Tanglewood 

^ MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  19- JULY  24 


2008 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Emily  Wilson,  Scheduiing  & Programs  Assistant 
Jay  Youmans,  Administrative  Assistant 
Christopher  M.  Powell,  Personnel  Coordinator 
Kevin  Schurwan,  Artist  Assistant/Diiver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 

Ryland  Bennet,  Steven  Blaine,  Chris  Cowan,  Tim  Fung,  Caitlin  Patton,  Philip  Wolf,  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia,  Orchestra  Librarians 
Kimberly  A.  Miller,  Chief  Librarian,  Copland  Library 
Paul  Greitzer,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Jon  Ralinovsky,  John  von  Rohr,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Charlie  Post,  Associate  Audio  Engineers 

Dormitory 

Jeff  Dudzick 

Lee  Zerrilla  and  Micah  Claffey,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (41 3) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1;00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Kevin  Schurwan 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Emily  Wilson 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Rachel  Ciprotti 

Front  Desk,  Jay  Youmans 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Personnel  Coordinator,  Chris  Powell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

kschurwan@bso.org 

319-321-3687 

637-5127 

ewilson@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

jyoumans@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-3:00pm  Saturday 

Chief  Librarian,  Kimberly  Miller  637-5148  kmiller@bso.org 

Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-eighth  season: 


Steven  Ansell 

John  Harbison 

Shulamit  Ran 

Lucy  Arner 

Dennis  Helmrich 

Richard  Ranti 

Stefan  Asbury 

Gregg  Henegar 

Aza  Raykhtsaum 

Emanuel  Ax 

J.  William  Hudgins 

Samuel  Rhodes 

Martha  Babcock 

Kayo  Iwama 

Thomas  Rolfs 

Edwin  Barker 

Andrew  Jennings 

Victor  Romanul 

Robert  Barnes 

Mihail  Jojatu 

Elizabeth  Rowe 

Ronald  Barron 

Martin  Katz 

Dennis  Roy 

Bonnie  Bewick 

Mickey  Katz 

Mike  Roylance 

Virgil  Blackwell 

Daniel  Katzen 

Lloyd  Schwartz 

Marshall  Burlingame 

Sato  Knudsen 

Richard  Sebring 

Elliott  Carter 

Oliver  Knussen 

Todd  Seeber 

Steve  Carver 

David  Krauss 

Robert  Sheena 

Peter  Chapman 

Joel  Krosnick 

Lucy  Shelton 

Ronald  Copes 

Ronan  Lefkowitz 

Ira  Siff 

Phyllis  Curtin 

James  Levine 

Joseph  Silverstein 

Sir  Andrew  Davis 

Benjamin  Levy 

Joel  Smirnoff 

Roberto  Diaz 

Lucia  Lin 

Alan  Smith 

Richard  Dyer 

Malcolm  Lowe 

Fenwick  Smith 

Frank  Epstein 

Yo-Yo  Ma 

Jason  Snider 

John  Ferrillo 

Marc  Mandel 

Mark  Sokol 

Norman  Fischer 

Thomas  Martin 

James  Sommerville 

Doug  Fitch 

Haldan  Martinson 

John  Stovall 

Ren6e  Fleming 

Tim  Martyn 

Richard  Svoboda 

Claude  Frank 

Jonathan  Miller 

Roger  Tapping 

Pamela  Frank 

Mark  Morris 

Augusta  Read  Thomas 

Rafael  Friihbeck  de  Burgos 

Suzanne  Nelsen 

Linda  Toote 

Michael  Gandolfi 

Craig  Nordstrom 

Dawn  Upshaw 

Edward  Gazouleas 

Garrick  Ohisson 

Lee  Vinson 

Timothy  Genis 

John  Oliver 

Howard  Watkins 

Ray  Gniewek 

Ursula  Oppens 

Lawrence  Wolfe 

Kenneth  Griffiths 

James  Orleans 

Benjamin  Wright 

Bernard  Haitink 

Ann  Hobson  Pilot 

Owen  Young 

Linda  Hall 

Andre  Previn 
Wendy  Putnam 

Michael  Zaretsky 
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TMC  Fellows  2008 


Violin 

Double  Bass 

Harp 

Composition 

Sophie  Alscher 

Charles  Clements 

Megan  Levin 

Charlotte  Bray 

Jessica  Blackwell 

Shawn  Conley 

Sadie  Turner 

Helen  Grime 

Ruby  Chen 

Evan  Halloin 

Matti  Kovler 

Alissa  Cheung 

Kevin  Jablonski 

Percussion 

Jeffrey  Stanek 

Ellen  Cockerham 

Edward  Merritt 

Aziz  Barnard  Luce 

Jane  Stanley 

Rommel  Fernandes 

Dylan  Palmer 

Joseph  Becker 

Yao  Chen 

Kate  Friedman 

Tyler  Shepherd 

Wei  Chen  Lin 

Fangyue  He 

Matthew  McKay 

Conducting 

Brittany  Henry 

Flute 

Steven  Merrill 

Christoph  Altstaedt 

Jessica  Hung 

Jeremiah  Bills 

Kyle  Zema 

Leo  McFall 

Julia  D.  Hunter 

Laura  Heinrichs 

Erik  Nielsen 

Rena  Ishii 

Sandy  Hughes 

Plano 

Kathryn  Kilian 

Marie  Tachouet 

Nareh  Arghamanyan 

Publications 

Jina  Lee 

Andrea  Christie 

Matthew  Morrison 

Vieen  Leung 

Oboe 

Rujie  Sandra  Gu 

Yiying  (Julia)  LI 

Annie  Henneke 

Eugene  Joubert 

Library 

Joseph  Maile 

Mary  Lynch 

Yoko  Kida 

Tracey  Meihuish 

Jeanine  Markley 

Nicholas  Stovall 

Nolan  Pearson 

David  Repking 

Henry  Ward 

Kiu  Tung  Poon 

Audio 

Laura  Scaizo 

Jacob  Rhodebeck 

Brian  Heller 

David  Southern 

Clarinet 

Yegor  Shevtsov 

Alison  Mattek 

Daphne  Su 

Giancarlo  Garcia 

Tatiana  Vassilieva 

Ryan  Miller 

Kaoru  Suzuki 

Alexis  Lanz 

Christopher  White 

Stephen  Lilly 

Jessica  Tong 

Sonia  Sielaff 

Violeta  Vancica 

Amo  Stoffelsma 

Sopranos 

Plano  Tech 

Marit  Vliegenthart 

Allison  Angelo 

Ryan  Mix 

Saejin  Yoon 

Bass  Clarinet 

Emily  Hindrichs 

Michael  Shaw 

Ainur  Zabenova 

Ryan  Yure 

Ashley  Logan 
Ileana  MontalbettI 

Emily  Townsend 

Viola 

Bassoon 

Hana  Park 

Elizabeth  Adams 

Ellen  Connors 

Charlene  Santoni 

Sharon  Bielik 

Andrew  Cuneo 

New  Fromm  Plavers 

Jessica  T.  Chang 

Anne  Power 

Mezzo'sooranos 

Stephanie  Nussbaum,  violin 

Amelia  Clingman 

Rose  Vrbsky 

Abby  Fischer 

Martin  Shultz,  violin 

Nicholas  Hancox 

Katherine  Growdon 

Gareth  Zehngut,  viola 

Alyssa  Hardie 

Horn 

Christin-Marie  Hill 

Kathryn  Bates,  cello 

Joshua  Kelly 

Russell  Bonifede 

Kristin  Hoff 

Brook  Ferguson,  flute 

Jonathan  Kim 

Lauren  Moore 

Rebecca  Jo  Loeb 

Brent  Besner.  clarinet 

Tiantian  Lan 

Matthew  Oliphant 

Nicole  Mitchell 

Pei-Ling  Lin 

Timothy  Riley 

Ming-Hsin  Lu 

James  Robertson 

Tenors 

Guests 

Nicholas  Mauro 

Michael  Winter 

Steven  Ebel 

Clint  Foreman,  flute  (FCM) 

Derek  Moslof 

Samuel  Levine 

Jessica  Lizak,  flute  (FCM) 

Yumi  Sagiuchi 

Trumpet 

Alex  Richardson 

Andrea  Overturf,  oboe  (FCM) 

Christopher  Coletti 

Adam  Sattley 

Angela  Llmoncelli,  oboe  (FCM) 

Cello 

Michael  Martin 

Mark  Van  Arsdale 

Raymond  Santos,  clarinet  (FCM) 

Caroline  Bean 

Travis  Peterson 

Zachary  Wilder 

Eliot  Gattegno,  saxophone  (Weill) 

Marie-Michel  Beauparlant 

Brynn  Rector 

Anne  Groenewege.  saxophone  (Weill) 

Matthew  Beckmann 

Thomas  Siders 

Baritones 

John  Russell,  trumpet  (FCM) 

Eleanor  Blake 

Jonathan  Beyer 

Kama  Millen,  trombone  (FCM) 

Jacob  Fowler 

Trombone 

Mischa  Bouvier 

Tom  Haggerty,  tuba  (TMCO  & FCM) 

David  Gerstein 

Jeremy  Buckler 

Christopher  Johnstone 

Dan  Bauch,  percussion  (FCM) 

Jeffrey  Hood 

Kenneth  Moses 

Matthew  Worth 

Sam  Solomon,  percussion  (FCM) 

Kathryn  Hufnagle 

Patrick  Pfister 

Matt  Prendergast,  percussion  (FCM) 

Dahae  Kim 

Bass-Baritones 

Nick  Tolle,  percussion  (FCM) 

Benjamin  Krug 

Bass  Trombone 

Alan  Dunbar 

Cheryl  Losey,  harp  (FCM) 

Hugh  LeSure 

David  Becker 

Evan  Hughes 

Matt  Van  Brink,  accordion  (Weill) 

Elizabeth  Means 

David  Gutkin,  guitar  (MMDG) 

Jay  Tilton 

Tuba 

Bass 

Joseph  Bousso,  conductor  (auditor) 

Michael  Unterman 

Dennis  Nulty 

Evan  Boyer 

Tomasz  Biemacki,  conductor  (auditor) 

6/8/2008 
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TO:  STOCKUKIDGE 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,2,3 

Carriage  House  1,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1 , 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall's  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall's  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall's  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall's  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall's  School  Chalet 

MHS  Drama  Rm 

Miss  Hall's  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall's  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  attire  for  performances. 

ORCHESTRA  CONCERT  PERFORMANCES 

Incbuks  TMCO  on  6/}0,  7/  7,  7/ 20,  7123,  8!  2,  815,  and  8/ 18;  opera  performances  8/  9-8/ 1 1,  and  also  appbes  to  Vocal 
FtUows  performing  aith  the  Boston  Pops  on  7j  8. 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  requited 

RECITALS  AND  CHAMBER  MUSIC 

Inclsddes  6/23  StringQuartet  Marathon,  concerts  on  Satssrdcpis  at  6dX)  PM  and  Sunders  at  1 0330  AM,  and  Vocal  Pacitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  anending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
tedtals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attiia  the  Hut 

Attiia 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  1,  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsai  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowi 

The  Hut  With  No  Name 

NoName 

AT  MiSS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Haii’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hail’s  School  Cross  Athletic  Center  108 

Miss  Hail’s  School  Art  Room 

Miss  Haii’s  Schooi  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Buiiding) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 


Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

Gazebo 

Q 

Cross  Athletic  Center 

E 

Humes  Euston  Hall  Library 

L 

R 

Hill  House 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

S 

Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


II 

I 

I 


10 


Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


E 

>. 

CD 


] 


Entrance 
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Tanglewood 

^ MUSIC  CENTER 


STRING  QUARTET  SEMINAR 

JUNE  15- JUNE  23 
2008 
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string  Quartet  Seminar 
Monday  June  16, 2008 


10:00a-12:00p 


1:30p-2;45p 


3.00p-4:15p 


4:30p-5:45p 


Cotd  Spnng  Quartet 

Rehearsal 

MHS  CAClOd 

Great  Barrington  Quartet 

Rehearsal 

MHS  209 

Housatonic  Quartet 

Rehearsal 

MHS  20a 

Hudson  Quartet 

Rehearsal 

MHS  205 

Lee  Quartet 

Rehearsal 

MHS  204 

Lenox  Quartet 

Rehearsal 

MHS  CAC  102 

Mahkeenac  Quartet 

Rehearsal 

MHS  202 

Peru  Quartet 

Rehearsal 

MHS  103 

Queechy  Quartet 

Rehearsal 

CH  2 (TWO) 

Red  Rock  Quartet 

Rehearsal 

CH  1 (TWO) 

Richmond  Quartet 

Rehearsal 

MHS  Auditorium 

Stockbridge  Quartet 

Rehearsal 

MHS  Drama  Room 

Taconic  Quartet 

Rehearsal 

MHS  Art  Room 

Tyringham  Quartet 

Rehearsal 

MHS  Theatre 

BREAK  FOR  LUNCH 

Cotd  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn;  Quartet  Op33  Not 

Mr.  Sokol 

MHS  202 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

(Free  Penod) 

Peru  Quartet 

Haydn;  Quartet  Op64  No4 

Mr.  Ansell 

MHS  Auditorium 

Queechy  Quartet 

Haydn;  Quartet  Op33  No6 

Mr.  Fischer 

MHS  Theatre 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Quartet  Op77  Not 

Mr.  Tapping 

MHS  Art  Room 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Not 

Mr.  Jennings 

MHS  Drama  Room 

Cold  Spring  Quartet 

Beethoven;  Quartet  Op132 

Mr.  Jennings 

MHS  Drama  Room 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  202 

Hudson  Quartet 

Haydn;  Quartet  Op33  No5 

Mr.  Ansell 

MHS  Auditorium 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel;  Quartet  in  F major 

Ms.  Lin 

MHS  208 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

(Free  Period) 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  Art  Room 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr.  Fischer 

MHS  Theatre 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

(Free  Period) 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Janacek:  Quartet  Not 

Mr.  Jennings 

MHS  Drama  Room 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Schubert:  Quartet  in  G major 

Mr.  Fischer 

MHS  Theatre 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert:  Quartet  in  G minor 

Mr.  Tapping 

MHS  204 

Red  Ro^  Quartet 

Dvorak;  Quartet  Op106 

Mr.  Sokol 

MHS  Art  Room 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

Smetana;  Quartet  Not . "From  my  Life” 

Mr.  Ansell 

MHS  Auditonum 

Tyringham  Quartet 

(Free  Period) 

DINNER 
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string  Quartet  Seminar 
Tuesday  June  17,  2008 


10:00a-12:00p 


2;00p-4:00p 


5;00p-6:15p 


7;30p-8:45p 


9;00p-10;15p 


All  Quartets  optional  rehearsal  period 

BREAK  FOR  LUNCH 


Cold  Spring  Quartet 

Rehearsal 

MHS  Theatre 

Great  Barrington  Quartet 

Rehearsal 

CH  2 (TWD) 

Housatonic  Quartet 

Rehearsal 

MHS  Drama 

Hudson  Quartet 

Rehearsal 

MHS  CAC  108 

Lee  Quartet 

Rehearsal 

CH  1 (TWD) 

Lenox  Quartet 

Rehearsal 

MHS  Art  Room 

Mahkeenac  Quartet 

Rehearsal 

MHS  Auditorium 

Peru  Quartet 

Rehearsal 

MHS  CAC  102 

Queechy  Quartet 

Rehearsal 

MHS  208 

Red  Rock  Quartet 

Rehearsal 

MHS  202 

Richmond  Quartet 

Rehearsal 

MHS  103 

Stockbridge  Quartet 

Rehearsal 

MHS  205 

laconic  Quartet 

Rehearsal 

MHS  204 

Tyringham  Quartet 

Rehearsal 

MHS  209 

Cold  Spring  Quartet 

Haydn:  Quartet  Op64  No3 

Mr.  Krosnick 

MHS  205 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

MHS  Auditorium 

Lenox  Quartet 

Haydn:  Quartet  Op64  No6 

Mr.  Smirnoff 

MHS  Theatre 

Mahkeenac  Quartet 

Haydn:  Quartet  Op64  No2 

Mr.  Rhodes 

MHS  204 

Peru  Quartet 

Haydn:  Quartet  Op64  No4 

Mr.  Ansell 

MHS  202 

Queechy  Quartet 

Haydn:  Quartet  Op33  No6 

Mr.  Fischer 

MHS  208 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Tapping 

MHS  103 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

Haydn:  Quartet  Op33  No3 

Mr.  Copes 

MHS  Drama  Room 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Not 

Mr.  Jennings 

MHS  Art  Room 

BREAK  FOR  DINNER 

Cold  Spring  Quartet 

Beethoven:  Quartet  Opt 32 

Mr.  Jennings 

MHS  205 

Great  Barrington  Quartet 

Haydn:  Quartet  Op64  No5 

Mr.  Rhodes 

MHS  Drama  Room 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  Auditorium 

Hudson  Quartet 

Haydn:  Quartet  Op33  No5 

Mr.  Ansell 

MHS  Theatre 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel:  Quartet  in  F major 

Ms.  Lin 

MHS  204 

Peru  Quartet 

Beethoven:  Quartet  Op59  Not 

Mr.  Copes 

MHS  202 

Queechy  Quartet 

(Free  Period) 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  209 

Richmond  Quartet 

Schubert:  Death  and  the  Maiden 

Mr.  Smirnoff 

MHS  103 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr.  Fischer 

MHS  208 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Bartdk:  Quartet  Not 

Mr  Krosnick 

MHS  Art  Room 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Jandcek:  Quartet  Not 

Mr.  Jennings 

MHS  Drama  Room 

Housatonic  Quartet 

Bartdk:  Quartet  No2 

Mr.  Krosnick 

MHS  Auditorium 

Hudson  Quartet 

Schumann:  Quartet  Op41  Not 

Mr.  Copes 

MHS  Theatre 

Lee  Quartet 

Dvorak:  Quartet  Opt  05 

Mr.  Rhodes 

MHS  Art  Room 

Lenox  Quartet 

Schubert:  Quartet  in  G major 

Mr.  Fischer 

MHS  205 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert:  Quartet  in  G minor 

Mr.  Tapping 

MHS  204 

Red  Rock  Quartet 

Dvorak:  Quartet  Opt  06 

Mr.  Sokol 

MHS  209 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr.  Smirnoff 

MHS  208 

Taconic  Quartet 

Smetana:  Quartet  Not , "From  my  Life" 

Mr.  Ansell 

MHS  202 

Tyringham  Quartet 

(Free  Period) 
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String  Quartet  Seminar 
Wednesday  June  16. 2008 


10:00a-12:00p 


1:30p-2:45p 


3;00p-4:15p 


4:30p-5:45p 


7:00p-10:00p 


Cold  Spring  Quartet 

Rehearsal 

MHS  209 

Great  Barrington  Quartet 

Rehearsal 

MHS  208 

Housatonic  Quartet 

Rehearsal 

MHS  205 

Hudson  Quartet 

Rehearsal 

MHS  Theatre 

Lee  Quartet 

Rehearsal 

MHS  202 

Lenox  Quartet 

Rehearsal 

MHS  204 

Mahkeenac  Quartet 

Rehearsal 

MHS  103 

Peru  Quartet 

Rehearsal 

MHS  Aft  Room 

Queechy  Quartet 

Rehearsal 

MHS  Drama  Room 

Red  Rock  Quartet 

Rehearsal 

MHS  Auditorium 

Richmond  Quartet 

Rehearsal 

MHS  CAC  102 

Stockbridge  Quartet 

Rehearsal 

MHS  CAC  100 

Taconic  Quartet 

Rehearsal 

CH  2 (TWD) 

Tyringham  Quartet 

Rehearsal 

CH  1 (TWD) 

BREAK  FOR  LUNCH 

Cold  Spring  Quartet 

Haydn;  Quartet  Op64  No3 

Mr.  Krosnick 

MHS  Auditorium 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

MHS  202 

Lenox  Quartet 

Haydn;  Quartet  Op64  No6 

Mr.  Smirnoff 

MHS  204 

Mahkeenac  Quartet 

Haydn;  Quartet  Op64  No2 

Mr.  Rhodes 

MHS  Theatre 

Peru  Quartet 

Haydn:  Quartet  Op64  No4 

Mr.  Ansell 

MHS  209 

Queechy  Quartet 

Haydn;  Quartet  Op33  No6 

Mr.  Fischer 

MHS  Drama  Room 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Quartet  Op77  Not 

Mr.  Tapping 

MHS  208 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

Haydn;  Quartet  Op33  No3 

Mr.  Copes 

MHS  Art  Room 

Tyringham  Quartet 

Haydn;  Quartet  Op64  Not 

Mr.  Jennings 

MHS  205 

Cold  Spring  Quartet 

Beethoven;  Quartet  Opt  32 

Mr.  Jennings 

MHS  Auditorium 

Great  Barrington  Quartet 

Haydn;  Quartet  Op64  No5 

Mr.  Rhodes 

MHS  204 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  202 

Hudson  Quartet 

Haydn:  Quartet  Op33  No5 

Mr.  Ansell 

MHS  103 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel;  Quartet  in  F major 

Ms.  Lin 

MHS  Theatre 

Peru  Quartet 

Beethoven:  Quartet  Op59  Not 

Mr.  Copes 

MHS  209 

Queechy  Quartet 

(Free  Period) 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  Art  Room 

Richmond  Quartet 

Schubert;  Death  and  the  Maiden 

Mr.  Smirnoff 

MHS  206 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr.  Fischer 

MHS  Drama  Room 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Bartdk;  Quartet  Not 

Mr.  Krosnick 

MHS  205 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Jandcek:  Quartet  Not 

Mr  Jennings 

MHS  204 

Housatonic  Quartet 

Bartdk;  Quartet  No2 

Mr.  Krosnick 

MHS  202 

Hudson  Quartet 

Schumann;  Quartet  Op41  Not 

Mr.  Copes 

MHS  103 

Lee  Quartet 

Dvorak;  Quartet  OptOS 

Mr.  Rhodes 

MHS  Auditorium 

Lenox  Quartet 

Schubert;  Quartet  in  G major 

Mr.  Fischer 

MHS  209 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert:  Quartet  in  G minor 

Mr.  Tapping 

MHS  Theatre 

Red  Rock  Quartet 

Dvorak:  Quartet  Op  106 

Mr.  Sokol 

MHS  Art  Room 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr.  Smirnoff 

MHS  Drama  Room 

Taconic  Quartet 

Smetana;  Quartet  Not.  "From  my  Life" 

Mr.  Ansell 

MHS  208 

Tyringham  Quartet 

(Free  Period) 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Theatre 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Fischer 

Queechy  Quartet 

Haydn;  Quartet  Op33  No6 

Mr.  Smirnoff 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Nol 

Mr.  Copes 

Housatonic  Quartet 

Haydn;  Quartet  Op77  No2 

Mr.  Rhodes 

Peru  Quartet 

Haydn;  Quartet  Op64  No4 

Mr.  Krosnick 
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string  Quartet  Seminar 
Thursday  June  19,  2008 


10:00a-12:00p 

Cold  Spring  Quartet 

Rehearsal 

CH  2 (TWO) 

Great  Barrington  Quartet 

Rehearsal 

MHS  Theatre 

Housatonic  Quartet 

Rehearsal 

MHS  CAC108 

Hudson  Quartet 

Rehearsal 

MHS  209 

Lee  Quartet 

Rehearsal 

MHS  Art  Room 

Lenox  Quartet 

Rehearsal 

CH  1 (TWD) 

Mahkeenac  Quartet 

Rehearsal 

MHS  CAC  102 

Peru  Quartet 

Rehearsal 

MHS  204 

Queechy  Quartet 

Rehearsal 

MHS  205 

Red  Rock  Quartet 

Rehearsal 

MHS  103 

Richmond  Quartet 

Rehearsal 

MHS  Drama 

Stockbridge  Quartet 

Rehearsal 

MHS  Auditorium 

laconic  Quartet 

Rehearsal 

MHS  202 

Tyringham  Quartet 

Rehearsal 

MHS  200 

BREAK  FOR  LUNCH 

1:30p'2:45p 

Cold  Spring  Quartet 

Haydn:  Quartet  Op64  No3 

Mr.  Krosnick 

MHS  202 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

MHS  209 

Lenox  Quartet 

Haydn:  Quartet  Op64  No6 

Mr.  Smirnoff 

MHS  208 

Mahkeenac  Quartet 

Haydn:  Quartet  Op64  No2 

Mr.  Rhodes 

MHS  103 

Peru  Quartet 

Haydn;  Quartet  Op64  No4 

Mr.  Ansell 

MHS  Art  Room 

Queechy  Quartet 

Haydn:  Quartet  Op33  No6 

Mr.  Fischer 

MHS  204 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Tapping 

MHS  Drama  Room 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

Haydn:  Quartet  Op33  No3 

Mr.  Copes 

MHS  Theatre 

Tyringham  Quartet 

Haydn;  Quartet  dp$4  Not 

Mr.  Jennings 

MHS  Auditorium 

3:00p-4;1Sp 

Cold  Spring  Quartet 

Beethoven:  Quartet  Opt  32 

Mr.  Jennings 

MHS  202 

Great  Barrington  Quartet 

Haydn:  Quartet  Op64  No5 

Mr,  Rhodes 

MHS  Theatre 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  209 

Hudson  Quartet 

Haydn:  Quartet  Op33  No5 

Mr.  Ansell 

MHS  208 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel;  Quartet  in  F major 

Ms.  Lin 

MHS  103 

Peru  Quartet 

Beethoven;  Quartet  Op59  Not 

Mr.  Copes 

MHS  Art  Room 

Queechy  Quartet 

(Free  Period) 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  205 

Richmond  Quartet 

Schubert:  Death  and  the  Maiden 

Mr.  Smirnoff 

MHS  Drama  Room 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr.  Fischer 

MHS  204 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Bartdk;  Quartet  Not 

Mr.  Krosnick 

MHS  Auditorium 

4:30p-5;45p 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Jan^cek;  Quartet  Not 

Mr.  Jennings 

MHS  Theatre 

Housatonic  Quartet 

Bartbk;  Quartet  No2 

Mr.  Krosnick 

MHS  209 

Hudson  Quartet 

Schumann;  Quartet  Op41  Not 

Mr.  Copes 

MHS  208 

Lee  Quartet 

Dvorak:  Quartet  OpIOS 

Mr.  Rhodes 

MHS  Art  Room 

Lenox  Quartet 

Schubert:  Quartet  in  G major 

Mr.  Fischer 

MHS  202 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert:  Quartet  In  G minor 

Mr.  Tapping 

MHS  Drama  Room 

Red  Rock  Quartet 

Ovordk:  Quartet  Opt  06 

Mr.  Sokol 

MHS  205 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr,  Smirnoff 

MHS  204 

Taconic  Quartet 

Smetana:  Quartet  Not . "From  my  Life" 

Mr.  Ansell 

MHS  Auditorium 

Tyringham  Quartet 

(Free  Period) 

DINNER 

7:00p 

TMC  General  Orientation 
Attendance  Mandatory 

MHS  Auditorium 

8:30p 

Audition  Classes:  Violin,  Viola,  Cello 
See  Main  Schedule  Book  for  details 
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String  Quartet  Seminar 
Friday  June  20.  2008 


10:00a-12;00p 


1:30p>2:45p 


3:00pa:15p 


4:30p-5:45p 


7;00p-10:00p 


Cold  Spring  Quartet 

Rehearsal 

MHS  208 

Great  Barrington  Quartet 

Rehearsal 

MHS  205 

Housatonic  Quartet 

Rehearsal 

MHS  Theatre 

Hudson  Quartet 

Rehearsal 

CH  2 (TWO) 

Lee  Quartet 

Rehearsal 

MHS  103 

Lenox  Quartet 

Rehearsal 

MHS  202 

Mahkeenac  Quartet 

Rehearsal 

MHS  Art  Room 

Peru  Quartet 

Rehearsal 

CH  1 (TWO) 

Queechy  Quartet 

Rehearsal 

MHSCAC108 

Red  Rock  Quartet 

Rehearsal 

MHSCAC  102 

Richmond  Quartet 

Rehearsal 

MHS  204 

Stockbridge  Quartet 

Rehearsal 

MHS  209 

laconic  Quartet 

Rehearsal 

MHS  Auditorium 

Tyringham  Quartet 

Rehearsal 

MHS  Drama  Room 

BREAK  FOR  LUNCH 

Cold  Spring  Quartet 

Haydn:  Quartet  Op64  No3 

Mr.  Krosnick 

MHS  209 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

MHS  Art  Room 

Lenox  Quartet 

Haydn:  Quartet  Op64  No6 

Mr.  Smirnoff 

MHS  Drama  Room 

Mahkeenac  Quartet 

Haydn:  Quartet  Op64  No2 

Mr.  Rhodes 

MHS  208 

Peru  Quartet 

Haydn:  Quartet  Op64  No4 

Mr.  Ansell 

MHS  205 

Queechy  Quartet 

Haydn:  Quartet  Op33  No6 

Mr.  Fischer 

MHS  Theatre 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Tapping 

MHS  204 

Stockbridge  Quartet 

(Free  Period) 

laconic  Quartet 

Haydn;  Quartet  Op33  No3 

Mr  Copes 

MHS  Auditorium 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Not 

Mr.  Jennings 

MHS  202 

Cold  Spring  Quartet 

Beethoven;  Quartet  Op132 

Mr.  Jennings 

MHS  209 

Great  Barrington  Quartet 

Haydn;  Quartet  Op64  No5 

Mr.  Rhodes 

MHS  103 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  Art  Room 

Hudson  Quartet 

Haydn:  Quartet  Op33  No5 

Mr.  Ansell 

MHS  Drama  Room 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel:  Quartet  in  F major 

Ms.  Lin 

MHS  208 

Peru  Quartet 

Beethoven;  Quartet  Op59  Not 

Mr.  Copes 

MHS  205 

Queechy  Quartet 

(Free  Period) 

Red  Ro^  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  Auditorium 

Richmond  Quartet 

Schubert  Death  and  the  Maiden 

Mr.  Smirnoff 

MHS  204 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr.  Fischer 

MHS  Theatre 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Bart6k:  Quartet  Not 

Mr.  Krosnick 

MHS  202 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Jandcek:  Quartet  Not 

Mr.  Jennings 

MHS  103 

Housatonic  Quartet 

Bartdk:  Quartet  No2 

Mr.  Krosnick 

MHS  Art  Room 

Hudson  Quartet 

Schumann:  Quartet  Op41  Not 

Mr.  Copes 

MHS  Drama  Room 

Lee  Quartet 

Dvorak;  Quartet  Opt  05 

Mr  Rhodes 

MHS  208 

Lenox  Quartet 

Schubert;  Quartet  in  G major 

Mr.  Fischer 

MHS  205 

Mahkeenac  Quartet 

(Free  Period) 

Penj  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert:  Quartet  in  G minor 

Mr.  Tapping 

MHS  204 

Red  Rock  Quartet 

Dvorak;  Quartet  Op106 

Mr.  Sokol 

MHS  Auditorium 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mendelssohn;  Quartet  Op44  No1 

Mr.  Smirnoff 

MHS  Theatre 

Taconic  Quartet 

Smetana;  Quartet  Not , "From  my  Life" 

Mr.  Ansell 

MHS  209 

Tyringham  Quartet 

(Free  Period) 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Theatre 

Hudson  Quartet 

Schumann:  Quartet  Op41  Not 

Mr.  Rhodes 

Great  Barrington  Quartet  Jandcek:  Quartet  Not 

Mr.  Smirnoff 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Sokol 

Mahkeenac  Quartet 

Ravel:  Quartet  in  F major 

Mr.  Jennings 

Taconic  Quartet 

Smetana;  Quartet  Not,  "From  my  Life" 

Mr.  Tapping 

18 


String  Quartet  Seminar 
Saturday  June  21,  2008 


10:00a-12:00p 


1;30p-2:45p 


3:00p*4:15p 


4:30p-5:45p 


7:00p-10:00p 


Cold  Spring  Quartet 

Rehearsal 

MHS  Drama 

Great  Barrington  Quartet 

Rehearsal 

MHS  CAC  108 

Housatonic  Quartet 

Rehearsal 

MHS  209 

Hudson  Quartet 

Rehearsal 

MHS  208 

Lee  Quartet 

Rehearsal 

MHS  CAC  102 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Mahkeenac  Quartet 

Rehearsal 

MHS  204 

Peru  Quartet 

Rehearsal 

MHS  202 

Queechy  Quartet 

Rehearsal 

MHS  Theatre 

Red  Rock  Quartet 

Rehearsal 

MHS  Art  Room 

Richmond  Quartet 

Rehearsal 

CH  2 (TWO) 

Stockbridge  Quartet 

Rehearsal 

CH  1 (TWO) 

Taconic  Quartet 

Rehearsal 

MHS  103 

Tyringham  Quartet 

Rehearsal 

MHS  205 

BREAK  FOR  LUNCH 

Cold  Spring  Quartet 

Haydn:  Quartet  Op64  No3 

Mr.  Krosnick 

MHS  Art  Room 

Great  Barrington  Quartet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Hudson  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

MHS  205 

Lenox  Quartet 

Haydn:  Quartet  Op64  No6 

Mr.  Smirnoff 

MHS  208 

Mahkeenac  Quartet 

Haydn:  Quartet  Op64  No2 

Mr.  Rhodes 

MHS  Drama  Room 

Peru  Quartet 

Haydn:  Quartet  Op64  No4 

Mr.  Anseli 

MHS  Auditorium 

Queechy  Quartet 

Haydn:  Quartet  Op33  No6 

Mr.  Fischer 

MHS  103 

Red  Rock  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Tapping 

MHS  Theatre 

Stockbridge  Quartet 

(Free  Period) 

Taconic  Quartet 

Haydn:  Quartet  Op33  No3 

Mr  Copes 

MHS  204 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Not 

Mr.  Jennings 

MHS  209 

Cold  Spring  Quartet 

Beethoven:  Quartet  Opt  32 

Mr.  Jennings 

MHS  Aft  Room 

Great  Barrington  Quartet 

Haydn:  Quartet  Op64  No5 

Mr.  Rhodes 

MHS  208 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

MHS  205 

Hudson  Quartet 

Haydn:  Quartet  Op33  No5 

Mr.  Anseli 

MHS  204 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Ravel;  Quartet  in  F major 

Ms.  Lin 

MHS  Drama  Room 

Peru  Quartet 

Beethoven:  Quartet  Op59  Not 

Mr.  Copes 

MHS  Auditorium 

Queechy  Quartet 

(Free  Period) 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr.  Tapping 

MHS  202 

Richmond  Quartet 

Schubert:  Death  and  the  Maiden 

Mr.  Smirnoff 

MHS  Theatre 

Stockbridge  Quartet 

Haydn;  Quartet  Op33  No2 

Mr.  Fischer 

MHS  103 

Taconic  Quartet 

(Free  Period) 

Tyringham  Quartet 

Bartok:  Quartet  Not 

Mr.  Krosnick 

MHS  209 

Cold  Spring  Quartet 

(Free  Period) 

Great  Barrington  Quartet 

Jan^cek:  Quartet  Not 

Mr.  Jennings 

MHS  208 

Housatonic  Quartet 

Bartok:  Quartet  No2 

Mr.  Krosnick 

MHS  205 

Hudson  Quartet 

Schumann:  Quartet  Op41  Not 

Mr.  Copes 

MHS  204 

Lee  Quartet 

Dvorak:  Quartet  Opt  05 

Mr.  Rhodes 

MHS  Auditorium 

Lenox  Quartet 

Schubert;  Quartet  in  G major 

Mr.  Fischer 

MHS  Theatre 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Schubert;  Quartet  in  G minor 

Mr.  Tapping 

MHS  Art  Room 

Red  Rock  Quartet 

Dvorak:  Quartet  Opt  06 

Mr.  Sokol 

MHS  202 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr.  Smirnoff 

MHS  103 

Taconic  Quartet 

Smetana:  Quartet  Not , "From  my  Life" 

Mr.  Anseli 

MHS  Drama 

Tyringham  Quartet 

(Free  Period) 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Theatre 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr.  Anseli 

Lee  Quartet 

Dvorak;  Quartet  Opt  05 

Mr.  Fischer 

Cold  Spring  Quartet 

Beethoven;  Quartet  Op132 

Mr.  Copes 

Lenox  Quartet 

Schubert:  Quartet  in  G major 

Mr.  Krosnick 

19 


string  Quartet  Seminar 
Sunday  June  22,  2008 


Runthrouahs 

Theatre 

9:00a-9;2Sa 

Stockbridge  Quartet 

Haydn:  Quartet  Op33  No2 

Mr  Fischer 

9:30a-9:55a 

Stockbridge  Quartet 

Mendelssohn:  Quartet  Op44  Not 

Mr.  Smirnoff 

10:00a-10:25a 

Lenox  Quartet 

Haydn:  Quartet  Op64  No6 

Mr.  Smirnoff 

10:30a-10:5Sa 

Lenox  Quartet 

Schubert:  Quartet  in  G major 

Mr  Fischer 

11:00a-1 1:25a 

Richmond  Quartet 

Haydn:  Quartet  Op77  Not 

Mr.  Tapping 

11:30a-11:5Sa 

Richmond  Quartet 

Schubert:  Death  and  the  Maiden 

Mr.  Smirnoff 

12:00p-12:25p 

Queechy  Quartet 

Haydn:  Quartet  Op33  No6 

Mr.  Fischer 

12;30p-12:5Sp 

Queechy  Quartet 

Schubert:  Quartet  in  G minor 

Mr.  Tapping 

1:00p-1:25p 

Red  Rock  Quartet 

Haydn:  Quartet  Op33  No4 

Mr  Tapping 

1:30p-1:SSp 

Red  Rock  Quartet 

Dvorak:  Quartet  Opt 06 

Mr.  Sokol 

2:00p-2;25p 

Housatonic  Quartet 

Haydn:  Quartet  Op77  No2 

Mr.  Sokol 

2:30p-2:55p 

Housalonic  Quartet 

Bartdk:  Quartet  No2 

Mr.  Krosnick 

3:00p-3;25p 

Cold  Spring  Quartet 

Haydn:  Quartet  Op64  No3 

Mr.  Krosnick 

3:30p-3:S5p 

Cold  Spring  Quartet 

Beethoven:  Quartet  Op132 

Mr.  Jennings 

4:00p-4:25p 

Tyringham  Quartet 

Haydn:  Quartet  Op64  Not 

Mr.  Jennings 

4:30p-4;55p 

Tyringham  Quartet 

Bartdk:  Quartet  Not 

Mr.  Krosnick 

5:00p-5;25p 

Lee  Quartet 

Haydn:  Quartet  Op33  Not 

Mr.  Sokol 

5:30p-5:55p 

Lee  Quartet 

Dvorak:  Quartet  Op105 

Mr.  Rhodes 

6:00p-6:25p 

Great  Barrington  Quartet 

Haydn:  Quartet  Op64  No5 

Mr.  Rhodes 

6:30p-6:5Sp 

Great  Barrington  Quartet 

Janacek:  Quartet  Not 

Mr.  Jennings 

7:00p-7:2Sp 

Hudson  Quartet 

Haydn:  Quartet  Op33  NoS 

Mr.  Ansell 

7:30p-7;55p 

Hudson  Quartet 

Schumann:  Quartet  Op41  Not 

Mr.  Copes 

8:00p-S:25p 

Mahkeenac  Quartet 

Haydn:  Quartet  Op64  No2 

Mr  Rhodes 

8:30p-8:55p 

Mahkeenac  Quartet 

Ravel.  Quartet  in  F major 

Ms.  Lin 

9:00p-9:25p 

Taconlc  Quartet 

Haydn:  Quartet  Op33  No3 

Mr.  Copes 

9:30p-9:S5p 

laconic  Quartet 

Smetana:  Quartet  Not,  "From  my  Life" 

Mr.  Ansell 

10:00p-10:25p 

Peru  Quartet 

Haydn:  Quartet  Op64  No4 

Mr.  Ansell 

10:30p-10:SSp 

Peru  Quartet 

Beethoven:  Quartet  Op59  Not 

Mr.  Copes 
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string  Quartet  Seminar 
Monday  June  23,  2008 


10:00a 


1:00p 


4:00p 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


Theatre 


Theatre 


Theatre 


21 


Tanglewood 

MUSIC  CENTER 
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Thursday,  June  19,  2008 

I instrumental | Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
8:00  PM 

Orientation  MHS 

ALL  FELLOWS  Aud 

Orientation  MHS 

ALL  FELLOWS  Aud 

8:00  PM  - 
9:00  PM 

Piano  Program  Introduction  MHS 

Mr.  Smith  205 

Vocal  Program  Introduction  MHS 
Ms.  Iwama  Aud 

8:00  PM  - 
10:00  PM 

Violin  Audition  Lecture  MHS 

Ms.  Bewick  Cafe 

Viola  Class  MHS  Art 

Audition  Material 
Mr.  Gazouleas 

Cello  Class  MHS  TH 

Audition  Material 
Mr.  Knudsen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  19,  2008 

Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

1:30  PM- 
2:45  PM 

3:00  PM  - 
4:15  PM 

4:30  PM  - 
5:45  PM 

7:00  PM  - 
8:00  PM 

Orientation  MHS  Aud 

ALL  FELLOWS 

Orientation  MHS 

ALL  FELLOWS  Aud 

8:00  PM  - 
9:00  PM 

Conducting  Program  MHS  204 

Introduction 

Mr.  Asbury 

Composition  Program  MHS 

Introduction  202 

Mr.  Gandolfi 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  20,  2008 

I Instrumental  I Vocal 


10.00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

Messiaen:  Et  exspecto...  WB 

Mr.  Nielsen 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  CMH 

Introductory  Meeting 
Rehearsal  Pianists  only: 

Kida,  Vassilieva,  White 
Ms.  Hall,  Mr.  Watkins 

11:00  AM- 
12:30  PM 

Barber:  Excursions  Maple 

Mr.  Smith 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Bass  Class  Birch 

Mr.  Barker 

Brass  & Percussion  Ensemble  WB 
TOMASI  Fanfares  Liturgiques 
MOZART  Divertimento 
Please  confirm  this  rehearsal 
on  the  daily  postings 

Brahms;  Liebeslieder  CMH 

Waltzes.  Op52 
Ms.  Shelton 

Brahms;  Neue  Liebeslieder  Maple 
Waltzes,  Op65 
Ms.  Iwama 

2:00  PM  - 
3:00  PM 

Weill;  Mahagonny  M7 

Richardson.  Vassilieva 
Mr.  Watkins 

2:00  PM  - 
3:30  PM 

Weill:  Mahagonny  Ml 

Hill.  White 
Ms.  Hall 

2:30  PM  - 
3:30  PM 

Schubert:  Wiegenlied  CH  1 

Mr.  Smith 

3:00  PM  - 
4:00  PM 

Weill:  Mahagonny  M7 

Loeb,  Vassilieva 
Mr.  Watkins 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:30  PM  - 
5:00  PM 

Weill:  Mahagonny  Ml 

Ebel.  White 
Ms.  Hall 

4:00  PM  - 
5:00  PM 

Schubert;  Erlkbnig  CH  1 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  20,  2008 

Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Messiaen:  Et  WB 

exspecto... 

Mr.  Nielsen 

10:00  AM- 
1:00  PM 

11:00  AM- 
12:30  PM 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Composition  Fellow 
Presentations 
Mr.  Gandolfi 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
4:15  PM 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  20,  2008 


Instrumental 

Vocal 

Weill:  Mahagonny  M7 

Beyer,  Vassilieva 
Mr.  Watkins 

4:00  PM  - 
6:00  PM 

Mozart:  Serenade  Nol  2 in  CMH 

C minor 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Schubert;  Standchen  Maple 

Mr.  Smith 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS  TH 

Masterclass 
All  quartets  attend 
Hudson  Quartet 
SCHUMANN  Op41  Nol 
Mr.  Rhodes 

Great  Barrington  Quartet 
JANACEK  Nol 
Mr.  Smirnoff 
Richmond  Quartet 
HAYDN  Op77  No1 
Mr.  Sokol 

Mahkeenac  Quartet 
RAVEL  Quartet  in  F 
Mr.  Jennings 
laconic  Quartet 
SMETANA  Nol 
Mr.  Tapping 

8:00  PM 

Group  Play  CMH 

All  pianists 

Mr.  Smith,  Ms.  Iwama 

Group  Play  CMH 

All  pianists 

Mr.  Smith,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  20,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  21,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Druckman:  String  Quartet  Hick 

No3 

Mr.  Fischer 

Repertoire  Readings  Birch 

All  Woodwinds 
BRAHMS  Symphony  No2 
Mr.  Svoboda 

Repertoire  Readings  WB 

All  Brass  & Percussion 
MAHLER  Symphony  No2 
Mr.  Barron,  Mr.  Chapman 

11:00  AM- 
12:00  PM 

Carter:  Syringa  Ash 

Vocal  Coaching 
Hoff,  Pearson 
Ms.  Shelton 

Weill.  Mahagonny  M7 

Bouvier,  White 
Ms.  Hall 

Weill:  Mahagonny  Ml 

Boyer,  Kida 
Mr.  Watkins 

11.00  AM- 
12:30  PM 

Barber:  Excursions  CMH 

Mr.  Smith,  Mr.  Morris 

1 :30  PM  - 
2:30  PM 

Schubert:  Standchen  Maple 

Mr.  Smith,  Mr.  Morris 

Carter:  Syringa  Ash 

Vocal  Coaching 
Hughes,  Pearson 
Ms.  Shelton 

Weill:  Mahagonny  M7 

Beyer,  Vassilieva 
Ms.  Hall 

Weill:  Mahagonny  Ml 

Hill,  Kida 
Mr.  Watkins 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  21,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


3I 


Saturday,  June  21,  2008 


Instrumental 

Vocal 

1 :30  PM  - 
3;30  PM 

Timpani  Class  RehSt 

Carter:  Eight  Pieces  for 
Four  Timpani 
Mr.  Genis 

Contrabassoon  Class  CH2 

Mr.  Henegar 

2;00  PM  - 
3:30  PM 

Brass  Ensemble  WB 

BYRD  Earl  of  Oxford's  March 
BOEHME  Sextet 
Please  confirm  this  rehearsal 
on  the  daily  postings 

2:30  PM  - 
3:15  PM 

Schubert:  Etlkbnig  Maple 

Mr.  Smith,  Mr.  Morris 

2:30  PM  - 
3:30  PM 

Weill:  Mahagonny  M7 

Loeb,  Vassilieva 
Ms.  Hall 

Weill:  Mahagonny  Ml 

Sattley,  Kida 
Mr.  Watkins 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM- 
4:00  PM 

Schubert:  Wiegenlied  Maple 

Mr.  Smith,  Mr.  Morris 

4:00  PM  - 
5:00  PM 

Harbison:  Music  for  WB 

Eighteen  Winds 

Weill:  Mahagonny  Ml 

Ebel,  Kida 
Mr.  Watkins 

Weill:  Mahagonny  M7 

Richardson,  Vassilieva 
Ms.  Hall 

4:00  PM  - 
6:00  PM 

Mozart:  Serenade  Nol 2 in  EB 

C minor 

Brahms:  Liebeslieder  Birch 

Waltzes,  Op52 
Ms.  Shelton 

Brahms:  Neue  Liebeslieder  CMH 
Waltzes,  Op65 
Ms.  Iwama 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:30  PM  - 
6:00  PM 

Percussion  Class  Maple 

Flamenco  Castanets 
Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  21,  2008 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Composition  Seminar  HTRN 

Composition  Fellow 
Presentations 
Mr.  Gandolfi 

2:00  PM  - 
3:30  PM 

2:30  PM  - 
3:15  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:15  PM 

3:15  PM- 
4:00  PM 

4:00  PM  - 
5:00  PM 

Harbison:  Music  for  WB 

Eighteen  Winds 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  21,  2008 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS  TH 

Masterclass 
All  quartets  attend 
Stockbridge  Quartet 
MENDELSSOHN  Op44  Not 
Mr.  Ansell 
Lee  Quartet 
DVORAK  Op  105 
Mr.  Fischer 
Cold  Spring  Quartet 
BEETHOVEN  Op132 
Mr.  Copes 
Lenox  Quartet 
SCHUBERT  D887 
Mr.  Krosnick 

8:00  PM  - 
10:00  PM 

Piano  Class  CMH 

Vocal  Accompanying 
Pianists  only 
Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  22,  2008 

I Instrumental I Vocal 


9:00  AM  - 
11:00  PM 

String  Quartet  Seminar  TCH 

Dress  Rehearsals 
See  separate  schedule 

10:00  AM- 
12:00  PM 

Mozart:  Serenade  No12  in  Maple 

C minor 

Percussion  Sectional  RehSt 

Carter:  Clarinet  Concerto 
Mr.  Genis 

11:00  AM- 
12:00  PM 

Barber:  Excursions  CH  2 

Mr.  Smith,  Mr.  Moms 

Weill:  Mahagonny  Ml 

Sattley,  White 
Ms.  Hall 

Weill:  Mahagonny  M7 

Wilder,  Vassilieva 
Mr.  Watkins 

1:30  PM- 
2:30  PM 

Weill:  Mahagonny  M7 

Mr.  Watkins 
Richardson,  White 

Weill:  Mahagonny  Ml 

Ms.  Hall 
Hill,  Kida 

Strauss:  Songs,  Op27  CH  1 

Mr.  Smith 

1:30  PM- 
3:00  PM 

Brahms:  Liebeslieder  Maple 

Waltzes,  Op52 
Ms.  Shelton 

1:30  PM- 
3:30  PM 

Repertoire  Readings  Birch 

All  Woodwinds 

BARTOK  Concerto  for  Orchestra 
Mr.  Svoboda 

Repertoire  Readings  WB 

All  Brass  & Percussion 
STRAVINSKY  Rite  of  Spring 
BRUCKNER  Symphony  No7 
Mr.  Barron 

2:30  PM  - 
3:30  PM 

Weill:  Mahagonny  M7 

Mr.  Watkins 
Beyer,  White 

Weill:  Mahagonny  Ml 

Ms.  Hall 
Loeb,  Kida 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  22,  2008 
Conducting | Composition | BSO/Other  | 


Composition  Lecture  HTRN 
Mr.  Gandolfi 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  22,  2008 


Instrumental 

Vocal 

3:00  PM  - 
4:30  PM 

Brahms:  Neue  Liebeslieder 

Waltzes.  Op65 

Ms.  Iwama.  Mr.  Morris 

Maple 

4:00  PM  - 
5:00  PM 

Weill:  Mahagonny 
Mr.  Watkins 
Ebel,  Vassilieva 

M7 

Weill:  Mahagonny 
Ms.  Hall 
Boyer,  Kida 

Ml 

4:00  PM  - 
6:00  PM 

Brass  & Percussion  Ensemble  WB 
TOMASI  Fanfares  Liturgiques 
MOZART  Divertimento 
Please  confirm  this  rehearsal 
on  the  daily  postings 

5:00  PM  - 
6:00  PM 

Weill:  Mahagonny 
Maidens:  Fischer, 
Growdon,  Mitchell, 
Montalbetti,  Park,  Santoni 
Kida 
Ms.  Hall 

Ml 

Weill:  Mahagonny 
Bouvier,  Vassilieva 
Mr.  Watkins 

M7 

8:00  PM  - 
10:00  PM 

Group  Sing 

All  Singers.  Pianists, 

Faculty 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  22,  2008 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Composition  Class  Maple 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  23,  2008 

I Instrumental | Vocal 


10:00  AM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  1 

see  Instrumental  Schedule 

10:00  AM- 
12:00  PM 

Movement  Class  - MMDG  CMH 

All  assigned  singers  & 

pianists 

11:00  AM- 
12:00  PM 

Weill:  Mahagonny  Ml, 

Vocal  Coaching  TBD  M7 

Ms.  Hall.  Mr.  Watkins 

1:00  PM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  II 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

Boccherini:  Quintet  No.  4,  SOH 

"Fandango" 

Mr.  Morris 

Harrison:  Rhymes  With  Birch 

Silver 

Class  for  MMDG  Dancers 
Merrill 

1:30  PM- 
3:30  PM 

Brass  Ensemble  WB 

BOEHME  Sextet 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  Ml, 

Vocal  Coaching  TBD  M7 

Ms.  Hall.  Mr.  Watkins 

2:30  PM  - 
3:30  PM 

Brahms:  Neue  Liebeslieder  Birch 
Class  for  MMDG  Dancers 
Angelo.  Worth.  Christie. 

Pearson 

4:00  PM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

5:00  PM  - 
6:30  PM 

Barber:  Excursions  SOH 

Mr.  Smith,  Mr.  Morris 

7:30  PM  - 
8:30  PM 

Messiaen:  Et  exspecto...  TCH 

Woodwinds,  Brass 
Mr.  Nielsen 

7:30  PM  - 
9:30  PM 

Messiaen:  Et  exspecto...  WB 

Percussion 

Mr.  Epstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  23,  2008 
Conducting | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
6:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM  - 
6:30  PM 

7:30  PM  - 
8:30  PM 

Messiaen:  Et  TCH 

exspecto... 

Woodwinds,  Brass 
Mr.  Nielsen 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  23,  2008 


Instrumental 

Vocal 

7;30  PM  - 
10:00  PM 

Brahms;  Neue  Liebeslieder 
Waltzes,  Op65 
Brahms:  Liebeslieder 
Waltzes,  Op52 
Ms.  Iwama,  Ms.  Shelton, 
Mr.  Morris 

SOH 

9:00  PM  - 
10:00  PM 

Mozart:  Serenade  No12  in 
C minor 

CMH 

Harbison.  Music  for 
Eighteen  Winds 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  23,  2008 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
10:00  PM 

9:00  PM  - 
10:00  PM 

Harbison:  Music  for 
Eighteen  Winds 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2008 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 

All  singers  ‘not*  in  MMDG 
Vassilieva,  piano 

Movement  Class  - MMDG  SON 

All  assigned  singers  & 

pianists 

10:00  AM- 
12:30  PM 

TMCO  sectional  Maple 

All  woodwinds  & horns 
June30  program 
Mr.  Ranti 

TMCO  Trumpet  sectional  WB 

June30  program 
Mr.  Rolfs 

TMCO  Low  Brass  sectional  Birch 

June30  program 
Mr.  Barron 

Percussion  Class  RehSt 

Carter:  Tintinnabulation 
Reading  Session 
Mr.  Epstein 

11:00  AM- 
12:00  PM 

Weill:  Mahagonny  Ml, 

Vocal  Coaching  TBD  M7 

Ms.  Hall,  Mr.  Watkins 

1:30  PM- 
2:30  PM 

Poulenc:  Fiangailles  pour  CH  2 

rire 

Ms.  Iwama 

1 :30  PM  - 
3:30  PM 

Druckman:  String  Quartet  Ash 

No3 

Mr.  Fischer 

Harbison:  Cortege  RehSt 

Mr.  Epstein 

Brass  Ensemble  WB 

BOEHME  Sextet 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

1:30  PM- 
4:00  PM 

Barber:  Excursions  SOH 

Schubert:  Wiegenlied 
Schubert:  Erlkonig 
Schubert:  Standchen 
Mr.  Morris,  Mr.  Smith 

2:00  PM  - 
3:30  PM 

Weill:  Mahagonny  Ml 

Hill,  Loeb,  Kida 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2008 
Conducting | Composition | BSO/Other  | 


Composition  Class  HTRN 

The  Garden  of  Cosmic 
Speculation 
Mr.  Gandolfi 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  24,  2008 


Instrumental 

Vocal 

2:00  PM  - 
6.00  PM 

Weill:  Mahagonny  M7 

Vocal  Coaching  TBD 
Mr.  Watkins 

3:30  PM  - 
5:00  PM 

Weill:  Mahagonny  M1 

Ebel,  Loeb,  Kida 
Ms.  Hall 

4:00  PM  - 
6.00  PM 

TMCO  June  30  Program  Birch 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Fernandes,  Ishii,  Kilian,  Li, 

Southern 

Mozart:  Serenade  Not 2 in  CMH 

C minor 

4:30  PM  - 
5:30  PM 

Boccherini:  Quintet  No.  4,  SOH 

"Fandango" 

Mr.  Morris 

Harrison:  Rhymes  Vt/ith  Birch 

Silver 

Class  for  MMDG  Dancers 
Merrill 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Strauss.  Songs,  Op27  CH  2 

Mr.  Smith 

Poulenc:  La  courte  paille  CH  1 

Ms.  Shelton 

Weill:  Mahagonny  M1 

Ms.  Hall 

Bouvier,  Boyer,  Sattley, 

Kida 
Ms.  Hall 

5:30  PM  - 
6:30  PM 

Brahms:  Neue  Liebeslieder  Birch 
Class  for  MMDG  Dancers 
Angelo,  Worth,  Christie, 

Pearson 

8:00  PM  - 
9:30  PM 

Barber;  Excursions  SOH 

Mr.  Smith,  Mr.  Morris, 

Dancers 
Tech  rehearsal 

8:00  PM 

TMC  Lecture  MHS 

TCHAIKOVSKY  Onegin  Aud 

Mr.  Mandel 

Attendance  mandatory 

TMC  Lecture  MHS 

TCHAIKOVSKY  Onegin  Aud 

Mr.  Mandel 

Attendance  mandatory 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2008 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
6:00  PM 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:30  PM 

8:00  PM  - 
9:30  PM 

8:00  PM 

TMC  Lecture  MHS 

TCHAIKOVSKY  Onegin  Aud 

Mr.  Mandel 

Attendance  mandatory 

TMC  Lecture  MHS 

TCHAIKOVSKY  Onegin  Aud 
Mr.  Mandel 

Attendance  mandatory 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2008 

I Instrumental 1 Vocal 


10:00  AM- 
12:00  PM 

Carter  String  Quartet  No2  CH  2 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 

All  singers  assigned  in 
MMDG 

Shevtsov,  piano 

10.00  AM  - 
12:30  PM 

Messiaen:  Et  exspecto...  WB 

Mr.  Asbury 

TMCO  strings  TCH 

June30  program 
Mr.  Silverstein 

11:00  AM- 
12:00  PM 

Levine  Vocal  Masterclass  M6 

Prep  Coaching 
Mitchell,  Poon 
Mr.  Smith 

Weill:  Mahagonny  Ml 

Ebel,  Loeb,  White 
Ms.  Hall 

1:30  PM- 
2:30  PM 

Harbison:  Cortege  RehSt 

Mr.  Epstein 

Weill:  Mahagonny  Ml 

Hill,  Loeb,  Vassilieva 
Ms.  Hall 

Levine  Vocal  Masterclass  M6 

Prep  Coaching 
Hoff,  Rhodebeck 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Van  Arsdale,  Christie 
Mr.  Watkins 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Growdon,  Pearson 
Mr.  Helmrich 

Levine  Vocal  Masterclass  Birch 

Prep  Coaching 
Hughes,  Gu 
Ms.  Shelton 

1:30  PM- 
3:30  PM 

Mozart:  Serenade  Nol 2 in  Maple 

C minor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2008 
Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Messiaen:  Et  WB 

exspecto... 

Mr.  Asbury 

TMCO  strings  TCH 

June30  program 
Mr.  Silverstein 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2008 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Angelo,  White 
Mr.  Watkins 

CH2 

Levine  Vocal  Masterclass 
Prep  Coaching 
Park,  Christie 
Mr.  Helmrich 

CH  1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Fischer,  Gu 
Ms.  Shelton 

Birch 

Weill;  Mahagonny 
Bouvier,  Boyer,  Sattley, 
Vassilieva 
Ms.  Hall 

M1 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
4:30  PM 

Brass  & Percussion  Ensemble  WB 
TOMASI  Fanfares  Liturgiques 
BYRD  Earl  of  Oxford's  March 
Please  confirm  this  rehearsal 
on  the  daily  postings 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Santoni,  Shevtsov 
Ms.  Iwama 

M8 

Levine  Vocal  Masterclass 
Prep  Coaching 
Boyer,  Pearson 
Mr.  Watkins 

CH2 

Levine  Vocal  Masterclass 
Prep  Coaching 
Wilder,  Vassilieva 
Mr.  Helmrich 

CH  1 

4:00  PM  - 
5:30  PM 

Weill:  Mahagonny 
Beyer,  Bouvier,  Ebel, 
Richardson,  White 
Ms.  Hall 

M1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2008 


1 Conducting 

Composition  | BSO/Other 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Introductory  Meeting 
Composer  as 
Conductor 
Mr.  Harbison 

3:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2008 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  string  sectional  TCH 

TCHAIKOVSKY  Eugene 
Onegin 
Mr.  Gniewek 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

Harbison:  Music  for  WB 

Eighteen  Winds 
Mr.  Harbison 

8:00  PM  - 
11:00  PM 

MMDG  Dress  Rehearsal  SOH 

Brahms:  Neue  Liebeslieder 
Waltzes,  Op65 
Schubert:  Wiegenlied 
Schubert:  Erlkbnig 
Schubert:  StSndchen 
Barber:  Excursions 
Brahms:  Liebeslieder 
Waltzes.  Op52 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  25,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
5:00  PM 

Meeting  HTRN 

HARBISON  Music  for 
Eighteen  Winds 
Mr.  Harbison,  Mr. 

Alstaedt 

5:00  PM  - 
6:00  PM 

Harbison:  Music  for  WB 

Eighteen  Winds 
Mr.  Harbison 

8:00  PM  - 
11:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  26,  2008 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 

All  singers  "not*  in  MMDG 
Gu,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

June30  program 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

MMDG  Fellows  SOH 

Dress  Rehearsal  for 

Showing 

Weill;  Mahagonny  Ml, 

Vocal  Coaching  TBD  M7 

Ms.  Hall,  Mr.  Watkins 

12:00  PM- 
1:00  PM 

Brahms:  Neue  Liebeslieder  SOH 

Percussion  Project  TBD 

Dancers  rehearse  for 

Showing 

Merrill 

Brahms:  Neue  Liebeslieder  SOH 
Percussion  Project  TBD 
Dancers  rehearse  for 
Showing 

Angelo,  Worth,  Christie, 

Pearson 

1:30  PM- 
2:30  PM 

Showing  SOH 

Fellows  & MMDG  Dancers 
Boccherini:  Quintet  No4. 

"Fandango" 

Q&A  with  Mr.  Morris 

Showing  SOH 

Fellows  & MMDG  Dancers 
Boccherini:  Quintet  No4, 

"Fandango" 

Q&A  with  Mr.  Morris 

1 :30  PM  - 
6:00  PM 

Weill:  Mahagonny  Ml 

Vocal  Coaching  TBD 
Ms.  Hall 

3:00  PM  - 
4:00  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Bouvier,  Arghamanyan 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Worth,  Kida 
Ms.  Iwama 

Levine  Vocal  Masterclass  Ash 

Prep  Coaching 
Dunbar,  Joubert 
Mr.  Helmrich 

Levine  Vocal  Masterclass  Birch 

Prep  Coaching 
Richardson,  Shevtsov 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  26,  2008 

Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  TCH 

June30  program 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

12:00  PM- 
1:00  PM 

1:30  PM- 
2:30  PM 

Showing  SOH 

Fellows  & MMDG  Dancers 
Boccherini:  Quintet  No4, 
"Fandango" 

Q&A  with  Mr.  Mom's 

Showing  SOH 

Fellows  & MMDG 

Dancers 

Boccherini:  Quintet  No4, 
"Fandango" 

Q&A  with  Mr.  Morris 

1 :30  PM  - 
6:00  PM 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  26,  2008 

I Instrumental  | Vocal 


4:00  PM  - 
5:00  PM 

Strauss:  Ophelia  Lieder 
Ms.  Upshaw 

Maple 

Levine  Vocal  Masterclass 
Prep  Coaching 
Johnstone,  Vassilieva 
Ms.  Iwama 

CH2 

Levine  Vocal  Masterclass 
Prep  Coaching 
Levine,  Kida 
Mr.  Smith 

CH  1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Beyer,  Rhodebeck 
Mr.  Helmrich 

Ash 

Levine  Vocal  Masterclass 
Prep  Coaching 
Sattley,  White 
Mr.  Watkins 

M7 

4:00  PM  - 
6.00  PM 

Brass  & Percussion  TCH 

Ensemble 

TOMASI  Fanf.  Liturgiques 
BOEHME  Sextet 
Please  confirm  this  rehearsal 
on  the  daily  postings 

5:00  PM  - 
6:00  PM 

Satie:  Trois  melodies 
Ms.  Upshaw 

Maple 

Levine  Vocal  Masterclass 
Prep  Coaching 
Montalbetti,  Kida 
Mr.  Smith 

CH  1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Logan,  Joubert 
Ms.  Iwama 

CH2 

Levine  Vocal  Masterclass 
Prep  Coaching 
Hindrichs,  Arghamanyan 
Mr.  Watkins 

M7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  June  26,  2008 
Composition  | BSO/Other  | 


4:00  PM  - 
5:00  PM 
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Thursday,  June  26,  2008 


Instrumental 

Vocal 

8:00  PM 

see  Vocal  Schedule 

TMC  Concert  SOH 

Mark  Morris  Dance  Group 
BRAHMS  Neue  Llebeslleder 
SCHUBERT  Wiegenlied 
SCHUBERT  Erikdnig 
SCHUBERT  Standchen 
BARBER  Excursions 
BRAHMS  Llebeslleder  Waltzes 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  26,  2008 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  27,  2008 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Druckman:  String  Quartet 
No3 

Mr.  Fischer 

CH2 

Masterclass 
Ms.  Curtin 

All  singers  assigned  in 
MMDG 

Rhodebeck,  piano 

CMH 

10:00  AM- 
1:00  PM 

TMCO  rehearsal 
June30  program 
Please  see  posted 
rehearsal  order 

TCH 

11:00  AM- 
12:00  PM 

Weill:  Mahagonny 
Vocal  Coaching  TBD 
Ms.  Hall,  Mr.  Watkins 

Ml, 

M7 

1:30  PM- 
2:30  PM 

Harbison:  Cortege 
Mr.  Epstein 

RehSt 

Poulenc:  La  courte  paille 
Ms.  Shelton 

CH  1 

Strauss:  Songs.  Op27 
Mr.  Smith 

CH2 

Poulenc:  Fiangailles  pour 
lire 

Ms.  Iwama 

Maple 

2:30  PM  - 
3:30  PM 

Messiaen:  "Le  loriof  from 
Catalogue  d'oiseaux 
Shevtsov 
Mr.  Smith 

CH2 

1:30  PM- 
3:30  PM 

Kovler:  Shoresh  Nishmat 

Ash 

1:30  PM- 
6:00  PM 

Weill:  Mahagonny 
Vocal  Coaching  TBD 
Ms.  Hall,  Mr.  Watkins 

Ml, 

M7 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal 
TCHAIKOVSKY  Eugene 
Onegin 
Mr.  Levine 

TCH 

4:00  PM  - 
5:00  PM 

Carter:  Triple  Duo 
Violin/Cello  Duo  alone 

CH  1 

Carter:  Triple  Duo 
Piano/Percussion  Duo 
alone 

RehSt 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Friday,  June  27,  2008 
Conducting | Composition  | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  TCH 

June30  program 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

2:30  PM  - 
3:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
6:00  PM 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  TCH 

TCHAIKOVSKY 
Eugene  Onegin 
Mr.  Levine 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  27,  2008 

I Instrumental | Vocal [ 


8:00  PM 


see  Vocal  Schedule 


TMC  Concert  SOH 

Mark  Morris  Dance  Group 
BRAHMS  Neue  Liebeslieder 
SCHUBERT  Wiegenlied 
SCHUBERT  Erlkonig 
SCHUBERT  Standchen 
BARBER  Excursions 
BRAHMS  Liebeslieder  Waltzes 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  27,  2008 

Composition  | BSO/Other  | 


8:00  PM 


see  Vocal  Schedule 


see  Vocal  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  28,  2008 

I Instrumental  | Vocal 


9:30  AM  - 
10:00  AM 


10:00  AM  - 
12:00  PM 


Harbison:  Cortege 
Dress  Rehearsal 

TCH 

Violin  Class 
Audition  excerpts 
Ms.  Bewick 

CMH 

Cello  Class 
Audition  excerpts 
Mr.  Jojatu 

Maple 

Bass  Class 
Mr.  Barker 

Birch 

Viola  Class 
Audition  excerpts 
Mr.  Gazouleas 

WB 

Harp  Class 

SOH 

Ms.  Pilot 

GR 

10:10  AM  - Mozart:  Divertimento  in  C 
10:25  AM  major.  K 188 

Dress  Rehearsal 


10:30  AM- 
10:55  AM 
1 1 :00  AM  - 
1 1 :20  AM 


Bohme:  Sextet,  Op30 
Dress  Rehearsal 
Harbison:  Music  for 
Eighteen  Winds 
Dress  Rehearsal 


TCH 


TCH 


TCH 


11:30  AM 
1 1 :45  AM 


1 1 :50  AM 
12:20  PM 


Byrd:  The  Earl  of  Oxford's 
March 

Dress  Rehearsal 

Mozart:  Serenade  No12  in 
C minor 

Dress  Rehearsal 


12:30  PM  - Tomasi:  Fanfares 
1 :00  PM  Liturgiques 
Dress  Rehearsal 


1:00  PM- 


4:00  PM 
1 :30  PM  - 
3:30  PM 


TMCO  July  7 Program 
Violin  section  leaders 
Class  with  Mr.  Lowe 
Alscher,  Repking,  Suzuki, 
Vancica,  Vliegenthart 


TCH 


TCH 


TCH 


Masterclass 
Mr.  Levine 


Maple 


Beethoven:  Quartet,  CH  2 

Op132 

Mr.  Jennings 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  28,  2008 
Conducting | Composition  | BSO/Other  | 


9:30  AM  - 
10:00  AM 

10:00  AM- 
12:00  PM 

10:10  AM- 
10:25  AM 

10:30  AM- 
10:55  AM 

11:00  AM- 
1 1 :20  AM 

Harbison:  Music  for  TCH 

Eighteen  Winds 
Dress  Rehearsal 

11:30  AM- 
1 1 :45  AM 

1 1 :50  AM  - 
12:20  PM 

12:30  PM- 
1:00  PM 

1:00  PM- 
4:00  PM 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  28,  2008 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Schubert:  Quartet  in  G CHI 

major,  D887 
Mr.  Fischer 

Mozart:  Viola  Quintet,  Hick 

K614 

Rossini:  Duo  Birch 

Dvorak:  String  Quintet  in  WB 

G,  Op77 

2:30  PM  - 
4:30  PM 

Messiaen:  Et  exspecto...  SOH 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

Kovler:  Shoresh  Nishmat  CH  2 

Mr.  Nordstrom 

Dohnanyi:  Piano  Quintet,  CH  1 

Opi 

5:45  PM  - 
8:00  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

June30  program 

Please  see  posted 

rehearsal  order 

Mr.  Levine 

Weill:  Mahagonny  CMH 

All  Cast  and  Rehearsal 

Pianists 

Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  28,  2008 


1 Conducting 

Composition  | BSO/Other 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
4:30  PM 

Messiaen:  Et  SOH 

exspecto... 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

5:45  PM  - 
8:00  PM 

Concert[SHED 
] Prairie  Home 
Companion 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

June30  program 

Please  see  posted 

rehearsal  order 

Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  29,  2008 

I Instrumental  | Vocal 


10:00  AM 

TMC  Concert  TCH 

MOZART  Divertimento  in  C major 
HARBISON  Cortege 
BOEHME  Sextet,  Op30 
HARBISON  Music  for  18  Winds 
BYRD  The  Earl  of  Oxford's  March 
MOZART  Serenade  No12  in  C min 
TOMASI  Fanfares  Liturgiques 

see  Instrumental  Schedule 

1:00  PM- 
4:00  PM 

Masterclass  CMH 

Mr.  Levine 

2:30  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

June30  program 

Please  see  posted 

rehearsal  order 

Mr.  Levine,  Mr.  Asbury 

Weill:  Mahagonny  CMH 

Mr.  Watkins,  Ms.  Hall 
All  Cast  and  Rehearsal 
Pianists 

Ms.  Hall,  Mr.  Watkins 

\ 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  29,  2008 

Conducting  | Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :00  PM  - 
4:00  PM 

2:30  PM 

Concert[SOH] 

Boston 

Symphony 

Chamber 

Players 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

June30  program 

Please  see  posted 

rehearsal  order 

Mr.  Levine,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  30,  2008 

I Instrumental I Vocal 


10;00  AM  - 
11;00  AM 

Ravel:  Histoires  naturelles  CMH 

Mr.  Smith 

10:00  AM- 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

In  Program  Order 

11:00  AM  - 
12:00  PM 

Poulenc:  La  courte  paille  CH  1 

Ms.  Shelton 

Faur6:  Selected  songs  CMH 

Mr.  Smith 

Wolf:  Eichendorff  Lieder  CH  2 

Ms.  Iwama 

12:00  PM- 
1:00  PM 

Satie:  Trois  melodies  Maple 

Ms.  Upshaw 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
Ail  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
6:00  PM 

Kovler:  Shoresh  Nishmat  CH  1 

4:00  PM  - 
7:00  PM 

Weill:  Mahagonny  CMH 

All  Cast  and  Rehearsal 

Pianists 

Ms.  Hall.  Mr.  Watkins 

8:00  PM 

TMC  Orchestra  Concert  SOH 

James  Levine 
Stefan  Asbury 
STRAUSS  Don  Juan 
MESSIAEN  Et  exspecto 
resurrectionem 
mortuorum 

DVO^K  Symphony  No.  8 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  30,  2008 
Conducting | Composition  | BSO/Other  | 


10:00  AM  - 
11:00  AM 

10:00  AM- 
12:30  PM 

TMCO  Dress  SON 

Rehearsal 

In  Program  Order 

11:00  AM- 
12:00  PM 

12:00  PM- 
1:00  PM 

1:00  PM- 
2:00  PM 

TMC  Conductors'  SOH  GR 

Meeting 

Mr.  Levine 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

2:30  PM 

Opening  Exercises  SOH 

Aii  Feiiows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
6:00  PM 

Kovler:  Shoresh  CH  1 

Nishmat 

4:00  PM  - 
7:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  01,  2008 

I Instrumental 


Vocal 


10:00  AM- 
12:00  PM 

Mastertass 
Ms.  Curtin 
Group  X 
Christie,  piano 

CMH 

10:00  AM- 
12:30  PM 

TMCO  strings 
July?  program 
Mr.  Siiverstein 

SOH 

11:00  AM- 
12:00  PM 

Carter:  Triple  Duo 
Violin/Cello  Duo  alone 

Ash 

Carter:  Syringa 
Vocal  Coaching 
Hughes,  Pearson 
Ms.  Shelton 

Maple 

Carter:  Triple  Duo 
Flute/Clarinet  Duo  alone 

CH  2 

Barber:  Selected  Songs 
Mr.  Smith 

CH  1 

Carter:  Triple  Duo 
Piano/Percussion  Duo 
alone 

RehSt 

1:30  PM- 
2:30  PM 

Carter:  Syringa 
Vocal  Coaching 
Hoff,  Pearson 
Ms.  Shelton 

M7 

1:30  PM- 
3:30  PM 

Beethoven:  Quartet, 
Op132 

Ml 

Schubert:  Quartet  in  G 
major,  D887 

MHS 

Aud 

Mozart:  Viola  Quintet, 
K614 

Mr.  Fischer 

Hick 

Dohnanyi:  Piano  Quintet, 
Opi 

Mr.  Jennings 

CH  1 

Dvorak:  String  Quintet  in 
G.  Op77 
Mr.  Barker 

CH2 

Rossini:  Duo 
Mr.  Miller 

Ash 

WW  sectional 
TMCO  July?  program 
All  woodwinds 
Mr.  Ferrillo 

Maple 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  01,  2008 
Conducting  | Composition  | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  strings  SOH 

July7  program 
Mr.  Silverstein 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  01,  2008 

I Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Trumpet  Class  EB 

TMCO  July7  program 
Mr.  Rolfs 

Low  Brass  Class  WB 

TMCO  July7  program 
Mr.  Roylance 

Horn  Class  Birch 

TMCO  July7  program 
Mr.  Sebring 

Harp  Class  SOH 

TMCO  July7  program  GR 

Ms.  Pilot 

1:30  PM- 
6:00  PM 

Weill:  Mahagonny  MHS 

Piano  rehearsal  TH 

All  cast  members, 

rehearsal  pianists, 

assistant  conductor 

Mr.  Levine 

Mr.  Fitch 

4:00  PM  - 
6:00  PM 

Druckman;  String  Quartet  Birch 

No3 

Mr.  Fischer 

4:00  PM  - 
6:30  PM 

Percussion  Class  SOH 

Tintinnabulation  reading 
with  Mr.  Carter 
In  the  Distances  of  Sleep 
sectional 

7:30  PM  - 
9:30  PM 

Percussion  Class  SOH 

TMCO  July7  program 
Mr.  Hudgins 

7:30  PM  - 
10:00  PM 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Lefkowitz, 

Mr.  Lowe,  Mr.  Martinson 

Viola  Mock  Auditions  MHS  Art 

Mr.  Barnes, 

Mr.  Gazouleas, 

Mr.  Zaretsky 

Cello  Mock  Auditions  MHS 

Mr.  Jojatu,  Mr.  Katz,  Aud 

Mr.  Knudsen,  Mr.  Young 

Tutti  Brass  Sectional  WB 

Strauss:  Alpine  Symphony 
Mr.  Katzen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


74 


Tuesday,  July  01,  2008 


Conducting 

Composition  | BSO/Other 

1 :30  PM  - 
3;30  PM 

1:30  PM- 
6:00  PM 

Weill:  Mahagonny  MHS  TH 

Piano  rehearsal 

All  cast  members, 

rehearsal  pianists, 

assistant  conductor 

Mr.  Levine 

Mr.  Fitch 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

7:30  PM  - 
9:30  PM 

7:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  02,  2008 

I Instrumental 1 Vocal 


10:00  AM  - 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Joubert,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July?  program 
Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

11:00  AM- 
12:00  PM 

Carter:  Triple  Duo  CH  2 

Violin/Cello  Duo  alone 

Carter:  Triple  Duo  CH  1 

Flute/Clarinet  Duo  alone 

Carter:  Triple  Duo  RehSt 

Piano/Percussion  Duo 

alone 

1:30  PM- 
3:30  PM 

Carter:  String  Quartet  No2  Ash 

Mr.  Fischer 

Masterclass  Maple 

Ms.  Shelton 
Contemporary  Vocal 
Techniques 

4:00  PM  - 
5:00  PM 

Strauss:  Songs,  Op2?  CH  2 

Mr.  Smith 

Poulenc.  Fiangailles  pour  Ash 

lire 

Ms.  Iwama 

Strauss:  Ophelia  Lieder  Maple 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July?  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  02,  2008 
Conducting | Composition  | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

TMC  Conductors'  CH  3 

Meeting 

Mr.  Silverstein 

Masterclass  Maple 

Ms.  Shelton 
Contemporary  Vocal 
Techniques 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July?  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  02,  2008 


Instrumental 

Vocal 

5;00  PM  - 
6:00  PM 

Satie:  Trois  melodies 
Ms.  Upshaw 

Maple 

Schubert:  Goethe  Lieder 
Mr.  Smith 

CH2 

Wolf:  Geistliche  Lieder 
Ms.  Iwama 

Ash 

Britten:  Michelangelo 

Lieder 

Ms.  Shelton 

CH  1 

7:30  PM  - 
8:30  PM 

Finzi:  Let  us  garlands  bring 
Ms.  Iwama 

MHS 

Art 

7:30  PM  - 
9:00  PM 

Carter:  Mad  Regales 
Ms.  Shelton 

MHS 

TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  02,  2008 


Conducting  | 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  03,  2008 

I Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

Beethoven:  Quartet,  MHS 

Op 132  Aud 

Mr.  Jennings 

Schubert:  Quartet  in  G Maple 

major,  D887 
Mr.  Fischer 

Dohnanyi:  Piano  Quintet,  MHS  TH 

Opi 

Dvorak:  String  Quintet  in  MHS  Art 

G,  Op77 

Mozart:  Viola  Quintet,  MHS 

K614  Drama 

Rossini:  Duo  Birch 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Kida,  piano 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Carter:  Triple  Duo  CH  1 

Violin/Cello  Duo  alone 

Carter:  Triple  Duo  CH  2 

Flute/Clarinet  Duo  alone 

Carter:  Triple  Duo  RehSt 

Piano/Percussion  Duo 

alone 

Carter:  Trilogy  Ash 

Walton:  Songs  for  the  Lord  M7 

Mayor’s  Table 
Ms.  Iwama 

1:30  PM- 
3:30  PM 

Kovler:  Shoresh  Nishmat  Hick 

Mr.  Katz 

Violin  Class  SOH 

Leadership  and  Teamwork 
in  the  section 
Mr.  Lowe 

Viola  Class  WB 

Followup  to  Audition 
Mr.  Barnes 
Mr.  Gazouleas 

Cello  Class  Maple 

Mr.  Jojatu 

Bass  Class  CH  2 

Mr.  Barker 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  03,  2008 
Conducting  | Composition  | BSO/Other  | 
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Thursday,  July  03,  2008 


Instrumental 

Vocal  1 

1:30  PM- 
3:30  PM 

Bass  Clarinet  Class 
Mr.  Nordstrom 

M7 

Bassoon  Class 
Mr.  Svoboda 

CH  1 

Horn  Class 
Mr.  Wadenpfuhl 
Breathing 

Ash 

Trumpet  Class 
Mr.  Chapman 

EB 

Low  Brass  Class 
Mr.  Barron 

Birch 

Timpani  Class 
Mr.  Genis 

RehSt 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny 

Staging 

Mr,  Fitch 

Please  see  opera  board  for 
personnel 

TCH 

4:00  PM  - 
5:00  PM 

Messiaen:  La  mort  du 

nombre 

Ms.  Shelton 

CH2 

Messiaen:  La  mort  du 

nombre 

Ms.  Shelton 

CH  2 

4:00  PM  - 
6:00  PM 

Druckman:  String  Quartet 
No3 

Mr.  Fischer 

Birch 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Stanek:  Summer  Whimsy 
Ms.  Shelton 

CH2 

7:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 
July7  program 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  03,  2008 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
Levine  [SOH] 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2008 

I Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 

Class 

10:00  AM- 
12:00  PM 

Schubert:  Quartet  in  G Hick 

major,  D887 

Dohnanyi:  Piano  Quintet.  CH  1 

Op1 

Mr.  Jennings 

Dvorak:  String  Quintet  in  MHS  Art 

G.  Op77 

Mozart:  Viola  Quintet.  Birch 

K614 

Mr.  Fischer 

Rossini:  Duo  MHS 

Drama 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 
Pearson,  piano 

10:00  AM- 
12:30  PM 

Composer  as  Conductor  RehSt 

Readings 

Mr.  Harbison,  Mr.  Asbury 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

11:00  AM- 
12:00  PM 

Messiaen:  "Le  Traquet  Ash 

Rieur"  from  Catalogue 
d'oiseaux 
Joubert 
Mr.  Smith 

Strauss:  Ophelia  Lieder  CH  2 

Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Piano  Class  Maple 

Mr.  Frank 

Carter:  String  Quartet  No2  Ash 

Mr.  Fischer 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2008 
Conducting | Composition | BSO/Other  | 


8;30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Composer  as  RehSt 

Conductor 

Readings 

Mr.  Harbison, 

Mr.  Asbury 

BSO- 
Rehearsal 
Levine  [SOH] 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2008 


Instrumental 

Vocal 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Faur6:  Selected  songs  CH  1 

Mr.  Smith 

5:00  PM  - 
5:20  PM 

Satie:  Trois  melodies  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Ravel:  Histoires  naturelles  CH  1 

Mr.  Smith 

Wolf:  Eichendorff  Lieder  CH  2 

Ms.  Iwama 

5:25  PM  - 
5:50  PM 

Poulenc:  La  courte  paille  SOH 

Dress  Rehearsal 

5:55  PM  - 
6:45  PM 

Beethoven:  Quartet,  SOH 

Op132 

Dress  Rehearsal 

6:50  PM  - 
7:30  PM 

Druckman:  String  Quartet  SOH 

No3 

Dress  Rehearsal 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2008 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
6.00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
5:20  PM 

5:00  PM  - 
6:00  PM 

5:25  PM  - 
5:50  PM 

5:55  PM  - 
6:45  PM 

6:50  PM  - 
7:30  PM 

7:00  PM 

Concert 
[SHED] 
James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 

I Instrumental | Vocal 


9:00  AM  - 
9:20  AM 

Messiaen:  "Le  loriot”  from  SOH 

Catalogue  d'oiseaux 
Shevtsov 
Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July?  program 
Please  see  posted 
rehearsal  order 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Carter:  Triple  Duo  Birch 

Violin/Cello  Duo  alone 

Carter:  Triple  Duo  Ash 

Flute/Clarinet  Duo  alone 

Carter:  Figment  IV  CH  3 

Mr.  Jennings 

Barber:  Selected  Songs  CH  1 

Mr.  Smith 

Crumb:  Madrigals,  Book  1 CH  2 

Crumb:  Madrigals,  Book  IV 
Logan  only 
Ms.  Upshaw 

1:15PM- 
1:30  PM 

Kovler:  Shoresh  Nishmat  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Carter:  Au  Quai  CH  2 

Carter:  Figment  III  CH  1 

Mr.  Wolfe 

1:30  PM- 
3:30  PM 

Violin  section  leaders  CMH 

Class  with  Mr.  Lowe 
TMCO  July  20  & July  23 
Programs 

CARTER  Soundfields, 

Variations,  Concerto  for 
Orch 

Chen.  Fernandes,  He.  Lee, 

Maile,  Nussbaum,  Shultz, 

Su 

Piano  Class  Maple 

Mr.  Frank 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 
Conducting | Composition | BSO/Other 


9:00  AM  - 
9:20  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July?  program 
Please  see  posted 
rehearsal  order 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:00  AM- 
12:00  PM 

1:15PM- 
1:30  PM 

Kovler:  Shoresh  SOH 

Nishmat 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 

I Instrumental  | Vocal 


2:00  PM  - 
3:00  PM 

Carter:  Enchanted  Ash 

Preludes 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

3:45  PM  - 
4:05  PM 

Strauss:  Ophelia  Lieder  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Carter:  Triple  Duo  RehSt 

Piano/Percussion  Duo 

alone 

Carter:  Syringa  CH  2 

Vocal  Coaching 
Hoff,  Pearson 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Dohnanyi:  Piano  Quintet,  WB 

Opi 

Dvorak:  String  Quintet  in  Birch 

G,  Op77 
Mr.  Barker 

Rossini:  Duo  Ash 

Mr.  Levy 

Beethoven:  Piano  Trio,  Hick 

Op70  No2 

4:10  PM- 
4:35  PM 

Strauss:  Songs,  Op27  SOH 

Dress  Rehearsal 

4:40  PM  - 
5:00  PM 

Poulenc:  Fiangailles  pour  SOH 

lire 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Messiaen:  La  mort  du  CH  2 

nombre 

Ms.  Shelton,  Mr.  Lefkowitz 

Smith:  Four  Folksongs  CH  1 

Mr.  Smith 

Mozart:  Per  questa  bella  Maple 

mano,  K612 
Ms.  Upshaw 

Messiaen:  La  mort  du  CH  2 

nombre 

Ms.  Shelton,  Mr.  Lefkowitz 

Smith:  Four  Folksongs  CH  1 

Mr.  Smith 

Mozart:  Per  questa  bella  Maple 

mano,  K612 
Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 

Conducting  | Composition  | BSO/Other  | 


2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Conducting  Class  Ser 

BEETHOVEN 

Symphony  No4 

Two-piano  reduction 

Mr.  Haitink 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

3:45  PM  - 
4:05  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Harbison 

4:10  PM- 
4:35  PM 

4:40  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 


Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert 
DRUCKMAN  String 
Quartet  No3 
BEETHOVEN  Quartet. 
Op132 

SOH 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Schubert:  Quartet  in  G 
major,  D887 
Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 
James  Levine 
BERLIOZ  Les  Troyens, 
Parti 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2008 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  06,  2008 

I Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

MESSIAEN  piano  solo  tbd 
KOVLER  Shoresh  Nishmat 
POULENC  La  courte  paille 
POULENC  Fiangailles  pour 
rire 

STRAUSS  Songs,  Op27 
STRAUSS  Ophelia  Lleder 
Satie:  Trois  melodies 
SCHUBERT  Quartet  in 
G major,  D887 

see  Instrumental  Schedule 

12:30  PM- 
2:30  PM 

Mozart:  Viola  Quintet,  CH  1 

K614 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 

harpsichord 

2:30  PM 

BSO  Concert  SHED 

James  Levine 
BERLIOZ  Les  Troyens, 

Part  II 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  06,  2008 
Conducting | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July7  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  07,  2008 

I Instrumental I Vocal 


10:00  AM  - 
11:00  AM 

Carler:  Four  Lauds  Ash 

Nussbaum 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

In  Program  Order 
Dress  Rehearsal 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1 1 :00  AM  - 
12:00  PM 

Carter:  Four  Lauds  Ash 

Shultz 

Mr.  Jennings 

Carter:  Figments  1 & II  Maple 

Mr.  Fischer 

Wolf:  Geistliche  Lieder  CH  2 

Ms.  Iwama 

Stanek:  Summer  Whimsy  CH  1 

Ms.  Shelton 

1:30  PM- 
2:30  PM 

Britten;  Michelangelo  Maple 

Lieder 

Ms.  Shelton 

Finzi:  Let  us  garlands  bring  CMH 

Ms.  Iwama 

1:30  PM- 
3:30  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude.  Esprit 
Doux  II 

2:00  PM  - 
3:00  PM 

Dohnanyi:  Piano  Quintet,  CH  1 

Opi 

Mr.  Jennings 

Mozart:  Viola  Quintet,  CH  2 

K614 

Mr.  Fischer 

Carter:  Trilogy  Ash 

Mr.  Smith 

2:00  PM  - 
5:00  PM 

Workshop  SOH 

Composer  as  Conductor 
Mr.  Harbison,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  07,  2008 
Conducting | Composition  | BSO/Other  | 


10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:30  PM 

TMCO  Dress  SOH 

Rehearsal 
In  Program  Order 
Dress  Rehearsal 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

Stanek:  Summer  CH  1 

Whimsy 

Ms.  Shelton 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
5:00  PM 

Workshop  SOH 

Composer  as  Conductor 
Mr.  Harbison,  Mr.  Asbury 

Workshop  SOH 

Composer  as  Conductor 
Mr.  Harbison.  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  07,  2008 

Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

Carter:  Syringa  Maple 

Vocal  Coaching 
Hughes,  Pearson 
Ms.  Shelton 

Walton:  Songs  for  the  Lord  CMH 

Mayor's  Table 
Ms.  Iwama 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Schubert:  Goethe  Lieder  CH  2 

Mr.  Smith 

8:00  PM 

TMCO  Concert  SOH 

Bernard  Haitink 
MOZART  Symphony  No25 
in  G minor 

DEBUSSY  Prelude  to  the 
Afternoon  of  a Faun 
STRAUSS  An  Alpine 
Symphony 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  07,  2008 


Conducting 

Composition 

1 BSO/Other 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

8;00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  08,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:30  PM 

POPS  rehearsal 
Sondheim:  A Little  Night 
Music 

NO  SCHEDULED  ACTIVITIES 

8:30  PM 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Boston  Pops  Concert  SHED 

Keith  Lockart 
SONDHEIM  A Little  Night 
Music 

TMC  Vocal  Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


100 


Tuesday,  July  08,  2008 
Conducting  | Composition | BSO/Other 


10;00  AM- 
12:30  PM 

BPO- 

Rehearsal 

Lockhart 

[SHED] 

NO  SCHEDULED  ACTIVITIES 

NO  SCHEDULED  ACTIVITIES 

8:30  PM 

Boston  Pops  Concert 

Boston  Pops  Concert 

BPO- 

see  Vocal  Schedule 

see  Vocal  Schedule 

Concert 

for  program  detail 

for  program  detail 

Lockhart 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  09,  2008 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Carter:  String  Quartet  No2  Ash 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
White,  piano 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

Piano  Class  Maple 

Any  TMC  Carter  material 
By  signup 
Ms.  Oppens 

10:30  AM  - 
12:10  PM 

Eisler:  Strange  Group  CH  1 

Joubert,  piano 
Ms.  Iwama 
10:30a  Levine 
10:50a  Hughes 
11:10a  Logan 
1 1 :30a  Angelo 
1 1 :50a  Worth 

11:00  AM  - 
12:00  PM 

Beethoven:  Piano  Sonata,  CH  2 

Op27  Not 
Mr.  Ohisson 

1:30  PM  - 
2:30  PM 

Dohnanyi:  Piano  Quintet,  Birch 

Qpl 

Mr.  Jennings 

Mozart:  Viola  Quintet,  Hick 

K614 

Mr.  Fischer 

Messiaen:  La  mod  du  Maple 

nombre 

Ms.  Shelton,  Mr.  Lefkowitz 

Messiaen:  La  mort  du  Maple 

nombre 

Ms.  Shelton,  Mr.  Lefkowitz 

1:30  PM- 
3:30  PM 

Rossini:  Duo  Ash 

Mr.  Miller 

Carter:  Quintet  for  Piano  CMH 

and  Winds 

Beethoven:  Piano  Trio,  CH  1 

Op70  No2 
Mr.  Ohisson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  09,  2008 
Conducting  | Composition | BSO/Other  | 


10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

BSO- 

Rehearsal 

Haitink 

[SHED] 

10:30  AM- 
12:10  PM 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  09,  2008 


Instrumental 

Vocal 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  Knussen 
Double  Concerto 
Please  confirm  this  rehearsal 
on  the  daily  postings 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

2:30  PM  - 
3:30  PM 

Ravel:  Histoires  naturelles  CH  2 

Mr.  Smith 

Wolf:  Eichendorff  Lieder  Maple 

Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Smith;  Four  Folksongs  CH  2 

Mr.  Smith 

Smith:  Four  Folksongs  CH  2 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Mendelssohn:  String  CH  1 

Quartet  No2,  Op13 

4:00  PM  - 
6:30  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

4:30  PM  - 
6:00  PM 

Carter:  Sonata  for  flute,  WB 

oboe,  cello,  and 

harpsichord 

5:00  PM  - 
6:00  PM 

Faure:  Selected  songs  CH  2 

Mr.  Smith 

7:00  PM  - 
10:00  PM 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  09,  2008 


Conducting 

Composition 

BSO/Other 

1;30  PM- 
4:00  PM 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

BSO- 

Rehearsal 

Haitink 

[SHED] 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2008 

I Instrumental | Vocal 


9:00  AM  - 
9:45  AM 

Dohnanyi:  Piano  Quintet,  SOH 

Opi 

Dress  Rehearsal 

9:50  AM  - 
10:30  AM 

Mozart:  Viola  Quintet,  SOH 

K614 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Piano  Class  Maple 

Any  TMC  Carter  material 
By  signup 
Ms.  Oppens 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 
harpsichord 
Mr.  Smith 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Poon,  piano 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1 1 :00  AM  - 
12:00  PM 

Carter:  Au  Quai  CH  2 

Carter:  Trilogy  Ash 

1:00  PM- 
3:30  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Syringa 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  Knussen 
Double  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Syringa 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

1 :30  PM  - 
3:30  PM 

Dvorak:  String  Quintet  in  CH  2 

G,  Op77 
Mr.  Barker 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2008 

Conducting  | Composition  | BSO/Other  | 


9:00  AM  - 
9:45  AM 

9:50  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1 1 :00  AM  - 
12:00  PM 

1:00  PM- 
3:30  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Syringe 
Triple  Duo 
Tempo  e Tempi 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2008 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Berg:  String  Quartet,  Op3  Hick 

Beethoven:  Piano  Trio,  Ash 

Op70  No2 

2:30  PM  - 
3:30  PM 

Brahms:  Alto  Songs  CH  1 

Mr.  Ohisson 

Brahms:  Alto  Songs  CH  1 

Mr.  Ohisson 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:40  PM 

Eisler:  Charm  Group  CH  2 

Kida,  piano 
Mr.  Smith 
4:00p  Worth 
4:20p  Logan 
4:40p  Hughes 
5:00p  Levine 
5:20p  Hoff 

4:00  PM  - 
5:00  PM 

Beethoven:  Piano  Sonata,  CH  1 

Op27  Not 
Mr.  Ohisson 

4:00  PM  - 
6:00  PM 

Carter:  Quintet  for  Piano  Maple 

and  Winds 
Ms.  Oppens 

4:00  PM  - 
6.30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

5:00  PM  - 
6:00  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude,  Esprit 
Doux  II 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2008 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:40  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

BSO- 

Rehearsal 

Haitink 

[SHED] 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert[SOH] 

Imogen 

Cooper 

recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  11,2008 

I Instrumental  I Vocal 


8;30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 
Class 

8:45  AM  - 
9:05  AM 

Messiaen:  "Le  Traquet  SOH 

Rieur"  from  Catalogue 
d'oiseaux 
Joubert 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

Rossini:  Duo  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Rachmaninoff:  Symphonic  M7 

Dances 

Carter:  String  Quartet  No2  Ash 

Mr.  Fischer 

Carter:  Quintet  for  Piano  Maple 

and  Winds 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Arghamanyan,  piano 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

11.00  AM- 
12:00  PM 

Eisler:  Hollywood  Elegien  CH  1 

Kida,  piano 
Mr.  Smith 
1 1 :00a  Angelo 
1 1 :30a  Hughes 

11:00  AM- 
12:00  PM 

Carter:  Intermittences  CH  2 

Ms.  Oppens 

Carter:  Steep  Steps  Birch 

Mr.  Blackwell 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

2:00  PM  - 
3:00  PM 

Finzi:  Let  us  garlands  bring  CH  1 

Ms.  Iwama 

2:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,  2008 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

8:45  AM  - 
9:05  AM 

9:10  AM- 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

BSO- 

Rehearsal 

Haitink 

[SHED] 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty, 

Staff 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

Composition  Class  CH  2 

The  Conductor's 

Approach  to  a New 

Score 

Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,  2008 

I Instrumental | Vocal 


2:00  PM  - 
4:30  PM 

TMCO  Violin  sectional  WB 

CARTER  Concerto  for 
Orchestra 
Mr.  Romanul 

TMCO  Viola  sectional  EB 

CARTER  Concerto  for 
Orchestra 
Mr.  Ansell 

TMCO  Cello  sectional  Maple 

CARTER  Concerto  for 
Orchestra 
Mr.  Katz 

TMCO  Bass  sectional  Birch 

CARTER  Concerto  for 
Orchestra 
Mr.  Orleans 

TMCO  Woodwind  sectional  CMH 

All  woodwinds 

CARTER  Concerto  for 

Orchestra 

Mr.  Knussen 

TMCO  Horn  sectional  MHS  Art 

CARTER  Concerto  for 

Orchestra 

Mr.  Sommerville 

TMCO  Trumpet  sectional  MHS  TH 
CARTER  Concerto  for 
Orchestra 
Mr.  Chapman 

TMCO  Percussion  sectional  RehSt 
CARTER  Concerto  for 
Orchestra 
Mr.  Epstein 

TMCO  Harp  sectional  Ash 

CARTER  Concerto  for 
Orchestra 
Ms.  Pilot 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,2008 
Conducting | Composition | BSO/Other  | 


1 13 


Friday,  July  11,2008 


Instrumental 

Vocal 

3:00  PM  - 
4:00  PM 

Walton:  Songs  for  the  Lord  CH  1 

Mayor's  Table 
Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Barber:  Selected  Songs  CH  1 

Mr.  Smith 

4:30  PM  - 
4:45  PM 

Wolf:  Eichendorff  Lieder  SOH 

Dress  Rehearsal 

4:50  PM  - 
5:30  PM 

Dvorak:  String  Quintet  in  SOH 

G,  Op77 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Carter:  Au  Quai  Ash 

Mr.  Henegar,  Mr.  Gazouleas 

Carter:  Call  MHS  TH 

Stanek:  Summer  Whimsy  CH  2 

Ms.  Shelton 

Schubert:  Goethe  Lieder  CH  1 

Mr.  Smith 

5:00  PM  - 
6:30  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude,  Esprit 

Doux  II 

Mr.  Blackwell 

7:30  PM  - 
8:30  PM 

Britten:  Michelangelo  CH  1 

Lieder 

Ms.  Shelton 

Eisler:  The  Hollywood  Maple 

Liederbuch 

Introduction  and 

Interpretive  Approaches 

All  assigned  singers, 

pianists,  coaches 

Mr.  Griffiths 

8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Bernard  Haitink 
BEETHOVEN  Triple 
Concerto 

BEETHOVEN  Symphony 
No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,  2008 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
4:45  PM 

4:50  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

Stanek:  Summer  CH  2 

Whimsy 

Ms.  Shelton 

5:00  PM  - 
6:30  PM 

7:30  PM  - 
8:30  PM 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Haitink 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


115 


Saturday,  July  12,  2008 

I Instrumental  | Vocal 


10:00  AM-  TMCO  rehearsal  WB 

12:30  PM  July23  program 

Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 


10:35  AM- 
1:05  PM 


11:00  AM- 
12:30  PM 


12:30  PM-  FELLOWSHIP 
2:00  PM  LUNCHEON 

MANDATORY  FOR 
ALL  FELLOWS 


2:00  PM  - 


3:00  PM 


2:00  PM  - Berg:  String  Quartet,  Op3 
4:00  PM  Mr.  Jennings 


Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 

personnel 

Staging  rehearsal 

See  opera  board  for 

personnel 


Carter:  Mad  Regales 
Ms.  Shelton,  Mr.  Oliver 

HTRN  FELLOWSHIP 
Tent  LUNCHEON 

MANDATORY  FOR 
ALL  FELLOWS 


Rachmaninoff:  Selected 


songs 
Mr.  Griffiths 


Birch 


Maple 


HTRN 

Tent 


CH2 


Dohnanyi:  String  Quartet  Hick 

No2 


Beethoven:  Piano  Trio, 
Op70  No2 
Mr.  Ohisson 


2:00  PM  - CARTER  FESTIVAL 

4:30  PM  REHEARSAL 

Mr.  Levine 

Mirror  on  Which  to  Dwell 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 


CH  1 


SHED 


CARTER  FESTIVAL 
REHEARSAL 
Mr.  Levine 

Mirror  on  Which  to  Dwell 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 


SHED 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  12,  2008 
Conducting  | Composition  | BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  rehearsal 
July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

WB 

Weill:  Mahagonny 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 
Staging  rehearsal 
See  opera  board  for 
personnel 

TCH 

10:35  AM- 
1 :05  PM 

BSO- 

Rehearsal 

Levine 

[SHEDl 

1 1 :00  AM  - 
12:30  PM 

12:30  PM  - 
2:00  PM 

FELLOWSHIP 
LUNCHEON 
MANDATORY  FOR 
ALL  FELLOWS 

HTRN 

Tent 

FELLOWSHIP 
LUNCHEON 
MANDATORY  FOR 
ALL  FELLOWS 

HTRN 

Tent 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  12,  2008 

Instrumental 


2:00  PM  - 
4:30  PM 


CARTER  FESTIVAL 
REHEARSAL 
Mr.  Asbury 
Syringa 
Penthode 
Please  confirm  this 
rehearsal  on  the 
daily  postings 


RehSt 


Vocal 


CARTER  FESTIVAL 
REHEARSAL 
Mr.  Asbury 
Syringa 
Penthode 
Please  confirm  this 
rehearsal  on  the 
daily  postings 


RehSt 


2:00  PM  - 
5:00  PM 


CARTER  FESTIVAL 
REHEARSAL 
Mr.  Knussen 
Reflexions 
Luimen 

Please  confirm  this 
rehearsal  on  the 
daily  postings 


WB.  EB 


2:30  PM 


3:00  PM 
4:00  PM 


Wolf:  Geistliche  Lieder  Maple 

Ms.  Iwama 

Tchaikovsky:  Selected  CH  2 

Songs 
Mr.  Griffiths 


3:30  PM  • 
5:00  PM 


CARTER  FESTIVAL 
REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 


WB 


4:00  PM 
6:00  PM 


Mendelssohn:  String 
Quartet  No2,  Op13 
Mr.  Knudsen 


Ash 


4:30  PM  • 
6:00  PM 


Russian  Class 
Mr.  Griffiths 


Maple 


4:45  PM  • 
5:00  PM 


Messiaen:  La  mort  du 
nombre 

Dress  Rehearsal 


SOH 


Messiaen:  La  mort  du 
nombre 

Dress  Rehearsal 


SOH 


5:00  PM  • 
5:15  PM 


Ravel:  Histoires  naturelles 
Dress  Rehearsal 


SOH 


5:00  PM 
6:00  PM 


Carter:  Enchanted 
Preludes 


CH2 


5:15  PM 
5:30  PM 


Faure:  Selected  songs 
Dress  Rehearsal 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  12,  2008 


I Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:30  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Syringa 
Penthode 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:00  PM  - 
5:00  PM 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

3:00  PM  - 
4:00  PM 

3:30  PM  - 
5:00  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
6:00  PM 

4:45  PM  - 
5:00  PM 

5:00  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

5:15  PM- 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 19 


Saturday,  July  12,  2008 


Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert  SOH 

MOZART  Viola  Quintet, 

K614 

DOHNANYI  Piano 
Quintet,  Op1 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Smith;  Four  Folksongs  CH  2 

Mr.  Smith 

Smith;  Four  Folksongs  CH  2 

Mr.  Smith 

Vocal  Composition  Project  Maple 

Introduction 

All  assigned  singers, 

pianists,  composers 

Ms.  Ran,  Ms.  Shelton 

8:30  PM 

BSO  Concert  SHED 

Bernard  Haitink 
MAHLER  Symphony  No2, 
Resurrection 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  12,  2008 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7;00  PM  - 
8:00  PM 

Vocal  Composition  Maple 

Project 

Introduction 

All  assigned  singers, 

pianists,  composers 

Ms.  Ran,  Ms.  Shelton 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Haitink 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  13,  2008 

I Instrumental  | Vocal 


10:00  AM 

TMC  Concert  SOH 

MESSIAEN  piano  solo  tbd 
ROSSINI  Duo 
FAURE  Selected  songs 
RAVEL  Histoires  naturelles 
WOLF  Eichendorff  Lieder 
MESSIAEN  La  mort  du 
nombre 

DVO^K  String  Quintet  in 
G,  Op77 

see  Instrumental  Schedule 

12:30  PM- 
2:10  PM 

Eisler:  Anakreontische  CH  2 

Fragmente 
Joubert,  piano 
Ms.  Iwama 
12:30p  Hoff 
12:50p  Logan 
1:1  Op  Levine 
1:30p  Worth 
1 :50p  Hughes 

12:30  PM- 
2:30  PM 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 
harpsichord 
Ms.  Oppens 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude,  Esprit 
Doux  II 

1:00  PM- 
2:30  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

2:30  PM 

BSO  Concert  SHED 

James  Levine 

HAYDN  Symphony  No104, 

London 

J.S.  BACH  Piano  Concerto 
Nol,  BWV1052 
MOZART  Concerto  Rondo 
in  D,  K382 

SCHUBERT  Symphony 
No4,  Tragic 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  13,  2008 
Conducting  | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
2:10  PM 

12:30  PM- 
2:30  PM 

Composition  Class  HTRN 

Vocal  Composition 
Project  Introduction 
Ms.  Ran 

1:00  PM- 
2:30  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 23 


Sunday,  July  13,  2008 


Instrumental 

Vocal 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 
July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

SHED 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 24 


Sunday,  July  13,  2008 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

8:00  PM 

Concert[SOH] 
Barbara  Cook 
recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 25 


Monday,  July  14,  2008 

I Instrumental | Vocal 


10:00  AM  - 
11:00  AM 

Carter:  Four  Lauds  Ash 

Shultz 

Mr.  Jennings 

10:00  AM- 
12:00  PM 

Carter:  Quintet  for  Piano  Birch 

and  Winds 
Ms.  Oppens 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

Carter:  Enchanted  Preludes  CH  1 

Mr.  Fischer 

Beethoven:  Piano  Sonata.  CH  2 

Op27  Not 
Mr.  Ohisson 

Carter:  Four  Lauds  Ash 

Nussbaum 

Mr.  Jennings 

11:00  AM- 
12:30  PM 

Carter:  Mad  Regales  Maple 

Ms.  Shelton,  Mr.  Oliver 

12:30  PM- 
2:30  PM 

Eisler:  Bottom  Group  CH  1 

Arghamanyan,  piano 
Mr.  Griffiths 
12:30p  Hughes 
12:50p  Hoff 
1:10p  Worth 
1:30p  Logan 
1:50p  Angelo 
2:10p  Levine 

1:30  PM- 
1:55  PM 

Schubert:  Goethe  Lieder  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Carter:  Au  Quai  Maple 

Carter:  Trilogy  Ash 

Mr.  Smith 

1:30  PM- 
3:30  PM 

Berg:  String  Quartet,  Op3  M7 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  14,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:30  PM 

12:30  PM- 
2:30  PM 

1:30  PM- 
1:55  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Vocal  Composition  HTRN 

Project 

Ms.  Ran,  Mr.  Schwartz 

1 :30  PM  - 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 27 


Monday,  July  14,  2008 


I Instrumental 

Vocal 

1:30  PM- 
4.00  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  Knussen 
Double  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:00  PM  - 
2:25  PM 

Wolf:  Geistliche  Lieder  SOH 

Dress  Rehearsal 

2:30  PM  - 
2:55  PM 

Barber:  Selected  Songs  SOH 

Dress  Rehearsal 

2:30  PM  - 
4:30  PM 

Beethoven:  Piano  Trio.  CH  2 

Op70  No2 

3:00  PM  - 
3:25  PM 

Finzi:  Let  us  garlands  bring  SOH 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

Brahms:  Alto  Songs  Maple 

Mr.  Ohisson,  Mr.  Griffiths 

Brahms:  Alto  Songs  Maple 

Mr.  Ohisson,  Mr.  Griffiths 

3:30  PM  - 
3:55  PM 

Smith:  Four  Folksongs  SOH 

Dress  Rehearsal 

Smith:  Four  Folksongs  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

Britten:  Michelangelo  SOH 

Lieder 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 

harpsichord 

Mendelssohn:  String  Hick 

Quartet  No2,  Op13 

4:30  PM  - 
4:55  PM 

Walton:  Songs  for  the  Lord  SOH 

Mayor's  Table 
Ms.  Iwama 

4:30  PM  - 
6:00  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter.  Esprit  Rude,  Esprit 

Doux  II 

Mr.  Blackwell 

Russian  Class  Maple 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  14,  2008 


Conducting 

Composition  | BSO/Other 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:00  PM  - 
2:25  PM 

2:30  PM  - 
2:55  PM 

2:30  PM  - 
4:30  PM 

3:00  PM  - 
3:25  PM 

3:00  PM  - 
4:00  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
4:55  PM 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 29 


Monday,  July  14,  2008 


4:30  PM  - 
6:00  PM 

Instrumental 

Vocal 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

5:00  PM  - 
5:25  PM 

Stanek:  Summer  Whimsy  SOH 

Dress  Rehearsal 

8:00  PM 

TMC  Lecture  MHS 

WEILL  The  Rise  and  Fall  Aud 

of  the  City  of  Mahagonny 
Mr.  Dyer 

TMC  Lecture  MHS 

WEILL  The  Rise  and  Fall  Aud 

of  the  City  of  Mahagonny 
Mr.  Dyer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  14,  2008 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
6:00  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

5:00  PM  - 
5:25  PM 

Stanek:  Summer  SOH 

Whimsy 

Dress  Rehearsal 

8:00  PM 

TMC  Lecture  MHS 

WEILL  The  Rise  and  Aud 

Fall  of  the  City  of 
Mahagonny 
Mr.  Dyer 

TMC  Lecture  MHS 

WEILL  The  Rise  and  Aud 

Fall  of  the  City  of 
Mahagonny 
Mr.  Dyer 

Concert[SOH] 
Barbara  Cook 
recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2008 

I Instrumental  | Vocal 


10.00  AM- 
12:00  PM 

Carter:  Quintet  for  Piano  Maple 

and  Winds 

Carter:  String  Quartet  No2  CH  1 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Vassilieva,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

10:00  AM  - 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

11:00  AM- 
12:00  PM 

Carter.  Triple  Duo  Ash 

Flute/Clarinet  Duo  alone 
Mr.  Asbury 

Carter:  Intermittences  CH  2 

Ms.  Oppens 

1:00  PM- 
2:00  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude.  Esprit 
Doux  II 

1:30  PM- 
2:30  PM 

Carter:  Triple  Duo  CMH 

Violin/Cello  Duo  alone 
Mr.  Asbury 

Carter:  Figment  IV  Ash 

Mr.  Jennings 

Carter:  Figment  III  CH  2 

Mr.  Wolfe 

Carter:  Call  Birch 

1:30  PM- 
3:30  PM 

Beethoven:  Piano  Trio,  Maple 

Op70  No2 
Mr.  Ohisson 

Eisler:  Hdldetlin  Fragmente  CH  1 
Arghamanyan,  piano 
Mr.  Griffiths 
1:30p  Hoff 
1:50p  Angelo 
2:1  Op  Logan 
2:30p  Worth 
2:50p  Levine 
3:10p  Hughes 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2008 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

11.00  AM- 
12:00  PM 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  15,  2008 


Instrumental 

Vocal 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:30  PM  - 
3:30  PM 

Carter:  Triple  Duo  RehSt 

Piano/Percussion  Duo 

alone 

Mr.  Asbury 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Rachmaninoff:  Selected  CH  2 

songs 

Mr.  Griffiths 

4:00  PM  - 
6:30  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  Knussen 
Luimen 
Reflexions 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

5:00  PM  - 
6:00  PM 

Tchaikovsky:  Selected  CH  2 

Songs 

Britten:  The  Poet’s  Echo  M8 

Ms.  Shelton 

5:30  PM  - 
6:30  PM 

Carter  Enchanted  CH  1 

Preludes 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

BARBER  Selected  Songs 
BRITTEN  Michelangelo  Lieder 
SMITH  Four  Folksongs 
FINZI  Let  us  garlands  bring 
SCHUBERT  Goethe  Lieder 
STANEK  Summer  Whimsy 
WALTON  Songs  for  the  Lord 
Mayor's  Table 
WOLF  Geistliche  Lieder 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2008 


Conducting 

Composition  | BSO/Other 

1:30  PM- 
4:00  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:30  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  16,  2008 

I Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

Rachmaninoff:  Symphonic  Maple 

Dances 

Mr.  Smith 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Gu,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:10  PM 

Eisler:  Strange  Group  CH  2 

Joubert,  piano 
Ms.  Iwama 
10:30a  Levine 
10:50a  Hughes 
11:10a  Logan 
1 1 :30a  Angelo 
1 1 :50a  Worth 

1:30  PM- 
2:30  PM 

Carter:  Trilogy  Ash 

Brahms:  Alto  Songs  CH  2 

Mr.  Ohlsson,  Mr.  Griffiths 

Brahms:  Alto  Songs  CH  2 

Mr.  Ohlsson,  Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 

harpsichord 

Ms.  Oppens,  Mr.  Smith 

Berg:  String  Quartet,  Op3  WB 

Mr.  Jennings 

Mendelssohn:  String  Maple 

Quartet  No2,  Op13 
Mr.  Knudsen 

Dohnanyi:  String  Quartet  CH  1 

No2 

Mr.  Fischer 

Beethoven:  Piano  Trio,  M7 

Op70  No2 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

Mirror  on  Which  to  Dwell 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

Mirror  on  Which  to  Dwell 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  16,  2008 

Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Levine 

[SHED] 

10:30  AM- 
12:10  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Ms.  Ran 

1:30  PM- 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  16,  2008 


Instrumental 

Vocal 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Syringa 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Syringa 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:30  PM  - 
3:30  PM 

Beethoven:  Piano  Sonata,  CH  2 

Op27  Nol 
Mr.  Ohisson 

4:00  PM  - 
6:00  PM 

Schubert:  Trout  Quintet  CH  1 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:00  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

Russian  Class  Maple 

Mr.  Griffiths 

7:00  PM  - 
8:00  PM 

Eisler:  Holly\wood  Elegien  CH  1 

Kida,  piano 
Mr.  Smith 
7:00p  Angelo 
7:30p  Hughes 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  16,  2008 


I Conducting 

Composition  | BSO/Other 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Syringa 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Slatkin 

[SHED] 

4:30  PM  - 
6:00  PM 

CARTER  FESTIVAL  WB 

REHEARSAL 
Mr.  McFall 
Asko  Concerto 
Please  confirm  this 
rehearsal  on  the  daily 
postings 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert[SOH] 
Julia  Fischer 
recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 

I Instrumental  | Vocal 


10:00  AM  - 
12:00  PM 

Rachmaninoff:  Symphonic  M7 

Dances 

Carter:  String  Quartet  No2  CH  1 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Rhodebeck,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

11:00  AM- 
12:00  PM 

Carter:  Steep  Steps  CH  2 

Mr.  Blackwell 

1:00  PM- 
1:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hughes,  Rhodebeck,  Bray 
Ms.  Ran,  Ms.  Shelton 

1:30  PM- 
3:10  PM 

Eisler:  Charm  Group  Ash 

Kida,  piano 
Mr.  Smith 
1:30p  Worth 
1:50p  Logan 
2:1  Op  Hoff 
2:30p  Hughes 
2:50p  Levine 

1:30  PM- 
2:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Levine,  Joubert,  Grime 
Ms.  Ran,  Ms.  Shelton 

1:30  PM- 
2:30  PM 

Carter:  Figments  1 & ii  CH  3 

Mr.  Fischer 

1:30  PM- 
3:30  PM 

Piano  Class  CH  1 

Any  TMC  Carter  material 
By  signup 
Ms.  Oppens 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 

Conducting  | Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
July20  program 
Mr.  Levine 
Please  see  posted 
rehearsal  order 

SOH 

BSO- 
Rehearsal 
Sung  [SHED] 

Weill:  Mahagonny 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

TCH 

11:00  AM- 
12:00  PM 

1:00  PM- 
1 :30  PM 

Ran:  TMC  Vocal 
Composition  Project 
Hughes,  Rhodebeck, 
Bray 

Ms.  Ran,  Ms.  Shelton 

CH2 

1:30  PM- 
3;10PM 

1:30  PM- 
2:00  PM 

Ran:  TMC  Vocal 
Composition  Project 
Levine,  Joubert,  Grime 
Ms.  Ran,  Ms.  Shelton 

CH2 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class 
Mr.  Knussen 

HTRN 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 


Instrumental 

Vocal  1 

1:30  PM- 
3:30  PM 

Violin  Class 
Ms.  Raykhtsaum 

CMH 

Viola  Class 
Audition  excerpts 
Mr.  Gazouleas 

EB 

Cello  Class 
Mr.  Knudsen 

Birch 

Bass  Class 
Mr.  Wolfe 

Maple 

Flute  Class 
Ms.  Rowe 

M8 

Clarinet  Class 
Mr.  Nordstrom 

Hick 

Bassoon  Class 
Mr.  Ranti 

M6 

Horn  Class 
Mr.  Sommerville 

WB 

Percussion  Class 
Mr.  Epstein 

RehSt 

2:00  PM  - 
2:30  PM 

Ran:  TMC  Vocal 
Composition  Project 
Angelo,  Arghamanyan,  Yao 
Ms.  Ran,  Ms.  Shelton 

CH2 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

TCH 

4:00  PM  - 
5:30  PM 

Carter:  Esprit  Rude,  Esprit 
Doux 

Carter:  Esprit  Rude,  Esprit 

Doux  II 

Mr.  Blackwell 

RehSt 

Carter:  Mad  Regales 
Ms.  Shelton,  Mr.  Oliver 

Maple 

4:00  PM  - 
6:00  PM 

Carter:  Quintet  for  Piano 
and  Winds 
Ms.  Oppens 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 


Conducting 

Composition  | BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
2:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Angelo,  Arghamanyan, 

Yao 

Ms.  Ran.  Ms.  Shelton 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 

harpsichord 

Mendelssohn:  String  M6 

Quartet  No2,  Op13 

Dohnanyi:  String  Quartet  M8 

No2 

Brahms;  Sextet,  Opi 8 WB 

Beethoven:  Piano  Trio,  CH  1 

Op70  No2 
Mr.  Ohisson 

4:00  PM  - 
6:30  PM 

6:30  PM  - 
7:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hoff,  Poon,  Kovler 
Ms.  Ran,  Ms.  Shelton 

7:00  PM  - 
7:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Logan,  Pearson,  Stanley 
Ms.  Ran,  Ms.  Shelton 

7:30  PM  - 
8:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton 

8:00  PM 

8:30  PM  - 
10:00  PM 

Carter:  Timpani  Pieces  RehSt 

Merrill:  Saeta,  Canaries 
Zema:  Canto,  March 
All  percussionists  attend 
Mr.  Genis 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  17,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

6:30  PM  - 
7:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hoff.  Poon,  Kovler 
Ms.  Ran,  Ms.  Shelton 

7:00  PM  - 
7:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Logan,  Pearson, 

Stanley 

Ms.  Ran,  Ms.  Shelton 

7:30  PM  - 
8:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton 

8:00  PM 

Concert[SOH] 

Emerson 

Quartet 

recital 

8:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2008 

I Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 

Class 

10:00  AM  - 
11:00  AM 

Bach:  Cantata  No163  Ash 

Soloist  rehearsal 

Hughes,  Kida 

Mr.  Harbison,  Mr.  Smith 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Shevtsov,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:10  PM 

Eisler:  Anakreontische  CH  1 

Fragmente 
Joubert,  piano 
Ms.  Iwama 
10:30a  Hoff 
10:50a  Logan 
11:10a  Levine 
11:30a  Worth 
11;50a  Hughes 

11:00  AM- 
12:00  PM 

Bach:  Cantata  No163  Ash 

Soloist  rehearsal 
Hindrichs,  Kida 
Mr.  Harbison,  Mr.  Smith 

1:30  PM- 
2:30  PM 

Bach:  Cantata  No163  Ash 

Soloist  rehearsal 

Levine,  Kida 

Mr.  Harbison,  Mr.  Smith 

1:30  PM- 
3:30  PM 

Carter:  Quintet  for  Piano  Maple 

and  Winds 

Eisler;  Bottom  Group  CH  2 

Arghamanyan,  piano 
Mr.  Griffiths 
1;30p  Hoff 
1 ;50p  Angelo 
2;  1 0p  Worth 
2:30p  Logan 
2:50p  Hughes 
3:1  Op  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2008 
Conducting | Composition  | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Slatkin 

[SHED] 

10:30  AM- 
12:10  PM 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  18,  2008 


Instrumental 

Vocal 

1;30  PM- 
3:30  PM 

Carter:  Sonata  for  flute,  Birch 

oboe,  cello,  and 
harpsichord 
Mr.  Smith 

Berg:  String  Quartet,  Op3  Hick 

1:30  PM- 
4:00  PM 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 
Mr.  Knussen 
Double  Concerto 
Luimen 
Reflexions 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:30  PM  - 
3:30  PM 

Bach;  Cantata  Nol 63  Ash 

Soloist  rehearsal 
Hoff,  Kida 

Mr.  Harbison,  Mr.  Smith 

4:00  PM  - 
4:30  PM 

Bach:  Cantata  Nol 63  Ash 

SATB  Chorale  rehearsal 
Hindrichs,  Hoff,  Hughes, 

Levine,  Kida 

Mr.  Harbison,  Mr.  Smith 

4:00  PM  - 
6:00  PM 

Schubert:  Trout  Quintet  CH  2 

Mr.  Wolfe 

4:30  PM  - 
5:00  PM 

Beethoven:  Piano  Sonata,  SOH 

Op27  Nol 
Dress  Rehearsal 

4:30  PM  - 
6:00  PM 

Russian  Class  Maple 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2008 


I Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

1 :30  PM  - 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

CARTER  FESTIVAL  RehSt 

REHEARSAL 
Mr.  Asbury 
Penthode 
Tempo  e Tempi 
Triple  Duo 
Please  confirm  this 
rehearsal  on  the 
daily  postings 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2008 


5:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Carter:  Au  Quai  CH  1 

Mr.  Henegar,  Mr.  Gazouleas 

Carter:  Trilogy  Birch 

Mr.  Smith 

6:00  PM 

7:20  PM  - 
7:40  PM 

Brahms:  Alto  Songs  SOH 

Dress  Rehearsal 

Brahms:  Alto  Songs  SOH 

Dress  Rehearsal 

7:45  PM  - 
8:30  PM 

Beethoven:  Piano  Trio,  SOH 

Op70  No2 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine 
HARBISON  Symphony  No5 
MAHLER  Symphony  Not 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2008 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

(TWD)[SOHl 

7:20  PM  - 
7:40  PM 

7:45  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Levine 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I5I 


Saturday,  July  19,  2008 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Carter:  Quintet  for  Piano  Birch 

and  Winds 
Ms.  Oppens 

Rachmaninoff:  Symphonic  Maple 

Dances 

Mr.  Smith 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

10:30  AM- 
12:10  PM 

Eisler:  Strange  Group  CH  1 

Joubert,  piano 
Ms.  Iwama 
10:30a  Levine 
10:50a  Hughes 
11:10a  Logan 
1 1 :30a  Angelo 
1 1 :50a  Worth 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Carter:  Esprit  Rude,  Esprit  RehSt 

Doux 

Carter:  Esprit  Rude,  Esprit 
Doux  II 

1:30  PM- 
1:35  PM 

Carter:  Call  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Messiaen:  Preludes  Nos.  5 CH  2 

and  8 
Christie 
Mr.  Smith 

Carter:  Enchanted  Preludes  Ash 

Mr.  Fischer 

Rachmaninoff:  Selected  Birch 

songs 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  19,  2008 
Conducting  | Composition  | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July20  program 

Mr.  Levine 

Please  see  posted 

rehearsal  order 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:30  AM- 
12:10  PM 

10:35  AM- 
1:05  PM 

BSO- 
Rehearsal 
Sung  [SHED] 

11:00  AM- 
12:00  PM 

1:30  PM- 
1 :35  PM 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  19,  2008 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Berg:  String  Quartet,  Op3  CH  1 

Mr.  Jennings 

Vocal  Composition  Project  Maple 
Meeting  with  Mr.  Schwartz 
All  assigned  singers, 
pianists,  composers 
Ms.  Ran,  Ms.  Shelton 

1:40  PM- 
2:00  PM 

Carter:  Asko  Concerto  SOH 

Dress  Rehearsal 

2:05  PM  - 
2:25  PM 

Carter:  Luimen  SOH 

Dress  Rehearsal 

2:30  PM  - 
2:45  PM 

Carter:  Reflexions  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Tchaikovsky:  Selected  Birch 

Songs 

3:00  PM  - 
5:00  PM 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

In  the  Distances  of  Sleep 
Mosaic 

Please  confirm  this 
rehearsal  on  the 
daily  postings 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Britten.  The  Poet's  Echo  Birch 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Mendelssohn:  String  CH  2 

Quartet  No2,  Op13 
Mr.  Knudsen 

Dohnanyi:  String  Quartet  CMH 

No2 

Mr.  Fischer 

Eisler:  Holderlin  Fragmente  CH  1 
Arghamanyan,  piano 
Mr.  Griffiths 
4:00p  Hoff 
4:20p  Angelo 
4:40p  Logan 
5:00p  Worth 
5:20p  Levine 
5:40p  Hughes 

5:00  PM  - 
6:00  PM 

Carter:  Au  Quai  Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 

i Saturday,  July  19,  2008 


I 

Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Vocal  Composition  Maple 

Project 

Meeting  with  Mr. 

Schwartz 

All  assigned  singers, 
pianists,  composers 
Ms.  Ran,  Ms.  Shelton 

1:40  PM- 
2:00  PM 

Carter:  Asko  Concerto  SOH 

Dress  Rehearsal 

2:05  PM  - 
2:25  PM 

2:30  PM  - 
2:45  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
5:00  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  Maple 

CARTER  A Mirror  on 

Which  to  Dwell 

Poetry  of  Elizabeth 

Bishop 

Mr.  Schwartz 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  19,  2008 


Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert 
BEETHOVEN  Piano 
Sonata,  Op27  Not 
BRAHMS  Alto  Songs 
BEETHOVEN  Piano  Trio, 
Op70  No2 

SOH 

see  Instrumental  Schedule 

7:30  PM  - 
8;30  PM 

Carter:  Double  Concerto 
Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 
Leonard  Slatkin 
VAUGHAN  WILLIAMS  Five 
Variants  of  Dives  and 
Lazarus 

TCHAIKOVSKY  Violin 
Concerto 

COPLAND  Symphony  No3 

SHED 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Saturday,  July  19,  2008 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Slatkin 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  20,  2008 

I Instrumental  | Vocal 


10:00  AM 

CARTER  FESTIVAL  SOH 

CONCERT 

Call 

Asko  Concerto 
Luimen 
Reflexions 
Double  Concerto 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

Eisler:  Bottom  Group  CH  2 

Arghamanyan,  piano 
Mr.  Griffiths 
12:00p  Angelo 
12:20p  Levine 
12:40p  Worth 
1 :00p  Logan 
1:20p  Hughes 
1:40p  Hoff 

12:15  PM- 
12:40  PM 

Carter:  Tempo  e Tempi  SOH 

Dress  Rehearsal 

Carter:  Tempo  e Tempi  SOH 

Dress  Rehearsal 

12:45  PM- 
1:15  PM 

Carter:  Syringa  SOH 

Dress  Rehearsal 

Carter:  Syringa  SOH 

Dress  Rehearsal 

1:20  PM- 
1:50  PM 

Carter:  Penthode  SOH 

Dress  Rehearsal 

1:55  PM- 
2:30  PM 

Carter:  Triple  Duo  SOH 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Shi-Yeon  Sung 
SCHUMANN  Manfred 
Overture 

SCHUMANN  Piano 
Concerto  in  A minor 
MENDELSSOHN 
Symphony  No4,  Italian 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

3:00  PM  - 
5:00  PM 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

Mirror  on  Which  to  Dwell 
Mosaic 

Please  confirm  this 
rehearsal  on  the  daily 
postings 

CARTER  FESTIVAL  SOH 

REHEARSAL 

Mr.  Levine 

Mirror  on  Which  to  Dwell 
Mosaic 

Please  confirm  this 
rehearsal  on  the  daily 
postings 

4:30  PM  - 
5:30  PM 

Carter:  Enchanted  CH  2 

Preludes 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  20,  2008 
Conducting  | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM- 
2:00  PM 

12:15  PM- 
12:40  PM 

Carter:  Tempo  e Tempi  SOH 

Dress  Rehearsal 

12:45  PM  - 
1:15PM 

1:20  PM- 
1:50  PM 

1:55  PM- 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 
Concert 
Sung  [SHED] 

3:00  PM  - 
5:00  PM 

4:30  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


159 


Sunday,  July  20,  2008 


Instrumental 

Vocal 

4;30  PM  - 
6:00  PM 

Carter:  Mad  Regales  Maple 

Ms.  Shelton,  Mr.  Oliver 

5:20  PM  - 
5:50  PM 

Carter:  Piano  Sonata  SOH 

Dress  Rehearsal 

6:00  PM  - 
6:30  PM 

Carter:  Night  Fantasies  SOH 

Dress  Rehearsal 

8:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

TMC  Orchestra  Concert 
James  Levine 
Dialogues 
Clarinet  Concerto 
Soundfields 

Variations  for  Orchestra 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  20,  2008 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
6:00  PM 

5:20  PM  - 
5:50  PM 

6:00  PM  - 
6:30  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  21,  2008 

I Instrumental  | Vocal 


8:30  AM  - 
8:50  AM 

Carter:  Figments  1 & II  SOH 

Dress  Rehearsal 

9:00  AM  - 
9:25  AM 

Carter  Trilogy  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Rachmaninoff:  Symphonic  M7 

Dances 

Vocal  Class  Maple 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

1:00  PM- 
2:40  PM 

Eisler:  Charm  Group  CH  1 

Kida,  piano 
Mr.  Smith 
1;00p  Worth 
1 :20p  Logan 
1 :40p  Hoff 
2:00p  Levine 
2;20p  Hughes 

1:00  PM- 
1:25  PM 

Carter:  Sonata  for  flute,  SOH 

oboe,  cello,  and 
harpsichord 
Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Berg:  String  Quartet,  Op3  M8 

Mendelssohn:  String  Birch 

Quartet  No2,  Qp13 
Mr.  Knudsen 

Dohnanyi:  String  Quartet  Hick 

No2 

Brahms;  Sextet,  Opi  8 Maple 

Mr.  Silverstein 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1:35  PM- 
2:00  PM 

Carter:  In  the  Distances  of  SOH 

Sleep 

Dress  Rehearsal 

Carter:  In  the  Distances  of  SOH 

Sleep 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Monday,  July  21,  2008 
Conducting  | Composition | BSO/Other  | 


8:30  AM  - 
8:50  AM 

9:00  AM  - 
9:25  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

1:00  PM- 
2:40  PM 

1:00  PM- 
1:25  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1:35  PM- 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  21,  2008 


Instrumental 

Vocal 

2:05  PM  - 
2:25  PM 

Carter:  Mosaic  SOH 

Dress  Rehearsal 

2:35  PM  - 
2:50  PM 

Carter:  Mad  Regales  SOH 

Dress  Rehearsal 

3:00  PM  - 
3:30  PM 

Carter:  A Mirror  on  Which  SOH 

to  Dwell 

Dress  Rehearsal 

Carter:  A Mirror  on  Which  SOH 

to  Dwell 

Dress  Rehearsal 

4:00  PM 

CARTER  FESTIVAL  SOH 

Panel  Discussion 

Mr.  Carter,  Mr.  Knussen, 

Mr.  Levine,  Mr.  Sherry 
Ms.  Highstein,  moderator 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

Mozart:  Per  questa  bella  Maple 

mano,  K612 
Ms.  Upshaw 

Mozart:  Per  questa  bella  Maple 

mano.  K612 
Ms.  Upshaw 

5:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

Matribute 

Piano  Sonata 

Night  Fantasies 

see  Instrumental  Schedule 

6:15  PM- 
6:20  PM 

Carter:  Catenaires  SOH 

Dress  Rehearsal 

6:20  PM  - 
6:30  PM 

Carter:  Intermittences  SOH 

Dress  Rehearsal 

6:35  PM  - 
6:45  PM 

Carter  Au  Quai  SOH 

Dress  Rehearsal 

6:50  PM  - 
7:00  PM 

Carter:  Enchanted  SOH 

Preludes 

Dress  Rehearsal 

8:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

Tempo  e Tempi 

Syringa 

Penthode 

Triple  Duo 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  21,  2008 


Conducting  | 

Composition 

BSO/Other 

2:05  PM  - 
2:25  PM 

2:35  PM  - 
2:50  PM 

3:00  PM  - 
3:30  PM 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

6:15  PM- 
6:20  PM 

6:20  PM  - 
6:30  PM 

6:35  PM  - 
6:45  PM 

6:50  PM  - 
7:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  22,  2008 

I Instrumental I Vocal 


9.00  AM  - 
9.20  AM 

Carter:  Esprit  Rude.  Esprit  SOH 

Doux 

Carter:  Esprit  Rude,  Esprit 
Doux  II 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Joubert,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1 :00  PM  - 
3:30  PM 

1:30  PM- 
2:10  PM 

Carter:  Quintet  for  Piano  CMH 

and  Winds 
Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Berg:  String  Quartet.  Op3  Ash 

Mr.  Jennings 

Mendelssohn:  String  Hick 

Quartet  No2,  Op13 

Schubert:  Trout  Quintet  CH  2 

Brahms:  Sextet,  Op18  WB 

Hornoff:  Suite  for  Four  EB 

Trombones 

Vocal  Class  Maple 

Mr.  Griffiths 

2:00  PM 

CARTER  FESTIVAL  Tent 

Round  Table  Discussion  Club 

Mr.  Bernard,  Mr.  Link, 

Mr.  Schiff 

Mr.  Kirzinger,  moderator 

see  Instrumental  Schedule 

2:15  PM- 
2:55  PM 

Carter:  String  Quartet  No2  CMH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  22,  2008 

Conducting  | Composition  | BSO/Other 


9:00  AM  - 
9:20  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1 :00  PM  - 
3:30  PM 

BSO- 
Rehearsal 
Levine  fSOH] 

1:30  PM- 
2:10  PM 

1:30  PM- 
3:30  PM 

2:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:15  PM- 
2:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  22,  2008 


Instrumental 

Vocal 

3:00  PM  - 
5:00  PM 

Dohnanyi:  String  Quartet  CH  1 

No2 

Mr.  Fischer 

4:00  PM  - 
4:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hoff,  Poon,  Kovler 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

Eisler:  Hollywood  Elegien  Maple 

Kida,  piano 
Mr.  Smith 
4:00p  Angelo 
4:30p  Hughes 

4:30  PM  - 
5:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Levine,  Joubert,  Grime 
Ms.  Ran.  Ms.  Shelton, 

Ms.  Upshaw 

5:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

Enchanted  Preludes 

Figment  1 

Esprit  Rude,  Esprit  Doux 

Esprit  Rude,  Esprit  Doux  II 

Au  Quai 

Figment  II 

Trilogy 

Catenaires 

Intermittences 

see  Instrumental  Schedule 

8:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

Sonata  for  flute,  oboe, 
cello,  and  harpsichord 
In  the  Distances  of  Sleep 
Mosaic 
Mad  Regales 
A Mirror  on  Which  to 
Dwell 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  22,  2008 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
5:00  PM 

4:00  PM  - 
4:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hoff,  Poon,  Kovler 
Ms.  Ran,  Ms.  Shelton. 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
5:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Levine,  Joubert,  Grime 
Ms.  Ran,  Ms.  Shelton. 

Ms.  Upshaw 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2008 

I Instrumental I Vocal 


10:00  AM  - 
12:00  PM 

Rachmaninoff:  Symphonic  Maple 

Dances 

Mr.  Smith 

mASTERCIass  CMH 

Ms.  Curtin 
Group  X 
Poon,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:10  PM 

Eisler:  Anakreontische  CH  1 

Fragmente 
Joubert,  piano 
Ms.  Iwama 
10:30a  Logan 
10:50a  Hoff 
11:10a  Levine 
1 1 :30a  Worth 
1 1 :50a  Hughes 

11:00  AM- 
11:30  AM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Angelo,  Arghamanyan,  Yao 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

11:30  AM- 
12:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Logan,  Pearson,  Stanley 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

1:00  PM- 
1:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

1:30  PM- 
1:50  PM 

Carter:  Eight  Pieces  for  SOH 

Four  Timpani:  excerpts 
Merrill,  Zerna 
Dress  Rehearsal 

1:30  PM- 
2:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hughes,  Rhodebeck,  Bray 
Ms.  Ran.  Ms.  Shelton. 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2008 
Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
July23  program 
Mr.  Knussen, 

Mr.  Wigglesworth 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Levine 

[SHED] 

10:30  AM- 
12:10  PM 

11:00  AM- 
11:30  AM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Angelo,  Arghamanyan, 

Yao 

Ms.  Ran,  Ms.  Shelton. 

Ms.  Upshaw 

11:30  AM- 
12:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Logan,  Pearson, 

Stanley 

Ms.  Ran.  Ms.  Shelton, 

Ms.  Upshaw 

1:00  PM- 
1:30  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

1:30  PM- 
1:50  PM 

1:30  PM- 
2:00  PM 

Ran:  TMC  Vocal  CH  2 

Composition  Project 
Hughes,  Rhodebeck, 

Bray 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2008 

I Instrumental  | Vocal 


1:30  PM- 
3:30  PM 

Eisler:  Hdiderlin  Fragmente  CH  1 
Arghamanyan,  piano 
Mr.  Griffiths 
1 :30p  Hoff 
1:50p  Angelo 
2:1  Op  Logan 
2;30p  Worth 
2:50p  Levine 
3:1  Op  Hughes 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1:55  PM- 
2:15  PM 

Carter:  Four  Lauds  SOH 

Nussbaum,  Shultz 
Dress  Rehearsal 

2:20  PM  - 
2:30  PM 

Carter;  Figment  IV  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Mozart:  Per  questa  bella  Maple 

mano,  K612 
Ms.  Upshaw 

Mozart:  Per  questa  bella  Maple 

mano,  K612 
Ms.  Upshaw 

2:35  PM  - 
2:45  PM 

Carter:  Figment  III  SOH 

Dress  Rehearsal 

2:50  PM  - 
3:00  PM 

Carter  Steep  Steps  SOH 

Dress  Rehearsal 

3:05  PM  - 
3:20  PM 

Carter:  Elegy  SOH 

Dress  Rehearsal 

4:00  PM 

CARTER  FESTIVAL  CMH 

Film  Showing 
CARTER  What  Next? 

2006  Performance  by  the 
Tanglewood  Music 
Center 

see  Instrumental  Schedule 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2008 
Conducting  | Composition  | BSO/Other 


1:30  PM- 
3:30  PM 

Conductors’  Class  CH  3 

Mr.  Dyer 

1:30  PM- 
4:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1:55  PM- 
2:15  PM 

2:20  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

2:35  PM  - 
2:45  PM 

2:50  PM  - 
3:00  PM 

3:05  PM  - 
3:20  PM 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
Levine  [SOH] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesc 

ay,  July  23,  2008 

Instrumental 

Vocal 

5:00  PM 

CARTER  FESTIVAL 
CONCERT 

Quintet  for  Piano  and 
Winds 

String  Quartet  No2 

CMH 

see  Instrumental  Schedule 

8:00  PM 

CARTER  FESTIVAL 
CONCERT 
TMC  Orchestra 
Oliver  Knussen 
Ryan  Wigglesworth 
Cello  Concerto 
Three  Occasions 
Concerto  for  Orchestra 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2008 


Conducting 

Composition 

BSO/Other 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  24,  2008 

I Instrumental I Vocal 


10:00  AM  - 
12:30  PM 

NO  TMC  ACTIVITIES  EXCEPT 
5:00  PM  PERFORMANCE 

NO  TMC  ACTIVITIES  EXCEPT 
5:00  PM  PERFORMANCE 

4:00  PM 

CARTER  FESTIVAL  SOH 

Interview  with  Mr.  Carter 
Mr.  Dyer 

see  Instrumental  Schedule 

5:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 

Saeta,  Canaries;  from 
Eight  Pieces  for  Four 
Timpani 
Four  Lauds 
Figment  IV 
Figment  ill 
Steep  Steps 

Canto,  March;  from  Eight 
Pieces  for  Four 
Timpani 
Elegy 

see  Instrumental  Schedule 

8:00  PM 

CARTER  FESTIVAL  SOH 

CONCERT 
Boston  Symphony 
Orchestra 
James  Levine 
Boston  Concerto 
Three  Illusions 
Horn  Concerto 
Symphonia:  Sum  fluxae 
pretium  spei 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2008 
Conducting  | Composition  | BSO/Other  | 


10;00  AM  - 
12:30  PM 

NO  TMC  ACTIVITIES  EXCEPT 
5:00  PM  PERFORMANCE 

NO  TMC  ACTIVITIES  EXCEPT 
5:00  PM  PERFORMANCE 

BSO- 
Rehearsal 
Levine  [SOH] 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 
Concert 
Levine  [SOH] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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1. 


KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instrumentation  fl  ob  d bsn  - hn  tpt  tbn  tuba  - perc  - hp  - kybd 
/ doubling,  or  doubles 

Timing  (minutes) 
- sir  - other 

Seating  for:  Composer(s) 
firing  ^ctlon 

Non>String  Sealings: 

Composer  1 

Comooser  2 

1a  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Monday,  June  30,  2006  at  8:00  PM 
Seiji  Ozawa  Hall 
James  Levine  (Dvorak) 

Stefan  Asbury  (Messiaen) 
Christoph  AJstaedt  (Strauss) 


Strauss,  Richard 

Messiaen,  Olivier 
INTERMISSION 
Dvorak,  Antonin 


Don  Juan  ^T 

3(1.2  3/pic]  3(1.2.Eh]  2 3[1.2.cb]  - 4 3 3 1 - 1+3  - hp  - str 

Et  exspecto  resurrectlonem  mortuorum  29' 

5(1 .2.3.pic1  plc2]  4(1  2.3.EhI  5(1 .2.3.Eb.bcll  4(1 .2.3.cbl  - 6 4 4(1 .2.3  btb]  2 ~ 6perc 


Symphony  No.  8 In  G major,  Op.  88  34' 

2(1  2/picJ  2(1  2/EhJ  2 2 - 4 2 3 1 - timp  - str 


String  Seating:  Strauss 
Violin  1 

la  Fernandes.  Rommel 
1b  Kihan,  Kathryn 

Violin  II 
Li.  Yiying 
Ishii,  Rena 

Viola 

Sagiuchi.  Yumi 
Mauro,  N»ck 

Cello 
Tilton,  Jay 
Gerstein,  David 

Base 

Palmer.  Dylan 
Conley.  Shawn 

2a  Southom,  David 
2b  Suzuki,  Kaonj 

Chen,  Ruby 
Friedman.  Kate 

Lan,  Tiantian 
Bielik,  Sharon 

Beckmann.  Matthew 
LeSure.  Hugh 

Clements.  Charles 
Merritt,  Ted 

3a  MarKley,  Jeanine 
3b  Leung,  Vieen 

Yoon.  Saejin 
Henry.  Brittany 

Cltngman,  Amelia 
Kelly.  Joshua 

Unterman.  Michael 
Kim.  Dahae 

Halloin.  Evan 
Shepherd,  Tyler 

4a  Vliegentharl,  Marit 
4b  Lee,  Jina 

Hunter.  Julia 
Cockerham.  Ellen 

Hardie,  Alyssa 
Lu,  Ming*Hsin 

Hood.  Jeffery 
Hufrtagle,  Kathryn 

Jablonski,  Kevin 

5a  Alscher.  Sophie 
5b  Vancica,  Violeta 

Su.  Daphne 
He.  Fangyue 

Kim,  Jonathan 
Lin,  Pei-Ling 

Fowler.  Jacob 
Beauparlant.  Marie- 

6a  Zabenova,  Ainur 
6b  Mails,  Joseph 

Tong,  Jessica 
Blackwell.  Jessica 

Adams.  Elizabeth 
Moslof,  Derek 

Means.  Elizabeth 
Krug,  ^njamln 

7a  Cheung,  Alissa 
7b  Hung.  Jessica 

Repking,  David 

Hancox,  Nicholas 
Chang,  Jessica 

Bean,  Caroline 
Blake.  Eleanor 

6a  Scaizo.  Laura 

String  Seating:  Dvorak 
Violin  1 

la  Southom.  David 
1b  Kilian,  Kathryn 

Violin  U 
Ishii.  Rena 
Li,  Yiying 

Viola 

Mauro,  Nick 
Sagiuchi,  Yumi 

Cello 

Beckmann,  Matthew 
Gerstein,  David 

Bass 

Conley.  Shawn 
Palmer,  Dylan 

2a  Fernandes,  Rommel 
2b  Tong,  Jesstca 

Scaizo.  Laura 
Cheung.  Alissa 

Bielik,  Sharon 
Lan.  Tiantian 

LeSure,  Hugh 
Tilton,  Jay 

Clements,  Charles 
Merritt.  Ted 

3a  He,  Fangyue 
3b  Repking,  David 

Mails,  Joseph 
Zabenova.  Ainur 

Kelly,  Joshua 
Clingman.  Amelia 

Kim.  Dahae 
Unterman.  Michael 

Halloin,  Evan 
Shepherd,  Tyler 

4a  Blackwell,  Jessica 
4b  Yoon,  Saejin 

Hung.  Jessica 
Markley.  Jeanine 

Lu.  Ming>Hsin 
Hardie.  Alyssa 

Hufnagle,  Kathryn 
Hood,  Jeffery 

Jablonski.  Kevin 

5a  Cockerham,  Ellen 
5b  Chen,  Ruby 

Vancica.  Violeta 
Suzuki.  Kaoru 

Lin.  Pei-Ling 
Kim.  Jonathan 

Beauparlant.  Marie-Michel 
Fowler,  Jacob 

6a  Henry,  Brittany 
6b  Hunter.  Julia 

Lee.  Jina 
Alscher.  Sophie 

Moslof.  Derek 
Adams.  Elizabeth 

Krug.  Benjamin 
Means,  Elizabeth 

7a  Friedman.  Kate 
7b  Vliegentharl,  Mant 

Su.  Daphne 

Chang.  Jessica 
Hancox,  Nicholas 

Blake.  Eleanor 
Bean.  Caroline 

8a  Leung.  Vieen  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  June  30, 2008  at  8:00  PM 
Seiji  Ozawa  Hall 
James  Levine  (Dvorak) 

Stefan  Asbury  (Messiaen) 
Christoph  AJstaedt  (Strauss) 


Strauss,  Richard 

Messiaen,  Olivier 
INTERMISSION 


Don  Juan 

3[1  2.3/picl  3[1 .2  Eh]  2 3(1  2.cb]  - 4 3 3 1 - 1+3  - hp  - str 

Et  exspecto  resurrectlonem  mortuorum 

5(1 .2.3.plc1  pic2]  4(1 .2.3.Ehl  5(1 .2.3.Eb.bcll  4[1  2.3.cb)  - 6 4 4(1 .2.3.btb)  2 - 6perc 


Dvorak.  Antonin 


Symphony  No.  8 In  G major,  Op.  88 
2(1 .2/picj  2(1  2/Eh]  2 2 - 4 2 3 1 - limp  ~ str 


17’ 

29* 


34* 


Flute 

Strauss 
Hughes.  Sandy 
Heinrichs,  Laura 
Tachouet.  Mimi  (Itl/picc) 

Messiaen 

Heinnchs,  Laura 
Bills.  Jeramiah 
Lizak,  Jessica 
Tachouet.  Mimi 
Hughes,  Sandy 

Dvorak 

Bills.  Jeramiah 
Tachouet,  Mimi 

Oboe 

Henneke.  Annie 
Ward.  Henry 
Stovall,  Nicholas  (EH) 

Henneke,  Annie 
Lynch.  Mary 
Stovall.  Nicholas 
Ward.  Henry 

Lynch.  Mary 
Henneke,  Annie 

Clarinet 

Sielaff,  Sonia 
Stoffelsma,  Amo 

Garcia,  Giancarto 
Lanz.  Alexis 
Sielaff,  Sonia 
Stoffelsma.  Amo 
Yure.  Ryan 

Lanz.  Alexis 
Garcia.  Giancarto 

Bassoon 

Power.  Anne 
Connors,  Ellen 
Cuneo,  Ar>drew  (cbn) 

Cuneo,  Ar>drew 
Vrbsky,  Rose 
Power.  Anne 
Connors.  Ellen 

Connors.  Ellen 
Vrbsky,  Rose 

Horn 

Robertson,  James 
Winter,  Michael 
Bonrfede.  Russell 
Moore.  Lauren 

Bonifede.  Russell 
Moore.  Lauren 
Robertson,  James 
Winter.  Michael 
Riley.  Timothy 
Oliphant,  Matthew 

Winter,  Michael 
Robertson,  James 
Oliphant,  Matthew 
Riley.  Timothy 

Trumpet 

Siders,  Thomas 
Rector.  Brynn 
Martin,  Michael 

Martin.  Michael 
Coletti.  Christopher 
Rector.  Brynn 
Peterson,  Travis 
Siders.  Thomas  (assi) 

Peterson,  Travis 
Siders.  Thomas 

Trombone 

Buckler,  Jeremy 
Pfisler.  Patrick 
Becker,  David 

Buckler,  Jeremy 
Pfister,  Patrick 
Moses.  Ken 
Becker.  David 

Pfister,  Patrick 
Moses.  Ken 
Becker.  David 

Tuba 

Nulty,  Dennis 

Nulty.  Dennis 
Haggerty,  Tom 

Nulty.  Dennis 

Timpani 

Zema,  Kyle 

Lin,  Wei  Chen 

Percussion 

Becker,  Joseph 
Barnard  Luce,  Aziz 
Un,  Wei  Chen 

Merrill,  Steven 
Barnard  Luce.  Aziz 
Zema,  Kyle 
McKay,  Matthew 
Lin.  Wei  Chen 
Becker,  Joseph 

Harp  Levin,  Megan 
Turner,  Sadie 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  7, 2008  at  8:00  PM 
Seiji  Ozawa  Hall 
Bernard  Haitink  (Strauss) 

Leo  McFall  (Mozart) 

Erik  Nielsen  (Debussy) 

Mozart,  W.  A. 

Symphony  No.  25  In  G minor,  K.  183 
0202-4000- str:  10.8.6  4.3 

24’ 

Debussy,  Claude 

INTERMISSION 
Strauss,  Richard 

Prdlud*  i “L'apris.mldl  d’un  faune" 

3 3(1.2.Eh]  22-4000  - 2porc  - 2hp  - str 

Elna  AJpensInlonIe 

411.2.3/plc2.4/pic1)  4[1.2.3/Eh.heck)  4(1.2.3/bcl.Eb)  4(1.2.3.4/cbn]  - 8 4 5 
2 - 21+3  - 2hp  - cel,  org  - str 

10* 

47* 

String  Seating:  Mozart 
Violin  1 

la  Repking,  David 
1b  Atscher,  Sophie 

Violin  II 

Vliegenthart,  Marit 
Vandca.  Violeta 

Viola 

Chang,  Jessica 
Kelly,  Joshua 

Cello 

Hood.  Jeffery 
Kim.  Oahae 

Bass 

Clements,  Charles 
Shepherd,  Tyler 

2a  Suzuki,  Kaoru 
2b  Yoon.  Saeiin 

Markley,  Jeanine 
Blackwell.  Jessica 

Hardie,  Alyssa 
Lin.  Pei-Ling 

Tilton.  Jay 
Bean.  Caroline 

Conley.  Shawn 

3a  Cockerham.  Ellen 
3b  Scaizo.  Laura 
4a  Zabenova,  Ainur 
4b  Hung.  Jessica 
5a  Hunter,  Julia 
5b  Su,  Daphne 

Ferriandes,  Rommel 
Maile.  Joseph 
Cheung.  Alissa 
Henry.  Brittanv 

Hancox,  Nicholas 
Sagiuchi,  YumI 

String  Seating:  Debussy 
la  Repking.  David 
1b  Alscher.  Sophie 

Vliegenthart.  Marit 
Vandca.  Violeta 

Chang,  Jessica 
Kelly.  Joshua 

Hood.  Jeffery 
Bean.  Caroline 

Shepherd.  Tyter 
Clements.  Charles 

2a  Suzuki.  Kaoru 
2b  Maile.  Joseph 
3a  Chen.  Ruby 
3b  LI.  Yiying 

Markley.  Jeanine 
Zabenova.  Ainur 
Southom,  David 
Su.  Daohne 

Hardie,  Alyssa 
Lin.  Pei-LInq 
Hancox,  Nicholas 
Sagiuchi.  Yumi 

Kim,  Oahae 
Krug.  Beniamin 
Michel 

Means.  Elizabeth 

Conley.  Shawn 
Jabionski,  Kevin 
Merritt,  Ted 
Palmer.  Dylan 

4a  Yoon.  Saejin 
4b  Hung.  Jessica 
5a  Blackwell.  Jessica 
5b  Scatzo.  Laura 
6a  Cockerham.  Ellen 
6b  Friedman.  Kate 
7a  Ishii,  Rena 
7b  Hunter.  Julia 

Cheung.  Alissa 
He,  Fangyue 
Kilian.  Kathryn 
Henry.  Brittany 
Leung.  Vieen 
Fernandes,  Rommel 
Lee,  Jina 

Moslof,  Derek 
Bielik,  Sharon 
Lu.  Mir>g'Hsin 
Clir>gman.  Amelia 
Adams.  Elizabeth 
Kim,  Jonathan 
Lan,  Tiantian 
Mauro.  Nick 

Tilton,  Jay 
Blake,  Eleanor 
LeSure,  Hugh 
Beckmann,  Matthew 
Hufr^gle,  Kathryn 
Fowler,  Jacob 
Gerstein,  David 
Unterman.  Michael 

Halloin.  Evan 

8a  Tong,  Jessica 

String  Seating:  Strauss 
1a  Suzuki,  Kaoru 
1b  Alscher.  Sophie 

Vandca.  Violeta 
Vliegenthart , Marit 

Kelly,  Joshua 
Chang.  Jessica 

Bean,  Caroline 
Hood.  Jeffery 

Shepherd,  Tyler 
Clements,  Charles 

2a  Repking.  David 
2b  Maile,  Joseph 

Hung,  Jessica 
Cockerham,  Ellen 

Lin,  Pei'Ling 
Hardie.  Alyssa 

Krug,  Benjamin 
Kim,  Oahae 

Conley.  Shawn 
Jabionski,  Kevin 

3a  Fernandes,  Rommel 
3b  Leung,  Vieen 

Hunter,  Julia 
Blackwell,  Jessica 

Sagiuchi.  Yumi 
Hancox.  Nicholas 

Means.  Elizabeth 
Beauparlanl.  Mane>Michel 

Merritt.  Ted 
1 Palmer.  Dylan 

4a  Henry,  Brittany 
4b  Lee.  Jina 

Scaizo.  Laura 
Chen.  Ruby 

Bielik.  Sharon 
Moslof.  Derek 

Blake.  Eleanor 
Tilton.  Jay 

Halloin.  Evan 

5a  He,  Fangyue 
5b  Cheung,  Alissa 

Friedman,  Kate 
Southom,  David 

Clir)gman,  Amelia 
Lu.  Ming-Hsin 

Beckmann.  Matthew 
LeSure.  Hugh 

6a  Su.  Daphne 
6b  Markley.  Jeanine 

Tong,  Jessica 
Yoon,  Saejin 

Kim,  Jonathan 
Adams,  Elizabeth 

Fowler.  Jacob 
Hufnagle,  Kathryn 

7a  Zabenova.  Ainur 
7b  Li,  Yiying 

Ishii.  Rena 

Mauro.  Nick 
Lan,  Tiantian 

Unterman.  Michael 
Gerstein.  David 

* NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 
8a  Kilian.  Kathryn  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  (or  notices. 
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TMC  Orchestra  Concert 
Monday,  July  7, 2008  at  8:00  PM 
Seiji  Ozawa  Hall 
Bernard  Haitink  (Strauss) 

Leo  McFall  (Mozart) 

Erik  Nielsen  (Debussy) 

Mozart,  W.  A.  Symphony  No.  25  In  G minor,  K.  183  24* 

0202-4000- str:  10.8.6.4.3 


Prelude  4 “L’apr4$-mldi  d'un  faune"  10' 

3 3[1.2.Ehl  22-4000  - 2perc  - 2hp  - str 

Elne  Alpenslnfonle  47' 

4(1 .2.3/pic2.4/pic11 4(1 ,2.3/Eh.heckl  4(1 .2.3/bcl.Eb]  4[1 .2.3.4/cbn]  - 8 4 5 2 - 2t+3  - 

2hp  - cel,  org  - str 


Flute 

Mozart 

Debussy 
Tachouet.  Mimi 
Bills.  Jeramiah 
Hughes,  Sandy 

Strauss 
Hughes.  Sandy 
Tachouet.  Mimi 
Bills,  Jeramiah 
Heinrichs,  Laura 

Oboe 

Ward,  Henry 
Stovall.  Nicholas 

Ward,  Henry 
Lynch.  Mary 
Stovall.  Nicholas  (EH) 

Lynch,  Mary 
Henneke.  Annie 
Stovall.  Nicholas 
Ward.  Henry 

Clarinet 

Garcia.  Giancarlo 
Lanz,  Alexis 

Stoffelsma,  Amo 
Lanz,  Alexis 
Sielaff,  Sonia 
Yure,  Ryan 

Bassoon 

Connors.  Ellen 
Vrbsky.  Rose 

Vrbsky.  Rose 
Cuneo,  Andrew 

Power.  Anne 
Connors,  Ellen 
Cuneo,  Andrew 
Vrbsky.  Rose 

Horn 

Bonifede,  Russell 
Moore.  Lauren 
Winter,  Michael 
Oliphant,  Matthew 

Robertson,  James 
Oliphant.  Matthew 
Winter,  Michael 
Riley.  Timothy 

Moore.  Lauren 
Oliphant,  Matthew 
Bonifede.  Russell 
Winter,  Michael 
Riley.  Timothy 
Robertson.  James 

Trumpet 

Martin.  Michael 
Rector.  Brynn 
Siders,  Thomas 
Coletti.  Christopher 

Trombone 

Moses,  Ken 
Buckler.  Jeremy 
Pfister,  Patrick 
Becker,  David 

Tuba 

- 

- 

Nulty,  Dennis 
Haggerty.  Tom 

Timpani 

- 

- 

Barnard  Luce.  Aziz 
McKay,  Matthew 

Percussion 

Becker,  Joseph 
McKay,  Matthew 

Merrill.  Steven 
Lin.  Wei  Chen 
Zema,  Kyle 

Harp 

- 

Levin.  Megan 
Turner.  Sadie 

Turner,  Sadie 
Levin,  Megan 

Organ 

Celeste 

- 

- 

Pearson.  Nolan 
Arghamanyan.  Nareh 

Debussy,  Claude 

INTERMISSION 
Strauss,  Richard 


Assignments  subject  to  change  Ptease  check  bulletin  boards  frequently  for  riotices. 
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TMC  Orchgstra  Concart 
Sunday,  July  20,  2008,  at  8:00  PM 
SelJI  Ozawa  Hall 
James  Levine 

Erik  Nielsen  (Clarinet  Concerto) 

ALL-CARTER  PROGRAM 

Dialogues  15' 

solo  piano;  1(1/pic)  1[1/Eh)  1 1(1/cbn|  - 2 1 1 0 - str;  12.10.8.6  4 

Clarinet  Concerto 

solo  clarinet;  1 2(1  2/Eh)  0 1 - 1 1 1 1 - 3perc  - hp  - pn  - str:  5.4.3.2.1  18' 

INTERMISSION 

Soundflelds  4' 

siring  orchestra 

Variations  for  Orchestra  24' 

2(1  2/pic)  2 2 2 - 4 2 3(1  2.btb)  1 - 1+2  - hp  - str 


String  Seating:  Oialoguat 
Violin  1 

1a  Malle.  Joseph 

Violin  It 

Fernandes,  Rommel 

Viola 

Bielik.  Sharon 

Cello 

Beckmann.  Matthew 

§881 

Shepherd,  Tyler 

1b  Chen.  Ruby 
2a  Ishii.  Rena 
2b  Vliegenthart.  Maht 
3a  Repking.  David 
3b  Li,  Yiyinq 

Su.  Daphne 
Suzuki.  Kaoru 
Leung.  Vieen 
Friedman.  Kate 
Henry.  Brittany 

Sagiuchi.  Yumi 
Kim.  Jonathan 
Moslof.  Derek 
Clingman.  Amelia 
Kelly,  Joshua 

Unterman.  Michael 
Kim,  Dahae 
Bean.  Caroline 
Blake.  Eleanor 
Hood.  Jeffery 

Clements.  Charles 
Halloin.  Evan 
Conley.  Shawn 

4a  Hunter.  Julia 
4b  Tonq.  Jessica 

Hung,  Jessica 
Markley.  Jeanine 

Lu,  Mir^-Hsin 
Chang.  Jessica 

5a  Lee.  Jtna 
5b  He.  Fangyue 
6a  Scalzo.  Laura 
6b  Vancica.  Violeta 

Blackwell,  Jessica 
Cheung,  Alissa 

String  Seating;  Clarinet  Concerto 
la  Malle.  Joseph  Chen.  Ruby 

1b  Ishii.  Rena  Suzuki.  Kaon; 

Bielik.  Sharon 
Sagiuchi.  Yumi 

Unterman,  Michael 
Tilton,  Jay 

Shepherd.  Tyler 

2a  Vliegenthart.  Marit 
2b  Repking.  David 
3a  Li.  Yiying 

Leung,  Vieen 
Friedman.  Kate 

Kim,  Jonathan 

String  Seating:  Soundflelds,  Variations 


la  Chen.  Ruby 

Su,  Daphne 

Sagiuchi.  Yumi 

Gerstein,  David 

Jabtonski,  Kevin 

1b  Maile,  Joseph 

Fernandes.  Rommel 

Bielik.  Sharon 

Beauparlant.  Marie-Michel  Halloin,  Evan 

2a  Vancica.  Violeta 

Hunter,  Julia 

Moslof.  Derek 

LeSure,  Hugh 

Merritt.  Ted 

2b  Cockerham.  Ellen 

U.  Ylying 

Kim,  Jonathan 

Blake,  Eleanor 

Palmer.  Dylan 

3a  Ishii,  Rena 

Friedman,  Kate 

Kelly.  Joshua 

Fowler.  Jacob 

Conley.  Shawn 

3b  Kilian.  Kathryn 

Suzuki,  Kaoru 

Clingman.  Amelia 

Krug.  Benjamin 

Clements,  Charles 

4a  Henry,  Brittany 

Cheung.  Alissa 

Chang,  Jessica 

Bean.  Caroline 

Shepherd,  Tyter 

4b  Vliegenthart,  Marit 

Alscher.  Sophie 

Lu.  Ming-Hsin 

Means.  Elizabeth 

5a  Repking.  David 

Blackwell.  Jessica 

Hancox,  Nicholas 

Hufnagle,  Kathryn 

5b  Tong.  Jessica 

Leung.  Vieen 

Hardie,  Alyssa 

Kim,  Dahae 

6a  Southern.  David 

Markley.  Jeanine 

Lan.  Tiantian 

Hood,  Jeffery 

6b  Scalzo,  Laura 

Lee.  Jina 

Lin,  Pei'Ling 

Tilton,  Jay 

7a  Hur>g.  Jessica 
7b  Yoon.  Saejin 

8a  Zabertova.  Alnur 

He.  Fartgyue 

Mauro.  Nick 
Adams.  Elizabeth 

Beckmann.  Matthew 
Unterman,  Michael 

Assignments  subject  to  change  Please  check  butletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  July  20,  2008,  at  8:00  PM 
Seiji  Ozawa  Hall 
James  Levine 

Erik  Nielsen  (Clarinet  Concerto) 

ALL-CARTER  PROGRAM 

Dialogues  15' 

solo  piano:  1[1/pic]  1[1/Ehl  1 1[1/cbn]  - 2 1 1 0 * str:  12.10.8.6.4 

Clarinet  Concerto 

solo  clarinet;  1 2[1.2/Eh]  01*1111-  3perc  - hp  - pn  - str;  5 4 3.2  1 18' 

INTERMISSION 

Soundfields  4' 

string  orchestra 

Variations  for  Orchestra  24* 

2[1 .2/picJ  2 2 2 - 4 2 3(1 .2.btb)  1 - t+2  - hp  - str 


Flute 

Dialooues 
Bills.  Jeramiah 

Clarinet  Concerto 

Heinrichs.  Laura 

Variations 
Tachouet,  Mimi 
Hughes.  Sandy 

Oboe 

Henneke,  Annie 

Lynch,  Mary 
Stovall.  Nicholas 

Stovall.  Nicholas 
Henneke,  Annie 

Clarinet 

SielalT.  Sonia 

- 

Stoffelsma,  Amo 
Garcia.  Giancario 

Bassoon 

Power.  Anne 

Cuneo.  A/xlrew 

Connors,  Ellen 
Cuneo.  Andrew 

Horn 

Oliphant,  Matthew 
Riley.  Timothy 

Riley.  Timothy 

Robertson.  James 
Winter,  Michael 
Bonifede.  Russell 
Oliphant,  Matthew 

Trumpet 

Rector,  Brynn 

Siders.  Thomas 

Coletti,  Christopher 
Peterson.  Travis 

Trombone 

Moses.  Ken 

Pfister.  Patrick 

Buckler.  Jeremy 
Pfister.  Patrick 
Becker,  David 

Tuba 

- 

Haggerty,  Tom 

Nulty,  Dennis 

Timpani 

- 

- 

McKay.  Matthew 

Percussion 

— 

Becker.  Joseph 
McKay.  Matthew 
Lin.  Wei  Chen 

Barnard  Luce.  Aziz 
Becker,  Joseph 
Lin,  Wei  Chen 

Harp 

- 

Levin,  Megan 

Turner,  Sadie 

Piano 

_ 

Shevtsov,  Yegor 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  r>otices. 
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TMC  Orchestra  Concert 
Wednesday.  July  23, 2008,  at  8:00  PM 
SelJI  Ozawa  Hall 
Oliver  Knussen 

Ryan  Wlgglesworth  (Three  Occasions) 

ALL-CARTER  PROGRAM 

Three  Occasions  18' 

3(1.2/pic.3/pic|  3(1.2.Eh]  311.2/Eb.bcl]  3|1.2.cbn]  - 
4 3 3[1.2/t-btb  btb)  1 - 1+2  - pn/cel  - st:16. 14. 12.10.8 

Cello  Concerto 

solo  cello:  3[1  2.3/pic)  3(1  2.Eh)  3[1  2ybcl.bcl/dbcl)  3(1  2.cbn)  ~ 

4 3 3 1 -1+3  - hp-st  16' 

INTERMISSION 

Concerto  for  Orchestra  23' 

3(1.2/pic.3/pic)  3(1.2.3/Eh)  3(1  2/bcl.3/Eb]  3(1.2.3/cbn)  - 
4 3(1.2.3/Dtp(  3(1.2.btb]  1 - 1+8  - hp,  pn  - st 


String  Seating:  Threa  Occasions 

Violin  1 Violin  II 

1a  He.  Fangyue  Lee.  Jina 

1b  Tong.  Jessica  Hung.  Jessica 

2a  Blackwell.  Jessica  Zabenova.  Ainur 

2b  Hunter,  Julia  Repking,  David 

Viola 

Moslot,  Derek 
Lu.  Ming-Hsin 
Lin.  Pei-Ling 
Chang.  Jessica 

Cello 

LeSure,  Hugh 
Means.  Elizabeth 
Tilton.  Jay 
Hood.  Jeffery 

Bass 

Clements.  Charles 
Merntt,  Ted 
Halloin,  Evan 
Shepherd,  Tyler 

3a  Cockerham.  Ellen 
3b  Alscher.  Sophie 
4a  Fernandes,  Rommel 
4b  Friedman,  Kate 

Cheung,  Alissa 
Suzuki,  Kaoru 
Chen.  Ruby 
Leung.  Vieen 

Mauro.  Nick 
Hancox.  Nicholas 
Hardie,  Alyssa 
Lan,  Tiantian 

Fowler,  Jacob 
Blake.  Eleanor 
Gerstein,  uavid 
Bean,  Caroline 

Jablonski.  Kevin 
Conley,  Shawn 
Palmer.  Dylan 

5a  Scalzo.  Laura 
5b  Li.  Yiying 

southom.  David 
Henry,  Bnttany 

Adams.  Elizabeth 
Clingman.  Amelia 

Beauparlant.  Marie-Michel 
Krug.  Benjamin 

6a  Markley,  Jeanine 
6b  Maile.  Joseph 
7a  Kilian,  Kathryn 
7b  Ishii.  Rena 

Yoon.  Saejin 
Su.  Daphne 
Vliegerithart,  Marit 

Sagiuchi.  Yumi 
Kelly.  Joshua 
Bielik,  Sharon 
Kim.  Jonathan 

Unterman.  Michael 
Hufnagle.  Kathryn 
Beckmann.  Matthew 
Kim,  Dahae 

8a  Vancica.  Violela 

String  Seating:  Cello  Concerto 
la  Blackwell.  Jessica  Hung.  Jessica 

1b  He.  Fanqyue  Lee.  Jina 

Lu.  Ming+Hsin 
Moslof.  Derek 

LeSure.  Hugh 
Means,  Elizabeth 

Conley.  Shawn 
Clements.  Charles 

2a  Tong,  Jessica 
2b  Hunter,  Julia 

Friedman,  Kate 
Kilian,  Kathryn 

Chang.  Jessica 
Lin.  Pei-Ling 

Hood.  Jeffery 
Tilton,  Jay 

Halloin.  Evan 
Shepherd.  Tyler 

3a  Repking,  David 
3b  Vliepenthart.  Marit 

Zabenova.  Ainur 
Markley.  Jeanine 

Hancox.  Nicholas 
Mauro.  Nick 

Blake.  Eleanor 
Fowler.  Jacob 

Jablonski,  Kevin 
Merritt.  Ted 

4a  Ishii.  Rena 
4b  Southom.  David 

Yoon.  Saejin 
Scalzo.  Laura 

Lan,  Tiantian 
Hardie.  Alyssa 

Bean,  Caroline 
Gerstein,  David 

Palmer.  Dylan 

5a  Li.  Yiying 
5b  Chen.  Ruby 

XocKefRanT^neri 
Fernandes,  Rommel 

Clingman.  Amelia 
Adams,  Elizabeth 

Krug,  benjamin 
Beauparlant.  Marie-Michel 

6a  Leung.  Vieen 
6b  Cheung.  Alissa 

Alscher.  Sophie 
Vancica.  Violeta 

Kelly,  Joshua 
Sagiuchi,  Yumi 

Hufnagle.  Kathryn 
Unterman,  Michael 

7a  Su.  Daphne 
7b  Henry,  Brittany 
6a  Suzuki.  Kaoru 

Maile.  Joseph 

Kim.  Jonathan 
Bielik.  Sharon 

Kim.  Da>iae 
Beckmann.  Matthew 

la  Shultz,  Martin 
1b  He,  Fangyue 

Nussbaum,  Stephanie 
Lee.  Jina 

Zehngut,  Gareth 
Moslof.  Derek 

Bates,  Kathryn 
Means.  Elizabeth 

Clements.  Charles 
Merntt,  Ted 

2a  Bladcwell,  Jessica 
2b  Tong.  Jessica 

Hung.  Jessica 
Repking,  David 

Lin.  Pei-Ling 
Chang,  Jessica 

Tilton.  Jay 
Hood.  Jeffery 

Halloin.  Evan 
Shepherd.  Tyler 

3a  Cockerham,  Ellen 
3b  Alscher.  Sophie 

Cheung.  Alissa 
Li.  Yiying 

Mauro,  Nick 
Hancox.  Nicholas 

Fowler.  Jacob 
Blake.  Eleanor 

Jablonski,  Kevin 
Conley.  Shawn 

4a  Fernandes,  Rommel 
4b  Friedman.  Kate 

Chen,  Ruby 
Leung,  Vieen 

Hardie.  Alyssa 
Lan.  Tiantian 

Gerstein,  David 
Bean.  Caroline 

Palmer,  Dylan 

5a  Scalzo.  Laura 
5b  Ishii.  Rena 

Southom.  David 
Henry.  Brittany 

Adams.  Elizabeth 
Clingman.  Amelia 

Beauparlant,  Mane-Michel 
Krug.  Benjamin 

6a  Markley,  Jeanine 
6b  Malle,  Joseph 

Yoon.  Saejin 
Su.  Daphne 

Sagiuchi,  Yumi 
Kelly,  Joshua 

Unterman.  Michael 
Hufnagle,  Kathryn 

7a  Zabenova,  Ainur 
7b  Kilian,  Kathryn 

8a  Vancica.  Violeta 
8b  Hunter.  Julia 

Vliegenthart,  Marit 
Suzuki,  Kaoru 

Bielik.  Sharon 
Kim.  Jonathan 
Lu,  Ming-HsIn 

Beckmann.  Matthew 
Kim,  Dahae 
LeSure.  Hugh 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Wednesday,  July  23,  2008,  at  8:00  PM 
Seiji  Ozawa  Hall 
Oliver  Knussen 

Ryan  WIgglesworth  (Three  Occasions) 

ALL-CARTER  PROGRAM 

Three  Occasions 

3I1.2/pic.3/picl  3(1. 2. Eh]  3[1.2/Eb.bcI]  3[1.2.cbn]  - 
4 3 3[1.2/t-blb  btb]  1 - 1+2  - pn/cel  - st:16.14  12.10.8 

Cello  Concerto 

solo  cello;  3(1 .2.3/picJ  3(1 .2.Eh]  3(1 .2/bcl.bcl/dbcl]  3(1 .2.cbn]  - 
4 3 3 1 - t+3  - hp  - St 

INTERMISSION 

Concerto  for  Orchestra 

3[1.2/pic.3/pic]  3[1. 2.3/Eh]  3I1.2/bd.3/Eb]  3[1.2.3/cbn]  * 

4 3(1 .2.3/Dtp)  3[1.2.btb]  1 - - hp.  pn  - st 


Flute 

Three  Occasions 
TachoueU  Mimi 
Bills,  Jeramiah 
Hughes.  Sandy 

Cello  Concerto 
Hughes.  Sandy 
Bills.  Jeramiah 
Heinrichs.  Laura 

Concerto  for  Orchestra 

Heinrichs.  Laura 
Tachouet,  Mimi 
Hughes.  Sandy 

Oboe 

Stovall.  Nicholas 
Lyr>ch.  Mary 
C^erturf.  Andrea 

Lynch,  Mary 
Henneke.  /i^nie 
Ward.  Henry 

Ward.  Henry 
Henneke.  Annie 
Overturf,  Andrea 

Clarinet 

Stoffelsma,  Amo 
Sielaff.  Sonia 
Yure.  Ryan 

Lanz.  Alexis 
Yure.  Ryan 
Blackwell,  Virgil 

Sieiaff,  Soma 
Yure,  Ryan 
Garcia.  Giancarto 

Bassoon 

Connors.  Ellen 
Power.  Anne 
Cuneo.  Andrew 

Power.  Anne 
Cur>eo.  Andrew 
Vrbsky.  Rose 

Vrbsky.  Rose 
Connors.  Ellen 
Cuneo.  /^drew 

Horn 

Moore.  Lauren 
Oiiphant,  Matthew 
Riley.  Timothy 
Robertson.  James 

Winter,  Michael 
Bonifede.  Russell 
Moore.  Lauren 
Oiiphant.  Matthew 

Riley.  Timothy 
Robertson.  James 
Winter.  Michael 
Bonifede.  Russell 

Trumpet 

Coletti,  Christopher 
Rector.  Brynn 
Peterson.  Travis 

Peterson,  Travis 
Skiers.  Thomas 
Rector.  Brynn 

Skiers.  Thomas 
Peterson.  Travis 
Martin.  Michael 

Trombone 

Pfister,  Patrick 
Moses.  Ken 
Becker,  Oavtd 

Moses.  Ken 
Buckler.  Jeremy 
Becker.  David 

Buckler,  Jeremy 
Pfister.  Patrick 
Becker.  David 

Tuba 

Nutty,  Dennis 

Haggerty.  Tom 

Nulty,  Dennis 

Timpani 

Merrill,  Steven 

Zema.  Kyte 

Barnard  Luce.  Aziz 

Percussion 

Lin,  Wei  Chen 
Zema.  Kyle 

McKay.  Matthew 
Barnard  Luce.  Aziz 
Bauch,  Dan 

Merrill.  Steven 
Lin,  Wei  Chen 
Zema.  Kyle 
Becker.  Joseph 
McKay.  Matthew 
Tolle,  Nick 
Bauch.  Dan 
Prendergast.  Matt 

Harp 

Turner.  Sadie 

Levin,  Megan 

Piano/Celeste 

Christie.  Andrea 

Rhodebeck,  Jacob 

18‘ 


16* 

23‘ 


Assignrr>erus  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchtstn  Concert 

Saturday,  August  2,  2008,  at  6:30  PM 

Shed 

James  Levine 


Tchaikovsky,  Piotr  Ilyich  Eugene  Onegin 

3(1 .2.plcJ  2 2 2 - 4 2 3(1  2.btb]  0 * timp+2  - hp  - str 


185* 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Base 

la 

Cockerham,  Ellen 

Henry,  Brittany 

Lin.  Pei-Ung 

Hufnagle,  Kathryn 

Memn,  Ted 

lb 

Su.  Daphne 

Leung,  Vieen 

Hancox,  Nicholas 

Krug,  Benjamin 

Conley,  Shawn 

2a 

U.  Yiying 

Fernandes.  Rommel 

Kelly,  Joshua 

Fowler,  Jacob 

Shepherd.  Tyler 

2b 

Gniewek,  Ray 

Scalzo,  Laura 

Mauro.  Nick 

Beckmann,  Matthew 

Halloin.  Evan 

3a 

Southom,  David 

Alscher.  Sophie 

Bielik,  Sharon 

Unterman.  Michael 

Palmer.  Dylan 

3b 

Ishii,  Rena 

Yoon,  Saejin 

Sagiuchi,  Yumi 

LeSure,  Hugh 

Jablonski,  Kevin 

4a 

He.  Fangyue 

Maile,  Joseph 

Lan,  Tiantian 

Beaupadant.  Marie-Michel 

Clements.  Charles 

4b 

Vancica,  Videta 

Blackwell.  Jessica 

Hardie,  Alyssa 

Gerstein,  David 

5a 

Vliegenthart.  Marit 

Friedman,  Kale 

Lu,  Ming>Hsin 

Kim,  Dahae 

5b 

Repking,  David 

Markley,  Jeanine 

Adams.  Elizabeth 

Bean.  Caroline 

6a 

Suzuki,  Kaoru 

Kilian,  Kathryn 

Chang.  Jessica 

Means,  Elizabeth 

6b 

Hung,  Jessica 

Cheung,  Alissa 

Kim.  Jonathan 

Blake,  Eleanor 

7a 

Tong,  Jessica 

Zabenova,  AJnur 

Moslof,  Derek 

Tilton.  Jay 

7b 

Hunter,  Julia 

Clingman,  Amelia 

Hood,  Jeffery 

8a  Lee,  Jina 
8b  Chen,  Ruby 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 

Saturday,  August  2. 2008,  at  8:30  PM 

Shed 

James  Levine 


Tchaikovsky,  Piotr  Ilyich 


Eugene  Onegin  185' 

3[1  2.picl  2 2 2 - 4 2 3[1 .2  btb]  0 - Ump+2  - hp  ' str 


Flute 

Tchaikovskv 
Hughes.  Sandy 
Bills.  Jeramiah 
Tachouet,  Mimi 

Oboe 

Stovall,  Nicholas 
Lynch.  Mary 

Clarinet 

Garcia.  Giancarlo 
StofTelsma,  Amo 

Bassoon 

Cuneo.  Andrew 
Connors.  Ellen 

Horn 

Riley,  Timothy 
Winter.  Michael 
Oiiphant.  Matthew 
Robertson,  James 

Trumpet 

Martin.  Michael 
Peterson.  Travis 

Trombone 

Moses,  Ken 
Buckler,  Jeremy 
Becker,  David 

Timpani 

Un,  Wei  Chen 

Percussion 

Becker.  Joseph 
McKay.  Matthew 

Harp 

Levin.  Megan 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parad*  Orchastra  Concart 
Tuesday,  August  5,  2008  at  6:30  PM 
Shad 

Sir  Andrew  Davis  (Britten) 

Andri  Previn  (Tchaikovsky) 

Britten.  Benjamin  Four  Sea  Interludes,  from  Peter  Grimes  16* 

2[1/pic2.2/pic1]  2 2[1.2/Ebl  3[1.2.cbl  - 4 3 3 1 - 1+2  - hp  ' str 

Tchaikovsky,  Plotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16* 

3[1 .2.pic]  3(1 .2.Eh]  2 2-4  4(2crt+2tp]  3 1 - t+5  - sir 


¥tring  Seating:  Britten 


Violin  1 

la  Markley,  Jeanine 
1b  Yoon,  Saejin 

Violin  II 
Scaizo.  Laura 
Chen.  Ruby 

Viola 

Kim,  Jonathan 
Clingman,  Amelia 

Cello 

Kim.  Dahae 
Tilton,  Jay 

Bass 

Jablonskl.  Kevin 
Conley.  Shawn 

2a  Vancica,  Violeta 
2b  Lee,  Jina 

Maile.  Joseph 
Ishii,  Rena 

Sagiuchi.  YumI 
Bielik,  Sharon 

Beauparlant,  Marie-Michel  Palmer.  Dylan 
Hood.  Jeffery  Shepherd.  Tyler 

3a  Henry,  Bnttany 
3b  Zabenova,  Ainur 

Li.  Yiying 
Suzuki.  Kaoru 

Mauro,  Nick 
Lan,  Tiantian 

Blake.  Eleanor 
Hufnagle.  Kathryn 

Clements.  Charles 
Halloin,  Evan 

4a  Su,  Daphne 
4b  Tong.  Jessica 

Repking.  David 
Hunter,  Julia 

Adams.  Elizabeth 
Chang.  Jessica 

Fowier,  Jacob 
Bean,  Caroline 

Merritt,  Ted 

5a  Kilian,  Kathryn 
5b  Cheung,  Alissa 

Cockerham,  Ellen 
He,  Fangyue 

Moslof,  Derek 
Kelly.  Joshua 

Means.  Elizabeth 
Beckmann.  Matthew 

6a  Vliegenlhart,  Mant 
6b  Southom,  David 

Fernandes.  Rommel 
Blackwell.  Jessica 

Hardie,  Alyssa 
Lu.  Ming>Hsin 

LeSure,  Hugh 
Gerstein.  David 

7a  Leung,  Vieen 
7b  Friedman,  Kate 

Aischer,  Sophie 

Hancox,  Nicholas 
Lin.  Pei-Ung 

Unterman,  Michael 
Krug.  Benjamin 

8a  Hung.  Jessica 

String  Seating:  Tchaikovsky 
Violin  1 

1 Yoon.  Saejin 

Violin  II 
Chen.  Ruby 

“ TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSD  players 
Viola  Cello  Bass 

Kim,  Jortathan  Kim.  Dahae  Jablonskl.  Kevin 

2 Markiey,  Jeanine 

Scatzo.  Laura 

Clingman.  Amelia 

Tilton,  Jay 

Conley.  Shawn 

3 Lee.  Jina 

Ishii,  Rena 

Sagiuchi,  YumI 

Beauparlant.  Marie-Michel 

Palmer.  Dylan 

4 Vancica,  Violeta 

Maile.  Joseph 

Bielik,  Sharon 

Hood.  Jeffery 

Shepherd.  Tyler 

5 Zabenova,  Ainur 

Suzuki.  Kaoru 

Mauro,  Nick 

Blake.  Eleanor 

Clements,  Charles 

6 Henry,  Brittany 

Li.  Yrying 

Lan,  Tiantian 

Hufnagle.  Kathryn 

Halloin.  Evan 

7 Tong.  Jessica 

Hunter.  Julia 

Adams.  Elizabeth 

Fowler,  Jacob 

MemtI.  Ted 

6 Su.  Daphne 

Repking,  David 

Chang.  Jessica 

Bean.  Caroline 

9 Cheung,  Alissa 

He.  Fangyue 

Moslof.  Oerek 

Means,  Elizabeth 

10  Kilian.  Kathryn 

Cockerham,  Ellen 

Kelly,  Joshua 

Beckmann.  Matthew 

11  Southom.  David 

Blackwell,  Jessica 

Hardie.  Alyssa 

LeSure,  Hugh 

12  Vliegenthart.  Marit 

Femar>dos.  Rommel 

Lu,  Ming>Hsin 

Gerstein.  David 

13  Friedman.  Kate 

Aischer,  Sophie 

Hancox,  Nicholas 

Unterman.  Michael 

14  Leung,  Vteen 

Lin,  Pei-Lir>g 

Krug.  Benjamin 

15  Hung,  Jessica 


Assignments  subject  to  change  Please  check  bulletin  boards  frequenlty  for  notices. 
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Tangl*wood  on  Parade  Orchestra  Concert 
Tuesday,  August  5,  2008  at  8:30  PM 
Shed 

Sir  Andrew  Davis  (Britten) 

Andr6  Previn  (Tchaikovsky) 

Britten,  Benjamin  Four  Sea  interludes,  from  Peter  Grimes  16* 

2[1/pic2.2ypic1]  2 2I1.2/Eb]  3l1.2.cb]  - 4 3 3 1 - t+2  - hp  - str 

Tchaikovsky,  Piotr  iiyich  Overture  1812,  Op.  49  (Ouverture  soionefie)  16* 

3[1.2.pic]  3(1.2.Eh)  2 2-4  4[2crt+2tp]  3 1 - t+5  - str 


Flute 

Britten 

Bills.  Jeramiah 
Hughes.  Sandy 

Tchalkovskv 
Heinrichs.  Laura 
Bills.  Jeramiah 
Tachouet,  Mimi 

Oboe 

Henneke.  Annie 
Lynch.  Mary 

Ward.  Henry 
Stovall.  Nicholas 
Henneke.  Annie 

Clarinet 

Lanz.  Alexis 
Sielaff.  Sonia 

Sloffelsma.  Amo 
Garcia,  Giancarlo 

Bassoon 

Vrbsky,  Rose 
Connors,  Ellen 
Cuf>eo.  Artdrew 

Cuneo,  Andrew 
Power.  Anne 

Horn 

RUey.  Timothy 
Moore.  Lauren 
Robertson.  James 
Winter.  Michael 

Moore.  Lauren 
OliphanL  Matthew 
Riley,  Timothy 
Robertson.  James 
Bonifede.  Russell 

Trumpet 

Cdettl.  Christopher 
Rector.  Brynn 
Siders.  Thomas 

Siders.  Thomas 
Rector.  Brynn 
Coletti,  Christopher 
Martin.  Michael 
Peterson.  Travis 

Trombone 

Buckler.  Jeremy 
Moses.  Ken 
Becker.  David 

Pfister.  Patrick 
Buckler.  Jeremy 
Becker.  David 

Tuba 

Nulty,  Dennis 

Nulty.  Dennis 

Timpani 

McKay.  Matthew 

Zema.  Kyle 

Percussion 

Zema.  Kyte 
Barnard  Luce.  Aziz 

Merrill.  Steven 
Barnard  Luce,  Aziz 
Becker.  Joseph 
Un.  Wei  Chen 
McKay.  Matthew 

Harp 

Turner.  Sadie 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  r>otices 
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TMC  Conducting  Clatt 

Thursday,  August  7,  2008,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No2  In  F minor,  Op.  21 

2 2 2 2-22  llbtbl  0 - timp  - strt4.3.2.2.2| 


32* 


String  Seating:  Chopin 

Violin  I Violin  II  Viola  Cello  Bass 

la  ALL  STRINGS  TBD  

1b  ; 

2a  • 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  7,  2006,  at  10:00  AM 

Oiawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin.  Frederic 


Plano  Concerto  No2  In  F minor,  Op.  21 

2 2 2 2*22  1[btb]  0 * timp  * strl4.3.2.2.2I 


32' 


Flute  Bills,  Jeramiah 

Hughes.  Sandy 

Oboe  Stovall.  Nicholas 

Henneke.  Annie 

Clarinet  Stoffelsma,  Amo 

Garcia,  Giancarto 

Bassoon  Connors,  Ellen 

Cuneo,  Andrew 

Horn  Robertson,  James 

Winter,  Michael 

Trumpet  Peterson,  Travis 

Martin.  Michael 

Trombone  Becker,  David 

Timpani  Barnard  Luce,  Aziz 


Assignrr>ents  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 

Friday,  August  8, 2008,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Szymanowski,  Karol 


Symphony  No.  4 for  Piano  and  Orchestra  20' 

solo  piano;  2I1.2/pic]  2[1.2/Eh]  2[1.2/Eb]  2[1.2/cb] ' 4 3 3 1 - 1+4  - hp  - strl4.3.2.2.2] 


String  Seating:  Szymanowski 

Violin  I Violin  II  Viola  Cello 

la  ALL  STRINGS  TBD  - 

1b  ; 

2a  • 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


194 


TMC  Conducting  Class 

Friday,  August  8,  2006,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Szymanowski,  Karol 

Symphony  No.  4 for  Piano  and  Orchestra  20' 

solo  piano;  2[1  2/pic]  2[1.2/Ehl  211.2/Eb]  2[1.2/cb]  - 4 3 3 1 - 1+4  - hp  - str(4.3.2.2.21 

Flute 

SzvmanowskI 

Hughes.  Sandy 
Bills,  Jeramiah 

Oboe 

Lynch.  Mary 
Stovall,  Nicholas 

Clarinet 

Garcia,  Giancarlo 
Stoffelsma.  Amo 

Bassoon 

Cuneo.  Andrew 
Connors.  Ellen 

Horn 

Riley.  Timothy 
OliphanL  Matthew 
Winter.  Michael 
Robertson.  James 

Trumpet 

Peterson.  Travis 
Siders,  Thomas 

Trombone 

Moses.  Ken 
Buckler,  Jeremy 
Becker,  David 

Tuba 

Nulty,  Dennis 

Timpani 

Merrill,  Steven 

Percussion 

Lin,  Wei  Chen 
Becker,  Joseph 
McKay.  Matthew 
Zema,  Kyle 

Harp 

Turner.  Sadie 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Opera 

Saturday,  August  9,  2008  at  2:00  PM 
Sunday.  August  10,  2006,  at  7:30  PM 
Monday,  August  11,  2008  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/9;  8/10) 

Erik  Nielsen  (6/11) 

Doug  Fitch,  director 


Weili,  Kufi  The  Rise  and  Fail  of  the  City  of  Mahagonny  180' 

2[1/pic.2/pic|  1 2 2I1.2/cbl  - s.a.t  sax  - 3[1  2 asst]  3 2 1 - t+2  - 
2pn[shahng  pit.stage.harm],  gtr/banjo/mandolin,  bandoneon  - 
str;  60322 


CAST  8 ARTISTIC  PERSONNEL 
Vocal  Coach  Hall,  Linda 
Vocal  Coach  Watkins.  Howard 


Cast 

iCovers) 

Leocadia  Begbick 
Jenny  Hill 
Fatty 
Trinity  Moses 
Jim  Mahoney 

Hill,  Christin-Mane 
Loeb,  Becca  Jo 
Richardson,  Alex 
Beyer,  Jonathan 
Ebel.  Steven 

(Mitchell.  Nicole) 
(Santoni,  Charler>e) 
(Levir>e.  Samuel) 
(Hughes.  Evan) 
(Van  Arsdale.  Mark) 

Alaska  Wolf  Joe 
Jack 
Bill 

Boyer.  Evan 
Sattley.  Adam 
Bouvier.  Mischa 

(Dunbar,  Alan) 

(Levine.  Samuel) 
(Johnstone.  Christopher) 

Toby  Higgins 

Wilder.  Zachary 

(Levirie.  Samuel) 

Maidens 

Monialbetti,  Ueana 
Park.  Hana 
Santoni.  Charlene 
Fischer.  Abby 
Growdon,  Kathenne 
Mitchell.  Ntcole 

Rehearsal  Plano 
Rehearsal  Plano 
Rehearsal  Plano 
Ass't  Conductor 

Kida,  Yoko 
Vassilieva,  Tatiarta 
White.  Christopher 
Nielsen.  Erik 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  nobces 


Orchestra  end  Opera  Assignments 
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TMC  Opera 

Saturday,  August  9,  2008  at  2:00  PM 
Sunday.  August  10,  2008,  at  7:30  PM 
Monday,  August  11,  2008  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/9;  8/10) 

EHk  Nielsen  (8/11) 

Doug  Fitch,  director 


Weill,  Kurt  The  Rise  and  Fall  of  the  City  of  Mahagonny  160' 

2[1/plc  2/picl  1 2 2[1.2/cbJ  * s.a.t  sax  ~ 3(1  2.asstJ  3 21-1+2- 
2pn{sharing  pit.stage.harm],  gtr/banjo/mandolin,  bandoneon  - 
str  60322 


Violin 


Viola 


Cello 


Bass 


Ishii,  Rena 
Tong.  Jessica 
Suzuki.  Kaoru 
Lee.  Jina 
Repking,  David 
LI.  Ylying 


Clingman.  Amelia  Hood,  Jeffery 

Kim.  Jonathan  Hufnagle.  Kathryn 

Moslof.  Derek 


Halloin.  Evan 
Palmer.  Dylan 


Flute 

Tachouet.  MimI 
Heinrichs.  Laura 

Oboe 

Ward.  Henry 

Clarinet 
Sielaff.  Sonia 
Yure.  Ryan 

Horn 

Bonifede,  Russell 
Moore.  Lauren 

Trumpet 
Rector.  Brynn 
Coletti.  Christopher 
Siders.  Thomas 

Trombone 
Pfisler.  Patrick 
Buckler,  Jeremy 

Bassoon 
Vrbsky.  Rose 
Power.  Anr>e 

Saxophone 
GattegrK).  Eliot 
Groenewege.  Anne 

Tuba 

Nulty,  Dennis 


Timpani 
McKay.  Matthew 


Percussion 
Merrill.  Steven 
Becker.  Joseph  (traps) 


Plarto 

Vassilieva.  Tatiana 
White.  Christopher 


Guitars 

TBD 

Bandoneon 
Van  Brink,  Matthew 


Assignments  subject  to  change.  Pteese  check  bulletin  boeixis  frequently  for  notices. 


Orchestra  and  Opera  Assignments 


197 


TMC  OrchMtra  Concert 

Monday,  August  18,  2008,  at  8:00  PM 

Sei|l  Ozawa  Hall 

Rafael  FrUhbsck  da  Burgos 

Strauss,  Richard  Till  Eulensplegsl  lustige  Strelchs  IS' 

4(1 .2.3.plc)  4(1 .2,3,Eh)  4(1  2.bcl.Eb|  4(1 .2  3.cbnJ  - 4 3 3 1 - 1*2  - sir 
Strauss,  Richard  Burleske  17' 

solo  piano;  3(1  2.pic)  222-4200  - limp  - str 

AlbOnlz,  Isaac:  arr.  FrUhbec  Suite  Espagnole  25' 

3(1.2.3/plc/all)  3(1.2. Eh)  3(1.2.bcl)  3(1.2.cbn)  - 5(1.2.3.4.assl)  3 3 1 - 1+6  - 2hp  - cel  - str 

INTERMISSION 

Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  1 11' 

2(1  2/plc)  2(1  2/Eh)  2 2 - 2 2 0 0 - 1+1  - hp,  pn  - str 

Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  2 12' 

3(1  2/pic.picl  3(1 .2.Ehl  2 2 - 4 3 3 1 - 1+5  - hp.  pn/cel  - str 

String  Seating:  Strauss,  Alb4nlz 


Wo»n  1 

la  Hunter,  Julia 
1b  Hung.  Jessica 

Violin  M 

Zaber>ova.  Ainur 
Cheung,  Alissa 

Viola 

Lan.  Tiantian 
Hardie,  Alyssa 

Cello  Bass 

Beauparlant.  Marle-Michel  Palmer.  Dylan 
Hood,  Jeffery  Halloin,  Evan 

2a  Fnedman,  Kate 
2b  Aischer,  Sophie 

Maile,  Joseph 
Cockertiarn.  Ellen 

Adams.  Elizabeth 
Lu.  Ming-Hsin 

Hufnagle,  Kathryn 
Krug.  Benjamin 

Merhlt.  Ted 
Jablonski,  Kevin 

3a  He,  Fangyue 
3b  Southom.  David 

Kilian,  Kathryn 
U.  Yiying 

Chang.  Jessica 
Hancox.  Nicholas 

Bean,  Caroline 
Gerstein,  David 

Shepherd,  Tyler 
Clements,  Charles 

4a  Fernandes.  Rommel 
4b  Vliegenthart,  Merit 

Lee.  Jina 
Repking,  David 

Moslof,  Derek 
Kelly.  Joshua 

Means.  Elizabeth 
Kim.  Dahae 

Conley.  Shawn 

5a  Blackwell,  Jessica 
5b  Leung,  Vieen 

Ishii,  Rena 
Tong,  Jessica 

Bielik,  Sharon 
Clingman.  Amelia 

Blake,  Eleanor 
Unterman,  Michael 

6a  Scalzo.  Laura 
6b  Chen.  Ruby 

Vancica.  Violeta 
Su.  Daphne 

Mauro,  Nick 
Lin,  Pei-Ling 

LeSure,  Hugh 
Tilton.  Jay 

7a  Henry.  Brittany 
7b  Suzuki.  Kaoru 

Markley,  Jeanine 

Kim.  Jonathan 
Sagiuchi.  Yumi 

Beckmann,  Matthew 
Claffey.  Micah  * 

8a  Yoon,  Saejin 

String  Seating:  Falla 
Violin  1 

la  Friedman.  Kate 
1b  Hung,  Jessica 

Violin  II 
Cheung.  Alissa 
Zabenova,  Ainur 

Viola 

Hardie,  Alyssa 
Lan,  Tiantian 

Cello 

Means,  Elizabeth 
Bean,  Caroline 

Bass 

Halloin.  Evan 
Palmer.  Dylan 

2a  Hunter.  Julia 
2b  Vancica.  Violeta 

Henry,  Brittany 
Blackwell,  Jessica 

Lu.  Ming-Hsin 
Adams,  Elizabeth 

Krug.  Benjamin 
Beckmann,  Matthew 

Merritt.  Ted 
Jablonski.  Kevin 

3a  Chen.  Ruby 
3b  Yoon.  Saejin 

Su.  Daphne 
He.  Fangyue 

Hancox.  Nicholas 
Chang,  Jessica 

Claffey,  Micah  * 
Blake,  Eleanor 

Shepherd,  Tyler 
Clements.  Charles 

4a  Maile.  Joseph 
4b  MarWey.  Jeanine 

Southom.  David 
Suzuki,  Kaoru 

Kelly,  Joshua 
Moslof,  Derek 

Unterman,  Michael 
LeSure,  Hugh 

Conley.  Shawn 

5a  Aischer,  Sophie 
5b  Li.  Yiying 

Leung,  Vieen 
Fernandes.  Rommel 

Clingman.  Amelia 
Bielik.  Sharon 

Tilton.  Jay 

Beauparlant.  Marie-Michel 

6a  Tong,  Jessica 
6b  Scalzo.  Laura 

Vliegenthart.  Merit 
Kilian,  Kathryn 

Lin.  Pei-Ling 
Mauro.  Nick 

Hood.  Jeffery 
Hufnagle.  Kathryn 

7a  Lee.  Jina 
7b  Cockerbam.  Ellen 

Repking,  David 

Sagiuchi,  Yumi 
Kim.  Jonathan 

Gerstein.  David 
Kim.  Dahae 

8a  Ishti.  Rena  ♦ NOTE;  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  tor  notices. 
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TMC  Orchestra  Concert 
Monday,  August  18,  2008,  at  8:00  PM 
SelJI  Ozawa  Hall 
Rafael  FrOhbeck  de  Burgos 


Strauss,  Richard 

Strauss,  Richard 

AlbOnIz,  Isaac 

INTERMISSI 
Falla,  Manuel  de 

Falla,  Manuel  de 

Till  Eulensplegel  lustige  Strelche 

4(1.2.3.picl4l1.2.3.Eh)  4(1.2.bd.Eb|  4(1.2.3.cbnl  - 4 3 3 1 - 1+2  - str 
Burleske 

solo  piano;  3(1 .2. pic)  222-4200  - limp  - str 
Suite  Espagnole 

3(1.2.3/pic/altl  3[1.2.Eh)  3(1.2.bcl)  3[1.2.cbn)  - 5(1  2.3.4  asst)  3 3 1-1+6 

ON 

Three  Cornered  Hat:  Suite  No.  1 

2(1 .2/pic)  2(1  2/Eh)  2 2 - 2 2 0 0 - 1+ 1 - hp,  pn  - sir 

Three  Cornered  Hat:  Suite  No.  2 

3I1.2/pic.picl  3(1. 2. Eh)  2 2 - 4 3 3 1 - 1+5  - hp.  pn/cel  - sir 

- 2hp  - cel  - Str 

15‘ 

17* 

25* 

IV 

12* 

Flute 

I!!! 

Heinrichs,  Laura 
Hughes,  Sandy 
Bills.  Jeramiah 
Tachouet,  Mimi 

Burleske 
Hughes.  Sandy 
Bills,  Jeramiah 
Heinrichs.  Laura 

Albania 
Bills.  Jeramiah 
Tachouet,  Mimi 
Hughes.  Sandy 

Suite  Not 
Tachouet,  Mimi 
Heinnchs,  Laura 

Suite  No2 
Tachouet,  Mimi 
Hughes,  Sandy 
Heinrichs,  Laura 

Oboe 

Ward.  Henry 
Henneke.  Annie 
Lynch,  Mary 
Stovall,  Nicholas 

Ward.  Henry 
Stovall,  Nicholas 

Lynch,  Mary 
Stovall,  Nicholas 
Ward.  Henry 

Stovall,  Nicholas 
Henneke,  Annie 

Lynch,  Mary 
Ward.  Henry 
Henneke.  Annie 

Clarinet 

Garda,  Giancario 
SieiafT,  Sonia 
Stoffelsma,  Amo 
Yure.  Ryan 

Lanz,  Alexis 
Stoffelsma.  Amo 

Stoffelsma.  Amo 
Lanz,  Alexis 
Yure.  Ryan 

Sielaff.  Sonia 
Garcia.  Giancario 

Garcia.  Giancario 
Sielaff,  Sonia 

Bassoon 

Connors.  Ellen 
Vrbsky.  Rose 
Cuneo,  Andrew 
Power,  Anne 

Cuneo.  Andrew 
Power.  Anne 

Cuneo.  Andrew 
Vrbsky.  Rose 
Connors,  Ellen 

Power.  Anne 
Vrbsky.  Rose 

Vrbsky.  Rose 
Power.  Anne 

Horn 

Bonifede,  Russell 
OliphanL  Matthew 
Riley.  Timothy 
Winter,  Michael 

Robertson,  James 
Bonifede.  Russell 
Winter,  Michael 
Moore.  Lauren 

Winter.  Michael 
Robertson,  James 
Bonifede.  Russell 
Riley,  Timothy 

Oliphant,  Matthew 
Moore.  Lauren 

Oliphant.  Matthew 
Riley.  Timothy 
Moore.  Lauren 
Robertson.  James 

Trumpet 

Peterson.  Travis 
Siders.  Thomas 
Martin,  Michael 

Coletti.  Christopher 
Rector.  Brynn 

Rector,  Brynn 
Coletti.  Christopher 
Siders.  Thomas 

Siders.  Thomas 
Rector.  Brynn 

Martin,  Michael 
Peterson,  Travis 
Coletti,  Christopher 

Trombone 

Pfister.  Patrick 
Buckler.  Jeremy 
Becker,  David 

Moses.  Ken 
Pfister,  Patrick 
Becker.  David 

Moses.  Ken 
Pfister,  Patrick 
Becker,  David 

Tuba 

Nulty,  Dennis 

Nutty,  Dennis 

Nulty.  Dennis 

Nulty,  Dennis 

Nulty.  Dennis 

Timpani 

Barnard  Luce,  Aziz 

Zema,  Kyle 

Merrill.  Steven 

Becker.  Joseph 

Lin,  Wei  Chen 

Percussion 

Un.  Wei  Chen 
Merrill.  Steven 

McKay,  Matthew 
Barnard  Luce.  Aziz 
Becker.  Joseph 
Lin,  Wei  Chen 
Zema,  Kyle 

McKay.  Matthew 
Lin.  Wei  Chen 

Zema,  Kyle 
Barnard  Luce,  Aziz 
Becker.  Joseph 
McKay,  Matthew 
Merrill,  Steven 

Harp 

Levin,  Megan 
Turner,  Sadie 

Turner.  Sadie 

Levin,  Megan 

Plano 

Gu.  Sandra 

Joubert,  Eugene 

Celeste 

Arghamanyan.  Nareh 

Joubert,  Eugene 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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Phyllis  Curtin  Mastsrclasses 
Group  Assignmonts 


Group  X 


Baritone 

Beyer.  Jonathan 

Baritone 

Bouvier,  Mischa 

Bass 

Boyer,  Evan 

Tenor 

Ebel,  Steven 

Mezzo 

Fischer.  Abbv 

Mezzo 

Growdon.  Katherine 

Mezzo 

Hill,  Chrislin-Marie 

Mezzo 

Loeb,  Becca  Jo 

Mezzo 

Mitchell.  Nicole 

Soorano 

Montalbetti.  Ileana 

Soorano 

Park.  Hana 

Tenor 

Richardson.  Alex 

Tenor 

Sattley.  Adam 

Tenor 

Wilder.  Zachary 

Group  Y 


Soprano 

Angelo.  Alison 

Bass  Baritone 

Dunbar,  Alan 

Soprano 

Hindrichs.  Emily 

Mezzo 

Hoff.  Kristen 

Bass  Baritone 

Hughes.  Evan 

Baritone 

Johnstone.  Christopher 

Tenor 

Levine,  Samuel 

Soprano 

Looan,  Ashley 

Soprano 

Santoni.  Charlene 

Tenor 

Van  Arsdaie 

Baritone 

Worth.  Matt 

Pianists  will  be  assigned  to  individual  classes  • check  posted  schedule 


Assignments  subject  to  change.  Please  check  bulletin  boanls  frequently  for  notices. 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  If  not  listed) 

Program  Order  Information 

Composer 

Title 

Faculty  Coaches  and/or  Conductors 

lA&siqned  to 

Timing  in  minutes  (approximate;  if  known) 

(Part 

POPS  Concert  with  TMC  Fellows 
Thursday,  June  12,  2008,  at  8:00  PM 
Friday,  June  13,  2008,  at  8:00  PM 
Saturday,  June  14,  2008,  at  8:00  PM 
Symphony  Hall 


Sondheim,  Stephen 
A Little  Night  Music 


Lockhart,  Keith  • conductor 


Anne  Eqerman 

Loqan.  Ashley 

Henrik  Eqerman 

Wilder.  2^chary 

Petra 

Loeb.  Rebecca  Jo 

Charlotte  Malcom 

Growdon.  Kathenne 

Count  Cart-Maqnus  Malcom 

Worth.  Matthew 

Mrs.  Nordstrom 

Hindrichs,  Emily 

Mrs.  ArxJersson 

Hoff.  Kristen 

Mr.  Ertanson 

Van  Arsdale.  Mark 

Mr  Lindqutst 

Johnstone.  Christopher 

Mrs.  Segstrom 

Santoni.  Charlene 
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TMC  String  Quartet  Seminar/Marathon  Concert 
Monday,  June  23,  2008  at  10:00  AM.  1:00  PM,  4:00  PM 
Theatre 

Quartet  Marathon  Concert  Programs  and  Order  TBD 


Haydn,  Franz  Joseph 


String  Quartet  in  B-flat  major,  Op.  64  No.  3 

Cold  Spring  Quartet 

Krosnick.  Joel 

Vn  1 - Havdn 

He.  Fanovue 

Beethoven,  Ludwig  van 

Vn  1 - Beethoven 

Chen.  Rubv 

String  Quartet  in  A minor,  Op.  132 

Va 

Lin.  Pei-Linq 

Jennings.  Andy 

Cello 

Means.  Elizabeth 

•'performing  entire  piece  7/5 

Haydn,  Fraru  Joseph 

String  Quartet  in  D major.  Op.  64  No.  6 

Great  Barrington  Quartet 

Rhodes.  Sam 

Vn  1 - Haydn 

Leung.  Vieen 

Janidek,  Leoi 

Vn  1 - Janddek 

U.  Yiving 

String  Quartet  No.  1 

Viola 

Adams.  Elizabeth 

Jennings,  Andy 

Cello 

Kim.  Dahae 

Haydn,  Fraru  Joseph 

String  Quartet  In  F major.  Op.  77  No.  2 

Housatonic  Quartet 

Sokol.  Mark 

Vn  1 - Havdn 

Friedman,  Kate 

Bartdk,  B4Ia 

Vn  1 • Bartdk 

Zabenova.  Ainur 

String  Quartet  No.  2 

Viola 

Bielik,  Sharon 

Krosnick,  Joel 

Cello 

Blake.  Eleanor 

Haydn.  Fraru  Joseph 

String  Quartet  In  G major,  Op.  33  No.  6 

Hudson  Quartet 

Ansell,  Steven 

Vn  1 - Havdn 

Yoon.  Saejin 

Schumann,  Robert 

Vn  1 - Schumann 

Fernandes.  Rommel 

String  Quartet  in  A minor.  Op.  41  No.  1 

Vtola 

Clinoman,  Amelia 

Copes,  Ronald 

Cello 

Fowler.  Jacob 

Haydn,  Franz  Joseph 

String  Quartet  in  B minor,  Op.  33  No.  1 

Lee  Quartet 

Sokol.  Mark 

Vn  1 - Havdn 

Ishii.  Rena 

Dvof^k,  Antonin 

Vn  1 - Dvofdk 

Su.  Daphne 

String  Quartet  in  A-flat  major.  Op.  105 

Viola 

Hancox.  Nicholas 

Rhodes.  Sam 

Cello 

Gerstein.  David 

Haydn.  Fraru  Joseph 

String  Quartet  in  E-flat  major,  Op.  64  No.  6 

Lenox  Quartet 

Smirnoff,  Joel 

Vn  1 - Havdn 

Kilian.  Kathryn 

Schubert,  Franz 

Vn  1 - Schubert 

Southom.  David 

String  Quartet  In  G major,  D.  887 

Viola 

Mauro,  Nick 

Fischer,  Norman 

Cello 

LeSure.  Hugh 

••  performing  entire  piece  7/6 

Haydn,  Fraru  Joseph 

String  Quartet  In  B minor.  Op.  64  No.  2 

Mahkeenac  Quartet 

Rhodes,  Sam 

Vn  1 - Havdn 

Cockerham,  Ellen 

Ravel,  Maurice 

Vn  1 - Ravel 

Henrv.  Brittany 

String  Quartet  in  F major 

Viola 

Kim.  Jonathan 

Lin,  Lucia 

Cello 

Bean.  Caroline 

CONTINUED  NEXT  PAGE 


Quartet  Seminar  CONTINUED 


Haydn,  Franx  Joseph 
String  Quartet  In  G major,  Op.  64  No.  4 
Anselt,  Steven 
Beethoven,  Ludwig  van 
String  Quartet  in  F major,  Op.  59  No.  1 
Copes,  RonakJ 


Haydn,  Franz  Joseph 
String  Quartet  in  D major.  Op.  33  No.  6 
Fischer,  Norman 
Schubert  Franz 

String  Quartet  in  G minor,  D.  173 
Tapping,  Roger 


Haydn,  Franz  Joseph 

String  Quartet  in  B-flat  major,  Op.  33  No.  4 
Tapping,  Roger 
Dvofdk,  Antonin 

String  Quartet  in  G major,  Op.  106 
Sokol,  Mark 


Haydn,  Franz  Joseph 
String  Quartet  In  6 major,  Op.  77  No.  1 
Tapping,  Roger 
Schubert,  Franz 

String  Quartet  in  D minor,  "Death  and  the  Maiden" 

Smirnoff,  Joel 


Haydn,  Franz  Joseph 

String  Quartet  in  E>flat  major,  Op.  33  No.  2,  "Joke" 
Fischer,  Norman 
Mendelssohn,  Felix 

String  Quartet  In  D major,  Op.  44  No.  1 
Smirnoff,  Joel 


Haydn,  Fraru  Joseph 

String  Quartet  in  C major.  Op.  33  No.  3,  "Bird" 
Copes.  Ronald 
Smetana,  Bedrich 

String  Quartet  No.  1.  "From  my  Life" 

Ansell,  Steven 


Haydn,  Franz  Joseph 
String  Quartet  in  C major.  Op.  64  No.  1 
Jennings.  Andy 
Bartdk,  B4la 
String  Quartet  No.  1 
KrosnicK.  Joel 


Peru  Quartet 


Vn  1 • Haydn 

Vlieqenthart.  Marit 

Vn  1 • Beethoven 

Scalzo,  Laura 

Viola 

Chanq,  Jessica 

Cello 

Beauparlant,  Marie-Michel 

Qu99chy  Quartet 


Vn  1 • Haydn 

Lee.  Jina 

Vn  1 - Schubert 

Tonq.  Jessica 

Viola 

Hardie.  Alyssa 

Cello 

Hufnaqie,  Kathryn 

Red  Rock  Quartet 


Vn  1 • Haydn 

Repkinq,  David 

Vn  1 - DvofSk 

Maile.  Joseph 

Viola 

Kelly.  Joshua 

Cello 

TBD 

Richmond  Quartet 


Vn  1 - Haydn 

Markley,  Jeanine 

Vn  1 - Schubert 

Blackwell.  Jessica 

Viola 

Saqiuchi.  Yumi 

Cello 

Hood,  Jeffery 

Stockbridge  Quartet 


Vn  1 - Haydn 

Cheunq,  Alissa 

Vn  1 - Mendelssohn 

Vandca.  Violeta 

Viola 

Lu.  Minq-Hsin 

Cello 

Unterman,  Michael 

Teconic  Quartet 


Vn  1 - Haydn 

Suzuki.  Kaoru 

Vn  1 ♦ Smetana 

Hunq.  Jessica 

Viola 

Moslof,  Derek 

Cello 

Kruq.  Benjamin 

Tyringham  Quartet 


Vn  1 . Haydn 

Alscher.  Sophie 

Vn  1 - Bartdk 

Hunter.  Julia 

Viola 

Lan,  Tiantian 

Cello 

Beckmann,  Matthew 
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Classes  for  MMDG  Dancers 
Thursday,  June  26,  2008,  at  1:30  PM 

Showing  date/time  listed;  please  check  schedule  book  for  meeting  times  PRIOR  to  this. 


Brahms,  Johannes 

Neue  Uebeslieder  Walaer,  Op.  65 


Coach  for  MMDG 

Angelo,  Alison 

Coach  for  MMDG 

Worth.  Matthew 

Coach  for  MMDG 

Chhsbe,  Andrea 

Coach  for  MMDG 

Pearson.  Nolan 

TBO 

Percussion  Project  TBO 
Boccherini.  Luigi 

Quintet  No.  4 in  D major  for  guitar  and  strings,  "Fandango** 


iCoach  for  MMDG  [Merrill.  Steven  | 


Castanets 

Morris.  Mark 

Guitar 

TBD 

Vnl 

Shult2.  Martin 

Vn  II 

Nussbaum.  Stephanie 

Viola 

Zehngul.  Gareth 

Cello 

Bates.  Kathryn 

204 


Mark  Morris  Dance  Group 
Thursday,  June  26,  2008  at  8:00  PM 
Friday,  June  27,  2008  at  8:00  PM 
Ozawa  Hall 


Brahms,  Johannes  Iwama,  Kayo 


Neue  Liebeslieder  Walzer,  Op.  65 

Piano  (Primo) 

Pearson,  Nolan 

19 

Piano  (Secondo) 

Christie.  Andrea 

Soprano 

Angelo,  Alison 

Mezzo 

Hoff.  Kristen 

Tenor 

Wilder.  Zachary 

Baritone  Voice 

Worth.  Matthew 

Schubert,  Franz 

Smith,  Alan 

WIegenlied 

Piano 

Joubert,  Eugene 

Mezzo 

Growdon,  Katherine 

Schubert,  Franz 

Smith,  Alan 

Erikdnig 

Piano 

Joubert,  Eugene 

Mezzo 

Hoff.  Kristen 

Schubert,  Franz 

Smith,  Alan 

Statndchen 

Piano 

Joubert.  Eugene 

Mezzo 

Growdon.  Katherine 

Tenor  (chorus) 

Richardson.  Alex 

Tenor  (chorus) 

Sattlev,  Adam 

Tenor  (chorus) 

Van  Arsdale,  Mark 

Tenor  (chorus) 

Wilder.  Zachary 

Baritone  (chorus) 

Bouvier,  Mischa 

Baritone  (chorus) 

Boyer.  Evan 

Baritone  (chorus) 

Dunbar.  Alan 

Baritone  (chorus) 

Johnstone.  Christopher 

Barber,  Samuel 

Smith,  Alan 

Excursions 

1 Piano 

iPoon,  Kiu  Tung  | 

12 

Brahms.  Johannes 

Shelton,  Lucy 

Uebeslleder  Walzer,  Op.  52 

Piano  (Primo) 

Arghamanyan,  Nareh 

24 

Piano  (Secondo) 

Gu,  Sandra 

Soprano 

Park.  Hana 

Mezzo 

Fischer,  Abby 

Tenor 

Van  Arsdale,  Mark 

Baritone  Voice 

Hughes,  Evan 
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IM^  (;namDerconcea 

Sunday,  June  29.  2008,  at  10:00  AM 

Theatre 


Mozart.  Wolfgang  Amadeus  Chapman,  Peter 

Divertimento  In  C major,  K.  188  (240b) 


Fll 

Hughes.  Sandv 

FI  II 

Bills.  Jeramiah 

Tp  1 ( C ) 

Siders,  Thomas 

Tp  II  ( C ) 

Peterson,  Travis 

Tp  III  ( C ) 

Coletti.  Christopher 

Tp  1 (D) 

Martin,  Michael 

Tp  II  (D) 

Rector.  Brynn 

Timp 

Becker.  Joseph 

Harbison,  John  Epstein,  Frank 

Cortege  for  six  percussionists  In  memorlam  Donald  Sur 


Pci 

Lin.  Wei  Chen 

Pc  11 

Merrill,  Steven 

Pc  III 

Barnard  Luce.  Aziz 

Pc  IV 

McKav,  Matthew 

PcV 

Becker.  Joseph 

Pc  VI 

Zema.  Kyle 

Boehme,  Oskar  Chapman.  Peter 

Sextet  in  E>flat  minor,  Op.  30 


Horn 

Bonifede.  Russell 

Tpl 

Rector.  Brynn 

Tpll 

Coletti.  Christopher 

Tplll 

Siders.  Thomas 

Tbone 

Pfister.  Patrick 

Tuba 

Nutty.  Dennis 

Harbison,  John  Asbury,  Stefan 

Music  for  18  Winds 


Conductor 

Altstaedt,  Christoph 

FI  1 

Heinrichs.  Laura 

FI  II 

Tachouet,  Mimi 

Obi 

Ward.  Henry 

Ob  II 

Henneke.  Annie 

CM 

Garcia.  Giancarlo 

Cl  II 

Sielaff.  Sonia 

Bn  1 

Vrbsky.  Rose 

Bn  ll/Contra 

Power.  Anne 

Hn  1 

Moore,  Lauren 

Hn  II 

Bonifede.  Russell 

Hn  III 

Winter.  Michael 

Hn  IV 

Oliphant.  Matthew 

Tpl 

Peterson.  Travis 

Tp  II 

Siders.  Thomas 

Tbone 

Moses.  Ken 

BTbn 

Becker.  David 

Tuba 

Nulty.  Dennis 

Alto  Saxophone 

Gatteqno.  Eliot 

CONTINUED  NEXT  PAGE 
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coNro 


Byrd,  William  Barron, 

Earl  of  Oxford's  March 
4 


Mozart,  Wolfgang  Amadeus  TBD 

Serenade  No.  12  in  C minor,  K.  388 
21 


Horn 

Winter.  Michael 

Tp  II 

Peterson,  Travis 

Tp  III 

Siders.  Thomas 

Tp  iV 

Rector.  Brynn 

Tp  1/Eb 

Colelti,  Christopher 

TbI 

Buckler,  Jeremy 

TbIl 

Moses.  Ken 

Tbltl 

Pfister,  Patrick 

TbIV 

Becker,  David 

Tuba 

Nulty.  Dennis 

Pore 

Un.  Wei  Chen 

Obi 

Lynch,  Mary 

Ob  II 

Stovall.  Nicholas 

cn 

Stoffelsma,  Amo 

Cl  11 

Lanz,  Alexis 

Bnl 

Connors,  Ellen 

Bn  II 

Cuneo,  Andrew 

Hnl 

Robertson.  James 

Hn  II 

Rilev.  Timothy 

TomasI,  Henri 
Fanfares  Liturgiques 
20 


Barron,  Ron 


Conductor 

Barron.  Ron 

Hn  1 

Moore,  Lauren 

Hn  II 

Robertson.  James 

Hn  III 

Oliphant.  Matthew 

Hn  IV 

Bonifede.  Russell 

Tpl 

Martin.  Michael 

Tpll 

Rector.  Brynn 

Tplil 

Coletti.  Christopher 

Asst  Trumpet 

Peterson.  Travis 

TbI 

Moses.  Ken 

TbIl 

Buckler.  Jeremy 

TbIII 

Pfister.  Patrick 

BTbn 

Becker,  David 

Tuba 

Nulty.  Dennis 

TImp 

Memll,  Steven 

Perc;  Principal 

Barnard  Luce.  Aziz 

Perc;  Section 

McKay.  Matthew 

Perc.  Section 

Zema,  Kyle 

I Mi;  Kreiuae  concert 
Saturday,  July  5,  2008,  at  6:00  PM 
Ozawa  Hall 


Oruckman,  Jacob 
String  Quartet  No.  3 
25 


Beethoven,  Ludwig  van 

Quartet  No.  IS  in  A minor,  Op.  132 

43 


Fischer,  Norman 


Vnl 

Shultz.  Martin 

Vn  1) 

Nussbaum.  Stephanie 

Viola 

Zehnqut,  Gareth 

Cello 

Bates.  Kathryn 

Jennings.  Andy 


Vn  1 

Chen.  Ruby 

Vn  II 

He.  Fanqyue 

Viola 

Lin.  Pel-Linq 

Cello 

Means.  Elizabeth 
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TMC  Chamber  Concert 
Sunday,  July  6,  2008,  at  10:00  AM 
Ozawa  Hall 


Messiaen,  Olivier 

Smith,  Alan 

Solo  Piano  Music  TBD 

(piano  1 Shevtsov.  Yegor  1 

7 

KOVLER,  MATTI 
Shoresh  Nishmat 

Nordstrom,  Craig 

10 

Katz,  Mickey 

Cla 

Besner.  Brent 

Piano 

Rhodebeck,  Jacob 

Cello 

Bales.  Kathryn 

Poulenc,  Francis 

Shelton,  Lucy 

La  courts  pallle 

Piano 

Vassilieva.  Tatiana 

12 

Mezzo 

Growdon.  Katherine 

Poulenc,  Francis 

Iwama,  Kayo 

Fian9allles  pour  rlre 

Piano 

Kida,  Yoko 

12 

Soprano 

Looan.  Ashley 

Strauss.  Richard 

Smith,  Alan 

Songs,  Op.  27 

Piano 

White.  Christopher 

12 

Soprano 

Montalbetti.  Ileana 

Strauss,  Richard 

Upshaw,  Dawn 

Ophelia  Lleder 

Piano 

Poon,  Kiu  Tunq 

12 

Soprano 

Santoni.  Charlene 

INTERMISSION 

Satie,  Erik 

Upshaw,  Dawn 

Trols  Melodies  de  1916 

Piano 

Shevtsov.  Yeqor 

12 

Mezzo 

Mitchell.  Nicole 

Schubert,  Franz 

Fischer.  Norman 

Quartet  in  G major,  D.  867 

Vnl 

Southern,  David 

49 

Vn  II 

Kilian,  Kathryn 

Viola 

Mauro.  Nick 

Cello 

LeSure.  Huqh 

composition  Krdjeci  worKsnop 
Monday,  July  7,  2008,  at  2:00  PM 
Ozawa  Hall 


Compos«r  at  Conductor 


Harblton,  John 
Atbury,  Stefan 


Flute 

Ferguson.  Brook 

Cla 

Besner.  Brent 

Pare 

Merrill.  Steven 

Piano 

Rhodebeck.  Jacob 

Violin 

Nussbaum.  Stephanie 

Violin 

Shultz.  Martin 

Viola 

Zehnqut.  Gareth 

Cello 

Bates.  Kathryn 
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POPS  Concert  with  TMC  Fellows 
Tuesday,  July  8,  2008  at  8:30  PM 
Shed 


Sondheim,  Stephen 
A Uttle  Night  Music 


Lockhart,  Keith 


Anne  Eqerman 

Loqan.  Ashley 

Henrik  Egerman 

Wilder,  Zachary 

Petra 

Loeb,  Rebecca  Jo 

Charlotte  Malcom 

Growdon,  Katherine 

Count  Cart-Maqnus  Malcom 

Worth.  Matthew 

Mrs.  Nordstrom 

Hindrichs,  Emily 

Mrs  Andersson 

Hoff,  Kristen 

Mr  Erlanson 

Van  Arsdale,  Mark 

Mr.  Lindquist 

Johnstone.  Christopher 

Mrs.  Seqstrom 

Santoni.  Charlene 

1 MU  Kreiuoe  wonceri 
Saturday,  July  12,  2008  at  6:00  PM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus 

Viola  Quintet  In  E-flat  major,  K.  614 

25 


Fischer,  Norman 


Vnl 

Hung,  Jessica 

Vn  II 

Friedman.  Kate 

Val 

Adams.  Elizabeth 

Va  II 

Hancox,  Nicholas 

Cello 

Blake.  Eleanor 

Dohnanyl.  Ernst 

Piano  Quintet  No.  1 1n  C minor.  Op.  1 
30 


Jennings,  Andy 


Piano 

Shevtsov,  Yeqor 

Vnl 

Maile.  Joseph 

Vnll 

Vliegenthart,  Marit 

Viola 

Kelly,  Joshua 

Cello 

Unterman.  Michael 
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TMC  Chamber  Concert 
Sunday,  July  13,  2008  at  10:00  AM 
Ozawa  Hall 


Messiaen,  Olivier 

Smith,  Alan 

Solo  Piano  Music  TBD 
7 

1 Piano  iJoubert.  Eugene 

Rossini,  Gioacchino 

Miller,  Jonathan 

Duo  in  D major 

Levy,  Banjamln 

Cello 

Gerstein,  David 

13 

Db 

Conley.  Shawn 

FaurA,  Gabriel 

Smith,  Alan 

Songs  TBD 

Piano 

Christie.  Andrea 

12 

Mezzo 

Fischer.  Abbv 

Ravel,  Maurice 

Smith.  Alan 

L'histoire  naturel 

Piano 

Rhodebeck.  Jacob 

12 

Baritone  Voice 

Bouvier.  Mischa 

Wolf,  Hugo 

twama,  Kayo 

Etchendorff  Lleder  TBD 

Piano 

Gu.  Sandra 

12 

Tenor 

Wilder.  Zachary 

INTERMISSION 

Messiaen,  Olivier 

Shelton,  Lucy 

La  mort  du  nombre 

Lefkowitz.  Ronan 

12 

Piano 

Arghamanyan.  Nareh 

Violin 

Cockerham.  Ellen 

Soprano 

Hindrichs.  Emily 

Ter>or 

Ebel.  Steven 

Dvof^k.  Antonin 

Barker,  Edwin 

String  Quintet  in  G.  Op.  77 

Vn  1 

Hunter.  Julia 

35 

Vn  II 

Henry.  Brittany 

Viola 

Saqiuchi.  Yumi 

Cello 

Krug.  Beniamin 

Db 

Halloin.  Evan 

TMC  Vocal  Recital 

Tuesday,  July  15.  2008  at  8:00  PM 

Ozawa  Hall 


Barber,  Samuel 
Songs  TBD 
12 


Britten.  Benjamin 
Michelangelo  Songs 
12 


CONTINUED  NEXT  PAGE 


Smith,  Alan 


Piano 

Joubert.  Eugene 

Baritone  Voice 

Worth.  Matthew 

Shelton,  Lucy 


Piano 

White.  Christopher 

Tenor 

SattJey.  Adam 
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CONTD 


Smith,  Alan  Smith,  Alan 


Pour  Folksongs  for  Soprano,  Viola,  and  Piano 

Piano 

Pearson.  Nolan 

12 

Viola 

Mauro.  Nick 

Soprano 

Sanloni.  Charlene 

FIrul,  Gerald 

Iwama,  Kayo 

Let  Us  Garlands  Bring 

Piano 

Poon.  Kiu  Tung 

12 

Bass  Voice 

Boyer.  Evan 

Schubert  Franz 

Smith,  Alan 

Goethe  Lieder  TBO 

Piano 

Christie.  Andrea 

12 

Tenor 

Levine.  Samuel 

STANEK,  JEFFREY 

Shelton.  Lucy 

Summer  Whimsy 

Piano 

Joubert,  Eugene 

IS 

Soprano 

Montalbetti.  Ileana 

Walton,  William 

Songs  (or  the  Lord  Mayor’s  Table 

Iwama,  Kayo 

12 

Piano 

Vassilieva,  Tatiana 

Soprano 

Angelo,  Alison 

Wolf,  Hugo 

Iwama,  Kayo 

Gelstlicher  Lieder 

Piano 

Kida,  Yoko 

12 

Soprano 

Park.  Hana 

TMU  Kreiude  concen 
Saturday,  July  19,  2008  at  6:00  PM 
Ozawa  Hall 


Beethoven.  Ludwig  van  Ohisaon,  Garrick 

Plano  Sonata  Op.  27  No.  1 

15  iPlano  |Gu.  Sandra  I 


Brahms,  Johannes 
Alto  Songs 


13 


Ohlsson,  Garrick 
Griffiths,  Kenneth 


Piano 

Kida.  Yoko 

Viola 

Bielik.  Sharon 

Mezzo 

MitcheN.  Nicole 

Beethoven,  Ludwig  van 
Plano  Trio,  Op.  70  No.  2 
32 


Ohlsson.  Garrick 


Piano 

Christie.  Andrea 

Violin 

Leung,  Vieen 

Cello 

Kim.  Dahae 
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i-i;m  cnamDer  uoncerx 
Sunday,  July  20,  200S  at  10:00  AM 
Ozawa  Hall 


Carter,  Elliott 
Call 
1 

Carter,  Elliott  Asbury,  Stefan 

Asko  Concerto 
15 


Horn 

Winter.  Michael 

Tpl 

Rector,  Brynn 

Tp  II 

Coletti.  Christopher 

Conductor 

McFail,  Leo 

Flute/Piccolo 

Lizak.  Jessica 

Oboe 

Stovall.  Nicholas 

at 

Stoffelsma,  Amo 

Bass  Clarinet 

Garcia.  Giancarto 

Bssn 

Cuneo.  Andrew 

Horn 

Oliphant,  Matthew 

Trpt 

Rector.  Brynn 

Tbone 

Millen,  Kama 

Perc 

Prendergasl,  Matt 

Harp 

Turner.  Sadie 

Pn/Cel 

White,  Christopher 

Vnl 

Scalzo,  Laura 

Vn  II 

He.  Fanayue 

Viola 

Lan,  Tiantian 

Cello 

Beauparlant,  Marie-Michei 

Ob 

Halloin.  Evan 

Carter.  Elliott  Knussen,  Oliver 

Luimen 


Trpt 

Coletti.  Christopher 

Tbone 

Pfister.  Patrick 

Perc 

Merrill,  Steven 

Harp 

Levin.  Meqan 

Guitar 

TBD 

Mandolin 

TBD 
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coNro 


I 


Carter,  Elliott 
Reflexions 
10 


Knussen,  Oliver 


Flute  lyPicc 

Hughes.  Sandy 

Flute  11/Picc 

Lizak.  Jessica 

Oboe 

Stovall.  Nicholas 

English  Horn 

Henneke.  Annie 

Cl  l/Eb 

Garcia.  Giancarlo 

Bass  Clarinet 

Blackwell,  Virgil 

Bnl 

Cuneo.  Ar>drew 

Bn  ll/Contra 

Connors.  Ellen 

Hn  1 

Robertson.  James 

Hn  II 

Oliphant.  Matthew 

Tpl 

Russell.  John 

Tpll 

Martin.  Michael 

Tbone 

Buckler.  Jeremy 

Tbone 

Millen.  Kama 

Pci 

Solomon.  Sam 

Pell 

Prendergast.  Matt 

Pc  III 

Tolle.  Nick 

Harp 

Turner.  Sadie 

Piano 

Vassilieva.  Tatiana 

Vnl  la 

Markiev.  Jeanine 

Vnl  1b 

Blackwell.  Jessica 

Vnll  la 

Cheung.  Alissa 

Va  la 

Clingman.  Amelia 

Va  1b 

Lan,  Tiantian 

Vc  la 

Beauparlant.  Marie-Michel 

Vc  1b 

Beckmann,  Matthew 

Ob 

Palmer.  Dylan 

Carter.  Elliott 
Double  Concerto 
23 


Knussen,  Oliver 


Conductor 

Knussen,  Oliver 

Solo  Piano 

Rosen,  Charles 

Solo  Harpsichord 

Opoens.  Ursula 

Flute/Piccolo 

Hughes,  Sandy 

Oboe 

Henneke.  Annie 

Clarinet/Eb  Cla 

Stoffelsma.  Amo 

Bssn 

Conr>ors.  Ellen 

Hnl 

Riley.  Timothy 

Hn  II 

Winter.  Michael 

Trpt 

Russell,  John 

Tbone 

Moses.  Ken 

Pci 

Tolle.  Nick 

Pc  II 

Solomon.  Sam 

Pc  III 

Prendergast.  Matt 

Pc  IV 

Merrill,  Steven 

Violin 

Su.  Daphne 

Viola 

Lu.  Mino*Hsin 

Cello 

Fowler.  Jacob 

Db 

Palmer.  Dylan 

Db 

Palmer.  Dylan 
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Chamoer  concert 
Monday,  July  21,  2008  at  5:00  PM 
Ozawa  Halt 


Carter,  Elliott 

Matributa  |Piano  iLevine.  James 


Carter,  Elliott 
Piarto  Sonata 
24 

Carter,  Elliott 
Night  Fantasies 
24 


jRosen. 


loppens,  Ursula 


i*(;m  t^namoer  t;oncert 
Monday,  July  21,  2008  at  8:00  PM 
Ozawa  Hall 


Carter,  Elliott 
Tempo  e Tempi 
15 


Carter,  Elliott 
Syringa 
20 


Asbury,  Stefan 


Conductor 

Attstaedt.  Christoph 

Solo 

Shelton,  Lucy 

Ob/EH 

Lynch.  Mary 

Bass  Clarinet 

Yure,  Ryan 

V^iolin 

Fernandes,  Rommel 

Celk) 

LeSure,  Huqh 

Asbury,  Stefan 
Shelton,  Lucy 


Conductor 

Asbury,  Stefan 

Flute 

Tachouet,  Mimi 

English  Horn 

Ward,  Henry 

Oarinet/Bass  Cla 

Yure,  Ryan 

BTbn 

Becker.  David 

Perc 

Zema,  Kyle 

Guitar 

TBD 

Piarx) 

Pearson.  Nolan 

Violin 

Chen.  Ruby 

Vtola 

Chang.  Jessica 

Cello 

LeSure.  Hugh 

Db 

Jablonski.  Kevin 

Mezzo 

Hoff.  Kristen 

Bass-Baritone  Voice 

Hughes.  Evan 
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CONTD 


Carter,  Elliott  Asbury.  Stefan 

Penthode 


Conductor 

Asbury,  Stefan 

Flute 

Ferquson,  Brook 

Ob/EH 

Lynch,  Mary 

Cl  l/Eb 

Lanz.  Alexis 

Bass  Cla/Contra 

Blackwell.  Virgil 

Bssn 

Power,  Anne 

Horn 

Bonifede.  Russell 

Tpl 

Peterson,  Travis 

Tp  II 

SIders.  Thomas 

BTbn 

Becker.  David 

Tuba 

Nulty,  Dennis 

Pci 

Lin,  Wei  Chen 

Pc  II 

Zema.  Kyle 

Pc  Ilf 

Becker.  Joseph 

Harp 

Losey.  Cheryl 

PiarK) 

Poon.  Kiu  Tung 

Vn  1 

Zabenova.  Ainur 

Vn  II 

Yoon,  Saejin 

Viola 

Lin.  Pei-Ung 

Cello 

Means.  Elizabeth 

Db 

Shepherd.  Tyler 

Carter,  Elliott  Asbury,  Stefan 

Triple  Duo 


Conductor 

Asbury,  Stefan 

Flute 

Ferguson,  Brook 

Ciarinet/Eb/Bass 

Besner.  Brent 

Perc 

Barnard  Luce.  Aziz 

Piano 

Gu.  Sandra 

Violtn 

Shultz.  Martin 

Cello 

Bates,  Kathryn 
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>UM\;namDer  uoncen 
Tuesday,  July  22,  2008  at  5:00  PM 
Ozawa  Hall 


Carter,  Elliott 

TBO 

Enchanted  Preludes 

Flute 

Ferquson.  Brook 

6 

Cello 

Gerstein.  David 

Carter,  Elliott 

Fischer,  Norman 

Figment  1 

1 Cello 

Bates,  Kathryn 

5 

Carter,  Elliott 

Blackwell,  Virgil 

Esprit  Rude,  Esprit  Doux 

Flute 

Ferguson.  Brook 

4 

eta 

Besner,  Brent 

Carter,  Elliott 

Btackweii.  Virgil 

Esprit  Rude,  Esprit  Doux  II 

Flute 

Ferguson.  Brook 

5 

Cla 

Besner.  Brent 

Marimba 

Tone.  Nick 

Carter,  Elliott 

Henegar,  Gregg 

Au  Qual 

Gazouleas,  Ed 

Bssn 

Cuneo.  Ar>drew 

3 

Viola 

Zehngut,  Gareth 

Carter,  Elliott 

Fischer,  Norman 

Figment  II 

Cello 

Bales.  Kathryn 

5 

Carter.  Elliott 

TBD 

Trilogy 

Oboe 

Stovall.  Nicholas 

17 

Harp 

Levin.  Megan 

Carter,  Elliott 

Oppens.  Ursula 

Cat6nalres 

Piano 

Gu.  Sandra 

4 

Carter,  Elliott 

Oppens,  Ursula 

Intermittences 

Piano 

Rhodebeck.  Jacob 

6 


m;m  unamoer  uoncea 
Tuesday,  July  22,  2008  at  8:00  PM 
Ozawa  Hall 


Carter,  Elliott 

Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord 
18 


Oppens,  Ursula 
Smith,  Fenwick 


Flute 

Bills.  Jeramiah 

Oboe 

Overturf.  Andrea 

Hpsi 

Shevtsov.  Yegor 

Cello 

Gerstein.  David 
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CONTD 


Carter,  Elliott 

In  the  Distances  of  Sleep 

15 


Carter,  Elliott 
Mosaic 
12 


Carter.  Elliott 
Mad  Regales 

9 


Carter,  Elliott 

A Mirror  on  Which  to  Dwell 
20 


Levine.  James 


Mezzo 

Lindsey,  Kate 

Fll 

Bills,  Jeramiah 

FI  II 

Foreman.  Clint 

Alto  Flute/Bass  Flute 

Heinrichs,  Laura 

Oboe 

LimoncelK.  Angela 

Cl  l/Eb 

Sielaff,  Sonia 

Cl  ll/Bass 

Santos.  Raymond 

Bass  Cla/Contra 

Blackwell.  Virgil 

Bssn 

Vrbsky.  Rose 

Pci 

Merrill.  Steven 

Pc  11 

Becker.  Joseph 

Piano 

Jouberl.  Eugene 

Vnl  la 

Maile.  Joseph 

Vnl  1b 

Hung.  Jessica 

Vnl  2a 

Cockerham.  Ellen 

Vnll  1a 

Henry.  Brittany 

Vnll  1b 

Alscher,  Sophie 

Vnll  2a 

Kilian.  Kathryn 

Va  la 

Mauro.  Nick 

Va  1b 

Hardie.  Alyssa 

Va  2a 

Hancox,  Nicholas 

Va  2b 

Adams.  Elizabeth 

Vcl  la 

Blake,  Eleanor 

Vcl  1b 

Unterman.  Michael 

Vc2  1a 

Krug.  Beniamin 

Vc2  1b 

Hood.  Jeffery 

Db  la 

Merritt,  Ted 

Dbib 

Clements.  Charles 

Levine,  James 


Flute/Picc/Alto 

Heinrichs.  Laura 

Ob/EH 

Overturf,  Andrea 

Clarinet/Bass  Cla 

Yure,  Ryan 

Harp 

Pilot.  Ann  Hobson 

Violin 

Vancica.  Violeta 

Viola 

Adams.  Elizabeth 

Cello 

Krug.  Benjamin 

Db 

Merritt.  Ted 

Oliver,  John 


Conductor 

Orrver.  John 

Reh  Pno 

White.  Christopher 

Soprano 

Loqan.  Ashley 

Mezzo 

Rscher.  Abby 

Mezzo 

Growdon.  Katherine 

TerK>r 

Wilder,  Zachary 

Baritone  Voice 

Worth.  Matthew 

Bass>Baritone  Voice 

Dunbar.  Alan 

Levine,  James 


Soprano 

Miller.  Jo  Ellen 

Flute 

Foreman,  Clint 

Ob/EH 

Limoncelli,  Angela 

Clarir>et/Eb/6as$ 

Besner.  Brent 

Perc 

McKay.  Matthew 

Piano 

Arqhamanyan.  Nareh 

Violin 

Southom,  David 

Viola 

Kelly.  Joshua 

Cello 

Hufnagle.  Kathryn 

Db 

Conley.  Shawn 

217 


f-UM  Linamoer  concert 
Wednesday,  July  23,  2008  at  5:00  PM 
Ozawa  Hall 


Carter,  Elliott 

Quintet  for  Plano  and  Winds 
24 


Carter.  Elliott 
String  Quartet  No.  2 
22 


Sommervllle,  James 
Oppens,  Ursula 


Oboe 

Ward,  Henry 

Clahr>et/Eb  Cla 

Santos.  Raymond 

Bssn 

Vrbsky.  Rose 

Horn 

Moore,  Lauren 

Piano 

Pearson.  Nolan 

Fischer,  Norman 


Vnl 

Nussbaum,  Stephanie 

Vn  11 

Shultz.  Martin 

Viola 

ZehTKiut.  Gareth 

Cello 

Bates.  Kathryn 

ruM  unamo^r  Concen 
Thursday,  July  24,  2008  at  5:00  PM 
Ozawa  Hall 

Carter,  Elliott 

Saeta,  Canaries;  from  Eight  Pieces  for  Four  Timpani 
7 

Carter,  Elliott 
Four  Lauds 
15 

Carter,  Elliott 
Figment  IV,  for  Viola 

3 

Carter,  Elliott 

Figment  III,  for  Double  Bass 
3 

Carter,  Elliott 
Steep  Steps 

3 

Carter,  Elliott 

Canto,  March;  from  Eight  Pieces  for  Four  Timpani 
7 

Carter,  Elliott 
Elegy 

4 


Genie.  Tim  

[Timp  iMemll,  SteverT 

Jennings,  Andy  


Violin 

Nussbaum.  Stephanie 

Violin 

Shultz,  Martin 

Jennings,  Andy  

IVIot^  iZehngut,  Gareth  | 

Wolfe,  Lawrence  

|Db  iJabtonski,  Kevin  | 

Blackwell,  Virgil  

iBass  Clarinet  iBesner,  Brent  ~1 

Genis,  Tim 

{Timp  |2ema,  Kyle  I 


PiarK) 

Rosen.  Charles 

Cello 

Sherry.  Fred 
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TMt;  vocal  Prelude 

Saturday,  July  26,  2008  at  6:00  PM 

Ozawa  Hall 

Eltler,  Hanns  Griffiths,  Ksnneth 

Selections  from  the  Hollywood  Llederbuch  Iwama,  Kayo 

Smith,  Alan 


SONG  GROUPS 

BOTTOM  GROUP 
Coach;  Griffiths 
Piano:  Arghamanyan 

(EDer  Sohn  1 Hoff.  Kristen 
CEDer  Sohn  II:  Levine.  Sam 
CEAn  den  kleinen  Radioapparat:  Worth.  Matt 
(Eln  den  Weiden:  Logan,  Ashley 
(Efruhling:  Hughes.  Evan 
CESpeisekammer  1942  Anoelo.  Allison 

STRANGE  GROUP 
Coach;  Iwama 
Piano  Joubert 

CEAuf  der  Rucht:  Levine.  Sam 
(EOber  den  Selbstmord:  Hughes.  Evan 
CEDie  Flucht;  Logan.  Ashiev 
CEostersonntag:  Angelo.  Allison 
CEOer  Kirschdieb;  Levine.  Sam 
CEHotelzimmer  1942;  Worth.  Matt 


CHARM  GROUP 

Coach;  Smith 
Piano:  Kida 

CEDie  Maske  des  Bbsen;  Hoff.  Kristen 
CEDie  ietzte  Eiegle:  Matt  Worth 
(Ewinterspruch;  Logan,  Ashiev 
(Epanzerschlacht:  Hughes.  Evan 
CEVom  Sprengen  des  Gartens;  Levine.  Sam 
CEDie  Heimkehr  Worth.  Matt 
CEDie  Landschaft  des  Exits:  Hoff,  Kristen 


MINI-CYCLES 

HOLLYWOOD  ELEGIEN 
Coach;  Smith 
Piano:  Kida 

#1:  Hughes.  Evan 
#2:  Hughes.  Evan 
#4.  Angelo.  Allison 
#5:  Angelo.  Allison 


ANAKREONTISCHE  FRAGMENTE 
Coach.  Iwama 
Piano;  Joubert 


#1; 

Hoff.  Kristen 

#2; 

Logan.  Ashiev 

#3: 

Levine.  Sam 

#4; 

Worth.  Matt 

#5: 

Hughes.  Evan 

HOLDERLIN  FRAGMENTE 

Coach:  Griffiths 
PiarK>:  Arghamanyan 


#1 

Hoff.  Kristen 

#2 

Anoelo.  Allison 

#3 

Looan.  Ashiev 

#4 

Worth.  Matt 

#5 

Levine.  Sam 

#6 

Hughes.  Evan 

219 


I MU  unatnoer  i;oncert 
Sunday,  July  27,  2008  at  10:00  AM 
Ozawa  Hall 


Massiaan,  Ollvlar  Smith,  Alan 


Solo  Plano  Music  TBO 

[Piano  1 Christie.  Andrea 

7 

YAO.  CHEN 

TBD 

Sotto  Voct 

Flute 

Ferguson,  Brook 

6 

Piano 

Klda,  Yoko 

Oohnanyl,  Ernst 

Fischer,  Norman 

String  Quartet  No.  2 In  D-flat  major,  Op.  15 

Vnl 

Repking,  David 

28 

Vnll 

Tonq,  Jessica 

Viola 

Kim.  Jor^than 

Cello 

Triton,  Jav 

Berg,  Alban 

Jennings,  Andy 

Quartet,  Op.  3 

Vn  1 

Suzuki.  Kaoru 

18 

Vn  II 

Lee.  Jina 

Viola 

Moslof.  Derek 

Cello 

Bean,  Caroline 

Mendelssohn,  Felix 

Knudsen,  Sato 

String  Quartet  In  A minor.  Op.  13 

Vnl 

Li.  Yivinq 

30 

Vn  II 

Ishii.  Rena 

Viola 

Clingman,  Amelia 

CeHo 

Hood.  Jeffery 

I MU  vocal  Kecital 

Monday,  July  28,  2008  at  8:00  PM 

Ozawa  Hall 


Britten,  Benjamin 
The  Poet’s  Echo 

Shelton,  Lucy 

12 

Piano 

Christie,  Andrea 

Soprano 

HirKlrichs,  Emily 

Mozart,  Wolfgang  Amadeus 

Upshaw,  Dawn 

Per  questa  bella  mano,  K.  612 

Piano 

Poon.  Kiu  Tur)Q 

7 

Db 

Palmer.  Dylan 

Bass-Baritone  Voice 

Dunbar.  Alan 

Rachmaninoff,  Sergei 

Smith,  Alan 

Symphonic  Dances 

Pnl 

Vassilieva.  Tatiana 

35 

Pn  II 

White,  Christopher 

Rachmaninoff,  Sergei 

Griffiths.  Kenneth 

Songs  TBO 

Piano 

Shevtsov.  Yegor 

12 

Tenor 

Van  Arsdale.  Mark 

Tchaikovsky,  Peter  Ilyich 

Griffiths,  Kenneth 

Songs  TBD 

Piano 

Gu,  Sandra 

12 

Baritone  Voice 

Johnstone.  Christopher 
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tMC  Vocal  Kecitai 

Tuesday,  July  29,  2008  at  8:00  PM 

CMH 


I 

I 


TMC  Composers 
Vocel  Composition  Project 


I 

I MU  freiuae  Concert 

Saturday,  August  2,  2008  at  6:00  PM 

Ozawa  Hall 


Ran,  Shulamit 
Shelton,  Lucy 
Upshaw.  Dawn 


Piano 

Arphamanvan.  Nareh 

Piano 

Joubert,  Eugene 

Piano 

Kida.  Yoko 

Piano 

Pearson.  Notan 

Piano 

Poon.  Kiu  Tung 

Plano 

Rhodebeck,  Jacob 

Soprano 

Angelo,  Alison 

Soprano 

Logan.  Ashley 

Mezzo 

Hoff.  Kristen 

Tenor 

Levine,  Samuel 

Baritone  Voice 

Worth.  Matthew 

Bass-Baritone  Voice 

Hughes.  Evan 

Crumb,  George  Helmrlch,  Dennis 


Madrigals.  Book  1 

Upshaw,  Dawn 

Perc 

Lin,  Wei  Chen 

9 

Db 

Clements,  Charles 

Soprano 

Logan.  Ashley 

Crumb.  George 

Iwama,  Kayo 

Madrigals,  Book  II 

Flute 

Heinrichs,  Laura 

7 

Perc 

Merrill.  Steven 

Soprano 

Ang^o,  Alison 

Crumb,  George 

Iwama,  Kayo 

Madrigals,  Book  III 

Perc 

Merrill,  Steven 

9 

Harp 

Turner,  Sadie 

Soprano 

Angelo,  Alison 

Crumb,  George 

Helmrlch,  Dennis 

Madrigals,  Book  IV 

Upshaw,  Dawn 

Flute 

Hughes.  Sandy 

9 

Perc 

Lin,  Wei  Chen 

Harp 

Turner,  Sadie 

Db 

Clements,  Charles 

Soprano 

Logan.  Ashley 

Ran,  Shulamit 

Ran,  Shulamit 

Concerto  da  Camera  11 

Jennings.  Andy 

Cla 

Besner,  Brent 

17 

Piano 

Gu,  Sandra 

Vnl 

Nussbaum,  Stephanie 

Vn  II 

Shultz,  Martin 

Viola 

Zehngut.  Gareth 

Cello 

Bates,  Kathryn 

221 


iNiv.  (.onCflrt 

Sunday,  August  3,  2008  at  10:00  AM 

Ozawa  Hatl 


Messiaen,  Olivier 
Solo  Plano  Music  TBD 
7 


Smith.  Alan 


i Piano 


[While.  Christophe7 


STANLEY.  JANE 
Triptych 
12 

Brahms,  Johannes 
Sextet,  Op.  18 

35 


Grieg,  Edvard 
Lyric  Pieces 
17 


Bach.  Johann  Sebastian 
Cantata  163,  "Nurjedem  das  Seine" 
16 


TBD 


Pel 

Zema.  Kyle 

Pell 

Barnard  Luce.  Aziz 

Sllverstein,  Joseph 


Vn  I 

Cockert>am,  Ellen 

Vn  II 

Marfcley,  Jeanine 

Va  I 

Lan,  Tiantian 

Va  II 

Lu.  Ming-Hsin 

Vcl 

Beckmann.  Matthew 

Vc  II 

Beauoartant.  Marie-Michel 

Sheena,  Robert 


Oboe 

Henneke.  Annie 

Oboe 

Ward.  Henry 

CM 

Yure.  Ryan 

Cl  ll/Eb 

Stelaff.  Sonia 

Bn  I 

Power.  Anne 

Bn  II 

Vrbsky,  Rose 

Hnl 

Moore.  Lauren 

Hn  II 

Bonifede.  Russell 

Harbison,  John 


Conductor 

Harbison,  John 

Reh  Pno  & Continuo 

Kida,  Yoko 

Violin;  seating  TBD 

Fernandes.  Rommel 

Violin,  seating  TBD 

Friedman,  Kate 

Violin:  seating  TBD 

He.  Fangyue 

Violin;  seating  TBD 

Hunter.  Julia 

Violin;  seating  TBD 

Vliegenthart,  Marit 

Viola 

Chang.  Jessica 

Cello;  seating  TBD 

Fowler.  Jacob 

Cello;  seating  TBD 

Unterman.  Michael 

Ob 

Shepherd.  Tyler 

Soprano 

Hindrichs,  Emily 

Mezzo 

Hoff.  Kristen 

Tenor 

Levine.  Samuel 

Baritone  Voice 

Hughes.  Evan 
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I UK  CHamDsr  uoneen 
Tuesday,  August  5, 2008  at  2:30  PM 
Ozawa  Hall 


Druckman,  Jacob  Chapman,  Peter 

Other  Voices 


25 

Horn 

Robertson.  James 

Trpt.  part  TBD 

Martin.  Michael 

Trpt  part  TBD 

Peterson.  Travis 

Tbone 

Moses.  Ken 

BTbn 

Becker.  David 

Gandolfl,  Michael 

Gandolfi,  Michael 

Plain  Song,  Fantastic  Dances 

Fischer.  Norman 

Cla 

Besner,  Brent 

20 

Bssn 

Connors.  Ellen 

Horn 

Rjlev.  Timothy 

Violin 

Nussbaum.  Stephanie 

Viola 

Zehnqut.  Gareth 

Cello 

Bates.  Kathryn 

Db 

Conley,  Shawn 

Schubert  Fraru 

Gazouieas,  Ed 

Piano  Quintet  in  A major.  *Trouf* 

Seeber,  Todd 

Piano 

Arqhamanyan.  Nareh 

40 

Violin 

Blackwell.  Jessica 

Viola 

Hardie,  Aiyssa 

Cello 

Means.  Elizabeth 

Db 

Merritt.  Ted 

I UK  ^namoer  i;oncen 
Tuesday,  August  5,  2008  at  5:00  PM 
Ozawa  Hall 


TBD 

TOP  Piano  Recital 
Program  TBO 


TMC  Faculty 


Piano 

Arqhamanyan.  Nareh 

Piano 

Christie.  Andrea 

Piano 

Gu.  Sandra 

Piano 

Joubert,  Euqene 

Piano 

Kida,  Yoko 

Piano 

Pearson.  Nolan 

Piano 

Poon.  Kiu  Tung 

Piano 

Rhodebeck.  Jacob 

Piano 

Shevtsov,  Yeqor 

Piano 

Vassilieva.  Tatiana 

Piano 

White.  Christopher 
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I UK  urass  & percussion  hantards 
Tuesday,  August  5,  2008  at  8:00  PM 
Shed 


Horn 

Bonifede.  Russell 

Horn 

Moore,  Lauren 

Horn 

Oiiphant,  Matthew 

Horn 

Rilev.  Timothy 

Horn 

Robertson.  James 

Horn 

Winter.  Michael 

Trpt 

Cdetti.  Christopher 

Trpl 

Martin.  Michael 

Trpt 

Peterson.  Travis 

Trpt 

Rector.  Brynn 

Trpt 

Siders.  Thomas 

Tbone 

Buckler.  Jeremy 

Tbone 

Moses,  Ken 

Tbone 

Pfister,  Patrick 

BTbn 

Becker.  David 

Tuba 

Nulty.  Dennis 

Tlmp 

Becker.  Joseph 

Perc;  Principal 

Barnard  Luca.  Adz 

Perc;  Section 

Lin.  Wei  Chen 

Perc;  Section 

McKay,  Matthew 

Perc.  Section 

Merrill.  Steven 

Perc;  Section 

Zema.  Kyle 

I MU  KreiuaeUbncen 

Saturday,  August  9,  2008  at  6:00  PM 

Ozawa  Hall 


BMthovttn,  Ludwig  van 

String  Quartat  No.  16  In  F major.  Op.  135 

24 


Fischer,  Norman 


Vn  1 

Yoon.  Saejin 

Vn  II 

Maile.  Joseph 

Viola 

Saaiuchi.  Yumi 

Cello 

Bean.  Caroline 

Brahms,  Johannes 

Clarinet  Quintet  In  6 minor.  Op.  115 

38 


Jennings.  Andy 


Cla 

Lanz,  Alexis 

Vnl 

Su,  Daphne 

Vn  II 

Cheunq.  Alissa 

Viola 

Lin.  Pei-Lirx) 

Celk) 

Gerstein.  David 
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I ivui  unamDer  i;onceri 

Sunday,  August  10,  2008  at  10:00  AM 

Ozawa  Hall 


Messiaen,  Olivier  Smith,  Alan 


Solo  Plano  Music  TBD 

Piano  lArghamanvan,  Nareh  | 

7 

GRIME,  HELEN 

Jennings.  Andy 

Into  the  Faded  Air 

Vn  1 

Nussbaum,  Stephanie 

12 

Vn  II 

Shultz.  Martin 

Val 

Zehngut.  Gareth 

Va  II 

Mauro,  Nick 

Vcl 

Bates.  Kathryn 

Veil 

Fowler.  Jacob 

Homoff,  Alfred 

Barron,  Ron 

Suite  for  Four  Trombones 

Tb  1 

Moses,  Ken 

12 

Tbll 

Buckler.  Jeremy 

TbIII 

Pfister.  Patrick 

BTbn 

Becker.  David 

Beethoven,  Ludwig  van 

Frank,  Claude 

Plano  Trio  Op.  1,  No.  2 

Frank,  Pamela 

Piano 

Rhodebeck.  Jacob 

34 

Violin 

Scalzo,  Laura 

Cello 

Blake,  Eleanor 

Rhie,  Kay 

Asbury,  Stefan 

TMC*Commissloned  Concerto  for  VIoln 

Conductor 

TBD 

12 

Sok) 

Kilian,  Kathryn 

Rule 

Bills,  Jeramiah 

Cla 

Besner,  Brent 

Horn 

Oliphanl,  Matthew 

Trpt 

Marlin.  Michael 

Perc 

Zema.  Kyle 

Piano 

Shevtsov.  Yeoor 

Violin 

Henry.  Brittany 

Viola 

Bielik.  Sharon 

Celk) 

Means,  Elizabeth 

Db 

Jablonski.  Kevin 

Adams.  John 
Shaker  Loops 
26 


Schumann,  Robert 
Plano  Quintet,  Op.  44 
28 


Fischer,  Norman 


Vnl 

AJscher,  Sophie 

Vn  II 

Leung.  Vieen 

Vn  III 

Hung,  Jessica 

Viola 

Adams.  Elizabeth 

Vcl 

Tilton,  Jay 

Veil 

Krug,  Benjamin 

Db 

Shepherd.  Tyler 

Frank,  Claude 


Piano 

Pearson.  Nolan 

Vn  1 

Zabenova.  Ainur 

Vn  II 

Vandca.  Violeta 

Viola 

Hancox,  Nicholas 

Cello 

LeSure.  Hugh 

I mC  tnamoer  v.onCAr( 

Monday,  August  11, 2008  at  2:00  PM 
CMH 


TMC  COMPOSERS  Gandolfl,  MIchasI 

Pi«ce*4*0ay  Composition  Projoct 


Flute 

Ferguson,  Brook 

Cla 

Besner,  Breni 

Horn 

Robertson,  James 

Violin 

Nussbaum.  Slephanie 

Violin 

Shultz,  Martin 

Viola 

Zehngut.  Gareth 

Cello 

Bates,  Kathryn 

Db 

Merritt,  Ted 

IMC  vocal  KWIWr  ™ 

Tuesday,  August  12,  2008  at  8:00  PM 
Ozawa  Hall 


Kurtag.  Gyorgy 

Kafka  FragmanU  (selacted) 

15 


Brahms.  Johannes 

Songs  from  Die  Schoene  Magelone 


Shelton.  Lucy 
Jennings,  Andy 


Violin 

He,  Fanqyue 

Soprano 

Looan,  Ashley 

Helmrich,  Dennis 
Iwama,  Kayo 
Smith,  Alan 


Piano 

Christie,  Andrea 

Piarw) 

Kida.  Yoko 

Piano 

Shevtsov,  Yegor 

Soprano 

HirnJrichs,  Emily 

Tenor 

Van  Arsdale,  Mark 

Baritone  Voice 

Johnstone,  Chnslopher 

Baritone  Voice 

Worth,  Matthew 

Bass-Baritone  Voice 

Dunbar,  Alan 

Bass-Baritone  Voice 

Hughes,  Evan 
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TMC  Prelude  Concert 

Saturday,  August  16,  2008  at  6:00  PM 

Ozawa  Hall 


Thomas,  Augusta  Read 

Invocations 

8 


Ravet.  Maurice 

Trols  po4mes  de  SUphane  Mallarmd 
13 


Thomas,  Augusta  Read 


Vn  1 

Lee.  Jina 

Vn  M 

Li,  Yiyinq 

Viola 

Kim,  Jonathan 

Cello 

Beckmann.  Matthew 

TBD 


Fll 

Heinrichs.  Laura 

F!  II 

Bills.  Jeramiah 

Cll 

Sielaff.  Soma 

Cl  ll/Bass 

Yure.  Ryan 

Piano  and  Reh  Rano 

Joubert  Eugene 

Vnl 

Repkinq,  David 

Vn  II 

Suzuki,  Kaoru 

Vida 

Moslof.  Derek 

Cello 

Hood.  Jeffery 

Soprano 

Anqeio.  Alison 

Enesco,  Georges  Silverstein,  Joseph 

Octet 


Vnl 

Friedman.  Kate 

Vn  II 

Chen.  Ruby 

Vn  III 

Vlieqenthart,  Marit 

VnlV 

Fernandes.  Rommel 

Va  1 

Chanq.  Jessica 

Va  II 

Hardte,  Alyssa 

Vcl 

Kim,  Oahae 

Veil 

Beckmann.  Matthew 

Shostakovich,  Dmitri  TBD 

String  Quartet  No.  7 


Vnl 

Tonq.  Jessica 

Vn  II 

Ishii.  Rena 

Viola 

Clinqman.  Amelia 

Celk) 

Hufnaqie.  Kathryn 

I Mi;  unamoer  uoncen 

Sunday,  August  17,  2008  at  10:00  AM 

Ozawa  Hall 

Gabrieli,  Giovanni 
Brass  Choirs  TBD 
10 


CONTINUED  NEXT  PAGE 


Barron,  Ron 


Horn 

Bonifede.  Russell 

Horn 

Moore,  Lauren 

Horn 

Robertson.  James 

Horn 

Winter.  Michael 

Trpt 

Coletti.  Christopher 

Trpt 

Martin.  Michael 

Trpt 

Peterson.  Travis 

Trpi 

Rector,  Brynn 

Trpt 

Skiers.  Thomas 

Tbone 

Buckler.  Jeremy 

Tbone 

Moses.  Ken 

Tbone 

Pfister.  Patrick 

BTbn 

Becker.  David 

Tuba 

Nulty,  Dennis 
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coNro 


Gaugor.  Thomas 
Whita  Watar 
15 


BRAY,  CHARLOTTE 
Ranga  Mlnlaturas 
9 


Pravin,  Andra 

Trio 

19 


Britten,  Benjamin 
Phantasy  Quartet 
14 


Barber,  Samuel 
Summer  Music 
12 


Epstein,  Frank 


Conductor 

Epstein.  Frank 

Pci 

Zema.  Kyle 

Pc  11 

Lin,  Wei  Chen 

Petit 

McKay.  Matthew 

Pc  IV 

Becker.  Joseph 

PeV 

Merrill.  Steven 

Pc  VI 

Barnard  Luce.  Aziz 

Flute 

Ferouson.  Brook 

Cla 

Besner.  Brent 

Horn 

Riley.  Timothy 

Piano 

Christie.  Andrea 

Violin 

Nussbaum.  Stephanie 

Cello 

Bates.  Kathryn 

Previn,  Andre 


Oboe 

Henneke,  Annie 

Bssn 

Power,  Anne 

Piano 

Previn.  Andr6 

Oboe 

Lynch.  Mary 

Violin 

Scatzo.  Laura 

Viola 

Lan.  Tiantian 

Cello 

Bean,  Caroline 

Flute 

Bills.  Jeramiah 

Oboe 

Stovall.  Nicholas 

Cla 

Lanz.  Alexis 

Bssn 

Cuneo.  Andrew 

Horn 

Oliphant,  Matthew 

Bach,  Johann  Sebastian 
Brandenburg  Concerto  No.  5 
23 


Smirnoff,  Joel 


Solo  Violin 

Alscher.  Sophie 

Solo  Flute 

Tachouet.  Mimt 

Piano/Harpsichord 

Poon.  Kiu  Tunq 

Violin;  seatinq  TBO 

Blackwell.  Jessica 

Violin,  seatinq  TBD 

Cheung.  Alissa 

Violin:  seatinq  TBD 

Cockerham.  Ellen 

Violin,  seating  TBD 

KHian.  Kathryn 

Violin;  seatinq  TBD 

Leung.  Vieen 

Violin:  seatifK)  TBD 

Markley.  Jeanine 

Violin,  seatinq  TBD 

Southom.  David 

Violin;  seatinq  TBD 

Su.  Daphne 

Viola:  seatinq  TBD 

Bielik.  Sharon 

Viola,  seating  TBD 

Lu.  Minq-Hsin 

Cello;  seatinq  TBD 

Beaupariant.  Mahe-Michel 

Cello:  seatinq  TBD 

Tilton.  Jay 

Db 

Jablonski.  Kevin 

Brahms,  Johannes  Sommerville,  James 

Serenade,  nonet  version 


Flute 

Hughes.  Sandy 

Cll 

Garcia.  Giancarlo 

Cl  II 

Stoffelsma.  Amo 

Bssn 

Connors.  Ellen 

Horn 

Winter.  Michael 

Violin 

Hunter.  Julia 

Viola 

Kelly.  Joshua 

Cello 

Unterman,  Michael 

Db 

Clements,  cnanes 
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TMC  Vocal  Prelude 

Monday,  August  18,  2008  at  6:00  PM 

Ozawa  Hall 


Welngartner  Shelton,  Lucy 


Songs  TBO 

Piano 

Vassilieva.  Tatiana 

12 

Tenor 

Richardson,  Alex 

Respighi.  Otto 

iwama,  Kayo 

Songs  TBD 

Piano 

Kida.  Yoko 

12 

Mezzo 

Hill.  Chrislln-Marie 

Grieg.  Edvard 

Helmrich,  Dennis 

Songs  TBO 

Piano 

White.  Christopher 

12 

Baritone  Voice 

Beyer.  Jonathan 

TBD 

Smith,  Alan 

Songs  from  poetry  of  the  West-East  Divan 

Piano 

Vassilieva.  Tatiana 

12 

Tenor 

Ebel.  Steven 
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2008  TMC  Regular  Bus  Schedule 

As  of  6/4/08 
BUS  STOPS: 

MHS;  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  In  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Checit  boards  frequently  for  updates. 


Bold  A Halles  are  approximate  times  for  post-concert  busses;  time  noted  Is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  A 
locations. 


Leave  MHS 

Monday 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  t0:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

^ MUSIC  CENTER 


SCHEDULE 

BOOK  TWO 
JULY  25 -AUGUST  18 


2008 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi.  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Emily  Wilson,  Scheduling  & Programs  Assistant 
Jay  Youmans,  Administrative  Assistant 
Christopher  M.  Powell,  Personnel  Coordinator 
Kevin  Schurwan,  Artist  Assistant/Dnver 

Stage  Crew 

John  Morin.  Stage  Manager,  Seiji  Ozawa  Hall 

Ryland  Bennet,  Steven  Blaine,  Chris  Cowan,  Tim  Fung,  Caitlin  Patton,  Philip  Wolf.  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia.  Orchestra  Librarians 
Kimberly  A.  Miller,  Chief  Librarian,  Copland  Library 
Paul  Greitzer,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Jon  Ralinovsky,  John  von  Rohr,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Charlie  Post,  Associate  Audio  Engineers 

Dormitory 

Lee  Zerrilla  and  Micah  Claffey,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes.  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9;00am-5;00pm  Monday-Friday,  9;00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Kevin  Schurwan 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Emily  Wilson 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator.  Rachel  Ciprotti 

Front  Desk,  Jay  Youmans 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Personnel  Coordinator,  Chris  Povi^ell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

kschurwan@bso.org 

319-321-3687 

637-5127 

ewilson@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

jyoumans@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

Office  Hours  9:00am-5;00pm  Monday-Friday,  10:00am-3:00pm  Saturday 
Chief  Librarian,  Kimberly  Miller  637-5148  kmiller@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7;30pm  every  day 


I 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-eighth  season; 


Steven  Ansell 

John  Harbison 

Shulamit  Ran 

Lucy  Arner 

Dennis  Helmrich 

Richard  Ranti 

Stefan  Asbury 

Gregg  Henegar 

Aza  Raykhtsaum 

Emanuel  Ax 

J.  William  Hudgins 

Samuel  Rhodes 

Martha  Babcock 

Kayo  Iwama 

Thomas  Rolfs 

Edwin  Barker 

Andrew  Jennings 

Victor  Romanul 

Robert  Barnes 

Mihail  Jojatu 

Elizabeth  Rowe 

Ronald  Barron 

Martin  Katz 

Dennis  Roy 

Bonnie  Bewick 

Mickey  Katz 

Mike  Roylance 

Virgil  Blackwell 

Daniel  Katzen 

Lloyd  Schwartz 

Marshall  Burlingame 

Sato  Knudsen 

Richard  Sebring 

Elliott  Carter 

Oliver  Knussen 

Todd  Seeber 

Steve  Carver 

David  Krauss 

Robert  Sheena 

Peter  Chapman 

Joel  Krosnick 

Lucy  Shelton 

Ronald  Copes 

Ronan  Lefkowitz 

Ira  Siff 

Phyllis  Curtin 

James  Levine 

Joseph  Silverstein 

Sir  Andrew  Davis 

Benjamin  Levy 

Joel  Smirnoff 

Roberto  Diaz 

Lucia  Lin 

Alan  Smith 

Richard  Dyer 

Malcolm  Lowe 

Fenwick  Smith 

Frank  Epstein 

Yo-Yo  Ma 

Jason  Snider 

John  Ferrillo 

Marc  Mandel 

Mark  Sokol 

Norman  Fischer 

Thomas  Martin 

James  Sommerville 

Doug  Fitch 

Haldan  Martinson 

John  Stovall 

Renee  Fleming 

Tim  Martyn 

Richard  Svoboda 

Claude  Frank 

Jonathan  Miller 

Roger  Tapping 

Pamela  Frank 

Mark  Morris 

Augusta  Read  Thomas 

Rafael  Friihbeck  de  Burgos 

Suzanne  Nelsen 

Linda  Toote 

Michael  Gandolfi 

Craig  Nordstrom 

Dawn  Upshaw 

Edward  Gazouleas 

Garrick  Ohisson 

Lee  Vinson 

Timothy  Genis 

John  Oliver 

Howard  Watkins 

Ray  Gniewek 

Ursula  Oppens 

Lawrence  Wolfe 

Kenneth  Griffiths 

James  Orleans 

Benjamin  Wright 

Bernard  Haitink 

Ann  Hobson  Pilot 

Owen  Young 

Linda  Hall 

Andre  Previn 
Wendy  Putnam 

Michael  Zaretsky 
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TMC  Fellows  2008 


Violin 

Double  Bass 

Harp 

Composition 

Sophie  Alscher 

Charles  Clements 

Megan  Levin 

Charlotte  Bray 

Jessica  Blackwell 

Shawn  Conley 

Sadie  Turner 

Helen  Grime 

Ruby  Chen 

Evan  Halloin 

Matti  Kovler 

ANssa  Cheung 

Kevin  Jablonski 

Percussion 

Jeffrey  Stanek 

Ellen  Cockerham 

Edward  Merritt 

Aziz  Barnard  Luce 

Jane  Stanley 

Rommel  Fernandes 

Dylan  Palmer 

Joseph  Becker 

Yao  Chen 

Kate  Friedman 

Tyler  Shepherd 

Wei  Chen  Lin 

Fangyue  He 

Matthew  McKay 

Conductinq 

Brittany  Henry 

Flute 

Steven  Memll 

Christoph  Altstaedt 

Jessica  Hung 

Jeremiah  Bills 

Kyle  Zema 

Leo  McFall 

Julia  D.  Hunter 

Laura  Heinrichs 

Erik  Nielsen 

Rena  Ishii 

Sandy  Hughes 

Piano 

Kathryn  Kllian 

Marie  Tachouet 

Nareh  Arghamanyan 

Publications 

Jina  Lee 

Andrea  Christie 

Matthew  Morrison 

Vieen  Leung 

Oboe 

Rujie  Sandra  Gu 

Yiying  (Julia)  Li 

Annie  Henneke 

Yoko  Kida 

Library 

Joseph  Maile 

Mary  Lynch 

Nolan  Pearson 

Tracey  Meihuish 

Jeanine  Markley 

Nicholas  Stovall 

Kiu  Tung  Poon 

David  Repking 

Henry  Ward 

Jacob  Rhodebeck 

Audio 

Laura  Scatzo 

Yegor  Shevtsov 

Brian  Heller 

David  Southorn 

Clarinet 

Tatiana  Vassilieva 

Alison  Mattek 

Daphne  Su 

Giancarlo  Garcia 

Christopher  White 

Ryan  Miller 

Kaoru  Suzuki 

Alexis  Lanz 

Stephen  Lilly 

Jessica  Tong 

Sonia  Sielaff 

Sopranos 

Violeta  Vancica 

Arno  Stoffelsma 

Allison  Angelo 

Plano  Tech 

Marit  Vliegenthart 

Emily  Hindrichs 

Ryan  Mix 

Saejin  Yoon 

Bass  Clarinet 

Ashley  Logan 

Michael  Shaw 

Ainur  Zabenova 

Ryan  Yure 

Ileana  Montalbetti 

Emily  Townsend 

Viola 

Bassoon 

Hana  Park 
Charlene  Santoni 

Elizabeth  Adams 
Sharon  Bielik 

Ellen  Connors 
Andrew  Cuneo 

Mezzo-sooranos 

New  Fromm  Plavers 

Jessica  T,  Chang 

Anne  Power 

Abby  Fischer 

Stephanie  Nussbaum,  violin 

Amelia  Clingman 

Rose  Vrbsky 

Katherine  Growdon 

Martin  Shultz,  violin 

Nicholas  Hancox 

Christin-Marie  Hill 

Gareth  Zehngut,  viola 

Alyssa  Hardie 

Horn 

Kristin  Hoff 

Kathryn  Bates,  cello 

Joshua  Kelly 

Russell  Bonifede 

Rebecca  Jo  Loeb 

Brook  Ferguson,  flute 

Jonathan  Kim 

Lauren  Moore 

Nicole  Mitchell 

Brent  Besner.  clarinet 

Tiantian  Lan 
Pei-Ling  Lin 

Matthew  Oliphant 
Timothy  Riley 

Tenors 

Ming-Hsin  Lu 

James  Robertson 

Steven  Ebel 

Guests 

Nicholas  Mauro 

Michael  Winter 

Samuel  Levine 

Clint  Foreman,  flute  (FCM) 

Derek  Moslof 

Alex  Richardson 

Jessica  Lizak,  flute  (FCM) 

Yumi  Sagiuchi 

Trumpet 

Adam  Sattley 

Andrea  Overturf,  oboe  (FCM) 

Christopher  Coletti 

Mark  Van  Arsdaie 

Angela  Limoncelli,  oboe  (FCM) 

Cello 

Michael  Marlin 

Zachary  Wilder 

Raymond  Santos,  clarinet  (FCM) 

Caroline  Bean 

Travis  Peterson 

Eliot  Gattegno.  saxophone  (Weill) 

Marie-Michel  Beauparlant 

Brynn  Rector 

Baritones 

Anne  Groenewege.  saxophone  (Weill) 

Matthew  Beckmann 

Thomas  Siders 

Jonathan  Beyer 

John  Russell,  trumpet  (FCM) 

Eleanor  Blake 

Mischa  Bouvier 

Kama  Millen,  trombone  (FCM) 

Jacob  Fowler 

Trombone 

Christopher  Johnstone 

Tom  Haggerty,  tuba  (TMCO  & FCM) 

David  Gerstein 

Jeremy  Buckler 

Matthew  Worth 

Dan  Bauch,  percussion  (FCM) 

Jeffrey  Hood 

Kenneth  Moses 

Sam  Solomon,  percussion  (FCM) 

Kathryn  Hufnagle 

Patrick  Pfister 

Bass-Baritones 

Matt  Prendergast,  percussion  (FCM) 

Dahae  Kim 

Alan  Dunbar 

Nick  Tolle,  percussion  (FCM) 

Benjamin  Krug 

Bass  Trombone 

Evan  Hughes 

Cheryl  Losey,  harp  (FCM) 

Hugh  LeSure 

David  Becker 

Matt  Van  Brink,  accordion  (Weill) 

Elizabeth  Means 

Bass 

David  Gutkin,  guitar  (MMDG) 

Jay  Tilton 

Tuba 

Evan  Boyer 

Joseph  Bousso,  conductor  (auditor) 

Michael  Unterman 

Dennis  Nulty 

Tomasz  Biemacki,  conductor  (auditor) 

7/10/2008 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1.2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hail 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml.  6.  7,  8 

Manor  House  1,  6,  7,  8 (AKA  Vistors'  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


A general  note  for  women.  Please  be  advised  that  low-nse  pants  and  imdnff-banng  tops,  paruculaily  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  attire  for  performances. 

ORCHESTRA  CONCERT  PERFORMANCES 

lnduiks  Th\CO  on  6! }0,  7j7,  7120,  7/23,  8/2,  8/5,  and  8/ 18;  opera perfomanas  8/9-81 11 , and  also  appku  lo  Vocal 
Fellows  performing  will)  tlie  Boston  Pops  on  7/8. 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
speaal  announcement  may  be  made  to  allow  die  removal  of  dinner  jackets  for  men 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

Ad  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 

Includes  6/23  StringQuartet  Marathon,  concerts  on  Saturdi^s  at  6:00  PM  and  Sunders  at  lO-OOciM,  and  Vocal  Realalt. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  caUed 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
rentals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(opdonal),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows; 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  1, 6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Flail's  School. 


Miss  Hall’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 


Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 
D Schoolhouse  Wing 
E Humes  Euston  Hall  Library 
F Witherspoon  Hall 


G Greenhouse 
H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 

rvi TYT ' 


I I 


Entrance 


Friday,  July  25,  2008 

I Instrumental I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 
Class 

10:00  AM- 
11:00  AM 

Crumb:  Madrigals,  Book  1 RehSt 

Ms.  Upshaw 

Crumb:  Madrigals,  Book  1 RehSt 

Ms.  Upshaw 

10:00  AM- 
12:00  PM 

Schubert:  Trout  Quintet  MHS  Art 

Brahms:  Sextet,  Op18  Maple 

Mr.  Silverstein 

Beethoven:  Quartet.  M8 

Op135 

Druckman:  Other  Voices  MHS  TH 

Brahms:  Clarinet  Quintet,  MHS 

Op115  Drama 

Adams:  Shaker  Loops  MHS 

Mr.  Fischer  Aud 

Gandolfi:  Plain  Song.  Birch 

Fantastic  Dances 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Christie,  piano 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

Weill:  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

11:00  AM- 
12:00  PM 

Crumb:  Madrigals,  Book  IV  RehSt 

Ms.  Upshaw 

Yao:  Sotto  Voce  CH  2 

Ms.  Toote 

Crumb:  Madrigals,  Book  IV  RehSt 
Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Stanley:  Triptych  RehSt 

Eisler:  Hollywood  SOH 

Liederbuch 

Dress  Rehearsal 

All  assigned  singers  and 

pianists 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2008 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

11:00  AM- 
12:00  PM 

Yao:  Sotto  Voce  CH  2 

Ms.  Toote 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2008 


Instrumental  | Vocal 

2;00  PM  - 
3:00  PM 

Mozart:  Per  questa  bella  CH  2 

mano,  K612 
Ms.  Upshaw 

Britten;  The  Poet's  Echo  CH  1 

Ms.  Shelton 

Mozart:  Per  questa  bella  CH  2 

mano,  K612 
Ms.  Upshaw 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

3:00  PM  - 
6:00  PM 

TMCO  string  sectional  WB 

August2  program 
Mr.  Gniewek 

TMCO  woodwind  sectional  Maple 

August2  program 
Mr.  Ferrillo 

TMCO  brass  sectional  CMH 

August2  program 
Mr.  Krauss 

4:00  PM- 
4:20  PM 

Messiaen:  Preludes  SOH 

Nos.  5 and  8 
Dress  Rehearsal 

4:00  PM- 
4:30  PM 

Vocal  Composition  Project  CH  2 

Hoff,  Poon,  Kovler 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

Crumb:  Madrigals,  Book  II  RehSt 

Ms.  Iwama 

Crumb;  Madrigals,  Book  II  RehSt 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Ran:  Concerto  da  Camera  II  EB 

Grieg:  Lyric  Pieces  Birch 

4:30  PM  - 
5:00  PM 

Vocal  Composition  Project  CH  2 

Levine,  Vassilieva,  Grime 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

5:00  PM  - 
5:30  PM 

Vocal  Composition  Project  CH  2 

Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton. 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2008 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
4:20  PM 

4:00  PM  - 
4:30  PM 

Vocal  Composition  CH  2 

Project 

Hoff,  Poon,  Kovier 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

Vocal  Composition  CH  2 

Project 

Levine,  Vassilieva, 

Grime 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

5:00  PM  - 
5:30  PM 

Vocal  Composition  CH  2 

Project 

Worth,  Kida,  Stanek 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2008 


Instrumental  | Vocal 

5:00  PM  - 
6:00  PM 

Crumb:  Madrigals,  Book  III  RehSt 

Ms.  Iwama 

Rachmaninoff;  Selected  CH  1 

songs 

Mr.  Griffiths 

Crumb:  Madrigals,  Book  III  RehSt 
Ms.  Iw/ama 

5:30  PM  - 
6:00  PM 

Vocal  Composition  Project  CH  2 

Hughes,  Rhodebeck,  Bray 
Ms.  Ran,  Ms.  Shelton. 

Ms.  Upshaw 

6:00  PM 

7:00  PM  - 
7:30  PM 

Vocal  Composition  Project  CH  2 

Logan,  Pearson.  Stanley 
Ms.  Ran.  Ms.  Shelton, 

Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

Tchaikovsky;  Selected  CH  1 

Songs 

Mr.  Griffiths 

7:00  PM  - 
8:30  PM 

TMCO  percussion  RehSt 

sectional 

1812  Overture:  Four  Sea 

Interludes 

Mr.  Epstein 

7:30  PM  - 
8:00  PM 

Vocal  Composition  Project  CH  2 

Angelo,  Arghamanyan,  Yao 
Ms.  Ran.  Ms.  Shelton, 

Ms.  Upshaw 

8:30  PM 

BSO  Concert  SHED 

BRAHMS  Symphony  No3 
BRAHMS  Piano  Concerto 
Not 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2008 


Conducting  | Composition 

BSO/Other  | 

5:00  PM  - 
6.00  PM 

5:30  PM  - 
6:00  PM 

Vocal  Composition  CH  2 

Project 

Hughes,  Rhodebeck, 

Bray 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

6:00  PM 

BSO  Prelude 

Concert 

{TWD)[SOHl 

7:00  PM  - 
7:30  PM 

Vocal  Composition  CH  2 

Project 

Logan,  Pearson, 

Stanley 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:30  PM 

7:30  PM  - 
8:00  PM 

Vocal  Composition  CH  2 

Project 

Angelo.  Arghamanyan, 

Yao 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2008 

I Instrumental  | Vocal 


9:00  AM  - 
9:25  AM 

Berg:  String  Quartet,  Op3  SOH 

Dress  Rehearsal 

9:30  AM  - 
10:00  AM 

Mendelssohn:  String  SOH 

Quartet  No2,  Op13 
Dress  Rehearsal 

10:00  AM- 
11:00  AM 

Crumb:  Madrigals,  Book  1 RehSt 

Ms.  Upshaw 

Crumb:  Madrigals,  Book  1 RehSt 

Ms.  Upshaw 

10:00  AM- 
12:00  PM 

Brahms:  Sextet,  Op18  MHS  Art 

Ran:  Concerto  da  Camera  II  Birch 

Mr.  Jennings 

Beethoven:  Quartet,  CH  2 

Op135 

Mr.  Fischer 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

Weill.  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Crumb:  Madrigals,  Book  IV  RehSt 

Ms.  Upshaw 

Crumb:  Madrigals,  Book  IV  RehSt 
Ms.  Upshaw 

11:00  AM- 
1:00  PM 

Bach:  Cantata  No163  Maple 

Cellos,  bass,  keyboard, 
and  soloists 
Mr.  Harbison,  Mr.  Smith 

Bach:  Cantata  Nol  63  Maple 

Cellos,  bass,  keyboard, 
and  soloists 
Mr.  Harbison,  Mr.  Smith 

12:30  PM- 
2:30  PM 

Brahms.  Clarinet  Quintet,  CH  1 

Op115 

Mr.  Jennings 

Gandolfi:  Plain  Song,  Birch 

Fantastic  Dances 
Mr.  Fischer 

2:00  PM  - 
4:00  PM 

Masterclass  CMH 

Ms.  Upshaw 

2:30  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

Grieg:  Lyric  Pieces  Maple 

Mr.  Sheena 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2008 
Conducting | Composition  | BSO/Other  | 


9:00  AM  - 
9:25  AM 

9:30  AM  - 
10:00  AM 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra  rehearsal 
Cast  to  observe 
Mr.  Nielsen 

10:35  AM- 
1:05  PM 

BSO- 
Rehearsal 
Williams 
(SHED]  FILM 
NIGHT 

11:00  AM- 
12:00  PM 

1 1 :00  AM  - 
1:00  PM 

12:30  PM- 
2:30  PM 

2:00  PM  - 
4:00  PM 

2:30  PM- 
4:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2008 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Stanley;  Triptych  RehSt 

4:00  PM  - 
7:00  PM 

TMCO  rehearsal  WB 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  WB 

Please  see  posted 
rehearsal  order 

4:45  PM  - 
5:00  PM 

Yao:  Sotto  Voce  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Messiaen:  Canteyodjaya  CH  2 

Mr.  Smith 

6:00  PM 

TMC  Prelude  Concert 
see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

EISLER  Hollywood 
Liederbuch 

7:45  PM  - 
8:30  PM 

Dohnanyi;  String  Quartet  SOH 

No2 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

John  Williams 
FILM  NIGHT 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

4:00  PM  - 
7:00  PM 

TMCO  rehearsal  WB 

Please  see  posted 
rehearsal  order 

4:45  PM  - 
5:00  PM 

Yao:  Sotto  Voce  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

6:00  PM 

TMC  Prelude  Concert 
see  Vocal  Schedule 

TMC  Prelude  Concert 
see  Vocal  Schedule 

7:45  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 
Concert 
Williams 
[SHED]  FILM 
NIGHT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  27,  2008 

I Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

MESSIAEN  Preludes 
Nos.  5 and  8 
YAO  Sotto  Voce 
DOHNANYI  String 
Quartet  No2 
BERG  String  Quartet, 

Op3 

MENDELSSOHN  String 
Quartet  No2,  Opt  3 

see  Instrumental  Schedule 

11:00  AM- 
2:30  PM 

Weill:  Mahagonny  TCH 

Staging  Runthrough 
Mr.  Fitch 

Please  see  opera  board  for 
personnel 

12:00  PM- 
2:00  PM 

Schubert:  Trout  Quintet  CH  1 

Mr.  Gazouleas 

Druckman:  Other  Voices  WB 

Mr.  Chapman 

Grieg;  Lyric  Pieces  Maple 

Mr.  Sheena 

Adams:  Shaker  Loops  Birch 

2:30  PM 

Orchestra  of  St.  Luke’s  SHED 

Roberto  Abbado 
TOWER  In  Memory 
MENDELSSOHN  Violin 
Concerto 

BEETHOVEN  Symphony 
No7 

Orch  St  Luke’s  Concert 
see  Instrumental  Schedule 
for  program  detail 

4:40  PM  - 
4:55  PM 

Mozart:  Per  questa  bella  SOH 

mano,  K612 
Dress  Rehearsal 

Mozart;  Per  questa  bella  SOH 

mano,  K612 
Dress  Rehearsal 

5:00  PM  - 
5:25  PM 

Rachmaninoff:  Selected  SOH 

songs 

Dress  Rehearsal 

5:30  PM  - 
5:55  PM 

Britten;  The  Poet’s  Echo  SOH 

Dress  Rehearsal 

6:00  PM  - 
6:25  PM 

Tchaikovsky:  Selected  SOH 

Songs 

Dress  Rehearsal 

6:30  PM- 
7:00  PM 

Rachmaninoff:  Symphonic  SOH 

Dances 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  27,  2008 
Conducting I Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

11:00  AM- 
2:30  PM 

Weill:  Mahagonny  TCH 

Staging  Runthrough 
Mr.  Fitch 

Please  see  opera  board 
for  personnel 

12:00  PM- 
2:00  PM 

2:30  PM 

Orch  St  Luke’s  Concert 
see  Instrumental  Schedule 
for  program  detail 

Orch  St  Luke’s  Concert 

see  Instrumental  Schedule 
for  program  detail 

4.40  PM  - 
4:55  PM 

5:00  PM  - 
5:25  PM 

5:30  PM  - 
5:55  PM 

6:00  PM  - 
6:25  PM 

6:30  PM  - 
7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  27,  2008 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  27,  2008 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
10;00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  28,  2008 

I Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Crumb:  Madrigals,  Book  II  RehSt 

Ms.  Iwama 

Crumb:  Madrigals,  Book  II  RehSt 
Ms.  Iwama 

10:00  AM- 
12:00  PM 

Ran:  Concerto  da  Camera  II  Birch 

Grieg:  Lyric  Pieces  Maple 

10:00  AM- 
12:30  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

Crumb:  Madrigals,  Book  III  RehSt 

Ms.  Iwama 

Crumb:  Madrigals,  Book  III  RehSt 
Ms.  Iwama 

1:30  PM- 
3:30  PM 

Masterclass  CMH 

Mr.  Helmrich 

4:00  PM- 
6:00  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

Vocal  Composition  Project  CMH 

Dress  Rehearsal 

All  assigned  singers, 

pianists,  composers 

Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

4:00  PM  - 
7:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

MOZART  Per  questa  bella 
mano,  K612 
BRITTEN  The  Poet's 
Echo 

RACHMANINOFF 
Symphonic  Dances 
RACHMANINOFF 
Selected  songs 
TCHAIKOVSKY  Selected 
Songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  28,  2008 
Conducting I Composition | BSO/Other  | 


10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 

Weill;  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

Vocal  Composition  CMH 

Project 

Dress  Rehearsal 
All  assigned  singers, 
pianists,  composers 
Ms.  Ran,  Ms.  Shelton, 

Ms.  Upshaw 

4:00  PM  - 
7:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  29,  2008 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Ran:  Concerto  da  Camera  II  Birch 

Mr.  Jennings.  Ms.  Ran 

Grieg:  Lyric  Pieces  Maple 

Stanley;  Triptych  RehSt 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

1:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

Crumb:  Madrigals,  Book  II  RehSt 

Ms.  Iwama 

Crumb:  Madrigals,  Book  II  RehSt 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Arghamanyan,  piano 

5:00  PM  - 
6:00  PM 

Crumb:  Madrigals.  Book  III  RehSt 

Ms.  Iwama 

Crumb:  Madrigals,  Book  III  RehSt 
Ms.  Iwama 

8:00  PM 

see  Vocal  Schedule 

TMC  Concert  CMH 

Vocal  Composition 

Project 

Works  by  TMC  Fellow 
Composers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  29,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

Ran:  Concerto  da  Birch 

Camera  II 

Mr.  Jennings,  Ms.  Ran 
Stanley:  Triptych  RehSt 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 
TCHAIKOVSKY 
Eugene  Onegin 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Composition  Schedule 

TMC  Concert  CMH 

Vocal  Composition 

Project 

Works  by  TMC  Fellow 
Composers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Ran:  Concerto  da  Camera  II  Birch 

Mr.  Jennings,  Ms  Ran 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Pearson,  piano 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Masterclass  CMH 

Ms.  Fleming 

2:00  PM  - 
4:00  PM 

Druckman:  Other  Voices  EB 

Adams:  Shaker  Loops  WB 

Mr.  Fischer 

Gandolfi:  Plain  Song,  Birch 

Fantastic  Dances 

Barber:  Summer  Music  CH  2 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Sitzprobe 

Weill:  Mahagonny  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

Crumb:  Madrigals,  Book  1 RehSt 

Mr.  Helmrich 

Crumb:  Madrigals,  Book  1 RehSt 

Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Schubert:  Trout  Quintet  CH  1 

Mr.  Gazouleas 

Brahms:  Sextet,  Opi  8 CMH 

Mr.  Silverstein 

Beethoven:  Quartet,  CH  2 

Op135 

Brahms:  Clarinet  Quintet,  Hick 

Opi  15 

Bach:  Cantata  Nol  63  Maple 

Mr.  Harbison,  Mr.  Smith 

Bach:  Cantata  Nol  63  Maple 

Mr.  Harbison,  Mr.  Smith 

5:00  PM  - 
6:00  PM 

Crumb:  Madrigals,  Book  IV  RehSt 

Mr.  Helmrich 

Crumb:  Madrigals,  Book  IV  RehSt 
Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2008 
Conducting I Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

Ran:  Concerto  da  Birch 

Camera  II 

Mr.  Jennings,  Ms.  Ran 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2008 

I Instrumental  I Vocal 


7:00  PM 

7:30  PM  - 
9:30  PM 

Grieg:  Lyric  Pieces  CMH 

Mr.  Sheena 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2008 


Conducting  | 

Composition 

BSO/Other  1 

7:00  PM 

Concert[SOH] 

Freiburg 

Baroque 

Orchestra 

7:30  PM- 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Gandolfi:  Plain  Song,  Birch 

Fantastic  Dances 

Mr.  Fischer.  Mr.  Gandolfi 

Grieg:  Lyric  Pieces  EB 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
White,  piano 

10:00  AM- 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

Beethoven:  Quartet,  CH  2 

Op132 

Mr.  Jennings 

Mvmt  III  only 

Prep  for  Kripalu  Lecture, 

August  1 

1:30  PM- 
3:00  PM 

Crumb:  Madrigals.  SOH 

Books  l-IV 

Mr.  Helmrich,  Ms.  Iwama 

Crumb:  Madrigals,  SOH 

Books  l-IV 

Mr.  Helmrich,  Ms.  Iwama 

1:30  PM- 
3:30  PM 

Beethoven:  Piano  Trio,  MHS 

Opi  No2  Drama 

Schumann:  Piano  Quintet,  MHS  Art 

Op44 

Schubert:  Trout  Quintet  EB 

Brahms:  Sextet,  Op18  MHS  TH 

Druckman:  Other  Voices  WB 

Mr.  Chapman 

Brahms:  Clarinet  Quintet,  CH  2 

Op115 

Mr.  Jennings 

Bach:  Cantata  No163  Maple 

Mr.  Harbison,  Mr.  Smith 

Stanley:  Triptych  RehSt 

Bach:  Cantata  Nol  63  Maple 

Mr.  Harbison,  Mr.  Smith 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Sitzprobe 

Weill:  Mahagonny  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

Brahms:  Die  Schdne  CH  1 

Magelone 

Worth,  Kida 

Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Barber:  Summer  Music  Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


34 


Thursday,  July  31,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Oundjian 

[SHED] 

11:00  AM- 
12:00  PM 

1:30  PM  - 
3:00  PM 

1:30  PM- 
3:30  PM 

Stanley:  Triptych  RehSt 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Sitzprobe 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


35 


Thursday,  July  31,  2008 


Instrumental  | Vocal 

4:00  PM  - 
6:00  PM 

Beethoven.  Quartet,  CH  2 

Op135 

Mr.  Fischer 

4:00  PM- 
6:30  PM 

7:00  PM 

7:00  PM  - 
8:00  PM 

Brahms:  Die  Schdne  CH  1 

Magelone 

Johnstone 

Mr.  Helmrich 

7:30  PM  - 
11:00  PM 

TMCO  dress  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

TMCO  dress  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2008 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
Prieto  [SHEDl 

7:00  PM 

Concert[SOH] 

Shanghai 

String 

Quartet 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
11:00  PM 

TMCO  dress  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

Concert[SOH] 

Chanticleer 

recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2008 

I Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 

Class 

9:00  AM  - 
10:00  AM 

Crumb:  Madrigals.  SOH 

Books  l-IV 
Dress  Rehearsal 

Crumb:  Madrigals.  SOH 

Books  l-IV 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Beethoven:  Quartet,  MHS  TH 

Op135 

Barber:  Summer  Music  Birch 

Enesco:  Octet  Maple 

Mr.  Silverstein 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Kida,  piano 

10:00  AM  - 
12:30  PM 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

10:10  AM- 
10:50  AM 

Ran:  Concerto  da  Camera  II  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

Messiaen:  Selections  from  CH  2 

"Vingt  regards  sur  I'enfant- 
Jesus" 

Mr.  Smith 

Kurtag:  Kafka  Fragments  CH  2 

Mr.  Jennings,  Ms.  Shelton 

Brahms:  Die  Schdne  M7 

Magelone 

Van  Arsdale,  Kida 

Mr.  Helmrich 

Kurtag:  Kafka  Fragments  CH  2 

Mr.  Jennings,  Ms.  Shelton 

1:30  PM- 
3:30  PM 

Adams:  Shaker  Loops  Birch 

Mr.  Fischer 

Brahms:  Serenade,  Opil  CMH 

(nonet) 

Grime:  Into  the  Faded  Air  CH  1 

Rhie:  To  Undo  This  Knot  of  RehSt 

the  Night 
Mr.  Asbury 

Brahms:  Sextet.  Op18  Maple 

Mr.  Silverstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2008 
Conducting  | Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

9:00  AM  - 
10:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Oundjian 

[SHED] 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

10:10  AM- 
10:50  AM 

Ran:  Concerto  da  SOH 

Camera  II 
Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2008 


Instrumental  | Vocal 

2:30  PM  - 
3:30  PM 

Brahms:  Die  Schone  M7 

Magelone 

Dunbar,  Christie 

Mr.  Helmrich 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

4:00  PM  - 
5:00  PM 

Bach:  Cantata  No163  SOH 

Dress  Rehearsal 

Bach:  Cantata  No163  SOH 

Dress  Rehearsal 

Ravel:  Mallarme  Songs  CH  2 

Angelo.  Gu  only 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Brahms:  Clarinet  Quintet,  CH  1 

Op115 

Gandolfi:  Plain  Song,  Birch 

Fantastic  Dances 

Mr.  Fischer,  Mr.  Gandolfi 

Beethoven:  Piano  Trio,  Hick 

Opi  No2 

Schumann:  Piano  Quintet,  CMH 

Op44 

Schubert:  Trout  Quintet  Maple 

Mr.  Wolfe 

Druckman:  Other  Voices  WB 

6:00  PM 

8:00  PM 

Beethoven:  Quartet,  Op132 
Mr.  Jennings 
Performance  at  Kripalu 

8:30  PM 

BSO  Concert  SHED 

Peter  Oundjian 
RAVEL  Alborada  del 
gracioso 

CHAUSSON  Poeme 
SAINT-SAENS  Intro  & 

Rondo  Capriccioso 
MUSSORGSKY/RAVEL 
Pictures  at  an 
Exhibition 

BSO  Concert 

see  instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2008 


Conducting 

I 

Composition 

BSO/Other  I 

2;30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny 
Orchestra,  cast 
Staged  rehearsal 

TCH 

4:00  PM  - 
5:00  PM 

4.00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

Concert 

(TWD)[SOH] 

8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Oundjian 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  02,  2008 

I Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

Stanley:  Triptych  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

TMCO  rehearsal  SOH 

TOP  program 
Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board  for 
personnel 

10:35  AM- 
1:05  PM 

12:30  PM- 
1:20  PM 

Brahms:  Sextet,  Op18  SOH 

Dress  Rehearsal 

2:30  PM 

4:00  PM  - 
5:00  PM 

Brahms:  Die  Schdne  CH  1 

Magelone 

Hindrichs,  Shevtsov 
Mr.  Helmrich 

4:45  PM  - 
5:00  PM 

Messiaen:  Canteyodjaya  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Brahms.  Die  Schdne  CH  1 

Magelone 

Hughes,  Christie 

Mr.  Helmrich 

6:00  PM 

TMC  Prelude  Concert  SOH 

CRUMB  Madrigals,  Book  1 
CRUMB  Madrigals,  Book  II 
CRUMB  Madrigals,  Book  III 
CRUMB  Madrigals,  Book  IV 
RAN  Concerto  da  Camera  II 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

Grieg:  Lyric  Pieces  SOH 

Dress  Rehearsal 

8:30  PM 

TMCO  Concert  SHED 

TCHAIKOVSKY  Eugene 
Onegin 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  02,  2008 
Conducting | Composition | BSO/Other 


9;00  AM  - 
9;30  AM 

Stanley:  Triptych  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

TMCO  rehearsal  SOH 

TOP  program 
Please  see  posted 
rehearsal  order 

10:00  AM- 
12:30  PM 

Weill:  Mahagonny  TCH 

Staging 

Mr.  Fitch 

Please  see  opera  board 
for  personnel 

10:35  AM- 
1:05  PM 

BSO- 
Rehearsal 
Prieto  (SHED) 

12:30  PM- 
1:20  PM 

2:30  PM 

Concert  - 
BUTI 

Chorus[SOH] 

4:00  PM  - 
5:00  PM 

4:45  PM- 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  03,  2008 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

MESSIAEN  Canteyodjaya 
STANLEY  Triptych 
BRAHMS  Sextet,  Op18 
GRIEG  Lyric  Pieces 
BACH  Cantata  No163 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

TOP  Fanfares  WB 

Brass  & Percussion 
Mr.  Barron 

2:30  PM 

BSO  Concert  SHED 

Carlos  Miguel  Prieto 
ALBENIZ  Iberia 
LALO  Cello  Concerto 
RACHMANINOFF 

Symphonic  Dances 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

7:00  PM  - 
9:00  PM 

Druckman:  Other  Voices  Maple 

Mr.  Chapman 

7:00  PM  - 
11:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  03,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM- 
2:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Prieto 

[SHED] 

7:00  PM  - 
9:00  PM 

7:00  PM  - 
11:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequentiy  for  notices. 
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Monday,  August  04,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Vocal  Class  Maple 

Mr.  Dyer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

TOP  program 
Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

Kurtag:  Kafka  Fragments  Ml 

Ms.  Shelton 

Kurtag;  Kafka  Fragments  Ml 

Ms.  Shelton 

1:30  PM- 
3:30  PM 

Enesco:  Octet  Maple 

Mr.  Silverstein 

Adams:  Shaker  Loops  Birch 

Brahms:  Clarinet  Quintet,  CH  1 

Op115 

Mr.  Jennings 

Beethoven:  Piano  Trio,  CH  2 

Opi  No2 

Mr.  Frank,  Ms.  Frank 

Rhie:  To  Undo  This  Knot  of  RehSt 
the  Night 
Mr.  Asbury 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

4:00  PM  - 
5:00  PM 

Schubert:  Trout  Quintet  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Beethoven:  Quartet,  Birch 

Opi  35 
Mr,  Fischer 

Schumann:  Piano  Quintet,  CH  1 

Op44 

Mr.  Frank,  Ms.  Frank 

Brahms:  Serenade,  Opi  1 Maple 

(nonet) 

Mr.  Sommerville 

5:10  PM- 
5:55  PM 

Druckman:  Other  Voices  SOH 

Dress  Rehearsal 

7:30  PM  - 
8:00  PM 

Gandolfi:  Plain  Song,  SOH 

Fantastic  Dances 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  04,  2008 

Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

TOP  program 
Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast 
Staged  rehearsal 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:10  PM- 
5:55  PM 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  05,  2008 

I Instrumental  | Vocal 


10:00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

TOP  program 
Britten  only 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Poon,  piano 

10:00  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

TOP  program 

1812  Overture;  with  BSO 

12:30  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

TOP  program 

Britten  dress  rehearsal 

2:30  PM 

TOP  Concert  SOH 

DRUCKMAN  Other  Voices 
GANDOLFI  Plain  Song, 

Fantastic  Dances 
SCHUBERT  Trout  Quintet 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

Beethoven:  Piano  Trio,  CH  2 

Opi  No2 

Schumann:  Piano  Quintet,  CH  1 

Op44 

5:00  PM 

TOP  Piano  Concert  SOH 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

TOP  Fanfares  SHED 

8:30  PM 

Tanglewood  On  Parade  SHED 

ROSSINI  William  Tell 
Overture 

ENESCO  Rumanian 
Rhapsody 
BRITTEN  Four  Sea 
Interludes 
Pops  Selection  tbd 
TCHAIKOVSKY  1812 
Overture 

Tanglewood  On  Parade 
see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  05,  2008 
Conducting I Composition | BSO/Other 


10.00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

TOP  program 
Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 

Rehearsal 

Levine 

[SHED] 

11:30  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

1812  Overture;  with  BSO 

12:30  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

TOP  program 

Britten  dress  rehearsal 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

TOP  Fanfares  SHED 

8:30  PM 

Tanglewood  On  Parade 
see  Instrumental  Schedule 

Tanglewood  On  Parade 
see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


49 


Wednesday,  August  06,  2008 

I Instrumental I Vocal 


10:00  AM- 
12:00  PM 

Grime:  Into  the  Faded  Air  Birch 

Mr.  Jennings 

Brahms:  Clarinet  Quintet,  MHS  Art 
Op115 

Beethoven:  Piano  Trio,  CH  2 

Opi  No2 

Mr.  Frank.  Ms.  Frank 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Gu,  piano 

10:00  AM- 
12:30  PM 

10:00  AM- 
1 :00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

1:30  PM- 
2:30  PM 

Kurtag:  Kafka  Fragments  M7 

Mr.  Jennings,  Ms.  Shelton 

Brahms:  Die  Schdne  Ash 

Magelone 

Johnstone 

Mr.  Helmrich 

Kurtag:  Kafka  Fragments  M7 

Mr.  Jennings,  Ms.  Shelton 

1:30  PM- 
3:30  PM 

Piece-a-Day  Ml 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  HTRN 

Clarinet/Horn  duo 

Enesco:  Octet  CMFI 

Mr.  Silverstein 

Adams:  Shaker  Loops  Birch 

Barber:  Summer  Music  WB 

Beethoven:  Piano  Trio,  CH  2 

Opi  No2 

Schumann:  Piano  Quintet,  CH  1 

Op44 

Mr.  Frank,  Ms.  Frank 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


50 


Wednesday,  August  06,  2008 
Conducting | Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO- 
Rehearsal 
Davis  [SHED] 

10:00  AM- 
1:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Piece-a-Day  Ml 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  HTRN 

Clarinet/Horn  duo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  06,  2008 

Instrumental | Vocal 


2:30  PM  - 
3:30  PM 

Brahms:  Die  SchOne  Ash 

Magelone 

Worth,  Kida 

Mr.  Helmrich 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

4:00  PM  - 
5:00  PM 

Ravel;  Mallarme  Songs  CH  2 

Angelo,  Gu  only 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Rhie:  To  Undo  This  Knot  of  RehSt 

the  Night 
Mr.  Asbury 

Beethoven:  Quartet,  Hick 

Op135 

Schumann:  Piano  Quintet,  CH  1 

Op44 

Brahms:  Serenade,  Op11  Birch 

(nonet) 

4:00  PM  - 
6:30  PM 

8:00  PM 

Concert  SOH 

Mme  Vera 

Concert  SOH 

Mme  Vera 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  06,  2008 


Conducting  | Composition 

BSO/Other  | 

2:30  PM  - 
3;30  PM 

3:00  PM  - 
6:00  PM 

Weill:  Mahagonny  TCH 

Orchestra,  cast,  chorus 
Staged  rehearsal 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
Graf  [SHED] 

8:00  PM 

Concert  SOH 

Mme  Vera 

Concert  SOH 

Mme  Vera 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 

I Instrumental | Vocal 


9:00  AM  - 
11:00  AM 


10:00  AM- 
12:00  PM 


Beethoven:  Piano  Trio,  CH  1 

Opi  No2 

Mr.  Frank.  Ms.  Frank 


Grime:  Into  the  Faded  Air  Birch 


Shostakovich:  Quartet  Ash 

No7,  Opi 08 

Thomas:  Invocations  CH  2 

Mr.  Fischer 


Masterclass 
Ms.  Curtin 
Group  Y 

Arghamanyan,  piano 


10:00  AM  - 
12:30  PM 


11:00  AM- 
12:00  PM 


1:30  PM  - 
3:30  PM 


CHOPIN  Piano  Concerto  SOH 

No2 

Conducting  Class 
Mr.  Asbury,  Mr.  Ax 


Ravel:  Mallarme  Songs 
Instrumental  ensemble 
only 

Maple 

Violin  Class 
Ms.  Frank 

CMH 

Viola  Class 
Mr.  Diaz 

Birch 

Cello  Class 
Mr.  Katz 

WB 

Bass  Class 
Mr.  Barker 

CH  2 

Piccolo  Class 
Ms.  Meyers 

M7 

Oboe  Class 
Mr.  Ferrillo 

Hick 

Clarinet  Class 
Mr.  Martin 

Ml 

Bassoon  Class 
Ms.  Nelsen 

CH  1 

Horn  Class 
Mr.  Sebring 

EB 

Trumpet  Class 
Mr.  Wright 

MHS  TH 

CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 

Conducting j Composition  | BSO/Other 


9:00  AM  - 
11;00  AM 

10;00  AM- 
12:00  PM 

Grime:  Into  the  Faded  Birch 

Air 

10:00  AM- 
12:30  PM 

CHOPIN  Piano  SOH 

Concerto  No2 
Conducting  Class 
Mr.  Asbury,  Mr.  Ax 

BSO- 

Rehearsal 

Previn 

(SHED] 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 


1:30  PM- 
3:30  PM 


4:00  PM  - 
5:00  PM 


4:00  PM  - 
6:00  PM 


4:00  PM  - 
6:30  PM 


Instrumental 


Vocal 


Low  Brass  Class 

MHS 

Mr.  Barron 

Aud 

Percussion  Class 

RehSt 

Mr.  Vinson 

Piano  Class 

Maple 

Mr.  Frank 

Harp  Class 

Ash 

Ms.  Pilot 

Brahms:  Die  SchCne  CMH 

Magelone 

Hughes,  Christie 

Mr.  Helmrich 


Schumann:  Piano  Quintet, 
Op44 

Mr.  Frank,  Ms.  Frank 

CH  2 

Bach:  Brandenburg 
Concerto  No5 
Mr.  Smirnoff 

Birch 

Piece-a-Day 
Violin/DoubleBass  duo 

Ml 

Piece-a-Day 
ViolinA/iola  duo 

M6 

Piece-a-Day 
Flute/Cello  duo 

M8 

Piece-a-Day 
Clarinet/Horn  duo 

HTRN 

Enesco:  Octet 
Mr.  Silverstein 

Maple 

Homoff:  Suite  for  Four 

Trombones 

Mr.  Barron 

MHS 

Aud 

Beethoven:  Quartet, 

Op135 

Mr.  Fischer 

Ash 

Beethoven:  Piano  Trio, 
Opi  No2 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Piece-a-Day  M1 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  HTRN 

Clarinet/Hom  duo 

4:00  PM  - 
6:30  PM 

BSO- 
Rehearsal 
Davis  [SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 


5:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Brahms:  Die  SchOne  CMH 

Magelone 

Hindrichs,  Shevtsov 
Mr.  Helmrich 

7:00  PM  - 
11:00  PM 

Weill:  Mahagonny  TCH 

Dress  Rehearsal 

Weill:  Mahagonny  TCH 

Dress  Rehearsal 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2008 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
11:00  PM 

Weill:  Mahagonny 
Dress  Rehearsal 

TCH 

8:00  PM 

Concert[SOH] 
TASHI  recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2008 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 

Class 

9:00  AM  - 
11:00  AM 

Beethoven.  Piano  Trio,  CH  1 

Opi  No2 

Mr.  Frank,  Ms.  Frank 

Schumann:  Piano  Quintet,  CH  2 

Op44 

10:00  AM- 
12:00  PM 

Grime:  Into  the  Faded  Air  Birch 

Mr.  Jennings 

Thomas:  Invocations  Ml 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Kida,  piano 

10:00  AM- 
12:30  PM 

SZYMANOWSKI  SOH 

Symphony  No4  for  Piano 

and  Orchestra 

Conducting  Class 

Mr.  Asbury,  Mr.  Ax 

11:00  AM- 
12:00  PM 

Ravel:  Mallarme  Songs  Maple 

Singer  and  Instrumentalists 
Mr.  Helmrich 

Ravel:  Mallarme  Songs  Maple 

Singer  and  Instrumentalists 
Mr.  Helmrich 

1:30  PM- 
3:30  PM 

Violin  Class  Maple 

Ms.  Frank 

Previn:  Trio  CH  2 

Mr.  Previn 

Gauger:  White  Water  RehSt 

Mr.  Epstein 

Piece-a-Day  HTRN 

Clarinet/Horn  duo 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  Ml 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Masterclass  CMH 

Mr.  Katz 

4:00  PM  - 
5:00  PM 

Brahms:  Die  Schdne  M7 

Magelone 

Van  Arsdale,  Kida 

Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2008 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra 
Committee  Class 

CH  3 

TMC  Orchestra 
Committee  Class 

CH3 

9:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

Grime:  Into  the  Faded 
Air 

Mr.  Jennings 

Birch 

10:00  AM- 
12:30  PM 

SZYMANOWSKI 
Symphony  No4  for 
Piano  and  Orchestra 
Conducting  Class 
Mr.  Asbury,  Mr.  Ax 

SOH 

BSO- 
Rehearsal 
Graf  [SHED] 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

Piece-a-Day 
Clarinet/Horn  duo 

HTRN 

Piece-a-Day 
Flute/Cello  duo 

M8 

Piece-a-Day 
Violin/DoubleBass  duo 

Ml 

Piece-a-Day 
ViolinWiola  duo 

M6 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2008 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Kurtag:  Kafka  Fragments  Ml 

Ms.  Shelton 

Beethoven:  Quartet,  SOH 

Op135 

Dress  Rehearsal 

Kurtag;  Kafka  Fragments  Ml 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Schumann:  Piano  Quintet,  CH  2 

Op44 

Mr.  Frank,  Ms.  Frank 

Brahms:  Serenade,  Op11  CMH 

(nonet) 

Rhie:  To  Undo  This  Knot  of  RehSt 

the  Night 
Mr.  Asbury 

Shostakovich:  Quartet  Ash 

No7,  Op108 
Ms.  Kuchment 

Enesco:  Octet  Maple 

Mr.  Silverstein 

Hornoff:  Suite  for  Four  WB 

Trombones 

Mr.  Barron 

Adams:  Shaker  Loops  Birch 

Mr.  Fischer  joins  group  at 

5:00p 

Brahms:  Clarinet  Quintet,  CH  1 

Op115 

Mr.  Jennings 

5:00  PM  - 
6:00  PM 

Brahms:  Die  Schdne  M7 

Magelone 

Dunbar,  Christie 

Mr.  Helmrich 

6:00  PM 

8:30  PM 

BSO  Concert  SHED 

Sir  Andrew  Davis 
ALL-MOZART  PROGRAM 
Horn  Concerto  No3 
Piano  Concerto  Not  2 
Masonic  Funeral  Music 
Symphony  No39 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2008 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Chamber 

Concert 

(TWD)[SOH] 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Davis 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  09,  2008 

I Instrumental 


Vocal 


Rhie:  To  Undo  This  Knot  of 
the  Night 
Dress  Rehearsal 

SOH 

Beethoven:  Piano  Trio, 
Opi  No2 
Dress  Rehearsal 

SOH 

Gauger:  White  Water 
Mr.  Epstein 

RehSt 

Shostakovich:  Quartet 
No7,  Op  108 

CH2 

Bach:  Brandenburg 
Concerto  No5 

Birch 

Mr.  Smirnoff 

9:00  AM 
9:30  AM 


9:40  AM  - 
10:30  AM 


10:00  AM- 
12:00  PM 


10:35  AM. 
11:20  AM 


Schumann:  Piano  Quintet, 
Op44 

Dress  Rehearsal 


SOH 


10:35  AM- 
1:35  PM 


11:30  AM- 
11:50  AM 


Grime:  Into  the  Faded  Air 
Dress  Rehearsal 


SOH 


12:00  PM 
1:00  PM 


Brahms:  Clarinet  Quintet, 
Op115 

Dress  Rehearsal 


SOH 


1:30  PM- 
3:30  PM 


Barber:  Summer  Music  Birch 

Bray:  Renga  Miniatures  WB 

Britten:  Phantasy  CH  2 


2:00  PM  • 
4:00  PM 


TMCO  August  18  Program 
Violin  section  leaders 
Class  with  Mr.  Lowe 
Cheung.  Hung,  Hunter, 
Friedman,  Zabenova 


Maple 


2:00  PM 


TMC  Opera  Performance 
WEILL  The  Rise  and  Fall 
of  the  City  of  Mahagonny 


TCH 


TMC  Opera  Performance 
WEILL  The  Rise  and  Fall 
of  the  City  of  Mahagonny 


TCH 


2:30  PM 


4:00  PM  ■ 
5:00  PM 


Kurtag:  Kafka  Fragments 
Mr.  Jennings,  Ms.  Shelton 


CH2 


Kurtag:  Kafka  Fragments 
Mr.  Jennings,  Ms.  Shelton 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  09,  2008 
Conducting | Composition | BSO/Other  | 


9:00  AM  - 
9:30  AM 

9:40  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

10:35  AM- 
11:20  AM 

10:35  AM- 
1:35  PM 

BSO- 

Rehearsal 

Previn 

[SHEDl 

11:30  AM- 
11:50  AM 

Grime:  Into  the  Faded  SOH 

Air 

Dress  Rehearsal 

12:00  PM- 
1:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

2:30  PM 

Concert[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

August  09,  2008 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Brahms:  Serenade,  Opil  Maple 

(nonet) 

Mr.  Sommerville 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  M1 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Piece-a-Day  HTRN 

Clarinet/Horn  duo 

4:50  PM  - 
5:10  PM 

Messiaen:  Selections  from  SOH 

"Vingt  regards  sur  I'enfant- 
Jesus" 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BEETHOVEN  Quartet. 

Op135 

BRAHMS  Clarinet 
Quintet,  Op115 

see  Instrumental  Schedule 

7:20  PM  - 
8:00  PM 

Adams:  Shaker  Loops  SOH 

Dress  Rehearsal 

8:10  PM- 
8:30  PM 

Hornoff:  Suite  for  Four  SOH 

Trombones 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Hans  Graf 

ALL-MOZART  PROGRAM 
Ch’io  mi  scordi  di  te 
Sinfonia  concertante 
Symphony  No32 
Symphony  No33 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  09,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Piece-a-Day  M8 

Flute/Cello  duo 

Piece-a-Day  Ml 

Violin/DoubleBass  duo 

Piece-a-Day  M6 

ViolinA/iola  duo 

Piece-a-Day  HTRN 

Clarinet/Horn  duo 

4:50  PM  - 
5:10  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:20  PM  - 
8:00  PM 

8:10  PM- 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  - 
Concert 
Graf  [SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  10,  2008 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

RHIE  To  Undo  This  Knot  of 
the  Night 

BEETHOVEN  Piano  Trio, 

Op1  No2 

GRIME  Into  the  Faded  Air 
HORNOFF  Suite  for  Four 
Trombones 
MESSIAEN  Selections 
from  "Vingt  regards 
sur  I'enfant-Jesus" 

ADAMS  Shaker  Loops 
SCHUMANN  Piano  Quintet, 

Op44 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

Andre  Previn 
ALL-MOZART  PROGRAM 
Flute  Concerto  Nol 
Violin  Concerto  No2 
Bella  mia  fiamma  addio 
Non  piu.  Tutto  ascoltai 
Symphony  No38 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

5:00  PM  - 
7:00  PM 

Piece-a-Day  Composition  CMH 

Project 

Dress  Rehearsals 

All  instrumentalists  and 

composers 

7:30  PM 

TMC  Opera  Performance  TCH 

WEILL  The  Rise  and  Fall 
of  the  City  of  Mahagonny 

TMC  Opera  Performance  TCH 

WEILL  The  Rise  and  Fall 
of  the  City  of  Mahagonny 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  10,  2008 

Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO- 

Concert 

Previn 

[SHED] 

5:00  PM  - 
7:00  PM 

Piece-a-Day  CMH 

Composition  Project 
Dress  Rehearsals 
All  instrumentalists 
and  composers 

7:30  PM 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  11,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Barber:  Summer  Music  Maple 

Brahms:  Serenade,  Opil  CMH 

(nonet) 

Gauger:  White  Water  RehSt 

Mr.  Epstein 

Bach:  Brandenburg  Birch 

Concerto  No5 
Mr.  Smirnoff 

Bray:  Renga  Miniatures  WB 

Mr.  Lefkowitz 

Thomas:  Invocations  CH  1 

Mr.  Fischer,  Ms.  Read 

Thomas 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In" 

Individual  appointments 
See  signups 

2:00  PM 

TMC  Concert  CMH 

Piece-a-Day  Composition 
Project 

TMC  Composers  and 
Instrumentalists 
Perform  works  written  in 
a day  at  Tanglewood 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

Ravel:  Mallarme  Songs  Birch 

Singer  and  Instrumentalists 
Mr.  Helmrich 

Shostakovich:  Quartet  Ml 

No7,  Op108 
Ms.  Kuchment 

Ravel;  Mallarm6  Songs  Birch 

Singer  and  Instrumentalists 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Enesco:  Octet  Maple 

Mr.  Silverstein 

Britten:  Phantasy  Ash 

Previn:  Trio  CH  2 

Mr.  Previn 

Brahms:  Die  Schdne  SOH 

Magelone 

Dress  Rehearsal 

All  assigned  singers  and 

pianists 

6:00  PM  - 
6:30  PM 

Kurtag:  Kafka  Fragments  SOH 

Dress  Rehearsal 

Kurtag;  Kafka  Fragments  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  11,  2008 

Conducting j Composition | BSO/Other 


10-.00  AM- 
12:00  PM 

2:00  PM 

see  Composition  Schedule 

TMC  Concert  CMH 

Piece-a-Day 

Composition  Project 

TMC  Composers  and 

Instrumentalists 

Perform  works 

written  in  a day  at 

Tanglewood 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

6:00  PM  - 
6:30  PM 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  noUces. 
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Monday,  August  11,  2008 


Instrumental 

Vocal 

7:30  PM 

TMC  Opera  Performance  TCH 

TMC  Opera  Performance  TCH 

WEILL  The  Rise  and  Fall 

WEILL  The  Rise  and  Fall 

of  the  City  of  Mahagonny 

of  the  City  of  Mahagonny 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  11,  2008 


Conducting 

Composition 

BSO/Other 

I 7:30  PM 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

TMC  Opera  TCH 

Performance 

WEILL  The  Rise  and 

Fall  of  the  City  of 

Mahagonny 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  12,  2008 

I Instrumental ^ Vocal 


10:00  AM  - 
12:00  PM 

Bray:  Renga  Miniatures  WB 

Mr.  Lefkowitz 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In" 

Individual  appointments 
See  signups 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Repertoire  TBA 
Mr.  Previn 

11:00  AM- 
12:00  PM 

Ravel:  Mallarme  Songs  Maple 

Singer  and  Instrumentalists 
Mr.  Helmrich 

Ravel:  Mallarme  Songs  Maple 

Singer  and  Instrumentalists 
Mr.  Helmrich 

1:30  PM- 
3:00  PM 

Gabrieli:  Brass  music  TBD  EB 

Mr.  Barron 

1:30  PM- 
3:30  PM 

Enesco:  Octet  Maple 

Mr.  Silverstein 

Brahms:  Serenade,  Opi  1 Birch 

(nonet) 

Mr.  Sommerville 

Gauger:  White  Water  RehSt 

Mr.  Epstein 

Shostakovich:  Quartet  Ml 

No7,  OpIOB 
Ms.  Kuchment 

Britten:  Phantasy  Ash 

Previn:  Trio  CH  2 

Mr.  Previn 

Masterclass  CMH 

Ms.  Amer 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  string  sectional  WB 

AugustIO  program 
Mr.  Silverstein 

TMCO  woodv\rind  sectional  CMH 

AugustIO  program 
Mr.  Svoboda 

TMCO  horn  sectional  Maple 

AugustIO  program 
Mr.  Wadenpfuhl 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  12,  2008 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

Repertoire  TBA 
Mr.  Previn 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Dyer 

4:00  PM  - 
6:30  PM 

TMCO  string  sectional  WB 

August19  program 
Mr.  Silverstein 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  12,  2008 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  trumpet  sectional  Birch 

August!  9 program 
Mr.  Rolfs 

TMCO  low  brass  sectional  EB 

August!  9 program 
Mr.  Barron 

TMCO  percussion  RehSt 

sectional 

August!  9 program 
Mr.  Epstein 

TMCO  harp  sectional  Ash 

August!  9 program 
Ms.  Pilot 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

KURTAG  Kafka 
Fragments 
BRAHMS  Die  Schone 
Magelone 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  12,  2008 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
1 6:30  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2008 
I Instrumental 


Vocal 


10:00  AM- 
12:00  PM 

Barber:  Summer  Music 

Brahms:  Serenade,  Opi  1 
(nonet) 

WB 

CMH 

Ms.  Curtin 
"The  Doctor  Is  In" 
Individual  appointments 
See  signups 

CH2 

Shostakovich:  Quartet 
No7.  Op  108 

Hick 

Bach:  Brandenburg 
Concerto  No5 
Mr.  Smirnoff 

Birch 

Bray:  Renga  Miniatures 

Maple 

Thomas:  Invocations 
Mr.  Fischer,  Ms.  Thomas 

CH  1 

Britten:  Phantasy 

Ash 

10:00  AM- 
12:30  PM 

Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  posted 
rehearsal  order 

TCH 

1:30  PM- 
3:30  PM 

Violin  Class 

Concertmaster  Solos,  other 
audition  material 
Mr,  Lowe 

WB 

Masterclass 
Mr.  Smith 

CMH 

Viola  Class 
Mr.  Ansell 

Birch 

Cello  Class 
Mr.  Young 

Maple 

Bass  Class 
Mock  Audition 
Mr.  Stovall,  Mr.  Roy 

CH2 

Flute  Class 
Ms.  Rowe 

M7 

English  Horn  Class 
Mr.  Sheena 

Hick 

Clarinet  Class 
Mr.  Martin 

CH3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2008 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2008 

Instrumental | Vocal 


1:30  PM  - 
3:30  PM 

Bassoon  Class  Ml 

Mock  Audition 

Mr.  Henegar,  Ms.  Nelsen, 

Mr.  Svoboda,  Mr.  Ranti 

Horn  Class  Ash 

Mr.  Wadenpfuhl 

Trumpet  Class  TCH 

Mr.  Wright 

Low  Brass  Class  EB 

Mr.  Roylance 

Percussion  Class  RehSt 

Mr.  Epstein 

Harp  Class  SOH 

Ms.  Pilot  GR 

4:00  PM  - 
5:00  PM 

Weingartner;  Selected  CH  2 

songs 

Ms.  Shelton 

Respighi:  Selected  songs  CH  1 

Ms.  Iwama 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

August  18  program 
Please  see  posted 
rehearsal  order 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

(various):  Songs  from  the  CH  2 

West-Ostlicher  Divan 
Mr.  Smith 

Sibelius:  Selected  songs  CH  1 

Mr.  Helmrich 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2008 


Conducting 

Composition 

BSO/Other  I 

1;30PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 
August  1 8 program 
Please  see  posted 
rehearsal  order 

SOH 

BSO- 

Rehearsal 

Previn 

[SHED] 

Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  posted 
rehearsal  order 

TCH 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert[SOH] 
Frederica  von 
Stade  recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  14,  2008 

I Instrumental I Vocal 


10.00  AM- 
12;00  PM 

Ms.  Curtin  CH  2 

“The  Doctor  Is  In" 

Individual  appointments 
See  signups 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

August  18  program 
Please  see  posted 
rehearsal  order 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

1:30  PM  - 
6:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

August  18  program 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  14,  2008 
Conducting | Composition | BSO/Other 


10;00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
August  1 8 program 
Please  see  posted 
rehearsal  order 

SOH 

BSO- 

Rehearsal 

Harth-Bedoya 

[SHED] 

Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  posted 
rehearsal  order 

TCH 

1:30  PM- 
6:00  PM 

Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  posted 
rehearsal  order 

TCH 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal 
August  18  program 
Please  see  posted 
rehearsal  order 

SOH 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Previn 

[SHED] 

8:00  PM 

Concert[SOH] 

Kronos 

Quartet 

recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  15,  2008 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

TMC  Orchestra  Committee  CH  3 

Class 

8:45  AM  - 
9:30  AM 

Brahms:  Serenade,  Opil  SOH 

(nonet) 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Ms.  Curtin  CH  2 

The  Doctor  Is  In" 

Individual  appointments 
See  signups 

10:00  AM- 
12:30  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:15  AM 

Bach:  Brandenburg  SOH 

Concerto  No5 
Dress  Rehearsal 

11:30  AM- 
12:00  PM 

Thomas:  Invocations  SOH 

Dress  Rehearsal 

12:45  PM- 
1:15  PM 

Barber:  Summer  Music  SOH 

Dress  Rehearsal 

1:30  PM  - 
3:00  PM 

Gabrieli:  brass  music  TBD  WB 

Mr.  Barron 

1:30  PM- 
3:30  PM 

Gauger:  White  Water  RehSt 

Mr.  Epstein 

Bray:  Renga  Miniatures  CMH 

Mr.  Lefkowitz 

Britten:  Phantasy  CH  2 

Bass  Class  Maple 

Followup  to  Mock  Audition 
Mr.  Stovall,  Mr.  Roy 

Bassoon  Class  CH  1 

Followup  to  Mock  Audition 
Mr.  Henegar,  Ms.  Nelsen, 

Mr.  Svoboda,  Mr.  Ranti 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  15,  2008 
Conducting | Composition | BSO/Other  | 


8;30  AM  - 
9;40  AM 

TMC  Orchestra  CH  3 

Committee  Class 

TMC  Orchestra  CH  3 

Committee  Class 

8;45  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

BSO- 
Rehearsal 
de  Burgos 
[SHED] 

10:30  AM- 
11:15  AM 

11:30  AM- 
12:00  PM 

12:45  PM- 
1:15PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Bray:  Renga  CMH 

Miniatures 

Mr.  Lefkowitz 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  15,  2008 


Instrumental 

Vocal 

1:30  PM  - 
6;00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Sibelius:  Selected  songs  M7 

Mr.  Helmrich 

3:45  PM  - 
4:25  PM 

Previn:  Trio  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Weingartner:  Selected  Ml 

songs 

Ms.  Shelton 

Respighi:  Selected  songs  M7 

Ms.  Iwama 

4:30  PM  - 
4:50  PM 

Ravel.  Mallamne  Songs  SOH 

Dress  Rehearsal 

Ravel:  Mallarme  Songs  SOH 

Dress  Rehearsal 

4:55  PM- 
5:15  PM 

Shostakovich:  Quartet  SOH 

No7,  Op108 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

(various):  Songs  from  the  Ml 

West-Ostlicher  Divan 
Mr.  Smith 

6:00  PM 

7:30  PM  - 
8:30  PM 

Enesco:  Octet  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Rafael  Friihbeck  deBurgos 
SAINT-SAENS  Violin 
Concerto  No3 
BERLIOZ  Symphonie 
Fantastique 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


86 


Friday,  August  15,  2008 


Conducting 

Composition 

BSO/Other 

1;30PM- 
6;00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
4:50  PM 

4:55  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Chamber 

Concert 

(TWD)[SOH] 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 
Concert 
de  Burgos 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  16,  2008 

I Instrumental | Vocal 


8:45  AM- 
9:05  AM 

Bray:  Renga  Miniatures  SOH 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

Britten:  Phantasy  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

August  1 8 program 
Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

August  18  program 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Opera  Scenes  TCH 

Dress  Rehearsal 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

Weingartner:  Selected  CH  2 

songs 

Ms.  Shelton 

Sibelius:  Selected  songs  CH  1 

Mr.  Helmrich 

5:00  PM  - 
5:20  PM 

Gabrieli:  brass  music  TBD  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

(various):  Songs  from  the  CH  2 

West-Ostlicher  Divan 
Mr.  Smith 

Respighi:  Selected  songs  CH  1 

Ms.  Iwama 

6:00  PM 

TMC  Prelude  Concert  SOH 

SHOSTAKOVICH  Quartet 
No7,  Op108 
THOMAS  Invocations 
RAVEL  Mallarme  Songs 
ENESCO  Octet 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

Gauger:  White  Water  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  16,  2008 
Conducting | Composition | BSO/Other 


8:45  AM- 
9:05  AM 

Bray:  Renga  SOH 

Miniatures 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

August  1 8 program 
Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

BSO- 

Rehearsal 

Harth-Bedoya 

[SHED] 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

August  1 8 program 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Opera  Scenes  TCH 

Dress  Rehearsal 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
5:20  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  16,  2008 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 
Andre  Previn 
GLINKA  Overture  to 
Ruslan&Ludmilia 
KHACHATURIAN  Piano 
Concerto 

PROKOFIEV  Symphony 
No5 

SHED 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  16,  2008 


Conducting  | 

Composition 

BSO/Other 

I 8:30  PM 

BSO  Concert 

see  Instmmental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  - 
Concert 
Previn 
[SHED] 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  17,  2008 

I Instrumental  | Vocal 


10:00  AM 

TMC  Concert  SOH 

GABRIELI  Music  for 
Brass  TBD 

GAUGER  White  Water 
BRAY  Renga  Miniatures 
PREVIN  Trio 
BRITTEN  Phantasy 
BARBER  Summer  Music 
BACH  Brandenburg 
Concerto  No5 
BRAHMS  Serenade, 

Opil  (nonet) 

see  Instrumental  Schedule 

10:30  AM- 
1:00  PM 

2:30  PM  - 
2:55  PM 

Weingartner:  Selected  SOH 

songs 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Miguel  Harth-Bedoya 
RAVEL  Rhapsodie 
Espagnole 

BRUCH  Violin  Concerto 
Nol 

RIMSKY-KORSAKOV 

Scheherazade 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

3:00  PM  - 
3:25  PM 

Respighi:  Selected  songs  SOH 

Dress  Rehearsal 

3:30  PM  - 
3:55  PM 

Sibelius:  Selected  songs  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

(various):  Songs  from  the  SOH 

West-Ostlicher  Divan 
Dress  Rehearsal 

6:00  PM 

see  Vocal  Schedule 

Opera  Scenes  TCH 

Performance 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

August  1 8 program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  17,  2008 

Conducting | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM- 
1 :00  PM 

POPS  - 

Rehearsal 

(SOE) 

Lockhart 

[SHED] 

2:30  PM  - 
2:55  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Harth-Bedoya 

[SHED] 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

6:00  PM 

Opera  Scenes  TCH 

Performance 

see  Conducting  Schedule 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

August  18  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


93 


Sunday,  August  17,  2008 


Instrumental 

Vocal 

8:30  PM 

Boston  Pops  Esplanade 
Orchestra 

SHED 

see  Instrumental  Schedule 

Keith  Lockhart, 

Brian  Stokes  Mitchell 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  17,  2008 


Conducting 

Composition 

BSO/Other 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

POPS- 

Concert 

Lockhart 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  18,  2008 

I Instrumental | Vocal 


10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal 
In  Program  Order 

SOH 

6:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Prelude  SOH 

RESPIGHI  Selected 
songs 

WEINGARTNER  Selected 
songs 

(VARIOUS):  Songs  from 
the  West-Ostlicher 
Divan 

SIBELIUS  Selected  songs 

8:00  PM 

TMCO  Concert 
Rafael  Friihbeck  deBurgos 
STRAUSS  Till  Eulenspiegel 
STRAUSS  Burleske 
ALBENIZ/FRUHBECK  Suite 
Espagnole 

FALLA  Suite  No1;The 
Three-Cornered  Hat 
FALLA  Suite  No2;  The 
Three-Cornered  Hat 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  18,  2008 

Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal 
In  Program  Order 

SOH 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTFUV  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instrumentation;  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 
- str  - other 

Seating  for:  Composer(s) 
S^nq  Section 

Non>String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

r 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Saturday.  August  2,  2008,  at  8:30  PM 

Shed 


Tchaikovsky,  Piotr  Hyich  Eugene  Onegin 

3[1  2,pic]  2 2 2 - 4 2 3[1  2 btb]  0 ' timp+2  ' hp  ' str 


185‘ 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Cockertiam.  Ellen 

Henry,  Brittany 

Lm.  Pei-Ling 

Hufnagle.  Kathryn 

Memtt.  Ted 

1b 

Su.  Daphne 

Leung.  Vieen 

Hancox.  Nicholas 

Krug,  Benjamin 

Conley.  Shavm 

2a 

Li.  Yiying 

Fernandes.  Rommel 

Kelly.  Joshua 

Fowler.  Jacob 

Shepherd.  Tyler 

2b 

Gniewek.  Ray 

Scalzo,  Laura 

Mauro.  Nick 

Beckmann,  Matthew 

Halloin.  Evan 

3a 

Southern.  David 

Alscher,  Sophie 

Bielik,  Sharon 

Unlerman.  Michael 

Palmer,  Dylan 

3b 

Ishii.  Rena 

Yoon,  Saejin 

Sagiuchi.  Yumi 

LeSure.  Hugh 

Jabtonski,  Kevin 

4a 

He.  Fangyue 

Malle,  Joseph 

Lan,  Tiantian 

Beauparlant,  Mane-Miche 

Clements.  Charles 

4b 

Vanaca.  Violeta 

Blackwell.  Jessica 

Hardie,  Alyssa 

Gerstein,  David 

5a 

Vliegenthart,  Mant 

Friedman,  Kale 

Lu,  Ming-Hsin 

Kim,  Dahae 

5b 

Repking,  David 

Markley.  Jeanine 

Adams.  Elizabeth 

Bean,  Caroline 

6a 

Suzuki,  Kaoru 

Kilian.  Kathryn 

Chang,  Jessica 

Means.  Elizabeth 

6b 

Hung.  Jessica 

Cheung.  Alissa 

Kim.  Jonathan 

Blake.  Eleanor 

7a 

Tong.  Jessica 

Zabenova.  Ainur 

Moslof,  Derek 

Tilton,  Jay 

7b 

Hunter.  Julia 

Clingman.  Amelia 

Hood.  Jeffery 

8a 

Lee,  Jina 

8b 

Chen,  Ruby 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Saturday,  August  2,  2008,  at  8;30  PM 

Shed 


Tchaikovsky,  Piotr  Ilyich 


Eugene  Onegin  185' 

3[1  2 prc)  2 2 2 -42  3[1.2  btb]  0 - timp+2  - hp  - str 


Flute 

TchaiKovskv 

Hughes.  Sandy 
Bills.  Jeramiah 
Tachouet.  Mimi 

Oboe 

Stovall.  Nicholas 
Lynch.  Mary 

Clarinet 

Garcia,  Giancarlo 
Stoffelsma.  Amo 

Bassoon 

Cuneo,  Andrew 
Connors.  Ellen 

Horn 

Riley,  Timothy 
Winter.  Michael 
Oliphant,  Matthew 
Robertson.  James 

Trumpet 

Martin.  Michael 
Peterson.  Travis 

Trombone 

Moses.  Ken 
Buckler,  Jeremy 
Becker.  David 

Timpani 

Lin,  Wei  Chen 

Percussion 

Becker.  Joseph 
McKay.  Matthew 

Harp 

Levin.  Megan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  5,  2008  at  8:30  PM 
Shed 

Sir  Andrew  Davis  (Britten) 

Andre  Previn  (Tchaikovsky) 


Britten,  Benjamin 

Four  Sea  Interludes,  from  Peter  Grimes 

2[1/pic2  2/pic1]2  2[1  2/Ebl3l1.2,cb]-4  3 3 1 't+2-hp-str 

16' 

Tchaikovsky,  Piotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelie) 

3[1 .2  pic)  3[1 .2  Eh]  2 2 - 4 4[2crt+2tp]  3 1 * t+5  - str 

16* 

String  Seating:  Britten 
Violin  I 

1a  Markley.  Jeantne 
1b  Yoon,  Saejin 

Violin  II 
Scalzo,  Laura 
Chen.  Ruby 

Viola 

Kim,  Jonathan 
Clingman.  Amelia 

Cello 

Kim,  Dahae 
Tilton,  Jay 

Bass 

Jablonski.  Kevin 
Conley.  Shawn 

2a  Vanoca,  Violeta 
2b  Lee.  Jina 

Maile,  Joseph 
Ishii,  Rena 

Sagiuchi,  Yumi 
Bielik,  Sharon 

Beaupartant.  Mane-Miche 
Hood.  Jeffery 

! Palmer,  Dylan 
Shepherd,  Tyler 

3a  Henry.  Bnttany 
3b  Zabenova.  Amur 

Li.  Yiying 
Suzuki.  Kaoru 

Mauro.  Nick 
Lan,  Tiantian 

Blake.  Eleanor 
Hufnagle,  Kathryn 

Clements.  Charles 
Halloin,  Evan 

4a  Su.  Daphne 
4b  Tong,  Jessica 

RepKing.  David 
Hunter,  Julia 

Adams.  Elizabeth 
Chang.  Jessica 

Fowler,  Jacob 
Bean,  Caroline 

Memtt,  Ted 

5a  Kilian.  Kathryn 
5b  Cheung.  Alissa 

Cockerham,  Ellen 
He.  Fangyue 

Moslol,  Derek 
Kelly,  Joshua 

Means.  Elizabeth 
Beckmann.  Matthew 

6a  Viiegenthart.  Mant 
6b  Southom,  David 

Fernandes,  Rommel 
Blackwell,  Jessica 

Hardie,  Alyssa 
Lu,  Ming-Hsin 

LeSure.  Hugh 
Gerstein,  David 

7a  Leung,  Vieen 
7b  Fnedman,  Kate 

Alscher,  Sophie 

Hancox,  Nicholas 
Lin.  Pei'Ling 

Unterman,  Michael 
Krug,  Benjamin 

8a  Hung.  Jessica 

String  Seating:  Tchaikovsky 
Violin  1 

1 Yoon.  Saejin 

Violin  II 
Chen,  Ruby 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

Kim,  Jonathan  Kim,  Oahae  Jablonski.  Kevin 

2 Markley.  Jeanine 

Scalzo.  Laura 

Clingman,  Amelia 

Tilton.  Jay 

Conley,  Shawn 

3 Lee.  Jina 

Ishii.  Rena 

Sagiuchi,  Yumi 

Beaupartant,  Mane-Michel 

Palmer,  Dylan 

4 Vandca,  Violeta 

Maile,  Joseph 

Bielik,  Sharon 

Hood.  Jeffery 

Shepherd,  Tyler 

5 Zabenova,  Ainur 

Suzuki,  Kaoru 

Mauro,  Nick 

Blake,  Eleanor 

Clements,  Charles 

6 Henry,  Bnttany 

Li.  Yiying 

Lan,  Tiantian 

Hufnagle.  Kathryn 

Halloin.  Evan 

7 Tong,  Jessica 

Hunter.  Julia 

Adams.  Elizabeth 

Fowler.  Jacob 

Merritt.  Ted 

8 Su,  Daphne 

Repking,  David 

Chang.  Jessica 

Bean,  Caroline 

9 Cheung,  Alissa 

He,  Fangyue 

Moslof,  Derek 

Means.  Elizabeth 

10  Kilian.  Kathryn 

Cockerham,  Ellen 

Kelly.  Joshua 

Beckmann,  Matthew 

1 1 Southom,  David 

Blackwell.  Jessica 

Hardie,  Alyssa 

LeSure.  Hugh 

12  Viiegenthart,  Mant 

Fernandes,  Rommel 

Lu,  Ming-Hsin 

Gerstein,  David 

13  Friedman,  Kate 

Alscher,  Sophie 

Hancox,  Nicholas 

Unterman.  Michael 

14  Leung.  Vieen 

Lin.  Pei-Ling 

Krug,  Benjamin 

15  Hung,  Jessica 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  5,  2008  at  8:30  PM 
Shed 

Sir  Andrew  Davis  (Britten) 

Andr^  Previn  (Tchaikovsky) 

Britten,  Benjamin  Four  Sea  interludes,  from  Peter  Grimes  16' 

2(1/pic2  2/pic1]2  2[1  2/Eb]3[1  2 cb]-433  1 -i+2-hp  - sir 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelie)  16' 

3[1  2 pic]  3[1.2,Ehl  2 2-4  4[2crt+2tpl  31-1+5-  str 


Flute 

Britten 

Bills,  Jeramiah 
Hughes.  Sandy 

Tchaikovsky 

Heinrichs,  Laura 
Bills.  Jeramiah 
Tachouel,  Mimi 

Oboe 

Henneke.  Annie 
Lynch.  Mary 

Ward,  Henry 
Stovall.  Nicholas 
Henneke.  Annie 

Clarinet 

Lanz,  Alexis 
Sielaff,  Sonia 

Stoffelsma,  Amo 
Garcia.  Giancario 

Bassoon 

Vrbsky,  Rose 
Connors.  Ellen 
Cuneo.  Anijrew 

Cuneo.  Andrew 
Power,  Anne 

Horn 

Riley,  Timothy 
Moore.  Lauren 
Robertson.  James 
Winter.  Michael 

Moore.  Lauren 
Oliphant,  Matthew 
Riley.  Timothy 
Robertson,  James 
Bonifede.  Russel) 

Trumpet 

Coletti.  Christopher 
Rector.  Brynn 
Siders,  Thomas 

Siders.  Thomas 
Rector,  Brynn 
Coletti.  Christopher 
Martin.  Michael 
Peterson.  Travis 

Trombone 

Buckler.  Jeremy 
Moses.  Ken 
Becker.  David 

Pfister.  Patrick 
Buckler.  Jeremy 
Becker.  David 

Tuba 

Nulty,  Dennis 

Nulty.  Dennis 

Timpani 

McKay.  Matthew 

Zerna.  Kyle 

Percussion 

2ema.  Kyle 
Barnard  Luce.  Aziz 

Merrill.  Steven 
Barnard  Luce,  Aziz 
Becker,  Joseph 
Lin.  Wei  Chen 
McKay.  Matthew 

Harp 

Turner.  Sadie 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  7,  2008,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No2  in  F minor,  Op.  21 

2 2 2 2 -22  1[btb]  0 - timp  - strl4  3 2 2.21 


32’ 


String  Seating:  Chopin 


Violin  I 


1a  ALL  STRINGS  TBD 
1b 


2a 

2b 


Violin  II 


Viola 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  7,  2008.  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic 


Piano  Concerto  No2  in  F minor,  Op.  21 

2 2 2 2-22  1[btb]  0 - timp  - str(4  3.2.2  2) 


32’ 


Flute 


Bills,  Jeramiah 
Hughes.  Sandy 


Oboe  Stovall.  Nicholas 
Henneke.  Annie 


Clarinet  Stoffelsma,  Amo 
Garcia.  Giancarlo 


Bassoon  Connors,  Ellen 
Cuneo.  Andrew 


Horn  Robertson.  James 

Winter,  Michael 

r 

Trumpet  Peterson,  Travis 

Martin,  Michael 

Trombone  Becker,  David 

Timpani  Barnard  Luce,  Aziz 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  8,  2008,  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Szymanowski,  Karol 


Symphony  No.  4 for  Piano  and  Orchestra  20' 

solo  piano,  211,2/picl2[1,2/Ehl  2[1  2/Eb)  2[1 ,2/cbl  ~ 4 3 3 1 ~l+4  - hp  ' strt4  3.2,2  21 


String  Seating:  Szymanowski 

Violin  I Violin  II 


la  ALL  STRINGS  TBO 
1b 


2a 

2b 


Viola 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  8.  2008,  at  10:00  AM 

Ozawa  Hal) 

Stefan  Asbury 
Emanuel  Ax,  piano 


Szymanowski,  Karol  Symphony  No.  4 for  Piano  and  Orchestra  20' 

solo  piano.  2[1  2/pic]  2[1  2/Eh]  2[1 ,2/Eb]  2[1  2/cb]  ' 4 3 3 1 ' t+4  - hp  ~ strl4  3 2 2 2] 


Szymanowski 

Flute 

Hughes,  Sandy 
Bills.  Jeramiah 

Oboe 

Lynch,  Mary 
Stovall.  Nicholas 

Clarinet 

Garcia.  Giancarlo 
Stoffelsma.  ^o 

Bassoon 

Cuneo,  Andrew 
Connors.  Ellen 

Horn 

Riley.  Timothy 
Oliphant.  Matthew 
Winter.  Michael 
Robertson,  James 

Trumpet 

Peterson.  Travis 
Siders,  Thomas 

Trombone 

Moses.  Ken 
Buckler.  Jeremy 
Becker.  David 

Tuba 

Nulty,  Dennis 

Timpani 

Merrill.  Steven 

Percussion 

Lin,  Wei  Chen 
Becker.  Joseph 
McKay.  Matthew 
Zema,  Kyle 

Harp 

Turner.  Sadie 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Opera 

Saturday,  August  9,  2008  at  2:00  PM 
Sunday.  August  10,  2008,  at  7:30  PM 
Monday,  August  11,  2008  at  7:30  PM 
Tanglewood  Theatre 
Erik  Nielsen 
Doug  Fitch,  director 


Weill,  Kurt 


The  Rise  and  Fall  of  the  City  of  Mahagonny 

2(1/pic,2/picl  1 2 2(1  2/cb]  - s.a.t  sax  - 3[1  2 asst]  3 2 1-1+2- 
2pn(sharing  pit, stage, harm],  gtr/banjo/mandolin.  bandoneon  - 
str  60322 


CAST  A ARTISTIC  PERSONNEL 
Vocal  Coach  Hall,  Linda 
Vocal  Coach  Watkins.  Howard 


Cast 

(Covefsl 

Leocadia  Begbick 
Jenny  Hill 
Fatty 
Trinity  Moses 
Jim  Mahoney 

Hill,  Chnstin-Mane 
Loeb.  Becca  Jo 
Richardson.  Alex 
Beyer,  Jonathan 
Ebel,  Steven 

(Mitcheli.  Nicole) 
(Santoni.  Charlene) 
(Levine,  Samuel) 
(Hughes,  Evan) 
(Van  Arsdale.  Mark) 

Alaska  Wolf  Joe 
Jack 
Bill 

Boyer.  Evan 
Sattley.  Adam 
Bouvier.  Mischa 

(Dunbar.  Alan) 

(Levine.  Samuel) 
(Johnstone,  Christopher) 

Toby  Higgins 

Wilder,  Zachary 

(Levine,  Samuel) 

Maidens 

Monlalbetti.  Ileana 
Park.  Hana 
Santoni,  Charlene 
Fischer.  Abby 
Growdon.  Kathenne 
Mitchell,  Nicoie 

Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Ass't  Conductor 

Kida.  Yoko 
Vassilieva.  Tatiana 
White.  Christopher 
Nielsen,  Erik 

160* 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments 


TMC  Opera 

Saturday,  August  9,  2008  at  2;00  PM 
Sunday,  August  10.  2008,  at  7:30  PM 
Monday,  August  11,  2008  at  7:30  PM 
Tanglewood  Theatre 
Erik  Nielsen 
Doug  Fitch,  director 


Weill,  Kurt  The  Rise  and  Fall  of  the  City  of  Mahagonny  160' 

2(1/pic.2/picl  1 2 2[1.2/cbJ'S,a.t  sax  ~ 3[1,2  asst]  3 2 1 -t+2  - 
2pn(sharing  pit, stage, harm),  gtr/banjo/mandolin,  bandoneon  ~ 
str  60322 


Violin 


Viola 


Cello 


Ishii.  Rena 
Tong.  Jessica 
Suzuki.  Kaoru 
Lee,  Jina 
Repking,  David 
Li.  Yiying 


Clingman,  Amelia  Hood.  Jeffery 

Kim.  Jonathan  Hufnagle.  Kathryn 

Moslof,  Derek 


Hallom.  Evan 
Palmer,  Dylan 


Flute 

Oboe 

0lariP9t 

Bassoop 

Tachouet.  Mimi 

Ward,  Henry 

Sielaff,  Sonia 

Vrbsky.  Rose 

Heinrichs,  Laura 

Yure,  Ryan 

Power,  Anne 

Saxoohone 
Gattegno.  Eliot 
Groenewege.  Anne 

Horn 

Trumpa^ 

Trombone 

Tuba 

Bonifede.  Russell 

Rector,  Brynn 

Pfister,  Patrick 

Nutty.  Dennis 

Moore,  Lauren 

Coletti,  Christopher 
Siders.  Thomas 

Buckler.  Jeremy 

Timpani 

Percussion 

piano 

Guitars 

McKay,  Matthew 

Merrill.  Steven 

Vassilieva,  Tatiana 

TBD 

Becker.  Joseph  (traps) 

White.  Chnstopher 

Bandoneon 

Van  Brink,  Matthew 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments 
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TMC  Conducting  Class 
Tuesday,  August  12,  2008 
Ozawa  Hall 
Andre  Previn 


REPERTOIRE  TBD 


String  Seating:  TBD 
Violin  I 


la  ALL  STRINGS  TBD 
1b 


2a 

2b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Conducting  Class 
Tuesday,  August  1 2,  2008 
Ozawa  Hall 
Andre  Previn 


REPERTOIRE  TBD 


TBD 

Flute  TBD 
Oboe 
Clarinet 
Bassoon 
Horn 


Trumpet 

Trombone 


c 


Tuba 

Timpani 

Percussion 

Harp 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Monday,  August  18,  2008,  at  8:00  PM 
Seiji  Ozawa  Hall 
Rafael  Fruhbeck  de  Burgos 

Strauss,  Richard  Till  Eulenspiegel  lustige  Strelche  15* 

4(1  2.3.PIC]  4[1  2.3  Eh]  4(1  2 bcl  Eb]  4(1.2  3 cbn]  - 4 3 3 1 - t+2  ' sir 
Strauss,  Richard  Burleske  17* 

solo  piano,  3(1  2. pic]  222*4200*  timp  * str 

INTERMISSION 

Albeniz,  Isaac;  arr.  Friihbec  Suite  Espagnole  25* 

3(1  2,3/ptc/all]3[1  2 Eh]  3(1  2 bd]  3(1.2  cbn]  * 5(1  2.3  4.asst]  3 3 1 * t+€  * 2hp  * cel  * sir 
Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  1 11* 

2(1  2/pic]  2(1 ,2/Eh]  2 2 * 2 2 0 0 * t+1  * hp.  pn  * str 

Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  2 12* 

3(1  2/pic  pic]  3[1 .2  Eh]  2 2 * 4 3 3 1 * H5  * hp.  pn/cel  * str 

String  Seating:  Strauss,  Albeniz 


Violin  1 

Violin  11 

Viola 

Cello 

Bass 

la 

Hunter,  Julia 

Zabenova.  Ainur 

Lan,  Tiantian 

Beauparlant.  Mane-Miche  Palmer,  Dylan 

1b 

Hung,  Jessica 

Cheung.  Alissa 

Hardie,  Atyssa 

Hood.  Jeffery 

Halloin.  Evan 

2a 

Friedman,  Kate 

Maile,  Joseph 

Adams.  Elizabeth 

Hufnagle,  Kathryn 

Memit.  Ted 

2b 

Alscher.  Sophie  + 

Cockerham.  Ellen 

Lu.  Ming-Hsin 

Krug.  Benjamin  + 

Jablonski.  Kevin  * 

3a 

He,  Fangyue 

Kilian.  Kathryn 

Chang.  Jessica 

Bean,  Caroline 

Shepherd.  Tyler 

3b 

Soulhom.  David 

Li,  Yiying 

Hancox,  Nicholas 

Gerstein,  David 

Clements,  Charles 

4a 

Fernandes.  Rommel 

Lee.  Jina 

Moslof,  Derek 

Means,  Elizabeth 

Conley.  Shawn 

4b 

Vliegenthart,  Marit 

Repking,  David 

Kelly.  Joshua 

Kim,  Dahae 

5a 

Blackwell.  Jessica 

ishii.  Rena 

Bielik,  Sharon 

Blake.  Eleanor 

5b 

Leung.  Vieen 

Tong.  Jessica 

Clingman,  Amelia 

Unterman,  Michael 

6a 

Scatzo,  Laura 

Vanaca,  Violeta 

Mauro.  Nick 

LeSure,  Hugh 

6b 

Chen,  Ruby 

Su,  Daphne 

Lin,  Pei-Ling 

Tilton.  Jay 

7a 

Henry,  Bnttany 

Markley.  Jeanine 

Kim.  Jonathan 

Beckmann,  Matthew 

7b 

Suzuki,  Kaoru 

Sagiuchi,  Yumi 

Claffey.  Micah  * 

8a  Yoon.  Saejin 


String  Seating:  Falla 


Violin  1 

la  Friedman,  Kale 
1b  Hung.  Jessica 

Violin  II 
Cheung.  Aiissa 
Zabenova.  Ainur 

Viola 

Hardie,  Alyssa 
Lan.  Tiantian 

Cello 

Means,  Elizabeth 
Bean,  Caroline 

Bass 

Hailoin.  Evan 
Palmer.  Dylan 

2a  Hunter.  Julia 
2b  Vancica,  Violeta  + 

Henry,  Brittany 
Blackwell,  Jessica 

Lu.  Ming-Hsin 
Adams.  Elizabeth  + 

Krug.  Benjamin 
Beckmann,  Matthew  + 

Memtl,  Ted 
Jablonski.  Kevin  * 

3a  Chen.  Ruby 
3b  Yoon,  Saejin 

Su.  Daphne 
He.  Fangyue 

Hancox.  Nicholas 
Chang.  Jessica 

Claffey,  Micah  • 
Blake.  Eleanor 

Shepherd,  Tyler 
Clements.  Charles 

4a  Maile.  Joseph 
4b  Markley,  Jeanine 

Soulhom.  David 
Suzuki,  Kaoru 

Kelly.  Joshua 
Moslof.  Derek 

Unterman,  Michael 
LeSure.  Hugh 

Conley.  Shawn 

5a  Alscher.  Sophie 
5b  Li.  Yiying 

Leung,  Vieen 
Fernandes.  Rommel 

Clingman.  Amelia 
Bielik,  Sharon 

Tilton.  Jay 

Beauparlant,  Maiie-Michel 

6a  Tong.  Jessica 
6b  Scaizo.  Laura 

Vliegenthart.  Manl 
Kilian,  Kathryn 

Lin,  Pei-Ling 
Mauro.  Nick 

Hood.  Jeffery 
Hufnagle.  Kathryn 

7a  Lee.  Jina 
7b  Cockerham.  Ellen 

Repking.  David 

Sagiuchi,  Yumi 
Kim.  Jonathan 

Gerstein.  David 
Kim,  Dahae 

6a  Ishii,  Rena 

+ NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to 
have  a BSO  player  join  your  section  and  we  ask  that  you  gradously  move  to  the  last  stand  when  this 

• Guest  Artist 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  rK>tices 
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TMC  Orchestra  Concert 
Monday,  August  16,  2008,  at  8:00  PM 
Seiji  Ozawa  Hall 
Rafael  Frtihbeck  de  Burgos 


Strauss,  Richard  Till  Eulenspiegel  lustige  Streiche  15' 

4[1 ,2.3  pic]  4(1 .2.3.Eh]  4(1  2.bd  Eb]  4[1 ,2  3.cbn]  - 4 3 3 1 - 1+2  - str 

Strauss,  Richard  Burleske  17* 

solo  piano;  3(1  2. pic]  222"4200  - limp  - str 
INTERMISSION 

Alb^niz,  Isaac  Suite  Espagnole  25' 

3(1  2 3/pic/att]3[1  2 Eh]3[1  2bcl]3[1  2cbnl'5[1  2.3  4 asst]  3 3 1 - 1+6 ' 2hp  ~ cel  - str 
Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  1 11' 

2(1 ,2/pic]  2(1 ,2/Ehl  2 2 ' 2 2 0 0 - t+1  ' hp,  pn  ' str 

Falla,  Manuel  de  Three  Cornered  Hat:  Suite  No.  2 12' 

311.2ypic  pic]  3(1  2 Eh]  2 2 - 4 3 3 1 ~ t+5  - hp.  pn/cel  - str 


Flute 

lill 

Heinrichs.  Laura 
Hughes.  Sandy 
Bills,  Jeramiah 
Tachouet,  Mimi 

Burleske 
Hughes,  Sandy 
Bills,  Jeramiah 
Heinrichs.  Laura 

Alb6niz 
Bills.  Jeramiah 
Tachouet,  Mimi 
Hughes,  Sandy 

Suite  No1 
Tachouet.  Mimi 
Heinnchs.  Laura 

Suite  No2 
Tachouet,  Mimi 
Hughes.  Sandy 
Heifvichs,  Laura 

Oboe 

Ward.  Henry 
Henneke.  Annie 
Lynch,  Mary 
Stovall,  Nicholas 

Ward.  Henry 
Stovall,  Nicholas 

Lynch.  Mary 
Stovall.  Nicholas 
Ward,  Henry 

Stovall.  Nicholas 
Henneke,  Annie 

Lynch.  Mary 
Ward,  Henry 
Henneke.  Annie 

Clarinet 

Garcia.  Giancario 
Sielaff.  Sonia 
Sloffelsma.  Amo 
Yure.  Ryan 

Lanz,  Alexis 
Stoffelsma,  Amo 

Sloffelsma.  Amo 
Lanz.  Alexis 
Yure.  Ryan 

Sielaff.  Sonia 
Garcia,  Giancario 

Garcta,  Giancario 
Sielaff,  Sonia 

Bassoon 

Connors.  Ellen 
Vrbsky.  Rose 
Cuneo,  Andrew 
Power,  Anne 

Cuneo,  Andrew 
Power,  Anne 

Cuneo,  Andrew 
Vrbsky,  Rose 
Connors.  Ellen 

Power,  Anne 
Vrbsky.  Rose 

Vrbsky,  Rose 
Power.  Anne 

Horn 

Bonifede.  Russell 
Oliphant,  Matthew 
Riley,  Timothy 
Winter,  Michael 

Robertson.  James 
Bonifede.  Russell 
Winter.  Michael 
Moore,  Lauren 

Winter.  Michael 
Robertson,  James 
Bonifede.  Russell 
Riley,  Timothy 

Oliphant,  Matthew 
Moore.  Lauren 

Oliphant.  Matthew 
Riley,  Timothy 
Moore.  Lauren 
Robertson.  James 

Trumpet 

Peterson,  Travis 
Siders.  Thomas 
Marlin,  Michael 

Coletti.  Chnstopher 
Rector,  Brynn 

Rector.  Brynn 
Coletti.  Christopher 
Siders,  Thomas 

Siders.  Thomas 
Rector.  Brynn 

Martin.  Michael 
Pelerson,  Travis 
Coletli,  Chnstopher 

Trombone 

Pfister,  Patrick 
Buckler.  Jeremy 
Becker.  David 

Moses.  Ken 
Pfister.  Patrick 
Becker.  David 

Moses,  Ken 
Pfister.  Palnck 
Becker.  David 

Tuba 

Nulty,  Dennis 

Nulty,  Dennis 

Nulty,  Dennis 

Nulty.  Dennis 

Nulty.  Dennis 

Timpani 

Barnard  Luce,  Aziz 

Zema.  Kyle 

Merrill.  Steven 

Becker.  Joseph 

Un,  Wei  Chen 

Percussion 

Lin.  Wei  Chen 
Merrill,  Steven 

McKay,  Matthew 
Barnard  Luce.  Aziz 
Becker.  Joseph 
Lin,  Wei  Chen 
Zema.  Kyle 

McKay.  Matthew 
Lin,  Wei  Chen 

Zema.  Kyle 
Barnard  Luce.  Aziz 
Becker.  Joseph 
McKay.  Matthew 
Memll,  Steven 

Harp 

Levin,  Megan 
Turner.  Sadie 

Turner,  Sadie 

Levin.  Megan 

Piano 

Gu.  Sandra 

Joubert.  Eugene 

Celeste 

Arghamanyan.  Nareh 

Jouberl.  Eugene 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bantone 

Beyer.  Jonathan 

Baritone 

Bouvier.  Mischa 

Bass 

Boyer,  Evan 

Tenor 

Ebel,  Steven 

Mezzo 

Fischer.  Abbv 

Mezzo 

Growdon.  Kathenne 

Mezzo 

Hill.  Chnstin-Marie 

Mezzo 

Loeb.  Becca  Jo 

Mezzo 

Mitchell.  Nicole 

Soprano 

Montalbetti.  Ileana 

Soprano 

Partr,  Hana 

Tenor 

Richardson,  Alex 

Soprano 

Santoni.  Charlene 

Tenor 

Sattlev.  Adam 

Tenor 

Wilder,  Zachary 

Group  Y 


Soprano 

Angelo.  Alison 

Bass  Bantone 

Dunbar.  Alan 

Soprano 

Hindnchs.  Emily 

Mezzo 

Hoff,  Knsten 

Bass  Bantone 

Hughes.  Evan 

Bantone 

Johnstone.  Chnstopher 

Tenor 

Levine.  Samuel 

Soprano 

Logan.  Ashley 

Tenor 

Van  Arsdale 

Baritone 

Worth.  Matt 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


KEY  FOR  CHAMBER  MUSIC  ! RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Tide  

Timing  in  minutes  (approximate;  if  known)  (Part  | Assigned  to 


TMC  Vocal  Prelude 

Saturday,  July  26,  2008  at  6:00  PM 
Ozawa  Hall 

Eisier,  Hanns  Griffiths,  Kenneth 

Selections  from  the  Hollywood  Liederbuch  Iwama,  Kayo 

Smith,  Alan 


SONG  GROUPS 


MINI-CYCLES 


BOTTOM  GROUP 

HOLLYWOOD  ELEGIEN 

Coach:  Griffiths 

Coach:  Smith 

Piano:  Arghamanyan 

Piano:  Kida 

CEDer  Sohn  1 

Hoff  Kristen 

#1- 

Huahes.  Evan 

CEDer  Sohn  II: 

Levine.  Sam 

#2; 

Huahes.  Evan 

CEAn  den  kleinen  Radioapparat 

Worth.  Matt 

#4 

Anaelo  Allison 

CEIn  den  Weiden 
C CEfrtjhItng 

Loaan.  Ashlev 
Huahes.  Evan 

#5: 

Anaelo.  Allison 

CESpeisekammer  1942 

Anaelo.  Allison 

STRANGE  GROUP 

ANAKREONTISCHE  FRAGMENTE 

Coach:  Iwama 

Coach  Iwama 

Piano;  Shevtsov 

Piano  Gu 

CEAuf  der  Flucht: 

Levine.  Sam 

#1: 

Hoff.  Knsten 

CEUber  den  Selbstmord 

Huahes.  Fvan 

#2: 

Loaan.  Ashlev 

CEDie  Flucht 

Loaan.  Ashlev 

#3: 

Levine  Sam 

CEostersonntag: 

Anaelo.  Allison 

#4 

Worth.  Matt 

CEDer  Kirschdieb: 

Levine.  Sam 

#5 

Huahes  Evan 

CEHotelzimmer  1942: 

Worth.  Matt 

CHARM  GROUP 

HOLDERLIN  FRAGMENTE 

Coach:  Smith 

Coach:  Gnffiths 

Piano:  Kida 

Piano.  /Vrghamanyan 

CEDie  Maske  des  BOsen; 

Hoff.  Kristen 

#1: 

Hoff.  Kristen 

CEDie  letzte  Elegie: 

Matt  Worth 

#2: 

Anaelo  Allison 

CEwinterspnjch: 

Loaan.  Ashlev 

#3: 

Loaan  Ashlev 

CEpanzerschlacht 

Huahes.  Evan 

#4 

Worth.  Matt 

CEVom  Sprengen  des  Gartens 

Levine.  Sam 

#5 

Levine  Sam 

CEDie  Heimkehr 

Worth.  Mart 

#6. 

Huahes.  Evan 

CEDie  Landschaft  des  Exits: 

Hoff.  Kristen 
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iiviu  unamDer  concert 
Sunday,  July  27,  2008  at  10:00  AM 
Ozawa  Hall 

Messiaen,  Olivier 
Preludes  No  5 and  No.  8 
7 

YAO,  CHEN 
Sotto  Voce 
6 

Dohnanyi,  Ernst 

String  Quartet  No.  2 in  D-flat  major,  Op.  15 
28 


INTERMISSION 

Berg,  Alban 
Quartet,  Op.  3 
18 


Mendelssohn,  Felix 

String  Quartet  in  A minor,  Op.  13 

30 


Smith,  Alan  

[Piano  [Chnstie.  Andrea  | 

TBD  


Flute 

Ferguson.  Brook 

Piano 

Kida,  Yoko 

Fischer,  Norman 


Vn  1 

Repkinq,  David 

Vn  It 

Tonq.  Jessica 

Viola 

Kim,  Jonathan 

Cello 

Tilton.  Jay 

Jennings,  Andy 


Vn  1 

Suzuki.  Kaoru 

Vn  II 

Lee.  Jina 

Viola 

Moslof.  Derek 

Cello 

Bean.  Caroline 

Knudsen,  Sato 


Vn  1 

Li.  Yiyinq 

Vn  II 

Ishii.  Rena 

Viola 

Clinqman.  Amelia 

Cello 

Hood.  Jeffery 

iMtj  vocal  Kecitai 

Monday*  July  28,  2008  at  8:00  PM 

Ozawa  Hall 


Britten,  Benjamin 
The  Poet’s  Echo 

Shelton,  Lucy 

12 

Piano 

Christie.  Andrea 

Soprano 

Hindrichs.  Emily 

Mozart,  Wolfgang  Amadeus 

Upshaw,  Dawn 

Per  quests  bella  mano,  K.  612 

Piano 

Poon.  Kiu  Tunq 

7 

Ob 

Palmer,  Dylan 

Bass-Banlone  Voice 

Dunbar.  Alan 

Rachmaninoff,  Sergei 

Smith,  Alan 

Symphonic  Dances 

Pni 

Vassilieva,  Tatiana 

35 

Pn  II 

White,  Christopher 

Rachmaninoff,  Sergei 

Griffiths,  Kenneth 

Songs  TBD 

Piano 

Shevlsov,  Yegor 

12 

Tenor 

Van  Arsdaie,  Mark 

Tchaikovsky,  Peter  Ilyich 

Griffiths,  Kenneth 

Songs  TBD 

Piano 

Gu.  Sandra 

12 

Bantone  Voice 

Johnstone,  Christopher 
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I MU  vocal  K^icai 

Tuesday,  July  29,  2008  at  8:00  PM 

CMH 


TMC  Composers 

Vocal  Composition  Project 


Ran,  Shulamit 
Shelton,  Lucy 
Upshaw,  Dawn 


Piano 

Arqhamanyan,  Nareh 

Piano 

Vassilieva,  Tatiana 

Piano 

Kida,  Yoko 

Piano 

Pearson.  Nolan 

Piano 

Poon.  Kiu  Tunq 

Piano 

Rhodebeck.  Jacob 

Soprano 

Anqelo.  Alison 

Soprano 

Logan,  Ashley 

Mezzo 

Hoff,  Knsten 

Tenor 

Levine.  Samuel 

Bantone  Voice 

Worth.  Matthew 

Bass-Baritone  Voice 

Huqhes,  Evan 

TttflcTPreJucie  concert 

Saturday,  August  2.  2008  at  6:00  PM 

Ozawa  Hall 


Crumb,  George  Helmrich,  Dennis 


Madrigals,  Book  1 

Upshaw,  Dawn 

Perc 

Lin.  Wei  Chen 

9 

Db 

Clements.  Charles 

Soprano 

Logan,  Ashley 

Crumb,  George 

Iwama.  Kayo 

Madrigals,  Book  11 

Flute 

Hemnchs,  Laura 

7 

Perc 

Merrill.  Steven 

Soprano 

Anqelo.  Alison 

Crumb,  George 

Iwama,  Kayo 

Madrigals.  Book  III 

Perc 

Merrill.  Steven 

9 

Harp 

Turner,  Sadie 

Soprano 

Angelo.  Alison 

Crumb,  George 

Helmrich.  Dennis 

Madrigals,  Book  IV 

Upshaw,  Dawn 

Flute 

Huqhes,  Sandy 

9 

Perc 

Lin,  Wei  Chen 

Harp 

Turner,  Sadie 

Db 

Clements.  Chartes 

Soprano 

Logan.  Ashley 

Ran,  Shulamit 

Ran,  Shulamit 

Concerto  da  Camera  II 

Jennings,  Andy 

Cla 

Besner.  Brent 

17 

Piano 

Gu.  Sandra 

Vn  1 

Nussbaum.  Stephanie 

Vn  II 

Shultz,  Martin 

Viola 

Zehnqut,  Gareth 

Cello 

Bates.  Kathryn 
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TMC  cnamoer  Loncen 

Sunday,  August  3,  ZOOS  at  10:00  am 

Ozawa  Hall 


Messiaen,  Olivier 

Canteyodjaya 

7 


Smith,  Alan 


I Piano 


[While.  Chnstophef 


STANLEY,  JANE 
Triptych 
12 

Brahms,  Johannes 
Sextet.  Op.  18 
35 


INTERMISSION 

Grieg.  Edvard 
Lyric  Pieces 
17 


Bach.  Johann  Sebastian 
Cantata  163,  ”Nur  jedem  das  Seine" 
18 


TBD 


Pel 

Zema,  Kyle 

Pell 

Barnard  Luce.  Aziz 

Silverstein.  Joseph 


Vn  1 

Cockerham,  Ellen 

Vn  11 

MarXIey.  Jeanine 

Val 

Lan.  Tiantian 

Va  II 

Lu.  Minq-Hsin 

Vcl 

Beckmann.  Matthew 

Veil 

Beauparlant.  Marie-Michel 

Sheena,  Robert 


Harbison,  John 
Smith,  Alan 


Oboe 

Henr>eke.  Annie 

Oboe 

Ward.  Henry 

CM 

Yure.  Ryan 

Cl  li/Eb 

Sietaff.  Sonia 

Bn  1 

Power.  Anne 

Bn  II 

Vrbsky,  Rose 

Hnl 

Moore.  Lauren 

Hn  II 

Bonifede.  Russell 

Conductor 

Harbison.  John 

Reh  Pno  & Continue 

Kida.  Yoko 

Vn  1 la 

Friedman.  Kate 

Vn  1 1b 

Vlieqenlharl,  Man! 

Vnl2a 

Hunter.  Julia 

Vnll  la 

Fernandes.  Rommel 

Vn  II  lb 

He,  Fanqyue 

Viola 

Chanq,  Jessica 

Vc  la 

Fovirler,  Jacob 

Vc  lb 

Unterman,  Michael 

Db 

Shepherd.  Tyler 

Soprano 

Hlrxlrichs,  Emily 

Mezzo 

Hoff.  Kristen 

Tenor 

Levine.  Samuel 

Bantone  Voice 

Huqhes.  Evan 
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I uV  Lnamoer  uoncen 

Tuesday,  August  5,  2008  at  2:30  PM 
Ozawa  Hall 


Druckman,  Jacob 
Other  Voices 

Chapman,  Peter 

25 

Horn 

Robertson.  James 

Tpl 

Martin.  Michael 

Tp  11 

Peterson,  Travis 

Tbone 

Moses.  Ken 

BTbn 

Becker,  David 

Gandolfi,  Michael 

Gandolfi,  Michael 

Plain  Song.  Fantastic  Dances 

Fischer.  Norman 

Cla 

Besner,  Brent 

20 

Bssn 

Connors.  Ellen 

Horn 

Riley,  Timothy 

Violtn 

Nussbaum.  Stephanie 

Viola 

Zehnqut,  Gareth 

Cello 

Bates.  Kathryn 

Db 

Conley.  Shawn 

Schubert,  Franz 

Gazouleas,  Ed 

Piano  Quintet  in  A major,  "Trout" 

Wolfe,  Larry 

Piano 

Arqhamanyan.  Nareh 

40 

Violin 

Blackwell.  Jessica 

Viola 

Hardie.  Alyssa 

Cello 

Means.  Elizabeth 

Db 

Merritt.  Ted 

I UP  onamoer  concert 
Tuesday,  August  5,  2008  at  5:00  PM 
Ozawa  Hall 


TBD 

TOP  Piano  Recital 
Program  TBD 


TMC  Faculty 


Piano 

Arqhamanyan,  Nareh 

Piano 

Christie.  Andrea 

Piano 

Gu.  Sandra 

Piano 

Kida,  Yoko 

Piano 

Pearson.  Nolan 

Piano 

Poon.  Kiu  Tunq 

Piano 

Rhodebeck.  Jacob 

Plano 

Shevtsov,  Yeqor 

Piano 

Vassilieva,  Tatiana 

Piano 

White.  Christopher 

I Ok  krass  & percussion  hanrares 
Tuesday,  August  5,  2008  at  8:00  PM 
Shed 


TBD 

TOP  Brass  Fanfares 


Horn 

Bonifede,  Russell 

Horn 

Moore,  Lauren 

Horn 

Oliphanl.  Matthew 

Horn 

Riley,  Timothy 

Horn 

Robertson,  James 

Horn 

Winter.  Michael 

Trpt 

Coletti,  Chnstopher 

TrpI 

Martin.  Michael 

Trpt 

Peterson.  Travis 

Trpl 

Rector.  Brynn 

Trpt 

Stders.  Thomas 

Tbone 

Buckler.  Jeremy 

Tbone 

Moses,  Ken 

Tbone 

F^ister.  Patnck 

BTbn 

Becker.  David 

Tuba 

Nulty,  Dennis 

Timp 

Becker.  Joseph 

Perc,  Pnnapal 

Barnard  Luce,  Aziz 

Perc,  Section 

Lin,  Wei  Chen 

Perc,  Section 

McKay.  Matthew 

Perc,  Section 

Memll.  Steven 

Perc,  Section 

Zema,  Kyle 

I MU  Kreiuae  concert 

Saturday,  August  9,  2008  at  6:00  PM 

Ozawa  Hall 


Beethoven,  Ludwig  van 

String  Quartet  No.  16  in  F major,  Op.  135 

24 


Fischer,  Norman 


Vn  1 

Yoon.  Saejin 

Vn  II 

Maiie,  Joseph 

Viola 

Saqiuchi,  Yumi 

Cello 

Bean.  Caroline 

Brahms,  Johannes 

Clarinet  Quintet  in  B minor,  Op.  115 

38 


Jennings,  Andy 


Cla 

Lanz.  Alexis 

Vnl 

Su.  Daphne 

Vn  II 

Cheung,  Alissa 

Viola 

Lin.  Pei-Linq 

Cello 

Gerstein,  David 
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I MU  onamber  Concert 

Sunday,  August  10,  2008  at  10:00  AM 

Ozawa  Hall 


Rhie,  Kay  Asbury,  Stefan 


To  Undo  This  Knot  of  the  Night 

Conductor 

TBD 

12 

Solo 

Kilian,  Kathryn 

Flute 

Bills,  Jeramiah 

Cla 

Besner.  Brent 

Horn 

Oliphant,  Matthew 

Trpt 

Martin,  Michael 

Perc 

Zema,  Kyle 

Piano 

Shevtsov.  Yegor 

Violin 

Henry,  Brittany 

Viola 

Bielik,  Sharon 

Cello 

Means,  Elizabeth 

Db 

Jablonski,  Kevin 

Beethoven,  Ludwig  van 

Frank,  Claude 

Piano  Trio  Op.  1,  No.  2 

Frank,  Pamela 

Piano 

Rhodebeck,  Jacob 

34 

Violin 

Scalzo,  Laura 

Cello 

Blake.  Eleanor 

GRIME,  HELEN 

Jennings,  Andy 

Into  the  Faded  Air 

Vn  1 

Nussbaum.  Stephanie 

12 

Vn  II 

Shultz.  Martin 

Val 

Zehnqut.  Gareth 

Va  II 

Mauro,  Nick 

Vcl 

Bates.  Kathryn 

Veil 

Fowler.  Jacob 

Hornoff,  Alfred 

Barron,  Ron 

Suite  for  Four  Trombones 

TbI 

Moses,  Ken 

12 

Tb  II 

Buckler.  Jeremy 

Tbill 

Pfister,  Patrick 

BTbn 

Becker.  David 

INTERMISSION 

Messiaen,  Olivier 

Smith,  Alan 

selections  from  Vingt  regards  sur  I'enfant-Jesus 

IPiano  lArqhamanvan.  Nareh  I 

7 

Adams,  John 
Shaker  Loops 

Fischer,  Norman 

26 

Vnl 

Alscher,  Sophie 

Vn  11 

Leung . Vieen 

Vn  III 

Hung.  Jessica 

Viola 

Adams,  Elizabeth 

Vcl 

Tilton,  Jay 

Veil 

Knjg.  Benjamin 

Db 

Shepherd.  Tyler 

Schumann,  Robert 
Piano  Quintet  Op.  44 

Frank,  Claude 

Frank,  Pamela 

Piano 

Pearson.  Nolan 

26 

Vn  1 

Zabenova.  Ainur 

Vn  II 

Vancica,  Violeta 

Viola 

Hancox.  Nicholas 

Cello 

.eSure,  Hugh 
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Fmo  unamoer  concen 

Monday,  August  11,  ZOOS  at  2:00  PM 

CMH 


TMC  COMPOSERS  Gandolfi,  Michael 

Piece-a-Day  Composition  Project 


Flute 

Ferguson,  Brook 

Cii 

6esr>er.  Brent 

Horn 

Robertson.  James 

Violin 

Nussbaum.  Stephanie 

Violin 

Shultz,  Martin 

Viola 

2ehngut,  Gareth 

Ceiio 

Bates.  Kathryn 

Db 

Merritt,  Ted 

YiyiiJ^oca i Keaia i 

Tuesday,  August  12,  2008  at  8:00  PM 

Ozawa  Hall 


Kurtag,  Gyorgy 

Kafka  Fragments  (selected) 

15 


Shelton,  Lucy 
Jennings,  Andy 


Violin 

He.  Fangyue 

Soprano 

Logan.  Ashley 

Brahms.  Johannes 

Songs  from  Die  Schoene  Magetone 


Helmrich,  Dennis 


Piano 

Christie.  Andrea 

Piano 

Kida.  Yoko 

Piano 

Shevtsov.  Yegor 

Soprano 

Hindrichs.  Emily 

Tenor 

Van  Arsdale.  Mark 

Baritone  Voice 

Johnstone,  Chnstopher 

Baritone  Voice 

Worth.  Matthew 

Bass-Bantone  Voice 

Dunbar,  Alan 

Bass-Bantone  Voice 

Hughes.  Evan 

1 22 


I 

I 

TMC  Prelude  Concert 
Saturday,  August  16,  2008  at  6:00  PM 
^ Ozawa  Hall 

^ Thomas,  Augusta  Read 
Invocations 
8 

I 

™ Ravel.  Maurice 

Trois  podmes  de  St^phane  Mallarm^ 

13 

I 


L_ 

Octet 

39 

I 


I 

H Shostakovich,  Dmitri 
n String  Quartet  No.  7 

13 

1 


Thomas,  Augusta  Read 

Lee.  Jina 

U.  Yiying 

Kim,  Jonathan 
Fischer,  Norman 


Fischer,  Norman 


Vn  I 
Vn  II 
Viola 
Cello 


TBD 

Helmrich.  Dennis 


FI  1 

Heinrichs,  Laura 

Fill 

Bills,  Jeramiah 

Cll 

Sielaff,  Sonia 

Cl  tl/Bass 

Yure,  Ryan 

Piano  and  Reh  Piano 

Gu,  Sandra 

Vn  1 

Repking,  David 

Vn  11 

Suzuki.  Kaoru 

Viola 

Moslof,  Derek 

Cello 

Hood,  Jeffery 

Soprano 

Angelo,  Alison 

Silverstein,  Joseph 


Vn  1 

Silverslein,  Joseph 

Vn  II 

Friedman,  Kate 

Vn  III 

Chen.  Ruby 

Vn  IV 

Vliegenthart,  Mant 

Val 

Chang.  Jessica 

Va  11 

Hardie.  Alyssa 

Vcl 

Kim.  Dahae 

Veil 

Beckmann.  Matthew 

Kuchment,  Valeria 


Vn  1 

Tong.  Jessica 

Vn  II 

Ishii.  Rena 

Viola 

Clingman,  Amelia 

Cello 

Hufnagle.  Kathryn 

I MO'  UhamDer  concert  ' 

Sunday,  August  17,  2008  at  10:00  AM 
Ozawa  Hall 

Gabrieli,  Giovanni  Barron,  Ron 

Brass  Choirs  TBD 
10 


CONTINUED  NEXT  PAGE 


Horn 

Bonifede.  Russell 

Horn 

Moore.  Lauren 

Horn 

Robertson.  James 

Horn 

Winter,  Michael 

Trpt 

Coletti,  Christopher 

Trpt 

Marlin.  Michael 

Trpt 

Peterson,  Travis 

Trpt 

Rector.  Brynn 

Trpt 

Siders.  Thomas 

Tbone 

Buckler.  Jeremy 

Tbone 

Moses,  Ken 

Tbone 

Pfister,  Patrick 

BTbn 

Becker.  David 

Tuba 

Nulty.  Dennis 

123 


CONTD 


Gauger,  Thomas 
White  Water 
15 


BRAY.  CHARLOTTE 
Renga  Miniatures 
9 


Previn,  Andre 

Trio 

19 


Britten,  Benjamin 
Phantasy  Quartet 
14 


Barber,  Samuel 
Summer  Music 
12 


Bach,  Johann  Sebastian 
Brandenburg  Concerto  No.  5 
23 


Epstein.  Frank 


Conductor 

Epstein.  Frank 

Pci 

Zema,  Kyle 

Pc  II 

Lin.  Wei  Chen 

Pc  111 

McKay,  Matthew 

Pc  IV 

Becker.  Joseph 

PcV 

Merrill.  Steven 

Pc  VI 

Barnard  Luce.  Aziz 

Lefkowitz.  Ronan 


Flute 

Ferguson.  Brook 

Cla 

Besner.  Brent 

Horn 

Riley.  Timothy 

Piano 

Chnstie.  Andrea 

Violin 

Nussbaum.  Stephanie 

Cello 

Bates.  Kathryn 

Previn.  Andre 


Oboe 

Henneke,  Annie 

Bssn 

Power.  Anne 

Piano 

Previn,  Andr6 

Oboe 

Lynch,  Mary 

Violin 

Scalzo,  Laura 

Viola 

Lan.  Tiantian 

Cello 

Bean.  Caroline 

Flute 

Bills.  Jeramiah 

Oboe 

Stovall.  Nicholas 

Cla 

Lanz.  Alexis 

Bssn 

Cuneo.  Andrew 

Horn 

Oliphant.  Matthew 

Smirnoff,  Joel 


Solo  Violin 

Alscher.  Sophie 

Solo  Flute 

Tachouet.  Mimi 

Piano/Harpsichord 

Poon.  Kiu  Tung 

Vn  la 

Southom.  David 

Vn  1b 

Markley.  Jeanine 

Vn  2a 

Blackwell,  Jessica 

Vn  2b 

Cockerham,  Ellen 

Va  la 

Bielik,  Sharon 

Va  1b 

Lu.  Minq-Hsin 

Vc  la 

Beauparlant.  Mahe-Michel 

Vc  1b 

Tilton.  Jay 

Db 

Jablonski.  Kevin 

Brahms,  Johannes  Sommerville,  James 

Serenade,  nonet  version 


Flute 

Hughes,  Sandy 

6ii 

Garcia.  Glancario 

cm 

Stoffelsma.  Amo 

Bssn 

Connors.  Ellen 

Horn 

Winter,  Michael 

Violin 

Hunter.  Julia 

Viola 

Kelly,  Joshua 

Cello 

Unterman.  Michael 

Db 

Clements.  Charles 
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TMC  Vocal  Prelude 

Monday,  August  18,  2008  at  6:00  PM 

Ozawa  Hall 


Weingartn«r 

Shelton.  Lucy 

Songs  TBD 

Piano 

Vassilieva.  Tatiana 

12 

Tenor 

Richardson.  Alex 

Respighi,  Otto 

Iwama,  Kayo 

Songs  TBD 

Piano 

Kida,  Yoko 

12 

Mezzo 

Hill.  Christin-Marie 

Sibelius,  Jean 

Heirnrich,  Dennis 

Selected  Songs 

Piano 

White.  Christopher 

12 

Baritone  Voice 

Beyer.  Jonathan 

TBD 

Smith,  Alan 

Songs  from  poetry  of  the  West-East  Divan 

Piano 

Vassilieva.  Tatiana 

12 

Tenor 

Ebel.  Steven 
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2008  TMC  Regular  Bus  Schedule 

4s  of  6/4/08 
BUS  STOPS. 

MHS:  Front  Circle  outside  main  entrance 

TWO  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot 

TWO  • Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - vmII  leave  from  OZAWA,  wilt  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  if  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA  If 
concert  Is  at  the  Shed.  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  8 italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  wilt  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Mgnday 
Arrive  TWO 

Saturday 
Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

6:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3;  30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5;  30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWO  Leave  TWO 

Arrive  MHS 

8 35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

f 0.-35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


-3*  .i?a  nm  p?!h  •»'. 


Tanglewood  Music  Center  an  arlivily  of  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  pinded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Sy  mphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  fimded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Tanglewood  Music  Center  Directorship,  endmeed  in  honor  of  Edxnard  H.  Einde  Iry 
Alan  .S'.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music 
Center  Staff 

Rachel  A.  Ciprotti 
Coordinutor 
Karen  Leopardi 
Associate  Director  for 
Faculty  and  Guest  Artists 
Michael  Nock 
Associate  Director  for 
Student  Affairs 
Gary  Wallen 
Manager  of  Scheduling 
and  Production 

2008  SUMMER 
STAFF 

Administrative 

Christopher  M.  Powell 
Orchestral  Personnel 
Manager 
Kevin  Schurwan 
Artist  Assistant /Drii'er 
Emily  Wilson 
Scheduling  Assistant 


Jay  Yonmans 

A d in i n istra tive  A ssista  n t 

Library 
Robert  Olivia 
John  Perkel 

Orch  es  tra  L i hr  aria  n s 
Kimberly  A.  Miller 
Chief  Eibrarian, 

Copland  Library 
Paul  Greitzer 
Assistant  Librarian, 
Copland  Library 

Production 

John  Morin 
Stage  Manager, 

Seiji  Ozawa  Hall 
Rvland  Bennet 
Steven  Blaine 
Chris  Cowan 
Tim  Fung 
Caitlin  Patton 
Philip  Wolf 
Stage  Assistants, 

Seiji  Ozawa  Hall 


Piano 

Steve  Carver 

Jon  Ralinovsky 

John  von  Rohr 
Piano  Technicians 

Audio  Department 

Timothy  Martvm 

Chief  Engin  eer/  Technical 
Director 

Douglas  McKinnie 
Audio  Engineer,  Head  of 
Live  Sound 

Jeff  Dudzick 

Charlie  Post 
Associate  Audio  Engineers 

Dormitory 

Lee  Zerrilla 
Dormitory  Supervisor 

Micah  Claffey 
Assistant  Dormitory 
Supervisor 

Accommodations 

Peter  Grimm 
Seianak  Manager 


2008  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 


.Members  of  the  Boston 
,Svm|rhony  Orchestra  partici- 
pate in  the  dailv  activities 
of  the  Tanglewood  Music 
Outer,  giving  master  classes 
and  re|)ertoire  classes,  lead- 
ing sectional  rehearsals,  and 
coaching  chamber  music. 
The  following  players  will 
be  teaching  at  TMC  during 
the  2008  .season  (faculty 
confirmed  as  of  .5/20/08). 

The  Instrumental  and 
Orchestral  Studies  Program 
Edwin  Biirker,  program 
chairman 

Steven  Ansell 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 


Bonnie  Bewick 
Marshall  Burlingame 
Peter  Chapman 
Frank  Epstein 
John  Ferrillo 
Edward  Ciazouleas 
Timothy  Genis 
Gregg  Henegar 
J.  William  Hudgins 
Mihail  Jojatu 
Mickey  Katz 
Datiiel  Ktuzen 
Sato  Knudsen 
Ronan  Lefkowitz 
Malcolm  Lowe 
Thomas  .Martin 
Haldan  Martinson 
Kazuko  Matsusaka 
Jonathan  Miller 
Suzanne  Nelsen 
Craig  Nordstrom 
James  Orleans 


Ann  Hobson  Pilot 
Wendv  Putnam 
Richard  Ranti 
Aza  Rav  khtsaum 
Thomas  Rolfs 
Victor  Romanul 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Robert  .Sheena 
James  .Sommerville 
Jason  .Snider 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Lee  Vin.son 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 


2008  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Cliamber 
Music  coordinator;  cello 
Stephen  and  Dorothy  Weber 
d rti.st-In-Residence 
Cilaude  Frank,  piano 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair 
Garrick  Ohisson,  piano 
Ursula  Oppens,  piano 
,\lan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachrnan  Hoffman 
Fenwick  Smith,  fhite 
Joel  Smirnoff,  violin 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 

String  Quartet  Seminar 

Steve  Ansell,  viola 
Lucia  Lin,  violin 
Muir  Quartet 

Andrew  Jennings,  violin* 
Mark  Sokol,  violin  * 
Norman  Fischer,  cello* 
Concord  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Roger  Tapping,  viola* 
Takcics  Quartet 

* former  ensemble  affiliation 

Opera  and  Vocal  Studies 

James  Levine,  Opera 
Program  chairman 
Phyllis  Curtin,  Vocal 
Studies  Program 
chairman;  soprano 
Harry  L.  & Nancy  Lurie 
Marks  Tarrgleumod 
A rtist-In-Residen  ce 


K*tyo  Ivvama,  Vocal  Program 
coordinator;  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  erf  Jane  and 
John  Goodwin 
Lucy  Arner,  opera  coach 
Doug  Fitch,  stage  director 
Kenneth  Griffiths,  vocal 
coach 

Linda  Flail,  opera  coach 
Wilrrier  and  Douglas  Thomas 
Master  Teacher  Chair 
Dennis  Helmrich,  vocal 
coach 

Lucy  Shelton,  soprano 
Berkshire  Master  Teacher 
Chair 

Ira  Siff,  stage  director 
Surdria  Foundation  Master 
Teacher  Chair 
,\lan  Smith,  vocal  coach 
Dawn  L'pshaw,  soprano 
ffoward  Watkins,  opera 
coach 

Wilrner  and  Douglas  Thomas 
Master  Teacher  Chair 

Composition 

John  Uarbison,  chairman 
Barbara  LaMont  Master- 
Teacher  Cliair 
Michael  Candolfi, 
coordinator 
Charles  E.  Culpeper 
Foundation  Master 
Teacher  Chair 
Shulamit  Ran 

Vic  Firth  Master  Teacher 
Chair,  endowed  by 
Mr:  and  Mrs.  Henry  Wheeler 
Augusta  Read  Thomas 

Conducting/Guest 

Conductors 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Sir  Andrew  Davis 
Rafael  Friihbeck  cle  Burgos 
Bernard  Flaitink 


Festival  of  Contemporary 
Music 

James  Levine,  director 
Oliver  Knussen,  advisor 
Elliott  Garter,  featured 
composer 

Stefan  Asbury,  conductor 
John  Oliver,  conductor 

Publications 

Marc  Mandel 
Robert  Kirzinger 

Audio  Engineering 

Tim  Martyn 

Piano  Technician 

Steve  Carver 

Guest  Faculty/ 

Visiting  Artists 

Emanuel  ,Ax,  piano 
Virgil  Blackwell,  bass  clarinet 
Roberto  Diaz,  viola 
Richard  Dver,  lecturer 
Renee  Fleming,  soprano 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana 
Visiting  Ar  tist 
Martin  Katz,  vocal  coach 
David  Kiauss,  trum[tet 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Mark  Ylorris,  choreographer, 
& members  of  the 
Mark  Morris  Dance  Group 
Andre  Previn,  conductor 
and  piano 

Lloyd  Schwartz,  poet 


Cover  design  by  Erin  Glennon  • Back  cover  photo  courtesy  of  Michael  J.  Lutch 


FELLOWS  OF  THE  2008  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sophie  Alscher,  Kiirlsrulie, 

Baden-W'urttemberg,  (ierinaiiy 
Dr.  Marshall  N.  Fiilloti  Memorial  Fellmoshij)/ 
Leo  /..  Beranek  Fellowship 
Jessica  Blackwell,  St.  I.ouis,  MO 
Rapaporte Foundation  Fellowship 
Ruby  (llien,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fischer  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  AB,  Canada 
Dr  pihn  Knowles  Fellowship 
Elleti  Cockerhain,  Portland,  OR 
/ohn  F'.  Cogan,  ji:  and  Mary  L.  Cornille 
Fellowship/Richard  Smith  Memorial  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
K;Ue  Friedman,  Oswego,  IE 

Robert  and  Luise  Kleinberg Fellowship 
Fangrate  He,  Shanghai,  Chitia 
Dorothy  and  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Roseville,  MN 
Judy  Gardiner  Fellowship 
Je.ssica  Hung,  Chicago,  IL 

William  and  Mary  Greve  Foundation- 
fohn  J.  Tommaney  Fellowship 
Julia  D.  Hutiter,  Salt  Fake  Cit\’,  UT 
Anonymous  Fellowship /Gerald  Gelbloom 
Memorial  Fellowship 
Rena  Ishii,  Kobe,  Japan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Kiithrvn  Kilian,  West  Hartford,  CT 
iMerwin  Geffen,  M l),  and  Norman  Solomon, 
M.D.  Fellowship 
Jina  Lee,  Ithaca,  NY 

Miriam  II.  and  .S'.  Sidney  Stoneman  Fellowship 
\'ieen  Leung,  Hong  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Ytying  Li,  Beijing,  China 

Mr.  and  Mrs.  Allen  /.  Kluchman  Memorial 
Fellowship 

Jttseph  Maile,  Cincinnati,  OH 

Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jeanine  Marklev,  St.  Louis,  ,\10 
Stei'e  and  Nan  Kay  Fellowship 
David  Rejjking,  .St.  Loitis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  .Scalzo,  Setauket,  NY 
Fdward  .S'.  Brackett.  Jr.  Fellowship 
David  Southorn,  Tigard,  OR 
Harry  and  Mildred  Reims  Fellowship 
Da])hne  Tzu-Ym  Sit,  Taipei,  Taiwan 
K.  Fred  Net  ter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 


Ktiorti  .Sn/itki,  Westborough,  MA 

'Fheodore  Fdson  Parker  Foundation  Fellowship 
Je.ssica  Tong,  Torotito,  ON,  Canada 
Robert  Baum  and  Flana  Carroll  Fellowship 
X'ioleta  Vancica,  Constanta,  Romania 
.\lbert  L.  and  Flizabeth  P.  Nickerson  Fellowship 
Marit  V'liegenthart,  Papekojj,  Utrecht, 

The  Netherlands 

Velmans  Foundation  Fellowship/ 

Fthel  Barber  Eno  Scholarship 
Saejin  Yoon,  .Seoul,  Korea 
Donald  Law  Fellowship 
Ainitr  Zabenova,  Almaty,  Kazakhstati 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Rmerend  Eleanor  J.  Panasevich 
Sharcjn  Bielik,  Plainview,  NY 
Country  Curtains  Eellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  Calijornia  Eellowship 
Amelia  Clingman,  Amherst,  .VIA 
Edward  H.  and  Joyce  Linde  Eellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Eellowship/ 
Sue  and  David  Rudd  Eellowship 
Alyssa  Hardie,  Waco,  TX 

Michael  and  Sally  Gordon  Eellowship 
Joshua  Kelly,  Pittsburgh,  P.A 
Lost  & Foundation  Fellowship 
Jonathan  Kitn,  Philadelphia,  PA 

William  Randolph  Hearst  Foundation  Fellowship 
Vincent  (Tiantian)  Fan,  Beijing,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  Fellowship 
.Ming-Hsiti  Lit,  Taitiati,  Taiwati 
Bill  and  Barbara  Leith  Fellowship 
Nicholas  Mauro,  York,  P.A 
Da  rling  Fa  mily  Fellowsh  ip 
Derek  Mosloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yitmi  Sagiitchi,  Creat  Neck,  NY 

James  .A.  Macdonald  Foundation  Fellowship 

Cello 

Caroline  Bean,  Lakelatid,  FI. 

Naomi  and  Philip  Kruvant  Family  Fellowship 
.Marie-Michel  Beauparlant,  Drummondville, 
PQ,  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselborn  Geier  Memorial  Fellowship 


Eleanor  Blake,  Uxbridge.  MA 
Bay  Bank/BankBoslon  Fellowship 
David  Gerstein,  Wilmette.  IL 
Stephen  and  Dorothy  Weber  Fellowship 
Jacob  Fowler,  Viginia  Beach,  VA 
Clowes  Fund  Fellowship 
Jeffrey  Hood,  Portage.  MI 

Lia  and  William  Poorvu  Fellowship 
Kttthrvn  Hufnagle,  Herndon,  VA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Dahae  Kim,  New  City,  NY 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Benjamin  Ki  ng.  Royal  Oak.  MI 

Edward  E.  Lustbader  Memorial  Fellowship/ 

Gail  and  Barry  Weiss  Fellowship 
Hugh  LeSiire,  Memphi,s,  TN 
Penny  and  Claudio  Pin ciis  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Herb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memonal  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Fassino  Family  Fellowship 
Michael  Unterman,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Shawn  Conley,  Honolulu,  HI 
Edward  G.  Shufro  Fund  Fellowship 
Evan  Halloin,  De  Pere.  \\T 

Pokross/Curhan/Wasserman  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
George  and  Gingei'  Elvin  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Dylan  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Paul  and  Lon  Deninger Fellowship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Fellowship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Norma  and  Sol  D.  Kugler  Fellowship/ 

Dana  and  Jesse  Lehman  Fellowship 


Nicholas  Stovall,  Austin,  TX 

Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 
Steinberg  Fellowship /Augustus  Thorndike 
Fellowship 

Clarinet 

Giancarlo  Garcia,  McLean,  VA 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alexis  Lanz,  Le  Vaud,  Switzerland 

Jacques  Kohn  Fellowship/ Anonymous  Fellowship 
Sonia  Sielaff,  St.  Paul,  MN 
Sydelle  and  Lee  Blatt  Fellowship/ 

Marilyn  Brachman  Hoffman  Fellowship 
Ai  no  Stoffelsma,  Amsterdam, 

The  Netherlands 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 
BSO  Members'  Association  Fellowship 

Bassoon 

Ellen  Connors,  Grand  Rapids,  Ml 
Robert  G.  McClellan.  Jr.  & IBM  Matching 
Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
Ushers/Progmmrners  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Natalya  Rose  Vrbsky,  Guilford,  \T 
John  and  Elizabeth  Loder Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Merrill  Lynch  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef Fellowship 
Matthew  Oliphant,  Royal  Oak,  MI 
Susan  B.  Kaplan  Fellowship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Morse  Fellowship 
James  Robertson,  Edmonton,  ,AB,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 
Michael  Winter.  Redlands,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Trumpet 

Christopher  Coletti,  Staten  Island,  N^^ 
Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Fellowship 
Travis  Peterson,  Milaca,  MN 
Andre  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Siders,  Champaign,  IL 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Erskine  Park  LLC  Fellowship 


Trombone 

Jeremy  liiickler,  Dallas,  T\ 

,\/(.  and  Mrs.  Jay  Marks  Fellmoshij) 

Kenneth  Moses,  Houston,  T\ 

Mnrningstar  Family  Felloxuship/ 

Clarice  Neumann  Fellowship 
Patrick  Pfister,  Golden  Valley,  MN 
.\rthur  and  Barbara  Kravitz  Fellowship/ 
Stephen  and  Persis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  Citv,  MO 
Rita  Meyer  Fellowship 

Tuba 

Dennis  ),  Nulty,  Schenectady,  NY 
Frelinghuysen  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MI) 
Avedis  Zildjian  Percussion  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
joseph  Becker,  East  Greenwich,  RI 
Daphne  Brooks  Prout  Fellowship 
WeiCihen  Lin,  Tainan,  Taiwan 

Wallace-Reader's  Digest  Fund  Fellowship 
Matthew  McKiiy,  Fairfax,  VA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 
.\rlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 

Aso  O.  Tavitian  Fellowship/Tanglewood 
Ushers  & Programmers  Fellowship 
Kvle  Zerna,  Downers  (irove,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Hall  Banks  Fellowship/ 

Daniel  and  Shirlee  Gohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 

Fnends  of  Armenian  Culture  Society  Fellowship 
Andrea  Ghristie,  \dctoria,  BG,  Canada 
Stephanie  Morris  Marryott  & Franklin  /, 
Marryott  Fellowship 

Rujie  Sandra  Gu,  Shanghai,  (ihina 
Nat  Cole  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Eugene  Joubert,  Pretoria,  South  Africa 
Peggy  Rockejeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Billy  Joel  Keyboard  Fellowship 
Kin  Tung  Poon,  Hong  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 


Jacob  Rhodebeck,  Westerville,  OH 
Adele  and  John  Cray  Memorial  Fellowship/ 
Catheiine  and  Paul  Buttenwie.ser Fellowship 
\'egor  .Shevtsov,  Lviv,  I’kraine 
Marie  Cillet  Fellowship 
('.hristopher  White,  London,  England 
Mr.  and  Mrs.  Josefch  L.  Cohen  Fellowship 
Voko  Kida,  Ichikawa,  Chiba,  Japan 

W'ilhelmina  C.  Sandwen  Memorial  Fellowship 
Tatiana  \'a.ssilieva,  .Seattle,  W.\ 

Felicia  Montealegie  Bernstein  FellowshiJ)/ 
Kandell  Family  Fellowship 

Soprano 

Allison  ,\ngelo,  Trtiro,  NS,  G.anada 
Petn  H.B.  Frelinghuysen  Fellowship/ 

Eugene  Cook  Scholarship 
Emily  Hindrichs,  New  Orleans,  I A 
Ushers/ Prog (immers  Harry  Stedman  Vocal 
Eellowship 

Ashley  Logan,  Miami,  EL 

The  Beverly  and  Arthur  Shorin  Fellowship 
Ileana  Montalbetti,  Saskatoon,  ,SK,  Canada 
The  Casty  Family  Fellowship/Tisch  Foundation 
Scholarship 

Hana  Park,  Seoul,  South  Korea 
Edward  C.  Shufro  Eund  Eellowship/ 

The  Eelix  Braun  Memorial  Eellowship 
in  honor  oj Phyllis  Curtin 
(iharlene  .Santoni,  Kitchener,  ON,  G.anada 
Athena  and  James  Carivaltis  Eellowship 

Mezzo-Soprano 
Abigail  Fischer,  Norwich,  \T 
Patricia  Plum  Wylde Eellowship 
Katherine  Growdon,  Los  Angeles,  CA 
Eduardo  and  Lina  Plantilla  Eellowship 
Cihristin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Eellowship/ 

The  Hannah  and  Walter  Shmerler Eellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Cianada 
Mary  H.  Smith  Scholarship/ 

Cynthia  L.  Spark  .Scholarship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jeffereson,  WI 

.\ndrall  and  Joanne  Pearson  Scholarship/ 
Bernice  and  Eizbeth  Krupp  Fellowship 
.Samuel  Read  Leviue,  Brookline,  NLA. 
Brookline  Youth  Conceits  Awards  Committee 
Fellowship/Harry  and  Marion  Ditbhs  Fellowship 
.Alex  Richardson,  Las  C.ruces,  NM 
Red  Eion  Inn /Blan tyre  Fellowship 
■Adam  Sattley,  Ciortez,  GO 

Claire  and  Millard  Pryor  Fellowship 


Mark  \"an  /\i  sdale,  Denver,  C^O 

Dan  and  Gloria  Schusterman  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  ,\ngeles,  CA 
Enelyn  S.  Nef  Fellowship 

Baritone 

Jonathan  Beyer,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Mischa  Bonvier,  Calera,  AI, 

Dr:  Raymond  and  Hanrrah  H.  Schneider 
Fellowship 

Christopher  Johnstone,  Cedar  Rapids,  lA 
Richard  F.  Gold  Memorial  Scholarship/ 

Alice  S.  Kandell Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 
Alan  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jerome  7ipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louisville,  KY 

Ruth  and  Jerome  Sherman  Memorial  Felloivship/ 
Pearl  and  Alvin  Schotlenfeld  Fellowship 

Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 

United  fvingdom 
Leonard  Ber  nstein  Fellowship 
Matti  Kovler,  Jeru.salem,  Israel 
Lola  and  Edwin  Jaffe  Eellowship 
Jeff  Stanek,  Madison,  Ml 

ASCAP Foundation  Leonard  Ber  nstein 
Composer  Fellowship 

Jane  Stanley,  Sydney,  NSM^,  Australia 
Margaret  Lee  Crofts  Fellowship 
Yao  Chen,  Eo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Gutersloh, 
Northrhein-M'estfalia,  Germany 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Leo  McFall,  London,  England 
Seiji  Ozawa  Felloivship 
Erik  Nielsen,  Council  Bluffs,  lA 
Evelyn  and  Phil  Spitalny  Eellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 


FCM  Fellowship 

Ryan  M'igglesworth,  Sheffield,  Yorkshire, 
LJnited  Kingdom 
TMC  Fellowship 

Library 

Tracey  Melhuish,  Glen  Ridge,  NJ 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Brian  Heller,  Bloomington,  MN 
Jane  IT  Bancroft  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
Alison  Mattek,  Boca  Raton,  EL 
Stanley  Chappie  Fellowship 
Rvan  Miller,  Horseheads,  Nl' 

Rosamund  Sturms  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  Nl' 

Harold  G.  Coll,  Jr:  Memorial  Fellowship 
Michael  Shaw,  Barrington,  RI 

Caroline  Grosvenor  Congdon  Memorial 
Felloivship 

Emily  Townsend,  Lincoln,  NB 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Matthew  D.  Morrison,  Charlotte,  NC 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Felloivship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  These  artists  will  concentrate 
almost  exclusively  on  this  literature,  performing 
works  by  the  TMC  Composition  Fellows  and 
works  demanding  lengthy  and  intensive  prepara- 
tion during  the  Festival  of  Contemporary  Music. 
The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm 
Music  Fou  ndation. 

The  New  Fromm  Players 
Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 
Canada 

Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
KathrvnJ.  Bates,  cello.  Concord,  MY 


200S  TANGLEWOOl)  MUSIC  CENTER  SCTIEDULE 


I'lilfss  otluTwise  nolfd.  all  fvi'iils  lake  place  in  llic  Florence-  ( amid  Andiloi  inin  ol  Seiji  ( )/a\va  1 lall. 
Ollier  venues  are  die  Shed,  Cliaiiiher  Music  Hall  (CMII),  and  I'liealre  (111). 

* Tickets  acailahle  through  langlewood  Box  Office  or  .SvinphoinCharge. 

.\dniission  is  free,  hnt  restricted  to  that  evening’s  8:S0|)in  concert  ticket  holders. 


Monday,  June  23,  10:00am,  1:00pm, 
4:00pm  (Theatre) 

Su  ing  (,)iiartet  Marathon:  Three  two-hour 
performances 

(^iiiii  tets  by  BART(')K,  BEETHOV'EN, 
I)\'OiUAk,  HA\1)N,  janAcek, 
MENDEL.SSOHN,  RAVEL,  SCHl'BERI, 
SCHUMANN,  and  SMEHANA 

* Thursday,  June  26,  8:00pm 

* Friday,  June  27,  8:00pm 
Mark  Morris  Dance  Group 
'NeiLf  Love  Song  Waltzes 

BRAHMS  Neue  IJehesUederwalzer,  0|).  6,'i 
'Bedtime' 

SCHUBER7'  Wiegenlied,  Stnndchen,  and 
Erlkdnig 

'Excursions'  (World  |treniiere) 

BARBE’R  Excursions 
'Love  Song  Waltzes' 

BRAHMS  Liebesliederwalzer,  Ojr.  52 

Sunday,  June  29,  10:00am  (Theatre) 
Chamber  Music  Concert 
Music  of  BOEHME,  BARI),  HARBISON, 
MOZART,  and  TOMASI 

Monday,  June  30,  2:30pm 
Opening  fixercises  (admission  is  free) 

* Monday,  June  30,  8:00pm 

I'he  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
Stefan  Ashury,  conductor 
Conducting  Fellow  of  the  TMC 
S TRAUSS  Don  Juan,  Op.  20 
MEiSSlAT^N  Et  exspecto  resurrectionem 
mnrtuorum 

DA'ORAK  Svmphony  No.  8 

Saturday,  July  5,  6:00pm 
Prelude  Concert 

Sit  ing  Quartets  of  BF^ETHOVEiN  and 
DRUCRMAN 


Sunday,  July  6,  10:00am 
Chambet  Music  Concert 
.Music  of  KOVLER.  MESSIAEN, 

POULENC,  .SATIE,  .SCHUBERT,  and 
.STRAUSS 

* Monday,  July  7,  8:00pm 
J'he  Daniel  Ereed  and  Shirlee  Cohen  Ereed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Bernard  Haitink,  conductor 
Conducting  Fellows  of  the  TMC 
MOZAR'I'  .Svni|)hony  No.  25 
DFiBLTSSA'  Prelude  to  The  Afternoon  of  a Eaun 
.STRAL^S.S  An  Alpine  Symphony 

*Tuesday,  July  8,  8:30pm  (Shed) 

Boston  Po|3s  Orchestra 
EiEdTH  LOCKHART,  conductor 
With  TMC  Vocal  E'ellows 
SONDHEIM  A Little  Night  Music 

Friday,  July  11,  8:00pm 
Boston  Lhiiversitv  Tanglewood  Institute 
A’otmg  Artists  Wind  En.semble 
Da\id  Martins,  conductor 

Saturday,  July  12,  2:30pm 
Boston  Lhiiversitv  Tanglewood  Instittite 
Abung  Artists  Orchestra 
Sean  Newliouse,  condtictor 

Saturday,  July  12,  6:00pm 
Preltide  Concert 

Music  of  DOHNANAl  and  MOZART 

Sunday,  July  13,  10:00am 
Chamber  Music  Concert 
Mtisic  of  DA'ORAK,  EAURE,  ME.SSIAEN, 
RAATL,  RO.SSINI,  and  WOLE 

Tue.sday,  July  15,  8:00pm 
A'ocal  Recital 

Music  of  BARBER,  BRITTEN,  EINZl, 
.SCHldiERT,  SMITH,  STANEK, 
WALTON,  and  WOLE 


Saturday,  July  19,  6:00pm 
Prelude  C'oncert 

Music  of  BEETH0\T;N  and  BR,\HMS 


2008  FESTIVAE  OF 

C:ONTEMPORARY  MUSIC 

Elliott  Carter  Centennial  Celebration 
July  20  - July  24 

James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Advisor 

Special  funding  for  activities  of  this 
Festival  has  been  provided  by  the 
Mark  M.  Horblit  Trust  Fund  in  sup- 
port of  the  Mark  M.  Horblit  Award, 
given  in  2007-08  to  Elliott  Carter. 

Made  possible  by  the  generous  su|)port 
of  Dr.  Raymond  and  Hannah  H. 
Schneider,  with  additional  support 
from  the  Aaron  Copland  Fund  for 
Music,  the  Fromm  Music  Foundation, 
the  Helen  F.  WTitaker  Fund,  and  the 
National  Endowment  for  the  Arts. 

Five  days  of  music  by  Elliott  Carter  per- 
formed Iry  EMC  Eellmvs,  the  Boston 
Symphony  Orchestra,  and  guest  artists, 
programs  subject  to  change.  Note  that  this 
year's  ECM  concerts  are  general  admis- 
sion, excepting  the  July  24^^’  BSO  evening 
performance,  and  all  tickets  may  be  pur- 
chased in  advance  through  the  BSO  box 
office: 

Sunday  July  20,  Ozawa  Hall 
10am  Chamber  Music  Concert 
Tanglewood  Music  Center  Fellows 
Oliver  Knussen,  conductor 
Charles  Rosen,  piano 
Ursula  Oppens,  harpsichord 
Asko  Concerto;  Luimen;  Reflexions 
(American  Premiere);  Double 
Concerto 

8pm  Orchestra  Concert 

The  Eromm  Concert  at  Tanglewood 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 


Nicolas  Hodges,  piano 
Thomas  Martin,  clarinet 

Dialogues  for  piano  and  orchestra; 
Clarinet  Concerto 

Sound  Fields  (world  premiere:  cvtmmis- 
sioned  bv  the  TMC) 

Variations  for  Orchestra 

Monday,  July  21,  Ozawa  HaU 

4pm  Pre-concert  discttssion  w'itli 
the  artists 

James  Levine,  Oliver  Knussen, 

Fred  Sherry 

Ellen  Highstein,  moderator 

5pm  Prelude  Piano  Concert 

James  Levine,  Charles  Rosen, 

Ursula  Oppens,  piano 
Matribute;  Piano  Sonata;  Night  Fantasies 

8pm  Chamber  Music  Concert 

Tanglewood  Music  Center  Fellows 
Stefan  Asbury,  conductor 
Lucy  Shelton,  soprano 
Tempo  e Tempi;  Syringa;  Petithode; 

Triple  Duo 

Tuesday,  July  22,  Ozawa  HaU 

2pm  Roundtable  Discussion  - Tent  Club 

Jonathan  Bernard,  John  Link, 

David  Schiff,  speakers 
Robert  Kirzinger,  moderator 

5pm  Prelude  Concert 

Fellows  of  the  Tanglewood  Music 
Center 

Enchanted  Preludes;  Fignients  / II; 
Esprit  Rude,  Esprit  Doux  I Hsf  II; 
Trilogy;  Au  Qiiai;  Two  thoughts  about 
the  piano 

8pm  Chamber  Music  Concert 

Tanglewood  Music  Center  Fellows 
James  Levine  and  John  Oliver, 
conductors 

Kate  Lindsey,  mezzo-soprano 
Jo  Ellen  Miller,  soprano 
Ann  Hobson  Pilot,  harp 
Sonata;  In  the  Distances  of  Sleep; 
Mosaic  (American  Premiere); 

Mad  Regales  (world  premiere ); 

A Mirror  on  Which  to  Dwell 


Continued  on  next  page 


Wednesday,  July  23.  Ozawa  Hall 
4pni  |•ilm  Showiiifr-  ('.Ml  I 
W'hdl  Next? 

Spin  Prelude  Coiieerl  - CMH 

The  New  Fromm  Players 
Taiiglewood  Mitsic  Center  Fellows 

8pm  Orehestra  Concert 

Tanglewood  Music  Center  Orchestra 
Oliver  Knassen,  conductor 
Conducting  Fellow  of  the  TMC 
Fred  Sherry,  cello 

I'hree  Oeeaskms 
Cello  Concerto 
Concerto  lor  Orchestra 

Thursday  July  24,  Ozawa  Hall 
4pm  Pre-concert  Interview 
Elliott  Carter,  composer 
Richard  Dyer,  interviewer 

5pm  Prelude  Concert 

Fellows  of  the  Tanglewood  Music 
Center 

Charles  Rosen,  piano 
Fred  Sherry,  cello 
Pieces  for  Timpani;  Four  Lauds; 
Figments  III  & IV;  Steep  Steps; 

Elegy;  90+ 

8pm  Orchestra  Concert 
Boston  Symphony  Orchestra 
James  Levine,  conductor 
James  Sommerville,  horn 

Boston  Concerto,  for  orchestra 
I'hree  Illusions  for  Orchestra 
Horn  Concerto 

Symphonia:  Sum  fluxae  pretium  spei 


Saturday,  July  26,  11:00am 

Boston  University  Tanglewood  Institute 
\oung  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 

Saturday,  July  26,  2:30pm 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Paul  Haas,  conductor 

J' Saturday,  July  26,  6:00pm 
Vocal  Recital 

EISLER  Hollwvood  Liederhuch 


Sunday,  July  27,  10:00am 
Chamber  .Music  Concei  l 
Music  of  BERC,  DOHNANM, 

.MENDELS.SOHN,  MESSIAEN,  and  V.\0 

Monday,  July  28,  8:00pm 
\b(al  Recital 

.Music  of  BRUTEN,  MO/.AR  l, 

R.ACH.MAMNOEE,  and  ECHAIM )\'SK\ 

Tuesday,  July  29,  8:00pm  (CMH) 

\bcal  Com|)osition  Project  Concert 
SHULAMIT  RAX  and  i.l.OM)  SCHWARTZ, 
prcijeci  advisors 

Saturday,  Augicst  2,  2:30pm 

Boston  University  Tanglewood  Institute 

'toimg  Artists  Chorus 

Scott  .Allen  Jarrett,  conductor 

J'  Saturday,  August  2,  6:00pm 

Pi  elude  Concert 

Music  of  CRU.MB  and  RAN 

* Saturday,  August  2,  8:30pm  (Shed) 

Pile  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
rCH.AIKOX'SKA'  Eugene  Onegin 
(see  main  schedule  listing) 

Sunday,  August  3,  10:00am 
Chamber  Music  Concert 
Music  of  BACH,  BRAH.MS,  (;RIE(i, 
MESSIAEN,  and  STANLEY 

Tuesday,  August  5 
♦TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
EMCi  Chamber  Music  at  2:30]jm 
Music  bv  DRLICRMAN,  C.ANDOl.EI  and 
SCHUBERT 

TMC  Music  for  Piano  at  5pm 
TMC:  Bra.ss  Fanfares  at  8:00pm  (Shed) 

C.ala  concert  at  8:30pm  (Shed) 

TMC  (ARCIHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  KEITH  LOCKHART, 

JC4HN  WILLIAMS,  SIR  ANDREW  DAVIS, 
and  ANDRE  PREVIN  coiuluctors 
Program  to  Include 
RO.SSINI  Overture  to  William  Tell 
ENESCL’  Rumanian  Rhapsody  in  A, 

Op.  11,  No.  1 

BRITTEN  Four  Sea  Interludes  from 
Petei'  Grimes 

TCHAIKOVSKY  1812  Overture 


* Saturday,  August  9,  2:00pm  (Theatre) 
James  Levine,  conductor 

Vocal  Fellows  of  the  TMC 
Tanglewood  Music  Center  Orchestra 
WTILL  Rise  and  Fall  of  the  City  of 
Mahagon  ny 

(see  main  schedule  listing) 

Saturday,  August  11,  2:30pm 
Boston  Lhiiversity  Tanglewood  Institute 
Young  Artists  Orchestra 
Benjamin  Shwartz,  conductor 

J' Saturday,  August  9,  6:00pm 
Prelude  Concert 

Music  of  BEETHO\TN  and  BILYHMS 

Sunday,  August  10,  10:00am 
Chainher  Music  Concert 
Music  of  ADAMS,  BEETHO\'EN, 

GRIME.  HORNOFE.  MESSIAEN, 

RHIE,  and  SCHUMANN 

* Sunday,  August  10,  7:30pm  (Theatre) 
James  Levine,  conductor 

Vocal  Fellows  of  the  TMC 
Tanglewood  Music  Center  Orchestra 

WTILL  Rise  and  Fall  of  the  City  of 
Mahagon  ny 

(see  main  schedule  listing) 

Monday,  August  11,  2:00pm  (CMH) 

Music  of  TMC  Composition  Fellows 

* Monday,  August  11,  7:30pm  (Theatre) 
TMC  Conducting  Fellow,  conductor 
Vocal  Fellows  of  the  TMC 
Tanglewood  Music  Center  Orchestra 
WEILL  Rise  and  Fall  of  the  City  of 

Mahagonny 

(see  main  schedule  listing) 

Tuesday,  August  12,  8:00pm 
Vocal  Recital 

Music  of  BR,\HMS  and  KURTAC 

i' Saturday,  August  16,  6:00pm 

Prelude  Concert 

Music  of  ENESCO,  RA\TL, 

SHOSTAKOMCH,  and  THOMAS 

Sunday,  August  17,  10:00am 

Chamber  Music  Concert 
Music  of  BACH,  BARBER,  BRAHMS, 
BRAY,  BRITTEN,  GAUGER,  GABRIELI, 
and  PREVIN 


Sunday,  August  17,  6:00pm  (Theatre) 
Tanglewood  Music  Center  Fellows 
Ira  Siff,  director 

Opera  Scenes 

Monday,  August  18,  6:00pm 
Vocal  Prelude  Concert 
Program  to  include  works  by  GRIEG, 
RESPIGHI,  and  WTINGARTNER 

* Monday,  August  18,  8:00pm 
The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Emanuel  Ax,  piano 

STRYUSS  Fill  Eulenspiegel's  Merry  Pranks 
STRAUSS  Burleske.  for  piano  and  orchestra 
ALBENIZ  (orch.  FRUHBECK  DE 
BURGOS)  Suite  espafwla 
FALLA  The  Three-cornered  Hat, 

Suite  Nos.  1 and  2 


TMC  Tickets 

General  Public  and  Tanglewood  Donors 
up  to  $75:  For  TMC  concerts  (except  for 
TMC  Orchestra  concerts,  opera  perfor- 
mances, and  FCM  events),  tickets  are 
available  one  hour  prior  to  concert  start 
time  at  the  Ozawa  Hall  Box  Oflice  only  . 
Tickets  are  $11. 

Please  note:  availability  of  seats  inside  Ozawa 
Hall  is  limited  and  concerts  may  sell  out. 

Order  your  tickets  for  TMC  Orchestra 
concerts  (June  30,  July  7,  & August  18), 
opera  performances  (August  2,  Atigust 
9-1 1 ).  and  FCM  events  (July  20-24) 'in 
advance  bv  calling  SvmphonvCharge 
at  888-26(L1200  or  617-266-1200. 

Friends  of  Tanglewood  and  Friends  of  the 
TMC  at  the  $75  level  receive  one  free 
admission  and  at  the  $150  level  or  higher 
receive  two  free  admissions  to  TMC 
Fellow  chamber  performances  or  recitals 
by  presenting  their  memhership  cards  at 
the  Bernstein  Gate  one  hour  before  con- 
cert time.  Additional  tickets  are  $1 1. 

For  information  on  becoming  a Friend 
of  Tanglewood,  call  413-637-5261,  or 
visit  bso.org 

Further  information  about  TMC  events 
is  available  at  the  Tanglewood  Main 
Gate  or  by  calling  413-637-5230,  or 
at  tanglewood.org.  All  programs  are 
subject  to  change. 


Tanglewood 


MUS  C CENTER 


The  Tanglewood  Music  Center  was  founded 
by  Serge  Koussevitzky  as  the  Berkshire  Music 
Center  in  1940.  Since  then,  each  summer 
some  150  extraordinarily  gifted  young  musi- 
cians come  to  study,  perform  and  create  at 
Tanglewood,  working  with  some  of  the  world's 
most  distinguished  artists — including  mem- 
bers of  the  Boston  Symphony  Orchestra,  guests 
of  the  BSO  and  specially  invited  artists.  Over 
the  years,  the  TMC  has  become  one  of  the 
world's  most  influential  centers  for  advanced 
musical  study;  alumni  of  the  Tanglewood 
Music  Center  play  a vital  role  in  the  musical 
life  of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not 
exist  without  support  from  Friends  of  the 
Tanglewood  Music  Center.  TMC  ticket  sales 
generate  only  a small  percentage  of  the 
revenue  required  to  operate  the  TMC. 
Contributions  from  the  Friends  of  the 
TMC  make  up  the  balance. 


To  make  a gift,  call  the  Friends  Office 
at  413-637-5261. 


The  Tanglewood  Music  Center  gratefully 
acknowledges  COMMONWEALTH 
WORLDWIDE  CHAUFFEURED  TRANSPORTA- 
TION, and  AMERICAN  AIR  LINES,  for  providing 
transportation  assistance  to  TMC  Resident 
Artist  Faculty,  Guest  Artists,  and  Staff;  and 
THE  STUDLEY  PRESS,  INC,  for  printing  this 
program. 
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Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon  2008 


Monday,  June  23,  2008  at  |o:00  A. M.^  1:00  P.M.,  and  4:00  P.M. 

Tanglewood  Theatre 


Program  One  (10:00  a.m.) 

Siring  Quanei  in  B Minor,  Op.  64,  No.  2 

I.  Allegro  spiritoso 

II.  Adagio  ma  non  troppo 

String  Quanei  in  F Major 

I.  Allegro  mcxieralo.  Ires  doux 

II.  Assezvif 

Mahkeenac  QnorU'f 

Ellen  Cockerham,  \ inlin  (firsi  on  Ha\dnl 
Brillany  Henry,  violin  (firsi  on  Rarel) 
Jonathan  Kim.  liola 
Caroline  Bean,  cello 


Siring  Quanei  in  B Minor,  Op.  .1.1,  No.  I 

1-  Allegro  moderaio 

II.  Scherzo:  Allegro  di  mollo 

III.  Andanic 

IV.  Finale:  Presto 

Siring  Quanei  in  A-flat  Major,  Op.  105 


Joseph  Hayun 
(17.12-1809) 


IS'.'Z.'S 


Adagio  ma  non  troppo;  Allegro  appassionato 
Lee  Quanei 

Rena  Ishii,  violin  (first  on  Ha>'dn) 
Daphne  Tzu-Yin  Su,  violin  (first  on  D\oftik) 
Nicholas  Hancox,  viola 
David  Gerstein,  cello 


Antonin  Dvorak 
(1841-1904) 


String  Quanei  in  E-flat  Major,  Op.  11,  No.  2 “Joke" 

III.  Largo  e sostenuto 

IV.  Finale:  Presto 

String  Quanei  in  D Major,  Op.  44,  No.  I 

III  Andante  espressivo  ma  con  moto 
IV.  Presto  con  brio 


Joseph  Haydn 
(1712-1809) 


FEUX  MENDhUiSOHN 
(1809-1847) 


Stockbridge  Quariet 
Alissa  Cheung,  violin  (first  on  Haydn) 
Violela  Vancica,  violin  (first  on  Mendelssohn) 
Ming-Hsin  Lu.  viola 
Michael  Unterman,  cello 


Siring  Quanet  No.  I in  A Minor,  Op.  7,  Sz.  40 

I.  Lento  ' 

II.  Allegretto  (Allegro) 

III.  Introduzione;  Allegro  vivace 

Tyringham  Quartet 

Sophie  Alscher,  violin  (first  on  Haydn) 
Julia  D.  Hunter,  violin  (first  on  Ban6k) 
Vincent  (Tiantian)  Lan,  viola 
Matthew  Beckmann,  cello 


BEla  Bariok 
(1881-1945) 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon  2008 


Monday,  June  23,  2008  at  10.00  A.M. 

Tanglewood  Theatre 


nd  4:00  P.M. 


Program  Two  (1:00  p.m.i 


String  Quartet  in  B flat  Major,  Op.  64,  No.  3 

I.  Vivace  assai 

II.  Adagio 

String  Quartet  in  A Minor,  Op.  1 32 


JOSEPH  Haydn 


Ludwig  van  Beethoven 
(1770-1827) 


1. 


Assai  sostenuto;  Allegro 


Cold  Spring  Quanei 
Ruby  Chen,  violin  (first  on  Beethoven) 
Fangyue  He,  violin  (first  on  Haydn) 
Pei-Ling  Lin,  viola 
Elizabeth  Means,  cello 


String  Quartet  in  ( i Major,  Op.  .33,  No.  .3 

I.  Vivace  assai 

II.  Largo  ccaniabilc 

III.  Scherzo:  Allegro 


Joseph  Hwds 
1 17.32.18(171 


String  Quartet  in  A Minor,  Op.  41,  No.  1 

I.  Introduzione;  Allegro 
IV.  Presto 


Robert  ScHii,\iA\N 
(1810-18.36) 


ft'.  SC. 


Hudson  Qnaricl 
Rommel  Fernandes,  violin  (firsi  on  iichuniaiin) 
Saejin  Yoon,  violin  (firsi  on  Ha\dn) 
Amelia  Clingman.  \ ii>lij 
Jacob  Fow  Icr.  cello 
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Siring  Quarlei  in  (i  Major.  Op.  64.  N(T  4 

I.  Allegro  con  brio 

II.  Menueiio:  Allegretio;  Trio 

III.  Adagio 

IV.  Finale:  Presto 


JOSEPH  Hz\YD\ 
(i732-IS09j 


Peru  Quartet 

l-aura  Scaizo,  violin  (firsi  on  Bcelho\  cn) 
Marit  Vliegenlhan,  violin  (firsi  on  Ha>dn) 
Jessica  T.  Chang,  viola 
MariC'Michei  Bcauparlanl.  cello 


r 
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Siring  Quartet  in  G Major,  Op.  77,  No.  I 

1.  Allegro  moderaio 
III.  Menueiio;  Presio 


Joseph  HzWdn 
(l7.32-iK()9)_ 


Siring  Quartet  in  D Minor,  D.  814  “Death  and  ihe  Maiden"  FRANZ  SCHUBERT 


II,  Andanie  con  moio 

Richmond  Quartet 
Jessica  Blackwell,  violin  (first  on  Schubert) 
Jeanine  MarkJey,  violin  (first  on  Hasdn) 
YumI  Sagiuchi.  viola 
Jeffre>  Hood,  cello 


16 


String  Quartet  in  C Major,  Op.  33,  No.  3 "The  Bird" 

I.  Allegro  moderato 

II.  Scherzo:  Allegretto 

III.  Adagio  ma  non  troppo 

IV.  Rondo:  Presto 


JOSEPH  Haydn 
(1732-1809) 


String  Quartet  No.  1 in  E Minor,  T.  166  “From  My  Life”  BEDftJCH  SMETANA 

«§^I884) 

I.  Allegro  vivo  appassionato 

Taconic  Quartet  X- 

Jessica  Hung,  violin  (first  on  Smetana) 

Kaoru  Suzuki,  violin  (first  on  Haydn) 

Derek  Mosloff,  viola 
Benjamin  Krug,  cello 
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xSTanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon  2008 


Monday,  June  23,  2008  at  10:00  A.M.,  1:00  P.M.,  an 

Tanglewood  Theatre 


00  P.M.  I 


2, 

3 

H 


Program  Three  (4:00  p.m.) 


Siring  Quartet  in  E-Flai  Major.  Op.  64.  No,  6 

I.  Allegro 

II.  Andante 

HI.  Menuci.  Allcgrciio 
IV,  Finale:  Presto 


JOSEPH  Haydn 
(1732-1809) 


Lenox  Quartet 

Kaihr\  n Kilian.  \ iolin  (first  on  Haydn) 

I )a\  id  Soulhorn.  \ iolin  (first  on  .Schubcri) 
Nicholas  Mauro.  viola 
Hugh  k.  LeSure,  cello 


Siring  Quartet  in  F Major.  Op.  77.  No.  2 

I.  Allegro  moderato 

II.  Menuetto;  Presto  ma  non  iroppo 


JOSEPH  Haydn 


(17.32-1809) 


Siring  Quartet  No.  2 in  A Minor.  Op.  17  Sz.  85 
I Moderaio 

Housatonic  Quartet 
Kate  Friedman,  violin  (first  on  Haydn) 
Ainur  Zabenova,  violin  (first  on  Bart6k) 
Sharon  Bielik,  viola 
Eleanor  Blake,  cello 


BEla  BartOk 
(1881-1945) 
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String  Quartet  No.  1 “Kreutzer  Sonata” 

I.  Adagio  (Con  moto) 

II.  Con  moto 

Siring  Quartet  in  D Major,  Op.  64,  No.  5 “The  Lark” 

1.  Allegro  moderaio 
IV  Finale:  Vivace 

Great  Barrington  Quartet 
Vieen  Leung.  \ iolin  (first  on  Haydn) 
Yiying  Li,  violin  (first  on  Jan^Cek) 
Elizabeth  Adams,  viola 
Dahae  Kim,  cello 


LeoS  JanACek 
H854-l^) 


JOSEPH  Haydn 


I 


L 
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-Siring  Quartel  in  D Major,  Op.  .33.  No.  6 
I.  Vivace  assai 

Siring  Quartet  in  G Minor,  D.  173 

I.  Allegro  con  brio 

II  Andante 

III  Allegro  vivace 
IV.  Allegro 


JOSEPH  Haydn 
(1732-1809) 

Franz  Schubert 


Queechy  Quartet  Queechy  Quartet 
Jina  Lee,  violin  (first  on  Haydn) 
Jessica  Tong,  violin  (first  on  Schubert) 
Alyssa  Hardie,  viola 
Kathryn  Hufnagle,  cello 


f 
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String  Quartel  in  B-FIat  Major,  Op.  33,  No.  4 

I.  Allegro  moderato 

II.  Scherzo:  Allegretto 

III.  Largo 

IV.  Finale:  Presto 


JOSEPH  Haydn 


(1732-1809) 


String  Quartet  in  G Major,  Op.  106 


I,  Allegro  moderato 


Red  Rock  Quartel 

Joseph  Maile,  violin  (first  on  Dvorak) 
David  Repking,  violin  (first  on  Haydn) 
Joshua  Kelly,  viola 
Michael  Haas,  cello* 


Antonin  Dvorak 
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SEIJI  OZAWA  HALL 
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HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

Elm  Street,  Stockbridge,  Massachusetts 
www.holstengalleries.com  41 3.298.3044 


There’s  a World  of 
Music  in  the  Berkshires 
But  Only  One  Four  Diamond 
Resort,  Spa  and  Golf  Club 


‘Award  for  Excellence”  Wine  Spectator 
‘Best  Spa  for  Golf”  Spa  Finder  Reader's 
Award  « 


^ ''  Choice 

“Top  Resort  in 
Massachusetts” 
Boston  Magazines 
New  England  Travel  & Life  “Massachusetts 
Leading  Resort”  World  Travel  Awards 


RESORT  ♦ SPA  ♦ GOLF  CLUB 


Historic  Hotels 
o/ America 

Opeii  to  the  Public  Year  Round.'  histoScVres^^^^ 
Route  20,  Lenox,  MA  01240  l-800-CRANWELL|  www.cranwell.com 


THE  Clarendon 


BACK  BAY 


The  Way  to  Live 
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■pr- 

1 . 1 

29 

n;!j 

1 

19 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 


127th  season,  2007-2008 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O’Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G,  Borden  • Alan  Bressler  • 

Jan  Brett  • Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • 
William  R.  Elfers  • Nancy  J.  Fitzpatrick  • Thelma  E.  Goldberg  • George  Ki  upp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R,  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • 

Edward  I.  Rudman  • Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • 
WilmerJ.  Thomas,  Jr.  • Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Edna  S.  Kalman  • 

George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 
William  J.  Poor vu  • Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

M^.TWo\pe,  Mana^ng  Director  • T\\om?is,D.  Chief  Financial  Officer  • Suzanne  Page, 

Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 
Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Cnrvey  • Mrs.  Miguel  de  Bragan^a  • Disque  Deane  • 

Paul  F Deninger  • Ronald  M.  Druker  • AlanJ.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter 
John  P.  Eustis  II  • Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Judith  Moss  Feingold  • Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • 

Myrna  H.  Freedman  • Carol  Fulp  • Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • 

Carol  Henderson  • Brent  L.  Henry  • Susan  Hockfield  • O.sbert  M.  Hood  • Roger  Hunt  • 
William  W.  Hunt  • Ernest  Jacquet  • Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • 

Darlene  Luccio  Jordan,  Esq.  • PaulL.  Joskow  • Stephen  R.  Karp  • Brian  Keane  • 

Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • 

Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop  • John  M.  Loder 
Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • 

Robert  Mnookin  • Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • 


Programs  copyright  ©2008  Boston  Symphony  Orchestra 
Cover  photo  by  Stu  Rosner 


Robert  T.  O’Connell  • Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • 

Joyce  L.  Plotkin  • Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • 

Claire  Pryor  • Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • 

Alan  Rottenberg  • Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • 

John  C.  Smith  • Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • 

Mark  D.  Thompson  • Samuel  Thorne  • Albert  Togut  • Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil  • David  C.  Weinstein  • James  Westra  • 

Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • 

Phyllis  Curtin  • Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • 

Phyllis  Dohanian  • Goetz  B.  Eaton  • Harriett  Eckstein  • George  EKin  • J.  Richard  Fennell  • 
Peter  H.B.  Frelinghuysen  • Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  .\rthur  Gelb  • 
Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 
Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lolajaffe  • Michael  Joyce  • 

Martin  S.  Kaplan  • Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • 

Robert  K.  Kraft  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • 

Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • 
John  A.  Perkins  • Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • 

Mrs.  Jerome  Rosenfeld  • Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • 

L.  Scott  Singleton  • Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • 

Mrs.  Donald  B.  Wilson  • Mrs.  John  J.  Wilson 


A 


Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overams: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  ^1.99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 

We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/21-8/27);  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

{Archivaliy  mounled  in  acid-free  18"  x 21"  white  mat) 


U 


Main  St. 

Rte102 

/ / 

MAP  IS  NOT 

RCQ 

Lion 

Inn 

BERKSHIRE 
RECORD  OUTLET 

TO  SCALE 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


“Anyone  game  for  a venture 
into  the  mountain  air  will  find 
great  pleasure  in  the  Berkshire 
Theatre  Festival...” 

New  York  Times 

May  22  - December  30 
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Candida  by  George  Bernard  Shaw 
The  Book  Club  Play  by  Karen  Zacarias 
A Man  for  All  Seasons  by  Robert  Bolt 
Noel  Coward  in  Two  Keys  by  Noel  Coward 
The  Caretaker  by  Harold  Pinter 
Pageant  Play  by  Matthew  Wilkas  and  Mark  Setlock 
Waiting  for  Godot  by  Samuel  Beckett 
Eleanor:  Her  Secret  Journey  by  Rhoda  Lerman 
A Christmas  Carol  by  Charles  Dickens,  Adapted  by  Eric 


41 3-298-5576  berkshiretheatre.org 


berkshire 

theatre 


The  Main  Stage  Season  h sponsored  oyCountn'  Curtains.  The  Red  Lion  Inn.  and  Blantyre 


EXPLORE  THE  NEW  FARM  Sc  FOREST  TRAIL 


Visit  the  Village -discover 
authenticity  and  simplicity  in 
the  beautiful  Berkshires, 


Village  Store  Open  Year  Round  I Cafe  - Now  serving  beer  and  wine 
Routes  20  and  41,  Pittsfield,  MA  I Call  or  check  our  website  for  hours 
413.443.0188  I 800.81  7.1  1 37  I hancockshakervillage.org 
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Learn  about  the  Shaker  aesthetic 
and  see  innovative  “green” 
features  that  were  200  years 
ahead  of  their  time.  Here  is  the 
most  intensively  interpreted 
Shaker  site  anywhere,  with 
the  largest  collection  of  Shaker 
objects  on  an  original  site  in 
the  world. 


Children  12  and  under  admitted  free! 


Administration 


Mark  Volpe,  Mana^ng  Director,  Eunice  and  Julian  Cohen  Manning  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tangleuiood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudrnan 

Bernadette  M.  Morgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Einancial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 

Chauffeur /Valet  • Suzanne  Vdkge,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 

Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W,  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Vicky  Dominguez, 
Operations  Manager  • Deborah  De  Laurell,  Assistant  Chorus  Manager  • Jake  Moerschel,  Assistant  Stage 
Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Einancial 
Officer  • Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O’Callaghan, 
Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • 

Harriet  Prout,  Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff 
Accountant  • Audrey  W’ood,  Senior  Investment  Accountant 

Development 

Alexandra  Fuchs,  Director  of  Annual  Punds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Poundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director /Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Gampaign 
Coordinator  • Emily  Borababy,  Assistant  Manager  of  Development  Communications  • Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  • Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  • Joseph  Chart,  Senior  Major  Gifts  Officer  • 

Kerri  Cleghorn,  Associate  Director,  Business  Partners  • Marcy  Bouley  Eckel,  Annual  Punds  Membership 
Manager  • Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  • Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  • David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual 
Fund  Projects  Coordinator  • Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • 
Emily  Horsford,  Assistant  Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • 

Jill  Ng,  Senior  Major  Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 

Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler 
Societies  • Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 


Education  and  Community  Programs 

Myran  Parker-Brass,  Director  of  Education  and  Community  Progranis 

('.laire  C'arr,  Manafrer  of  Education  Pro^ams  • Sarali  (ilenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  t'.onzalez.  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Ihrograms  • Darlene  Wliite,  Manager, 
Berkshire  Education  and  Community  Programs 

Event  Services 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor /Pops  Service  Staff  Manager  • Kiistin  Jatobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Eood  and  Beverage 
Manager  • Kyle  Ronayne,  Eood  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

Facilities 

C.  Mark  C'ataudella,  Director  of  Facilities 

Symphony  Hall  Cihristopher  Hayden,  Facilities  Manager  • Tyrone  Tyiell,  Facilities  Services  Ij-ad  • 
Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 
Mailroom  Clerk 

House  Crew  Jim  Boudreau,  Electrician  • C-harles  F.  Cassell,  Jr.,  H\AC  • Francis  Castillo,  Upholsterer  • 
Dwight  Canfield,  EDAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • 

Paul  Giaimo,  Electrician  • Sandra  Lemerise,  Painter  Custodial  Crew  Landel  Milton,  Ij’ad 
Custodian  • Rudolph  Lewis,  Assistant  l^ad  Custodian  • Desmond  Boland  • Julien  Buckmire  • 
Claudia  Ramirez  Calmo  • Angelo  Flores  • Gaho  Boniface  W^hi 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood Facilities  and  BSO  Liaison  to  the  Berkshires 
Facilities  Crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 


Great  Arrangement. 


STICKLEY  AUDI  & CO. 

FINE  FURNITURE  SINCE  1900 

323  Speen  Street  Naiiclt.  MA  508.647.Oi73 
245  Enfield  Street  Enfield,  CT  860.74110OO 


WWW.STICKLEYAUDI.COM 


Human  Resources 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

Information  Technology 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Alanager  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 

Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corpcrrate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil, 

Web  Application  Lead 

Box  Office  David  Chandler  Winn,  Manager 

Box  Office  Representatives  MaryJ.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

Tanglewood  Music  Center 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Thomas  Ginella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 
TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Matthew  Heck, 
Manager  of  Visitor  Center 

Volunteer  Office 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Alanager  for 
Volunteer  Services 


An  Expanded  "Special  Focus"  Exhibit  at 
the  Tanglewood  Visitor  Center  and  Highwood 

Carter's  Century — 

An  Exhibit  Celebrating  the  Life  and  Music  of  Elliott  Carter 


Elliott  Carter  at  the  piano  (undated 
photograph  by  Rudolph  Burckhardt; 
courtesy  Elliott  Carter) 


In  conjunction  with  Tanglewoocl’s  2008  Festival  of 
C^onteniporary  Music  (July  20-24)  celebrating  Billiott 
Carter’s  lOOth-birthclay  year,  a coinprebensive  exhibit 
mounted  by  the  BSO  Archives  celebrates  tlie  life  and 
music  of  one  of  America’s  greatest  composers.  The 
exhibit  includes  reproductions  of  more  than  75  photo- 
graphs, letters,  and  manuscript  scores  from  Mr.  Charter’s 
personal  collection  and  from  the  Elliott  Carter 
Collection  located  at  the  Paul  Sacber  Foundation  in 
Basel,  Switzerland. 

This  expanded  exhibit  is  located  in  the  Tanglewood 
Visitor  Center  and  on  the  first  floor  of  the  Highwood 
Manor  House  (midway  between  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall). 


The  Boston  Symphony  Orchestra  is 
grateful  to  the  Paul  Sacher  Foundation, 
Basel,  for  its  generous  support  of  this 
exhibition. 


First  page  of  the  manuscript  score  of 
Carter's  Concerto  for  Orchestra  (1966- 
1969),  the  composer's  first  commission 
from  a major  orchestra,  premiered  in 
February  1970  by  the  New  York 
Philharmonic 

(courtesy  Paul  Sacher  Foundation,  Basel) 


Aaron  Copland,  Elliott  Carter, 
and  Leonard  Bernstein,  c.  1970 
(photographer  unknown; 
courtesy  Elliott  Carter) 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  S\Tnphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Kous.sevitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 

the  1937  festival’s  second  weekend,  rain  and  thunder  twice  interrtipted  the  Rienzi  Overture 
and  necessitated  the  omission  altogether  of  the  “Forest  Murmurs”  from  Siegfried,  music  too 
delicate  to  be  heard  through  the  downpour.  At  the  intermission,  Miss  Gertrude  Robinson 
Smith,  one  of  the  festival’s  fotmders,  made  an  appeal  to  rai.se  funds  for  the  building  of  a per- 
manent structtire.  The  appeal  was  broadened  by  means  of  a printed  circular  handed  out 
at  the  two  remaining  concerts,  and  within  a short  time  enough  money  had  been  raised  to 
begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  in.sisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Jo.seph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  Augtist  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Symphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Koussevitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (photo:  BSO  Archives) 


nglewood 


CLASS  HOUSE 


EXCITEMENT 


of  Discovery 


Visit  the  Glass  House  for  a pleasurable  shopping  experience! 

View  our  2008  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos.  Purchase 
a copy  of  the  newly  released  book,  Tanglewood:  A Group 
Memoir,  written  by  Peggy  Daniel. 

Shop  for  yourself  or  for  someone  special,  and  savor  the 
spirit  of  Tanglewood. 

Main  Gate:  Highwood  Gate: 

Monday -Thursday,  ioam-4pm  Performance  Hours 

Friday,  loam  - 30  minutes  post  concert 
Saturday,  gam  - 30  minutes  post  concert 
Sunday,  noon  - 6pm 


With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  &:  Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mostly  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening  Pre- 
lude Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary 
Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music 
Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a weekend- 
long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast  range  of 
musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that  makes 
the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky’s 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Kousse\itzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 
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The  150  young  performers  and  composers  in  tlie  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in  an 
intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a strong 
emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants  receive  full  fel- 
lowships that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this  summer 
include  a concert  performance  in  the  Koussevitzky  Music  Shed  on  August  2 of  Tchaikovsky’s 

Eugene  Onegin  conducted  by  James 
Levine  with  a guest  cast  of  internation- 
ally renowned  singers,  and  TMCO 
concerts  in  Ozawa  Hall  led  by  Maestro 
Levine,  Bernard  Haitink,  Stefan  Asbury, 
and  Rafael  Frvihbeck  de  Burgos.  The 
season  also  includes  a fully  staged 
TMC  production  of  Kurt  Weill’s  Rise 
arid  Fall  of  the  City  of  Mahagonny  con- 
ducted by  James  Levine  (August  9-11 
in  the  Theatre)  and  a fourth  collabo- 
ration between  the  TMC  V'ocal  Program 
and  Keith  Lockhart  and  the  Boston 
Pops  Orchestra — a concert  perform- 
ance of  Stephen  Sondheim’s  A Little 
Night  Music  (July  8 in  the  Shed).  The 
TMC  season  again  opens  with  a resi- 
dency by  the  Mark  Morris  Dance 
Group,  culminating  in  two  perform- 
ances by  the  company  (June  26  and 
27),  including  the  premiere  of  a new  Mark  Morris  work  choreographed  to  Samuel  Barber’s 
Excursions  for  piano,  as  well  as  works  from  the  MMDG  repertoire,  with  music  performed  by 
TMC  singers  and  pianists.  All  of  the  TMC  Fellows  participate  in  ongoing  chamber  music  pro- 
grams in  Ozawa  Hall  (Sunday  mornings  at  10  a.m.,  and  on  Saturdays  at  6 p.m.  prior  to  BSO 
concerts).  The  2008  Festival  of  Contemporary  Music — an  annual  five-day  celebration  of  the 
music  of  our  time — will  this  year  be  directed  by  James  Levine,  and  will  concentrate  exclusively, 
for  the  first  time,  on  the  works  of  a single  composer — Elliott  Carter,  in  his  centennial  year. 
The  Festival  (July  20-24)  will  include  ten  concerts — three  of  them  with  full  orchestra — as  well 
as  a film-showing,  panels  and  symposia,  and  an  interview  with  Mr.  Carter.  The  start  of  the 
TMC  season  again  includes  an  intensive  string  quartet  seminar,  led  by  members  of  the  Juilliard, 
Concord,  Muir,  and  Takacs  quartets.  A highlight  of  the  Composition  Program  is  the  annual 
project  focusing  on  inter-arts  collaborations — this  season  an  exploration  of  music  and  poetry, 
with,  as  guest  faculty'  members,  composer  Shulamit  Ran  and  poet  Lloyd  Schwartz,  the  newly 
written  works  to  be  performed  in  an  Ozawa  Hall  concert  on  July  29. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  .30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  David  Del  Tredici,  Christoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehut,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Mirsic  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of 
tomorrow. 


BSO  Music  Director  James  Levine,  who  works  with  the  TMC  Fellows  in 
classes  on  orchestral  repertoire,  Lieder,  and  opera,  shown  here  with  TMC 
Vocal  Fellows  in  a July  2005  session  devoted  to  Mozart's  "Don  Giovanni" 
Iphoto:  Walter  FI.  Scott) 
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LENOX, AAA 


Great  Summer  Reading 


More  from  the  No.  1 
Ladies'  Detective  Agency! 
"Downright  addictive." 

— Winston-Salem  Journal 


From  the  celebrated  author  of 
The  English  Patient 
"Ravishing  and  intricate." 

-Pico  Iyer,  The  New  York  Review  of  Books 
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NORA 
EPHRON 

I FEEL  BAD 
ABOUT  MY  NECK 

AND  OTHER  THOUGHTS  ON  BEING  A WOIHAN 


The  #1  National  Bestseller 

"Wickedly  witty.... 
Crackling  sharp." 

— The  Boston  Globe 


tL  tESTSELLER 


Oil 

^liesil 


Ian  McEwaii 


From  the  bestselling 
author  of  Afonemerrf 
"Breathtaking." 

— The  Washington  Post 
Book  World 


zjl  &nj 


From  the  bestselling 
author  of  Midwives 

"Great  fiction.... 
Un-put-down-able.” 

— People 


NATIONAL  BESTSELLER 


AFTER  D^RK 

AJIWEL  . . 


^ HARUKT. 

^ .vMURAKAMI. 


From  the  bestselling  author  of 
The  Wind-Up  Bird  Chronicle 

"Palpable  and  enthralling." 

— The  Plain  Dealer 


New  in  Paperback 

National  bestsellers,  award-winners,  and  more  in  every  category — fiction,  nonfiction, 
mystery,  memoir — ^the  Reading  Group  Center  is  the  source  for  book  lovers  and  book  clubs. 

www.ReadingGroupCenter.com 

Find  excerpts  and  extensive  reading  resources,  including  reading  group  guides. 

® 

ANCHOR 


VINTAGE 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  Tanglewood  is  pleased  to  offer  a smoke-free  environment.  We  ask  that 
you  refrain  from  smoking  anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitsky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  bail  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Goncert  Line  at  (413)  637-1666. 

BOX  OFFIGE  HOLIRS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 
To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
www.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by- 
phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

EOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  Eor  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  Eor  information 
about  disability  services,  please  call  (617)  638-9431. 

IN  CASE  OE  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility 
pole;  and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that 
your  automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Re- 
admission passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to 
2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through 
the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts. 

Meals  to  go  may  be  ordered  online  in  advance  at  www.tanglewood.org  or  by  phone  at 
(413)  637-5240. 


Outstanding  Performance 

Is  In  The  Details. 

Since  our  inception  in  1972,  Leslie  j.  Garfield  &.  Co.  Inc. 
has  delivered  customized  service  and  citywide  expertise 
to  our  residential,  Institutional  and  commercial 
clients  who  value  results. 


LESLIE  J.  GARFIELD  & CO.,  INC. 

REAL  ESTATE 


505  Park  Avenue,  Suite  303*  New  York,  NY  10022 
Tel  (212)371-8200  www.lesMejgarfield.com 


LAWTV  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TKiKETS 
FOR  Al.L  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  LAWN  POLICY  EOR  CHILDREN:  On  the  day  of  the  concert,  children  age  twelve 
and  under  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE. 
L'p  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but 
please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note, 
too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa 
Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  chil- 
dren’s groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervi.sed  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-afternoon  con- 
certs. Further  information  about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of 
charge  to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LA'VYN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Eriday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWA\'S  are 
located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  EOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Cate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewoo(j  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the 
rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the 
Visitor  Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  informa- 
tion about  other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical 
exhibit  on  Tanglewood  and  the  Tanglewood  Music  Center,  as  well  as  the  early  history 
of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday 
through  Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes 
after  the  concert  on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from 
5:30  p.m.  until  twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during 
concert  intermissions.  In  June  and  September  the  Visitor  Center  is  open  only  on 
Saturdays  and  Sundays,  from  10  a.m.  to  4 p.m.  There  is  no  admission  charge. 


Boston  Symphony  Association  of  Volunteers 
Tanglewood  Administrative  Team  2008 


President,  Aaron  J.  Nurick 

Executive  Vice-President,  Margery  Steinberg 

Secretary,  Wilma  Michaels  • Nominating  Chair,  Bill  Ballen 

Executive  Vice-Chairs 

Howard  Arkans  • Bob  Gittleman  • Gus  Leibowitz  • Midge  Sandlin  • Ken  Singer 
Administrative  Committee 

Brochure  Distribution,  Sharon  Shepard  Ballen  and  Gladys  Jacobson  • Bus 
Greeters,  Roberta  Cohn  and  Susan  Price  • Education  and  Community  Outreach, 
Norma  Buffer  • Exhibit  Docents,  Michael  Geller,  Carole  Siegel,  and  Roberta 
White  • Family  Concert/Kids  Corner,  Judy  Borger . Friday  Morning  Rehearsals, 
Jessica  Mormann  • Friends  Office,  Hope  Hagler  and  Carol  Kosakoff  • Glass 
House,  Diana  and  Stanley  Feld  • Instrument  Petting  Zoo,  Linda  and  Ron  Giancola 
and  Christine  Watson  • Newsletter,  Sylvia  Stein  • Personnel  and  Recruitment, 
Alexandra  Warshaw  • Talks  & Walks,  Theresa  Delusky  and  Madeline  Hawboldt  • 
Tanglewood  for  Kids,  Susan  Lehrer  and  Carol  Maynard  • Tent  Club,  Marsha 
Burniske  and  Helen  Kimpel  • This  Week  at  Tanglewood,  Gabe  Kosakoff  • TMC 
Lunch  Program,  Sue  Arkans  and  Carol  Sabot  • Tour  Guides,  Marita  Renner  and 
Ron  Winter  • Ushers  and  Programmers,  Mary  J.  Papa  and  Barbara  Shepetin  • 
Watch  and  Play,  Dianne  and  Mark  Orenstein 


Er)joy  art  more  often. 


P 0 R C H E S Inn 

at  MASS  MoCA 

Unconventional 

Accommodations 

413  664  0400  I porches.com 
reservations@porches.com 

• • ••••  •• 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542  6913,  in  Boston. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  1,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Collette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  11,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas,  Gaugin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 
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(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 
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Tanglewood 


Enjoy  unparalleled  cuisine  and  gourmet  picnic  options  - in  a spectacular  setting! 


PATINA 

RESTAURANT 

GROUP 


To  help  you  plan  your  next  special  event 
at  Tanglewood,  please  call  4 1 3 637  524 1 

www.patinagroup.conn 


Tanglewood  Cafe 
and  Grille: 

Both  offering  mouth-watering 
hamburgers,  deli,  soups,  pizzas, 
salads,  sandwiches  and  desserts. 

or 

Meal-To-Go: 

Place  your  order  online 
several  days  ahead,  and  pick  it 
up  when  you  arrive. 

www.tanglewood.org 

Choose  among; 

• Bagged  Meal 

Choice  of  sandwich  or  wrap,  along 
with  fruit,  snacks  and  water. 

• Boxed  Meal 

Choice  of  gourmet  entrees  along 
with  salad,  fruit,  dessert  and  water. 

• Picnic  Tote 

Serves  two;  includes  hors  d'oeuvres, 
fruit,  entrees  of  your  choice, 
water  and  a bottle  of  wine. 


umoss  fine  arts  center 

ty  CENTER  SERIES  2008-2009 


One  omozing  season  of  performances... 


Alvin  Ailey  American  Dance  Theater  05/13/09 


for  tickets  coll  545-2511  or  1.800.999.UMAS  | online  at  www.fineartscenter.conn 


[...ond  ten  great  museums... 


► The  Amherst  College  Museum  of  Noturol  History 

► Emily  Dickinson  Museum: 

The  Homesteod  & The  Evergreens 

► The  Eric  Corle  Museum  of  Picture  Book  Art 

► Hampshire  College  Art  Gallery 

► Historic  Deerfield 

► Meod  Art  Museum  ot  Amherst  College 

► Mount  Holyoke  College  Art  Museum 

► Notional  Yiddish  Book  Center 

► Smith  College  Museum  of  Art 

► University  Gallery  - University  of  Massachusetts 

www.museums10.org 


Five  Collc^CSj  Incorporated 


^^^’•Cilturakounalorg 


oil  in  one  place! 

Western  Massachusetts'  Pioneer  Valley 


WFCR  has  provided  NPR  news  and  music  to 
Western  New  England  for  over  45  years. 

WFCR  now  broadcasts  on  multiple  platforms:  88.5FM 
WFCR,  640AM  WNNZ,  on  translators  throughout  the 
Berkshires,  and  through  the  world  wide  web. 

Tune  In! 

• 88.5FMA/VFCR  for  NPR  and  regional  news,  classical 
music,  jazz. 

• 640AMA/VNNZ  for  NPR  news  and  information  programs 
made  possible  by  WFCR. 

• WFCR-HD2  for  programs  in  high-tech,  high-definition 
formats. 

• Listen  to  WFCR  on  lOl.lFM  (North  Adams/Adams): 
96.3FM  (Williamstown);  93.9FM  (Pittsfieid/Lenox); 
98.3FM  (Lee)  and  98.7FM  (Great  Barrington). 

Partner! 

Reach  over  185,000  sets  of  ears  when  you  unden/vrite 
programming  on  WFCR  and  WNNZ.  Call  Ruth  Kennedy,  WFCR’s 
Corporate  Marketing  Director  at  413-577-0779  for  details. 


Daily  10  am  to  5 pm 
May  1 5 to  October  1 5 
Stockbridge,  MA 
413-298-3579 
www.chesterwood.org 
Available  for  weddings 


Chesterwood 


NATIONAL 

TRUST 

FOR 

HISTORIC 

PRESERVATION 


Chesterwood 

30'^  annual  contemptorary 
sculpture  exhibit  in  the  gardens 

opens  June  28 


Come  Naked. 
Bring  Money. 

Drive  up  from  the  Berkshires 
naked  os  a jay  bird  and  worry 
not  about  what  to  wear.  At 
Manchester  Designer  Outlets 
it's  all  waiting  for  you  at 
prices  they  dare  not  speak 
of.  When  you  see  how 
many  fab  buys  you  can 
score,  driving  up  to 
Manchester  may  be  de 
rigueur  all  year  longl 

Manchester 
Designer  Outlets  1 

Madison  Avenue  North 

manchesterdesigneroutlets.com 


Customijed,  Maintenance-Free,  Single  Family  Home  in 

Berkshire  Country 
Meadows 

Massachusetts 


tin  more  infomuuum,  please  contact 


’ Kowalczyk 
Development  Corp. 
Over  50  Years  of  Quality  Con.strt4ctMm 


Homes 
Starting  at 

*395,000 


413.329.4095 

www.berkshirecountrymeadows.com 
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Erskine  Park,  is  one  of  the  most  innovative  approaches  to  architec- 
ture and  land  planning  in  the  Berkshires  today.  A private  ^o-acre 
compound  on  farmland  that  once  was  part  of  the  historic  George 
Westinghouse  estate,  it  is  located  on  the  Lee/Lenox  line,  minutes 
from  Tanglewood.  The  design  concept,  inspired  by  the  Berkshire 
"Cottage”  era,  has  been  thoughtfully  conceived  and  executed  by 
master  developers  Bonnie  Boyd  and  .Jennifer  Leighton. 


There  is  a stunning  array  of  schematic  designs  to  choose  from  which 
can  be  developed  and  tailored  to  your  needs.  Alternatively,  complete 
custom  design  is  always  available.  Whether  your  Estate  Planning 
involves  a primary  residence,  a second  home,  a family  retreat  or 
simply  a respite  from  the  city,  call  us  to  discuss  the  possibibties. 


Golden  Hill  Road 
Lee,  Massachusetts 
617.710.2740 
WWW. ERSKINEPARK.COM 


Renderings  by  Royer  Architects 
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JULY  4 -AUGUST  17,2008 


Opera  Double  Bill: 

Karol  Szymanowski’s 
HARNASIE  and 
KING  ROGER  (The  Shepherd) 

July  25,  27,  31,  August  2,  3 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 

Wroclaw  Opera  Chorus 

Directed  and  designed  by  Lech  Majewski 

Choreographed  by  Noemie  Lafrance 

Dance 

World  Premiere 
ROMEO  & JULIET, 

ON  MOTIFS  OF  SHAKESPEARE 
July  4,  5,  6,  8,9 
Music  by  Sergey  Prokofiev 
Choreography  by  Mark  Morris 
Performed  by  the  Mark  Morris 
Dance  Group 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 

Theater 

UNCLE  VANYA 

July  9-13,16-20 

Written  by  Anton  Chekhov 

Directed  by  Erica  Schmidt 

With  Peter  Dinklage  as  LJncle  Vanya  / 


Nineteenth  Season 
PROKOFIEV  AND  HIS  WORLD 
August  8-10, 15-17 

Two  weekends  of  concerts,  panels,  and  other 
events  bring  the  musical  world  of  Sergey 
Prokofiev  vividly  to  life. 

Film  Festival 

Cinema  Transcontinentale:  America, 
Russia,  and  France  in  the  1930s 
July  6 - August  14 

A varied  look  at  the  first,  formative  decade  of 
the  "talkies”  through  a select  mix  of  classics 
and  lesser-known  masterpieces,  with  special 
focus  on  two  American  genres  beloved  by 
Sergey  Prokofiev:  the  musical  and  the  screw- 
ball comedy.  Also,  Prokofiev’s  two  great 
collaborations  with  Sergei  Eisenstein, 
Alexander  Nevsky  and  Ivan  the  Terrible,  Parts  I 
and  II. 


Special  Events 


SPiEGELTENT 
July  5 - August  17 

The  Spiegeltent  is  the  very  essence  of  a festi- 
val club  and  European  "kabaret  salon.” With  its 
ballooning  velvet  canopies,  ornate  booths, 
and  dazzling  mirrors,  it’s  the  perfect  venue 
for  rollicking  late-night  performances  and 
intimate  dining. 


Musical  Theater 


OF  THEE  I SING 
August  1-3, 6-10 
Music  by  George  Gershwin 
Lyrics  by  Ira  Gershwin 
Book  by  George  S.  Kaufman  and 
Morrie  Ryskind 
Conducted  by  James  Bagwell 
Directed  and  choreographed 
by  Will  Pomerantz 


Tickets  are  on  sale  now. 

For  tickets:  845-758-7900 
www.fishercenter.bard.eclu 


THE  RICHARD  B 

FISHER 

CENTER 


THE  RICHARD  B. 


PERFORMING  ARTS 
AT  BARD  COLLEGE 


NINETEENTH  ANNUAL  BARD  MUSIC  FESTIVAL 


r 5 WO? ID 


The  19th  Bard  Music  Festival  features  two  weekends 
of  orchestral  and  chamber  concerts,  talks,  panels, 
and  other  events  that  will  bring  the  musical  world 
of  Sergey  Prokofiev  vividly  to  life. 


Tickets  are  on  sale  now. 
Tickets  are  $20  to  $55. 

845-758-7900 

fishercenter.bard.edu 


FISHER 

CENTER 


Annandale,  N.Y. 


Courtesy  of  the  Prokofiev  Estate 


WEEKEND  ONE  AUGUST  8-10 

FROM  EAST  TO  WEST 


WEEKEND  TWO  AUGUST  15-17 

THE  FAUSTIAN  PACT 


FRIDAY,  AUGUST  8 

PROGRAM  ONE 

FROM  RUSSIA  AND  BACK: 

THE  CAREER  OF  SERGEY  PROKOFIEV 

Works  by  Prokofiev 

SATURDAY,  AUGUST  9 

PROGRAM  TWO 

BEFORE  EMIGRATION: 

TEACHERS  AND  INFLUENCES 

Chamber  works  by  Prokofiev,  Tcherepnin.Gliere, 

Taneyev,  Medtner,  Stravinsky,  Glazunov 

PROGRAM  THREE 

THE  SILVER  AGE:  MYSTIC  SYMBOLS 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Lyadov,  Rimsky-Korsakov, 
Scriabin,  Achron 

SUNDAY,  AUGUST  10 

PROGRAM  FOUR 

THE  PARIS  YEARS 

Chamber  works  by  Prokofiev,  Poulenc,  Honegger,  Milhaud, 
Satie,  Ravel, Tailleferre,  Stravinsky,  Auric 

PROGRAM  FIVE 

THE  CULT  OF  THE  CHILD 

Works  by  Prokofiev,  Poulenc,  Ravel,  Carpenter,  Satie 


FRIDAY,  AUGUST  15 

PROGRAM  SIX 

WHITE  RUSSIANS  ABROAD 

Choral  works  by  Prokofiev,  Grechaninoff,  Rachmaninoff, 
Stravinsky,  Obukhov 

SATURDAY,  AUGUST  16 

PROGRAM  SEVEN 

FROM  BROADWAY  TO  GORKY  STREET 

Songs  by  Prokofiev,  Duke,  Gershwin,  Kern,  Porter,  Dunayevsky, 
Shostakovich 

PROGRAM  EIGHT 

THE  RETURN  TO  THE  U.S.S.R. 

Chamber  works  by  Prokofiev,  Shostakovich,  Khachaturian, 
Feinberg 

PROGRAM  NINE 

MANUFACTURING  A SOVIET  SOUND 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Shebalin,  Myaskovsky 

SUNDAY,  AUGUST  17 

PROGRAM  TEN 

FORMALISM:  CHALLENGE  AND  RESPONSE 

Chamber  works  by  Prokofiev,  Shostakovich,  Kabalevsky, 
Shcherbachyov 

PROGRAM  ELEVEN 

20TH-CENTURY  RUSSIA:  NOSTALGIA  AND  REALITY 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Dukelsky,  Rachmaninoff 


We  are 
proud 
to  suppon 


'Boston 

Symphony 

Orchestra 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

June  26-July  17,  2008 


Table  of  Contents 

Thursday,  June  26,  and  Friday,  June  27,  8pm 
3 MARK  MORRIS  DANCE  GROUP 
in  collaboration  with  the 
TANGLEWOOD  MUSIC  CENTER 

Choreography  by  Mark  Morris  to  music  of  Barber,  Schubert,  and  Brahms 
Sunday,  June  29,  8pm 

1 2 BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
MENAHEM  PRESSLER,  piano 
Music  of  Harbison,  Mozart,  and  Dvorak 

Monday,  June  30,  8pm 

1 8 TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

JAMES  LEVINE,  STEFAN  ASBURY,  and 
CHRISTOPH  ALTSTAEDT  conducting 
Music  of  Strauss,  Messiaen,  and  Dvorak 

Monday,  July  7,  8pm 

30  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BERNARD  HAITINK,  LEO  McEALL,  and  ERIK  NIELSEN  conducting 
Music  of  Mozart,  Debussy,  and  Strauss 

Thursday,  July  10,  8pm 
37  IMOGEN  COOPER,  piano 

All-Schubert  program 

Sunday,  July  13,  and  Monday,  July  14,  8pm 
43  BARBARA  COOK 

Continuing  the  legendary  star’s  80th-birthday  celebration 

Wednesday,  July  16,  8pm 
47  JONATHAN  BISS,  piano 

JULIA  FISCHER,  violin 
DANIEL  MULLER-SCHOTT,  cello 
Music  of  Halvorsen,  Ravel,  and  Beethoven 

Thursday,  July  17,  8pm 
52  EMERSON  STRING  QUARTET 

The  three  Brahms  string  quartets 
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Gated  Upscale  Luxury  Condominiums  on  the  Lenox/Stockbridge  line 


Starting  fronn  $775,000 


Gated  Community 
3 to  5 Bedrooms 
3 1/2  to  4 1/2  Bathrooms 
First  Floor  Master  Bedroom  Suite 
Fireplace 

Screen  Porch  / Oversize  deck 
Country  Setting 
Maintenance  Free  Living 
2 Car  Garage 
Central  Air 


Furnished  Model  Open  Daily 


5 minutes  to  Tanglewood! 

For  Information  call  413-443-8866  WWW.deVOnmeadOW.COm 


Another  Unranry  Pevelopmcnl  by  LDBuflderSr 


New  Luxury  Townhouses  at  historic  Bousquet  Mountain  Ski  Resort 
Starting  from  $429,500  Furnished  Model  Open  Daily 

3 to  5 Bedrooms 
2 1/2  to  4 1/2  Bathrooms 
2 Car  Garage 

First  Hoor  Master  Bedroom  Suite 
Fireplace 

Screen  Porch  / Oversize  deck 
Great  Location 
Beautiful  View 
Maintenance  Free  Uving 
Cential  Air 


'ill’ll 


1 5 minutes  to  Tanglewood! 

For  Information  call  413-443-8866  WWW.pinesatbouSCjUeLCOm 
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Tanglewood 


Thursday,  June  26,  8pm 
Friday,  June  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SeUt  OZAWA  HALL 


MARK  MORRIS  DANCE  GROUP  with 
FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MARK  MORRIS  DANCE  GROUP 

CRAIG  BIESECKER  • SAMUEL  BLACK  . JOE  BOWIE  • CHARLTON  BOYD  • 

ELISA  CLARK  • AMBER  DARRAGH  • RITA  DONAHUE  • LAUREN  GRANT  . 

JOHN  HEGINBOTHAM  • DAVID  LEVENTHAL  . LAUREL  LYNCH  . 

BRADON  McDonald  . Dallas  mcmurray  . maile  okamura  . june  omura 
NOAH  VINSON  • JENN  WEDDEL  • JULIE  WORDEN  . MICHELLE  YARD 


Artistic  Director 

MARK  MORRIS 


Executive  Director 

NANCY  UMANOFF 


Altria  Group,  Inc.  is  the  Mark  Morris  Dance  Group’s  Lead  Sponsor. 

MetLife  Foundation  is  the  Mark  Morris  Dance  Group’s  Official  Tour  Sponsor. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Carnegie  Corporation  of  New 
York,  JPMorgan  Chase  Foundation,  The  Howard  Gilman  Foundation,  Independence  Community 
Foundation,  The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  and  The  Shubert  Foundation. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Andrew  W.  Mellon  Foundation, 
The  Gladys  Krieble  Delmas  Foundation,  The  Untitled  Foundation,  The  Shelby  and  Frederick  Cans 
Fund,  Meyer  Sound/Helen  and  John  Meyer,  and  Poss  Family  Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  possible  with  public  funds  from 
the  New  York  City  Department  of  Cultural  Affairs;  the  New  York  State  Council  on  the  Arts, 
a State  Agency;  and  the  National  Endowment  for  the  Arts. 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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NEW  LOVE  SONG  WALTZES 

A/«,v/f:  Joliaiines  lirahms — Nene  l.iet>esliederuialzn.  Opus  65 
Lighting:  I’hil  Sandstrom 

Premiere.  November  4,  1982 — Bessie  Schoenberg  Theater,  Dance  Theater  Workshop, 
New  York,  NY 

JOE  BOWIE,  AMBER  DARRAGH,  JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 
LAUREL  LYNCH,  BRADON  McDONALD,  DALLAS  McMURRAY,  MAILE  OKAMURA, 
JULIE  WORDEN,  MICHELLE  YARD 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

Allison  Angelo,  soprano 

Kristin  Hoff,  mezzo-soprano 

Zachary  Wilder,  tenor 

Matthew  Worth,  baritone 

Nolan  Pearson,  piano 

Andrea  Christie,  piano 

PAUSE 

BEDTIME 

Music.  Franz  Schubert — Wiegenlied\  Stdndchen\  Erlkonig 
Costumes:.  Susan  Ruddie 
Lighting.  James  F.  Ingalls 

Premiere.  ]une  2,  1992 — Emerson  Majestic  Theatre,  Boston,  MA 
Commissioned,  in  part,  by  Dance  Umbrella,  Boston 

JOE  BOWIE,  ELISA  CLARK,  AMBER  DARRAGH,  RITA  DONAHUE,  LAUREN  GRANT, 
DAVID  LEVENTHAL,  LAUREL  LYNCH,  BRADON  McDONALD,  MAILE  OKAMURA, 
JENN  WEDDEL,  JULIE  WORDEN,  MICHELLE  YARD 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Katherine  Growdon,  mezzo-soprano  {Wiegenlied;  Standchen) 

Kristin  Hoff,  mezzo-soprano  [Erlkonig] 

Alex  Richardson, tenor  (Standchen 
Adam  Sattley,  tenor  (Standchen) 

Mark  Van  Arsdale,  tenor  (Standchen) 

Zachary  Wilder,  tenor  (Standchen) 

Mischa  Bouvier,  baritone  (Standchen) 

Christopher  Johnstone,  baritone  (Standchen) 

Alan  Dunbar,  bass-baritone  (Standchen) 

Evan  M.  Boyer,  bass  (Standchen  ) 

Yegor  Shevtsov,  piano 


1 I n t e r m i s s i o n 1 
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EXCURSIONS  (World  Premiere) 


Music:  Samuel  Barber — Excursions  for  the  Piano,  Opus  20  (IV,  III,  II,  I) 

Costumes:  Katherine  M.  Patterson 
Lighting:  Nicole  Pearce 

CRAIG  BIESECKER,  ELISA  CLARK,  DAVID  LEVENTHAL, 

LAUREL  LYNCH,  DALLAS  MCMURRAY,  MICHELLE  YARD 

TMC  FELLOW:  Kiu  Tung  Poon,  piano 
PAUSE 

LOVE  SONG  WALTZES 

Mjisic;  Johannes  Brahms — Liebesliederwalzer,  Opus  52 
Lighting:  ]mnes  F.  Ingalls 

Premiere:  November  11,  1989 — Theatre  Royal  de  la  Monnaie,  Brussels,  Belgium 

CRAIG  BIESECKER,  SAMUEL  BLACK,  JOE  BOWIE,  ELISA  CLARK,  RITA  DONAHUE, 
LAUREN  GRANT,  JOHN  HEGINBOTHAM,  BRADON  McDONALD,  MAILE  OKAMURA, 
NOAH  VINSON,  JENN  WEDDEL,  MICHELLE  YARD 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

Hana  Park,  soprano 

Abigail  Fischer,  mezzo-soprano 

Mark  Van  Arsdale,  tenor 

Evan  Hughes,  bass-baritone 

Nareh  Arghamanyan,  piano 

Rujie  Sandra  Gu,  piano 


Guest  Artists 

MARK  MORRIS 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where  he  studied  as 
a young  man  with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he 
performed  with  Lar  Lubovitch,  Hannah  Kidin,  Laura  Dean,  Eliot  Feld,  and  the 
Koleda  Balkan  Dance  Ensemble.  He  formed  the  Mark  Morris  Dance  Group  in 
1980,  and  has  since  created  more  than  120  works  for  the  company.  From  1988  to 
1991,  he  was  Director  of  Dance  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels, 
the  national  opera  house  of  Belgium.  Among  the  works  created  during  his 
tenure  were  three  evening-length  dances — The  Hard  Nut,  L’Allegro,  il  Penseroso 
ed  il  Moderate,  and  Dido  and  Aeneas.  In  1990  he  founded  the  Wliite  Oak  Dance 
Project  with  Mikhail  Baryshnikov.  Mr.  Morris  is  also  much  in  demand  as  a ballet 
choreographer.  He  has  created  six  works  for  the  San  Francisco  Ballet  since  1994 
and  has  received  commissions  from  American  Ballet  Theatre  and  Boston  Ballet, 
among  others.  His  work  is  also  in  the  repertory  of  the  Pacific  Northwest  Ballet,  Dutch 
National  Ballet,  New  Zealand  Ballet,  Houston  Ballet,  English  National  Ballet,  and  the 
Royal  Ballet.  Noted  for  his  musicality,  and  described  as  “undeviating  in  his  devotion  to 
music,”  he  has  worked  extensively  in  opera,  directing  and  choreographing  productions 
for  the  Metropolitan  Opera,  New  York  City  Opera,  English  National  Opera,  and  the 
Royal  Opera,  Covent  Garden.  Mark  Morris  was  named  a Fellow  of  the  MacArthur 
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Foundation  in  1991  and  has  received  eight  honorary  doctorates  to  date.  In  2()()()  he 
received  the  New  \brk  City  Departinent  of  Cultural  Alfairs  Mayor’s  Award  for  Arts  X: 
(ailture  and  a WQXR  Crainophone  Special  Recognition  Award.  He  is  the  subject  of  a 
biography  by  Joan  Acocella  (Farrar,  Straus  & Cirotix),  and  Marlowe  &:  Company  lias 
published  a volume  of  photographs  and  critical  essays  entitled  Mark  Morris’  I. ’Allegro, 
il  Penseroso  ed  il  Moderato:  A Celebration.  Mark  Morris  is  a member  of  the  American 
.Academy  of  Arts  and  Sciences  and  of  the  American  Philosophical  Societv.  In  2007  he 
received  the  Samuel  11.  Scripps/ American  Dance  Festival  Lifetime  Achievement  Award. 

MARK  MORRIS  DANCE  GROUP 

The  Mark  Morris  Dance  Croup  was  formed  in  1980  and  gave  its  first  concert  that  year 
in  New  York  (iity.  The  company’s  touring  .schedule  steadily  expanded  to  include  cities 
both  in  the  C.S.  and  in  Fnrope,  and  in  1980  it  made  its  first  national  tele\ision  pro- 
gram for  the  PB.S  series  Dance  in  America.  In  1988,  MMDC  was  invited  to  become  the 
national  dance  company  of  Belgium,  and  spent  three  years  in  residence  at  the  Theatre 
Royal  de  la  Monnaie  in  Bi  tcssels.  The  company  returned  to  the  United  States  in  1991 
as  one  of  the  world’s  leading  dance  companies,  performing  across  the  U.S.  and  at 
major  international  festivals.  It  has  maintained  and  strengthened  its  ties  to  several  cities 
around  the  world,  most  notably  its  west  coast  home,  C’al  Performances  in  Berkeley, 

CA,  and  its  midwest  home,  the  Kiannert  Center  for  the  Performing  Arts  in  Urbana,  IT. 
MMDCi  also  appears  regularly  in  Boston,  MA;  Fairfax,  VA;  Seattle,  W'A;  and  at  the 
Jacob’s  Pillow  Dance  Festival  in  Becket,  MA.  MMDG  made  its  debut  at  the  Mostlv 
Mozart  Festival  in  2002  and  at  the  Tanglewood  Music  Festival  in  2003  and  has  since 
been  invited  to  both  festivals  annually.  The  company’s  London  seasons  have  garnered 
two  Laurence  Olivier  Awards.  MMDG  is  noted  for  its  commitment  to  live  music,  a fea- 
ture of  every  performance  on  its  full  international  touring  schedule  since  1996.  MMDCi 
collaborates  with  leading  orchestras,  opera  companies,  and  musicians  including  cellist 
Yo-Yo  Ma  in  the  Emmy  Award-winning  film  Falling  Down  Stairs  (1997);  Indian  composer 
Zakir  Hussain,  Mr.  Ma,  and  jazz  pianist  Ethan  Iverson  in  Kolatn  (2002);  The  Bad  Plus  in 
Violet  Cavern  (2004);  pianists  Emanuel  Ax,  Garrick  Ohlsson,  and  Yoko  Nozaki  for  Mozart 
Dances  (2006);  and  with  English  National  Opera  in  Four  Saints  in  Three  Acts  (2000)  and 
King  Arthur  (2006),  among  others.  MMDG’s  film  and  television  projects  also  include 
Dido  and  Aeneas,  The  Hard  Nut,  and  two  documentaries  for  the  LIK’s  South  Bank  Show. 

In  fall  2001,  MMDG  opened  the  Mark  Morris  Dance  Center  in  Brooklyn,  NY,  the  com- 
pany’s hrst  permanent  headquarters  in  the  U.S.,  housing  rehearsal  space  for  the  dance 
community  and  outreach  programs  for  local  children,  as  well  as  a school  offering 
dance  classes  to  students  of  all  ages.  Eor  more  information,  visit  www. mmdg.org. 


CRAIG  BIESECKER,  from  Waynesboro,  PA,  received  a B.S.  in  Music  Education  from 
West  Chester  University  of  Pennsylvania.  Wdiile  teaching  music  in  Philadelphia,  he 
studied  ballet  with  John  WTite,  Margarita  de  Saa,  and  Br^  an  Koulman  and  worked 
with  choreographers  Tim  and  Lina  Early.  In  New  York  City  he  has  worked  with  Pascal 
Rioult,  Carol)!!  Dorfman,  New  York  Theater  Ballet,  Mark  Dendy,  and  Gerald  Casel. 
Craig  joined  MMDG  in  2003. 


SAMUEL  BLACK  is  originally  from  Berkeley,  CA,  where  he  began  studying  tap  at  the 
age  of  nine  with  Kittie  Maltsberger.  He  received  his  B.F.A.  in  dance  from  SUIVY  Purchase, 
and  also  studied  at  the  Rotterdamse  Dansacademie  in  Holland.  He  has  performed 
in  New  York  with  David  Parker,  Takehiro  Ueyama,  and  Nelly  van  Bommel.  He  first 
appeared  with  MMDG  in  2005,  and  became  a company  member  in  2007. 
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2008 

Tanglewood 


Thursday,  June  26,  8pm 
Friday,  June  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


MARK  MORRIS  DANCE  GROUP  with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


TEXTS  AND  TRANSLATIONS 


NEW  LOVE  SONG  WALTZES 

Neue  Liebeslieder  Walzer,  Opus  65 
Johannes  Brahms 

Text  from  Polydora  by  G.F.  Daumer 
Translation  by  Linda  France 

I. 

Verzicht,  o Herz,  auf  Rettung, 
dich  wagend  in  der  Liebe  Meer! 
Denn  tausend  Nachen  schwimmen 
zertriimmert  am  Gestad  umber! 

II. 

Finstere  Schatten  der  Nacht, 

Wogen  und  Wirbelgefahr! 

Sind  wohl,  die  da  gelind 
rasten  auf  sicherem  Lande, 

Euch  zu  begreifen  im  Stande? 

Das  ist  der  nur  allein, 
welcher  auf  wilder  See 
stiirmischer  Ode  treibt, 

Meilen  entfernt  vom  Strande. 

III. 

An  jeder  Hand  die  Finger 
hatt’  ich  bedeckt  mit  Ringen, 
die  mir  geschenkt  mein  Bruder 
in  seinem  Liebessinn. 

Und  einen  nach  dem  andern 

gab  ich  dem  schonen, 

aber  unwiirdigen  Jiingling  bin. 


Listen:  nothing  will  save  you 
if  you  go  sailing  on  the  sea  of  love. 
It’s  caulked  with  countless  wrecks; 
their  cargoes  so  much  flotsam. 

Who,  sitting  at  home, 
snug  in  his  favorite  armchair, 
dreams  the  terror 
of  shifting  shadows 
and  boding  seas? 

But  the  wanderer, 
lost  on  the  open  sea, 
far  from  home, 
he  thinks  of  armchairs. 

I used  to  flash  a fistful  of  rings, 
presents  from  my  favorite  brother. 
Dammit!  I gave  every  single  one 
to  that  two-timing  stud  I loved. 


Please  turn  the  page  quietly. 
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IV. 

Ihr  schwarzen  Augen, 
ihr  durft  nur  winken 
Palaste  fallen, 
und  Stadte  sinken. 

Wie  sollte  stehn 
in  solchem  Strauss, 
mein  Herz,  von  Karten 
das  schwache  Haus? 

V. 

Wahre,  wahre  deinen  Sohn, 
Nachbrin,  vor  Wehe, 
weil  ich  ihn  mit  schtvarzem  Aug’ 
zu  bezaubern  gehe. 

O wie  brennt  das  Auge  emir, 
das  zu  ziinden  fordert! 

Flammet  ihm  die  Seele  nicht, 
deine  Hiitte  lodert. 

VI. 

Rosen  steckt  mir  an  die  Mutter, 
weil  ich  gar  so  triibe  bin. 

Sie  hat  Recht,  die  Rose  sinket, 
so  wie  ich  entblattert  hin. 

VII. 

Vom  Gebirge  Well’  auf  Well’ 
kommen  Regengiisse, 
und  ich  gabe  dir  so  gern 
hunderttausend  Kusse. 

VIII. 

Weiche  Graser  im  Revier, 
schone  stille  Platzchen! 

O wie  hnde  ruht  es  hier 
Sich  mit  einem  Schatzchen! 

IX. 

Nagen  am  Herzen 

fuhl  ich  ein  Gift  mir; 

kann  sich  ein  Madchen 

ohne  zu  frohnen  zartlichen  Hang, 

fassen  ein  ganzes 

wonne  beraubtes  Lebenentlang? 


Ebony  eyes, 

you  only  have  to  glimmer 
and  kings  shiver, 
continents  wither. 

Come  the  coup 
what  will  you  do, 
heart  of  mine,  how  resist 
the  unbeatable? 

Neighbor,  protect  your  son 
from  a broken  heart. 

See  me  spin  my  magic 
all  night  long. 

If  warm  smiles  and  hot  looks 
don’t  ignite  him. 

Know  I’m  an  expert  at  arson. 


I’m  white  as  a shroud,  mother, 
but  I wear  red  roses; 
because  the  rose,  like  me, 
will  bleed  its  leaves  when  it  dies. 

Water  streams  down  the  hills 
and  the  rain  doesn’t  stop; 

I wish  I could  shower  you 
with  a hundred  thousand  kisses. 

In  our  secret  place  in  the  shade, 
down  among  the  rustling  grass, 
we’re  out  of  this  world  and  dreaming 
and  times  ticks  away  too  fast. 

A poisoned  arrow 
infects  the  target  of  my  heart; 
how  can  a beauty  hke  her 
turn  down  a chance  like  me, 
pleasure  spiced  with  pain? 
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X. 

Ich  kose  siiss,  mit  der  und  der, 
und  werde  still  und  kranke; 
denn  ewig,  ewig  kehrt  zu  dir, 
o Nonna,  mein  Gedanke! 

XI. 

Alles,  aUes  in  den  Wind 
sagst  du  mir,  du  Schmeichler! 
AUe  sammt  verloren  sing 
deine  Miih’n,  du  Heuchler! 

Einem  andern  fang’  zu  lieb 
steUe  deine  FaUe! 

Denn  du  bist  ein  loser  Dieb, 
denn  du  buhlst  um  alle! 

XII. 

Schwarzer  Wald, 

dein  Schatten  ist  so  duster! 

Armes  Herz, 

dein  Leden  ist  so  druckend! 
Was  dir  einzig  werth, 
es  steht  vor  Augen? 

Ewig  untersagt 
ist  Huldvereinung. 

XIII. 

Nein,  Gebebter,  setze  dich 
mir  so  nahe  nicht! 

Starre  nicht  so  briinstiglich 
mir  in’s  Angesicht! 

Wie  es  auch  im  Busen  brennt, 
dampfe  deinen  Trieb, 
dass  es  nicht  die  Welt  erkennt, 
wie  wir  uns  so  lieb. 


m whisper  like  this 

to  lots  of  girls  while  I’m  feebng  bad; 

aU  the  better  to  let  you  know, 

Nonna,  it’s  you  who’s  making  me  sad. 


I won’t  hear  another  word  about  love; 
you’ll  only  let  me  down. 

You’U  never  stop  playing  around. 

Leave  me  alone,  you  sweet-talking  clown. 

If  you  must  set  traps, 
go  hunt  innocent  prey. 

A wounded  bird’s  bound  to  beware 
so-called  trust,  snares. 


So  many  trees,  pitch-black, 
shadows  playing  tricks. . . 
my  heart  is  full  of  rocks. 
Will  we  never  be  together? 
Must  I always  go  about 
sighing  bke  this? 


Sweetheart,  don’t  sit 
quite  so  near  to  me. 

Don’t  gaze  at  me 
quite  so  wistfully. 

Even  though  you’re  on  fire, 
stay  cool  and  keep  your  distance 
in  case  everyone  finds  out 
how  much  I love  you,  love. 

Please  turn  the  page  quietly. 


3 


XIV. 

Flammernauge,  dunkles  I laar, 
Knabe  wonnig  und  vcrwogen, 
Rummer  1st  durch  dich  hinein, 
in  mein  armes  Herz  gezogen! 

Kann  in  Eis  der  Sonne  Brand, 
sich  in  Nacht  der  Tag  verkehren? 
kann  die  heisse  Menschenbrust 
athmen  ohne  Glutbegehren? 

1st  die  Flur  so  voller  Licht, 
dass  die  Blum’  im  Dunkel  stehe? 
1st  die  Welt  so  voller  Lust, 
dass  das  Herz  in  Qual  vergehe? 


Sparkling  eyes,  glossy  hair, 
tender  words,  true  feeling — 
enough  to  send  me  reeling, 
set  on  the  one  I love. 

Can  sunbeams  splinter  into  snow? 

Can  morning  sleep  under  a canopy  of  stars? 
Can  passion  say  no 
to  love  sweet  manacles? 

Do  the  fields  bask  in  sunlight 
so  that  flowers  might  shrivel  in  darkness? 
Do  youth  and  love  go  hand  in  hand 
so  that  1 end  up  alone  and  pining? 


Zum  Schluss 
Nun,  ihr  Musen,  genug! 
Vergebens  strebt  ihr  zu  schildern, 
wie  sich  Jammer  und  Gliick 
wechseln  in  liebender  Brust. 
Heilen  konnet  die  Wunden 
ihr  nicht,  die  Amor  geschlagen; 
aber  Linderung  kommt  einzig, 
ihr  Guten,  von  euch. 


Conclusion 

Now  listen  to  me,  you  Muses... 

It  doesn’t  reaUy  work, 
does  it?  You  trying  to  summarize 
the  good  and  bad  that  comprise 
a lover’s  smitten  heart. 

You  can’t  heal  the  bloody  holes 
arrows  leave.  All  you  can  do  is  soothe. 
Be  kind. 


Terence  Blanchard 


Dianne  Reeves 


Marian  McPartland 


OZAWA  HALL 


FRIDAY  8PM 

Edmar  Castaneda  Trio 
with  special  guest  Joe  Locke 

Eliane  Elias  “Something  For  You" 

A tribute  to  Bill  Evans 

SATURDAY  2PM 

“A  Celebration  of  Marian  McPartland's 
90th  Birthday"  with  special  guests  Nnenna 
Freelon,  Mulgrew  Miller,  and  Spencer  Day 
Live  taping  for  “Piano  Jazz"  on  NPR 

SATURDAY  8PM 

Donal  Fox:  Scarlatti  Jazz  Suite  Project 
with  special  guest  Christian  Scott 

Dianne  Reeves 

CUNARD^ 

Tanglewood  Jazz  Festival  Sponsor 


SUNDAY  2PM 
Eddie  Daniels  Quartet 
Mark  O'Connor's  "Hot  Swing" 
with  special  guest  lane  Monheit 

SUNDAY  8PM 

Terence  Blanchard's  "A  Tale  of  God's  Will 
(A  Requiem  for  Katrina)" 

Tanglewood 

Ja/z  festival 

617-266-1200  •tanglewood.org 


Jaslftnesfogm 

Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 


Online  Media  Sponsor 
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BEDTIME 

Wiegenlied,  Standchen,  Erlkonig 
Franz  Schubert 


Author  unknown 
WIEGENLIED 
D.498  (November  1816; 
published  1829) 

LULLABY 

Schlafe,  holder,  siisser  Knabe, 

Leise  wiegt  dich  deiner  Mutter  Hand; 
Sanfte  Ruhe,  milde  Labe 
Bringt  dir  schwebend  dieses 
Wiegenband. 

Sleep,  dear,  sweet  boy. 

Your  mother’s  hand  rocks  you  softly. 
This  swaying  cradle  strap 
Brings  you  gentle  peace  and 
tender  comfort. 

Schlafe  in  dem  siissen  Grabe, 

Noch  beschiitzt  dich  deiner 
Mutter  Arm, 

AUe  Wiinsche,  aUe  Habe 
Fasst  sie  liebend,  aUe  liebewarm. 

Schlafe  in  der  Flaumen  Schoosse, 
Noch  umtont  dich  lauter  Liebeston, 
Eine  Lilie,  eine  Rose, 

Nach  dem  Schlafe  werd’  sie 
dir  zum  Lohn. 

Sleep  in  the  sweet  grave; 

Your  mother’s  arms  still 
protect  you. 

All  her  wishes,  all  her  possessions 
She  holds  lovingly,  with  loving  warmth. 

Sleep  in  her  lap,  soft  as  down; 

Purely  notes  of  love  still  echo  around  you. 
A lily,  a rose 

Shall  be  your  reward  after  sleep. 

Franz  GriUparzer  (1791-1872) 

stAndchen 

(first  version) 

D.920  (July  1827; 
pubhshed  1891) 

SERENADE 

Zogernd  leise 

In  des  Dunkels  nacht’ger  Hiille 
Sind  wir  hier; 

Und  den  Finger  sanft  gekriimmt, 
Leise,  leise, 

Pochen  wir 

An  des  Liebchens  Kammerthur. 

Softly,  hesitantly. 

Cloaked  in  night’s  darkness. 

We  have  come  here; 

And  with  fingers  gently  curled. 
Softly,  softly 
We  knock 

On  the  beloved’s  bedroom  door. 

Doch  nun  steigend, 

Schwellend,  schwellend, 

Mit  vereinter  Stimme,  Laut 
Rufen  aus  wir  hochvertraut: 

Schlaf  du  nicht, 

Wenn  der  Neigung  Stimme  spricht! 

But  now,  our  emotion  rising. 
Swelling, 

Surging,  with  united  voice 

We  call  out  loud,  in  warm  friendship: 

“Do  not  sleep 

When  the  voice  of  affection  speaks.” 

Please  turn  the  page  quietly. 
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Sucht’  ein  Weiser  nah  und  feme 
Menschen  einst  mit  der  Laterne; 
VVieviel  seltner  dann  als  Gold 
Menschen,  uns  geneigt  und  hold? 
Drum  wenn  Freundschaft, 

Liebe  spricht, 

Freundin,  Liebchen,  schlaf  du  nicht! 

Aber  was  in  alien  Reichen 
War’  dem  Schlummer  zu  vergleichen? 
Drum  start  Worten  und  start  Gaben 
SoUst  du  nun  auch  Ruhe  haben. 

Noch  ein  Griisschen,  noch  ein  Wort, 
Es  verstummt  dir  frohe  Weise, 

Leise,  leise, 

Schleichen  wir  uns,  ja,  schleichen 
wir  uns  wieder  fort! 

Johann  Wolfgang  von  Goethe 
(1749-1832) 

ERLKONIG 

(fourth  version) 

D.328  (October  1815[?]); 
published  1821  as  Opus  1) 

Wer  reitet  so  spat  dutch  Nacht 
und  Wind? 

Es  ist  der  Vater  mit  seinem  Kind: 

Er  hat  den  Knaben  wohl  in  dem  Arm, 
Er  fasst  ihn  sicher,  er  halt  ihn  warm. 

“Mein  Sohn,  was  birgst  du  so  bang 
dein  Gesicht?” 

“Siehst,  Vater,  du  den  Erlkonig  nicht? 
Den  Erlenkonig  mit  Kron 
und  Schweif?” 

“Mein  Sohn,  es  ist  ein  Nebelstreif  ” 

“Du  liebes  Kind,  komm,  geh  mit  mir! 
Gar  schone  Spiele  spiel  ich  mit  dir; 
Manch  bunte  Blumen  sind  an  dem 
Strand, 

Meine  Mutter  hat  manch  gulden 
Gewand.” 

“Mein  Vater,  mein  Vater,  und  horest 
du  nicht. 

Was  Erlenkonig  mir  leise  verspricht?” 
Sei  ruhig,  bleibe  ruhig,  mein  Kind: 

In  diirren  Blattern  sauselt  der  Wind.” 


Once  a wise  man  with  his  lantern 
Sought  people  near  and  far; 

1 low  much  rarer,  then,  than  gold 
Are  people  who  are  fondly  disposed  to  us? 
And  so,  when  friendship 
and  love  speak. 

Do  not  sleep,  friend,  beloved! 

But  what  in  all  the  world’s  realms 
Can  be  compared  to  sleep? 

And  so,  instead  of  words  and  gifts. 

You  shall  now  have  rest. 

Just  one  more  greeting,  one  more  word. 
And  our  happy  song  ceases; 

Softly,  softly 
We  steal  away  again. 


THE  ERLKING 


Who  rides  so  late  through  the  night 
and  wind? 

It  is  the  father  with  his  child. 

He  has  the  boy  in  his  arms. 

He  holds  him  safely,  he  keeps  him  warm. 

“My  son,  why  do  you  hide  your  face 
in  fear?” 

“Father,  can  you  not  see  the  Erlking? 

The  Erlking  with  his  crown 
and  tail?” 

“My  son,  it  is  a streak  of  mist.” 

“Sweet  chdd,  come  with  me, 

rU  play  wonderful  games  with  you; 

Many  a pretty  flower  grows 
on  the  shore. 

My  mother  has  many  a golden  robe.” 

“Father,  father,  do  you 
not  hear 

What  the  Erlking  softly  promises  me?” 

“Calm,  be  calm  my  child: 

The  wind  is  rustling  in  the  withered 
leaves.” 
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“Willst,  feiner  Knabe,  du  mit  mir  gehn? 

Meine  Tochter  am  diistern  Ort? 

Meine  Tochter  fiihren  den  nachtlichen 
Reihn 

Und  wiegen  und  tanzen  und  singen 
dich  ein.” 

“Mein  Vater,  mein  Vater,  und  siehst 
du  nicht  dort 

Erlkonigs  Tochter  am  diistern  Ort?” 

“Mein  Sohn,  mein  Sohn,  ich  seh 
es  genau: 

Es  schienen  die  alten  Weiden  so  grau.” 

“Ich  hebe  dich,  mich  reizt  deine  schone 
Gestalt; 

Und  bist  du  nicht  willig,  so  branch  ich 
Gewalt.” 

“Mein  Vater,  mein  Vater,  jezt  fasst 
er  mich  an! 

Erlkonig  hat  mir  ein  Leids  getan!” 

Dem  Vater  grausets,  er  reitet  geschwind, 

Er  halt  in  Armen  das  achzende  Kind, 

Erreicht  den  Hof  mit  Muhe  und  Not: 

In  seinen  Armen  das  Kind  war  tot. 


“Won’t  you  come  with  me,  my  fine  lad? 
My  daughters  shall  wait  upon  you; 

My  daughters  lead  the  nightly  dance. 

And  will  rock,  and  dance,  and  sing  you  to 
sleep.” 

“Father,  father,  can  you  not  see 

Erlking’s  daughters  there  in  the  darkness?” 
“My  son,  I can  see  clearly: 

It  is  the  old  grey  willows  gleaming.” 

“I  love  you,  your  fair  form  allures  me. 

And  if  you  don’t  come  willingly, 
m use  force.” 

“Father,  father,  now  he’s  seizing  me! 

The  Erlking  has  hurt  me!” 

The  father  shudders,  he  rides  swiftly. 

He  holds  the  moaning  child  in  his  arms; 
With  one  last  effort  he  reaches  home; 

The  child  lay  dead  in  his  arms. 


Compilation  and  translations  copyright  Richard  Wigmore  (1988) 
from  Schubert:  The  Complete  Song  Texts  by  Richard  Wigmore 
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Stu  Rosncr 


lovp:  song  waltzes 

Liebeslieder  Walzer,  Opus  52 
Johannes  Brahms 

Text  from  Polydora  by  G.F.  Daumer 
Translation  by  Linda  France 

I. 

Rede,  Madchen,  allzu  liebes, 
das  mir  in  die  Brust,  die  Kiihle, 
hat  geschleudert  mit  dem  Blicke 
diese  wilden  Glutgefiihle! 

Willst  du  nicht  dein  Herz  erweichen? 
Willst  du,  eine  iiberfromme, 
rasten  ohne  traute  Wonne, 
oder  willst  du,  dass  ich  komme? 

Rasten  ohne  traute  Wonne 
nicht  so  bitter  will  ich  biissen. 

Komme  nur,  du  schwarzes  Auge, 
komme  wenn  die  Sterne  griissen. 

II. 

Am  Gesteine  rauscht  die  Flut, 
heftig  angetrieben. 

Wer  da  nicht  zu  seufsen  weiss, 
lernt  es  unter’m  Lieben. 

III. 

O die  Frauen,  o die  Frauen, 
wie  sie  Wonne  thauen! 

Ware  lang  ein  Monch  geworden, 
waren  nicht  die  Frauen! 

IV. 

Wie  des  Abends  schone  Rothe 
mocht’  ich  arme  Dime  gliih’n, 

Einem,  Einem  zu  gefaUen 
sonder  Ende  Wonne  spriih’n. 


Speak  to  me,  you 
with  the  beautiful  smile 
that  slices  me  in  two. 

Tell  me  how  you  feel. 

Will  you  lock  yourself  up 
and  throw  away  the  key? 

How  many  times  do  I have  to  say 
when,  when  can  we  meet? 

Why  sentence  yourself  to  a life 
without  love?  Why  suffer? 

You  and  me  and  your  dark  eyes, 
let’s  dance  by  the  light  of  the  stars. 

Waves  batter  the  rocks, 
spray  the  sky  like  madness. 

Love  win  teach  you  its  secrets: 
how  to  sigh  and  drown  in  sadness. 

You’re  a goddess.  You’re  divine. 

I worship  your  every  move. 

I could  live  like  a monk 

if  it  weren’t  for  women  like  you. 

I could  burn  with  the  beauty 
of  a crimson  sunset. 

I would  consider  it  my  duty 
if  I just  heard  her  say  yes. 


V. 

Die  griine  Hopfenranke 

Sie  schlangelt  auf  der  Erde  bin. 

Die  junge  schone  Dime, 
so  traurig  ist  ihr  Sinn! 

Du  bore,  griine  Ranke! 

Was  bebst  du  dicb  nicbt  bimmelwarts? 
Du  bore,  scbone  Dime! 

Was  ist  so  scbwer  dein  Herz? 

Wie  bobe  sicb  die  Ranke, 
der  keine  Stiitze  Kraft  verleibt? 

Wie  ware  die  Dime  froblicb, 
wenn  ibr  der  Liebste  weit? 

VI. 

Ein  kleiner,  biibscber  Vogel  nabm 
den  Flug 

zum  Garten  bin,  da  gab  es  Obst  geung. 
Wenn  icb  ein  biibscber,  kleiner 
Vogel  war’, 

icb  saumte  nicbt,  icb  tate  so  wie  der. 

Leimmten-Arglist  laudert  an  dem  Ort; 
der  arme  Vogel  knoote  nicbt  mebr  fort. 
Wenn  icb  ein  biibscber,  kleiner 
Vogel  war’, 

icb  saumte  docb,  icb  tate  nicbt  wie  der. 

Der  Vogel  kam,  in  eine  scbone  Hand, 
da  tat  es  ibm,  dem  Gliicklicben, 
nicbt  an. 

Wenn  icb  ein  biibscber,  kleiner 
Vogel  war’, 

icb  saumte  nicbt,  icb  tate  so  wie  der. 

VII. 

Wobl  scbon  bewandt  war  es  vorebe 
mit  meinem  Leben,  mit  meiner  Liebe. 
Durcb  eine  Wand,  ja  durcb  zebn  Wande 
erkannte  micb  des  Freundes  Sebe. 

Docb  jetso,  webe, 
wenn  icb  dem  Kalten  aucb  nocb 
so  dicbt 

vor’m  Auge  stebe, 

es  merkt’s  sein  Auge,  sein  Herze  nicbt! 


Wby  does  tbis  evergreen  ivy 
always  creep  so  dark  and  low? 

Wby  does  sucb  a gorgeous  girl 
look  bke  sbe’s  got  nowhere  to  go? 

Wby  doesn’t  ivy  climb 
right  up  to  the  skies? 

Why  should  a girl 

bke  her  be  aU  tears  and  sighs? 

Ivy  can’t  reach  the  heavens 
without  some  sturdy  support. 

A girl  can’t  enjoy  herself 
when  she  and  her  beau  are  apart. 

One  day  a pretty  bttle  bird 
flew 

into  a garden  brimming  with  ripe  fruit. 
If  I were  a pretty  little 
bird 

I’d  fly  there  too. 

It  got  tangled  in  a knot  of  branches 
and  couldn’t  fly  anywhere  anymore. 

If  I were  a pretty  little 
bird 

I’d  stay  home. 

A beautiful  lady  cradled  the  bird 
in  her  hand  and  stroked  it 
softly,  softly. 

If  I were  a pretty  little 
bird 

I’d  fly  there  now. 

Every  day  was  wonderful 
when  we  were  still  in  love. 

My  door  was  always  open 
and  he  made  himself  at  home. 

Now  it’s  a different  story: 
when  I look 
at  him 

he  turns  away,  his  eyes 
as  cold  as  his  heart. 


Please  turn  the  page  quietly. 
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VIII. 

Wenn  so  lind  dein  Auge  mir, 
und  so  lieblich  schauet, 
jede  letzte  Triibe  flieht, 
welche  mich  umgrauet. 

Dieser  Liebe  schone  Glut, 
lass  sie  nicht  verstieben! 
Nimmer  wird,  wie  ich,  so  treu, 
dich  ein  Andrer  lieben! 

When  you  look  at  me 
with  your  loving  eyes, 

I forget  all  my  worries. 
You’re  the  sun  in  my  sky. 

Let  it  shine  forever, 
this  summer  love  of  ours. 
I couldn’t  burn  as  hot 
in  anyone  else’s  eyes. 

IX. 

Am  Donaustrande, 
da  steht  ein  Haus, 
da  schaut  ein  rosiges 
Madchen  aus. 

I know  a rosy-cheeked  girl 
who  hves  in  a house 
deep  in  the  woods. 

Das  Madchen  es  ist, 
wohl  gut  gehegt, 
zehn  eiserne  Riegel 
sind  vor  die  Thiire  gelegt. 

She’s  locked  away 

behind  a door 

secured  with  ten  iron  bars. 

Zehn  eiserne  Riegel, 
das  ist  ein  Spass, 
die  spreng’  ich  als  waren 
sie  nur  von  Glas! 

Iron  bars  are  nothing 
to  me.  I’ll  smash  them 
one  by  one  like  glass. 

X. 

O wie  sanft,  die  Quelle  sich 
durch  die  Wiese  windet! 

O wie  schon,  wenn  Liebe  sich 
zu  der  Liebe  findet! 

How  clear  the  stream  flows,  winding 
its  way  through  the  meadow. 

How  happy  you  feel,  finding 
love,  waiting  where  you  left  it. 

XI. 

Nein,  es  ist  nicht  auszukommen 
mit  den  Leuten; 

Alles  wissen  sie  so  giftig 
auszudeuten! 

Bin  ich  heiter,  hegen  soli  ich 
lose  Triebe; 

bin  ich  still,  so  hesst’s  ich  ware 
irr’  ause  Liebe. 

I’m  sorry.  I’ve  had  enough 
of  the  neighbors; 
they  go  out  of  their  way 
to  make  up  gossip. 

If  I’m  happy,  they  say, 

I’m  terribly  bad. 

If  I’m  sad,  they  say 

I’m  in  love,  stark  raving  mad. 

XII. 

Schlosser  aufl 
und  mache  Schlosser 
ohne  Zahl! 

Denn  die  bosen  Mauler 
will  ich  schliessen 
aUzumal! 

I will  employ  a locksmith 
to  fit  a hundred  padlocks 
of  every  shape  and  size 
to  shut  those  lips  forever 
that  open  and  spiU  lies. 

10 


XIII. 

Vogelein  durchrauscht  die  Luft, 
sucht  nach  einem  Aste. 

Und  das  Herz,  ein  Herz  begehrt’s 
Wo  es  selig  raste. 

XIV. 

Sieh’,  wie  ist  die  Welle  klar, 
blickt  der  Mond  hernieder! 

Die  du  meine  Liebe  bist, 
liebe  du  mich  wieder! 

XV. 

Nachtigall,  sie  singt  so  schon, 
wenn  die  Sterne  flinkeln. 

Liebe  mich,  geliebtes  Herz, 
kusse  mich  im  Dunkeln! 

XVI. 

Ein  dunkeler  Schacht  ist  Liebe, 
ein  gar  zu  gefahrlicher  Bronnen; 
da  fiel  ich  hinein,  ich  Armer, 
kann  weder  horen  noch  seh’n; 
nur  denken  an  meine  Wonnen, 
nur  stohnen  in  meinen  Weh’n. 

XVII. 

Nicht  wandle,  mein  Licht,  dort  aussen 
im  Flurgereich! 

Die  Fiisse  wiirden  dir,  die  zarten, 
zu  nass,  zu  weich. 

All  iiberstromt  sind  dort  die  Wege, 
die  Stege  dir; 

so  iiberreichbch  thrante  dorten 
das  Auge  mir. 

XVIII. 

Es  bebet  das  Gestrauche, 
gestreift  hat  es  im  Fluge 
ein  Vogelein. 

In  seiner  Art  erbebet 
die  Seele  mir,  erschiittert, 
von  Liebe,  Lust,  und  Leide, 
gedenkt  sie  dein! 


A bird  will  fly  for  miles 

to  find  the  right  somewhere  to  nest. 

We  must  do  the  same 

to  find  the  someone  we  love  best. 

The  moon  shines  full  and  bright 
on  the  clear  blue  sea. 

TeU  me  you  love  me  tonight. 

You’re  the  only  one  for  me! 

The  nightingale  sings  so  fine 
when  the  stars  start  to  shine. 

Kiss  me,  sweetheart,  while  it’s  dark. 
TeU  me  you’U  always  be  mine! 

Love  is  a bottomless  pit 
of  suffering.  And  I feU  in. 

I lost  everything  I was. 

Although  I dream  of  better  times, 
aU  I seem  to  do  is  whine. 


Darling,  wait,  don’t  go 
wandering  in  the  countryside. 
It’s  far  too  wet  underfoot. 

I admit;  I was  there 

this  morning  and  the  paths 

are  stiU  damp  from  my  tears. 


I can  see  the  branches  trembling 
in  the  wake  of  a bird  in  flight. 

That’s  how  my  heart  feels — tight 
and  busy  with  beating,  remembering 
you — our  love,  our  lust,  and  our  loathing! 
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of  Discovery 


Visit  the  Glass  House  for  a pleasurable  shopping  experience! 


View  our  2008  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos.  Purchase 
a copy  of  the  newly  released  book,  Tanglewood:  A Croup 
Memoir,  written  by  Peggy  Daniel. 

Shop  for  yourself,  or  for  someone  special,  and  savor  the 
spirit  of  Tanglewood. 


Main  Gate:  Highwood  Cate: 

Monday -Thursday, ioam-4pm  Performance  Hours 

Friday,  loam  - 30  minutes  post  concert 
Saturday,  gam  - 30  minutes  post  concert 
Sunday,  noon  - 6pm 


JOE  BOWIE  was  born  in  Lansing,  MI,  and  began  dancing  while  attending  Brown 
University,  where  he  graduated  with  honors  in  English  and  American  Literature.  In 
New  York  he  has  performed  in  works  of  Robert  Wilson  and  Ulysses  Dove  and  also 
danced  with  the  Paul  Taylor  Dance  Company  for  two  years  before  going  to  Belgium 
to  work  with  Mark  Morris  in  1989. 


CHARLTON  BOYD  was  born  in  New  Jersey,  where  he  studied  and  performed  with 
the  Inner  City  Ensemble  Theater  and  Dance  Company.  He  graduated  from  the 
Juilliard  School.  He  went  on  to  dance  with  the  Limon  Dance  Company  and  appears 
in  Jose  Limon  Technique  Video,  Volume  1,  among  other  music  videos.  He  first  appeared 
with  MMDG  in  1989  and  became  a company  member  in  1994. 


ELISA  CLARK  received  her  early  training  from  the  Maryland  Youth  Ballet,  and  her 
B.F.A.  from  the  Juilliard  School,  under  the  direction  of  Benjamin  Harkarvy.  She  has 
danced  with  the  Lar  Lubovitch  Dance  Company,  the  Nederlands  Dans  Theater,  the 
Peridance  Ensemble,  and  Battleworks  Dance  Company.  Ms.  Clark  has  staged  works  by 
Robert  Battle,  David  Parsons,  Igal  Perry,  and  Adam  Hougland  at  various  schools  and 
companies,  including  the  Alvin  Alley  American  Dance  Theater.  She  has  been  on  the 
faculty  of  the  American  Dance  Festival  and  currently  works  closely  with  Carolyn  Adams 
and  the  American  Dance  Legacy  Institute,  as  well  as  serving  on  an  advisory  panel  for 
Capezio.  She  first  appeared  with  MMDG  in  L’Allegro  in  August  2005  and  joined  the 
company  in  2006. 

AMBER  DARRAGH  is  originally  from  Newport,  OR,  where  she  began  her  dance  train- 
ing with  Nancy  Mittleman.  She  received  her  B.F.A.  from  the  Juilliard  School  in  1999 
and  then  danced  with  the  Limon  Dance  Company  for  two  years.  She  is  a recipient  of 
the  2001  Princess  Grace  Award  and  has  presented  her  own  choreography  both  in  New 
York  and  abroad.  She  joined  MMDG  in  2001. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  VA,  and  attended  George  Mason 
University,  where  she  graduated  with  honors  in  Dance  and  English  in  2002.  She  danced 
with  bopi’s  black  sheep/dances  by  kraig  patterson  and  joined  MMDG  in  2003. 


LAUREN  GRANT,  born  and  raised  in  Highland  Park,  IL,  has  danced  with  the  Mark 
Morris  Dance  Group  since  1996.  She  has  appeared  in  forty  of  Mr.  Morris’s  works  and 
performs  leading  roles  in  The  Hard  Nut  and  Alozart  Dances.  Ms.  Grant  has  been  featured 
in  Time  Out  New  York,  Dance  Magazine,  and  a recently  published  book.  Meet  The  Dancers, 
and  has  been  the  subject  of  a photograph  by  Annie  Leibovitz.  She  holds  a B.F.A.  from 
NYU’s  Tisch  School  of  the  Arts  and  teaches  dance  internationally.  Ms.  Grant  is  married 
to  fellow  dancer  David  Leventhal. 

JOHN  HEGINBOTHAM  is  from  Anchorage,  AK.  He  graduated  from  the  Juilliard 
School  in  1993  and  has  performed  with  artists  such  as  Susan  Marshall,  John  Jasperse, 
and  Ben  Munisteri;  he  was  a guest  artist  with  Pilobolus  Dance  Theater.  His  choreogra- 
phy is  featured  in  work  of  recording  artists  Fischerspooner,  and  in  Champ:  A Space  Opera 
(New  York  International  Fringe  Festival).  As  a teacher,  he  works  regularly  with  mem- 
bers of  the  Brooklyn  Parkinson  Group.  He  joined  the  Mark  Morris  Dance  Group  in 
1998. 
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B DAVID  LEVENTHAL,  raised  in  Newton,  MA,  lias  danced  with  MMD(i  since  1997.  He 
studied  at  Boston  Ballet  School  and  has  danced  with  Jose  Mateo’s  Ballet  riieatre  and 
the  companies  of  Marcus  Schnlkind,  Richard  (iolton/Ainy  Spencer,  Zvi  (iotheiner, 

Neta  Pulvermacher,  and  Ben  Mnnisteri.  He  graduated  with  honors  in  English  Literature 
from  Brown  L’niversity  in  1995.  He  teaches  master  classes  in  techni(]ue  and  repertory 
at  schools  and  colleges  around  the  country.  He  gives  cla.s.ses  regularly  at  MMDG’s 
school,  including  one  for  people  with  Parkinson’s  disease.  He  is  married  to  fellow 
dancer  Lauren  Chant. 


LAUREL  LYNCH  began  her  dance  training  in  Petaluma,  C'A.  After  a few  too  many 
Nutrrarken  she  moved  to  New’  York  to  attend  the  Juilliard  School,  where  she  performed 
works  by  Robert  Battle,  Margie  Chilis,  Jose  Limon,  and  Ohad  Naharin.  Since  gradua- 
tion in  May  2003,  she  has  danced  for  Dusan  TMiek  Dance  Theatre,  Sue  Bernhard 
Danceworks,  Pat  Ciatterson,  Stephan  Koplowitz,  and  T.E.A.  (Transpersonal  Education 
and  Art).  She  performed  at  the  Festival  C31tre  Passo  in  Lecce,  Italv,  and  appeared  as 
a guest  artist  with  Petaluma  Ciity  Ballet.  She  first  appeared  with  MMDCi  in  2006. 


JACOB'S 

PILLOW 

DANCE 


Garth  Fagan  Dance  6/18-22 
Criot  New  York,  music  by  Wynton  Marsalis 

Compagnie  Heddy  Maalem  6/25-29 


2008  Festival  Season 


Stravinsky’s  Rite  of  Spring 


Bill  T.  Jones/Arnie  Zane  Dance  Company 

6/26-7/6 

Chapel/Chapter  with  live  music 


wwMjacobspillow.org  413.243.0745 

Garrett  Ammon  of  Trey  McIntyre  Project;  photo  Jonas  Lundqvist 


BARRINGTON  STAGE 

Julianne  Boyd,  Artistic  Director 

Mainstage 

The  25*^  Annual  Putnam  County 

SPELLING  BEE 
6/11-7/12 

Music  and  Lyrics  by  William  Finn 
Book  by  Rachel  Sheinkin 
Concept  by  Rebecca  Feldman 
Choreographed  by  Dan  Knechtges 
Directed  by  Jeremy  Dobrish 

THE  VIOLET  HOUR 
7/17-8/2 

By  Richard  Greenberg 
Directed  by  Barry  Edelstein 

PRIVATE  LIVES 
8/7-24 

By  Noel  Coward  . 

Directed  by  Julianne  Boyd 


413  236>8888j: 

more  events  listed  at  1 
WWW.  barringtonstageea.qip 
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BRADON  McDonald  received  Ids  B.F.A.  from  the  Juilliard  School  in  1997.  He 
danced  with  the  Limon  Dance  Company  for  three  years  and  was  the  recipient  of  the 
1998  Princess  Grace  Award.  He  has  choreographed  and  presented  his  own  works  inter- 
nationally, served  as  choreographer  for  seven  Juilliard  Opera  Company  productions 
under  director  Frank  Corsaro,  and  was  the  choreographic  assistant  to  Donald  McKttyle 
at  the  Alvin  Ailey  American  Dance  Theater.  He  joined  MMDG  in  2000. 

DALLAS  McMURRAY,  from  El  Cerrito,  CA,  began  dancing  at  age  four,  studying  jazz, 
tap,  and  acrobatics  with  Katie  Maltsberger,  and  ballet  with  Yukiko  Sakakura.  He 
received  a B.F.A.  in  dance  from  the  California  Institute  of  the  Arts.  He  performed  with 
the  Limon  Dance  Company  in  addition  to  works  by  Jiri  Kylian,  Alonzo  King,  Robert 
Moses,  and  Colin  Connor.  He  first  appeared  with  MMDG  as  an  apprentice  in  2006  and 
joined  the  company  in  2007. 

MAILE  OKAMURA  is  originally  from  San  Diego,  CA.  She  was  a member  of  Boston 
Ballet  II  in  1992-93  and  Ballet  Arizona  from  1993-96.  She  has  danced  with  choreogra- 
phers Neta  Pulvermacher,  Zvi  Gotheiner,  and  Gerald  Casel,  among  others.  She  began 
working  with  MMDG  in  1998  and  became  a company  member  in  2001. 


JUNE  OMURA  was  born  in  New  York,  grew  up  in  Birmingham,  AL,  and  graduated 
from  Barnard  College  with  honors  in  Dance  and  English.  She  first  studied  with  Mark 
Morris  in  1986,  and  joined  MMDG  in  1988.  In  2005  she  received  a New  York  Dance 
and  Performance  Award  (“Bessie”)  for  her  career  with  the  company.  She  and  her  hus- 
band are  the  proud  parents  of  twin  girls,  born  in  2003,  and  a new  baby  boy,  born  in 
September  2006.  She  is  grateful  to  her  family,  Mark  Morris,  and  MMDG  for  their  love 
and  support. 

NOAH  VINSON  received  his  B.A.  in  dance  from  Columbia  College  Chicago,  where 
he  worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York,  he  has 
danced  with  Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  began  working 
with  MMDG  in  2002  and  became  a company  member  in  2004. 


V LLAGE  HILL 


NORTHAMPTON,  MA 

NEW  HOUSES  &TOWNHOMES 

WRIGHT  BUILDERS,  INC.  / COGGINS  REAL  ESTATE 
LEED  Certified  Homes  Call  Rat  Coggins:  413-586-7000x12 


Community.  Commerce.  Culture. 
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JENN  WEDDEL  grew  up  in  Longmont,  (X),  ami  received  liei  early  training  from 
Boulder  Ballet  Company.  She  holds  a B.F.A.  from  Southern  Methodist  I'niversitv  and 
also  studied  at  the  Boston  Conservatory,  Colorado  L'niversity,  and  the  Laban  (Xmter, 
lA)udon.  Since  moving  to  New  York  in  2001,  she  has  performed  with  RedWall  Dance 
Theatre,  Sue  Bernhard  Danceworks,  Vend  Dance  Lrio,  Rocha  Dance  Lheatre,  and  with 
various  choreographers,  including  Alan  Daniekson  and  C.onnie  Procopio.  She  has  pre- 
sented her  own  work  in  Manhattan  and  continues  to  collaborate  with  TEA  Dance 
Company  under  the  direction  of  Ella  Ben-Aharon  and  Sahar  Javedani.  She  first 
appeared  with  MMDG  as  an  apprentice  in  2000  and  joined  the  company  in  2007. 

JULIE  WORDEN  graduated  from  the  North  C^arolina  School  of  the  /\j  ts  and  joined 
MMIX;  in  1994. 


MICHELLE  YARD  was  born  in  Brookhii,  NY,  and  began  her  professional  dance  train- 
ing at  the  New  York  City  High  School  of  the  Performing  Arts.  Upon  graduation  she 
received  the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  a scholar- 
ship student  at  the  Alvin  Ailey  Dance  Center,  and  attended  New  York  University’s  Tisch 
School  of  the  Arts,  where  she  graduated  with  a B.F.A.  She  joined  MMDG  in  1997.  Mom, 
thank  you. 


Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their  dedication,  .support  and  incalculable  contribution 
to  the  work. 

Additional  funding  has  been  received  from  the  Altman  Foundation;  The  Capezio/Ballet 
Makers  Dance  Foundation;  Joseph  and  Joan  Cullman  Foundation  for  the  Arts,  Inc.;  Google, 
Inc.;  The  Harkness  Foundation  for  Dance;  The  lovino  Family  Foundation;  Leon  Lowenstein 
Foundation;  Materials  for  the  Arts;  Oscar  G.  & Elsa  S.  Mayer  Family  Foundation;  McDermott, 
Will  8c  Emery;  The  Edith  Glick  Shoolman  Children’s  Foundation;  USArtists  International; 
The  Vilcek  Foundation;  and  the  Friends  of  the  Mark  Morris  Dance  Group. 


For  more  information  contact: 
MARK  MORRIS  DANCE  GROUP 
3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 
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MARK  MORRIS  DANCE  GROUP  STAFF 

Artistic  Directcyr  Mark  Morris 
Executive  Director  Nancy  Umanoff 

PRODUCTION 

Technical  Director ]oh.nr\  Henckens 
Rehearsal  Director  Matthew  Rose 
Lighting  Supervisor  Leo  Janks 
Wardrobe  Superviscnr  VciAher'me  M.  Patterson 
Sound  Superxnsor]\m  Abdou 

ADMINISTRATION 

General  Manager  Aaron  Mattocks 
Company  Manager  Adrienne  Bryant 
Director  of  Finance  Elizabeth  Fox 
Finance  Assodate  Victoria  Gintautiene 

MARKETING/DEVELOPMENT 

Director  of  Marketing  and  Development  Lauren  Cherubini 
Special  Projects  Manager  AJexandro  Pacheco 
Marketing  Manager  Christy  Bolingbroke 
Development  Associate McCarthy 
Development  Assistant  Moss  Allen 
Office  Assistantjay  Selinger 

EDUCATION 

Director  of  Education  Eva  Nichols 
School  Administrator  Diane  Ogunusi 
Administrative  Assistant  Marc  Castelli 

DANCE  CENTER  OPERATIONS 

Studio  Manager  Karyn  Treadwell 
Administrative  Assistant  Monica  Carter 
Production  Manager  Matthew  Eggleton 
Music  Coordinator  Bruce  Lazarus 
Facility  Managerjoseph  Tsiporin 
Maintenance  Way  Calderon,  Gustavo  Chaguay 


Booking  Representation  Michael  Mushalla 
(Double  M Arts  Sc  Events) 

Media  and  General  Consultation  Services 
William  Murray  (Better  Attitude,  Inc) 

Legal  Counsel  Mark  Selinger 
(McDermott,  Will  & Emery) 

Accountant  Kathryn  Lundquist,  CPA 

Orthopaedist  David  S.  Weiss,  M.D. 

(NYU-HJD  Department  of  Orthopaedic  Surgery) 

Hilot  Therapist  Jeffrey  Cohen 
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2008 

Tanglewood 


Thursday,  June  26,  8pin 

Florence  (iould  Audi(orium,  Seiji  Ozawa  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Elizabeth  Rowe,  flute 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


MENAHEM  PRESSLER,  piano 


SEIJI  OZAWA  HAU 


HARRISON 


MOZART 


DVORAK 


Quintet  for  Winds 

Intrada:  Moderate) 

Intermezzo:  Allegretto,  lusinghando 
Romanza:  Andante 

Scherzo:  Prestissimo — Moderato  rubato — Tempo  I 
Finale:  Adagio — Alla  marcia 

Ms.  ROWE:  Messrs.  FERRILLO,  HUDGINS, 

SOMMERVILLE,  and  SVOBODA 

Quintet  in  E-flat  for  piano,  oboe,  clarinet, 
horn,  and  bassoon,  K.452 
Largo — Allegro  moderato 
Larghetto 

Rondo:  Allegro  moderato 

Messrs.  PRESSLER,  FERRILLO,  HUDGINS, 

SOMMERVILLE,  and  SVOBODA 

llntermissionl 

Quintet  in  A for  piano  and  strings,  Qpus  81 

Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Messrs.  PRESSLER,  LOWE,  MARTINSON,  ANSELL,  and  ESKIN 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


John  Harbison  (b.l938)  composed  his  Quintet  for  Winds  in  1979  on  a commission 
from  the  Aulos  Quintet  after  they  had  won  the  Naumhurg  Award  for  chamber 
music,  which  gave  them  the  opportunity  to  request  a work  from  any  composer  of 
their  choice.  At  that  time,  he  alluded  to  the  Greek  myth  of  the  competition  between 
the  flute-playing  satyr  Marsyas  and  the  god  Apollo,  whose  instrument  was  the  lyre. 
Surely  the  deck  was  stacked  in  that  contest  between  a satyr  and  a god;  Marsyas  never 
had  a chance.  Apollo  was  able  to  play  his  instrument  and  sing  at  the  same  time — 
something  that  the  player  of  a wind  instrument  cannot  do.  Therefore  the  judgment 
went  to  Apollo,  while  Marsyas  was  flayed  alive.  “Ever  since,”  the  composer  noted, 
“wind  players  have  been  sentenced  to  forage  in  a sparse  and  undernourished  musi- 
cal literature.”  The  woodwind  quintet,  as  an  ensemble,  only  begins  in  the  nineteenth 
century,  and  not  until  the  twentieth — one  might  date  it  from  Carl  Nielsen’s 
1922  contribution  to  the  genre — did  it  arouse  much  interest  on  the  part  of 
composers.  Harbison’s  quintet  is  a superb  addition  to  that  literature,  making 
a virtue  of  necessity  by  characterizing  the  five  members  of  the  ensemble  as 
real  individuals  and  calling  for  virtuosic  playing  from  each  of  them. 

Born  in  Princeton,  New  Jersey,  Harbison  has  long  been  one  of  Boston’s  lead- 
ing composers  and  musical  leaders.  After  studies  at  Harvard  with  Walter 
Piston  and  then  at  Princeton  with  Earl  Kim  and  Roger  Sessions,  he  spent  a 
year  in  Berlin  studying  with  Boris  Blacher.  He  was  a Fellow  of  the  Tangle- 
wood  Music  Center  and  has  returned  on  several  occasions  since  then  as  com- 
poser-in-residence.  He  has  taught  for  many  years  at  MIT,  with  time  out  for 
extended  periods  as  composer-in-residence  with  the  Pittsbtirgh  Symphony  and  the 
Los  Angeles  Philharmonic.  His  catalogue  ranges  widely  from  opera  and  symphonic 
scores  to  chamber  music,  songs,  and  choral  works.  His  opera  The  Great  Gatsby  was 
commissioned  and  premiered  by  the  Metropolitan  Opera.  Harbison’s  music  has 
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become  very  familiar  to  Boston  Svmpliony  Orchestra  audiences  through  many  per- 
formances (including  several  commissioned  works)  the  orchestra  has  given  since 
first  introducing  his  DiOlimu  in  l‘)77.  These  include  his  Svmphony  No.  1,  a BSO 
(Centennial  (Commission  [)iemiered  in  1984;  Reiiniem  (2008);  Darkhloom,  (h>nture for 
an  imagined  opera,  and,  most  recently,  his  Symphony  No.  5 lor  baritone,  mezzo-sopra- 
no, and  orchestra,  premiered  under  James  Levine’s  direction  in  April  2008  (and  to 
he  performed  again  here  at  Tanglewood  this  summer,  on  July  18  in  the  Kou.ssevitzky 
Music  Shed).  The  Boston  Symphony  (Chamber  Players  have  performed  his  music  on 
many  occasions,  and  recorded  his  Piano  (Quintet  and  Words  from  Paterson  with  bari- 
tone Sanford  Sylvan  for  Nonesuch. 

Among  Harbison’s  other  major  contributions  to  Boston’s  musical  life  was  his  work 
as  conductor  of  the  (Cantata  Singers,  specializing  in  Baroque  and  recent  music,  for 
whom  he  wrote  his  Schutzian,  Pulitzer  Prize-winning  Flight  Into  Egypt.  He  has  also 
played  an  active  role  with  Emmanuel  Music,  where  he  is  now  Acting  At  tistic  Director. 
Indeed,  when  composing  the  Quintet  for  Winds,  he  had  in  his  internal  ear  the  play- 
ing of  the  Emmanuel  Wind  Quintet,  which  went  on  to  popularize  the  piece  through 
frequent  performances. 

The  Quintet  for  Winds  consists  of  five  moveinents  presenting  different  musical  char- 
acters, each  offering  considerable  freedom  for  the  five  instruments  to  reveal  their 
own  personalities.  The  second  and  fourth  movements  are  distinctly  shorter,  func- 
tioning as  contrast  and  relief  to  the  longer  and  somewhat  more  elaborate  odd-num- 
bered movements.  Regarding  the  Quintet,  Harbison  has  written,  “I  regarded  the 
writing  of  a quintet  for  woodwinds  as  challenging.  It  is  not  a naturally  felicitous  com- 
bination of  instruments,  such  as  a string  quartet.  I determined  to  deal  in  mixtures 
rather  than  counterpoints,  and  to  strive  for  a classical  simplicity  of  .surface — to  maxi- 
mize what  I felt  to  be  the  great  strength  of  the  combination,  the  ability  to  present 
things  clearly.”  The  relatively  “dry”  expressive  character  of  the  woodwinds  naturally 
lent  itself  to  crispness  and  precision;  many  passages  in  the  score,  though  entirely 
original,  recall  characteristic  sonorities  of  Stravinsky,  one  of  Harbison’s  favorite  com- 
posers, and  particularly  of  the  Symphonies  of  Wind  Instruments. 


On  Thursday,  April  1,  1784,  at  the  Imperial  and  Royal  National  Theatre  in  Vienna, 
Wolfgang  Amade  Mozart  (1756-1791)  presented  a “grand  musical  concert”  for  his 
own  benefit  including,  in  addition  to  three  of  his  symphonies  and  a new  piano  con- 
certo, “an  entirely  new  grand  quintet”  (K.452)  which  he  had  entered  into  his  own 
thematic  catalogue  just  two  days  earlier.  Mozart  was  the  pianist  for  this  per- 
formance, and  in  a letter  to  his  father  on  April  10  he  declared  the  quintet 

to  be  “the  best  thing  I have  written  so  far  in  my  life I wish  you  could  have 

heard  it — and  how  beautifully  it  was  performed!” 

The  quintet  dates  from  what  may  very  well  have  been  the  busiest  and  hap- 
piest months  of  Mozart’s  career.  He  had  moved  to  Vienna  several  years  earli- 
er to  escape  his  intolerable  employment  with  the  Archbishop  Colloredo  of 
Salzburg,  and  he  would  soon  achieve  the  height  of  his  popularity  as  both 
pianist  and  composer.  His  principal  works  during  this  time  were  the  extraor- 
dinary series  of  eleven  piano  concertos  beginning  with  the  E-flat,  K.449, 
in  February  1784  and  extending  through  those  in  A,  K.488,  and  C minor, 
K.491,  both  entered  into  his  catalogue  in  March  1786.  He  had  triumphed  with  his 
opera  Idomeneoin  Munich  in  January  1781.  In  July  1782,  the  premiere  of  his  opera 
The  Abduction  from  the  Seraglio  at  the  Burgtheater  won  over  Vienna’s  operagoing  pub- 
lic, as  would  The  Marriage  of  Figaro  four  years  later.  Soon  after  the  hrst  performance 
of  the  quintet,  Mozart  played  it  again  in  a June  1784  concert  in  which  his  pupil 
Babette  Ployer  introduced  the  magical  new  G major  piano  concerto  he  had  written 
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for  her  and  which  immediately  follows  the  quintet  in  Kochel’s  chronological  cata- 
logue of  Mozart’s  works. 

Mozart  begins  with  an  introductory  Largo — an  unusually  slow  tempo  marking — 
whose  weight  offsets  the  brightness  of  the  home  key  and  which  portends  a degree  of 
seriousness  surprising  for  the  choice  of  instrumentation.  At  the  same  time,  this  slow 
tempo  provides  space  for  each  participant  to  be  properly  introduced  with  a regard 
for  balance  and  individual  timbres  that  remains  a principal  concern  throughout  the 
piece.  The  Allegro  moderato  is  noteworthy  also  for  the  degree  of  harmonic  ingenu- 
ity and  exploration  compressed  into  its  very  brief  development  section.  The  second 
movement,  a Larghetto  in  B-flat,  is  at  once  deeply  involving  and  yet  always  forward- 
moving,  offering  a poignancy  of  expression  that  is  heightened  by  carefully  moderated 
chromaticism.  The  rondo  finale,  even  with  its  darkly  colored  central  episode,  is 
more  expectedly  innocent  and  includes  a necessarily  (given  the  number  of  players) 
written-out  “cadenza  in  tempo"  for  all  five  participants  before  the  final  return  of  the 
rondo  theme. 

Antonin  Dvof^  (1841-1904)  had  written  a piano  quintet  in  A major  (which  he 
called  Opus  5)  in  the  late  summer  of  1872.  Despite  a performance  in  Prague  that 
November,  the  composer  was  dissatisfied  with  it  and  destroyed  his  copy  of  the  score. 
Fifteen  years  later  he  had  second  thoughts  and  asked  the  impresario  of  that  1872 
concert  to  send  him  his  copy  of  the  quintet,  which  still  survived,  in  order  to  attempt 
a revision.  He  did  make  drastic  changes,  but  the  improvement  was  not,  to  his  mind, 
great  enough  to  induce  him  to  offer  the  work  to  a publisher.  Instead  he  decided  to 
start  over  from  scratch  rather  than  waste  further  time  on  juvenilia.  A few  months 
later  he  began  his  second  piano  quintet,  also  in  A major,  an  incomparably  greater 
work  composed  during  one  of  the  happiest  periods  of  his  life,  when  he  was  living  at 
his  country  home  in  Vysoka  and  writing  in  his  best  nationalistic  vein.  The  composi- 
tion took  six  weeks  in  all,  from  August  18  to  October  3,  1887. 
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The  most  obvious  nationalistic  C’,/.ech  element  in  the  score  is  the  second  movement. 


labeled 


'dumka,"  a term  Hvofak  is  responsible  for  introducing  into  musical  terminol- 
ogy, although  he  could  not  define  it  precisely  (or  perhaps  did  not  care 
to  try).  He  used  it  a few  years  later  as  an  overall  title  for  the  Trio, 

Opus  90;  while  that  piece  was  still  in  mannscript.  Dvorak  played  it  through 
in  New  York  with  two  of  his  colleagues  from  the  National  Conservatory  of 
Music.  The  cellist  on  that  occa.sion  was  V'ictor  Herbert,  who  recalled  later: 
“We  liked  the  cotnposition  immensely  and  1 asketl  him  what  ‘Dnmhka’ 
[itr]  meant  in  Bohemia — He  thought  for  a while — shook  his  head  and 
said  to  our  surprise:  ‘It  means  nothing — what  does  it  mean?’”  Cirove’s 
Dictionary  defines  dumka  (plural  dumky)  as  a Ukrainian  word  meaning 
“lament,”  usually  used  in  music  for  a slow  expressive  movement  containing 
a number  of  short  contrasting  sections  (not  all  of  them  lugubrious). 


Actually  the  variety  of  moods  in  the  (piintet  ranges  as  widelv  as  anvthing  in  Dvorak’s 
output.  xAJthough  the  quintet  as  a whole  is  in  the  major  mode,  the  first  theme  turns 
almost  immediately  from  A major  to  A minor,  and  the  second  theme  (first  stated  bv 
viola)  is  a pensive  tune  in  C]-sharp  minor.  The  closing  measures  are  assertive,  hut 
they  do  not  entirely  outweigh  the  generally  grave  character  of  much  of  the  move- 
ment. We  are  thus  prepared  for  the  melancholy  of  the  dumka  (in  F-sharp  minor) 
that  follows.  A slow  figure  on  the  piano,  decorated  by  tremolos  to  suggest  folk 
improvisation,  precedes  and  follows  the  main  theme  heard  in  the  \iola.  This  alter- 
nates with  a contrasting  lighter  section  in  the  major  mode  and  later  with  a vivace 
contrast,  but  the  main  lamenting  theme  keeps  recurring  throughout. 


The  scherzo  is  called  a furianl  by  Dvorak,  but  it  lacks  the  characteristic  rhythmic  shift 
(two  bars  of  3/4  fusing  to  form  one  of  3/2)  of  the  genuine  furiant — rather  it  is  a 
waltz  tinged  with  Bohemian  accents.  The  middle  section  is  haunted  by  a ghostly  rec- 
ollection of  the  main  tune.  The  finale  is  more  outgoing,  with  echoes  of  folk  dance 
throughout  and  a vigorous,  satisfying  conclusion. 


Notes  by  STEVEN  LEDBETTER  (Harbison,  Dvorak) 
and  MARC  MANDEL  (Mozart) 


Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  a variety  of  orchestras  and  other  ensembles 
throughout  the  United  States. 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Artists 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a 
major  symphony  orchestra  and  made  up  of  that  orchestra’s  principal  players,  the 
Boston  Symphony  Chamber  Players  include  first-desk  string,  woodwind,  and  brass  play- 
ers from  the  Boston  Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorfs 
tenure  as  BSO  music  director,  the  Chamber  Players  can  perform  virtually  any  work 
within  the  vast  chamber  music  literature;  they  can  expand  their  range  of  repertory  by 
calling  upon  other  BSO  members,  or  enlisting  the  services  of  such  distinguished  artists 
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as  BSO  Music  Director  James  Levine  (as  both  pianist  and  conductor),  Emanuel  Ax, 
and  Andre  Previn.  The  Chamber  Players’  activities  include  au  annual  four-concert 
series  in  Boston’s  Jordan  Hall  at  the  New  England  Conservatory,  regular  appear- 
ances at  Tanglewood,  and  a busy  touring  schedule.  In  addition  to  their  appearances 
throughout  the  United  States,  they  have  performed  in  Europe,  Japan,  South  America, 
and  the  Soviet  Union.  Among  their  many  recordings  are  the  Brahms  string  quintets 
and  works  by  John  Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch; 
and  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  prin- 
cipal clarinet,  the  late  Harold  Wright,  on  Philips.  Their  latest  recording,  on  BSO 
Classics,  is  of  Mozart  chamber  music  for  winds  and  strings  (the  Clarinet  Quintet  in  A, 
the  Horn  Quintet  in  E-flat,  the  F major  Oboe  Quartet,  and  the  Flute  Quartet  in  A, 
K.298).  In  September,  sponsored  by  Cunard®  Line  (the  Official  Cruise  Line  of  the 
BSO),  they  will  perform  on  the  Queen  Mary  2’s  transatlantic  crossing  from  New  York 
to  Southampton,  England. 


Menahem  Pressler 


Menahem  Pressler,  founding  member  and  pianist  of  the  Beaux  Ai  ts  Trio,  has  estab- 
lished himself  among  the  world’s  most  distinguished  and  honored  musicians  during  a 
career  spanning  five  decades.  His  career  was  launched  after  he  was  awarded  first 
prize  at  the  Debussy  International  Piano  Competition  in  San  Francisco  in  1946. 
This  was  followed  by  his  successfid  American  debut  with  the  Philadelphia 
Orchestra  under  the  baton  of  Eugene  Ormandy.  Since  then,  Mr.  Pressler’s 
extensive  tours  of  North  America  and  Europe  have  included  performances  with 
the  orchestras  of  New  York,  Chicago,  Cleveland,  Pittsburgh,  Dallas,  San  Fran- 
cisco, London,  Paris,  Brussels,  Oslo,  Helsinki,  and  many  others.  In  2007  Mr. 
Pressler  was  appointed  an  Honorary  Fellow  of  the  Jerusalem  Academy  of 
Music  and  Dance  in  recognition  of  a lifetime  of  performance  and  leadership  in 
music.  In  2005  he  received  the  German  President’s  Deutsche  Bundesverdienst- 
kreuz  (Cross  of  Merit)  First  Class,  Germany’s  highest  honor,  and  was  named  a 
Commander  in  France’s  Order  of  Arts  and  Letters.  He  has  received  honorary  doc- 
torates from  the  University  of  Nebraska  and  the  North  Carolina  School  of  the  Arts, 
five  Grammy  nominations,  a lifetime  achievement  award  from  Gramophone  magazine. 
Chamber  Music  America’s  Distinguished  Service  Award,  and  the  Gold  Medal  of  Merit 
from  the  National  Society  of  Arts  and  Letters.  Additional  honors  include  the  German 
Gritics  “Ehrenurkunde”  award,  election  into  the  American  Academy  of  Arts  and 
Sciences,  England’s  Record  of  the  Year  Award,  and  Ensemble  of  the  Year  from  Musical 
America.  Internationally  active  as  soloist  and  chamber  musician,  he  has  also  given  mas- 
ter classes  in  Germany,  France,  Canada,  and  Argentina,  and  continues  to  serve  on  the 
jury  of  the  Van  Cliburn,  Queen  Elisabeth,  and  Ar  thur  Rubinstein  competitions.  His 
debut  as  a chamber  musician  came  in  1955  at  Tanglewood,  as  pianist  with  the  Beaux 
Ar  ts  Tr  io.  This  collabor  ation  quickly  established  his  reputation  as  one  of  the  world’s 
most  revered  chamber  musicians.  Other  chamber  music  collaborations  have  included 
multiple  performances  with  the  Juilliard,  Emerson,  Guarneri,  and  Cleveland  quartets. 
In  addition  to  his  more  than  fifty  recordings  with  the  Beaux  Arts  Trio,  Menahem 
Pressler  has  compiled  over  thirty  solo  recordings,  ranging  from  music  of  Bach  to 
Ben  Haim.  The  84-year-old  pianist  fled  the  Nazis  from  his  hometown  of  Magdeburg, 
Germany,  in  1938,  emigrating  to  Israel.  His  life  has  always  been  completely  devoted 
to  his  music.  When  not  on  tour  with  the  Beaux  Arts  Trio,  giving  solo  performances, 
or  teaching  master  classes,  he  can  be  found  teaching  at  Indiana  University,  where  he 
holds  the  rank  of  Distinguished  Professor.  Menahem  Pressler  lives  in  Bloomington, 
Indiana,  with  his  wife  Sara.  He  returns  to  Tanglewood  next  month  for  the  Beaux  Arts 
Trio’s  farewell  American  performances  on  August  20  and  21  in  Ozawa  Hall. 
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2008 

Tanglewood 

Monday,  June  30,  Spin 

Florence  Cionld  Auditorium,  Seiji  Ozawa  Hall 
THE  PHYLUS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE,  STEFAN  ASBURY,  and 
CHRISTOPH  ALTSTAEDT  (TMC  Fellow),  conductors 

STRAUSS  Don  Juan,  Tone  poem  after  Lenau,  Opus  20 

CHRISTOPH  ALTSTAEDT  conducting 

MESSIAEN  Et  exspecto  resurrectionem  mortuorum, 

for  orchestra  of  woodwinds,  brass, 
and  metallic  percussion 

(marking  the  100th  anniversary  of  the  composer's  birth) 

I.  Out  of  the  depths  have  I cried  unto  thee,  O Lord:  Lord,  hear  my  voice. 
(Psalm  130:1,2) 

II.  Christ  being  raised  from  the  dead  dieth  no  more;  death  hath  no  more 
dominion  over  him. 

(St.  Paul’s  Letter  to  the  Romans,  6:9) 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the 
Son  of  God. 

(Gospel  According  to  St.  John,  5:25) 

I\^  They  shall  be  raised  in  glory,  with  a new  name,  when  the  morning 
stars  sing  together,  and  all  the  sons  of  God  shout  for  joy. 

(St.  Paul’s  First  Letter  to  the  Corinthians,  15:43; 

Revelation,  2:17;  The  Book  of  Job,  38:7) 

V.  And  I heard  the  voice  of  a great  multitude. 

(Revelation,  1 9:6) 

STEFAN  ASBURY  conducting 

(Intermission) 


SilJI  OZAWA  HALL 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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DVORAK 


Symphony  No.  8 in  G,  Opus  88 

Allegro  con  brio 

Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 

JAMES  LEVINE  conducting 


NOTES  ON  THE  PROGRAM 

Richard  Strauss  (1864-1949) 

Don  Juan,  Tone  poem  after  Lenau,  Opus  20 

It  is  altogether  fitting  that  Strauss’s  Don  Juan,  an  evocation  of  the  greatest  erotic 
subject  of  all  time,  was  composed  under  the  influence  of  his  own  first  passion  for 
Pauline  de  Ahna,  the  soprano  who  eventually  became  his  wife.  Strauss  met  her  in 
August  1887  while  on  a visit  to  his  uncle  Georg  Pschorr  in  a village  an  hour’s  ride 
from  Munich.  She  was  the  daughter  of  a prominent  musical  villager,  General  de 
Ahna,  and  had  at  that  time  already  completed  vocal  studies  at  the  Munich  Conser- 
vatory, though  she  had  made  no  progress  in  a career.  Strauss,  completely  smitten  by 
the  girl,  decided  to  supervise  her  further  instruction,  so  that  by  the  time  he  took 
over  the  opera  in  Weimar  two  years  later,  he  was  able  to  introduce  her  as  one  of  the 
leading  sopranos. 

The  story  of  Don  Juan  has  appeared  over  and  over  again  in  European  literature  and 
music.  Strauss  knew  Mozart’s  Don  Giovanni,  of  course,  but  his  version  owes 
no  allegiance  to  the  plot  or  characterization  of  the  Mozart  work.  Nor  did 
Byron’s  extended  narrative  poem  Don  Juan  play  a direct  role  in  Strauss’s 
plans.  He  found  inspiration  rather  in  the  work  of  Nikolaus  Lenau,  an  Austrian 
romantic  poet  of  Hungarian  birth  who  died  in  a mental  asylum  in  1850  leav- 
ing unfinished  a poetic  drama  on  Don  Juan  partly  inspired  by  Byron;  the 
surviving  fragments  were  published  in  1851.  Lenau’s  version  of  the  legend 
was  a psychological  treatment  of  a man  devoted  to  an  idealistic  search  for 
the  perfect  woman.  He  glories  in  the  experience  of  the  individual  moment 
above  all  else,  but  learns  that  each  successful  exploit  has  led  to  some  great 
harm,  a fact  that  makes  his  existence  increasingly  burdensome.  In  the  end, 
challenged  by  the  brother  of  one  of  the  women  he  has  seduced,  he  throws  his  sword 
away  at  the  moment  when  he  has  all  but  conquered  because  he  finds  victory  “as  bor- 
ing as  the  whole  of  life.”  His  opponent  puts  an  end  to  his  career  with  a single  sword 
stroke.  Strauss  prefixed  three  excerpts  from  Lenau’s  work  to  his  score.  The  first  two, 
drawn  from  early  in  the  play,  show  Donjtian  discussing  his  philosophy  with  his 
brother  Don  Diego,  who  has  been  sent  by  their  father  to  bring  him  home.  The  last 
comes  from  shortly  before  the  final  confrontation;  Don  Juan  hopes  that  his  enemy 
will  soon  put  an  end  to  his  futile  life.  The  poetic  excerpts  convey  nothing  of  the 
action  of  the  play,  provide  no  details  of  the  women  who  succumb  to  the  Don’s 
amorous  powers.  But  they  convey  something  of  the  psychology  of  the  leading  char- 
acter who  acts  throughout  this  composition. 

For  a composer  whose  father  consciously  restricted  his  sttidies  to  the  classics,  partic- 
ularly Mozart  and  Mendelssohn,  and  whose  earliest  compositions  followed  clearly  in 
the  same  vein,  Don  Juan  is  an  astonishing  achievement,  a rocket  exploding  in  a quiet 
countryside.  With  one  stroke  Strauss — -just  twenty-four  at  the  time — conquered  the 
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most  advanced  style  of  composition  and  orchestral  treatment.  Having  earlier  com- 
po.sed  music  that  caref  ully  followed  the  “rules”  of  classical  procedure,  Strau.ss  was 
converted  to  the  “music  of  the  future”  by  Alexander  Ritter,  a violinist  in  his  orches- 
tra at  Meiningen.  A devout  follower  of  Liszt  and  Wagner,  Ritter  persuaded  Strauss 
that  “new  ideas  must  search  for  new  forms,”  and  Liszt’s  procedures  in  his  svmphonic 
poems  of  allowing  the  poetic  element  to  become  the  guiding  principle  for  the  svm- 
phonic work  dominated  Strauss’s  output  for  nearly  two  decades. 

In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Billow,  Strauss  became  assis- 
tant conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking  Wagner- 
ians,  were  enormously  impressed  when  he  played  Don  Juan  to  them  on  the  piano, 
and  they  insisted  that  he  give  the  premiere  at  a concert  of  the  Weimar  orchestra. 
The  orchestra  took  the  piece  well  after  the  initial  shock  t)f  the  first  rehearsals,  and 
from  the  day  of  the  first  tumultuous  performance,  Strauss  was  instantly  recognized 
as  the  most  important  German  composer  to  appear  since  Wagner.  He  was  launched 
on  his  string  of  brilliant  and  innovative  orchestral  works,  and  he  was  to  continue  in 
that  line  until  his  attention  gradually  turned  almost  totally  to  the  operatic  stage. 
Even  as  he  conducted  Don  Juan,  Death  and  Transfiguration,  the  next  in  his  series  of 
“tone  poems”  (the  descriptive  term  he  preferred),  lay  all  but  finished  on  his  desk. 


Olivier  Messiaen  (1908-1992) 

Et  exspecto  resurrectionem  mortuorum,  for  orchestra  of  woodwinds, 
brass,  and  metallic  percussion 


Olhier  Messiaen  began  his  musical  education  as  a young  child  in  his  native  Avignon 
and  entered  the  Paris  Conservatoire  at  eleven.  During  his  time  there  he  won  prizes 
in  fugue,  piano  accompaniment,  music  history,  and  composition.  His  teachers 
included  Marcel  Dupre  for  organ,  Messiaen’s  principal  instrument,  and  Paul  Dukas 
in  composition.  Almost  immediately  after  finishing  his  studies,  he  took  up 
the  position  of  organist  at  the  church  of  La  Trinite  in  Paris,  remaining  in  the 
post  from  1930  until  the  early  ’70s.  He  began  teaching  in  Paris  in  the  Ecole 
Normale  de  Musique  and  the  Schola  Cantorum.  In  the  beginning  of  World 
War  II  he  was  interned  in  a Silesian  prison  camp,  where  he  wrote  his  cham- 
ber-music masterpiece  Quartet  for  the  End  o/Tmc  and  performed  it  with  fellow 
prisoners.  After  his  release  in  1941,  he  became  professor  of  harmony  at  the 
Conservatoire.  Not  long  afterward  he  began  the  series  of  lessons  in  the 
home  of  a friend  that  attracted  the  attention  of  the  brightest  young  com- 
posers of  the  next  generation,  including  Stockhausen  and  Boulez.  He  was 
named  Professor  of  Composition  at  the  Conservatory  in  1966.  He  was  also  a 
visiting  composition  faculty  member  at  Tanglewood  in  1949,  and  Leonard  Bernstein 
premiered  his  Turangalila-symphonie  with  the  Boston  Symphony  Orchestra  later  that 
year,  a major  milestone  in  the  BSO’s  championing  of  the  composer’s  music. 


One  of  the  major  elements  of  Messiaen’s  work  was  his  deep  and  mystical  religious 
faith.  He  thoroughly  absorbed  the  musical  elements  of  the  Catholic  tradition,  using 
Gregorian  chant  for  both  musical  and  symbolic  purposes  as  he  does  in  the  fourth 
movement  of  Et  exspecto  resurrectionem  mortuorum.  He  was  also  a renowned  ornitholo- 
gist and  often  included  actual  birdcalls,  collected  all  over  the  world,  in  his  music. 
Messiaen  liked  to  refer  to  himself  as  a “rhythmician,”  since  he  had  spent  years  in  a 
detailed  study  of  the  elements  of  rhythm,  not  only  in  European  art-music,  but  also 
the  rhythmic  concepts  of  the  ancient  Greek  and  Hindu  traditions. 

The  three  threads  of  Catholic  mysticism,  birdsong,  and  exotic  rhythms  all  come 
together  in  Et  exspecto  resurrectionem  mortuorum.  The  title  comes  from  the  Nicene 
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Creed:  “And  I look  for  the  resurrection  of  the  dead.”  Though  the  five  movements  are 
untitled,  each  is  preceded  in  the  score  by  a Biblical  quotation  (or  an  assemblage  of 
quotations)  to  reflect  the  theme  of  a transition  from  despair  to  faith.  Messiaen’s 
score  is  amazingly  direct  and  straightforward,  though,  as  always,  filled  with  gestures 
that  have  symbolic  significance  as  much  as  a purely  aesthetic  one.  The  feeling  of 
grandeur,  of  formal  hieratic  event,  is  emphasized  by  the  composer’s  request  that  the 
work’s  five  movements  each  be  separated  from  one  another  by  a minute  of  silence. 

I.  Out  of  the  depths  have  I cried  unto  thee,  O Lord:  Lord,  hear  my  voice.  (Psalm 
130:1-2).  Beginning  on  a low  A-flat  in  the  saxhorn,  the  low  woodwinds  and  brass 
begin  to  unwind  a long  and  slow  melody  in  a solemn  mood,  deepened  by  the  soft 
rumble  of  the  tam-tams.  A gradual  crescendo  culminates  in  eight  massive  dissonant 
chords  (each  containing  all  twelve  notes  of  the  chromatic  scale)  that  represent  the 
cry  from  the  Abyss. 

II.  Christ,  being  raised  from  the  dead,  dieth  no  more;  death  hath  no  more  dominion 
over  him.  (Romans  6:9).  A splash  of  arabesque  decoration  in  the  upper  woodwinds 
and  a sustained  chord  in  the  horns  anticipate  the  elements  of  a slow  lyrical  melody 
begun  in  the  oboe  and  continued  by  the  other  woodwinds.  A contrasting  section 
begins  with  a complex  rhythmic  figure  in  the  cowbells.  This  is  a Hindu  rhythm, 
Simhavikrama,  “the  power  of  the  lion,”  containing  within  it  a shorter  rhythm,  Vijaya, 
meaning  “victory.”  The  fifteen-unit  rhythm  symbolizes  both  the  Christian  Trinity 
(three)  and  the  number  of  Shiva  in  Hindu  belief  (five).  Shiva,  the  destroyer  of  death, 
is  also  a symbol  of  Christ. 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the  Son  of  God.  (John 
5:25).  Messiaen  begins  this  movement  with  his  first  use  of  birdsong  in  the  piece — the 
song  of  the  uirapuru  of  the  Amazon.  According  to  a legend  prevalent  among  the 
natives  of  the  Amazon,  one  hears  the  uirapuru  only  at  the  moment  of  death.  There  is 
an  improvisatory  feeling  to  the  birdsong;  the  rest  of  the  movement  is  formal  in  struc- 
ture, as  if  emphasizing  death’s  ultimate  unavoidability. 

IV.  They  shall  be  raised  in  glory,  with  a new  name,  when  the  morning  stars  sing 
together,  and  all  the  sons  of  God  shout  for  joy.  (/.  Corinthians  15:43;  Revelation  2:17; 
Job  38:7).  This  is  the  longest  movement,  built  out  of  the  repetition  of  a few  specific 
blocks  of  material  shaped  as  a long  crescendo  to  a powerful  climax.  Three  long-held 
notes  played  on  three  tam-tams  begin  the  movement  and  separate  two  different  kinds 
of  ideas:  chant  melodies  from  the  Easter  service  (the  introit  “Resurrexi”  played  on 
bells  and  cowbells,  followed  by  tbe  “Alleluia”  on  trumpet  and  all  the  woodwinds), 
and  the  song  of  the  calandra  lark  of  southern  Europe,  which  symbolizes  for  Messiaen 
“heavenly  joy  and  one  of  the  four  qualities  of  the  Heavenly  Host,  the  ‘gift  of  agility.’” 
At  the  third  statement  of  the  plainsong  material,  Messiaen  creates  a powerful  climax 
by  combining  it  contrapuntally  with  the  opening  theme  of  the  first  movement  in  the 
horns  and  trombones. 

V.  And  I heard  the  voice  of  a great  multitude.  (Revelation  19:6).  The  brief  finale  has 
correspondences  with  the  opening  movement;  the  smoothly  lyrical  melody,  however, 
is  now  driven  along  by  an  implacably  steady  sixteenth-note  rhythm  in  the  six  gongs. 
The  pulsing  surge  of  the  great  multitude  runs  on  without  pause  until  finally  arriving 
at  a series  of  massive  closing  chords,  on  the  last  of  which  the  three  piccolos  rise  to 
the  high  G-sharp — five  octaves  above  the  work’s  opening  pitch — to  complete  the 
ascent  from  the  abyss  to  the  celestial  heights. 
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Get  More  Out  of  Your 
Tanglewood  Experience 


Friends  of  Tanglewood  enjoy  many  special 
benefits  to  enhance  their  Tanglewood 
experience.  From  priority  ticket  ordering  to 
special  events,  dining  opportunities,  and 
exclusive  amenities,  Tanglewood  supporters 
receive  an  appreciable  return  on  their 
investment. 

Ticket  sales  and  other  earned  income  account 
for  less  than  60  percent  of  Tanglewood’s 
operating  costs.  We  rely  on  generous 
contributions  from  our  Friends  to  make  up 
the  difference.  Tanglewood  could  not  exist 
without  this  support. 

For  more  information  on  becoming  a Friend, 
contact  the  Friends  Office  at  413-637-5261  or 
friendsoftanglewood@bso.org. 

Join  online  at  tanglewood.org. 


FRIENDS  OF, 


Tanglewood 
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Antonin  Dvorak  (1841-1904) 

Symphony  No.  8 in  G,  Opus  88 

It  had  been  four  years  since  Czech  composer  Antonin  Dvorak’s  last  symphony,  the 
magnificent — and  very  Brahmsian — No.  7 in  D minor.  During  those  four  years,  he 
had  made  yet  another  attempt  at  opera  (this  time  with  a political-romantic  work 
called  The  Jacobin,  full  of  superb  music),  revised  the  Violin  Concerto  into  its  present 
form,  written  a second  series  of  Slavonic  Dances,  and  composed  two  of  his  most 

loved  and  admired  pieces  of  chamber  music,  the  A major  piano  quintet  and 
the  piano  quartet  in  E-flat.  He  felt  thoroughly  ready  to  tackle  another  sym- 
phony, and  as  he  got  to  work  in  the  seclusion  of  his  country  house,  each 
page  of  freshly  covered  manuscript  paper  bore  witness  to  how  well-founded 
was  his  faith  in  himself  and  his  ability  to  write  something  that,  as  he  said, 
would  be  “different  from  other  symphonies,  with  indivadual  thoughts  worked 
out  in  a new  way.” 

Composed  in  1889,  the  new  symphony  opens  strikingly  with  an  introduction 
in  tempo,  notated  in  G major  like  the  main  part  of  the  movement,  but  actu- 
ally in  G minor.  This  melody,  which  sounds  gloriously  rich  in  cellos,  clarinets, 
bassoons,  and  horns,  was  actually  an  afterthought  of  Dvorak’s,  and  he  fig- 
ured out  how  to  bring  it  back  most  splendidly  at  crucial  points  during  the  move- 
ment. The  Adagio  also  begins  on  a harmonic  slant.  Those  first  rapturous  phrases  for 
strings  are — or  seem  to  be — in  E-flat  major,  and  it  is  only  in  the  eighth  measure  that 
the  music  settles  into  its  real  key,  C minor.  Now  we  sense  the  long  shadow  cast  by- 
Beethoven’s  Eroica,  because  the  moment  C minor  is  established,  the  music  concen- 
trates on  gestures  that  are  unmistakably  those  of  a funeral  march.  A radiant  C major 
middle  section,  introduced  by  a characteristic  triple  upbeat,  makes  the  Eroica  refer- 
ence even  more  unmistakable,  and  rises  to  a magnificently  sonorous  climax.  After 
some  moments  of  calm,  the  music  becomes  more  impassioned  than  ever  and  finally 
subsides  into  a coda  that  is  both  elegiac  and  tender.  It  is  also,  like  most  of  this  sym- 
phony, a marvel  of  imaginative  scoring. 

By  way  of  a scherzo,  Dvorak  gives  us  a leisurely  dance  in  G minor.  The  Trio,  in 
G major,  is  one  of  his  most  enchanting  pages.  The  main  section  of  the  movement 
returns  in  the  usual  way,  after  which  Dvorak  gives  us  a quick  coda  which  is  the  Trio 
transformed,  music  he  actually  borrowed  from  his  1874  comic  opera  The  Stubborn 
Lovers.  After  the  third  movement’s  strong  taste  of  national  flavor,  Dvorak  becomes 
more  Czech  than  ever  in  the  finale,  which  one  might  describe  as  sort  of  footloose 
variations,  and  which  is  full  of  delightful  orchestral  effects,  the  virtuosic  flute  varia- 
tion and  the  mad,  high  trilling  of  the  horns  from  time  to  time  being  perhaps  the 
most  remarkable  of  these. 

From  notes  by  STEVEN  LEDBETTER  (Strauss,  Messiaen) 
and  MICHAEL  STEINBERG  (Dvorak) 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  a variety  of  orchestras  and  other  ensembles 
throughout  the  United  States. 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra’s  program  annotator  from  1976 
to  1979;  after  leaving  Boston  he  was  annotator  for  the  San  Francisco  Symphony  and  New 
York  Philharmonic. 
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Artists 


James  Levine 

James  l>e\ine  is  tlic  BSO’s  14th  music  cliiecior  since  the  orchestra’s  fbimding  in  1881 
and  the  first  American-born  conductor  to  hold  that  |)osition.  In  addition  to  his  con- 
certs with  the  BSO  at  Symphony  Hall,  at  Tanglewood,  and  on  tour,  he  api)ears  as 
a collaborative  pianist  in  recitals  and  chamber  music,  and  leads  classes  devoted 
to  orchestral  repertoire,  Lieder,  and  opera  with  the  Instrumental,  Vocal,  and 
Conducting  Fellows  of  the  Tanglewood  Music  Center,  the  BSO’s  summer  train- 
ing academy  for  young  musicians.  His  wide-ranging  programs  balance  orchestral, 
operatic,  and  choral  cla.ssics  with  significant  music  of  the  20th  and  21st  cen- 
turies, including  newly  commissioned  works  from  such  leading  American  com- 
posers as  .Milton  Babbitt,  Elliott  Carter,  John  Harbi.son,  Leon  Kirchner,  Peter 
Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen.  Highlights  of  Maestro 
Levine’s  2008  Tanglewood  season  include  Berlioz’s  Les  Tnryens  in  concert  with 
the  Boston  Symphony  Orchestra;  Tchaikovsky’s  Eugene  Onegin  in  concert  with  the 
Tanglewood  Music  Center  Orchestra;  a fully  staged  Tanglewood  Music  Center  produc- 
tion of  Weill’s  Rise  and  Fall  of  the  City  of  Mahagonny;  a BSO  concert  of  Elliott  Carter’s 
music  as  part  of  this  summer’s  Eestival  of  Contemporary  Music  marking  the  composer’s 
lOOth-birthday  year,  and  John  Harbison’s  new  Symphony  No.  5 with  the  BSO,  as  well 
as  BSO  performances  of  works  by  Bach,  Brahms,  Haydn,  Mahler,  Mozart,  and  Schubert. 
Maestro  Levine  made  his  BSO  debut  in  April  1972.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001.  James 
Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a relationship  with  that  company  unparal- 
leled in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led 
nearly  2,500  performance.s — more  than  any  other  conductor  in  the  company’s  histo- 
ry— of  83  different  operas,  including  thirteen  company  premieres.  Outside  the  LInited 
States  Maestro  Levine  has  maintained  enduring  relationships  with  the  Berlin  Philhar- 
monic, Vienna  Philharmonic,  Salzburg  Eestival,  and  Ba)Teuth  Festival  and  from  1994 
to  2004  was  chief  conductor  of  the  Munich  Philharmonic.  The  recipient  of  numerous 
international  awards,  he  has  made  more  than  200  recordings  of  works  ranging  from 
Bach  to  Babbitt. 


Stefan  Asbury 

In  great  demand  with  major  orchestras,  ensembles,  and  festivals  worldwide,  Stefan 
Asbury  is  artist-in-association  with  the  Tapiola  Sinfonietta,  with  which  he  conducts  four 
projects  each  season.  From  2001  to  2005  he  was  the  first  music  director  of  Remix 
Ensemble  Casa  da  Musica  Porto  (created  to  celebrate  Porto’s  year  as  one  of  the 
cultural  capitals  of  Europe),  commissioning  new  works  and  programming  an 
innovative  mix  of  jazz,  film,  and  music  theatre.  Since  1995  Mr.  Asbury  has  served 
on  the  faculty  of  the  Tanglewood  Music  Center,  where  he  holds  the  Sana  H. 
Sabbagh  Master  Teacher  Chair  on  the  Conducting  Faculty,  and  where  from  1999 
to  2002  he  was  Associate  Director  of  New  Music  Acthities.  Highlights  of  2007-08 
include  his  debut  with  the  Dresden  Philharmonic  (with  a program  including 
Bartok’s  Wooden  Prince) ; Grisey’s  Les  Espaces  acoustiques  with  the  Bayerisher  Rund- 
funk  as  part  of  the  Munich  Biennale  (he  has  previously  brought  that  piece  to  the 
Salzburg  Festival  and  recorded  it  with  the  Orchestra  of  WDR  Cologne  and  the  ASKO 
Ensemble);  returns  to  the  Venice  Biennale  for  three  concerts  with  Klangforum  Wien 
and  to  the  Wien  Modern  with  the  Radio  Symphony  Orchestra  Wien;  and  a production 
of  Wolfgang  Rihm’s  opera  Jakob  Lenz  for  the  Wiener  Eestwochen.  Next  season  he  con- 
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tinues  his  collaboration  with  the  Mark  Morris  Dance  Group,  joining  them  for  Pro- 
kofiev’s Romeo  and  Juliet  at  New  York’s  Lincoln  Center  with  the  Orchestra  of  St.  Luke’s, 
at  the  Barbican  in  London  with  the  London  Symphony  Orchestra,  and  at  other  venues 
in  the  United  States.  Last  season  he  made  his  acclaimed  debut  with  the  Amsterdam 
Concertgebouw.  Mr.  Asbury  maintains  strong  relationships  with  such  composers  as 
Steve  Reich,  Wolfgang  Rihm,  Rebecca  Saunders,  Unsuk  Chin,  and  Mark-Anthony 
Turnage.  In  June  2007,  to  celebrate  the  reopening  of  London’s  Royal  Festival  Hall,  he 
led  the  world  premiere  of  Turnage’s  About  Water  with  the  London  Sinfonietta.  Recent 
opera  engagements  have  included  the  world  premiere  of  Jan  Van  Vlijmen’s  Thyestevnlh. 
La  Monnaie  in  Brussels  and  with  Dutch  Touring  Opera,  Johannes  Maria  Stand’s  Berenice 
at  the  2004  Munich  Biennale,  Britten’s  Midsummer  Night’s  Dream  at  Tanglewood  in 
2004,  and  a concert  performance  of  Judith  Weir’s  Blond  Eckbert  W\l\\  NDR  Hamburg. 
Recordings  include  works  by  Unsuk  Chin  with  Ensemble  InterContemporain  (on  DC) 
and  an  award-winning  CD  of  music  by  Jonathan  Harvey,  also  with  Ensemble  InterCon- 
temporain, as  well  as  music  of  Isang  Yun  with  the  Deutsches  Symphonie-Orchester 
Berlin,  works  by  Elliott  Carter  with  Ensemble  Sospeso,  and  portrait  discs  of  Philip 
Cashian  with  the  Birmingham  Contemporary  Music  Group  and  Rebecca  Saunders  with 
musikEabrik. 


Christoph  Altstaedt 

Christoph  Altstaedt  studied  piano  and  conducting  at  the  music  academies  in  Detmold 
and  Berlin.  He  was  strongly  influenced  by  master  classes  with  Kurt  Masur  and  Jorma 
Pamda,  as  well  as  by  assisting  Pierre  Boulez  as  part  of  the  Composer  Project  of 
the  Lucerne  Eestival  Academy.  In  2003  Mr.  Altstaedt  founded  the  Young  Sound 
Forum  of  Central  Europe,  a tri-national  European  youth  orchestra  uniting  young 
musicians  from  Poland,  the  Czech  Republic,  and  Germany.  It  was  awarded 
numerous  prizes  for  its  musical  excellence  and  its  efforts  to  further  European 
reconciliation,  among  them  the  2004  Praemium  Imperiale.  Prom  2006  to  2007 
Mr.  Altstaedt  worked  at  the  Staatstheater  am  Gartnerplatz  in  Munich,  where 
he  conducted  productions  of  Gianni  Schicchi,  La  traviata.  The  Abduction  from 
the  Seraglio,  The  Magic  Flute,  Hansel  and  Gretel,  The  Merry  Wives  of  Windsor,  and 
Werther.  Guest  conducting  engagements  include  the  MDR  Sinfonieorchester 
Leipzig,  the  Bamberger  Symphoniker,  and  the  Miinchener  Kiimmerorchester. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617) 542-6913 
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FELLOWS  OF  THE  2008  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sophie  Alsc  lier,  K;ii  Isriihe, 

Baden-VVfu  tteinl)erg,  Ciennany 

Dr.  Marshall  Fulton  Memonal  Fellowship/ 

/„  Beranek  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fischer  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  -\B,  Canada 
Dr.  John  Knowles  Fellowship 
Ellen  Cockerham,  Portland,  OR 
John  F.  Cogan,  fr  and  Mary  L.  Cornille 
Felloxuship/Richard  Smith  Memorial  Fellowship 
Rommel  F'ernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kilte  Friedman,  Oswego,  IT 
Robert  and  Luise  Kletnberg Fellowship 
Fangvaie  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Rose\ille,  MN 
Judy  Gardiner  t'ellowship 
Jessica  Hung,  Chicago,  IL 

William  and  Mary  Greve Foundatioxi- 
John  J.  Tommaney  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  LIT 

Anonymous  Felloxvship/Gerald  Gelbloom  Memorial 
Felloxuship 

Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Felloxoship 
Kathryn  Kilian,  West  Hartford,  CT 
Merurin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Jina  Lee,  Ithaca,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Yiying  Li,  Beijing,  China 

Mr.  and  Mrs.  Allen  Z Klxxchman  Memorial 
Felloxoship 

Joseph  Maile,  Cincinnati,  OH 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
David  Repking,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  Scaizo,  Setauket,  NY 
Edxiiard  S.  Brackett,  Jr.  Fellowship 
David  Southorn,  Tigard,  OR 
Harry  and  Mildred  Remis  Fellowship 
Daphne  Tzu-Ym  Su,  Taipei,  Taiwan 
K Fred  Netter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Eoundalion  Eellowship 


Jessica  Tong,  loronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Felloxoship 
\’ioleta  \'ancica,  Constanta,  Romania 
Albeit  L.  and  Elizabeth  P Nickerson  Fellowship 
Marit  \'liegenthart,  Papekop,  I'trechl, 

The  Netherlands 

Velmans  Foundation  Fellowship/Ethel  Barber  Eno 
Scholarship 

Saejin  \bon,  Seoul,  Korea 
Donald  Law  Eellowship 
Ainur  Zabenova,  Almaty,  Kiizakhstan 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  oj Reverend  FAeanor  J.  Panasevich 
Sharon  Bielik,  Plaimiew,  NY 
Country  Curtains  Felloxuship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  California  Fellowship 
Amelia  (dingman,  Amherst,  \L\ 

Edward  H.  and  Joyce  Linde  Eellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Mr.  and  Mrs.  Dcwid  B.  Arnold,  Jr.  Eellowship/ 

Sue  and  David  Rudd  Fellowship 

Alyssa  Hardie,  Waco,  TX 

Michael  and  Sally  Gordon  Felloxuship 
Joshua  Kelly,  Pittsburgh,  PA 
Lost  & Eoundation  Fellowship 
Jonathan  Kim,  Philadelphia,  PA 

William  Fiandolph  Hearst  Foundation  Eellowship 
Vincent  (Tiantian)  Lan,  Beijing,  (diina 
iMke  B.  Hancock  Foundation  Felloxuship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  F'ellowship 
Ming-Hsin  Lu,  Tainan,  Taiwan 
Bill  and  Barbara  Ijdth  F'elloxuship 
Nicholas  Mauro,  York,  PA 
Darling  Family  Fellowship 
Derek  Mo.sloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
James  d.  Macdonald  Foundation  Fellowship 

Cello 

Caroline  Bean,  Lakeland,  FL 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQ,  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Eleanor  Blake,  Uxbridge,  MA 
Bay  Bank/BankBoston  F'ellowship 
David  Gerstein,  Wilmette,  IL 
Stephen  and  Dorothy  Weber  Fellowship 
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Jacob  Fowler,  Viginia  Beach,  VA 
Clowes  Fund  Fellowship 
Jeffrey  Hood,  Portage,  MI 
Lia  and  William  Poorxm  Fellowship 
Kathryii  Hufnagle,  Herndon,  VA 
Valeiie  and  Allen  Flyman  Family  Fellowship 
Dahae  Kim,  New  City,  NY 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Benjamin  Krug,  Royal  Oak,  MI 
Edward  E.  Lustbader  Memorial  Fellmuship/ 

Gail  and  Bairy  Weiss  Felloxuship 
Hugh  LeSure,  Memphis,  TN 
Penny  and  Claudio  Pincus  Felloxuship 
Elizabeth  Means,  Huntington  Beach,  CA 
Hnb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Fassino  Family  Felloxuship 

Michael  Unterman,  Vancouver,  BC,  Canada 

William  F.  arxd  Juliana  W.  Thompson  Felloxuship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Shawn  Conley,  Honohilu,  HI 
Edward  G.  Shufro  Fund  Fellowship 
Evan  Halloin,  De  Pere,  WI 
Pok ross/ Cu rha n fWasserman  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
George  and  Ginger  Elvin  Felloxuship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Dylan  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Spom  Felloxuship 

Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 

Helene  R.  and  Norman  L.  Cahners  Felloxuship/ 

Paul  and  Lori  Deninger  Felloxuship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Felloxuship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Norma  and  Sol  D.  Kugler  Fellowship/ 

Dana  and  Jesse  I^hman  Fellowship 
Nicholas  Stovall,  Austin,  TX 
Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 
Steinberg  Fellowship/ Augustus  Thorndike  Felloxuship 


Clarinet 

Giancarlo  Garcia,  McLean,  VA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alexis  Lanz,  Le  Vaud,  Switzerland 
Jacques  Kohn  Felloxuship /Anonymous  Felloxuship 
Sonia  Sielaff,  St.  Paul,  MN 
Sydelle  and  Lee  Blatt  Fellowship/ 

Marilyn  Brachman  Hoffman  Felloxuship 

Arno  Stoffelsma,  Atnsterdam, 

The  Netherlands 

Edxuin  and  Elaine  London  Family  Felloxuship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 

BSD  Members’  Association  Felloxuship 

Bassoon 

Ellen  Connors,  Grand  Rapids,  MI 
Robert  G.  McClellan,  Jr.  & I Bi\i  Matching 
Grants  Felloxuship 

Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Felloxuship 
Anne  Marie  Power,  Santa  Monica,  CA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Natalya  Rose  Vrbsky,  Guilford,  VT 
John  and  Elizabeth  Loder  Felloxuship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Merrill  Lynch  Felloxuship 
Lauren  Moore,  Richardson,  TX 
Exielyn  S.  Nef  Eelloxuship 
Matthew  Oliphant,  Royal  Oak,  MI 
Susan  B.  Kaplan  Felloxuship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Men se Felloxuship 

James  Robertson,  Edmonton,  AB,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 
Michael  Winter,  Redlands,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Charles  E.  Culpepei  Foundation  Felloxuship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Fellowship 
Travis  Peterson,  Milaca,  MN 
A ndre  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memcnial  Felloxuship 
Thomas  Siders,  Champaign,  IL 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Erskine  Park  LLC  Eellowship 

Trombone 

Jeremy  Buckler,  Dallas,  TX 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
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Kenneth  Moses,  Houston,  TX 

Momtngstar  Family  FfUowship/ 

Clarice  Neumann  Fellowship 
Patrick  E’fister,  Ck)lclen  V'alley,  MN 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Stephen  and  Penis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  Caty,  MO 

Rita  Meyer  Fellowship 

Tuba 

Dennis  J.  Nulty,  Schenectady,  NY 

Frelinghuysen  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 

Avedis  Zildjian  Percussion  Fellowship/ 

Mr.  and  Mn.  Daniel  fherce  Fellowship 
Joseph  Becker,  East  Greenwich,  RI 
Daphne  Brooks  Prout  Fellowship 
WeiChen  Lin,  Tainan,  Taiwan 
Wallace-Reader's  Digest  Fund  Fellowship 
Matthew  McKiiy,  Fairfax,  VA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Arlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 
,450  O.  Tavitian  Fellowship /Tanglewood  Ushers 
Programmers  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Ij’e/Raymond  E.  I^e  Foundation  Fellowship 

Harp 

Megan  Le\in,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Hall  Banks  Fellowship/ 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 
Friends  of  Armenian  Culture  Society  Felloivship 
Andrea  Christie,  Victoria,  BC,  Canada 
Stephanie  Morris  Marryott  (sf  Franklin  J.  Marryolt 
Fellowship 

Rujie  Sandra  Gu,  Shanghai,  China 
Nat  Cole  Memorial Fellowship/R.  Amory  Thorndike 
Fellowship 

Eugene  Joubert,  Pretoria,  South  Africa 
Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Billy  Joel  Keyboard  Fellowship 
Kill  Tung  Poon,  Hong  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Bultenwieser  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Marie  Cillet  Fellowship 


Christopher  W'liite,  London,  England 
Mr.  and  Mrs.  Joseph  /..  Cohen  Fellowshtp 
Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wtlhelmina  C.  Sandwen  Memorial  Fellowshtp 
Tatiana  Vassilieva,  Seattle,  WA 
Felina  Montealegre  Bernstein  Fellowship/ 

Kandell  Family  Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship/Eugene  Cook 
Scholarship 

Emily  Hindrichs,  New  Orleans,  lA 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Ashley  Logan,  Miami,  FI, 

The  Beverly  and  Arthur  Shorin  Fellowship 
Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
The  Casty  Family  Fellowship /Tisch  Foundation 
Scholarship 

Hana  Park,  Seoul,  South  Korea 
Edward  C.  Shufro  Fund  Eellowshtp/'The  Felix  Braun 
Memorial  Fellowship  in  honor  of  Phyllis  Curtin 
Charlene  Santoni,  Kitchener,  ON,  Canada 
Athena  and  James  Carivaltis  Fellowship 

Mezzo-Soprano 

Abigail  Fischer,  Norwich,  \T 
Patricia  Plum  Wylde Fellowship 
Katherine  Growdon,  Los  Angeles,  (A 
Eduardo  and  Lina  Plantilla  Fellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 

The  Hannah  and  Waller  Shmerler  Fellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Alary  H.  Smith  Scholarship/Cynthia  L.  Spark 
Scholarship 

Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jeffereson,  WT 

Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Samuel  Read  Levine,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship /Harry  and  Marion  Dubbs  Felloivship 
Alex  Richard.son,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Adam  Sattley,  Cortez,  CO 
Claire  and  Millard  Pryor  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Dan  and  Cloria  Schusterman  Fellowship/ 
iMh  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  Angeles,  CA 
Evelyn  S.  Nef  Fellowship 
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Baritone 

Jonathan  Beyer,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Mischa  Bouvier,  Calera,  AL 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  lA 
Richard  F.  Gold  Memorial  Scholarship/ 

Alice  S.  Kandell Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jerome  Zipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louis\ille,  KY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 

Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 
United  Kingdom 
Leonard  Bernstein  Fellowship 
Matti  Kovler,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Jeff  Stanek,  Madison,  WI 

ASCAP Foundation  iMnard  Bernstein  Composer 
Fellowship 

Jane  Stanley,  Sydney,  NSW,  Australia 
Margaret  Lee  Crojis  Fellowship 
Yao  Chen,  Fo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Leo  McFall,  London,  England 
Seiji  Ozawa  Fellowship 
Erik  Nielsen,  Council  Bluffs,  lA 
Evelyn  and  Phil  Spitalny  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

FCM  Fellowship 

Ryan  Wigglesworth,  Sheffield,  Yorkshire, 
United  Kingdom 
TMC  Fellowship 


Library 

Tracey  Melhuish,  Glen  Ridge,  NJ 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Brian  Heller,  Bloomington,  MN 
Jane  W.  Bancroji  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
Alison  Mattek,  Boca  Raton,  EL 
Stanley  Chappie  Fellowship 
Ryan  Miller,  Horseheads,  NY 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Michael  Shaw,  Barrington,  RI 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Emily  Townsend,  Lincoln,  NB 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Matthew  D.  Morrison,  Charlotte,  NC 

Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  cdumni  who 
have  distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works  by 
the  TMC  Composition  Fellows  and  works  demand- 
ing lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 
Canada 

Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
KiithrynJ.  Bates,  cello.  Concord,  MA 
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2008 

Tanglewood 

Monday,  July  7,  8pm 

Florence  Gould  Auditorium,  Seiji  O/awa  Hall 
THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BERNARD  HAITINK,  LEO  McFALL  (TMC  Fellow),  and 
ERIK  NIELSEN  (TMC  Fellow),  conductors 


MOZART  Symphony  No.  25  in  G minor,  K.183(173dB) 

Allegro  con  brio 
Andante 
Menuetto 
Allegro 

LEO  McFALL  conducting 

DEBUSSY  Prelude  a I'Apres-midi  d'un  faune 

ERIK  NIELSEN  conducting 

(Intermission) 

STRAUSS  An  Alpine  Symphony,  Opus  64 

Night — Sunrise — The  Ascent — Entry  into  the  Wood — 
Wandering  by  the  Brook — At  the  Waterfall — Apparition — 

On  Flowery  Meadows — On  the  Aim — Through  Thicket  and 
Undergrowth  on  the  Wrong  Path — On  the  Glacier — Dangerous 
Moments — On  the  Summit — ^Vision — The  Fog  Rises — The  Sun 
Gradually  Becomes  Obscured — Elegy — Calm  Before  the  Storm — 
Thunderstorm,  Descent — Sunset — Dying  Away  of  Sound — Night 

BERNARD  HAITINK  conducting 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  other  audience  members. 

Note  that  the  use  of  audio  or  \ideo  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Symphony  No.  25  in  G minor,  K.183(173dB) 

Much  ink  has  been  spilled  over  the  fact  that  this  wonderful  symphony,  sometimes 
called  the  “little  G minor”  to  distinguish  it  from  the  later  K.550,  was  Mozart’s  first 
symphony  in  a minor  key.  It  came  at  a time  when  many  Austrian  composers, 
Haydn  among  them,  were  all  trying  their  wings  with  one,  or  two,  or  perhaps 
just  a few  more  minor-key  symphonies.  There  had  been  highly  complicated 
and  expressive  music  exploiting  minor  keys  during  the  Baroque  era,  but  the 
mid-century  swing  of  taste  had  driven  out  anything  that  might  be  too  seri- 
ous, and  a frivolous  backlash  ensued.  Eventually  that  palled,  and  the  impor- 
tant composers  experimented,  at  least  briefly,  with  the  minor  keys  once 
again — a time  labeled  the  Sturm  und  Drang,  or  “storm  and  stress”  period,  and 
sometimes  referred  to  as  the  “romantic  crisis.” 

In  any  event,  the  stormy  effusions  of  the  “romantic  crisis”  resulted  finally  in 
the  creation  of  the  mature  classical  style,  in  which  composers  could  move 
freely  and  with  great  expressive  effect  between  extremes  of  mood,  in  a way  that 
would  have  been  impossible  a generation  earlier.  The  new,  mature  style  was  fully 
exploited  by  Mozart  and  Haydn  in  works  that  remain  part  of  the  core  musical  reper- 
tory. As  for  the  frequent  assertion  that  the  “little  G minor”  was  Mozart’s  introduc- 
tion to  this  expressive  world  in  the  realm  of  the  symphony,  writers  have  overlooked 
the  earlier  Sinfonia  in  D minor  (K.118[74c])  composed  three  years  before.  Indeed, 
even  as  a child  of  seven  Mozart  had  shown  his  awareness  of  these  realms:  when  \dsit- 
ing  England,  he  wrote  a keyboard  piece  in  G minor  (K.I5p)  in  which  the  keyboard 
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was  treated  in  quite  a symphonic  manner  with  all  of  the  gestures  that  became 
stereotyped  in — and  were  claimed  as  the  invention  of — the  later  period.  We  don’t 
know  why  Mozart  composed  the  “little  (i  minor,"  but  it  was  certainly  done  with  an 
impending  performance  in  new,  since  his  eminent  practicality  prevented  him  from 
writing  music  for  its  own  sake  as  a theoretical  exercise.  The  first  performance,  then, 
certainly  took  place  in  Salzburg  soon  idter  the  work’s  completion. 

The  symphony  opens  with  the  dramatic  gestures  characteristic  of  the  "romantic 
crisis”:  stormy  syncopations,  dramatic  tremolos,  daring  (for  the  time)  chromatici.sm, 
passionately  leaping  thematic  ideas.  Yet  Mozart  is  already  the  master  of  an  expres- 
sive means  that  lets  him  avoid  what  in  les.ser  hands  could  have  led  to  stereotvped 
thematic  repetitions.  And  he  demonstrates  similar  control  of  his  expres.sive  moods 
in  the  .slow  movement,  a miniature  sonata  form  in  which  the  color  darkens  magical- 
ly during  an  unexpected  harmonic  extension  in  the  recapitulation.  After  the  vigor- 
ous Ci  minor  of  the  Menuetto,  the  open-air  rusticity  of  the  Trio — played  entirely  by 
wind  instruments,  and  in  the  major  mode — is  a welcome  bright  relief.  The  finale 
returns  to  the  fierceness  of  the  opening  movement,  eschewing  a shift  to  G major  for 
a lighter,  “sociable”  ending  and  continuing  the  string  syncopations  of  the  begitming; 
most  of  the  movement  remains  a field  of  combat  for  inten.se  contrapuntal  treatment 
of  the  principal  ideas. 


Claude  Debussy  (1862-1918) 

Prelude  a I'Apres-midi  d'un  faune 

Though  the  critics  were  divided  in  their  response  to  Debussy’s  Prelude  d PApres-midi 
d’un  faune  {Prelude  to  The  Afternoon  of  a Faun)  following  its  premiere  in  December 
1894  by  the  Societe  Nationale  de  Musique  in  Paris  under  Swiss  conductor  Gustave 
Doret,  the  audience’s  reaction  was  unequivocal:  the  piece  was  encored.  The  occa- 
sion was  Debussy’s  first  great  triumph,  and  the  Faun  remains,  along  with  La  Mer 
(1903-05),  one  of  his  best-known  and  most  popular  works  for  orchestra.  In  fact,  with 
his  Prelude,  Debussy  established  himself  as  a composer  for  orchestra  not  just 
with  the  membership  of  the  Society:  a repeat  performance  of  the  entire  pro- 
gram was  given  the  day  after  the  premiere,  with  the  Society’s  doors  opened 
for  the  first  time  to  the  general  public. 

Having  begun  his  work  in  1892,  Debussy  completed  the  full  score  on 
October  23,  1894;  there  is  evidence  to  suggest  that  the  piece  represents  the 
end  product  of  what  was  originally  planned  as  a score  of  incidental  music 
to  accompany  a reading,  or  perhaps  even  a dramatized  staging,  of  the  poet 
Stephane  Mallarme’s  eclogue  “L’Aprh-midi  d’un  faune,"  a poem  that  takes  as 
its  overt  subject  “a  faun  dreaming  of  the  conquest  of  nymphs.”  The  poem 
plays  not  only  with  distinctions  between  dream  and  reality,  between  sleep 
and  waking  awareness,  but  also  with  those  between  consciousness  and  unconscious- 
ness, between  desire  and  artistic  vision.  Indeed,  in  its  more  literal  rendering  of 
Mallarme’s  imagery,  Vaslav  Nijinsky’s  1912  choreography  to  Debussy’s  score,  with 
Nijinsky  as  the  faun,  scandalized  audiences  when  it  crossed  the  line  between  artistic 
allusion  and  masturbatory  fantasy. 

Mallarme  himself  at  various  times  described  his  conception  as  “definitely  theatrical,” 
as  representing  “not  a work  that  may  conceivably  be  given  in  the  theater”  but  one 
that  “demands  the  theater.”  With  this  in  mind,  it  is  not  surprising  that  Debussy, 
who  already  knew  the  poet  quite  well  by  1892  and  was  a close  enough  member  of 
Mallarme’s  circle  to  be  among  those  first  notified  of  his  death  in  1898,  would  origi- 
nally have  thought  to  write  a score  of  incidental  music.  Following  his  first  hearing  of 
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the  music,  at  Debussy’s  apartment,  and  on  which  occasion  the  composer  played  the 
score  at  the  piano,  the  poet  commented,  “I  didn’t  expect  anything  like  this!  This 
music  prolongs  the  emotion  of  my  poem,  and  sets  its  scene  more  vividly  than  color.” 

Debussy’s  orchestra  here  is  not  especially  large.  It  should  be  noted,  however,  that 
while  trumpets,  trombones,  and  timpani  are  entirely  absent,  the  wind  section,  with 
its  third  flute  and  English  horn,  is  a source  for  particularly  rich  sonorities.  Nowadays, 
when  listeners  may  respond  to  the  opening  flute  solo  by  sinking  back  into  their  seats 
with  complacent  familiarity,  any  fresh  look  at  Debussy’s  score  is  obliged  to  reveal  its 
boldly  imagined  instrumental  hues  as  if  it  were  a newly  restored  painting.  Immedi- 
ately following  that  opening  melody  (suggested  by  the  indolent  playing  of  Mallarme’s 
faun),  glissandos  in  the  harp  and  distant,  evocative  horn  calls  conjure  a dreamlike 
woodland  atmosphere  heightened  by  Debussy’s  avoidance  of  clear-cut  harmonies — 
an  atmosphere  to  which  the  colors  of  rustling  strings,  cascading  woodwinds,  blos- 
soming outbursts  from  the  full  orchestra,  and,  near  the  magical  close,  antique  cym- 
bals, all  prove  ideally  suited. 


Richard  Strauss  (1864-1949) 

An  Alpine  Symphony,  Opus  64 

Born  in  Munich,  Richard  Strauss  secured  his  reputation  as  the  leading  German  com- 
poser of  his  time  with  the  series  of  orchestral  tone  poems  that  included,  between 

1886  and  1903,  Macbeth,  Don  Juan,  Death  and  Transfiguration,  Till  Eulenspiegel’s 
Merry  Pranks,  Thus  Spake  Zarathustra,  Don  Quixote,  Ein  Heldenleben  (“A  Hero’s 
Life”),  and — adding  insult  to  injury,  as  far  as  his  critics  were  concerned,  after 
portraying  himself  as  Heldenleben  s composer-hero — the  Symphonia  domestica, 
in  which  the  resources  of  his  huge  orchestra  were  employed  to  depict  a typi- 
cal day  in  the  life  of  his  own  family,  complete  with  screaming  baby,  family 
feud,  and  extended  romantic  reconciliation.  It  would  be  another  dozen  years 
before  Strauss  hnished  the  last  of  his  tone  poems:  An  Alpine  Symphony  (1911- 
1915)  would  be  composed  only  after  he  had  turned  his  attention  to  opera, 
completing  Salome,  Elektra,  and  Der  Rosenkavalier  {Ariadne  auf  Naxos  was  a 
work  in  progress) . 

In  fact,  the  germ  for  Strauss’s  final  large-scale  purely  symphonic  work  can  be  traced 
to  a boyhood  mountain-climbing  expedition  during  which  his  group  lost  its  way 
heading  up  and  was  drenched  in  a storm  coming  down.  Later,  in  1900,  following 
the  completion  of  Heldenleben,  Strauss  wrote  his  parents  that  he  had  an  idea  for  a 
symphonic  poem  “which  would  begin  with  a sunrise  in  Switzerland.”  But  he  finally 
began  sketching  the  work  only  after  using  the  royalties  from  Salome  to  build  his 
Alpine  villa  at  Garmisch  in  1908.  (He  and  his  wife,  the  soprano  Pauline  de  Ahna, 
lived  there  for  the  rest  of  their  lives.) 


Strauss  completed  the  score  of  An  Alpine  Symphony  on  February  8,  1915,  dedicating  it 
“in  profound  gratitude”  to  Count  Nicolaus  Seebach,  director  of  the  Royal  Opera  in 
Dresden,  where  Salome,  Elektra,  and  Der  Rosenkavalier  viere  premiered.  The  first  per- 
formance was  given  by  the  Dresden  Hofkapelle  under  the  composer’s  direction,  not 
in  Dresden  but  in  Berlin,  where  Strauss  was  conductor  of  the  Berlin  Opera  from 
1898  to  1908,  and  where  he  also  conducted  concerts  with  the  Berlin  Tonkiinstler 
Orchestra  and  the  Berlin  Philharmonic.  (It  should  be  remembered  that,  like 
Mahler,  Strauss  was  regarded  equally  as  both  composer  and  conductor.)  The  pre- 
miere of  An  Alpine  Symphony  went  largely  unnoticed;  with  World  War  I then  in  its  sec- 
ond year,  there  were  larger  issues  on  people’s  minds.  But  Strauss  was  not  dissatisfied. 
Years  later,  when  he  was  invited  to  London  for  a festival  of  his  music  in  October 
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1947,  he  wrote  that,  of  all  his  orchestral  works,  he  would  most  have  preferred  to 
conduct  the  Alpine  Symphony,  though  in  the  event— owing  to  difficvilties  with  the  size 
of  the  orchestra — he  settled  for  the  Symphonia  domestica. 

An  Alpine  Sytnphony  is  a spectacular  piece  of  musical  piclorialism  with  numerous 
clearly  and  aptly  characterized  themes  and  ideas  from  a composer  for  whom  produc- 
ing this  kind  of  music  was  \irtually  second-nature.  (According  to  Strauss’s  biogra- 
pher Norman  Del  Mar,  the  composer  once  claimed  “that  he  could,  if  neces.sary, 
describe  a knife  and  fork  in  music.”)  And  it  has  an  added  spiritual  dimension,  which 
the  compo.ser  himself  recognized:  the  death  on  May  18,  1911,  of  Strauss’s  f riend 
(iustav  Mahler,  in  whose  music  nature-painting  plays  an  extremely  significant  role, 
affected  Strauss  very  deeply.  In  his  notebook  he  wrote  that  An  Alpine  Symphony  repre- 
sented “the  ritual  of  purification  through  one’s  own  strength,  emancipation  through 
work,  and  the  adoration  of  eternal,  glorious  nature.”  Ft)llownng  the  specific,  extremely 
subjective  pictorialism  of  the  score’s  mountain-climbing  course  from  sunri.se  to  sun- 
set, the  final  two  sections  suggest  that  the  composer  has  stepped  back,  to  view  the 
mountain,  and  nature,  from  some  spiritual  distance  or  remove.  The  music  closes 
with  an  aura  of  spiritual  acceptance  and  then,  finally,  awe-inspired  objectivity. 

The  piece  is  in  a single  large  movement  about  fifty  minutes  long  and  divided  by 
headings  in  the  score  into  twenty-two  sections: 

Night — Sunrise — The  Ascent — Entry  into  the  Wood — Wandering  by  the  Brook — 

At  the  Waterfall — Apparition — On  Flowery  Meadows — On  the  Aim — Through 
Thicket  and  Undergrowth  on  the  Wrong  Path — On  the  Glacier — Dangerous 
Moments — On  the  Summit — Vision — The  Fog  Rises — The  Sun  Gradually  Becomes 
Obscured — Elegy — Calm  Before  the  Storm — Thunderstorm,  Descent — Sunset — 
Dying  Away  of  Sound — Night 
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View  special  discount  offers 

from  Tanglewood  Business  Partners  at  tanglewood.org/partners 


Make  Tanglewood  Your  Business 

Tanglewood  Business  Partners  receive  a host  of  valuable 
benefits  from  promotional  vehicles,  referrals,  and 
networking  opportunities,  to  client  entertainment,  and 
privileges  that  enhance  their  own  enjoyment  of  Tanglewood. 

To  learn  more  about  the  Tanglewood  Business  Partners, 
call  413-637-5174  or  visit  tanglewood.org. 
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The  first  two  of  these  set  the  scene  for  the  climbing  expedition  depicted  in  the 
course  of  the  work.  The  summit  of  the  mountain  is  reached  midway  through  the 
journey,  and,  following  the  descent  through  a drenching  downpour — during  which 
many  of  the  ideas  heard  earlier  recur  in  reverse  order,  at  a very  quick  pace,  as  the 
mountaineers  hurriedlv  retrace  their  steps — the  final  sections  serve  as  a coda  to  the 
whole. 

From  notes  by  STE\T,N  LEDBETTER  (Strauss  “Don  Juan”) 
and  MARC  MANDEL  (Debussy;  Strauss  “Alpine  Symphony”) 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  a variety  of  orchestras  and  other  ensembles 
throughout  the  United  States. 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Bernard  Haitink 

With  an  international  conducting  career  that  has  spanned  more  than  five  decades, 
Amsterdam-born  Bernard  Haitink  is  one  of  today’s  most  celebrated  conductors. 

Appointed  principal  conductor  of  the  Chicago  S)Tnphony  Orchestra  in  2006,  Mr. 
Haitink  has  led  many  of  the  world’s  major  orchestras,  including  more  than  twen- 
ty-five years  as  music  director  of  Amsterdam’s  Royal  Concertgebouw  Orchestra. 
He  has  also  previously  held  posts  as  music  director  of  the  Dresden  Staatskapelle, 
the  Royal  Opera-Covent  Garden,  Glyndebourne  Festival  Opera,  and  the  London 
Philharmonic.  He  is  conductor  laureate  of  the  Royal  Concertgebouw  Orchestra, 
conductor  emeritus  of  the  Boston  Symphony  Orchestra,  and  an  honorary  mem- 
ber of  the  Berlin  Philharmonic.  Mr.  Haitink  has  made  frequent  guest  appear- 
ances with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  Bavarian  Radio  Sym- 
phony Orchestra,  London  Symphony  Orchestra,  and  other  leading  orchestras. 
Highlights  of  his  2007-08  season  have  included  a tour  with  the  Royal  Concertgebouw 
Orchestra  to  the  Proms  and  the  Salzburg,  Berlin,  and  Lucerne  festivals;  a return  to 
Covent  Garden  for  Wagner’s  Parsifal,  Beethoven  concerts  with  the  Chamber  Orchestra 
of  Europe  at  the  Lucerne  Easter  Festival  (part  of  an  extended  Beethoven  cycle  to  be 
completed  during  the  summer  2008  and  Easter  2009  Lucerne  festivals);  concerts  with 
the  Chicago  Symphony  Orchestra  in  Chicago  and  at  New  York’s  Carnegie  Hall,  and 
Bach’s  St.  Mallhew  Passion  this  past  March  with  the  Boston  Symphony  Orchestra.  Mr. 
Haitink  has  recorded  widely  for  the  Philips,  Decca,  and  EMI  labels,  including  complete 
cycles  of  Mahler,  Bruckner,  and  Schumann  symphonies  with  the  Concertgebouw  and 
extensive  repertoire  with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  and  Boston 
Symphony  Orchestra.  His  most  recent  recordings  are  the  complete  Brahms  and  Beetho- 
ven symphonies  with  the  London  Symphony  Orchestra  on  LSO  Live.  Mr.  Haitink’s 
many  international  awards  include  both  an  honorary  Knighthood  and  the  Companion 
of  Honour  in  the  United  Kingdom,  and  the  House  Order  of  Orange-Nassau  in  the 
Netherlands.  He  was  named  Musical  America's  “Musician  of  the  Year”  for  2007.  Bernard 
Haitink  made  his  Boston  Symphony  Orchestra  debut  in  February  1971,  became  the 
orchestra’s  principal  guest  conductor  in  1995,  and  was  named  conductor  emeritus  of 
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the  BSO  in  2004. 
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Leo  McFall 


Leo  McFall  began  studies  on  the  piano  and  viola  at  an  early  age.  In  2003  he  completed 
a music  degree  at  Oxford  University,  where  he  was  also  music  director  of  the  Universitv 
Sinfonietta.  He  went  on  to  study  conducting  at  the  Sibelius  Academy  in  Helsinki 
and  Zurich’s  Hochshule  fur  Musik,  where  his  teachers  included  Johannes 
Schlaefli,  Leif  Segerstam,  andjorma  Panula.  During  this  time  he  worked  with 
numerous  Finnish  orchestras  and  also  co-founded  his  own  ensemble  in  Helsinki. 
His  graduation  concert  from  the  Sibelius  Academy  in  October  2007  was  awarded 
the  highest  marks  possible.  Leo  McFall  has  participated  in  master  classes  with 
Bernard  Haitink  in  London  and  Lucerne,  and  with  Neeme  Jarvi  in  Estonia.  As 
an  assistant  he  has  worked  for  Bernard  Haitink  and  the  European  Union  Youth 
Orchestra,  and  for  Glyndebourne  Festival  Opera.  Future  plans  include  conduct- 
ing three  performances  of  Carmen  with  Glyndebourne  Touring  Opera. 


Erik  Nielsen 

Erik  Nielsen  is  returning  for  his  .second  summer  as  a Conducting  Fellow  at  the  Tangle- 
Music  Center.  He  is  Kapellmeister  of  the  Oper  Frankfurt  (Germany).  In  the 
2007-08  season  he  will  conduct  approximately  thirty  performances,  including 
Lohengrin,  Tosca,  Le  nozze  di  Figaro,  Cost  fan  tulle.  Die  Zauberflote,  and  Angels  in 
America  (Peter  E6t\os).  In  addition,  he  will  make  his  London  debut  in  February 
2009  with  English  National  Opera  in  The  Magic  Flute.  In  2005-06,  Erik  Nielsen 
assisted  Christoph  Eschenbach  in  the  production  of  Wagner’s  Ring  cyc\e  at  the 
Theatre  du  Chatelet  in  Paris.  Most  recently  he  made  his  debut  with  the  Stuttgart 
Radio  Orchestra  (SWR)  and  in  March  2008  stepped  in  on  short  notice  with  the 
Frankfurt  Radio  Orchestra  in  a program  of  contemporary  works.  Mr.  Nielsen 
studied  oboe  and  harp  at  the  Juilliard  School  and  conducting  at  the  Curtis  Insti- 
tute of  Music.  In  2001  he  moved  to  Berlin  as  harpist  in  the  Karajan  Akademie  of 
the  Berlin  Philharmonic,  where  he  performed  as  second  harpist  and  substitute  princi- 
pal harpist. 
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Thursday,  July  10,  8pni 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


IMOGEN  COOPER,  piano 
ALL-SCHUBERT  PROGRAM 


Sonata  in  C,  D.840,  Reliquie 

Moderate 

Andante 

Four  Impromptus,  D.935  (Opus  posthumous  142) 

Allegro  moderate 

Allegretto  and  Trio 

Andante  (Theme  and  Variations) 

Allegro  scherzando 


(Intermission) 


Sonata  in  A,  D.959 

Allegro 

Andantino 

Scherzo  (Allegro  vivace);  Trio  (Un  poco  pin  lento) 
Rondo:  Allegretto 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performer 
and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


III  depictions  of  Franz  Schubert  (1797-1828),  both  in  his  lifetime  and  later,  we  often 
see  him  seated  at  the  piano.  His  one  formal  portrait  hv  Wilhelm  August  Rieder 
(179(i-188())  .shows  the  com po.se r with  pen  in  hand,  manuscript  jiaper  strewn  ahout, 
regal  red  drapery  to  one  .side,  and  a fortepiano  in  the  hackgronnd:  all  the  signs  and 
symhols  of  nuisical  royalty  are  there,  alongside  the  hint  that  the  piano  was 
central  to  his  endeavors.  From  his  artist-friend  Moritz,  von  Schwind’s  homage 
to  the  entire  vSehuhert  circle  in  his  famous  “A  Schnhert  Evening  at  |osef 
von  Spann’s”  (.see  page  .89)  to  (iustav  Klimt’s  oil  painting  of  “Schnhert  at 
the  Piano”  (the  latter,  sadly,  was  destroyed  in  World  War  II  and  can  he  expe- 
rienced now  only  in  photographs),  we  see  .Schnhert  almost  as  Siamese  Uvin 
to  the  instrument  with  which  he  would  transform  so  many  genres  of  music. 
His  radical  refashioning  of  song  ciepended  in  considerahle  mea.sure  on  the 
new  importance  given  to  the  piano  part;  his  chamher  works  with  piano  are 
among  his  most  glorious  compositions;  and  his  works  for  solo  piano  are  stan- 
dard repertory  for  a reason.  Scluihert’s  amhitions  were  not  small;  Titanic 
power,  heautv’,  and — in  the  A major  sonata — size  (“heavenly  length,”  Schumann 
called  this  propensity  of  .Schuhert’s)  are  on  display  this  evening. 

Because  his  standards  were  so  high,  the  catalogue  of  Schuhert’s  works  is  strewn  with 
fragments  whose  incomplete  state  is  sometimes  a mystery:  we  can  speculate  all  we 
like,  hut  we  do  not  know  with  certainty  what  led  him  to  abandon  certain  pieces 
whose  remains  are  of  surpassing  beauty.  The  Unfinished  Symphony  in  B minor  is  one 
such  work,  of  course;  and  so  too  is  the  Reliquie  Sonata  in  C,  D.840  (April  1825), 
which  Donald  Francis  Tovey  called  “the  most  subtle  thing  Schubert  ever  wrote.”  It 
shares  with  the  immortal  symphony  from  1822  the  enigma  of  only  two  completed 
movements,  followed  by  fragments  of  the  third  and  fourth  movements  (a  largish 
fragment  of  what  would  have  been  a ground-breaking  minuet-and-Trio  movement, 
a smaller  fragment  of  a less  captivating  finale).  After  eighty  bars  of  the  minuet, 
Schnhert  scribbled  “etc.,  etc.”  on  the  sheet  and  then  came  back  later  to  write  the 
complete  Trio  on  that  .same  page.  After  his  death,  the  autograph  manuscript  of  the 
Reliquie  was  itself  fragmented,  his  brother  Ferdinand  giving  it  to  Robert  Schumann 
in  1839  and  Schumann  subsequently  passing  it  on  to  the  Leipzig  poet  Adolf  Bottger, 
who  broke  it  up;  portions  are  now  located  in  Vienna,  Paris,  and  Cambridge,  England. 
The  two  completed  movements  were  not  published  until  1861  (thirty-three  years 
after  the  composer’s  death),  when  the  WTiistling  firm  in  Leipzig  gave  this  composi- 
tion the  misleading  title,  Reliquie.  Letzte  Sonate  {Relic.  Last  Sonata).  It  is  of  course  not 
his  final  word  on  the  subject  of  the  piano  sonata;  the  three  huge  works  of  Septem- 
ber 1828  (D.958,  959,  and  960)  are  the  last  of  their  kind  from  his  pen.  But  VVTiist- 
ling’s  word  ""Reliquie,"  with  its  connotations  of  a holy  relic,  of  something  duine,  has 
passed  into  common  usage  as  a designation  for  D.840. 

Schubert’s  harmonic  and  tonal  boldness  is  a byword  in  19th-century  music,  and  we 
already  explore  distant  realms  in  the  opening  pages  of  the  Moderate  first  move- 
ment. The  tonality  for  the  haunting  second  theme,  for  example,  is  B minor,  hardly 
standard  operating  procedure  for  a sonata  in  C major,  and  that  is  not  the  only  far- 
off  tonal  land  we  visit.  The  movement  begins  and  ends  quietly,  but  there  is  power 
aplenty  on  display  here,  especially  in  the  development  section.  The  second  move- 
ment, an  Andante  in  C minor  (and  in  his  favorite  ABA’B’A”  form  for  slow  move- 
ments), belongs  to  Schubert’s  explorations  of  the  tragic  dimension  of  existence, 
beginning  with  its  quiet  initial  theme  broken  into  fragments  separated  by  brief 
silences.  The  contrasts — between  unharmonized  and  harmonized  phrases,  high 
and  low,  thundering  loudness  and  whisper  softness — are  unforgettable.  The  initial 
A section  is  divided  into  two  subsections,  the  second  one  repeated.  Wliile  there  are 
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too  many  felicitous  details  to  enumerate  them  all,  we  can  point  out  the  one  fleeting 
touch  of  C majorneAT  the  start  of  it  all,  banished  immediately  by  the  return  of  minor 
mode,  and  the  eloquent,  slightly  ominous  gesture  with  which  the  second  subsection 
begins  (paired  descents  of  a seventh).  The  B section  begins  quietly  in  A-flat  major, 
but  soon  arrives  at  the  sort  of  thundering  outburst  characteristic  of  Schubert’s  later 
music,  marked  by  passages  in  which  he  rages  against  the  dying  of  the  light.  Every- 
thing on  this  program,  after  all,  was  composed  after  the  twenty-five-year-old  com- 
poser learned  in  late  1822  that  he  had  contracted  syphilis;  and  his  works  thereafter 
were  all  created  under  the  sign  of  death.  The  second  B section  is  mostly  in  C major, 
but  we  are  not  allowed  to  remain  there,  and  the  movement  ends  in  cjtiiet  tragedy, 
with  the  final  contrast  between  furiotis  protest  and  wistful  withdrawal. 

WTien  Robert  Schumann  first  encountered  the  Four  Impromptus  of  Opus  142 
(December  1827),  he  thought  that  the  four  pieces  were  really  a single  sonata  in  four 
movements,  such  are  the  cyclical  relationships  that  link  these  pieces  together.  In  the 
first  Impromptu  (Allegro  moderato),  a dramatic  F minor  initial  theme  gives  way  to  a 
contrasting  theme  in  the  relative  major  key  of  A-flat,  the  music  more  tenuous-sound- 
ing, with  a measured  tremolo  in  the  right  hand  and  syncopations  in  the  left.  Unlike 
his  usual  practice,  Schubert  first  confirms,  then  undoes,  A-flat  major  three  times  in 
succession  in  this  quasi-exposition  before  spinning  out  the  A-flat  chord  in  ever-qui- 
eter  repetitions,  then  turning  quietly,  swiftly,  to  minor  mode.  This  is  our  entree  to 
the  haunted,  broken  dialogue  between  the  treble  and  bass  registers  at  the  heart  of 
this  impromptu,  with  the  left  hand  crossing  over  the  right  hand  in  order  to  go  both 
above  and  below  the  murmuring,  broken-chordal  figuration  in  the  middle.  It  is  as  if 
two  voices  within  the  single  protagonist  were  calling  out  to  one  another  in  fragmen- 
tary phrases.  Within  this  Trio  section,  there  is  a harrowing  intrusion  of  the  minor 
Neapolitan  harmony  before  we  turn  back  to  A-flat  major,  as  if  to  reintegrate  what 
was  almost  destroyed  by  the  preceding  disturbance. 


The  second  Impromptu  (Allegretto),  in  A-flat  major,  is  notable  for  the  second-beat 
accents  in  triple  meter  throughout,  and  for  a Trio  middle  section  in  D-flat  major 

that  begins  softly  and  builds  in  ris- 
ing waves  of  harmony  to  a shatter- 
ing climax  on  A major — the  enhar- 
monic version  of  the  Neapolitan 
B-dotible-flat — before  returning, 
first,  to  D-flat  major  and  then  to 
the  main  theme  in  A-flat.  As  the 
massive  force  of  the  climax  dies 
down,  we  hear  a portentous  low 
bass  trill  of  the  kind  made  famous 
in  the  first  movement  of  Schubert’s 
B-flat  sonata,  D.960,  a sibylline 
sound  from  the  depths. 

The  third  Impromptu  (Andante), 
in  B-flat  major,  is  a theme-and-vari- 
ations  set  on  a melody  Schubert 
must  have  loved:  he  created  it  for 
the  fifth  number  (an  Entr’acte)  of 
his  incidental  music  for  Wilhelmine 
Christiane  von  Chezy’s  drama  Rosamunde  (D.797)  and  later  used  it  again  in  the  slow 
movement  of  his  A minor  string  quartet,  D.804,  and — briefly — near  the  end  of  the 
great  late  song  “Der  Winterabend”  (“The  Winter  Evening”)  to  a poem  by  Carl 
Gottfried  Ritter  von  Leitner.  Schumann  did  not  understand  this  third  Impromptu 
(“undistinguished  variations  on  an  undistinguished  theme,”  he  called  it),  but  later 


Schubert  and  friends:  a drawing  by  Moritz  von  Schwind  of  a Schubert 
evening  at  the  home  of  Josef  von  Spaun,  with  Schubert  at  the  piano 
alongside  his  singer-friend  Michael  VogI 
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generations  have  begged  to  dif  fer. 

Tlie  fourth  and  final  Iinproinptu  (Allegro  scherzando),  in  P'  minor,  exemplifies 
Schubert’s  fiiscination  with  the  “style  hongrois"  or  “Hungarian  style”  reminiscent  of  the 
music  east  of  Vienna  that  Schubert  would  have  heard  both  in  his  native  city  and  dur- 
ing his  stays  on  the  Esterh^y  estate  where  he  gave  music  les.sons  to  the  two  daugh- 
ters of  the  princely  household.  Shooting  scales,  unpredictable  weak-beat  accents, 
hemiolas,  immense  rhythmic  vitality,  a radically  free  and  innovative  formal  structure, 
Schubert’s  trademark  bars  of  silence  to  interrupt  the  sound-and-fury  of  it  all,  and  a 
final  stunning  catapult  down  all  six  octaves  of  tonal  space  (almost  the  entire  span 
of  the  biggest  Schubert-era  fortepianos) — this  is  a piece  that  transcends  the  limits 
of  Hausmusik,  of  small  piano  pieces  for  the  commercial  music  publishing  market. 

In  September  1828,  less  than  two  months  before  his  death,  Schubert  completed 
three  gigantic  sonatas  (C  minor,  A major,  B-flat  major),  each  of  which  acknowledges 
Beethoven’s  influence  in  some  fashion — differently  in  each  work — and  departs  radi- 
cally from  Beethoven  in  others.  How  to  learn  everything  one  could  from  this  giant 
of  music,  without  becoming  a pale  carbon  copy  of  him,  was  the  daunting  task 
Schubert  set  himself,  especially  in  the  1820s.  That  he  succeeded  so  superlatively  on 
both  sides  of  that  tricky  equation  defines  his  own  immensity  in  one  summation.  For 
the  Piano  Sonata  in  A major  (D.959),  the  ghost  of  Beethoven,  dead  since  March  26, 
1827,  is  most  audible  in  the  rondo  finale,  modeled  on  the  last  movement  of 
Beethoven’s  Sonata  in  G major,  Opus  31,  No.  1. 

Before  we  reach  that  point,  however — the  huge  first  movemetit  opens  with  a fanfare- 
like. . . introduction?  First  theme?  Schubert  deliberately  confounds  the  two  cate- 
gories. The  development  section  begins  by  remembering  the  theme  of  the  exposi- 
tion’s dominant  key  area.  The  ten-bar  phrase  with  which  it  starts,  slipping  from 
C major  to  B major  and  back  to  C as  if  by  sleight-of-hand,  is  a remarkable  instance 
of  Schubert  in  what  one  writer  calls  “sleepwalking”  mode,  a kind  of  beautiful  trance 
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state  in  music.  Spectacular  hand-crossing  maneuvers  herald  the  approach  to  the 
recapitulation,  which  in  turn  ends  with  a renewed  visit  to  the  fanfare  opening  and  a 
quietly  startling  Neapolitan  harmony.  (The  latter  is  a Schubertian  hallmark,  already 
encountered  several  times  in  the  Reliquie  a.nd  the  impromptus.) 

The  sonata’s  center  of  gravity,  however,  is  the  extraordinary  second  movement,  the 
Andantino  in  F-sharp  minor.  It  is  here,  if  not  before,  that  we  realize  how  human 
these  seemingly  abstract  instrumental  compositions  are;  they  exude  some  sort  of 
existential  knowledge  both  particular  to  Schubert  and  universal  in  human  experi- 
ence. The  restrained  melancholy  of  the  music  we  hear  in  the  initial  section,  with  its 
reminiscence  of  the  first  movement’s  key  of  A major  (remembered  as  something 
lost),  is  related  to  Schubert’s  song  “Pilgerweise”  (“Pilgrim’s  Melody”),  D.789,  of 
April  1823,  whose  persona  sings,  “I  am  a pilgrim  on  the  earth  and  go  silently  from 
house  to  house.”  Schubert’s  formal  architecture  for  sonata  movements  often  includes 
closed  smaller  forms  within  the  larger  structure,  and  the  initial  section  ends  with  a 
solemn,  funereal  cadence. . .just  before  “Chaos  is  come  again.”  Turbulence 
unequaled  anywhere  else  in  Schubert  is  unleashed  in  the  middle  section  of  the 
Andantino;  in  this  violent  music,  one  hears  the  forces  of  annihilation,  of  despair  and 
destruction  on  a Titanic  scale.  Wlien  the  elegiac  music  of  the  first  section  comes 
back  for  the  final  section  of  the  movement,  Schubert  rings  the  “ Zugenglocklein,"  or 
“passing  bell,”  in  the  right-hand  part.  Viennese  churches  rang  a passing  bell  when 

. one  of  their  parishioners  was  dying,  so  that  all  who  heard  it  might  pray  for  the 

departing  person’s  soul;  here  it  seems  like  a self-elegy. 

In  the  scherzo  movement,  Schubert  revisits  the  tonalities  and  harmonies  prominent 
in  the  previous  movements;  for  example,  in  the  second  section,  there  is  a violent 
plunge  downward  on  a C-sharp  minor  scale,  a recollection  of  the  nightmare  in  the 
middle  of  the  Andantino,  here  followed  by  another  of  Schubert’s  trademark  meas- 
ures of  silence  and  the  resumption  of  the  scherzo’s  lighter  strains.  (Schubert’s  “acts 
of  memory”  in  his  late  works  are  extraordinary.)  The  rondo-finale  closes  with  a mas- 
sive restatement  of  the  first  movement’s  opening  proclamation,  one  of  the  most 
overtly  cyclical  gestures  to  be  found  in  his  entire  oeuvre. 

1 SUSAN  YOUENS 


Susan  Youens  is  the  J.W.  Van  Gorkom  Professor  of  Music  at  the  University  of  Notre 
Dame.  She  is  the  author  of  eight  books  on  19th-century  German  song,  including  Heinrich 
Heine  and  the  Lied  (Cambridge  University  Press,  2007). 


Guest  Artist 


Imogen  Cooper 

Pianist  Imogen  Cooper  has  established  an  international  reputation  as  one  of  the  finest 
interpreters  of  the  classical  repertoire.  In  2007-08  she  appeared  with  the  London  Sym- 
phony Orchestra  under  Sir  Colin  Davis  in  New  York  and  with  the  Netherlands 
Radio  Chamber  Orchestra  with  Frans  Briiggen  in  Amsterdam,  while  also  contin- 
uing her  long-term  relationships  as  both  conductor  and  soloist  with  the  Britten 
Sinfonia  and  Northern  Sinfonia.  Solo,  Lieder,  and  chamber  recitals  have  taken 
her  to  the  United  States,  the  United  Kingdom,  Belgium,  and  France.  During 
2008  and  2009  Imogen  Cooper  will  be  performing  Schubert’s  solo  works  from 
the  composer’s  last  six  years,  as  part  of  London’s  International  Piano  Series.  In 
2006-07  she  appeared  with  the  Boston  Symphony  Orchestra  in  subscription  con- 
certs and  at  Tanglewood,  and  with  the  London  Philharmonic  as  part  of  the 
Royal  Festival  Hall  reopening  celebrations.  Ms.  Cooper  has  a wide-ranging  inter- 
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natit)iKil  carct-r,  having  ai)[x‘art‘d  with  thf  New  \ork  IMiilhaniionic  led  hy  Sir  Colin 
Davis,  the  Vienna  Philhai  inonic  Orchestra  and  Sir  Simon  Rattle,  the  Roval  Concertge- 
honw  Orchestra  of  Ainstenlain,  the  (iewandhans  Orchestra  of  Leipzig,  the  Dresden 
Staatskapelle,  and  the  NHK  symphony  orchestras;  she  has  toured  with  the  Camerata 
Salzburg  and  the  Australian  and  Orpheus  chamber  orchestras.  Ms.  Coo|X‘r  has  |)layed 
with  all  of  the  major  British  orchestras,  inchiding  the  Philharmonia  with  Christoph 
K.schenhach  and  the  London  Phiharmonic  with  Mark  Klder  at  the  BB(]  Proms.  .She  has 
given  recitals  in  New  York,  (diicago,  Paris,  Vienna,  Rotterdam,  and  Prague,  and  at 
London’s  Wigmore  and  Queen  Elizabeth  halls.  An  advocate  of  new  music,  she  jire- 
miered  Thomas  Ades’s  Traced  (hierhead  and  Deirdre  (h  ibhin’s  Decorated  Skin  at  the 
Cheltenham  International  Festival,  and  collaborated  with  members  of  the  Berlin 
Philharmonic  in  the  premiere  of  the  quintet  Voices  for  Angels  wrillen  by  the  ensemble’s 
viola  player,  Brett  Dean.  She  regularly  collaborates  with  baritone  Wolfgang  Holzmair, 
having  performed  in  recital  and  in  a Mozai  t-Schubert-Mahler  project  with  the  Scottish 
(Chamber  Orchestra.  For  Philips  (Classics  they  have  recorded  .Schubert’s  Schzvanengesang, 
Winterreise,  and  Die  schdne  MulUain;  .songs  by  Haydn,  Mozart,  and  Beethoven  (An  die ferne 
Geliebte),  and  Schumann’s  Heine  Lieder.  Their  disc  of  songs  by  Clara  .Schumann  and 
Robert  Schumann’s  Kerner-Lieder wds  short-listed  for  the  2002  Gramophone  Awdids,  and 
their  most  recent  release  is  a disc  of  Lieder  set  to  poems  of  Eichendorff.  Ms.  (a)oper 
also  collaborates  regularly  with  the  Belcea  Quartet,  and  performs  and  records  frecpient- 
ly  with  the  cellist  Sonia  Wieder-Atherton.  They  have  recorded  works  by  Rachmaninoff, 
Faure,  Franck,  and  Schubert  (BMG  France)  and  a recently  released  two-disc  set  of 
Brahms  and  Bach.  Ms.  Cooper’s  solo  discographv'  includes  six  CDs  of  the  piano  works 
from  Schubert’s  last  six  years  (Ottavo);  a box  set  entitled  “Imogen  Cooper  and  Friends,” 
encompassing  solo  music,  chamber  works,  and  Lieder  (Philips);  and  a recording  of 
Mozart  concertos  with  the  Northern  Sinfonia  (Avie).  Imogen  Cooper  received  a CBE 
in  the  Queen’s  New  Year  Honours  2007. 
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“A  Celebration  of  Marian  McPartland’s 
90th  Birthday”  with  special  guests  Nnenna 
Freelon,  Mulgrew  Miller,  and  Spencer  Day 
Live  taping  for  "Piano  Jazz"  on  HPR 
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Sunday,  July  13,  8pm 
Monday,  July  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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BARBARA  COOK 

The  legendary  star  of  Broadway’s  theatres  and  concert  stages  worldwide  continues  her  80th- 
birthday  celebration  here  at  Tanglewood  this  summer,  following  sold-out  concerts  with  the 
New  York  Philharmonic,  on  London’s  West  End,  at  Los  Angeles’  Disney  Concert  Hall,  and  at 
Washington  D.C.’s  Kennedy  Center. 

with 

PETER  DONOVAN,  string  bass 
LEE  MUSIKER,  piano 
JAMES  SAPORITO,  drums 


Guest  Artists 

Barbara  Cook 

Barbara  Cook’s  silvery  soprano,  purity  of  tone,  and  warm  presence  have  delighted  audi- 
ences around  the  world  for  more  than  fifty  years.  Ms.  Cook  achieved  yet  another  career 
high  when  she  celebrated  her  80th  birthday  in  a sold-out  concert  with  the  New 
York  Philharmonic  at  Avery  Fisher  Hall  in  2007.  In  2006  she  returned  to  Carnegie 
Hall,  where  she  made  her  legendary  solo  concert  debut  over  thirty  years  ago,  to 
perform  her  sixth  solo  concert.  She  also  made  her  solo  concert  debut  at  New 
York’s  Metropolitan  Opera  House,  making  her  the  first  female  solo  pop  singer 
to  be  presented  in  concert  by  the  Met.  A live-performance  CD  of  this  event  has 
been  released  by  DRG  Records.  Ms.  Cook  won  a New  York  Drama  Critics  Circle 
Award  and  was  nominated  for  a Drama  Desk  Award  for  her  concert  Barbara 
Cook’s  Broadway  and  was  nominated  for  both  Tony  and  Drama  Desk  awards  for 
her  previous  concert.  Mostly  Sondheim.  Her  many  Broadway  credits  include  the 
creation  of  three  classic  roles  in  the  American  musical  theater:  Cunegonde  in  Leonard 
Bernstein’s  Candide,  Marian  the  Librarian  in  Meredith  Willson’s  The  Music  Man  (Tony 
Award),  and  Amalia  in  Bock  and  Harnick’s  She  Loves  Me  (Drama  Desk  Award) . In  1975 
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she  made  her  Carnegie  Hall  debut,  which  was  preserved  as  the  live  recording  Barbara 
Cook  at  Carne^e  Hall.  She  then  embarked  on  a second  career  as  a concert  and  record- 
ing artist,  returning  to  perform  multiple  times  at  Carnegie  Hall  as  well  as  in  most  of 
tbe  country’s  major  concert  halls  and  cabarets.  In  1987  she  won  a Drama  Desk  Award 
for  her  Broadway  show  A Concert  for  the  Theatre.  Her  many  London  a|)pearances  include 
her  Ciala  1997  Birthday  ('oncert  with  the  Royal  Philharmonic  at  the  Roval  Albert  Hall; 
appearances  with  the  London  Symphony  Orchestra  at  the  Barbican;  engagements  at 
the  Donmar  Warehouse  'Fheatre  and  Sadler’s  Wells;  and  Olivier  Award-nominated 
appearances  at  the  Albery  'fheatre,  at  the  Lyric  Theatre  with  Mostly  Sondheim,  and  for 
two  engagements  of  Barbara  Cook’s  Broadway.  A Crammy  Award-winner,  she  has  record- 
ed eight  original  Broadway  cast  albums,  two  Ben  Bagley  albums  of  songs  by  Jerome 
Kern  and  (ieorge  Gershwin,  an  album  entitled  Songs  of  Perfect  Profniety,  featuring  poems 
by  Dorothy  Parker  set  to  music  by  Seymour  Barab,  As  Of  Today  (Columbia),  and  The 
Disney  Album  (MCA).  Her  more  recent  recordings  for  DRG  Records  include  Close  as 
Pages  in  a Book,  Barbara  Cook:  Live  From  London,  Oscar  Winners:  The  Lyrics  of  Oscar  Hammer- 
stein,  All  I A.sk  Of  You,  The  Champion  Season:  A Salute  to  Gower  Champion,  Mostly  Sondheim, 
Barbara  Cook’s  Broadway,  the  Grammy-nominated  Count  Your  Blessings,  Tribute,  based  on 
her  sold-out  concert  at  New  York’s  Cafe  Ciarlyle,  and  No  One  Is  Alone,  ba.sed  on  her 
most  recent  Carnegie  Hall  concert. 
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Peter  Donovan 


As  a bassist,  Peter  Donovan  has  performed  with  both  orchestras  and  chamber  music 
ensembles,  for  many  Broadway  shows  and  original  cast  recordings,  and  at  music  festi- 
vals. On  the  New  York  City  jazz  scene,  Mr.  Donovan  has  worked  with  Eric  Reed,  Charles 
McPherson,  Lou  Marini,  Mike  Congo,  and  Fred  Hersch.  He  is  a member  of  String 
Fever,  a “big  band”  of  strings  led  by  Marin  Alsop,  and  of  the  Daybreak  Express  Jazz 
Sextet,  which,  through  the  Midori  Foundation,  has  performed  in  New  York  City  public 
schools  since  1994.  He  also  leads  his  own  group,  the  Peter  Donovan  Band.  He  is  a two- 
time  recipient  of  the  Meet  the  Composer  grant  for  his  jazz  compositions.  In  the  world 
of  rock  music,  he  appeared  with  original  members  of  The  Wlio  in  Daltrey  plays  Toivnshend 
at  Carnegie  Hall,  MTV  Unplugged  with  Bryan  Adams,  and  Net  Aid  W\ih  Bono  (from  U2) 
and  Quincy  Jones.  Mr.  Donovan  holds  both  bachelor’s  and  master’s  degrees  from  the 
Juilliard  School,  where  he  studied  with  Eugene  Levinson. 


Lee  Musiker 

Lee  Musiker  is  a pianist,  conductor,  music  director,  arranger,  and  orchestrator.  A 
Steinway  Artist,  he  has  performed  with  both  symphony  orchestras  and  pops  orchestras. 
As  a guest  conductor  he  has  led  numerous  symphony  orchestras  across  the  country,  the 
Count  Basie,  Duke  Ellington,  and  Lincoln  Center  Jazz  orchestras,  and  the  Jerry  Lewis 
Labor  Day  Telethon.  Mr.  Musiker  studied  at  the  Manhattan  School  of  Music,  the 
Eastman  School  of  Music,  and  the  Juilliard  School.  He  was  pianist  with  the  Buddy  Rich 
Band,  played  in  the  orchestra  pits  of  many  hit  Broadway  shows,  and  has  collaborated 
with  opera  singers,  pop  and  rock  vocalists,  classical  and  jazz  instrumentalists,  and 
Broadway  stars.  Since  2001  he  has  toured  with  Tony  Bennett  and  was  music  director/ 
pianist  for  the  award-winning  album  and  television  special  “Tony  Bennett:  Duets — 

An  American  Classic.”  He  has  provided  arrangements  and  orchestrations  for  symphon- 
ic pops,  recordings,  movies,  and  television  (for  which  he  received  an  Emmy  Award). 

Mr.  Musiker  has  taught  at  the  Mannes  College  of  Music,  the  New  School,  and  New  York 
University. 


James  Saporito 

Since  graduating  from  the  Eastman  School  of  Music,  James  Saporito  has  enjoyed  a 
flourishing  career  as  a freelance  drummer  and  percussionist  in  New  York  City.  He  has 
played  on  over  60  major  motion  picttire  soundtracks  and  on  150  records  with  artists 
ranging  from  Marilyn  Horne  to  Gladys  Knight,  Billy  Joel  to  Barbara  Cook,  and  Tony 
Bennett  to  Celine  Dion.  He  has  been  a member  of  countless  Broadway  show  orchestras 
from  the  original  La  Cage  aux  Folks  to  last  year’s  The  Wedding  Singer.  He  often  performs 
with  the  New  York  Philharmonic  as  their  drummer/percussionist  and  with  the  New 
York  City  Ballet  as  percussionist.  He  is  currently  touring  with  Michael  Feinstein,  Linda 
Eder,  and  Barbara  Cook.  His  jazz  piano  trio  with  Kenny  Ascher  and  Dick  Sarpola  plans 
to  release  their  first  album  this  year.  Mr.  Saporito  is  most  proud  of  his  two  children  and 
his  wife,  the  Pulitzer  Prize-winning  composer  Melinda  Wagner. 
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Experience  the  Berkshires  in 
a whole  new  way  this  summer 


With  its  woodland  galleriesand  mountain  views,  Stone  Hill  Center, 
designed  byTadaoAndo,  offers  a unique  experience  for  viewing 
art  and  a new  opportunity  for  your  personal  connection  with  the 
Berkshire  landscape. 
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Wednesday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JONATHAN  BISS,  piano 
JULIA  FISCHER,  violin 
DANIEL  MULLER-SCHOTT,  cello 
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HALVORSEN/ 

HANDEL 

RAVEL 


Passacaglia  on  a Theme  of  Handel,  for  violin  and  cello, 
by  Johan  Halvorsen 

Sonata  for  Violin  and  Cello 

Allegro 

Tres  \if  [Very  lively] 

Lente  [Slow] 

Vif,  avec  entrain  [Lively,  with  spirit] 


[Intermission] 

I 


BEETHOVEN 


Trio  in  B-flat  for  piano,  violin,  and  cello.  Opus  97,  Archduke 
Allegro  moderato 
Scherzo:  Allegro 

Andante  cantabile  ma  pero  con  moto — 

Allegro  moderato 
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NOTES  ON  THE  PROGRAM 


Following  decades  of  inattention  and  oblivion,  Bai(K|ne  music  was  rediscovered  bv 
the  inid-19th-centnry  romantics,  who  relished  its  energy  and  drive,  the  irregularity 
of' its  phrase  strnctnres,  and  the  passionate  spirit  of  so  much  of  the  music.  It  was,  of 
course,  at  precisely  this  time  that  Bach’s  music  began  to  he  published  in  the  first 
scholarly  complete  edition  known  to  European  music  history.  One  way  of 
spreading  the  word  about  this  mu.sic  was  for  musicians  to  make  arrange- 
ments for  their  own  instruments  of  music  they  particularlv  admired,  often 
romanticizing  the  work  in  the  process,  because  the  point  was  interpretiition, 
not  historical  re-creation.  Probably  the  best-known  examjjle  of  this  approach 
is  the  so-called  “Air  on  the  Ci-string”  created  from  the  Aria  in  Bach’s  Orches- 
tral Suite  No.  3 

The  music  of  George  Friderick  Handel  (1685-1759)  also  underwent  this 
kind  of  transformation.  The  Passacaglia  to  be  heard  here  is  a reworking  by 
Johan  Halvorsen  (1864-1935),  a contemporary  of  Grieg’s,  of  the  finale  from 
Handel’s  Keyboard  Suite  No.  7 in  G minor.  (The  suite  now  bears  the  num- 
ber 432  in  the  modern  thematic  catalogue  of  Handel’s  works,  which  has  its  “HWA”’ 
numbers — for  ‘‘Handel  Werke  Verzeichnis,"  or  “Handel  Works  Index” — by  analog}'  with 
the  BWA^  numbers  for  Bach.)  Halvorsen  arranged  this  movement  for  violin  with  the 
accompaniment  of  either  viola  or  cello;  it  was  a favorite  piece  of  the  great  violinist 
Jascha  Heifetz,  who  recorded  it.  In  more  recent  years  the  concern  with  “historically 
correct”  performance  has  denied  us  the  chance  of  hearing  these  romantic  tributes 
to  an  older  “romantic”  music  which  brought  that  long-lost  music  to  light  again  with 
deep  affection. 
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The  summer  of  1920  saw  Maurice  Ravel  (1875-1937)  working  on  two  projects,  the 
opera  L'Enfant  et  les  sortileges,  to  be  completed  only  in  1925,  and  a “duo  for  violin 
and  cello,”  dedicated  to  the  memory  of  Claude  Debussy.  This  was  a spare  period  in 
Ravel’s  creative  life:  the  flow  of  new  compositions  had  been  seriously  interrupted 
with  the  death  of  his  mother  in  January  1917,  and  in  May  1921  he  moved  to  the 
country  estate  of  Le  Belvedere  outside  of  Paris.  It  was  there  that  he  finally 
completed  the  duo,  in  February  1922.  Ravel  made  a concerted  effort  to  fin- 
ish the  piece — the  preceding  month  he  noted  that  its  composition  had  been 
dragging  on  for  a year  and  a half — and  it  had  its  premiere  in  Paris  on  April 
6,  1922,  to  mixed  reaction:  this  was  a very  different  sort  of  music  from  what 
Ravel’s  listeners  had  come  to  expect,  what  with  its  leanness  of  texttire,  lack  of 
adornment,  and  unyielding  counterpoint. 

But  Ravel  noted  that  the  Sonata  for  Violin  and  Cello  marked  a turning  point 
in  his  career,  reflecting  a move  toward  economy  of  means,  restraint  from 
harmonic  charm,  and  a pronounced  reaction  in  favor  of  linear  motion.  In 
the  first  movement,  the  two  instruments,  alternately  leading  and  following, 
place  indivadual  claim  upon  our  attentions,  and  it  is  only  with  the  final  chords  that 
we  are  reminded  of  the  existence  of  vertical  harmonies.  The  second  movement  is 
assertive,  the  third,  by  contrast,  almost  hypnotic  in  its  lyricism.  The  finale  restores 
the  forceful  language  of  the  second  movement,  blending  elements  of  folk  and  dance 
music  a la  Bartok  and  Kodaly  with  a sure  sense  of  goal  and  proportion. 


The  piano  trio  (piano,  violin,  and  cello)  grew  out  of  a popular  mode  of  domestic 
music-making  in  the  Classical  era,  the  “accompanied  sonata.  We  tend  to  think  of  the 
piano  as  the  “accompaniment,”  but  in  the  eighteenth  century  it  was  the  other  way 
around:  the  sonata  was  conceived  for  keyboard  but  could,  if  desired,  be  accompa- 
nied by  violin  or  cello  or  both,  in  which  case  the  violin  played  along  with  the  top 
melody  line  and  the  cello  doubled  the  bass  line.  Even  in  Haydn’s  splendid  contribu- 
tions to  the  medium  of  the  piano  trio,  the  cello  still  tends  to  follow  the  bass  line 
rather  rigorously,  almost  like  a continuo,  and  the  pieces  still  have  the  three-move- 
ment structure  (fast-slow-fast)  also  characteristic  of  concertos  and  unaccompanied 
piano  sonatas.  It  was  Ludwig  van  Beethoven  (1770-1827)  who,  in  his  Opus  1, 
elevated  the  piano  trio  to  full  equality  of  significance  with  the  more  “impor- 
tant” forms  by  adding  the  extra  movement  (here  a minuet)  and  by  complete- 
ly freeing  the  stringed  instruments  from  their  earlier  dependence  on  the 
keyboard. 


It  is  probably  the  driving  power  of  the  Third  (Eroica)  and  Fifth  symphonies, 
the  Appassionata  Sonata,  or  the  middle-period  string  quartets  that  most  peo- 
ple think  of  first  in  association  with  Beethoven,  but  he  was  equally  likely  to 
choose  a more  relaxed  and  lyrical  mood  for  the  presentation  of  his  sonata- 
form  ideas  (something  especially  true  in  his  later  years).  Our  notions  of 
Beethoven  and  the  possibilities  of  sonata  form  are  severely  restricted  if  we 
overlook  the  Sixth  Symphony  (the  Pastoral),  the  Violin  Concerto,  the  Opus  78  piano 
sonata,  and,  especially,  the  Archduke  Tr'\o,  Opus  97,  with  the  most  relaxed  and  expan- 
sive first  movement  of  all. 


The  composition’s  nickname  comes  from  its  dedicatee,  Beethoven’s  friend,  support- 
er, patron,  and  pupil,  the  Archduke  Rudolph.  It  was  composed  in  I8II,  apparently 
with  little  difficulty,  since  Beethoven  finished  it  inside  of  three  weeks  (though  he 
had  done  some  sketching  the  year  before). 

The  relaxation  in  mood  does  not  affect  the  logic  of  Beethoven’s  structure,  though 
he  exploits  harmonic  relationships  more  extended  than  the  tonic-dominant  polarity 
that  was  inevitable  in  his  earlier  years.  We  have  a four-movement  plan,  but  with  the 
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scherzo  in  second  place  (in  tlie  ionic  key  oflVflal,  as  was  normal).  I'he  contrasting 
Trio  .sets  off  On  a lortnons  chromatic  path,  imitated  among  the  three  instrmnenls 
before  exploding  into  a waltz  in  a far  distant  key  and  nltimalely  returning  to  the  sim- 
ple directness  of  the  main  section.  After  so  much  tonic  (in  two  sncce.ssive  move- 
ments), the  slow  movement  is  in  a very  bright  D major  for  a set  of  increasingly  elab- 
orate variations  that  link  directly  to  the  final  movement,  a rondo  with  an  unwonted 
expre.s.sive  seriousness,  to  close  Beethoven’s  la.st  contribution  to  the  repertory  of  the 
piano  trio. 

Notes  by  STE\T.N  LEDBETTER  (Halvorsen,  Beethoven) 
and  MARC  MANDEL  (Ravel) 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  a variety  of  orchestras  and  other  ensembles 
throughout  the  United  States. 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Guest  Artists 

American  pianist  Jonathan  Biss  has  earned  a flourishing  international  reputation 
through  his  orchestral,  recital,  and  chamber  music  performances  in  North  America, 

Asia,  and  Eiuope,  and  through  his  recordings  for  EMI  Classics.  This  summer  he 
performs  at  three  festivals  in  the  United  State.s — Tanglewood  (tonight,  and  in 
Beethoven’s  Triple  Concerto  with  the  BSO,  Julia  Eischer,  Daniel  Muller-Schott, 
and  conductor  Bernard  Haitink),  Aspen,  and  Mostly  Mozart — and  tours  Europe 
with  Midori  and  cellist  Johannes  Moser.  An  enthusiastic  chamber  musician,  Mr. 
Biss  has  been  a member  of  Chamber  Music  Society  Two  at  Lincoln  Center  and  a 
frequent  participant  at  the  Marlboro  Music  Eestival,  has  loured  with  “Mirsicians 
from  Marlboro”  on  several  occasions,  and  often  collaborates  with  such  chamber 
ensembles  as  the  Borromeo  and  Mendelssohn  quartets.  Mr.  Biss  represents  the 
third  generation  in  a family  of  professional  musicians  that  includes  his  grand- 
mother, the  cellist  Raya  Garbousova  (for  whom  Samuel  Barber  composed  his  Cello 
Concerto),  and  his  parents,  violinist  Miriam  Fried  and  violist/violinist  Paul  Biss. 
Jonathan  Biss  studied  at  Indiana  University  with  Evelyne  Brancart  and  at  the  Curtis 
Institute  of  Music  in  Philadelphia  with  Leon  Fleisher.  His  newest  album  on  EMI 
Cla.ssics — Mozart  piano  concertos  21  and  22  with  the  Orpheus  Chamber  Orchestra — is 
due  for  release  this  fall.  He  has  also  recorded  four  Beethoven  sonatas,  an  all-Schumann 
recital,  and  a 2004  recording  on  EMI’s  Debut  series  of  works  by  Beethoven  and  Schu- 
mann. Jonathan  Biss  was  an  artist-in-residence  on  NPR’s  “Performance  Today,”  was  the 
first  American  chosen  to  participate  in  the  BBC’s  New  Generation  Artist  program,  and 
has  been  recognized  with  numerous  awards,  including  the  2003  Borletti-Buitoni  Trust 
Award  and  the  2005  Leonard  Bernstein  Award. 
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Violinist  JuUa  Fischer  was  named  “Artist  of  the  Year”  in  the  2007  Gramophone  Awards 
and  received  the  2007  Echo  Award  as  “Instrumentalist  of  the  Year.”  Highlights  of  2007-08 
have  included  symphonic  appearances  under  Marek  Janowski,  Jim  Markl,  Yakov 
Kreizberg,  Neville  Marriner,  Christoph  Poppen,  Tugan  Sokhiev,  Yuri  Temirkanov, 
and  David  Zinman,  among  others,  and  with  the  Czech  Philharmonic,  Danish 
Radio  Orchestra,  Dresden  Philharmonic,  London  Philharmonic,  Munich 
Philharmonic,  Netherlands  Philharmonic,  the  Orchestre  National  Capitole 
de  Toulouse,  Orchestre  National  de  Lyon,  Orchestre  de  la  Suisse  Romande, 

St.  Petersburg  Philharmonic,  Tonhalle  Orchestra  Zurich,  Vienna  Symiphony, 
and  Saint  Louis  Symphony.  In  January  2008  she  made  her  debut  as  a professional 
pianist,  appearing  as  soloist  in  both  Glazunov’s  Violin  Concerto  and  Grieg’s 
Piano  Concerto  with  Sir  Neville  Marriner  at  the  Alte  Oper  Frankfurt  and  with 
Nikolai  Alexeey  in  Saint  Petersburg.  The  season  also  included  recitals  in  Europe  with 
pianist  Milana  Chernyavska  and  pianist  Martin  Helmchen.  Summer  2008  brings  debuts 
at  Tanglewood,  the  Blossom  Festival,  the  BBC  Proms  at  London’s  Royal  Albert  Hall, 
and  the  Tuscan  Sun  Festival  in  Cortona,  Italy.  PentaTone  Records  recently  released 
Ms.  Fischer’s  third  volume  of  Mozart  works  ( Concertante  and  Concertone)  with  Yakov 
Kreizberg,  the  Netherlands  Chamber  Orchestra,  and  soloist  Gordan  Nikolic  (viola  and 
violin).  One  volume  of  Jahrhundert-Geiger,  the  20-CD  retrospective  of  great  violinists  of 
the  last  century,  is  devoted  to  Julia  Fischer.  On  DVD  she  is  showcased  in  an  Opus  At  te 
release  of  Vivaldi’s  Four  Seasons  with  the  Academy  of  St.  Martin  in  the  Fields.  In  2005 
she  won  the  Echo  Award  for  her  “Russian  Concertos”  recording  of  Kliachaturian, 
Prokofiev,  and  Glazunov. 


German  cellist  Daniel  Muller-Schott  has  appeared  with  leading  orchestras  in  Europe, 
Japan,  and  North  America,  under  such  conductors  as  Vladimir  Ashkenazy,  Charles 

Dutoit,  Christoph  Eschenbach,  Michael  Gielen,  Alan  Gilbert,  Dmitrij  Kitajenko, 
Yakov  Kreizberg,  Andrew  Litton,  Kurt  Masur,  Gianandrea  Noseda,  Sakari 
Oramo,  and  Sir  Andre  Previn.  His  numerous  festival  appearances  include 
Aspen,  Ravinia,  Tanglewood,  Vail,  Lucerne,  Rheingau,  Salzburg,  and  Schleswig- 
Holstein.  Upcoming  highlights  include  a return  engagement  with  the  Boston 
Symphony  under  Bernard  Haitink  at  Tanglewood  (Beethoven’s  Triple  Concerto 
with  Jonathan  Biss  and  Julia  Fischer),  a return  engagement  with  the  Philadelphia 
Orchestra  under  Charles  Dutoit,  a residency  at  the  Mecklenburg-Vorpommern 
Festival,  and  debuts  with  the  Goteborg  Symphony,  London  Philharmonic, 
Munich  Philharmonic,  Spanish  National  Orchestra,  the  Chamber  Orchestra 
of  Europe,  die  Los  Angeles  Philharmonic  at  the  Hollywood  Bowl,  and  the  Baltimore 
Symphony.  In  May  2009  he  will  appear  in  Carnegie’s  Zankel  Hall  in  a special  concert 
honoring  the  composers  who  perished  at  Theresienstadt.  An  active  recitalist  and  cham- 
ber musician,  Daniel  Miiller-Schott  plays  recitals  in  2008  with  Canadian  pianist  Angela 
Hewitt.  Since  making  his  first  recording,  Bach’s  six  solo  cello  suites  (Glissando  Records), 
he  has  created  a comprehensive  and  award-winning  discography  on  Orfeo,  Deutsche 
Grammophon,  PentaTone,  and  EMI  Classics.  Recently  released  on  Orfeo  is  a new  CD 
of  the  Shostakovich  cello  concertos.  Mr.  Muller-Schott  studied  under  Walter  Nothas, 
Heinrich  Schiff,  and  Steven  Isserlis.  At  age  fifteen  he  won  first  prize  at  Moscow’s 
International  Tchaikovsky  Competition  for  Young  Musicians.  More  recently  he  has 
held  a scholarship  from  Anne-Sophie  Mutter’s  foundation.  He  plays  the  Saphir  ex- 
Shapiro  Matteo  Goffriller  cello  made  in  Venice  in  1727. 
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Tanglewood 

Thursday,  July  17,  8pni 

Floreiuf  (iould  Audilorium,  Seiji  Ozawa  Hall 

EMERSON  STRING  QUARTET 
PHILIP  SETZER,  violin  (1st  violin  in  Opus  51,  No.  2,  and  Opus  67) 
EUGENE  DRUCKER,  violin  (1st  violin  in  Opus  51,  No.  1) 
LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 

ALL-BRAHMS  PROGRAM 

The  Three  Brahms  String  Quartets 

String  Quartet  No.  2 in  A minor,  Opus  51,  No.  2 

.\llegro  non  troppo 

Andante  moderato 

Quasi  Minuetto,  moderato 

Finale:  Allegro  non  assai 

String  Quartet  No.  3 in  B-flat,  Opus  67 

V'ivace 

Andante 

Agitato 

Poco  Allegretto  con  variazioni 


02AWA  MALI 


{ I n I e r 111  i s s i o n 1 


String  Quartet  No.  1 in  C minor.  Opus  51,  No.  1 

Allegro 

Romanze  (Poco  Adagio) 

Allegretto  molto  moderato  e comodo 
Finale:  Allegro 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  .switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the  Music  Shed  or 
Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


We  have  three  string  quartets  by  Johannes  Brahms  (1833-1897).  1 say  “we  have” 
because  Brahms  told  friends  that  he  tried  his  hand  at  the  genre  at  least  twenty  times 
in  the  two  decades  leading  up  to  the  publication  of  the  first  two.  These  were  com- 
pleted and  published  in  1873,  when,  after  seven  or  eight  years  of  work,  his  C minor 
and  A minor  quartets  were  printed  together  as  his  Opus  51.  Just  as  Brahms  waited 
so  very  long  before  publishing  his  First  Symphony  in  1877  (ideas  for  that  work  date 
back  to  1855),  so  he  likewise  held  off  before  offering  the  world  a string  quartet.  In 
the  genre  of  the  symphony,  there  was  the  fear  of  following  in  Beethoven’s  footsteps. 
(Is  it  coincidental  that  the  first  of  Brahms’s  symphonies,  and  the  first  of  his 
string  quartets,  are  in  the  turbulent  C minor  so  strongly  associated  with  his 
intimidating  predecessor?)  In  the  realm  of  string  quartet,  there  were  Haydn 
and  Mozart  as  well.  Before  the  Opus  51  quartets,  his  published  chamber 
music  included  the  B major  piano  trio,  two  string  sextets  (a  genre  less 
fraught  with  psychological  baggage  than  the  quartet) , the  G minor  and  A 
major  piano  quartets  (Brahms  tended  to  produce  works  in  a new  genre  in 
pairs),  the  F minor  piano  quintet  (which  began  life  as  a string  quintet,  then 
became  a two-piano  sonata  subsequently  reworked  to  produce  the  piano 
quintet),  the  E minor  cello  sonata,  and  the  Trio  for  violin,  horn,  and  piano. 
All  of  these  were  composed  between  the  mid-1850s  and  1865  (though  the 
B major  piano  trio  would  be  revised  much  later,  in  1889).  The  two  string  quartets 
of  Opus  51  appeared  in  1873;  1875  saw  completion  of  the  C minor  piano  quartet 
(ideas  for  which  dated  back  twenty  years);  and  the  third  string  quartet,  in  B-flat, 
was  composed  in  1875,  the  year  before  the  First  Symphony  was  completed.  Clearly 
it  took  time  and  energy  for  Brahms  to  master  his  craft.  And  to  suggest  that  the 
achievement  of  this  mastery  was  necessary  for  the  confidence  that  would  finally 
allow  completion  of  a symphony  makes  perfect  sense,  especially  when  one  realizes 
that  the  Second  Symphony  followed  just  one  year  later  and  the  Violin  Concerto  a 
year  after  that,  both  being  products  of  the  composer’s  productive  summer  work 
habits. 

Likewise  were  the  three  quartets  products  of  Brahms’s  typically  productive  summers, 
which  he  spent  vacationing  in  the  rural  settings  he  loved.  He  completed  Opus  51  in 
the  summer  of  1873  in  Tutzing,  a village  on  the  Starhembergersee  not  far  from 
Munich.  As  his  biographer  Karl  Geiringer  reports,  there  he  “lived  a simple,  rustic 
life,  as  he  loved  to  do,  and  there  was  no  lack  of  charming  representatives  of  the 
opposite  sex.”  The  B-flat  quartet.  Opus  67,  was  composed  at  Ziegelhausen,  near 
Heidelberg,  in  the  summer  of  1875,  during  which  time  he  was  visited  frequently  by 
friends  from  neighboring  towns.  Something  else  was  happening  then,  too:  after 
three  years,  Brahms  had  just  recently  given  up  the  artistic  directorship  of  the  Gesell- 
schaft  der  Musikfreunde  in  Vienna.  In  abandoning  that  post,  he  made  an  important 
decision — that  he  would  never  again  take  on  a permanent  position  of  that  type. 
Around  this  time,  too,  he  began  growing  the  beard  he  would  keep  for  the  rest  of  his 
life,  as  if  in  outward  manifestation  of  a newfound  maturity  that  came  with  his  cre- 
ative mastery.  Could  the  mood  of  that  summer’s  B-flat  major  quartet,  with  its  lighter, 
brighter  character  (vs.  the  minor-mode  quartets  of  1873),  likewise  have  reflected 
this  change  in  outlook?  (Another  Brahms  biographer,  Hans  Gal,  characterizes  B-flat 
as  one  of  Brahms’s  favorite  keys,  “nearly  always  the  one  of  his  most  serenely  happy 
inventions,”  which  to  this  point  included,  among  other  things,  the  Variations  on  a 
Theme  by  Haydn.) 

Brahms  dedicated  the  Opus  51  quartets  to  his  great  friend  Dr.  Theodor  Billroth  in 
Vienna,  though  Billroth  sorely  tested  that  friendship  by  cutting  the  dedication  from 
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Emerson  String  Quartet 


l*Ht)TO  liY  MirCHJKNKINS 

Dubbed  “America’s  greatest  quartet”  by 
rime  magazine,  the  Emersons  have  been 
part  of  Stony  Brook’s  internationally 
recognized  Chamber  Music  Faculty 
since  2002.  They  play  a central  role  in 
the  Stony  Brook  Chamber  Music 
Program,  and  direct  the  Emerson  Quartet 
International  Chamber  Music  Workshop. 


Ill  rcfidaicc  al  Sloiiy  lironk'  ( 'iiiirrsity 
EMERS(')N  S I kINC  QUAIU  El 

I’hilip  Sctzcr,  I 'ioliti  • Eugene  Umeker,  I'ioliii 
1 :i\vreiice  Dutton,  • D;ivid  Finekel,  Cello 

CHAMOER  MUSIC  FACULTY  INCLUDES 

Elaine  Bonazzi  • t^olin  Ckirr  • ( linstina  Dalil 
F.unela  Frank  • Daniel  (iilbert  • I’hilippe  CiratFin 
Gilbert  Kalish  • Soo\  in  Kim  • Timothy  Long 
Frank  Morelli  • Katherine  Murdoek  • Kurt  Muroki 
Miehael  I’owell  • William  I’urvis  • Stephen  Taylor 
Chris  Pedro  Trakas  • Carol  Wincene 


FOR  MORE  INFORMATION 
Visit  our  Web  site  at  uniii’.stonYbrook.cdii  /musk 
or  call  (6.F1)  6.12-7.F.10. 

STONY 
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Kimball  fffins 


Live  Life  to  the  Fullest 


At  Kimball  Farms  . . . . 


• Independent  Living  Apartments 


• Assisted  Living  Apartments 
Only  All-inclusive  service  fee. 


• Skilled  Nursing  Center 


Kimball  Farms  Lifecare  Retirement  Community  offers  you  the  freedom  and 
independence  to  enjoy  an  active,  meaningful  and  rewarding  life.  This  is  all 
enhanced  by  the  security  and  financial  advantages  of  Lifecare. 

For  more  information  or  to  arrange  a tour  please  contact: 

Dolly  Curletti,  (413)  637-7000  or  (800)  283-0061 

2^5  Walker  Street,  Unox,  MA  01240  WWW.kimballfarmS.org  affiliate  of  Berkshire  Health  Systems 
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the  manuscript  and  affixing  it  to  a plioto  of  Brahms  on  his  desk  (the  composer  was 
furious  at  the  “desecration”  of  his  manuscript).  The  two  works  were  first  played  in 
public — from  manuscript — on  October  18,  1873,  in  Berlin,  by  the  violinist  Joseph 
Joachim’s  quartet.  The  B-flat  quartet  was  dedicated  to  Brahms’s  friend  Profe.ssor 
Wilhelm  Engelmann,  with  whom  he  stayed  in  Utrecht  during  an  1876  concert  tour 
to  Holland  (where  the  composer’s  work  was  appreciated  early  on).  Joachim’s  group 
gave  the  first  performance  of  this  too,  once  more  in  Berlin,  and  again  from  manu- 
script, on  October  30,  1876. 

As  Brahms’s  early  biographer  Florence  May  observed  (and  she  was  not  the  first  to 
do  so),  “The  String  Quartet  holds  a position  of  peculiar  significance  in  the  art  of 
music,  and  a composer,  by  selecting  this  form  for  the  exercise  of  his  powers,  exposes 
them  to  the  most  unfailing  test  to  which  his  calibre  as  a musician  can  possibly  be 
submitted,”  since  “he  must  be  able  to  express  [his  ideas]  with  the  most  bare  and  sim- 
ple musical  means,  with  four  strings The  String  Quartet  is  absolute  music  in  its 

purest  form.”  In  contrasting  the  two  quartets  of  Brahms’s  Opus  51,  May  writes  that 
“The  first,  in  C minor,  is  generally  characterized  by  fire  and  impetuosity...;  No.  2,  in 
A minor,  is  conceived  in  a softer  vein.”  But  at  the  same  time,  these  two  minor-mode 
works  inhabit  related  expressive  worlds.  Having  previously  produced  two  major- 
mode string  sextets,  and  piano  quartets  in  both  major  and  minor,  one  might  infer 
that  Brahms  here  chose  deliberately  to  grapple  more  specifically  with  the  varied 
expressive  and  harmonic  possibilities  of  the  minor  mode. 

The  first  movement  of  the  C minor  quartet,  Opus  51,  No.  1 (which  closes  tonight’s 
program),  opens  in  a mood  of  impetuous  emotional  turbulence  that  dominates  vir- 
tually throughout,  despite  the  contrasting  “espressivo"  and  “dolce”  elements  that  pro- 
vide moments  of  relaxation.  The  dotted  rhythms  and  syncopations  of  the  lyrically 
contemplative  Romanze  connect  the  second  movement  to  the  expressive  world  of  the 
first.  Another  connection:  despite  this  movement’s  A-flat  major  key,  the  minor  mode 
intrudes  here  as  well.  In  place  of  the  anticipated  scherzo,  the  third  movement 
(Allegretto  molto  moderato  e comodo)  is  a character  piece  or  intermezzo  similar  in 
tone  and  purpose  to  those  we  find  in  Brahms’s  first  three  symphonies.  The  second 
movement’s  minor-mode  intimations  are  spelled  out  in  the  third:  the  identical  key 
signature  of  four  flats  now  signifies  F minor.  Yet  the  Allegretto’s  final  chord  is  F 
major,  which  in  turn  becomes  the  key  of  the  middle  section  (Un  poco  pin  modera- 
to). In  the  Allegretto,  Brahms’s  instructions  to  the  performers  include  “simple,” 
“sweet,”  and  “enticing.”  The  C minor  finale  instantly  restores  the  upheaval  of  the 
first  movement  with  the  forceful,  unison  statement  of  a compact  motif — a dotted, 
stepwise  ascent  through  a minor  third  that  immediately  gives  way  to  a falling  sev- 
enth— pregnant  with  energy,  and  with  developmental  possibilities  exploited  by 
Brahms  to  the  fullest.  If  one  wants  to  seek  Beethoven  in  the  younger  master’s  quar- 
tets, surely  this  is  the  place  to  start.  Throughout  the  movement — indeed,  throughout 
the  entire  quartet — not  a note  or  gesture  is  wasted. 

The  opening  theme  of  the  A minor  quartet.  Opus  51,  No.  2 (which  opens  this  pro- 
gram), incorporates  a three-note  motive  (the  notes  F-A-E)  associated  with  Joachim’s 
motto  “frei  aber  einsam”  (“free  but  lonely”).  Some  commentators  suggest  that  Brahms 
may  originally  have  intended  to  dedicate  the  work  to  his  violinist  friend.  A contrast- 
ing theme,  heard  over  a plucked  bass  line,  defines  the  verb  “lilt.”  In  the  A major  sec- 
ond movement,  the  main  theme’s  return  comes  in  an  unexpected  F major,  after 
which  the  cello  restores  the  tune  to  the  home  key.  Next,  in  place  of  a “normal” 
scherzo,  we  get  another  of  those  typically  Brahmsian  character  pieces.  The  main 
material,  in  A minor,  is  eerily  unsettled;  the  middle  section  scurries  restlessly,  never 
quite  finding  its  home  A major.  For  the  finale,  Brahms  creates  an  angular,  energetic 
theme  again  ripe  with  developmental  possibilities.  Along  the  way  he  enriches  the 
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texture  witli  several  episodes  featm  iiifr  close  eaiionie  imitation,  as  between  the  cello 
and  first  violin  in  a " tramjuillo"  passage  Just  before  the  i nsb  to  the  c losing  cadenc  e. 


As  noted  earlier,  the  B-flat  major  quartet.  Opus  67,  stands  in  strong  contrast  to  its 
minor-mode  siblings.  I'be  rollicking,  borncall-like  (i/H  theme  has  snggestc'd  Mo/ari’s 
//ten/ Quartet,  K.45H  (also  in  B-flat),  to  nnmerons  commentators.  relaxed 
theme  in  2/4  not  only  heralds  a change  of  mood  and  pulse,  but  sets  the 
stage  for  .subsequent  interactions  between  6/H  and  2/4.  The  development 
brings  wide-ranging  harmonic  exploration.  4'he  F major  Andante  is  essential- 
ly lyric  in  expres.sion,  if  not  entirely  calm.  The  1)  minor  third  movement 
(with  its  A minor  Trm  section)  is  another  Brahmsian  intermezzo;  the  com- 
poser’s ingenuities  of  texture  and  rhythm  continue  to  bespeak  his  maslerv  of 
the  form.  For  his  finale,  Brahms  writes  a theme  and  variations  (a  form  in 
which  he  had  proven  himself  more  than  a decade  earlier  with  the  variations 
for  solo  piano  on  themes  by  Handel  and  Paganini).  The  first  variation  high- 
lights the  viola  in  sixteenth-note  motion;  the  third  features  the  first  violin  in 
triplets  up  top.  For  the  fourth  variation,  first  violin  and  cello  play  in  unison  before 
the  inner  instruments  join  in.  The  fifth  and  final  (eighth)  variations,  re.spectively  in 
D-flat  major  and  B-flat  minor,  bring  contrasts  of  color.  The  seventh  variaticjii 
(Doppio  movamento)  reintroduces  the  first  movement’s  opening  horncall  theme, 
which  returns  also  in  the  coda  to  bring  things  full  circle. 


MARC  MANDEL 


Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Guest  Artists 

Emerson  String  Quartet 

Acclaimed  for  its  insightful  performances,  brilliant  artistry,  and  technical  mastery,  the 
Emerson  String  Quartet  (www.emersonquartet.com)  has  amassed  an  impressive  list 

of  achievements:  a series  of  recordings  exclusively  docu- 
mented by  Deutsche  Grammophon  since  1987;  eight 
Grammy  awards  including  two  for  “Best  Classical 
Album,”  an  unprecedented  honor  for  a chamber  music 
group;  three  Gramop/tonc  Awards,  and  performances 
of  the  complete  cycles  of  Beethoven,  Bartok,  and 
Shostakovich  quartets  in  the  world’s  major  concert 
halls.  The  ensemble  is  lauded  globally  as  a string  quar- 
tet that  approaches  both  classical  and  contemporary 
repertoire  with  equal  mastery  and  enthusiasm.  Eor 
three  decades,  the  group  has  collaborated  with  such  artists  as  Emanuel  Ax,  Misha 
Dichter,  Leon  Fleisher,  the  Guarneri  String  Quartet,  Thomas  Hampson,  Lynn  Harrell, 
Barbara  Bonney,  Barbara  Hendricks,  the  Kalichstein-Laredo-Robinson  Trio,  Paul 
McCartney,  Menahem  Pressler,  David  Shifrin,  Richard  Stoltzman,  and  the  late  Mstislav 
Rostropovich,  Isaac  Stern  and  Oscar  Shumsky.  The  group’s  2007-08  season  encompasses 
more  than  eighty  engagements  worldwide,  including  appearances  at  the  festivals  of 
Gstaad,  Salzburg,  Schwarzenberg,  Merano,  Ascona,  Copenhagen,  Cologne,  and 
Stockholm;  concert  series  at  London’s  Wigmore  Hall  and  Queen  Elizabeth  Hall  and 
Vienna’s  Konzerthaus;  its  first  appearance  at  Cite  de  la  Musique  in  Paris,  and  con- 
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certs  at  Florence’s  Teatro  della  Pergola,  with  additional  concerts  in  Spain,  Austria, 
France,  the  L^K,  Germany,  and  Italy.  The  group  tours  North  America,  continues  its  res- 
idency at  the  Smithsonian  Institution  in  Washington,  D.C.  (its  28th  sold-out  season), 
and  appears  in  New  York  with  pianist  Gilbert  Kalish  at  Lincoln  Center  and  with  pianist 
Yefim  Bronfman  at  Carnegie  Hall.  In  2006-07  the  Emerson  Quartet  marked  its  “30/20 
Anniversary  Season,”  celebrating  thirty  years  of  quartet  artistry  and  twenty  of  exclusivity 
with  Deutsche  Grammophon  (which  released  the  three  Brahms  quartets  and  the  piano 
quintet  with  Leon  Fleisher).  Carnegie  Hall  honored  the  ensemble  with  an  eight-con- 
cert Perspectives  Series  entitled  “Beethoven  In  Context,”  juxtaposing  Beethoven’s 
quartet  repertoire  with  notable  compositions  spanning  three  centuries.  Additional  per- 
formances of  note  were  a Shostakovich  cycle  at  Washington’s  Kennedy  Center  and  two 
extensive  Etiropean  tours.  In  June  2007  DC  and  iTunes  offered  an  exclusive  three-disc 
retrospective  of  the  Emerson  featuring  recordings  and  personal  interviews.  Since  join- 
ing Stony  Brook  University  as  quartet-in-residence  in  2002,  the  Emerson  has  conduct- 
ed two  International  Chamber  Music  Workshops  there,  in  June  2004  and  2006,  and  is 
planning  a third  workshop  this  year.  The  group  also  performs  several  concerts  during 
the  year  at  Stony  Brook’s  Staller  Center  for  the  Arts,  and  continues  its  educational 
affiliation  with  Carnegie  Hall. 

The  Emerson  Quartet  was  named  “Ensemble  of  the  Year”  by  Musical  America  in  2000 
and  in  March  2004  became  the  eighteenth  recipient  of  the  Avery  Fisher  Prize — a first 
for  a chamber  ensemble.  Dedicated  to  the  performance  of  classical  repertoire,  the 
Emerson  String  Quartet  also  has  a strong  commitment  to  the  commissioning  and  per- 
formance of  20th-  and  21st-century  music.  Important  commissions  and  premieres 
include  compositions  by  Kitija  Saariaho,  Nicholas  Maw,  Andre  Previn,  Joan  Tower, 

Ellen  Taaffe  Zwilich,  Edgar  Meyer,  Ned  Rorem,  Paul  Epstein,  Wolfgang  Rihm,  Richard 
Wernick,  Richard  Danielpour,  John  Harbison,  Gunther  Schuller,  George  Tsontakis, 
Maurice  Wright,  Ronald  Caltabiano,  and  Mario  Davidovsky.  The  group  has  performed 
numerous  benefit  concerts  for  causes  ranging  from  nuclear  disarmament  to  campaigns 
against  AIDS,  world  hunger,  and  children’s  diseases.  The  quartet  members  were  hon- 
ored by  the  Governor  of  Connecticut  for  their  outstanding  cultural  contributions  to 
the  state  and  in  1994  received  the  University  Medal  for  Distinguished  Service  from  the 
University  of  Hartford,  where  they  were  quartet-in-residence  for  two  decades  until 
2002.  Ill  1995  each  member  was  awarded  an  honorary  doctoral  degree  by  Vermont’s 
Middlebury  College.  They  have  also  received  a Smithson  Award  from  the  Smithsonian 
Institution.  In  2006  the  quartet  received  an  honorary  doctorate  from  Wooster  College, 
where  it  has  performed  frequently.  To  mark  its  25th  Anniversary  Season,  the  Emerson 
Quartet  compiled  a commemorative  book  entitled  Converging  Lines.  Eormed  in  1976, 
the  bicentennial  year  of  the  United  States,  the  Emerson  String  Quartet  took  its  name 
from  the  great  American  poet  and  philosopher  Ralph  Waldo  Emerson.  Violinists 
Eugene  Drucker  and  Philip  Setzer  alternate  in  the  first  chair  position  and  are  joined 
by  violist  Lawrence  Dutton  and  cellist  David  Finckel. 
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■ Since  2004,  the  Boston  Symphony  Orchestra 

■ has  engaged  in  new  initiatives  to  further  the 

■ artistic  excellence  of  the  orchestra  — made 

■ possible  through  the  support  of  generous 
I donors  to  the  Artistic  Initiative: 

Strengthen  communication  and 
collaboration  between  the  Music  Director 
and  BSO  musicians 

Through  fresh  approaches  to  music  preparation 
and  performance,  the  orchestra  endeavors  to 
create  and  sustain  the  highest  level  of  artistic 
achievement  possible. 

Attract  the  finest  conductors,  musicians,  and 
visiting  artists 

In  the  past  two  years  alone,  acclaimed  artists  such 
as  Gustavo  Dudamel,  Christian  Tetzlaff,  Joshua 
Bell,  Renee  Fleming,  and  Evgeny  Kissin  have 
shared  the  stage  with  the  BSO. 

Commission  new  works  by  accomplished 
contemporary  composers 

The  BSO  is  active  in  evolving  the  art  form  through 
a dedication  to  commissioning  new  work  — pieces 
like  Elliott  Carter’s  Three  Illusions;  Jonathan  Dawe's 
The  Flowering  Arts;  Peter  Lieberson’s  Neruda  Songs; 
Charles  Wuorinen's  Eighth  Symphony;  and  in 
2008-09,  a new  work  by  Gunther  Schuller. 

initiate  multi-year  artistic  programming 

The  two-year  Beethoven/Schoenberg  project  was 
a groundbreaking  exploration  of  the  parallels 
between  these  two  great  composers. 

Develop  several  high-profile  projects  each 
season  for  performance  in  Boston,  New 
York,  and  at  Tanglewood 

Large-scale  works  like  Bartok’s  Bluebeard's  Castle 
and  this  summer’s  performances  of  Berlioz’  epic 
Les  Troyens  are  a hallmark  of  recent  seasons. 

The  BSO  is  uniquely  resourced  to  produce  works 
like  these  that  require  dedicated  musicianship 
at  the  highest  level. 
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$5,000,000  and  above 
Joyce  and  Edward  Linde/ 

Linde  Family  Foundation 

$2,000,000  TO  4,999,999 
Mr.  and  Mrs.  George  D.  Behrakis 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 

$1,000,000  TO  1,999,999 
Alan  S.  and  Lorraine  D.  Bressler 
Peter  and  Anne  Brooke 
Catherine  and  Paul  Buttenwieser 
Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc. 
Liberty  Mutual  Foundation,  Inc. 

William  and  Lia  Poorvu 
Stephen  and  Dorothy  Weber 
Estate  of  Helen  Zimbler 
Anonymous  (2) 

$500,000  TO  999,999 
Advent  International  Corporation 
Cogan  Family  Foundation 
John  and  Diddy  Cullinane 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Lizbeth  and  George  Krupp 
Mr.  and  Mrs.  C.  Kevin  Landry 
Richard  P.  and  Claire  W.  Morse  Foundation 
Carole  and  Edward  I.  Rudman 
Honorable  Patti  B.  Saris  and 
Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 

Roberta  and  Stephen  R.  Weiner 

$250,000  TO  499,999 

George  and  Roberta  Berry 

Brad  and  Terrie  Bloom 

Calderwood  Charitable  Foundation 

Alan  J.  and  Suzanne  W.  Dworsky 

Bill  and  Jacalyn  Egan/Duniry  Foundation 

Cynthia  and  Robert  J.  Lepofsky 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

P.  Andrews  and  Linda  H.  McLane 

Megan  and  Robert  O'Block 

Michael  and  Elizabeth  Ruane 

Thomas  G.  Sternberg  Foundation 

Mortimer  B.  Zuckerman 


With  the  support  of  more  than 
fifty  donors  who  have  made 
gifts  totaling  over  $38  million, 
the  Artistic  Initiative  has 
already  enhanced  the  concert 
experience  for  local,  national, 
and  international  audiences, 
and  has  brought  the  BSO 
closer  to  its  goal  of  becom- 
ing the  preeminent  sym- 
phonic institution  in  the 
world. 

Donors  to  the  Artistic 
Initiative  at  the  $250,000 
level  and  higher  are 
recognized  as  members  of 
the  James  Levine  Circle. 

The  BSO  gratefully 
acknowledges  each  of  the 
donors  listed  here  for  their 
generous  leadership  level 
support.  This  list  reflects 
gifts  received  as  of  May  31, 
2008. 


For  more  information  about 
supporting  the  Artistic 
Initiative,  please  contact 
Elizabeth  P.  Roberts, 
Campaign  Director,  at 
617-638-9269  or 
eroberts@bso.org. 
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The  Artistic  Initiative  The  James  Levine  Circle 
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The  Walter  Piston  Society 

Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician 
Walter  Piston,  who  endowed  the  Principal  Flute  Chair  with  a bequest,  the  Walter  Piston 
Society  recognizes  and  honors  those  who  have  provided  for  the  future  of  the  Bcjston 
Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through  one  of  a variety  of  irrevocable 
deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

As  ofjuly  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more 
than  $4.3  million  to  the  Boston  Symphony  Orchestra  through  life-income  gifts  and 
bequests  during  the  2006-2007  season. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find 
that  your  name  is  not  listed  and  should  be,  please  contact  George  Triantaris,  Director 
of  Planned  Giving,  at  (617)  638-9268  or  plannedgiving@bso.org. 


Mrs.  Herbert  Abrams  • Ms.  Eunice  Alberts  • Mr.  Vernon  R.  Alden  • 

Miss  Rosamond  W.  Allen  • Mr.  and  Mrs.  William  A.  Along  • Harlan  and  Lois  Anderson  • 
Mr.  Matthew  Anderson  • Mrs.  Rae  D.  Anderson  • Dorothy  and  David  Ai  nold  • 

Dr.  David  M.  Aronson  • Ms.  Germaine  Arosa  • Ms.  Paula  Ashton  • Miss  Eleanor  Babikian  • 
Denise  Bacon  • Mr.  Henry  W.  D.  Bain  • Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Mr.  Donald  Ball  • Dr.  and  Mrs.  Richard  Balsam  • Dr.  and  Mrs.  James  E.  Barrett  • 

Ms.  Rosemarie  Basile  • Mr.  Joseph  C.  Beaudoin  • Mr.  and  Mrs.  Herman  Becker  • 

Robert  Michael  Beech  • Gabriella  and  Leo  Beranek  • Mr.  Ralph  Berkowitz  • 

Deborah  Davis  Berman  • George  and  Joan  Berman  • Mr.  William  1.  Bernell  • 

Mrs.  Ben  Beyea  • Mr.  Peter  M.  Black  • Benjamin  S.  Blake  • Dr.  Nancy  A.  Bord  • 

Mr.  Carl  G.  Bottcher  • Mrs.  John  M.  Bradley  • Mrs.  Alice  C.  Brennan  • 

Jan  Brett  and  Joseph  Hearne  • Ruth  and  Alan  J.  Broder  • Peter  and  Anne  Brooke  • 

Phyllis  Brooks  • Mr.  and  Mrs.  E.  B.  Brown  • Michael  Buonsanto  • 

Mr.  Richard-Scott  S.  Burow  • Mrs.  Mary  L.  Cabot  • Ms.  Edith  W.  Campbell  • 

Eleanor  L.  Campbell  and  Levin  Campbell  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  Charles  Christenson  • Ms.  Deborah  P.  Clark  • Kathleen  G.  and  Gregory  S.  Clear  • 

Mr.  Stewart  Clifford,  Jr.  • Mr.  John  E Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  • 

Ms.  Carolyn  A.  Cohen  • Saul  and  Mimi  Cohen  • Mrs.  Aaron  H.  Cole  • 

David  Bruce  Cole  • Dr.  and  Mrs.  James  C.  Collias  • Mr.  and  Mrs.  Abram  T.  Collier  • 

Mr.  and  Mrs.  Marvin  A.  Collier  • Mrs.  Carol  P.  Come  • Mrs.  William  H.  Congleton  • 

Ms.  Patricia  Conroy  • Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  • 

Ms.  Rebecca  T.  Coup  • Mr.  and  Mrs.  E Brooks  Cowgill  • Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 
Joan  P.  and  Ronald  C.  Curhan  • Mrs.  Edith  L.  Dabney  • Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  • Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  • 

Tamara  P.  and  Charles  H.  Davis  II  • Ms.  Maude  S.  Davis  • Mr.  Henry  B.  Dewey  • 

Mr.  Robert  Djorup  • Mr.  and  Mrs.  David  Doane  • Nina  L.  and  Eugene  B.  Doggett  • 

Dr.  O.  W.  Donnenfeld  • Mr.  and  Mrs.  Norman  Dorian  • Rev.  and  Mrs.  J.  Bruce  Duncan  • 
Harriett  M.  Eckstein  • Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  • 

Miss  Mary  C.  Eliot  • Mrs.  Richard  S.  Emmett  • Jack  W.  Erwin  • 

John  P.  II  and  Nancy  S.  Eustis  • Lillian  K.  Etmekjian  • Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  • Mrs.  Samuel  B.  Feinberg  • Mr.  Gaffney  J.  Feskoe  • Miss  Elio  Ruth  Fine 
C.  Peter  and  Bev  A.  Fischer  • Doucet  and  Stephen  Fischer  • Mr.  Stuart  M.  Fischman  • 

Mr.  L.  Antony  Fisher  • Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  • 

Jane  and  Jack  Fitzpatrick  • Ms.  Rheba  Flegelman  • Elaine  Foster  • 

Mr.  and  Mrs.  Dean  W.  Freed  • Dr.  Joyce  B.  Friedman  • Mr.  William  H.  Ganick  • 

David  Endicott  Gannett  • Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  • Mrs.  James  G.  Garivaltis 
Laura  Gifford  • Mrs.  Henry  C.  Gill,  Jr.  • Mr.  and  Mrs.  Leonard  Gilman  • 
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Barry  (ilassfi  and  C.andace  Baker  • Mrs.  Joseph  (ilasser  • Susan  (iodt)v  • 

Thelma  and  Ray  (loldberg  • Ms.  ('.laire  (ioldman  • .Mr.  Mark  R.  (ioldweil/  • 

Hugo  and  .Midge  Holin  • Hon.  Jose  A.  (ion/ale/,  Jr.,  and  .Mary  (iopeland  (ion/ale/  • 
jane  \V.  and  John  B.  (ioodwin  • Mrs.  Clark  H.  (iowen  • .Mr.  and  Mrs.  Daniel  S.  (h  egory  • 
.Mr.  Howard  R.  Ch  imes  • Mr.  and  Mrs.  Norman  (hit/  • Dr.  and  Mrs.  Herhert  A.  Haessler  • 
.Mr.  Warren  H.  Hagler  • Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  • Mr.  Michael  A.  Halperson  • 
Doctors  Jane  Slaughter  and  Firmon  F..  Hardenhergh  • Margaret  I..  Hargrove  • 

.Mr.  and  Mrs.  Ch  Neil  Harper  • Ms.  Judith  Harris  • Mr.  V\’arren  Ha.ssmer  • 

.Mr.  and  Mrs.  F'rancis  W.  Hatch  • Deborah  Hauser  • .Mr.  Harold  .A.  Hawkes  • 

Mr.  Robert  R.  Hayward  • Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  • Julie  and  Bavard  Henry  • 

Ann  S.  Higgins  • Miss  Roberta  (i.  Hill  • Mr.  James  (i.  Hinkle,  Jr.  • 

Mrs.  Richard  B.  Hirsch  • Mr.  John  Hitchcock  • Kloi.se  W.  and  Arthur  (;.  Hodges  • 

Mr.  James  Hoerle  • Joan  and  Peter  Hoffman  • Mrs.  Marilyn  Brachman  Hoffman  • 

.Mr.  and  Mrs.  Howard  K.  Holladay  • ,M.  .A.  B.  Holmes  • .Ms.  Fanilv  Hood  • 

Silka  Hook  • .Mr.  (Charles  A.  Hubbard  II  • Mr.  and  Mrs.  F.  Donald  Hudson  • 

Mr.  Holcombe  A.  J.  Flughes  • Mr.  and  Mrs.  Jo.seph  Hyman  • Valeric  and  Allen  Hyman  • 
Janet  S.  Isenberg  • Emilie  K.  Jacobs  • Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  • Mr.  and  Mrs.  H.  E.  Jones  • Ron  and  Joyce  Jones  • 

Ms.  Alice  Joseph  • Edna  S.  and  Bela  T.  Kalman  • Dr.  Alice  S.  Kjtndell  • 

Mrs.  Richard  L.  Kaye  • Ms.  Nancy  Keil  • George  H.  Kidder  • 

Athena  and  Richard  Kimball  • Mary  S.  Kingsbery  • Robert  W.  Kent  • Ms.  Marsha  A.  Klein 
Ms.  V'irginia  B.  Kleinrock  • Mr.  Mason  J.  O.  Klinck,  Sr.  • Ms.  Kiithleen  Knudsen  • 

Audrey  Noreen  Koller  • Joan  Hud.son  Kopperl  • Mr.  and  Mrs.  Robert  K.  Kraft  • 

Mrs.  Harvey  Krentzman  • Mr.  George  F.  Krim  • Mr.  and  Mrs.  Rudolf  M.  Kroc  • 

Mr.  Richard  I.  Land  • Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  John.son  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  • Dr.  Robert  Lee  • Mrs.  Shirley  Lefenfeld  • 

Bill  and  Barbara  Leith  • Mrs.  Vincent  J.  Lesunaitis  • Jeffrey  and  Della  Levy  • 

Dr.  Audrey  A.  Lewis  • Mrs.  T.  Herbert  Lieberman  • Mrs.  George  R.  Lloyd  • 

Ms.  Jean  Limn  • Diane  H.  Lupean  • Kiithryn  H.  Lupean  • 

Mr.  and  Mrs.  Donald  Malpass,  Jr.  • Ruth  G.  Mandalian  • Dr.  and  Mrs.  Matthew  B.  Mandel  • 
Irma  S.  Mann  • Mr.  Ru.s.sell  E.  Marchand  • Mr.  and  Mrs.  Jeffrey  E.  Marshall  • 

Jay  Marks  • Mrs.  Nancy  Lurie  Marks  • Ms.  JoAnn  Mason  • Miss  Charlotte  N.  May  • 

Mrs.  Barbara  McCullough  • Mrs.  Richard  M.  McGrane  • Mr.  and  Mrs.  David  McKearnan  • 
Mrs.  Williard  W.  McLeod,  Jr.  • Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  • Dr.  Joel  R.  Melamed  • Mr.  Richard  P.  Menaul  • 

Mrs.  August  R.  Meyer  • Richard  Mickey  and  Nancy  Salz  • Dr.  Martin  C.  Mihm,  Jr.  • 

Miss  Margo  Miller  • Mr.  and  Mrs.  Nathan  R.  Miller  • Mrs.  Beverly  F.  Mills  • 

Richard  S.  Milstein  • Mrs.  Elting  E.  Morison  • Mrs.  Alice  Boardman  Monish  • 

Richard  P.  and  Claire  W.  Morse  • Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  • Mrs.  Robert  M.  Mustard  • Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  • AnneJ.  Neilson  • Dr.  Diana  F.  Nelson  • 

Mr.  and  Mrs.  K.  Fred  Netter  • Mrs.  Robert  B.  Newman  • Alan  A.  and  Barbara  Nicoll  • 
Michael  L.  Nieland,  MD  • Mrs.  Mischa  Nieland  • Koko  Nishino  • 

Mr.  Richard  C.  Norris  • Carol  J.  Noyes  • Mrs.  Louise  Q Noyes-Balboni  • 

Dr.  Peter  Ofner  • Annette  and  Vincent  O’Reilly  • Mrs.  Stephen  D.  Paine  • 

Mrs.  Marion  S.  Palm  • Dr.  and  Mrs.  Egidio  Papa  • Catherine  Lillios  Pappas  • 

Ms.  Mary  B.  Parent  • Mrs.  Jack  S.  Parker  • Janet  Fitch  Parker  • 

Dr.  and  Mrs.  Oglesby  Paul  • Mr.  and  Mrs.  John  B.  Pepper  • Mr.  and  Mrs.  John  A.  Perkins  • 
Polly  Perry  • Mrs.  Roger  A.  Perry,  Jr.  • Mrs.  Thomas  D.  Perry  • Margaret  D.  Philbrick  • 
Rev.  Louis  W.  Pitt,  Jr.  • Muriel  K.  Pokross  • Mrs.  Rita  Pollet  • William  and  Lia  Poorvai  • 

Dr.  Alfred  Pope  • Ms.  Joan  Potter  • Mr.  Peter  J.  Previte  • Dr.  Robert  O.  Preyer  • 

Ms.  Carol  A.  Procter  • Mrs.  Daphne  Brooks  Prout  • Mr.  Christopher  T.  Prukop  • 
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Mrs.  Millard  H.  Pryor,  Jr.  • Miss  Lillian  A.  Purdy  • Mr.  Irving  W.  Rabb  • 

Herbert  Rakatanskv  Ml)  and  Barbara  Sokoloff  • Mr.  John  B.  Read,  Jr.  • 

Peter  and  Suzanne  Read  • Kenneth  Sawyer  Recu  • John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  • Robert  and  Ruth  Remis  • Ms.  Carol  Ann  Rennie  • 

Marcia  and  Norman  Resnick  • Barbara  Rimbach  • Dr.  and  Mrs.  Edmond  Rittner  • 

Elizabeth  P.  Roberts  • Mr.  Da\id  Rockefeller,  Jr.  • Dr.  J.  Myron  Rosen  • 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  • Mr.  and  Mrs.  Jerome  Rosenfeld  • Mr.  James  L.  Roth  • 

Mrs.  George  R.  Rowland  • Arnold  Roy  • Dr.  Jordan  S.  Ruboy  • Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  • Mr.  Robert  M.  Sanders  • Mr.  Stephen  Santis  • 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  • Dr.  Riiymond  and  Hannah  H.  Schneider  • 
Dr.  and  Mrs.  Leslie  R.  Schroeder  • Gloria  Schusterman  • Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  • Mr.  and  Mrs.  Thomas  J.  Scott  • Miss  Alice  M.  Seelinger  • 
Mrs.  George  James  Seibert  • Mr.  and  Mrs.  Roland  E.  Shaine  • Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  • Dr.  Richard  M.  Shiff  Trust  • Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  • Barbara  F.  Sittinger  • Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  • Mrs.  W.  D.  Sohier  • Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  • Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  • Mr.  Thomas  A.  Stalker  • Ray  and  Maria  Stata  • 

Thomas  G.  Steinberg  • Miss  Marylen  R.  I.  Sternweiler  • Mr.  Josiah  Stevenson  IV  • 

Miss  Ruth  Elsa  Stickney  • Mrs.  Patricia  Hansen  Strang  • Mr.  and  Mrs.  Jonathon  D.  Sutton  • 
Jean-Noel  and  Mona  N.  Tariot  • Mr.  Thomas  Teal  • Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Samuel  Thorne  • Ms.  Amy  Thornton  • Mr.  and  Mrs.  Carlos  H.  Tosi  • 

Diana  O.  Tottenham  • Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  • 

Mr.  and  Mrs.  Robert  A.  Vieira  • Mr.  and  Mrs.  Mark  Volpe  • Mrs.  Arthur  A.  Wahmann  • 

Carol  A.  and  Henry  J.  Walker  • Sidney  Walker  • Lyle  Warner  • Ray  and  Barbara  Warner  • 
Ms.  Kathleen  M.  Webb  • Stephen  and  Dorothy  Weber  • Ms.  Carol  A.  Wliitcomb  • 

Mrs.  Constance  V.R.  White  • Mrs.  Thomas  H.P.  Wliitney  • Dr.  Michael  Wiedman  • 

Mr.  and  Mrs.  Mordechai  Wiesler  • Mrs.  Amos  N.  Wilder  • Mrs.  Mary  Wilkinson-Greenberg  • 
Mr.  and  Mrs.  Richard  E.  Willett  • Georgia  H.  Williams  • Mr.  Jeffery  D.  Williams  • 

Mr.  and  Mrs.  John  Williams  • Mrs.  Margaret  Williams-DeCelles  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Mrs.  John  J.  Wilson  • Mr.  and  Mrs.  Leslie  J.  Wilson  • 

Jeanne  H.  Wolf  • Chip  and  Jean  Wood  • Miss  Elizabeth  Woolley  • Mrs.  Eleanor  Wright  • 
Drs.  Richard  and  Judith  Wurtman  • Mr.  David  Yalen  • Lisl  Zausmer  • 

Dr.  and  Mrs.  Nicholas  T.  Zervas  • Mrs.  Kate  Zigmond  • Isa  Ktrftal  and  George  O.  Zimmerman  • 
Anonymous  (28) 
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TanAewood  supports 

theMOUNT 


We  hope  you  will,  too  - with  a visit  during  your  Berkshire 
stay!  Explore  Edith  Wharton’s  mansion,  stroll  her  stately 
gardens,  and  enjoy  the  magnificent  view.  Your  visit  helps 
secure  the  future  of  this  great  American  gem. 


- 


- 


T i ^ — 

www.EdithWharton.org 


Route  7 at  Plunkett  Street,  Lenox  May-October  Open  Daily  413-551-5111 


THE  BEAT  NEVER  STOPS 

Visit  Hartford  and  expand  your  love  of  music. 


For  a schedule  of  arts  and  entertainment  visit  LetsGoArts.org/Haitford. 


Live  music  is  part  of  the  fabric  of  this  place.  With 
the  Hartford  Symphony  Orchestra's  Talcott  Mountain 
Music  Festival;  Tom  Petty  & The  Heartbreakers, 

Dave  Matthews  Band,  and  Kenny  Chesney  at  the 
Dodge  Music  Center;  and  live  jazz  in  Bushnell  Park 
all  summer  long,  Har^tord ..  so"ndtrack  is  as  vtbrant 


New  England's 
Rising  Star 


GOOD  l-ARTMKhFPING  AWARD  — MA  LODGINCi  ASSO(  | TNI  STAY  I ISl  NAl  lONAI  (il  OliRAPHIC  TRA\  I II  R 


REDISCOVER  THETRs 


RELAX.  REJUVENATE.  RED  LION. 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 


NEW  ONLINE  SHOP 

THE  WIDEST  RANGE  OF 
CD\SSICAL  MUSIC  ONLINE 

music  from  all  publishers:  classical  and  educational 
search  over  120,000  products 
12,000  classical  CDs  and  DVDs 
gifts,  accessories,  ringtones  and  downloads 
items  shipped  globally 


vwvw.boosey.com/shop 


musicshop@boosey.com 


BOOSEYfrtHAWKES 


V 


Boston  Symphony 
N^rchestra  & Us 

Collaboration  at  its  finest. 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to 
create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's 
leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions 
that  help  them  pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston 
Symphony  Orchestra  and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra 
at  Symphony  Hall. 


You  & Us 


UBS 


© UBS  2008.  All  rights  reserved. 


DISCOUNT  VALID  AT  EILEEN  FISHER  RETAIL  STORES  ONLY.  LIMIT  ONE  PER  CUSTOMER.  CANNOT  BE  COMBINED  WITH  ANY  OTHER  OFFER  MINIMUM  PURCHASE  OF  $25  EXPIRES  SEPTEMBER  15,  2008  ©2008  EILEEN  FISHER'"  INC 


EILEEN  FISHER 


Present  this  ad  and  enjoy 
$25  OFF*  your  purchase! 


,/ 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200 
COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065 
DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
24  PLEASANT  STREET,  NORTHAMPTON  413.585.1  118 
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Receiving 
rave  revie^vs 

since  1838. 

Founded  by  Horace  Mann  as  America’s  first  co-educational  teaching 
institution  of  higher  education,  Westfield  is  now  a comprehensive 
residential  liberal  arts  college  of  5,300  students  offering  23  undergraduate 
and  graduate  majors  including  a major  in  theatre  arts. 

Our  student-operated  radio  station,  television  studio  and  dance  studios 
already  have  their  own  fan  clubs.  Our  renowned  music  department  with 
32  distinguished  faculty  members,  our  Gospel  Choir,  Jazz  Band,  and 
Wind  Symphony  are  bringing  audiences  to  their  feet.  Discover  more 
about  us  by  visiting  our  250-acre,  totally  wi-fi  campus  at  the  entrance 
to  the  Berkshires,  adjacent  to  the  magnificent  botanical  gardens  of 
Stanley  Park.  Or  visit  us  online  at  www.wsc.ma.edu. 


Westfield 

State  College 

Explore.  Experience.  Excel. 


577  Western  Avenue  • Westfield,  Massachusetts  01086  • (413)572-5300 
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Ck  July  at  Tanglewood 


Thursday,  July  3,  7pm 
Friday,  July  4,  7pm 
JAMES  TAY1.0R 

Saturday,  July  5,  10:30am 
Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  programs  of  Saturday,  July  5,  and 
Sunday,  July  6 


Friday,  July  11,  8:30pm 

BSO— BERNARD  HAITINK,  conductor 

JONATHAN  BISS,  piano 

JLIUA  FISCHER,  violin 

DANIEL  MULLER-SCHOTT,  cello 

AI,L-BEETHOVEN  PROGRAM 

Triple  Concerto  for  piano,  violin,  and  cello 

Symphony  No.  6,  Pastoral 


Saturday,  July  5,  8:30pm 
Opening  Night  at  Tanglewood 
BSO— JAMES  LEVINE,  conductor 
MARCUS  HADDOCK,  tenor  (Aeneas) 
ANNA  CATERINA  ANTONACCI,  soprano 
(Cassandra) 

DWAYNE  CROFT,  baritone  (Chorebus) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  I — 

The  Capture  of  Troy 


Saturday,  July  12,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  13 

Saturday,  July  12,  8:30pm 
BSO— BERNARD  HAITINK,  conductor 
HEIDI  GRANT  MURPHY,  soprano 
CHRISTIANNE  STOTIJN,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 


Sunday,  July  6,  2:30pm 
BSO— JAMES  LEVINE,  conductor 
MARCUS  HADDOCK,  tenor  (Aeneas) 
ANNE  SOFIE  VON  OTTER,  mezzo-soprano 
(Dido) 

KRISTINN  SIGMUNDSSON,  bass  (Narbal) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  II — 

The  Trojans  at  Carthage 


Sunday,  July  13,  2:30pm 


BSO — JAMES  LEVINE,  conductor 
PETER  SERKIN,  piano 


HA\T)N 
J.S.  BACH 
MOZART 
SCHUBERT 


Symphony  No.  104, 
London 

Piano  Concerto  No.  1 
in  D minor 
Concert  Rondo  in  D, 
K.382 

Symphony  No.  4,  Tragic 


Tuesday,  July  8,  8:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
CHRISTINE  EBERSOLE  (Desiree  Armfeldt) 
RON  RAINES  (Fredrik  Egerman) 

MARY  LOUISE  WILSON  (Madame 
Armfeldt) 

TANGLEWOOD  MUSIC  CENTER  VOCAL 
FELLOWS 

SONDHEIM  A Little  Night  Music 

(concert  performance) 


Sunday,  July  13,  8pm 
Monday,  July  14,  8pm 
BARBARA  COOK 

Continuing  the  legendary  star’s  80th- 
birthday  celebration 

Wednesday,  July  16,  8pm 

JONATHAN  BISS,  piano 

JULIA  FISCHER,  Molin 

DANIEL  MULLER-SCHOTT,  cello 

Music  of  Handel/Halvenson,  Ravel,  and 

Beethoven 


Thursday,  July  10,  8pm 
IMOGEN  COOPER,  piano 
All-Schubert  Program 

Friday,  July  11,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 


Thursday,  July  17,  8pm 
EMERSON  STRING  QUARTET 
The  three  Brahms  string  quartets 

Friday,  July  18,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 


World-class  performances,  family  entertainment 
...and  a million  Yiddish  books! 


yu7‘>T>‘> 

NATIONAL  YIDDISH  BOOK  CENTER 

Adjacent  to  Hampshire  College  in  Amherst,  MA 
Monday-Friday  10-4  / Sunday  n-4  / 413-2^6-4^00 

WWW.YIDDISHBOOKCENTER.ORC 


Berkshire  School  Music  Club,  1920 


MAKING 
MUSIC  since 

1907 


Chamber  music,  jazz, 
a cappella  singing,  rock  'n  roll— 

Berkshire  School  makes  all  kinds  of 
music  as  part  of  preparing  girls  and 
boys  from  across  the  country  and 
around  the  world  for  the  challenges  of 
college  and  life  beyond. 


Berkshire  School 


CELEBRATING  A CENTURY 


Sheffield,  Massachusetts  413.229.1003  www.berkshireschool.org 


Friday,  July  18,  8:30pm 
BSO — -JAMES  LEVINE,  conductor 
KATE  LINDSEY,  mezzo-soprano 
THOMAS  MEGLIORANZA,  baritone 

HARBISON  Svinphony  No.  5 for 

Baritone,  Mezzo-soprano, 
and  Orchestra 

MAHLER  Symphony  No.  1 

Saturday,  July  19,  10;30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  20 


Saturday,  July  26,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

Film  Night  program  of  Saturday,  July  26 

Saturday,  July  26,  8:30pm 
Film  Night  at  Tanglewood 
BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 

To  include  music  by  cinema’s  great 
composers,  plus  selections  from 
John  Williams’s  score  to  Indiana  Jones 
and  the  Kingdom  of  the  Crystal  Skull 


Saturday,  July  19,  8:30pm 

BSO— LEONARD  SLATKIN,  conductor 

MIDORI,  violin 


VAUGHAN 

WILLIAMS 

TCHAIKOVSKY 

COPLAND 


Five  Variants  of  “Dives  and 
Lazarus  ” 

Violin  Concerto 
Symphony  No.  3 


Sunday,  July  20,  2:30pm 
BSO— SHI-'^EON  SUNG,  conductor 
GARRICK  OHLSSON,  piano 
SCHUMANN  Manfred  Overture 

SCHUMANN  Piano  Concerto 

MENDELSSOHN  Symphony  No.  4,  Italian 

Sunday,  July  20 — Thursday,  July  24 
FESTfVAL  OF  CONTEMPORARY  MUSIC 
ELLIOTT  CARTER  CENTENARY 
CELEBRATION 

Friday,  July  25,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  July  25,  8:30pm 
BSO— JAMES  LEVINE,  conductor 
YEFIM  BRONFMAN,  piano 
ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Piano  Concerto  No.  2 


Sunday,  July  27,  2:30pm 
ORCHESTRA  OF  ST.  LUKE'S 
ROBERTO  ABBADO,  conductor 
SARAH  CHANG,  \iolin 

TOWER  In  Memory,  for  string 

orchestra 

MENDELSSOHN  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 

Wednesday,  July  30,  7pm 

Extended  concert  with  two  intermissions 

FREIBURG  BAROQUE  ORCHESTRA 

GOTTRIED  VON  DER  GOLTZ,  director 

CHRISTIAN  GERHAHER,  baritone 

LORENZO  COPPOLA,  clarinet 

TEUNIS  VAN  DER  ZWART,  horn 

ALL-MOZART  PROGRAM 

Symphony  No.  36,  Linz 

Arias  from  Cosi  fan  tutte,  Le  nozze  di  Figaro, 

and  Don  Giovanni 

Clarinet  Concerto 

March  in  D,  K.385a 

Horn  Concerto  No.  1 

Symphony  No.  34 

Thursday,  July  31,  7pm  (Prelude  Concert) 
SHANGHAI  STRING  QUARTET 
Ravel’s  String  Quartet  and  arrangements  by 
Yi-Wen  Jiang  of  selections  from  ChinaSong 

Thursday,  July  31,  8pm 
CHANTICLEER 

SHANGHAI  STRING  QUARTET 
Music  of  Chen  Yi,  Sametz,  Stucky,  and 
Ligeti,  plus  folk,  jazz,  and  gospel  selections 


Programs  and  artists  subject  to  change. 


massculturaicoundl.org 


CURTIS 
INSTITUTE 
OF  MUSIC 


Learn  to  Perform 


f Music  ♦ Master  of  Music  in  Opera 
Professional  Studies  Certificate  in  Opera 


Rohertd  Diaz,  President 


Perform  to  Learn 


Unparalleled  performance  opportunities 
Top-tier  faculty  of  leading  musical  artists 
Master  classes  with  artists  of  international  stature 
Merit-based  full-tuition  scholarships  for  all  students 


Discover  Philadelphia’s  world-renowned  conservatory— The  Curtis  Institute  of  Music 

www.curtis.edu/admissions 


2008  Tanglewood  Music  Center  Schedule 

LInless  otherwise  noted,  all  events  take  place  in  the  Florence  Gotild  Anditorinm  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* indicates  that  tickets  are  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 
^ indicates  that  admission  is  free,  but  restricted  to  that  evening’s  8:30pm  concert  ticket  holders. 


Monday,  June  23,  10am,  1pm,  4pm  (TH) 
String  Quartet  Marathon: 

Three  two-hour  performances 

Thursday,  June  26,  8pm  * 

Friday,  June  27,  8pm  * 

Mark  Morris  Dance  Group 
Choreographv  by  Mark  Morris  to  music  of 
BARBER,  SCHUBERT,  and  BRAHMS 

Sunday,  June  29,  10am  (TH) 

Chamber  Music  Concert 

Monday,  June  30,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  June  30,  8pm  * 

The  Phyllis  and  Lee  Coffey 
Memorial  Concert 
TMC  ORCHESTRA 

JAMES  LEVINE,  STEFAN  ASBURY,  and 
CHRISTOPH  ALTSTAEDT  (TMC  Eellow), 
conductors 
STRALISS  Don  Juan 

MESSIAEN  Et  exspecto  resurrectionem  mortuorum 
DVORAE.  Symphony  No.  8 

Saturday,  July  5,  6pm  J 
Prelude  Concert 

Sunday,  July  6,  10am 
Chamber  Music  Concert 

Monday,  July  7,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 
TMC  ORCHESTRA 
BERNARD  HAITINK,  LEO  McEALL 
(TMC  Eellow),  and  ERIK  NIELSEN 
(TMC  Eellow) , conductors 
MOZART  Symphony  No.  25 
DEBUSSY  Prelude  to  The  Afternoon  of 
a Faun 

STRAUSS  An  Alpine  Symphony 

Tuesday,  July  8,  8:30pm  (Shed)  * 

Boston  Pops  Orchestra 
KEITH  LOCKHART,  conductor 
with  TMC  Vocal  Eellows 
SONDHEIM  A Little  Night  Music 
(concert  performance) 


Saturday,  July  12,  6pm  f 
Prelude  Concert 

Sunday,  July  13,  10am 
Chamber  Music  Concert 

Tuesday,  July  15,  8pm 
Vocal  Recital 

Saturday,  July  19,  6pm 
Prelude  Concert 

Sunday,  July  20 — Thursday,  July  24 
2008  FESTIVAL  OF  CONTEMPORARY  MUSIC 
ELLIOTT  CARTER 
CENTENNIAL  CELEBRATION 
James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Adwsor 
Special  funding  for  activities  of  this  Festival  has 
been  provided  by  the  Mark  M.  Harblit  Trust  Fund 
in  support  of  the  Mark  M.  Horblit  Award,  given 
in  2007-08  to  Elliott  C,arter. 

The  Festival  is  made  possible  by  the  generous  sup- 
pent  of  Dr.  Raymond  and  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  Helen  F.  Whitaker  Fund,  and  the  National 
Endowment  for  the  Arts. 

Five  days  of  music  by  Elliott  Carter  performed 
by  TMC  Eellows,  the  BSO,  and  guest  artists. 
Note  that  tickets  for  this  year’s  ECM  concerts 
may  be  purchased  in  advance  through  the 
Tanglewood  box  office.  Detailed  program 
information  is  available  at  the  Main  Gate. 

Saturday,  July  26,  6pm  f 
Vocal  Recital 

EISLER  Hollywood  Liederbuch 

Sunday,  July  27,  10am 
Chamber  Music  Concert 

Monday,  July  28,  8pm 
Vocal  Recital 

Tuesday,  July  29,  8pm  (CMH) 

Vocal  Composition  Project  Concert 

Saturday,  August  2,  6pm  f 
Prelude  Concert 


2008  Boston  University  Tanglewood  Institute 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORC'HESTR-A  PR(K1R.\MS:  Saturday,  July  12,  2:30pm,  Sean  Newhouse  coiulucLs  music 
of  Sibelius,  Higdon,  and  Rimsky- Korsakov.  Satiuday,  July  26,  2:30pm,  Paul  Haas  con- 
ducts Wagner,  and  Stravinsky.  Saturday,  August  9,  2:30pm,  Benjamin  Shwartz  conducts 
Bernstein  and  Tchaikovskv. 

VMND  ENSEMBLE  PROGRAMS:  Friday,  July  11,  8pm,  David  Martins  conducts  Jacob, 
Schwantner,  Cichy,  and  Maslanka.  Saturday,  July  26,  11am,  H.  Robert  Revnolds  con- 
ducts Bernstein,  Latham,  Pann,  Bryant,  Daugherty,  and  a new  work  by  former  TMC 
Fellow  Andrew  McPherson. 

N'OCAL  PROGRAMS:  Saturday,  August  2,  2:30pm,  Scott  Allen  Jarrett  conducts  Honegger. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday, 

July  14;  Tuesday,  July  15;  Wednesday,  July  16;  Wednesday,  August  6;  Thursday,  August  7. 

Tickets  available  one  hour  before  concert  time.  Admi,ssion  is  $1 1 for  orchestra  concerts, 
free  for  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


New  York  is  classical  music 
THE  NEW  SCHOOL  is  New  York 

Mannes 

ARTISTRY  AND  COMMUNITY 

As  part  of  The  New  School,  Mannes  offers  the  resources  of  a major 
university  and  an  intimate,  supportive  environment  where  students 
become  first-rate  musicians. 

• World-renowned  faculty  of  active  professionals  from  all 
areas  of  music 

• 2-to-l  student-faculty  ratio 

• Bachelor  of  music,  bachelor  of  science,  and  master  of  music 
degree  programs  as  well  as  undergraduate  and  professional 
studies  diploma  programs 

To  learn  more  about  Mannes  programs,  contact  admissions  at 


MANNES  COLLEGETHE  NEW  SCHOOL  FOR  MUSIC 


Saturday,  August  2,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
TMC  ORCHESTRA 
JAMES  LEVTNE,  conductor 
VOCAL  SOLOISTS 
TCEIAIKOVSKYEMg-cnc  Onegin 
(concert  performance  sung  in  Russian 
with  English  supertitles) 

Sunday,  August  3,  10am 
Chamber  Music  Concert 

Tuesday,  August  5 * 

TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 

TMC  Chamber  Music,  2:30pm 

TMC  Chamber  Music,  5pm 

TMC  Brass  Fanfares,  8pm  (Shed) 

Gala  Concert  at  8:30pm  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON 
POPS  ORCHESTRA 
JAMES  LEVINE,  KEITH  LOCKHART, 

JOHN  WILLIAMS,  SIR  ANDREW  DAVIS, 
and  ANDRE  PR£\TN,  conductors 
To  include  music  of  ROSSINI,  ENESCU, 
BRITTEN,  and  TCHAIKOVSKY 

Saturday,  August  9,  2pm  (TH)  * 

Sunday,  August  10,  7:30pm  (TH)  * 

Monday,  August  11,  7:30pm  (TH)  * 

TMC  VOCAL  EELLOW'S  AND  ORCHESTRA 
JAMES  LEVINE,  conductor  (August  9,  10) 
ERIK  NIELSEN  (TMC  Fellow),  conductor 
(August  1 1 ) 

DOUG  FITCH,  director  and  set  designer 
TANGLEWOOD  FESTIYAL  CHORUS, 
JOHN  OLIVER,  conductor 
WTILL  Rise  and  Fall  of  the  City  of  Mahagonny 
(Fully  staged,  sung  in  English) 

Saturday,  August  9,  6pm  f 
Prelude  Concert 

Sunday,  August  10,  10am 
Chamber  Music  Concert 

Monday,  August  11,  2pm  (CMH) 

Music  of  TMC  Composition  Fellows 

Tuesday,  August  12,  8pm 
Vocal  Recital 

Saturday,  August  16,  6pm  f 
Prelude  Concert 

Sunday,  August  17,  10am 
Chamber  Music  Concert 


Sunday,  August  17,  6pm  (TH) 

TMC  FELLOW’S 
IRA  SIFF,  director 
Opera  Scenes 

Monday,  August  18,  6pm 
Vocal  Prelude  Concert 

Monday,  August  18,  8:00pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

EMANUEL  AX,  piano 

STRAUSS  Till  Eulenspiegel’s  Merry  Pranks; 

Burleske  for  piano  and  orchestra 
ALBENIZ  Suite  espanola  (orch.  Friihbeck 
de  Burgos) 

FA1,LA  The  Three-cornered  Hat,  Suites  1 and  2 


TMC  Tickets 

General  Public  and  Tanglewood  Donors 
up  to  $75:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time 
at  the  Ozawa  Hall  Box  Office  only  (except 
for  TMC  Orchestra  concerts,  opera  perform- 
ances, and  FCM  events).  Tickets  are  $1 1. 

Please  note:  Availability  of  seats  inside  Ozawa  Hall 
is  limited  and  concerts  may  sell  out. 

Order  your  tickets  in  advance  for  TMC 
Orchestra  concerts  (June  30;  July  7; 

August  18),  FCM  events  (July  20-24),  opera 
performances  (August  2;  August  9-11), 
and  Tanglewood  on  Parade  (August  5)  by 
calling  SymphonyCharge  at  1-888-266-1200 
or  (617)  266-1200. 

FRIENDS  OF  TANGLEWOOD  AND  FRIENDS 
OF  THE  TMC  AT  THE  $75  LE\'EL  receive 
one  free  admission  and  FRIENDS  OF  TANGLE- 
WOOD AT  THE  $150  LE\'EL  or  higher  receive 
two  free  admissions  to  TMC  Fellow  chamber 
performances  or  recitals  by  presenting  their 
membership  cards  at  the  Bernstein  Gate  one 
hour  before  concert  time.  Additional  tickets  are 
$11.  For  information  on  becoming  a FRIEND 
OF  TANGLEWOOD,  call  (413)  637-5261  or 
visit  bso.org 

Further  information  about  TMC  events  is 
available  at  the  Tanglewood  Main  Gate,  by 
calling  (413)  637-5230,  or  at  tanglewood.org. 
All  programs  are  subject  to  change. 


In  the  Berkshires,  Nature  Sets  The 


A Chapel  for  Humanity 

North  Adams,  (413)  ()(')4-955() 

VN-VN-Vk’.EricRudd.com 

Ar  tist  Eric  Rudd’s  sculptural  epic, 

150  life-size  figures  in  historic  church. 

Wed-Sun  12-5;  Eree. 

Albany  S)Tnphony  Orchestra 

Pittsfield  & Great  Barrington,  (518)  465-4755 

ww\s'.  AlbanySymphony.com 

The  Berkshire  Bank  Classical  Series  with  the 

.Albany  Symphony  at  the  Colonial  8c  the  Mahaiwe. 

“Animagic”  Museum  of  Animation, 

Special  Effects  and  Art 

Lee,  (413)  841-6679 
w'ww'.mambor.com/animagic 

\5ew  technologies  from  X-Men,  Matrix,  and  Predator. 
See  Academy  Award.  Make  your  animation  movie. 

Barrington  Stage  Company 

Pittsfield,  (413)  236-8888 
www.barringtonstageco.org 

Highly  acclaimed  theatre  offers  musicals,  dramas, 
and  new  plays  year-round.  Air  conditioned. 

Becket  Arts  Center 

Becket,  (413)  623-6635 

vww.BecketArtsCenter.org 

Exhibits,  Adult  & Young  People’s  Workshops, 

free  lecture  series,  excursions,  and  more. 

Berkshire  Bach  Society 

Great  Barrington,  (413)  528-9277 
vww.berkshirebacb.org 

Berkshire  Bach  Society  performs  exceptional 
orchestral  & choral  works  in  non-Tanglewood 
season. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 

wvw.berkshirebotanical.org 

CULTfVATE,  a new  exhibition  of  contemporary 

art  created  in  collaboration  with  MASS  MoCA. 

Berkshire  Fringe 

Great  Barrington,  (413)  320-4175 

wvw.berkshirefringe.org 

Theatre,  Dance  & Music  by  emerging  artists 

from  across  the  US!  Free  Events.  Tix  only  $15! 

Berkshire  International  Film  Festival 

Great  Barrington,  (413)  528-8030 
vww.biffma.com 

May  14  - 17,  2009.  Over  60  feature, 
documentary  and  short  films. 

Berkshire  Museum 

Pittsfield,  (413)  443-7171 
vww.berkshiremuseum.org 

Newly  renovated  & air  conditioned.  Look  @ Us 
7/1  - 10/26:  Warhol,  Close,  Rockwell  & More. 

Berkshire  Music  School 

Pittsfield,  (413)  442-1411 
vww.berkshiremusicschool.org 
Private  music  lessons  and  en.semble  coaching 
for  students  of  all  ages  and  ability  levels. 

Berkshire  Scenic  Railway  Museum 

Lenox,  (413)  637-2210 

wvw.berkshirescenicrailroad.org 

Ride  back  in  history  any  weekend — trains  leave 

Lenox  for  Stockbridge  at  10:10  am  and  2:20  pm. 


Berkshire  South  Regional  Community  Center 
Great  Barrington,  (413)  528-2810 
ww’w.berkshiresouth.org 

Swim,  work  out,  shoot  some  hoops;  meet  friends 
old  and  new  at  YOUR  community  center. 

Berkshire  Theatre  Festival 

Stockbridge,  (413)  298-5576 

wvw.berksiiiretheatre.org 

Berkshire  Theatre  Festival  is  celebrating  its 

80''’  season,  with  plays  by  Shaw,  Pinter,  Beckett, 

and  more! 

Bidwell  House  1750  Colonial  Historic  House 
Museum 

Monterey,  (413)  528-6888 

wvw.BidwellHouseMuseum.org 

Open  1 1-4;  Tours  History  of  Berkshires;  $10; 

seniors  $8.  Gardens,  Trails,  Picnics;  Events. 

Chester  Theatre  Company 

Chester,  (413)  354-7771 
vww.chestertheatre.org 

Contemporary  Theatre  at  its  best.  “Rivals  the 
best  the  area  has  to  offer”  {Boston  Globe). 

Chesterwood 

Stockbridge,  (413)  298-3579 
vww.chesterwood.org 

The  home  of  sculptor  Daniel  Chester  French. 
Outdoor  exhibition  June  through  October. 

Close  Encounters  With  Music 

Great  Barrington,  (800)  843-0778 
vww.cewm.org 

Sat.  Oct  18  @ 6PM  “Crown  Jewels”:  Music  Tour  of 
Europe’s  Princely  Courts,  Mahaiwe  PAG  GB. 

The  Colonial  Theatre 

Pittsfield,  (413)  997-4444 
vww.thecolonialtheatre.org 

Don’t  miss  summer  at  The  Colonial  in  downtown 
Pittsfield!  Film,  comedy,  family,  live  music! 

Crane  Museum  of  Papermaking 

Dalton,  (413)  684-6481 
wvw.crane.com 

Crane  Museum  of  Papermaking,  June-mid 
October  free  admission  1pm  - 5pm. 

Cultural  Survival  Bazaars 

Throughout  MA  & Rl,  (617)  441-5400 
wvw.cs.org 

Cultural  Survival  Bazaars,  Free  Admission, 
Multi-Cultural  Fairs  offering  fair  trade  shopping, 
live  world  music,  ethnic  cuisine. 

Darrow  School 

New  Lebanon,  NY,  (518)  794-6000 
wvw.darrowschool.org 

Discover  the  Darrow  Difference:  Co-ed,  College 
Prep,  Boarding/Day  School,  Grades  9-12. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 
vww.frelinghuysen.org 

Modernist  masterpieces  & House  next  to  Tangle- 
wood.  Newly  restored  modern  furniture.  Thurs-Sun. 

Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

wvw.hancockshakervillage.org 

Come  for  the  day.  Leave  with  200  years  of  Shaker 

experience!  Special  exhibit  now  to  Oct  31. 


The  Berkshire  Visitors  Bureau's  Cultural  Alliance  thanks  The  Studley  Press,  Inc.  for  donating  these  pages. 


Scene  and  Culture  Steals  The  Show 


Herman  Melville’s  Arrowhead 
Pimfield,  (413)  442-1793 
www.mobydick.org 

Pittsfield  1854:  Rockwell's  Vision  of  Melville’s  World 
Rockwell  Streetscape  Comes  Alive. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745 
www.jacobspillow.org 

Spend  tbe  day  viewing,  participating  and  more. 
Over  200  free  events  to  choose  from! 

The  Mac-Haydn  Theatre,  Inc 

Chatham,  N\'  (518)  392-9292 
www.machaydntheatre.org 
Professional  Musical  Theatre-in-the-Round, 
Classical  7 Contemporary  shows,  scenic  ride. 

Mahaiwe  Performing  Arts  Center 

Great  Barrington,  (413)  644-9040 
www.mahaiwe.org 

A dynamic  year-round  arts  center  presenting 
amazing  music,  dance,  theatre,  movies  and  more. 


Pleasant  Valley  Wildlife  Sanctuary 

Lenox,  (413)  637-0320 

www.massaudubon.org 

1300  Acres  and  7 miles  of  well-marked  trails 

beckon  nature  lovers  year-round.  Open  daily. 

PS/21  (Performance  Spaces  for  the  21”  Centiu-y) 

Chatham,  NY,  (518)  392-6121 

www.PS21chatham.org 

Our  third  tent  season  from  June  21  thru 

September  20.  Dance,  Music,  Swings  & Sings. 

SculptureNow  in  Lenox  2008 

Lenox,  (413)  623-2068 

www.sculpture.org/portfolio/SculptureNow 
22  large  outdoor  sculptures  on  view  in  the  center 
of  Lenox.  Maps  at  Lenox  Chamber.  June  - Oct. 

Shakespeare  & Company 

Lenox,  (413)  637-3353 
www.shakespeare.org 

To]>tier  Shakespeare,  new  plays  & free  family 
shows  on  three  stages;  trails  & picnics. 


MASS  MoCA 

North  Adams,  (413)  MoCAlll 
www.massmoca.org 

Galleries  open  10-6  every  day  (Saturdays  til  7 
or  later)  with  many  guided  tours  daily. 


Sheffield  Historical  Society 

Sheffield,  (413)  229-2694 
www.sheffieldhistory.org 

The  1774  Dan  Raymond  House  Museum  is  now 
open  for  tours  Tues,  Wed.  & Sat.  1 l-4pm. 


The  Mount,  Edith  Wharton’s  Elstate  and  Gardens 

Lenox,  (413)  551-5111 

www.EdithWharton.org 

1902  estate  created  by  Edith  Wliarton.  Tours, 

cafe,  bookstore,  Monday  lectures.  Open  daily. 

Music  and  More 

New  Marlborough,  (413)  229-2785 

www.newTnarlborough.org 

Unique  Arts  series  in  Historic  Berkshire  setting. 

Call  or  visit  website.  Aug.  9 to  Oct.  4. 

Music  Mountain 

Falls  Village,  CT,  (860)  824-7126 
www.musicmountain.org 

Country’s  oldest  chamber  festival  June  14  - .Sept.  7. 
String  quartets.  Jazz,  Choral.  A magical  place. 

Naumkeag 

Stockbridge,  (413)  298-3239  ext.  3000 
www.thetrustees.org 

Berkshire  Estate  with  delightful  gardens  & views. 
Open  daily  10  to  5.  Garden  audio  tour! 

National  Shrine  of  the  Divine  Mercy 
Stockbridge,  (413)  298-3931 
www.thedivinemercy.org 

Eden  Hill  is  home  to  the  National  Shrine  and 
serves  tens  of  thousands  of  pilgrims  each  year. 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100 
www.nrm.org 

Featuring  the  largest  collection  of  original 
Rockwell  Art.  Open  daily.  Kids  free. 

North  Adams  Museum  of  History  and  Science 

North  Adams,  (413)  664-4700 
www.geocities.com/ northadamshistory 
3 floors  25  exhibits,  new  2008  Ballooning. 
Thur-Sat  10-4,  Big  5A  Heritage  State  Park.  Free. 


Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

New  this  summer;  Stone  Hill  Center  and 
“Whistler,  Inness  and  the  Art  of  Painting  Softly.” 

The  Theatre  Barn 

New  Lebanon,  N\',  (518)  794-8989 
www.thetheatrebarn.com 

“Professional  Theatre  in  the  Country”  shows  run 
Thursdays-Sundays  from  mid  June-September. 

Upper  Housatonic  Valley  National  Heritage  Area 

Berkshire  County,  MA/ 

Litchfield  County,  CT,  (860)  435-9505 
www.housatonicheritage.org 
Connecting  people  with  our  rich  heritage 
of  natural  beauty,  history  and  culture. 

Ventfort  Hall  Mansion  and  Gilded  Age  Museum 

Lenox,  (413)  637-3206 
www.GildedAge.org 

Tours-Exhibits-Concerts-Plays-Lectures-Teas- 
Private  Rentals-Kids  Programs-Picnics-More. 

Williams  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

Founding  documents  of  the  United  States  of 
America  now  on  view.  Free  admission  Tues.  - Sun. 

Williamstown  Theatre  Festival 

Williamstown,  (413)  597-3400 
www.wtfestival.org 

Nicholas  Martin,  Artistic  Director,  Award-winning 
productions  June  11  - Augtist  24. 


NATURE  • CULTURE  • HARMONY 


Berkshire  Visitors  Bureau 

800-237-5747  • www.berkshires.org  • 3 Hoosac  Street,  Adams,  MA  and  109  South  Street,  Pittsfield,  MA 


EDUCATIONAL  DIRECTORY 


STONELEIGH'BURNHAM 
SCHOOL  '»« 

A College  Preparatory  Boarding  and  Day  School 
for  Girls,  grades  7-12  and  Postgraduate 
Greenfield,  Massachusetts 

Learn  more  at 
www.sbschool.org 


(413)  774-271 1 


KENT  SCHOOL 

Excellence  in  the 
American  Prep 
School  Tradition 

Boarding  and  Day 
Grades  9-12 

Kent  School 

Kent,  Connecticut  06757 


1-800-538-5368 

www.kent-school.edu 


MCLA 

MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 


Immerse  y ourself  in  the 
business  of  the  arts 


I 


The  Koussevitzky  Society 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  I,  2007,  to  the  following  funds: 
Tanglewood  Annual  Fund,  Tanglewood  Business  Fund,  Tanglexuood  Music  Center  Annual  Fund, 
and  Tanglewood  restricted  annual  gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following 
individuals,  foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during  the 
2007-2008  season.  For  further  information,  please  contact  Barbara  Hanson,  Manager  of  the 
Koussevitzky  .Society,  at  (413)  637-5278. 

Virtuoso  $50,000  to  $99,999 

Linda  J.L.  Becker  • George  and  Roberta  Berry  • Country  Curtains  • Dorothy  and  Charlie  Jenkins  • 

Carol  and  Joseph  Reich  in  memory  of  Nan  Kay  • Mr.  and  Mrs.  WilmerJ.  Thomas,  Jr. 

Encore  $25,000  to  $49,000 

Jan  Brett  and  Joseph  Hearne  • Cynthia  and  Oliver  Curnie  • Sally  and  Michael  Gordon  • 

Joyce  and  Edward  Linde  • Mrs.  Evelyn  Nef  • Susan  and  Dan  Rothenberg  • 

Carole  and  Edward  I.  Rtidman  • Sabic  Innovative  Plastics  • Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  James  V.  Taylor  • Stephen  and  Dorothv  Weber 

Maestro  $1 5,000  to  $24,999 

Robert  and  Elana  Baum  • BSO  Members’  Association  • The  Berkshires  Capital  Investors  • 

Canyon  Ranch  in  the  Berkshires  • Joseph  and  Phyllis  Cohen  • Ginger  and  George  Elvin  • 

In  memory  of  Daniel  Ereed  and  Shirlee  Cohen  Freed  • The  Fassino  Foundation  • 

The  Frelinghuysen  Foundation  • Cora  and  Ted  Ginsberg  • Rhoda  Herrick  • Leslie  and  Stephen  Jerome  • 
Stephen  B.  Kay  and  Lisbeth  Taiiow  • Elizabeth  W.  and  John  M.  Loder  • James  A.  Macdonald  Foundation  • 
In  memory  of  Florence  and  Leonard  S.  Kandell  • Jay  and  Shirley  Marks  • Mrs.  August  R.  Meyer  • 

Claudio  and  Penny  Pincus  • Drs.  Eduardo  and  Lina  Plantilla  • Red  Lion  Inn  • 

Dr.  Raymond  and  Hannah  H.  Schneider  • Evelyn  and  Ronald  Shapiro  • Mr.  Arthur  T.  Shorin  • Anonymous 

Benefactors  $10,000  to  $14,000 

Mr.  and  Mrs.  George  D.  Behrakis  • Blantyre  • Catherine  and  Paul  Buttenwieser  • 

Dick  and  Ann  Marie  Connolly  • Erskine  Park,  LLC  • Hon.  and  Mrs,  John  H.  Fitzpatrick  • 

NancyJ.  Fitzpatrick  and  Lincoln  Rus.sell  • The  Hon.  Peter  H.B.  Frelinghuysen  • 

Mr.  and  Mrs.  Lawrence  S.  Horn  • Margery  and  Everett  Jas.sy  • Mr.  and  Mrs.  Louis  Kaitz  • 

Mr.  Brian  A.  Kane  • Robert  and  Luise  Kleinberg  • Mr.  and  Mrs.  Jacques  Kohn  • Irene  and  Abe  Pollin  • 
Mrs.  Millard  H.  Pryor,  Jr.  • Mr.  and  Mrs.  John  S.  Reed  • Mr.  Alan  Sagner  • Mr.  and  Mrs.  Ira  Sarin.sky  * 

Mr.  and  Mrs.  Marvin  Seline  • Carol  and  Irv  Smokier  • The  Studley  Press,  Inc. 

Sponsors  $5,000  to  $9,999 

Abbott’s  Limousine  & Livery  Service,  Inc.  • Dr.  Norman  Atkin  • Berkshire  Bank  • 

Ann  S.  and  Alan  H.  Bernstein  • Mr.  and  Mrs.  Paul  Berz  • Mr.  and  Mrs.  Lee  N.  Blatt  • 

Mr.  and  Mrs.  Brad  Bloom  • Braun  Family  in  Honor  of  Phyllis  Curtin  • Jane  and  Jav  Braus  • 

Judy  and  Simeon  Brinberg  • Ann  Fitzpatrick  Brown  • Ronald  and  Ronni  Casty  • 

Mr.  John  F.  Cogan.Jr.  and  Ms.  Mary  L.  Cornille  • James  and  Tina  Collias  • Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser  • Ranny  Cooper  and  David  Smith  • Crane  ik  Company,  Inc.  • 

Mr.  and  Mrs.  William  F.  Cruger  • Mr.  and  Mrs.  Clive  S.  Cummis  • In  memory  of  D.M.  Delinferni  I • 

Lori  and  Paul  Deninger  • Llrsula  Ehret-Dichter  and  Channing  Dichter  • Ms.  Marie  V.  Feder  • 

Mr.  and  Mrs.  Carl  M.  Feinberg  • Doucet  and  Stephen  Fischer  • Mr.  and  Mrs.  Dale  E.  Fowler  • 

Herb  and  Barbara  Franklin  • Dr.  Donald  and  Phoebe  Giddon  • Roberta  Goldman  • 

Mr.  and  Mrs.  Robert  A.  Goodman  • Corinne  and  Jerry  Gorelick  • John  and  Chara  Haas  • 

Mr.  and  Mrs.  Scott  M.  Hand  • Joseph  K.  and  Mary  Jane  Handler  • Dr  Lynne  B Harrison  • 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  • Mr.  Lee  Hemphill  and  Ms.  Elsbeth  Lindner  • Mrs.  Ann  Henegan  • 
Mr.  and  Mrs.  Stuart  Hirshfield  • Mrs.  Marilyn  Brachman  Hoffman  • Dr.  and  Mrs.  Edwin  H.  Hopton  • 


Stfphfii  iind  Michclc Jackman  • Prof,  and  Mrs.  Paul  joskow  • Mr.  and  Mrs.  Michael  P.  fuihn  • 

Martin  and  Wendy  Kaplan  • Natalie  Kat/,  in  memory  of  Murrav  S.  K.it/  • Deboi  ah  and  .\rthur  Ivuifman  • 
Mr.  and  Mrs.  Michael  Kittredge  • Koppers  C.hocolate  • Norma  and  Sol  1).  Kugler  • 

William  and  Marihii  I .iirkin  • Legacy  Banks  • Mr.  and  Mrs.  Jes.se  |.  Ixdiman  • 

Cynthia  and  RobcTt  J.  la-pofsky  • Mrs.  Vincent  Lesunaitis  • Buddy  and  Nannette  Ix-wis  • 

Murray  and  Patti  I.iebowitz  • Phyllis  and  Walter  F.  Loeh  • Mr.  and  Mrs.  Kdwin  N.  London  • 

Mrs.  Paula  M.  Lustbadcr  • Mary  and  James  Maxymillian  • Dr.  Robert  and  |ane  B.  Maver  • 

Mr.  and  Mrs.  Thomas  T.  Mcf:ain  • Carol  and  Thomas  McCann  • Rebecca  and  Nathan  Milikowsky  • 

Mr.  and  Mrs.  John  C.  Morris  • Robert  and  Eleanor  Mumford  • Mrs.  Alice  D.  Netter  • 

Mrs.  Clarice  Neumann  • Mr.  and  Mrs.  Chet  Opalka  • Patten  Family  Foundation  • Polly  and  Dan  Pierce  • 
Mr.  and  Mrs.  Walter  Pressey  • Mr.  Frank  M.  Pringle  • Quality  Printing  Company,  Inc.  • 

The  C.harles  L.  Read  Foundatioti  • Ms.  Deborah  Reich  and  Mr.  Frank  Murphy  • 

Robert  and  Ruth  Remis  • Elaine  and  Bernard  Roberts  • Barbara  and  Michael  Rosenbaum  • 

Maureen  and  Joe  Roxe/The  Roxe  Foundation  • David  and  Sue  Rudd  • Mr.  and  Mrs.  Kenan  E.  Sahin  • 
Malcolm  and  BJ  .Salter  • Marcia  and  Albert  .Schmier  • Mr.  and  Mrs.  Ernest  Schnesel  • 

Mrs.  Dan  Schusterman  • Mr.  and  Mrs.  Daniel  Shapiro  • Arlene  and  Donald  .Shapiro  • 

Sheffield  Plastics,  Inc.  • Hannah  and  Walter  .Shmerler  • Marion  and  Leonard  Simon  • 

Mr.  and  Mrs.  Charles  A.  Stakely  • Marjorie  and  Lewis  Steinberg  • Charlotte  and  Ronald  .Stillman  • 

Jerry  and  Nancy  Straus  • Marjorie  and  Sherwood  Sumner  • Mr.  and  Mrs.  George  A.  Suter,  Jr.  • 

Mr.  Aso  Tavitian  • TD  Banknorth  • Mr.  and  Mrs.  Roger  Tilles  • Jacqueline  and  Albert  Togut  • 

Loet  and  Edith  V'elmans  • Mr.  and  Mrs.  Harvey  Waller  • Mrs.  (iharles  H.  Watts  II  • 

Karen  and  Jerry  Waxberg  • Mr.  and  Mrs.  Edwin  A.  Weiller  111  • Mr.  and  Mrs.  Barrv  Weiss  • 

Mrs.  Anne  Westcott  • WTieatleigh  Hotel  &:  Restaurant  • Robert  and  Roberta  Winters  • 

Mr.  and  Mrs.  Ira  Yohalem  • Anonymous  (5) 

Members  $3,000  to  $4,999 

Alii  and  Bill  .\chtmeyer  • Deborah  and  Charles  Adelman  • Mr.  and  Mrs.  Alan  M.  Ades  • 

Mr.  Howard  Aibel  • Mr.  and  Mrs.  Ronald  Altman  • Bonnie  and  Louis  Altshuler  • Arthur  Appelstein 
and  Lorraine  Becker  • Apple  Tree  Inn  &:  Restaurant  • Joseph  F.  Azrack  and  Abigail  S.  Congdon  • 

Mr.  and  Mrs.  Hillel  Bachrach  • Barrington  Associates  Realty  Trust  • Helene  and  Ady  Berger  • 

Jerome  and  Henrietta  Berko  • Berkshire  Corporation  • Berkshire  Life  Insurance  Company  of  America  • 
Ms.  Elayne  P.  Bernstein  and  Mr.  Sol  Schwartz  • Jane  and  Raphael  Bernstein/Parnassus  Foundation  • 

Linda  and  Tom  Bielecki  • Hildi  and  Walter  Black  • Birgit  and  (iharles  Blyth  • Mr.  and  Mrs.  Nat  Bohrer  • 
Mr.  and  Mrs.  Nicholas  Boraski  • Marlene  and  Dr.  Stuart  H.  Brager  • Mr.  and  Mrs.  James  H.  Brandi  • 
Marilyn  and  Arthur  Brimberg  • Ms.  Sandra  L.  Brown  • Samuel  B.  and  Deborah  D.  Bruskin  • 

Mr.  and  Mrs.  Allan  S.  Bufferd  • Gregory  E.  Bulger  Foundation  • Ciain,  Hibbard,  Myers  & Cook  • 

Phyllis  H.  Carey  • David  and  Maria  Carls  • Mary  C.arswell  • Iris  and  Mel  Cihasen  • Mr.  Lewis  F.  Cilark,  Jr.  • 
Barbara  Cohen-Hobbs  • Mr.  and  Mrs.  Randall  C.  Collord  • Judith  and  Stewart  Colton  • 

Linda  Benedict  Colvin  in  loving  memory  of  her  brother,  Mark  Abbott  Benedict  • Herbert  and  Jeanine  Coyne 
Crowne  Plaza  Hotel-Pittsfield  • Dr.  and  Mrs.  Harold  Deutsch  • Chester  and  Joy  Douglass  • 

Paula  and  Tom  Doyle  • Dresser-Hull  Company  • Terry  and  Mel  Drucker  • Mr.  Alan  R.  Dynner  • 

Mr.  and  Mrs.  Leonard  Edelson  • edm  - architecture  . engineering  . management  • Elaine  Sollar  Eisen  and 
Edwin  Roy  Eisen  • Mr.  and  Mrs.  Monroe  B.  England  • Eitan  and  Malka  Evan  • Gwenn  Earl  Evitts  • 

Dr.  and  Mrs.  Cierald  D.  Falk  • Mr.  and  Mrs.  Philip  Fidler  • Mr.  Joseph  Myron  Field  • Fletcher  Builders  • 
Betty  and  Jack  Fontaine  • Mr.  and  Mrs.  David  Forer  • Marjorie  and  Albert  Fortinsky  • Ms.  Bonnie  Fraser  • 
Rabbi  Daniel  Freelander  and  Rabbi  Elyse  Frishman  • Mr.  Michael  Fried  • Carolyn  and  Roger  Friedlander 
Mvra  and  Raymond  Friedman  • Audrey  and  Ralph  Friedner  • Mr.  David  Friedson  and  Ms.  Susan  Kaplan  • 
Alexandra  Fuchs  and  Gideon  Argov  • Mr.  and  Mrs.  Robert  L.  Gable  • Mr.  and  Mrs.  Leslie  J.  Garfield  • 

Drs.  Ellen  Gendler  and  James  Salik  in  memory  of  Dr.  Paul  Gendler  • Mr.  and  Mrs.  Melvin  Y.  Gershman  • 
Drs.  Anne  and  Michael  Gershon  • Stephen  A.  Gilbert  and  Geraldine  R.  Staadecker  • 

Mr.  and  Mrs.  Stanley  A.  Ginsberg  • David  H.  Glaser  and  Deborah  F.  Stone  • Sy  and  Jane  Glaser  • 

Ms.  Erika  Goldberg  • Mr.  and  Mrs.  Andrew  Goldfarb  • Mr.  and  Mrs.  Seymour  L.  Goldman  • 

Joe  and  Perry  Goldsmith  • Judith  Goldsmith  • Roslyn  K.  Goldstein  • Goshen  W'ine  & Spirits,  Inc.  • 

Jud  and  Roz  Gostin  • Mr.  and  Mrs.  Thomas  Graham  • Mr.  and  Mrs.  Richard  Grausman  • 


Mr.  Harold  Grinspooii  and  Ms.  Diane  Trodennan  • Mr.  and  Mrs.  Sheldon  A.  Gro.ss  • Garol  I?.  Grossman 

Mr.  and  Mrs.  Richard  A.  Hadar  • Felda  and  Dena  Hardvmon  • Ms.  Randie  Harmon  and 

Dr.  Da\ad  L.  Post  • William  Harris  and  Jeananne  Hauswald  • Ricki  T.  and  Michael  S.  Heifer  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.Johan.sen  • Mr.  and  Mrs.  Robert  I.  Hiller  • 

Mr.  Arnold  J.  and  Helen  G.  Hoffman  • Charles  and  Enid  Hoffman  • Lila  and  Richard  Holland  • 

Mrs.  Ruth  W.  Houghton  • Housatonic  Cairtain  Company,  Inc.  • Mr.  Walter  B.  Jr.  and  Mrs.  Nancy  Howell  • 
Madeline  Brandt  Jacquet  • Liz  and  Alan  Jaffe  • Lolajaffe  • Mr.  and  Mrs.  Werner  Janssen,  Jr.  • 

Mr.  and  Mrs.  Daniel  R.  Johnson  • Mr.  and  Mrs.  R.  Courtney  Jones  • Ms.  Lauren  Joy  and  Ms.  Elyse  Etling  • 
Nedra  Kalish  • Adrienne  and  Alan  Kane  • Mr.  and  Mrs.  Arnold  Y.  Kapiloff  • Ms.  Cathy  Kaplan  • 
Leonard  Kaplan  and  Marcia  Simon  Kaplan  • Mr.  Chaim  and  Dr.  Shulamit  Katzman  • 

Mr.  and  Mrs.  Eric  Katzman  • Mr.  John  F.  Kelley  • Mr.  and  Mrs.  Bruce  Kelly  • Monsignor  Leo  Kelty  • 

Mr.  and  Mrs.  George  H.  Kidder  • Mr.  and  Mrs.  Carleton  F.  Kilmer  • Deko  and  Harold  Klebanoff  • 

Dr.  and  Mrs.  Lester  Klein  • Mr.  Robert  E.  Koch  • Dr.  and  Mrs.  David  Kosowsky  • 

Mr.  and  Mrs.  Ely  Krellenstein  • Kripalu  Center  for  Yoga  and  Health  • Mr.  and  Mrs.  Irving  Kronenberg  • 
Mr.  and  Mrs.  Richard  Kronenberg  • Dr.  and  Mrs.  Stephen  Kulvin  • Shirley  and  Bill  Lehman  • 

Mr.  and  Mrs.  Marvin  Lender  • The  Lenox  Athenaeum  • David  and  Lois  Lerner  Family  Foundation  • 

Mr.  Arthur  J.  Levey  and  Ms.  Rocio  Cell  • Arlene  and  Jerome  Levine  • Marjorie  T.  Lieberman  • 

Geri  and  Roy  Liemer  • Mr.  and  Mrs.  A.  Michael  Lipper  • Dr.  David  Lippman  and  Ms.  Honey  Sharp  • 
Jane  and  Roger  Loeb  • Gerry  and  Sheri  Lublin  • Diane  H.  Lupean  • Gloria  and  Leonard  Luria  • 

I.  Kenneth  and  Barbara  Mahler  • Mr.  and  Mrs.  Darryl  Mallah  • Rev.  Cabell  B.  Marbury  • 

Peg  and  Bob  Marcus  • Suzanne  and  Mort  Marvin  • Mr.  Daniel  Mathieu  and  Mr.  Thomas  M.  Potter  • 

Ms.  Janet  A.  McKinley  • Mr.  and  Mrs.  Terence  S.  Meehan  • The  Messinger  Family  • 

Michael  Charles  Artisan  Builders  • Mr.  and  Mrs.  Michael  Monts  • In  memory  of  Ruth  O.  Mulbury 
from  a grateful  nephew  • Mr.  Raymond  F.  Murphy,  Jr.  • Mr.  and  Mrs.  Joseph  L.  Nathan  • 

Jerry  and  Mary  Nelson  • Linda  and  Stuart  Nelson  • Sandra  and  Peter  Neuhaus  • 

Bobbie  and  Arthur  Newman  • Mr.  and  Mrs.  Gerard  O’Halloran  • Merle  and  Michael  Orlove  • 

Dr.  and  Mrs.  Simon  Parisier  • W'endy  C.  Philbrick  • Nancy  and  Peter  Philipps  • Plastics  Technology 
Laboratories,  Inc.  • Ted  Popoff  and  Dorothy  Silverstein  • Mr.  and  Mrs.  Jonathan  Poorvai  • 

Mr.  and  Mrs.  Kenneth  Poovey  • Ms.  Fern  Portnoy  and  Mr.  Roger  C»oldman  • 

Mary  Ann  and  Bruno  A.  Quinson  • Mr.  and  Mrs.  Mickey  Rabina  • Mr.  and  Mrs.  Nathan  Reiber  • 

Mr.  and  Mrs.  Ronald  Rettner  • Mr.  and  Mrs.  Albert  P.  Richman  • Mr.  and  Mrs.  Stanley  Riemer  • 

Mary  and  Lee  Rivollier  • Ms.  Deborah  Ronnen  and  Mr.  Sherman  F.  Levey  • Mr.  Brian  Ross  • 

Mr.  and  Mrs.  Stanley  Ross  • Suzanne  and  Burton  Rubin  • Mr.  and  Mrs.  Milton  B.  Rubin  • 

Mr.  and  Mrs.  Michael  Salke  • Samuel  and  Susan  Samefson  • Mr.  Robert  M.  Sanders  • 

Dr.  and  Mrs.  James  Satovsky  • Norma  and  Roger  A.  Saunders  • Dr.  and  Mrs.  W'ynn  A.  Sayman  • 

Mr.  Gary  S.  Schieneman  and  Ms.  Susan  B.  Fisher  • Pearl  and  Alvin  Schottenfeld  • Mr.  Daniel  Schulman 
and  Ms.  Jennie  Kassanoff  • Carol  and  Marvin  Schwartzbard  • Betsey  and  Mark  Selkowitz  • 

Carol  and  Richard  Seltzer  • Jennifer  and  Joel  Sendek  • Mr.  and  Mrs.  Joel  Shapiro  • 

Natalie  and  Howard  Shawn  • Jackie  Sheinberg  and  Jay  Morganstern  • The  Richard  Shields  Family  • 

The  Honorable  and  Mrs.  George  P.  Shultz  • The  Silman  Family  • Richard  B.  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  • Mr.  and  Mrs.  Robert  S.  Siskin  • Arthur  and  Mary  Ann  Siskind  • 

Jack  and  Maggie  Skenyon  • Mrs.  William  F.  Sondericker  • Harvey  and  Gabriella  Sperry  • 

Emily  and  Jerry  Spiegel  • Mr.  Peter  Spiegelman  and  Ms.  Alice  Wang  • Mrs.  Lauren  Spitz  • 

Mr.  and  Mrs.  Lewis  Stein  • Mr.  and  Mrs.  Daniel  S.  Sterling  • Mr.  Henry  S.  Stone  • Mrs.  Pat  Strawgate  • 

Roz  and  Charles  Stuzin  • Michael  and  Elsa  Daspin  Suisman  • Mr.  Wayne  Sunday  • Lois  and  David  Swawite 

Mr.  and  Mrs.  William  Taft  • Mr.  and  Mrs.  Richard  Taylor  • Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  Bruce  Tierney  • Diana  O.  Tottenham  • Barbara  and  Gene  Trainor  • True  North  Insurance 
Agency,  Inc,  • Myra  and  Michael  Tweedy  • June  Ugelow  • Mr,  and  Mrs.  Ronald  Unger  • 

Laughran  S.  Vaber  • Mr.  Gordon  Van  Huizen  and  Ms.  Diana  Gaston  • Viking  Fuel  Oil  Company  • 

Mr.  and  Mrs.  William  G.  Walker  • Betty  and  Ed  Weisberger  • Dr.  and  Mrs.  Jerry  Weiss  • 

Mr.  and  Mrs.  Robert  A.  Wells  • Tom  and  Suky  W'erman  • Michelle  Wernli  and  John  McGarry  • 

Carol  Andrea  Whitcomb  • Carole  Wliite  • Peter  D.  Whitehead  Builder,  LLC  • Mr.  Robert  G.  Wilmers  • 
Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner  • Pamela  and  Lawrence  Wolfe  • A Friend  of  the  Tanglewood 
Music  Center  • Richard  M.  Ziter,  M.D.  • Lyonel  E.  Ztinz  • Anonymous  (7) 


Furniture  Sho^rroom 
' Floral  Shop  eJ 
Deoign  Center 

K ^interior  & Landscape  Design 
^ ^ Architectural  Renovations 
Home  Furnishings 
■ Accessories  & more!  • 


Jenifer  House  Commons,  Great  Barrington,  MA 
413-644-9960  • www.wingateltd.com 
Open  Daily  Mon.  - Sat.  10  -5,  Sun.  12-5 


THORNES 

SHOPS. RESTAURANTS. GALLERIES 
NORTHAMPTON.  MASSACHUSETTS 
THORNESMARKETPLACE.COM 


THE  FINEST  IN  UNIQUE  JEWELRY 


THE  PERLMAN  COLLECTION 
AVAILABLE  EXCLUSIVELY 
AT  SILVERSCAPE  DESIGNS 


silverscape  designs 

GOLDSMITHS  'S’  gem  GALLERY 


Northampton  ■ Amherst  • silverscapedesigns.com 


Luxury  ConJominiums 

413.499.7490 

www.MapUwoodCondos.  com 


(^irnNDERHOOKClOfP.IIcN 

V.  REALE5TATE  J 413.499.7490  4l3.298.0610 

mtk  Ofieti  in  CT.  MA.  &NY 


! 

Endowment  Funds  Supporting  the 
Tanglewood  Festival,  the  TMC,  and 
Youth  Education  in  the  Berkshires 


Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tangleiuood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at 
Tanglewood  and  the  BSO’s  Berkshire  Music  Education. 

Endowed  Artist  Positions 

Berkshire  Master  Teacher  Chair  Fund  • Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund  • 

Richard  Burgin  Master  Teacher  Chair  Fund  • Charles  E.  Culpeper  Foundation  Master  Teacher  ('.hair 
Fund  • Eleanor  Naylor  Dana  Visiting  Artists  Fund  • Vic  Firth  Master  Teacher  Chair  Fund,  endowed  by 
Mr.  and  Mrs.  Henry  MTieeler  • Barbara  LaMont  Master  Teacher  Chair  Fund  • Renee  Longy  Master 
Teacher  Chair  Fund,  gift  of  Jane  and  John  Goodwin  • Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund  • Marian  Douglas  Martin  Master  Teacher  Chair  Fund,  endowed  by 
Marilyn  Brachman  Hoffman  • Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund  • Sana  H.  and 
HasibJ.  Sabbagh  Master  Teacher  Chair  Fund  • Surdna  Foundation  Master  Teacher  Chair  Fund  • 

Stephen  and  Dorothy  Weber  Artist-ln-Residence  Fund 

Endowed  Full  Fellowships 

Jane  W.  Bancroft  Fellowship  • Bay  Bank/BankBoston  Fellowship  • Leonard  Bernstein  Fellow.ships  • 
Edward  S.  Brackett,  Jr.  Fellowship  • Frederic  and  juliette  Brandi  Fellowship  • Jan  Brett  and  Joe  Hearne 
Fellowship  • Rosamund  Sturgis  Brooks  Memorial  Fellowship  • Tappan  Dixey  Brooks  Memorial 
Fellowship  • Mary  E.  Brosnan  Fellowship  • BSAV/Carrie  L.  Peace  Fellowship  • Stanley  Chappie 
Fellowship  • Alfred  E.  Chase  Fellowship  • Clowes  Fund  Fellowship  • Harold  G.  Colt,  Jr.  Memorial 
Fellowship  • Andre  M,  Come  Memorial  Fellowship  • Caroline  Grosy'enor  Congdon  Memorial  Fellowship  • 
Margaret  Lee  Crofts  Fellowship  • Charles  E.  Culpeper  Foundation  Fellowship  • Darling  Family 
Fellowship  • Omar  Del  Carlo  Fellowship  • Akiko  Shiraki  Dvnner  .Memorial  Fellowship  • Otto  Eckstein 
Family  Fellowship  • Friends  of  Armenian  Culture  Society  Fellowship  • Judy  Gardiner  Fellowship  • 
Athena  and  James  Garivaltis  Fellowship  • Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship  • 
Juliet  Esselborn  Geier  Memorial  Fellowship  • .Armando  A.  Ghitalla  Fellowship  • Fernand  Gillet 
Memorial  Fellowship  • Marie  Gillet  Fellowship  • Haskell  and  Ina  Gordon  Fellowship  • Sally  and 
Michael  Gordon  Fellowship  • Florence  Gould  Foundation  Fellowship  • John  and  Susanne  Grandin 
Fellowship  • William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial  Fellowship  • I.uke  B. 
Hancock  Foundation  Fellowship  • William  Randolph  Hearst  Foundation  Fellowship  • Valerie  and  .Allen 
Hyman  Family  Fellowship  • C.D.  Jackson  Fellowship  • Paul  Jacobs  Memorial  F'ellowship  • I.ola  and 
Edwin  Jaffe  Fellowship  • Billy  Joel  Keyboard  Fellowship  • Susan  B.  Kaplan  Fellowship  • Steve  and  Nan 
Kay  Fellowship  • Robert  and  Luise  Kleinberg  Fellowship  • Mr.  and  Mrs.  .Allen  Z.  Kluchman  Memorial 
Fellowship  • Dr.  John  Knowles  Fellowship  • Naomi  and  Philip  Kruvant  Family  Fellowship  • Donald  Law 
Fellowship  • Barbara  Lee/Ravniond  E.  Lee  Foundation  Fellowship  • Bill  and  Barbara  Leith  Fellowship  • 
Edward  H.  and  Joyce  Linde  Fellowship  • Edwin  and  Elaine  London  Family  Fellowship  • Stephanie 
Morris  Marryott  8c  Franklin  J.  Marryott  Fellowship  • Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship  • Merrill  Lynch  Fellowship  • Messinger  Family  Fellowship  • Ruth  S.  Morse  Fellowship  • 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship  • Northern  California  Fellowship  • Seiji  Ozawa 
Fellowship  • Theodore  Edson  Parker  Foundation  Fellowship  • Pokross/ Ctirhan/Wasserman  Fellowship  • 
Lia  and  William  Poorvai  Fellowship  • Daphne  Brooks  Prout  Fellowship  • Claire  and  Millard  Pryor 
Fellowship  • Rapaporte  Foundation  Fellowship  • Harry  and  Mildred  Remis  Fellowship  • Peggy 
Rockefeller  Memorial  Fellowship  • Carolyn  and  George  R.  Rowland  Fellowship,  in  honor  of  the  Reverend 
Eleanor  J.  Panasevich  • Saville  Ryan/Omar  Del  Carlo  Fellowship  • Wilhelmina  C.  Sandwen  Memorial 
Fellow.ship  • Morris  A.  Schapiro  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Starr  Foundation 
Fellowship  • Anna  Sternberg  and  Clara  J,  Marum  Fellowship  • Miriam  H.  and  S.  Sidney  Stoneman 
Fellowships  • Surdna  Foundation  Fellowship  • James  and  Caroline  Taylor  Fellowship  • 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


“Comparable  to  the  Best  in  NYC”  Zagat  Z004I 


Gourmet  Japanese  Cuisine  8f  Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatdmi  Rooms  Kaiseki  Robata  Bar 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LIJNC'.II  • DINNER  • \\T';EKE:NT)  BRLINCII 

At  Black  Swan  Iiin,  Lee 
413  243  6731 

w'^vw.fineindiaiulining.coin 

CLOSED  MONDAYS 


restaurant  & bistro 


3 Center  Street  • West  Stockbridge,  MA 
(413)  232-4111  •www.rougerestaurant.com 


MAIN  STREET 

HONEST  FOOD 

HOUSATONIC 

SATISFAQION 

MASS.  01236 

. «JAC  K,  S — 

GRILL 

GUARANTEED 

>lak(>  TrackK  to. 

lacks! 

homestyle  menu  ■ Sunday  brunch  • patio  dining  j 

4l3.274.l000www.jacksgrill.com  1 

cuci‘U^  irrsLumfj^ 

“Enjoy  i^utfientic  ItaCian 
‘food in  the “Berl^tts  ir— 
Yvww.trattona-vcsuvio.coni 

‘m^wotRisi  ‘iL  VTsii'i^io" 

Kpvms7<yi0,  Lau)i,9^0l240  (413)637^904 


'■  E.lm  Street  /Market 


o bregkftst,  lunch  & local  gossip 
o picnic  baskets  available 


4 Elm  St,  Stockbri4ge 
413.298.1654 

www.elmstreetmarket.com 


Hand  Cul  Steaks  ♦ Fresh  Seafood 
Farm  Fresh  Salad  Bar 


Opening  for  Lunch 
July  through  Labor  Day 
Sunday  Brunch  lO  am  2 pm 

fjoted  S’umcA  itt  tdc  Sen£idvte4. " 


Beservations  (413)  499-7900 
1035  South  Street,  PitlsfieldJA  01201 
www.DakotaBestaurant.com 


Our  Own 

Ice  Cream  & Sorbets 


CAoco/a/e 

Springs 

CAFE 

(413)  637-9820  ’ Route  7,  Lenox,  MA 

WWW.CHOCOLATESPRINGS.COM 


Excellent  contemporary  cuisine  made  with 
organic  meats  and  locally  grown  ingredients  in 
a distinct  bar  and  lounge  in  downtown  Lenox. 
Serving  lunch,  high-tea,  dinner  or  take-out  picnics. 
Offering  the  largest  selection  of  single  malts  in 
the  Berkshires.  Multi-year  Wine  Spectator  & 
Sante  Magazine  award  winner. 

AT  The  Gateways  Inn,  51  VKalker  Street,  Lenox 
GATEWAYSrNN.COM  | 413-637-2532 
Dinner  Served  Everyday  Until  Midnight 


William  F.  and  Juliana  W.  Thompson  Fellowship  • Ushers/Programmers  Instrumental  Fellowship  in 
honor  of  Bob  Rosenblatt  • Ushers/Programmers  Harry  Stedman  Vocal  Fellowship  • Wallace-Reader’s 
Digest  Fund  Fellowship  • Max  Winder  Memorial  Fellowship  • Patricia  Plum  Wylde  F'ellowship  • 

Jerome  Zipkin  Fellowship 

Endowed  Half  Fellowships 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship  • Kathleen  Hall  Banks  Fellowship  • Leo  L.  Beranek 
Fellowship  • Felicia  Montealegre  Bernstein  Fellowship  • Sydelle  and  Lee  Blatt  Fellowship  • Brookline 
Youth  Concerts  Awards  Committee  Fellowship  • Helene  R.  and  Norman  L.  Cahners  Fellowship  • Marion 
Callanan  Memorial  Fellowship  • Nat  Cole  Memorial  Fellowship  • Harry  and  Marion  Dubbs  Fellowship  • 
Daniel  and  Shirlee  Cohen  Freed  Fellowship  • Dr.  Marshall  N.  Fulton  Memorial  Fellowship  • Gerald 
Gelbloom  Memorial  Fellow.ship  • Adele  and  John  Gray  Memorial  Fellowship  • Arthur  and  Barbara 
Kravitz  Fellowship  • Bernice  and  Lizbeth  Krupp  Fellowship  • Philip  and  Bernice  Ki  upp  Fellowship  • 
Lucy  Lowell  Fellowship  • Morningstar  Family  Fellow.ship  • Stephen  and  Persis  Morris  Fellowship  • 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship  • Pearl  and  Alvin  Schottenfeld  Fellowship  • Edward 
G.  Shufro  Fund  Fellowship  • Evelyn  and  Phil  Spitalny  Fellowship  • R.  Amory  Thorndike  Fellowship  • 
Augustus  Thorndike  Fellowship  • Sherman  Walt  Memorial  Fellowship  • Avedis  Zildjian  Percussion 
Fellowship 

Endowed  Scholarships 

Maurice  Abravanel  Scholarship  • Eugene  Cook  Scholarship  • Dorothy  and  Montgomery  Crane 
Scholarship  • William  E.  Crofut  Family  Scholarship  • Ethel  Barber  Eno  Scholarship  • Richard  F.  Gold 
Memorial  Scholarship  • Leah  Jan.sizian  Memorial  Scholarship  • Miriam  Ann  Kenner  Memorial 
Scholarship  • Andrall  andjoanne  Pearson  Scholarship  • Mary  H.  Smith  Scholarship  • Cvnthia  L.  Spark 
Scholarship  • Tisch  Foundation  Scholarship 

Endowed  Funds  Supporting  the  Teaching  and  Performance  Programs 

George  W.  and  Florence  N.  Adams  Concert  Fund  • Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fund*  • Elizabeth  A.  Baldwin  DARTS  Fund  • Bernard  and  Harriet  Bernstein  Fund  • George  Sc  Roberta 
Berry  Fund  for  Tanglewood  • Peter  A.  Berton  (Class  of  ’52)  Fund  • Donald  C.  Bowersock  Tanglewood 
Fund  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Gregory  and  Kathleen  Clear  DARTS  Scholarship  Fund*  • 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund  • Aaron  Copland  Fund  for  Music  • Margaret  Lee  Crofts 
Concert  Fund  • Margaret  Lee  Crofts  TMC  Fund  • Paul  F.  and  Lori  A.  Deninger  DARTS  Scholarship 
Fund  • Alice  Willard  Dorr  Foundation  Fund  • Carlotta  M.  Dreyfus  Fund  • Raymond  J.  Dulye  Berkshire 
Music  Education  Fund  • Virginia  Howard  and  Richard  A.  Ehrlich  Fund  • Selly  A.  Eisemann  Memorial 
Eund  • Elvin  Family  Fund  • Eli.se  V.  and  Monroe  B.  England  Tanglewood  Music  Center  Eund  • 
Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  • Daniel  and  Shirlee  Cohen  Freed  Concert  Fund  • 

Ann  and  Gordon  Getty  Fund  • Gordon/Roirsmaniere/Roberts  Fund  • Grace  Cornell  Graff  Fellowship 
Fund  for  Composers  at  the  TMC  • Adele  and  John  Gray  Memorial  Fellowship  • Heifetz  Fund  • 

Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  Jackson  Entertainment  Fund  • Grace  B.  Jackson  Prize 
Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • Louis  Krasner  Fund  for  Inspirational  Teaching  and 
Performance,  established  by  Marilyn  Brachman  Hoffman  • W’illiam  Kroll  Memorial  Fund  • Lepofsky 
Family  Educational  Initiative  Eund  • Dorothy  Lewis  Eund  • Kathryn  Sc  Edward  M.  Lupean  Sc  Diane 
Holmes  Lupean  Fund  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Charles  E.  Merrill  Trust  TMC 
Eund  • Northern  California  TMC  Audition  Fund  • Herbert  Prashker  Fund  • Renee  Rapaporte  DARTS 
Scholanship  Fund  • Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • 
Harvey  and  Elaine  Rothenberg  Fund  • Helena  Rubinstein  Fund  • Edward  I.  and  Carole  Rudman  Eund  • 
Alan  Sagner  Fund  • Renee  D.  Sanft  Fund  for  the  TMC  • Hannah  and  Ray  Schneider  TMCO  Concert 
Fund*  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Ruth  Shapiro  Scholarship  Eund  • Dorothy 
Troupin  Shimler  Fund  • Asher  J.  Shuffer  Fund  • Evian  Simcovitz  Fund  • Albert  Spaulding  Fund  • 

Jason  Starr  Fund  • Tanglewood  Music  Center  Composition  Program  Fund  • Tanglewood  Music  Center 
Opera  Fund  • TMC  General  Scholarship  Fund  • Denis  and  Diana  Osgood  Tottenham  Fund  • The 
Helen  F.  VVTiitaker  Fund  • Gottfried  Wilfinger  Fund  for  the  TMC  • John  Williams  Fund  • Karl  Zeise 
Memorial  Cello  Award  Fund  • Jerome  Zipkin  DARTS  Fund  • Anonymous  ( 1 ) 


Listed  as  of  May  31,  2008 


* Deferred  gifts 


Tanglewood  Major  Corporate  Sponsors 
2008  Season 


Tanglewood  major  corporate  sponsorship  reflects  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the  following  companies  and 
gratefully  acknowledges  their  partnerships.  For  information  regarding  BSO,  Boston  Pops,  and/or 
'Tanglewood  sponsorship  opportunities,  contact  Alyson  Bnstol,  Director  of  Corfmrate  Sponsorships, 
at  (617)  638-9279  or  at  abristol@bso.org. 


Bob  Gallery 
Massachusetts  President, 
Bank  of  America 


Bank  of  America 


Bank  of  America  is  proud  to  be  the  2008  season  spon- 
sor of  Tanglewood.  As  a leading  supporter  of  arts  and 
culture  in  the  United  States,  Bank  of  America  under- 
stands the  important  role  artistic  institutions  play  in 
both  enriching  our  quality  of  life  and  strengthening 
our  economy.  Through  a multi-tiered  program  includ- 
ing sponsorships,  philanthropy,  and  loans  from  the 
Bank  of  America  Collection,  the  company  works  to 
improve  access  to  the  arts  for  all  populations. 


John  Donohue 
Chairman,  President, 
and  CEO 


AR  B E LLA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION,  INC. 


The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.,  is 
proud  to  serve  as  sponsor  of  Opening  Night  at  Tanglewood,  in 
our  first  season  as  an  official  sponsor.  We  pride  ourselves  on 
our  company’s  local  roots,  serving  the  car,  home,  and  business 
insurance  needs  of  the  New  England  region.  We  understand  the 
local  landscape  because  it  is  where  we  live.  Arbella  is  committed 
to  giving  back  to  our  community,  and  to  be  able  to  support  the 
gem  of  New  England’s  cultural  institutions  is  an  honor  for  us. 


Carol  Marlow 
President  and  Managing 
Director 


CUNARD^ 

THE  MOST  FAMOUS  OCEAN  LINERS  IN  THE  WORLD'" 

Cunard®  Line,  whose  fleet  comprises  The  Most  Famous  Ocean 
Liners  in  the  World®,  Queen  Mary  2®  and  our  newest  royal. 
Queen  Victoria®,  is  proud  to  return  as  Official  Cruise  Line  of 
the  BSO  and  sponsor  of  the  Boston  Pops  at  Tanglewood  Series 
and  Tanglewood  Jazz  Festival.  In  a legendary  time  known  as 
The  Golden  Age  of  Ocean  Travel,  crossing  the  North  Atlantic 
onboard  a Cunard  ocean  liner  was  a grand  journey  and 
encompassed  the  finest  in  contemporary  entertainment, 
cuisine,  and  culture. 

Today,  Ctmard  offers  all  the  glamour  and  excitement  of  that 
time  on  an  even  grander  scale,  with  modern-day  amenities 
beautifully  complementing  Cunard’s  impeccably  cultivated 
atmosphere  of  British  tradition. 


Dawson  Rutter 
President  and  CEO 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a cen- 
tury and  we  are  excited  to  be  a part  of  such  a rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


Bruce  Stevens 
President 


STEINWAY  6 SONS 

Steinway  & Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It’s  no  wonder  that,  for  98%  of  today’s  con- 
cert pianists,  the  choice  is  Steinway. 


This  is  Berkshire  Living. 

THt  FOOD  »<»'“'* 

BeiteJ** 


01NIN<» 


Pick  up 
the  latest  issue  at 
newsstands 
and  bookstores. 

To  subscribe  call  toll-free 

1.866.344.1312 

or  online  visit 
WWW.  BerkshireLivi/ig.  com 


South  Mountdin  Concerts 

Pittsfield,  Massachusetts 
89"'  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  2 

Kalichstein,  Laredo,  Robinson  Trio 
September  9 
Takacs  String  Quartet 
September  16 
Emerson  String  Quartet 
September  30 
Juilliard  String  Quartet 
October  7 
St.  Lawrence  String  Quartet 
and  Menahem  Pressler,  piano 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield, MAO  1202  Phone  41 3 442-2106 
www.southmountainconcerts.com 


(Antique  Repair 

Good  as  Old 

PROFESSIONAL  MENDING  BY 

Peter  K.  Lilenthal 


'David  E,  Lanoue,Tnc.' 

’■"  t-  r Building  & Design 


Preservation  & Restoration  of  Traditional  Architecture 


Stockbridge.  Massachusetts  (413)  298-4621 


Project  Tours:  www.Lanouelnc.com 


Ticket  Office:  (413)  997-4444 
www.TheColonialTheatre.org 


III  South  Street  • Pittsfield,  MA 


JUNE 

6/29 

La  Scala  Opera,  La  Traviata  * 

JULY 

7/06 

La  Scala  Opera,  Maria  Stuarda 

1/n 

Br\  an  Fogel  and  Sam  Woll'son’s 

7/13 

i Vorld  Of  Jewlopia 
La  Scala  Opera, 

7/20 

La  Forza  Del  Deslino  * 

La  Scala  Opera,  II  Trittico  * 

7/27 

La  Scala  Opera,  La  Rondine  * 

AUGUST 

8/16 

Steve  Solomon’s 

8/26 

Mj  Sister’s  An  Only  Child 
Marc  Cohn  ^ 

* Sponsored  by  * "*  ||*  ilHSitH 

^ Sponsored  by 


UftdoiUKlsked  zest for  Ufe^! 

Diverse  and  appealing  retirement 
community  minutes  from  Oberlin 
College  and  its  Conservatory  of 
Music.  Over  400  cultural  events 
each  year.  Coordinated  system  of 
residential  and  health  care  options. 


b;endal® 

at  O her luv 

Serving  older  adults  in  the  Quaker  tradition. 

Oberlin, Ohio 
800.54&9469 
www.kao.kendal.org 


/'TTVi  BIA-MA 

V \ J Brain  Injury  Association 

^Ptockbridge 

(jy  Terrace 

Concussions  ♦Motor  Vehicle  Crashes  ♦Tumors 
Falls^Aneurysms^Wartime  Blast  Injuries^Strokes 

A# 

The  Brain  Injury  Association 
of  Massachusetts  provides 
support,  education,  advocacy  & 
prevention  through  its  Western 
Regional  Office  in  the  Berkshires. 

HHP  is  { il  'i  1 

LUXURY 

CONDOMINILIM  LmNG 
M tAe  Aeoit  tAe  ^etAoAiua 

180-C  Elm  Street,  Pittsfield  MA  1.413.443.0200 
1.888.554.5553  www.biama@biama.org 

Another  fine  home  development 
by  Fox  Homes. 

Call  today  for  an  appointment  & tour. 
413-243-1950 

WGBY,  public  television  for  western  New  England, 
is  your  source  for  stories  from  your  neighborhood 
to  around  the  world.  Whether  it's  reporting  on  child 
marriage  in  developing  countries  or  sharing  diverse 
experiences  and  perspectives  with  aspiring  local 
producers  of  the  Latino  Youth  Media  Institute. 
WGBY  connects  the  people  of  our  region  with  ideas, 
events  and  each  other.  Learn  more  at  wgby.org. 


/MY 

SOURCE  (5  WGBYQ 


my  source  for  sharing  stories  from 
around  the  globe  with  people  of 
western  New  England. 

-Maria  Hinojosa,  NOW  Senior  Correspondent 


Still  growing. 


Betty  is  a trained  horticulturalist  and  master  gardener  who  has  tended  plants 
in  Philadelphia,  New  York,  Vermont,  and  the  Netherlands.  As  a Sweetwood 
resident,  she  still  grows  the  flowers  she  loves  in  the  on-site  greenhouse,  on  the 
grounds,  and  in  her  private  residence.  Betty  adores  Sweetwood’s  small- 
community  feel,  ongoing  activities,  and  daily  access  to  world-class  cultural 
events.  If  you  would  rather  tend  your  garden  than  your  worries,  call 
413.458.8371  for  more  information  or  to  schedule  a private  tour. 


SWEETWOOD  OFFERS: 


Independent,  worry-free  living 
• Privacy  + community 
• Warm,  family  atmosphere 
Stunning  Berkshires  setting 


i SWEETWOOD 

CONTINUING  CARE  RETIREMENT  COMMUNITY 

1611  Cold  Spring  Road  • Williamstown,  MA  01267 


'NBH 


413.458.8371  • www.nbhealth.org 


Where  Elegance 
Comes  Naturally 

Nestled  on  the  shores  of  pristine 
Lake  Otsego,  The  Otesaga  experience 
includes  tine  dining,  the  championship 
Leatherstocking  Golf  Course,  a heated  pool, 
tennis,  and  the  many  cultural 
attractions  of  historic  Cooperstown. 


In  America’s  Most  Perfect  Village^ 


The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Ccx^perstown,  NY 


HtsTORic  Hotels 
o/America 


(800)  348-6222 
www.Otesaga.com 


DISCOVER.. .FLAGG  MOUNTAIN. 


Set  deep  within  the  foothills  of  the 
Berkshire  Mountains,  just  5 miles 
from  Shelburne  Falls,  MA.,  Flagg 
Mountain  encompasses  166  acres. 
Each  homesite  will  be  designed  to 
compliment  the  natural  landscape, 
while  preserving  the  breathtaking 


views.  Flagg  Mountain  presents  a 
rare  opportunity  to  choose  from  25 
4 to  8 acre  expansive  mountain  top 
homesites  from  the  $200’s. 


EXCEPTIONAL  MOUNTAIN  TOP  LIVING 


For  more  information,  call  413.625.6576  or  visit  us  at  wvifw.flaggmountain.com 


Bank  of  America 


CARNEGIE  HALL 


Season  Sponsor 

© 2008  CMC  Programs  and  artists  subject  to  change.  Photo  by  Walter  Strate  studio  courtesy  of  the  New  York  Philharmonic  Archives. 


’ To  commemorate  the  90th 

anniversary  of  Leonard  Bernstein's 
birth,  and  the  50th  anniversary  of  his 
appointment  as  music  director  of  the 
New  York  Philharmonic,  Carnegie  Hall 
and  the  New  York  Philharmonic 
present  a celebration  featuring  more 
than  30  events  in  seven  different 
venues  throughout  New  York  City. 


Ma\or  funding  for  Bernstein:  The  Best  of  All  Possible  Worlds 
has  been  provided  by  The  Andrew  \N.  Mellon  Foundation, 
The  Horace  W!  Goldsmith  Foundation,  The  Alice  Tully 
Foundation,  American  Express,  the  National  Endowment 
for  the  Arts,  and  Nash  Family  Foundation. 


EMPAC 

Experimental  Media  and 
Performing  Arts  Center 

GRAND  OPENING 


October  3-19, 2008 

Three  weekends  of  world-class  artistic  performances 
and  workshops,  premieres  of  EMPAC-commissioned 
artworks,  and  eye-opening  exhibitions  of  research  atthe 
frontiers  of  science. 

Rensselaer  Polytechnic  Institute  ::  Troy,  NY 


Find  out  much  more  at  www.empac.rpi.edu 
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Through  music,  we  create  more 
harmonious  communities. 


Wliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  Bank  of  America  is  proud  to  be  the  season  sponsor  of  Tanglewood. 

Visit  us  at  www.bankofanierica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender  i=) 

© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  June  29,  2CX)8  at  10:00  A M. 

Theatre 


Divertimemo  in  C major,  K.  188  (240b) 

Andante 

Allegro 

Menueno 

Andante 

Menueno 

Gavotte 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sandy  Hughes,  flute 
Jeremiah  Bills,  flute 
Thomas  Sidcrs,  trumpet 
Travis  Peterson,  trumpet 
Christopher  Coletii,  trumpet 
Michael  Martin,  trumpet 
Jennifer  Rector,  trumpet 
Joseph  Becker,  timpani 


6'? 

“l-ia 


Cnrregf  for  six  percussionists 
in  Memoriam  Donald  Sur 


WeiCben  Lin.  percussion 
Steven  Merrill,  percussion 
Aziz  Barnard  Luce,  percussion 
Matthew  McKay,  percussion 
Joseph  Becker,  percussion 
Kyle  Zema.  percussion 


John  Harbison 
(b  1938} 


Sextet  m E-flat  minor.  Op.  30 

Pan  I Adagio  ma  non  tanto;  Allegro  molto 
Pan  II:  Allegro  vivace 
Pan  III  Andante  cantabile 
Pan  IV.  Allegro  con  spirit© 

Russell  Bonifede,  horn 
Jennifer  Rector,  trumpet 
Christopher  Coletti,  trumpet 
Thomas  Siders,  trumpet 
Patrick  Pfister.  trombone 
Dennis  Nulty,  tuba 


Oskar  BOhme 
(1870-1938?) 


Music  for  18  Winds 


Laura  Heinnehs.  flute 
Mane  Tachouet,  flute 
Henry  Ward,  oboe 
Annie  Henneke.  oboe 
Giancarlo  Garcia,  clannet 
Soma  Sielaff,  clarinet 
Natalya  Rose  Vrbsky.  bassoon 
Anne  I^wer.  bassoon/contrabasoon 
L-iuren  Moore,  horn 


John  Harbison 
(b.  1938) 

Russell  Bonifede,  horn 
Michael  Winter,  horn 
Matthew  Oliphant,  horn 
Travis  Peterson,  trumpet 
Thomas  Siders,  trumpet 
Kenneth  Mo.ses,  trombone 
David  Becker,  bass  trombone 
Dennis  Nulty,  tuba 
Elliot  Gattegno.  alto  saxophone' 


Christoph  Altsiacdi.  conductor 


ll 
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INTERMISSION 


I 

a-5- 


The  Ear!  of  Oxford's  March 


Michael  Winter,  horn 
Christopher  Coletti,  trumpet 
Travis  Peterson,  trumpet 
Thomas  Siders.  trumpet 
Jennifer  Rector,  irun^t 
Jeremy  Buckler,  trombone 

Serenade  No.  12  in  C major.  K.  388 

Allegro 
Andante 
Menuetto.  Tno 
Allegro 

Mary  Lynch,  oboe 
Nicholas  Stovall,  oboe 
Amo  Stoffelsma,  clannet 
Alexis  Lanz.  clarinet 


William  Byrd 
(1543-1623) 

Kenneth  Moses,  trombone 
Patrick  Pfister,  trombone 
David  Becker,  trombone 
Dennis  Nulty,  tuba 
WeiC^n  Lin.  percussion 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Ellen  Connors,  bassoon 
Andrew  Cuneo,  bassoon 
James  Robertson,  horn 
Timothy  Riley,  horn 


Fanfares  Liturgiques 

Annonciaiion 

Evangile 

Apocolyps.  Scherzo 
Procession  du  Vendredi-Saint 

Lauren  Moore,  horn 
James  Robenson.  horn 
Matthew  Oliphant.  horn 
Russel)  Bonifede,  horn 
Timothy  Riley,  assistant  horn 
Michael  Mamin,  trumpet 
Jennifer  Rector,  trumpet 
Christopher  Coletti.  trumpet 
Travis  Peierson.  assistant  trumpet 


Henri  Tomasi 
(1901-1971) 


Kenneth  Moses,  trombone 
Jeremy  Buckler,  trombone 
Patrick  Pfister,  trombone 
David  Becker,  bass  trombone 
Dennis  Nulty,  tuba 
Steven  Merrill,  timpani 
Aziz  Barnard  Luce,  percussion 
Matthew  McKay,  percussion 
Kyle  Zerna.  percussion 


Ronald  Barron,  conductor** 


• Ciiesi  Mustaon 
TMC  Faculty 


The  coaches  for  this  concert  inclii<le  Tanglewood  Music  Center  Faculn 
members  Peter  Chapman  (Mozfiri  Divertimento  <&  Bohme),  Frank  Epstein 
(Harbison  Cortege).  Stefan  Asbury  (Harbison  Music  for  18  Winds).  Ronald 


Tanglewood 


MUSIC  CENTER 


Opening  Exercises 
Monday,  June  30,  2008  at  2;30pm 

FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


Welcome  ELLEN  HiGHSTEIN 

Director,  Tanglewood  Music  Center 


Opening  Remarks  Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 


Faculty  Address  Dawn  Upshaw 

Vocal  Faculty,  Tanglewood  Music  Center 
TMC  Class  of  1985 

\\ S+ei' fLe 

"November  19,  1828"  JOHN  HarbiSON 

(b.l938) 

I.  Introduction:  Schubert  crosses  into  the  next  world 

II.  Suite:  Schubert  finds  himself  in  a hall  of  mirrors 

1.  Theme 

2.  Ecossaise 

3.  Moment  Musicale 

4.  Impromptu 

5.  Valse 

III.  Rondo:  Schubert  recalls  a rondo  fragment  from  1816 

IV.  Fugue:  Schubert  continues  fugue  subject  (S-C-H-U-B-E-R-T)  that 
Sechter  assigned  him 

Andrew  Jennings,  violin 
Edward  Gazouleas,  viola 
Norman  Fischer,  cello 
Alan  Smith,  piano 

Alleluia  Randall  Thompson 

(1899-1984) 


Members  of  the  2008  Tanglewood  Music  Center 
John  Oliver,  conductor 

John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 
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Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  5,  2008  at  6:00pm 

Florence  Gould  Auditorium,  Ozawa  Hall 


String  Quartet  No.  3 JACOB  Druckm 

(1928-1996) 

I.  Variations  1-3;  Marcia-ritomello;  Scherzo  1;  Marcia-ritomello 

II.  Variations  4-6 

III.  Marcia-ritomello;  Scherzo  2;  Variations  7-9 


New  Fromm  Players 
Martin  Schultz,  violin  I 
Stephanie  Nussbaum,  violin  II 
Gareth  Zehngut,  viola 
Kathryn  Bates,  cello 


String  Quartet  No.  1 5 in  A minor.  Op.  1 32 

I.  Allegro  sostenuto;  Allegro 

II.  Allegro  ma  non  tanto 


Ludwig  Van  Beethoven 
(1770-1827F 


III.  Heiliger  Dankgesang  eines  Genesenden  un  die  Gottheit,  in  der 
lydischen  Tonart.  Molto  adagio;  Neue  Kraft  flihlend;  Andante 

IV.  Alla  marcia,  assai  vivace 

V.  Allegro  appassionato 


Ruby  Chen,  violin  I 
Fangyue  He,  violin  II 
Pei-Ling  Lin,  viola 
Elizabeth  Means,  cello 
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^S^Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Sunday,  July  6,  2008  atjl0;00am  \ 

Florence  Gould  AudItoriumTseui  Ozawa  Hall 


Catalogue  d’oiseaux:  Le  chocard  des  alpes 

Oliver  Messiael 

(“Alpine  Chough”) 

(1908-1992 

II.  Le  Loriot  (Golden  Oriole) 

Yegor  Shevtsov,  pihno 

Shoresh  Nishmat  (“Descending  to  the  Inner  Soul”) 

I.  Prelude.  Fugato 

II.  Interlude.  Toccata 

Matti  KOVLER 
(b.l980) 

111.  Chorale.  Coda 

Kathryn  Bates,  cello** 
Brent  Besner,  clarinet  ** 
Jacob  Rhodebeck,  piano 

/ irnn 

Le  courte  paille 

Le  sommeil 
Quelle  avenlure! 

FRANCIS  POULENC 
(1833-1897 

La  reine  de  coeur 

Ba,  Be,  Bi,  Bo,  Bu 
Les  anges  musiciens 
Le  cartifon 
Lune  d’Avril 

Katherine  Growdon,  mezzo-soprano 
Tatiana  Vassilicva,  piano 

Fianfailles  pour  rire  ^ 


Francis  Poulenc 
(1833-189'/ 


La  Dame  d’Andre 
Dans  L’Herbe 
II  vole 


Mon  cadavre  est  doux  comme  un  gant 


Violon 


Ashley  Logan,  soprano 
Yoko  Kida,  piano 

Vier  Licder,  Op.  27 

Ruhe,  meine  Seele! 

Cacilie 

Heimliche  Aufforderung 
Morgen! 


Ileana  Montalbetti,  soprano 
Christopher  White,  piano 


Richard  Straus; 
(1864-1949 


Zo 

S.\ 

VL 


z 

3 


G 


Drei  Lieder  der  Ophelia,  Op.  67  RICHARD  STRAUSS 

(1864-1949) 

Wie  erkenn’  ich  mein  Treulieb  vor  andem  nun? 

Gut«n  Morgen,  ’s  ist  Sank!  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloB 

(“How  can  1 recognize  my  faithful  love  from 
“Good  Morning,  it’s  St.  Valentine’s  Day” 

"They  bore  him  on  the  stretcher  naked”) 

Charlene  Santoni,  soprano 
Kiu  Tung  Poon,  piano 
Trois  Melodies  de  1916  Erjk  Satie 


' (1866-1925) 

Le  Statue  de  bronze 
Daphdn6o 
Le  Chapelier 

Nicole  J.  Mitchell,  mezzo-soprano 
Yegor  Shevtsov,  piano 


Quartet  in  G,  D.887 

Allegro  molto  moderato 
Andante  un  poco  moto 
Scherzo:  Allegro  vivace;  Trio:  Allegretto 
Allegro  assai 

David  Southom,  violin  I 
Kathryn  Kilian,  violin  II 
Nicholas  Mauro,  viola 
Hugh  R.  LeSure,  cello 


Franz  Schubert 
(1798-1827) 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  July  12,  2008  at  6:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quintet  in  E-flat,  K.6 1 4 ( 1 79 1 ) WOLFGANG  Am ADE  Mozart 

(1756-1791) 

2L  Allegro  di  molto 
Andante 

Menuetto;  Allegro 
Allegro 


Jessica  Hung,  violin  I 
Kate  Friedman,  violin  II 
Elizabeth  Adams,  viola  I 
Nicholas  Hancox,  viola  II 
Eleanor  Blake,  cello 


Cp 

8 


Piano  Quintet  No.  1 in  C minor.  Op.  1 (1895) 
Allegro 

Scherzo:  Allegro  vivace 
Adagio  quasi  Andante 
Finale;  Allegro  animate 


Ernst  von  Dohnanyi 
(1877-1960) 


Joseph  Maile,  violin  I 
Marit  Vliegenthart,  violin  11 
Joshua  Kelly,  viola 
Michael  Unterman,  cello 
Yegor  Shevtsov,  piano 
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Tanglewood  Music  Center  Feixows 
Chamber  Music  Concert 


Sunday,  July  13,  2008  at  10:00am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Vingt  Regards  sur  I' Enfanl-Msus  {1944) 

XV.  Lc  Baiser  de  I’Enfant  -Jesus 

Jacob  Rhodebeck.  piano 


OuvER  Messiaen 


Duetto  in  D (1824) 

Allegro 
Andante  molto 
Allegro 


Gioacchino  Rossini 
(1792-1868) 


David  Gerstein,  cello 
Shawn  Conley,  double  bass 


Selected  songs 


La  Rose  (1890) 

Aurore  (1884) 

Chant  d'automne  (1871) 
Reur  jetee  (1884) 


Abigail  Hscher,  mezzo-soprano 
Andrea  Christie,  piano 


Gabriel  FaurC 
(1845-1924) 


Selections  from  the  Eichendorff  Lieder  (1888) 

Der  Verzweifelte  Uebhaber 
Der  Scholar 
Verschweigene  Liebe 
Das  Standchen 
Der  Musikant 


Zachary  Wilder,  tenor 
Rujie  Sandra  Gu,  piano 


HUGO  WOLF 
(1860-1903) 


Histoires  nature  lies  (1906) 


MAURICE  Ravel 
(1875-1937) 


Le  Paon 
Le  Cygne 
Le  Pintade 


Intermission 


La  mart  du  nombre  (1930) 


Emily  Hindrichs,  soprano 
Steven  Ebel,  tenor 
Ellen  Cockerham,  violin 
Nareh  Arghamanyan,  piano 


OuvER  Messiaen 
(1908-1992) 


String  Quintet  in  G,  Op.  77  (1875/88)  Antonin  Dvorak 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  andante 
Finale:  Allegro  assai 

Julia  D.  Hunter,  violin  I 
Brittany  Henry,  violin  11 
Yumi  Sagiuchi,  viola 

Benjamin  Krug,  cello 

Evan  Halloin,  double  bass 
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PROGRAM  - TANGLEWOOD 
JULY  i:^  & 14,  2008 

THERE'S  A RAINBOW  'ROUND  MY  SHOULDER  2 2^ 

IT  MIGHT  AS  WELL  BE  SPRING  ^ DO 
WONDERFUL  GUY  S .0^ 

WHERE  OR  WHEN  H ' H I 

COOKIN'  BREAKFAST  FOR  THE  ONE  I LOVE  2 S ? 

I HAD  MYSELF  A TRUE  LOVE  H >|5 
NO  ONE  IS  ALONE  ^ : 3^ 

GONNA  SIT  RIGHT  DOWN/I  WISH  I COULD  FORGET  YOU 
NASHVILLE  NIGHTINGALE  ^ S S 
LOST  IN  HIS  ARMS  3 33 
SOONER  OR  LATER3  0§ 

LOVER,  COME  BACK  TO  ME  2 2^  H of^tl  ^11 ' 3 

I'M  THROUGH  WITH  LOVE/SMILE  VS? 

MY  DOG  LOVES  YOUR  DOG  g 3 ^ 

THIS  NEARLY  WAS  MINE  ’^  SO 
LOST  IN  THE  STARS/NO  MORE  7 ; g / 

HALLELUJAH,  I LOVE  HIM  SO  6 6 7 
ENCORE:  WE'LL  BE  TOGETHER  AGAIN  2 
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iTanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Vocal  Recital 


Tuesday,  July  1 5,  2008,  at  8pm 

Florence  Gould  Auditorium,  Seui  Ozawa  Hall 


I 

I 


Seven  Sonnets  of  Michelangelo  (1 940) 


Benjamin  Britten 
(I913-76) 


1. 

2. 

3. 

4. 

5. 

6. 
7. 


Sonetto 

Sonetto 

Sonetto 

Sonetto 

Sonetto 

Sonetto 

Sonetto 


XVI:  Si  come  nella  penna  e nell'inchiostro 

XXXI:  A che  pin  debb'io  mai  I'intensa  voglia 
XXX:  Veggio  co'  bei  vostri  occhi  un  dolce  lume 

LV:  Tu  sa,  ch'io  so„signor  mie,  che  tu  sai 

XXXVIII:  Rendete  agli  occhi  miei,  o fonte  o fiume 

XXXII:  S'un  casto  amor,  s'una  pieta  supema 
XXrV:  Spirto  ben  nato,  in  cui  si  spiecchia  e vede 


pt  - H i 


Adam  Sattley,  tenor 
Christopher  White,  piano 
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' Four  Folksongs  for  Soprano,  Viola,  and  Piano  (1 994) 

^ I Know  Where  I’m  Coin' 

Early  One  Morning 
I I Once  Loved  a Boy 

Oh,  Johnny! 

I "AO 

Charlene  Santoni,  soprano 
Nicholas  Mauro,  viola 
Nolan  Pearson,  piano 


Alan  Smith 
(b.l955) 
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Selections  from  the  Geistliche  Lieder  from 
(1889-90) 

Nun  wandre,  Maria 

Fiihr  mich,  Kind  nach  Bethlehem! 

Ach,  des  Knaben  Augen 


the  Spanisches  Liederbuch 

HUGO  WOLF 
(1860-1903) 


Die  ihr  schwebet 


Hana  Park,  soprano 
Yoko  Kida,  piano 
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Three  Songs,  Op.  10  (1935-1936) 

Rain  has  fallen 
Sleep  now 
1 hear  an  army 


Matthew  Worth,  baritone 
Yegor  Shevtsov,  piano 


INTERMISSION 


Summer  Whimsy  (2006) 
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Prime  Time 
Summer  Whimsy 
Royalty 
Above  It  All 
Freedom 


Samuel  Barber 
(1910-81) 


JEFFREY  STANEK* 
(b.l984) 


Ileana  Montalbetti,  soprano 
Jacob  Rhodebeck,  piano 
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Selected  songs 

Auf  dem  See  (1817) 

^ Erster  Verlust  (1815) 
fU  ' 7 ^ Wandrers  Nachtlied  (1815) 
An  Schwager  Kronos  (1816) 


Franz  Schubert 
(1797-1828) 


Samuel  Read  Levine,  tenor 
Andrea  Christie,  piano 


Selections  from  Let  Us  Garlands  Bring  (1929-1942) 

Come  Away,  Come  Away  Death 
Who  is  Silvia? 

Fear  No  More  the  Heat  O’  the  Sun 
" T ^ It  Was  a Lover  and  His  Lass 

Evan  M.  Boyer,  bass 
Kiu  Tung  Poon,  piano 


Gerald  Finzi 
(1901-56) 


Selections  from  A Song  for  the  Lord  Mayor’s  Table  (1962)  William  Walton 

(1902-83) 


The  Lord  Mayor’s  Table 
Glide  Gently 
Wapping  Old  Stairs 
The  Contrast 


Allison  Angelo,  soprano 
Tatiana  Vassilieva,  piano 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART  | CONDUCTOR 
JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


I 


Tuesday  evening,  July  8,  2008,  at  8:30 

KEITH  LOCKHART  conducting 

BOSTON  POPS  AT  TANGLEWOOD  SERIES  SPONSORED  BY  CUNARD  LINE 


A Little  Night  Music 

In  Concert 

Music  and  Lyrics  by  STEPHEN  SONDHEIM 
Book  by  HUGH  WHEELER 

Suggested  by  a Film  by  Ingmar  Bergman 
Originally  Produced  and  Directed  on  Broadway  by  Harold  Prince 

Starring 

Christine  Ebersole,  Ron  Raines,  and  Bobbie  Steinbach 
with 

Vocal  Fellows  from  the  Tanglewood  Music  Center* 


Casey  Hushion,  Stage  Director  • Lawrence  Goldberg,  Music  Director 
Tim  Bennett,  Assistant  Stage  Director 
Concert  libretto  adaptation  by  Lawrence  Goldberg 


CAST  OF  CHARACTERS 
Bobbie  Steinbach 
Christine  Ebersole 
Katie  Henney 
Ron  Raines 
Ashley  Logan* 
Zachary  Wilder* 
Matthew  Worth* 
Katherine  Growdon* 
Rebecca  Jo  Loeb* 


Madame  Armfeldt 

Desiree  Armfeldt,  her  daughter,  an  actress 
Fredrika  Armfeldt,  her  daughter 
Fredrik  Egerman,  a lawyer 
Anne  Egerman,  his  second  wife 
Henrik  Egerman,  his  son 
Count  Carl-Magnus  Malcolm,  a dragoon 
Countess  Charlotte  Malcolm,  his  wife 
Petra,  the  Egerman  maid 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 
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THE  LIEBESLIEDERS 


Emily  Hindrichs* 
Charlene  Santoni* 
Kristin  Hoff* 

Mark  Van  Arsdale* 
Christopher  Johnstone* 


Mrs.  Nordstrom 
Mrs.  Segstrom 
Mrs.  Andersson 
Mr.  Erlanson 


Mr.  Lindquist 


ACT  ONE 
Night  Waltz 


Night  Waltz  (The  Sun  Won't  Set) 


ACT  TWO 


Now 

Later 

Soon 


It  Would  Have  Been  Wonderful 


Perpetual  Anticipation 
Send  in  the  Clowns 
The  Miller's  Son 
Reprises 


Night  Waltz  II 


The  Glamorous  Life 
Remember 

You  Must  Meet  My  Wife 
Liaisons 

In  Praise  of  Women 


Send  in  the  Clowns— Reprise 


Last  Waltz 


Every  Day  A Little  Death 
A Weekend  in  the  Country 

INTERMISSION  WILL  BE  BETWEEN  ACT  ONE  AND  ACT  TWO 


Established  in  1903,  the  Boston  Symphony  Pension  Institution  is  the  oldest  among  the  American 
symphony  orchestras.  In  recent  years  the  Pension  Institution  has  paid  over  $2.5  million  annually 
to  nearly  one  hundred  pensioners  or  their  surviving  spouses.  Pension  Institution  income  is  derived 
from  Pension  Fund  concerts  and  from  Open  Rehearsals  at  Symphony  Hall  and  at  Tanglewood. 
Contributions  are  also  made  each  year  by  the  Boston  Symphony  Orchestra,  Inc.  Representatives 
of  the  Players  and  the  Corporation  are  members  of  the  Pension  Institution's  Board  of  Directors. 


A LITTLE  NIGHT  MUSIC  is  presented  through  special  arrangement  with 
Music  Theatre  International  (MTI), 

All  authorized  performance  materials  are  also  supplied  by 
MTI,  421  West  54th  Street,  New  York,  NY  10019. 

Phone:  212-541-4684  • Fax:  212-397-4684  • www.MTIShows.com 

The  videotaping  or  other  video  or  audio  recording  of  this  production  is  strictly  prohibited. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  19,  2008,  at  6:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Piano  Sonata  No.  13  in  E-flat,  Op.  27  No.  1 (1802) 

Andante;  Allegro;  Andante 
Allegro  molto  e vivace 
Adagio 

Einale:  Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Rujie  Sandra  Gu,  piano 


Zwei  Gesange,  Op.  91  (1884) 

Gestillte  Sehnsucht 
Geistliches  Wiegendlied 


Johannes  Brahms 
(1833-1897) 


Nicole  J.  Mitchell,  mezzo-soprano 
Sharon  Bielik,  viola 
Yoko  Kida,  piano 


Piano  Trio  in  E-Elat,  Op.  70  No.  2 (1809)  LuDWiG  van  Beethoven 


7 

g 

9 

(O 


Poco  sostenuto;  Allegro  ma  non  troppo 
Allegretto 

Allegretto  ma  non  troppo 
Einale:  Allegro 


Vieen  Leung,  violin 
Dahae  Kim,  cello 
Andrea  Christie,  piano 
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TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 
James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music  Center  Staff  Library 


Rachel  A.  Ciprotti 

Robert  Olivia 

Coordinator 

John  Perkel 

Karen  Leopardi 

Orchestra  Librarians 

Associate  Director  for  Faculty 

Kimberly  A.  Miller 

and  Guest  Artists 

Chief  Librarian,  Copland  Library 

Michael  Nock 

Paul  Greitzer 

Associate  Director  for 

Assistant  Librarian, 

Copland  Library 

Student  Affairs 

Gary  Wallen 

Production 

Manager  of  Scheduling  and 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 

Ryland  Bennet 

2008  SUMMER  STAFF 

Steven  Blaine 

Administrative 

Chris  Cowan 

Tim  Fung 

Christopher  M.  Powell 

Caitlin  Patton 

Orchestral  Personnel  Manager  Philip  Wolf 

Kevin  Schurwan 

Stage  Assistants,  Seiji  Ozawa  Hall 

Artist  Assistant/Driver 

Emily  Wilson 

Piano  Technicians 

Scheduling  Assistant 

Steve  Carver 

Jay  Youmans 

Jon  Ralinovsky 

Administrative  Assistant 

John  von  Rohr 

2008  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston 

Steven  Ansell 

Sato  Knudsen 

Symphony  Orchestra  partici- 

Martha  Babcock 

Ronan  Lefkowitz 

pate  in  the  daily  activities 

Edwin  Barker 

Malcolm  Lowe 

of  the  Tanglewood  Music 

Robert  Barnes 

Thomas  Martin 

Center,  giving  master  classes 

Ronald  Barron 

Haldan  Martinson 

and  repertoire  classes,  lead- 

Bonnie  Bewick 

Kazuko  Matsusaka 

ing  sectional  rehearsals,  and 

Marshall  Burlingame 

Jonathan  Miller 

coaching  chamber  music. 

Peter  Chapman 

Suzanne  Nelsen 

The  following  players  will 

Frank  Epstein 

Craig  Nordstrom 

be  teaching  at  TMC  during 

John  Ferrillo 

James  Orleans 

the  2008  season  (faculty 

Edward  Gazouleas 

Ann  Hobson  Pilot 

confirmed  as  of  5/20/08). 

Timothy  Genis 

Wendy  Putnam 

Gregg  Henegar 

Richard  Ranti 

The  Instrumental  and 

J.  William  Hudgins 

Aza  Raykhtsaum 

Orchestral  Studies  Program 

Mihail  Jojatu 

Thomas  Rolfs 

Edwin  Barker,  program 

Mickey  Katz 

Victor  Romanul 

chairman 

Daniel  Katzen 

Elizabeth  Rowe 

Audio  Department 

Timothy  Martyn 
Chief  Engineer/Technical 
Director 

Douglas  McKinnie 
Audio  Engineer,  Head  of 
Live  Sound 

Jeff  Dudzick 
Charlie  Post 

Associate  Audio  Engineers 

Dormitory 

Lee  Zerrilla 
Dormitory  Supervisor 

Micah  Claffey 
Assistant  Dormitory 
Supervisor 

Accommodations 

Peter  Grimm 
Seranak  Manager 


Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Robert  Sheena 
James  Sommerville 
Jason  Snider 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Lee  Vinson 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 


BSO  Archives 


2008  FESTIVAL  OF  CONTEMPORARY  MUSIC 
ELLIOTT  CARTER  CENTENARY  CELEBRATION 

Sunday,  July  20,  through  Thursday,  July  24,  2008 
James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Advisor 

sponsored  by  the  TANCLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  Conductors. 


Steven  Ansell 
Stefan  Asbury 
Virgil  Blackwell 
Peter  Chapman 
Frank  Epstein 
Norman  Fischer 
Edward  Gazouleas 
Timothy  Genis 


Gregg  Henegar 
Andrew  Jennings 
Mickey  Katz 
Oliver  Knussen 
James  Levine 
John  Oliver 
Ursula  Oppens 


James  Orleans 
Ann  Hobson  Pilot 
Victor  Romanul 
Lucy  Shelton 
Fenwick  Smith 
James  Sommerville 
Lawrence  Wolfe 


We  would  like  to  thank  Virgil  Blackwell  for  his  tireless  help  with  all  things  Carter. 


Elliott  Carter  teaching  at  Tanglewood,  1974 


Special  funding  for  activities  of  this  Festival  has  been  provided  by  the  Mark  M.  Horblit  Trust  Fund 
in  support  of  the  Mark  M.  Horblit  Award,  given  in  2007-08  to  Elliott  Carter. 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider,  with 
additional  support  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation, 
the  Helen  F.  Whitaker  Fund,  and  the  National  Endowment  for  the  Arts. 


STEINWAY  6 SON  S,  selected  exclusively  for  Tanglewood 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


2oo8  festival  of  contemporary  music 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 


Welcome  from  Festival  Director  James  Levine  4 

Elliott  Carter  biography  7 

James  Levine  and  Oliver  Knussen  8 

Program  I.  Sunday,  July  20,  at  10am,  Ozawa  Hall  n 


Oliver  Knussen  and  Ryan  Wigglesworth,  conductors;  Charles  Rosen,  piano; 

Ursula  Oppens,  harpsichord;  TMC  Fellows;  New  Fromm  Players 
Call,  Asko  Concerto,  Luimen,  ReJIexions,  and  Double  Concerto 

Program  II.  Sunday,  July  20,  at  8pm,  Ozawa  Hall  19 

The  Fromm  Concert  at  Tanglewood 
Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  conductor;  Nicolas  Hodges,  piano;  Thomas  Martin,  clarinet 


Dialogues,  Clarinet  Concerto,  Sound  Fields,  Variations  for  Orchestra 

Essay:  “Carter:  from  Zero  to  Sixty,”  by  David  Schiff  29 

Monday,  July  21,  at  4pm,  Ozawa  Hall  32 

Panel  discussion  with  Elliott  Carter,  conductor  Oliver  Knussen, 
and  cellist  Fred  Sherry,  moderated  by  TMC  Director  Ellen  Highstein 

Program  III.  Monday,  July  2i,  at  5pm,  Ozawa  Hall  32 

Prelude  Concert.  Charles  Rosen  and  Ursula  Oppens,  piano 
Piano  Sonata,  Night  Fantasies,  Matribute 

Program  IV.  Monday,  July  21,  at  8pm,  Ozawa  Hall  37 


Stefan  Asbury,  conductor;  Lucy  Shelton,  soprano; 

Tanglewood  Music  Center  Fellows,  New  Fromm  Players 
Tempo  e Tempi,  Syringa,  Penthode,  Triple  Duo 

Tuesday,  July  22,  at  2pm,  Tent  Club  44 

Panel  discussion  with  Carter  scholars  Jonathan  Bernard,  John  Link, 
and  David  Schiff,  moderated  by  Robert  Kirzinger 

Essay:  “Carter’s  Tme,”  by  Jonathan  Bernard  44 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  VoIpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate/Editor,  FCM  Program  Book 

Rachel  Ciprotti,  TMC  Coordinator 

Writers:  David  Hamilton,  Jeffrey  Mumford,  Frank].  Oteri,  and  Robert  Kirzinger 
Program  copyright  ®20o8  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  © to  the  individual  authors.  All  rights  reserved. 
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Program  V.  Tuesday,  July  22,  at  5pm,  Ozawa  Hall 
Prelude  Concert.  Tanglewood  Music  Center  Fellows 
Smaller  works  for  one,  two,  and  three  players 

Program  VI.  Tuesday,  July  22,  at  8pm,  Ozawa  Hall  56 

John  Oliver,  Jeffrey  Milarsky,  and  Ryan  Wigglesworth,  conductors; 

Jo  Ellen  Miller,  soprano;  Kate  Lindsey,  mezzo-soprano;  Ann  Hobson  Pilot,  harp 
Tanglewood  Music  Center  Fellows 

Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord,  In  the  Distances  of  Sleep, 

Mosaic,  Mad  Regales,  A Mirror  on  Which  to  Dwell 

Wednesday,  July  23,  at  4pm,  Chamber  Music  Hall  63 

Screening  of  a filmed  performance  of  Carter’s  What  Next?,  from  the 
American  stage  premiere  filmed  in  performance  at  Tanglewood  in  2006 

Program  VII.  Wednesday,  July  23,  at  5pm,  Chamber  Music  Hall  66 

Prelude  Concert.  New  Fromm  Players  and  Tanglewood  Music  Center  Fellows 
Quintet  for  Piano  and  Winds;  String  Quartet  No.  2 

Program  VIII.  Wednesday,  July  23,  at  8pm,  Ozawa  Hall  70 

Oliver  Knussen,  Stefan  Asbury,  and  Ryan  Wigglesworth,  conductors;  Fred  Sherry,  cello; 
Tanglewood  Music  Center  Orchestra 
Cello  Concerto,  Three  Occasions,  Concerto  for  Orchestra 

Thursday,  July  24,  at  4pm,  Ozawa  Hall  75 

Former  Boston  Globe  music  critic  Richard  Dyer  interviews  Elliott  Carter 

Program  IX.  Thursday,  July  24,  at  5pm,  Ozawa  Hall  75 

Prelude  Concert.  Charles  Rosen,  piano;  Fred  Sherry,  cello 
Tanglewood  Music  Center  Fellows 

Works  for  solo  instruments;  90-1-  for  piano;  Elegy,  for  cello  and  piano 

Essay:  “Elliott  Carter’s  Late  Music.^’’,  by  John  Link  79 

Program  X.  Thursday,  July  24,  at  8pm  Ozawa  Hall  83 

Boston  Symphony  Orchestra,  Oliver  Knussen  and  Shi-Yeon  Sung,  conductors; 

James  Sommerville,  horn 

Boston  Concerto,  Three  Illusions,  Horn  Concerto,  Symphonia 
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TANCLEWOOD  FESTIVAL  OF  CONTEMPORARY  MUSIC  2008 
ELLIOTT  CARTER  CENTENARY  CELEBRATION 
A message  from  Festival  Director  james  Levine 

Welcome  to  a performers’  festival:  a celebration  of  music  we  love  to  play,  by  an  extraordinarily  vital  and  wonderful 
composer  on  a miraculous  occasion.  Elliott  Carter,  still  in  the  prime  of  life  as  he  approaches  his  100th  birthday  in 
December,  still  composing  at  a rate  and  at  a level  of  quality  that  is  breathtaking — and  unique  in  music  history — is 
someone  very  special  indeed. 

The  planning  of  this  Festival  took  two  years,  and  every  minute  spent  on  it  was  exciting,  fascinating,  and  totally 
compelling.  We  knew  that  we  could  put  together  a unique  Festival  here;  Tanglewood  is  a place  where  one  can  do  in- 
depth  work,  where  one  project  can  inform  and  shape  another.  We  have  with  us  some  of  the  great  performers  who 
have  lived  and  breathed  and  championed  Carter's  music;  we  have  the  extraordinarily  gifted  (and  very  brave!)  Fellows 
of  the  Tanglewood  Music  Center;  and  we  have  the  remarkable  Boston  Symphony  Orchestra,  which  has  worked  so 
energetically  on  his  music  and  made  it  their  own  over  recent  years.  We’re  performing  47  works,  25  of  them  for  orches- 
tra or  large  ensemble.  I hope — I know — that  this  has  to  be  amazing  for  Elliott,  who,  like  most  composers,  never  gets 
to  hear  his  own  music  in  this  kind  of  concentration,  and  with  this  frequency. 

I love  Elliott,  but  I loved  his  music  first.  (I  can’t  do  this  in  the  reverse;  I can’t  love  the  music  just  based  on  a rap- 
port with  the  composer.)  I first  encountered  his  music  when  I was  a teenager  at  Aspen;  I’m  fortunate  that  my  own 
background  included  much  work  and  interaction  with  great  living  composers — at  Aspen  with  Darius  Milhaud,  at 
juilliard  with  its  composition  faculty  (Persichetti,  Druckman,  and  others),  with  the  guest  composers  at  the  orchestras 
where  I’ve  worked.  In  Cleveland,  George  Szell  premiered  Henri  Dutilleux’s  M6tabo!es,  which  I studied  and  covered, 
and  I was  the  keyboard  player  for  Milton  Babbitt’s  Relata  i when  Gunther  Schuller  premiered  it  there.  I worked  with 
Pierre  Boulez  from  1966,  studying  with  him  his  own  music  as  well  as  the  music  of  Stravinsky,  Schoenberg,  Berg, 
Webern,  Bartok,  Debussy,  and  Ravel.  Even  earlier  (from  the  age  of  n!)  I studied  with  Walter  Levin,  the  extraordinary 
first  violinist  and  founder  of  the  LaSalle  Quartet;  the  LaSalle  was  in  residence  at  the  Cincinnati  College-Conservatory 
of  Music  and  played  concerts  there  every  season,  always  including  new  works — world  premieres  of  Ligeti,  Cage, 
Lutoslawski,  Pousseur,  Mono,  Brown,  Gielen,  Kagel,  and  Penderecki,  among  others,  as  well  as  the  complete  string 
quartet  works  of  Schoenberg,  Berg,  and  Webern.  Walter’s  carefully  prepared  and  adventurous  performances,  and  his 
devotion  to  such  a wide  variety  of  composers,  were  of  primary  importance  in  shaping  my  musical  enthusiasms.  (His 
quartet  was  the  second  ensemble — after  the  juilliard  Quartet — to  perform  Carter’s  then-brand-new  Second  String 
Quartet.) 

The  kind  of  contemporary  music  in  which  I’m  particularly  interested — Carter,  Babbitt,  Wuorinen,  Ligeti,  Boulez, 
Dutilleux,  Bolcom,  Harbison,  Perle,  Schuller  for  starters — is  the  opposite  of  the  least  music  can  be,  and  is  connected 
to  all  the  other  great  composers  in  so  many  ways.  Some  of  the  composers  I like  best  would  seem  to  be  polar  oppo- 
sites: Wuorinen  and  Harbison,  for  example,  or  Babbitt  and  Cage.  Babbitt  I knew  through  Cleveland,  and  through  con- 
ducting his  Correspondences  with  my  student  orchestra  at  the  Cleveland  Institute  of  Music  in  1968;  Cage  also  gave  lec- 
tures in  Cleveland  that  I attended,  we  hit  it  off,  and  I later  prepared  and  recorded  his  music  (and,  as  it  happens,  gave 
the  Denver  premiere  of  Atlas  eclipticalis  on  the  same  program  as  the  Denver  premiere  of  Robert  Schumann’s  Third 
Symphony!). 

But  it  wasn’t  until  much  later  that  I could  regularly  perform  major  orchestral  works  of  these  composers.  As  a 
guest  conductor,  one  can’t  do  significant  new  orchestral  music  starting  with  a Tuesday  morning  rehearsal  and  then 
performing  beginning  Thursday  night.  My  main  outlet  for  performing  Carter’s  work  came  first  through  the  chamber 
groups  attached  to  orchestras  I’ve  conducted  regularly,  as  with  the  MET  Chamber  Ensemble.  I tried  to  create  oppor- 
tunities to  do  more  and  more  of  the  music  I loved. 

In  1990  we  were  planning  a series  of  recordings  for  Deutsche  Grammophon  with  the  Chicago  Symphony.  I con- 
vinced DC  to  do  a new  recording  that  would  include  Carter’s  Variations  for  Orchestra  along  with  Babbitt’s  Correspon- 
dences, Schuller’s  Spectra,  and  Cage’s  Atlas  eclipticalis,  so  I wrote  Elliott  a letter,  inviting  him  to  attend  the  rehearsals, 
performance,  and  recording  sessions.  He  couldn’t  come,  but  I arranged  for  him  to  be  sent  the  rehearsal  tapes  by 
plane  each  day  and  to  discuss  the  sessions  the  next  day  on  the  phone;  he  was  able  to  provide  brilliant  ongoing  feed- 
back. Doing  the  Variations  made  me  determined  not  to  let  Elliott  reach  his  old  age  without  the  appropriate  recogni- 
tion and  exposure — as  has  happened  to  so  many  deserving  composers,  who,  if  not  altogether  forgotten,  are  egre- 
giously  neglected  (Roger  Sessions  and  Luigi  Dallapiccola  are  just  two  good  examples). 
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This  was  the  beginning  of  a beautiful,  musical  friendship.  I’ve  come  to  be  known  as  a champion  of  Elliott's  music, 
but  in  fact  it’s  only  in  the  last  15  years  that  I’ve  been  able  to  perform  a lot  of  it,  and  to  include  works  from  the  small- 
est to  the  most  expansive.  Oliver  Knussen  gets  the  prize:  he’s  the  real  champion  of  the  orchestral  and  large  ensemble 
works.  (Pierre  Boulez,  Daniel  Barenboim,  David  Robertson,  and  Michael  Gielen  have  also  made  his  work  a significant 
part  of  their  repertoire.)  And  then,  of  course,  the  great  guest  soloists  in  our  festival — Ursula  Oppens,  Charles  Rosen, 
Lucy  Shelton,  Fred  Sherry,  and  Nicolas  Hodges — have  been  devoted  to  his  music  for  years. 

I’m  so  very  happy  to  have  performed  sixteen  of  his  works,  several  of  them  premieres  and  most  of  them  multiple 
times — and  I can’t  wait  to  perform  the  rest.  It  also  makes  me  happy  that  Elliott  has  seemed  so  pleased  with  the  kinds 
of  performances  that  my  ensembles  and  I have  been  doing.  They’re  not  always  squeaky  clean,  but  they  always  have 
lots  of  specific  character  and  expression,  and  they  communicate — which  are  the  words  Elliott  uses  most  often  to 
describe  what  he  aims  at  in  his  works. 

To  get  to  know  Elliott  is  to  confirm  what  one  already  knows  from  playing  his  music:  he’s  a completely  irresistible, 
and  absolutely  unique,  combination  of  erudition  and  playfulness.  He’s  extraordinarily  funny.  He’s  perhaps  the  most 
youthful  person  I know,  at  99-plus;  he’s  the  most  educated  person  I know,  but  there’s  no  arrogance.  He’s  endlessly 
curious:  it’s  striking  that  most  of  his  pieces  end  with  a question.  And,  above  all,  he  has  complete  integrity.  In  each 
piece,  whether  it’s  the  2-1/2  minute  Matribute  or  the  55-minute  Symphonia,  there’s  an  internal  right-ness,  a sense  of 
proportion  and  care,  each  on  its  own  terms;  nothing  is  thrown  away,  nothing  is  derivative,  and  there  are  no  wrong 
notes. 

So  here  we  are  at  last,  able  to  immerse  ourselves  for  several  weeks  of  rehearsal  and  five  festival  days  in  the  musi- 
cal world  of  this  unique  voice  in  music  history,  in  all  its  astonishing  breadth  and  beauty.  Happy  birthday,  Elliott!  You 
are  a gift  to  us  all,  and  we  can’t  ever  thank  you  enough. 

— July  2008 


James  Levine  and  Elliott  Carter  backstage  following  the  world  premiere  of 
Three  Illusions  with  the  Boston  Symphony  Orchestra  at  Symphony  Hall, 
October  6,  2005 
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carterlOO.com 

schirmer.com 


G.  Schirmer  and 
Associated  Music  Publishers 


Our  warmest 
congratulations 
to  Elliott  Carter 
for  his  first 
100  years. 


Meredith  Heuer 


As  many  know,  Maestro  james  Levine  has  had  to  withdraw,  with  great  regret,  from  participating  directly  in  this  festival, 
due  to  a medical  emergency. 

This  Festival,  a celebration  of  the  music  of  Elliott  Carter  by  the  performers  who  have  embraced  and  delighted  in  it 
for  decades,  and  those  who  are  lucky  enough  to  be  learning  it  for  the  first  time,  has  been  James  Levine’s  special  joy 
for  the  past  two  years.  He  has  immersed  himself  in  imagining  the  various  possibilities  for  each  program,  and  going 
over  them  with  Elliott  and  with  his  colleagues.  It  truly  has  been  a labor  of  love,  and  we  are  so  sorry  that,  after  this  long 
gestation,  he  won’t  be  here  in  person  with  us  for  the  birth.  But  he  is  here  in  spirit,  joining  with  all  of  us  to  wish  Elliott 
the  very  happiest  of  birthday  years,  and  send  our  confidence  that  the  best  music  is,  very  likely,  yet  to  come. 

Ellen  Highstein,  Director  of  the  Tanglewood  Music  Center 


ELLIOTT  CARTER 

Twice  winner  of  the  Pulitzer  Prize,  first  composer  to  receive  the  United  States  National  Medal  of  Arts,  one  of  the  few 
composers  ever  awarded  Germany’s  Ernst  Von  Siemens  Music  Prize,  and  in  1988  made  Commandeur  dans  I’Ordre 
des  Arts  et  des  Lettres  by  the  Government  of  France,  Elliott  Carter  is  internationally  recognized  as  one  of  the  leading 

American  voices  of  the  classical  music  tradition.  He  recently  received  the  Prince 
Pierre  Foundation  Music  Award,  bestowed  by  the  Principality  of  Monaco,  and  was 
I one  of  a handful  of  living  composers  elected  to  the  Classical  Music  Hall  of  Fame. 

Encouraged  intellectually  as  a young  man  by  his  friend  and  mentor  Charles  Ives, 
Carter  was  recognized  by  the  Pulitzer  Prize  Committee  for  the  first  time  in  1960  for 
his  groundbreaking  String  Quartet  No.  2.  Stravinsky  hailed  his  Double  Concerto  for 
harpsichord,  piano,  and  two  chamber  orchestras  (1961)  and  Piano  Concerto  (1967), 
as  “masterpieces.”  While  he  spent  much  of  the  1960s  working  on  just  two  works, 
the  Piano  Concerto  and  Concerto  for  Orchestra  (1969),  the  breakthroughs  he 
achieved  in  those  pieces  led  to  an  artistic  resurgence  that  gathered  momentum 
in  the  decades  that  followed.  Indeed,  one  of  the  extraordinary  features  of  Carter’s 
i career  is  his  astonishing  productivity  and  creative  vitality  as  he  reaches  the  zenith 
of  his  tenth  decade. 

This  astonishing  late-career  creative  burst  has  resulted  in  a plethora  of  new 
works.  The  first  few  weeks  of  2004  brought  a pair  of  acclaimed  new  scores: 
Micomicon,  a witty  concert-opener  for  the  Boston  Symphony  Orchestra,  and  the  incisive  Dialogues  for  piano  and  large 
ensemble,  commissioned  by  the  London  Sinfonietta.  France  enjoyed  the  world  premiere  of  Reflexions  at  Cite  de  la 
Musique  in  February  of  2005.  In  the  United  States,  the  Boston  Symphony  Orchestra  brought  Carter’s  Three  Illusions 
for  Orchestra  to  life  in  October  2005.  In  the  same  month  Daniel  Barenboim  assumed  the  roles  of  conductor  and  pianist 
in  the  world  premiere  of  Soundings  with  the  Chicago  Symphony  Orchestra. 

Carter  continues  to  show  his  mastery  in  smaller  forms  as  well.  Along  with  a large  number  of  brief  solo  and  chamber 
works,  his  later  years  have  brought  major  essays  such  as  the  Quintet  for  piano  and  winds,  (1991),  String  Quartet  No.  5 
(1995),  composed  for  the  Arditti  Quartet,  and  Asko  Concerto  (2000)  for  Holland’s  ASKO  Ensemble.  Recent  premieres  of 
chamber  works  include  the  playfully  humorous  Mosaic,  co-commissioned  by  the  the  Nash  Ensemble  and  the  Boston 
Symphony  Orchestra,  as  well  as  three  premieres  in  2006:  Intermittences,  a piano  solo  co-commissioned  by  Carnegie  Hall 
Corporation  and  The  Gilmore  International  Keyboard  Festival  and  performed  by  Peter  Serkin,  In  the  Distances  of  Sleep,  with 
Michelle  DeYoung  and  the  MET  Chamber  Ensemble  under  james  Levine,  and  Catenates,  a solo  piano  piece  performed  by 
Pierre-Laurent  Aimard.  The  composer’s  Horn  Concerto,  written  for  BSO  principal  horn  james  Sommerville,  was  premiered 
in  November  2007  with  the  Boston  Symphony  Orchestra  under  james  Levine.  Levine  and  the  BSO  will  give  further  con- 
certs of  the  composer’s  music,  including  the  new  BSO-commissioned  Interventions  for  piano  and  orchestra,  this 
December  in  Boston  and  New  York.  Daniel  Barenboim  is  piano  soloist.  On  December  n,  2008,  Carter’s  looth  birthday, 
the  BSO,  james  Levine,  and  Daniel  Barenboim  will  perform  the  New  York  premiere  of  Interventions  at  Carnegie  Hall. 

Reprinted  from  www.cartenoo.com,  a Carter  Centenary  website  collaboration  between  Boosey  and  Hawkes  and  C.  Schirmer 
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Michael  I Lutch 


JAMES  LEVINE 

Director,  Festival  of  Contemporary  Music 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine  is  the  BSO’s  14th 
music  director  since  the  orchestra’s  founding  in  i88i  and  the  first  American-born  conductor  to  hold  that  position. 

In  addition  to  his  concerts  with  the  BSO  at  Symphony  Hall,  at  Tanglewood,  and  on  tour,  he  appears  as  a collaborative 
pianist  in  recitals  and  chamber  music,  and  leads  classes  devoted  to  orchestral  repertoire, 
Lieder,  and  opera  with  the  Instrumental,  Vocal,  and  Conducting  Fellows  of  the  Tanglewood 
Music  Center,  the  BSO's  summer  training  academy  for  young  musicians.  His  wide-ranging  pro- 
grams balance  orchestral,  operatic,  and  choral  classics  with  significant  music  of  the  20th  and 
2ist  centuries,  including  newly  commissioned  works  from  such  leading  American  composers  as 
Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller, 
and  Charles  Wuorinen.  Highlights  of  Maestro  Levine’s  2008  Tanglewood  season  include 
Berlioz’s  Les  Troyens  in  concert  with  the  Boston  Symphony  Orchestra  and  Dvof^k’s  Symphony 
No.  8 to  close  the  first  Tanglewood  Music  Center  Orchestra  Concert  of  the  season.  Maestro 
Levine  made  his  BSO  debut  in  April  1972.  He  became  music  director  in  the  fall  of  2004,  having 
been  named  music  director  designate  in  October  2001.  James  Levine  is  also  Music  Director  of 
the  Metropolitan  Opera,  where,  in  the  thirty-seven  years  since  his  debut  there,  he  has  developed  a relationship  with 
that  company  unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly 
2,500  performances — more  than  any  other  conductor  in  the  company’s  history — of  83  different  operas,  including  thir- 
teen company  premieres.  Outside  the  United  States  Maestro  Levine  has  maintained  enduring  relationships  with  the 
Berlin  Philharmonic,  Vienna  Philharmonic,  Salzburg  Festival,  and  Bayreuth  Festival  and  from  1994  to  2004  was  chief 
conductor  of  the  Munich  Philharmonic.  The  recipient  of  numerous  international  awards,  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt. 


OLIVER  KNUSSEN 

Festival  Advisor 

Born  in  Glasgow  on  June  12,  1952,  Oliver  Knussen  grew  up  near  London,  where  his  father  was  principal  double  bass 
of  the  London  Symphony  Orchestra  for  many  years.  It  was  with  the  LSO  that  he  made  his  debut  in  April  1968,  con- 
ducting his  First  Symphony  in  London  and  in  Carnegie  Hall,  New  York.  Oliver  Knussen  attended  the  Purcell  School 
and  studied  composition  initially  with  John  Lambert.  In  1970  he  was  awarded  the  first  of  three 
fellowships  to  Tanglewood,  where  he  studied  with  Gunther  Schuller.  At  this  time  he  established 
his  early  reputation  as  a composer.  The  1980s  were  largely  devoted  to  the  operatic  double-bill 
written  in  collaboration  with  Maurice  Sendak  and  produced  by  Clyndebourne  Festival  Opera, 
Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!  Knussen  has  been  an  artistic  director  of  the 
Aldeburgh  Festival,  head  of  contemporary  music  activities  at  the  Tanglewood  Music  Center,  held 
the  Elise  L.  Stoeger  Composer’s  Chair  with  the  Chamber  Music  Society  of  Lincoln  Center,  and, 
in  collaboration  with  Colin  Matthews,  established  the  Contemporary  Composition  and  Perfor- 
mance courses  at  the  Britten-Pears  School.  As  a conductor  he  has  led  the  major  orchestras  of 
Great  Britain,  the  U.S.,  and  Europe  and  performs  frequently  in  Japan,  as  well  as  having  recorded 
more  than  thirty  CDs  of  contemporary  music.  Many  of  Oliver  Knussen’s  later  works  have  quickly 
established  themselves  in  the  repertory:  Flourish  with  Fireworks  (1988),  The  Way  to  Castle  Yonder  (1988-90),  Songs  with- 
out Voices  (1992),  Two  Organa  (1994),  the  Horn  Concerto  (1994),  and  the  Violin  Concerto  (2002).  Recent  and  forth- 
coming works  include  Cleveland  Pictures  for  orchestra,  Ophelia's  Last  Dance  for  piano,  and  Requiem-Songs  for  Sue  for 
soprano  and  chamber  orchestra.  Oliver  Knussen  became  music  director  of  the  London  Sinfonietta  in  1998  and  in 
2002  was  made  Conductor  Laureate.  In  2006  he  was  appointed  Artist  in  Association  with  the  BCMG  and  Associate 
Artist  at  the  South  Bank  Centre.  Among  his  many  awards  are  Honorary  Memberships  of  the  American  Academy  of 
Arts  and  Letters  and  the  Royal  Philharmonic  Society,  an  Honorary  Doctorate  from  the  Royal  Scottish  Academy  of 
Music  and  Drama,  the  Association  of  British  Orchestras  Award,  and  most  recently,  a British  Composer  Award  2007 
for  his  Requiem-Songs  for  Sue.  In  2006  he  was  named  the  second  recipient  of  the  Michael  Ludwig  Nemmers  Prize 
from  Northwestern  University.  He  became  a CBE  in  the  1994  Birthday  Honours.  Oliver  Knussen  lives  in  Suffolk. 
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AN  EXPANDED  “SPECIAL  FOCUS”  EXHIBIT  AT  THE 
TANGLEWOOD  VISITOR  CENTER  AND  HICHWOOD 

CARTER’S  CENTURY— 

AN  EXHIBIT  CELEBRATING 
THE  LIFE  AND  MUSIC 
OF  ELLIOTT  CARTER 

In  conjunction  with  Tanglewood’s  2008  Festival 
of  Contemporary  Music  (July  20-24)  celebrating 
Elliott  Carter’s  looth-birthday  year,  a comprehen- 
sive exhibit  mounted  by  the  BSO  Archives  cele- 
brates the  life  and  music  of  one  of  America’s 
greatest  composers. 

The  exhibit  includes 
reproductions  of 
more  than  75  photographs,  letters,  and  manuscript 
scores  from  Mr.  Carter’s  personal  collection  and  from 
the  Elliott  Carter  Collection  located  at  the  Paul  Sacher 
Foundation  in  Basel,  Switzerland. 

This  expanded  exhibit  is  located  in  the  Tanglewood 
Visitor  Center  and  on  the  first  floor  of  the  Highwood 
Manor  House  (midway  between  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall). 

The  Boston  Symphony  Orchestra  is  grateful  to  the 
Paul  Sacher  Foundation,  Basel,  for  its  generous  support 
of  this  exhibition. 


Aaron  Copland,  Elliott  Carter, 
and  Leonard  Bernstein,  c.1970 
(photographer  unknown; 
courtesy  Elliott  Carter) 


Elliott  Carter  at  the  piano  (undated 
photograph  by  Rudolph  Burckhardt; 
courtesy  Elliott  Carter) 


First  page  of  the  manuscript  score  of 
Carter’s  Concerto  for  Orchestra  (1966-1969), 
the  composer’s  first  commission  from  a 
major  orchestra,  premiered  in  February  1970 
by  the  New  York  Philharmonic 
(courtesy  Paul  Sacher  Foundation,  Basel) 


Since  the  Festival  of  Contemporary  Music’s  inception  in  summer  1^64,  Elliott  Carter’s  music  has  been  performed 
frequently  during  the  FCM,  and  in  particular  in  the  summers  of  his  eightieth  and  ninetieth  birthday  years.  The 
following  list  gives  the  titles  of  works  played  (alphabetically),  followed  by  the  year(s)  of  performance  (not  includ- 
ing this  year’s  Festival). 


go+  - 1997 

Adagio  tenebroso  for  orchestra  - 2005  (BSO) 

Allegro  scorrevole  for  orchestra  - 2000 

Asko  Concerto  - 2000 

Brass  Quintet  - 1977,  1988,  2004 

Canon  for  Four-Howoge  to  William  - 1988 

Canon  for  Three  - 1998 

A Celebration  of  Some  150  X too  Notes  - 1988 

Clarinet  Concerto  - 1998 

Dialogues  for  piano  and  orchestra  - 2005 

Double  Concerto  for  Harpsichord  and  Piano  with 
Two  Chamber  Orchestras  - 1965,  1972 

Enchanted  Preludes  for  Ann  Santen’s  Birthday  - 1988 

esprit  rude/esprit  doux  - 1988 

Figment  for  cello  alone  - 1996 

Clock  Birthday  Fanfare  for  three  trumpets  - 2000 

Holiday  Overture  - 2004 

Night  Fantasies  - ^ 983 

Oboe  Quartet  - 2002 

Of  Challenge  and  Love  - 1998 


Penthode  - 1986 

Remembrance  for  orchestra  - 1988 

Riconoscenza  per  Coffredo  Petrassi  for  violin  - 1988 

String  Quartet  No.  t - 2004 

String  Quartet  No.  2 - 1964 

String  Quartet  No.  4 - 1987 

String  Quartet  No.  5 - 1998 

Tempo  e Tempi  for  soprano  and  ensemble  - 2000 

Three  Occasions  (A  Celebration  of  Some  150  X too  Notes] 
Remembrance]  Anniversary)  - 1990 

Three  Poems  of  Robert  Frost;  (Dust  of  Snow] 

The  Rose  Family]  The  Line-Gang)  - 1998 

Three  Poems  of  Robert  Frost:  (Dust  of  Snow  and 
The  Rose  Family  only)  - 1988 

Triple  Duo  - ^ 988 

Two  Diversions  for  piano  - 2000 

Variations  for  Orchestra  - 2000  (BSO) 

Voyage,  for  voice  and  piano  - 1998 

Warble  for  Lilac-Time,  for  voice  and  piano  - 1998 

What  Next?,  opera  - 2006 

Wind  Quintet  - 1986,  1994 
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Hej!  The  party’s 
Just  getting  started! 


This  fall,  New  England  Conservatory  and  its  partners 
serve  up  the  extraordinary  music  of  Elliott  Carter 
from  eight  transformative  decades, 
culminating  in  a weeklong  birthday  celebration. 


J 

.J'' 


CONCERTS  • MASTERCLASSES  • PREMIERES  • RARETIES  • AND  MORE 


NEW  ENGLAND 
CONSERVATORY 


The  celebration  rtf^/Ortober  23  - December  9 with  performances  at 
New  Englancf^^rvatory  • Isabella  Stewart  Gardner  Museum 
Symphony  HaifV)y6ngy  School  of  Music  • Harvard  University 

visit  concerts. newenglatufconservator^^.edu  for  complete  details 
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PHOTO  O JEFF  HERMAN 


SeiJI  OZAWA  HALL 


Sunday,  July  20,  loam 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  I 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

Oliver  Knussen*,  Ryan  Wigglesworth*,  Christoph  Altstaedt,  and  Leo  McFall,  conductors 


Call,  for  two  trumpets  and  horn  (2003) 

Michael  Winter,  horn;  Brynn  Rector,  trumpet  I;  Christopher  Coletti,  trumpet  II 


Asko  Concerto  (2000) 

Leo  McFall,  conductor 

Jessica  Lizak,  flute/piccolo*;  Nicholas  Stovall,  oboe;  Arno  Stoffelsma,  clarinet;  Ciancarlo  Garcia,  bass  clarinet; 

Andrew  Cuneo,  bassoon;  Matthew  Oliphant,  horn;  Brynn  Rector,  trumpet;  Kama  Millen,  trombone*;  Matt  Prendergast, 
percussion*;  Sadie  Turner,  harp;  Christopher  White,  piano/celeste;  Laura  Scaizo,  violin  I;  Fangyue  He,  violin  II; 

Tiantian  Lan,  viola;  Marie-Michel  Beauparlant,  cello;  Evan  Halloin,  double  bass 


Luimen  (1997) 

Christoph  Altstaedt,  conductor 

Christopher  Coletti,  trumpet;  Patrick  Pfister,  trombone;  Steven  Merrill,  percussion;  Megan  Levin,  harp;  Oren  Fader,  guitar*; 
Joseph  Brent,  mandolin* 


Ref  exions  (2004;  American  Premiere) 

Ryan  Wigglesworth,  conductor 

Sandy  Hughes,  flute/piccolo  I;  Jessica  Lizak,  flute/piccolo  II*;  Nicholas  Stovall,  oboe;  Annie  Henneke,  English  horn; 
Ciancarlo  Garcia,  clarinet/E-flat  clarinet;  Virgil  Blackwell,  bass  clarinet/contrabass  clarinet*;  Andrew  Cuneo,  bassoon  I; 
Ellen  Connors,  bassoon  ll/contrabassoon;  James  Robertson,  horn  I;  Matthew  Oliphant,  horn  II;  John  Russell,  trumpet  I*; 
Michael  Martin,  trumpet  II;  Jeremy  Buckler,  trombone;  Kama  Millen,  trombone*;  Sam  Solomon,  percussion  I*; 

Matt  Prendergast,  percussion  II*;  Nick  Tolle,  percussion  III*;  Sadie  Turner,  harp;  Tatiana  Vassilieva,  piano;  Jeanine  Markley, 
violin  I la;  Jessica  Blackwell,  violin  I ib;  Alissa  Cheung,  violin  II  la;  Amelia  Clingman,  viola  ia;  Tiantian  Lan,  viola  ib; 
Marie-Michel  Beauparlant,  cello  la;  Matthew  Beckman,  cello  ib;  Dylan  Palmer,  double  bass 


INTERMISSION 


Double  Concerto  for  piano,  harpsichord,  and  two  chamber  orchestras  (1961) 

Oliver  Knussen,  conductor 
Charles  Rosen,  piano* 

Ursula  Oppens,  harpsichord** 

Sandy  Hughes,  flute/piccolo;  Annie  Henneke,  oboe;  Arno  Stoffelsma,  clarinet/E-flat  clarinet;  Ellen  Connors,  bassoon; 
Timothy  Riley,  horn  I;  Michael  Winter,  horn  II;  John  Russell,  trumpet*;  Ken  Moses,  trombone;  Nick  Tolle,  percussion  I; 
Sam  Solomon,  percussion  II*;  Matt  Prendergast,  percussion  III*;  Steven  Merrill,  percussion  IV;  Daphne  Su,  violin; 
Ming-Hsin  Lu,  viola;  Jacob  Fowler,  cello;  Dylan  Palmer,  double  bass 


'"Guest  artist  *'*TMC  Faculty 


n 


August  9,  1988  - Elliott  Carter  applauding  Tanglewood  Music  Center  Fellows  at  the 
conclusion  of  a concert  honoring  his  80th  year. 

Dear  Elliott, 

Thank  you  for  your  wit,  good  humor,  and  99  years  of 
musical  adventures.  What's  Next? 


With  much  admiration. 

Your  friends  at  Boosey  & Hawkes 

€2008  ^ 

ARTER  boosey(^  hawkes 

= CENTENARY 

CD 
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Even  if  Elliott  had  not  \written  a note  of  music,  experiencing  his  conversation  and  company  and  his  generous 
humanity  over  so  many  years  would  still  have  been  delightful  and  enchanting.  That  he  has  created  the  most 
beautiful  and  significant  music  of  the  past  half  century  has  of  course  enhanced  the  extraordinary  pleasure 
of  knowing  him  with  the  joy  of  playing  it. 

— Charles  Rosen 


NOTES 

Kicking  off  the  2008  Tanglewood  Festival  of  Contemporary  Music  celebrating  the  looth  birthday  year  of  the  great 
American  composer  Elliott  Carter  (who  is,  of  course,  in  attendance  at  the  Festival)  is  a program  featuring  three  of  the 
most  prominent  proponents  of  his  music  in  one  of  his  most  iconic  works,  the  Double  Concerto.  The  occasion  is  his- 
toric both  generally,  within  the  context  of  the  Festival,  and  specifically:  Charles  Rosen,  who  was  soloist  with  harpsi- 
chordist Ralph  Kirkpatrick  in  the  world  premiere  of  the  Double  Concerto  in  September  1961,  appears  as  pianist  in  this 
morning’s  performance.  Along  with  Rosen  are  two  of  the  most  important  “second  generation”  proponents  of  Carter’s 
music,  the  British  conductor/composer  Oliver  Knussen  and  the  pianist  Ursula  Oppens,  who  is  harpsichord  soloist  in 
this  performance. 

The  rest  of  this  program,  all  new  works,  has  a decidedly  European  slant — two  pieces  written  for  Dutch  groups  and 
a third.  Reflexions,  written  for  the  French  Ensemble  InterContemporain.  The  brief  fanfare  Call  was  written  to  introduce 
the  first  public  showing  of  a documentary  on  Carter. 

Carter  wrote  Call,  for  two  trumpets  and  horn,  at  Dutch  director  Frank  Scheffer’s  request,  to  be  performed  at  the 
premiere  screening  of  the  touching  film  A Labyrinth  of  Time.  He  finished  the  piece  on  October  6,  2003.  This  minia- 
ture was  performed  by  Mark  Gould  and  Kevin  Cobb,  trumpets,  and  William  Purvis,  horn,  prior  to  the  film’s  debut, 
which  took  place  at  the  United  Artists  Battery  Park  Theater  in  New  York  City  on  May  5,  2004,  during  the  Tribeca  Film 
Festival.  Scheffer  has  made  films  on  composers  from  Mahler  and  Stockhausen  to  Zappa  and  Squarepusher,  and  the 
DVD  “Quintets  and  Voices”  features  Scheffer’s  film  of  a performance  by  Ursula  Oppens  and  the  Arditti  Quartet  of 
Carter’s  Piano  Quintet. 

Carter’s  Asko  Concerto  and  Ref  exions  represent  a kind  of  hybrid  genre  of  works  for  large  mixed  ensemble  that  have 
aspects  of  a concerto  for  orchestra  or  concerto  grosso,  but  which,  significantly,  require  the  virtuosity  and  interplay  of 
chamber  music.  Both  of  these  works  were  conceived  for  groups  of  flexible  makeup  whose  mission  is  to  perform  the 
most  difficult  of  new  music — which  in  turn  has  led  to  a big  increase  in  works  for  such  groups.  The  Dutch  ASKO 
(Arnold  Schonberg  KamerOrkest)  Ensemble,  founded  in  1965,  is  one  of  the  leading  chamber  orchestras  for  new 
music  in  the  world  and  was  already  well-versed  in  Carter’s  musical  language: 

My  Asko  Concerto  for  sixteen  players  features  each  one  of  them  participating  in  one  of  the  following  groups — two 
trios,  two  duos,  a quintet  or  a solo.  These  six  sections  are  framed  by  the  entire  group  playing  together.  Although  the 
music  is  in  lighthearted  mood,  each  soloistic  section  approaches  ensemble  playing  in  a different  spirit. 

The  score  was  commissioned  by  the  Dutch  Asko  Ensemble  from  Amsterdam  that  has  performed  so  many  of  my 
works.  It  was  composed  largely  during  January  2000  in  New  York  City. 

It  was  premiered  by  the  group  on  April  26,  2000,  in  Amsterdam  under  Oliver  Knussen’s  direction,  and  that  sum- 
mer Stefan  Asbury  (who  has  himself  conducted  the  ASKO  Ensemble  on  many  occasions)  led  the  U.S.  premiere  with 
TMC  Fellows  during  the  Festival  of  Contemporary  Music  at  Tanglewood,  on  August  n,  2000.  As  Carter  mentions,  the 
piece  unfolds  as  a series  of  sub-ensemble  episodes  interspersed  with  tutti  passages,  a piece,  as  the  composer  has 
said,  “like  a sandwich.”  It  shares  this  basic  form  with  the  orchestral  Boston  Concerto.  There  are  six  such  forays — a 
solo,  two  duos,  two  trios,  and  a quintet— so  each  of  the  sixteen  players  is  involved  once.  The  changing  character  of 
the  music  gives  the  piece  a kind  of  “revue”  quality,  like  a presentation  of  the  instrumental  personalities  of  the  ASKO 
group,  which  regularly  features  some  of  the  premiere  Dutch  new-music  virtuosi.  The  piece  is  about  twelve  minutes 
long.  (Carter’s  Retracing  for  solo  bassoon  is  excerpted  from  the  larger  work.) 

The  small  ensemble  work  Luimen,  which  predates  the  Asko  Concerto,  was  written  for  another  Dutch  new-music 
group,  the  Nieuw  Ensemble,  led  by  Ed  Spanjaard: 

For  a number  of  years  I had  been  thinking  of  writing  a piece  based  on  the  sound  of  plucked  instruments  like  the 
mandolin,  guitar,  and  harp,  so  when  the  Nieuw  Ensemble  asked  me  for  a piece  I realized  that  this  group  had  excellent 
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players  of  these  three  instruments  to  which  I added  trumpet,  trombone  and  vibraphone  and  composed  a one-move- 
ment fantasy  whose  title  was  chosen  by  the  Ensemble  (meaning  "moods”).  The  score  opens  with  a fast  movement 
during  which  the  mandolin  picks  out  a line  of  short  notes.  A guitar  solo  accompanied  by  the  group  follows  and  the 
work  concludes  with  a coda  for  the  sextet.  The  music  was  composed  during  the  early  summer  of  1997  in  Southbury, 
Connecticut. 

Even  within  a body  of  works  as  sonically  varied  as  Carter’s,  the  eleven-minute  Luimen  stands  out  as  unique;  for  me 
its  sound-world  is  the  most  Boulez-like  of  Carter’s  works:  shimmering  and  exotic,  like  Le  Marteau  sans  mahre  or  Swr 
incises.  (This  is,  of  course,  entirely  subjective!)  The  terrific  guitar  solo  (lightly  accompanied)  in  the  middle  of  the 
piece,  beginning  around  the  six-minute  mark,  is  also  performable  as  a separate  two-and-a-half-minute  standalone 
work  for  solo  guitar,  Shard.  (Carter’s  solo  Changes  is  one  of  the  important  works  in  the  modern  guitar  repertoire.) 
Luimen  was  premiered  by  the  Nieuw  Ensemble  and  Ed  Spanjaard  at  the  Paradiso  in  Amsterdam  on  March  31,  1998. 

The  Paris-based  Ensemble  InterContemporain,  founded  by  Pierre  Boulez,  has  been  one  of  the  most  consistent 
supporters  of  Carter’s  music  with  many  performances  and  recordings  as  well  as  commissions  for  Penthode,  the 
Clarinet  Concerto,  and,  most  recently.  Reflexions,  written  in  recognition  of  Boulez’s  eightieth  birthday.  It  was  co-com- 
missioned  by  Cite  de  la  Musique  and  was  premiered  there  by  EIC  under  Boulez’s  direction  on  February  15,  2005.  The 
orchestra  required  by  the  score  is  large,  probably  approaching  the  normal  limits  of  the  group,  with  full  winds  and  per- 
cussion, two  firsts  and  one  second  violin,  two  violas,  two  cellos,  and  double  bass.  Paul  Griffiths,  a longtime  Carter 
devotee  and  librettist  of  his  opera  What  Next?,  wrote  a short  note  on  the  piece: 

Conceived  as  an  eightieth-birthday  present  for  the  composer’s  longstanding  friend  and  supporter  Pierre  Boulez, 
this  colorful  and  often  humorous  piece  is  a swirl  of  reflections  on  six  notes  that  spell  out  the  dedicatee’s  surname. 
The  score  is  also  a homage  to  the  Ensemble  InterContemporain,  which  was  to  give  the  first  performance  (as  also  of 
the  composer’s  Penthode  and  his  concerto  for  clarinet).  Accordingly,  the  music  is  a sparkling  sequence  of  virtuoso 
solos  and  duets,  including  a comic  turn  for  contrabass  clarinet  in  the  extreme  low  register,  bright  discourses  for  flutes 
and  trumpets,  and  a cello  thrust  in  which.  Carter  has  observed,  "the  cello  plays  a wrong  note,  B natural,  which  the 
orchestra  doesn’t  like,  so  then  it  plays  the  right  note,  which  is  B flat.” 

The  cello’s  wrong  note,  which  occurs  twice  during  its  solo  (beginning  around  four-and-a-half  minutes  into  this 
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Ongoing  impact  Carter  personifies  the  vision  we  have 
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Carter  and  His  Contemporaries" 
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Randall  Hodgkinson,  piano;  Jayne  West,  soprano 
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Carter's  String  Quartet  No.  3 
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twelve-minute  work),  an  E eventually  replaced  by  E-flat,  recalls  the  "wrong"  second  violin  entrance  written  in  near  the 
start  of  the  String  Quartet  No.  ^ — a reminder  that  musical  performance  is  grounded  in  human  (and  thus  fallible, 
unpredictable)  activity.  Another  little  touch  is  Carter's  use  of  the  unusual  sound  of  struck  stones,  for  example  at  the 
very  start  of  the  work;  in  French,  “stone”  is,  of  course,  “pierre.”  Unlike  the  Asko  Concerto  with  its  strongly  episodic 
ritornello  form,  the  solo  episodes  in  Reflexions  are  much  more  fluid  within  the  larger  structure,  the  individuals  taking 
center  stage  as  though  calling  attention  to  themselves  while  at  a big,  raucous  party. 

— Robert  Kirzinger 

The  Double  Concerto  for  Harpsichord  and  Piano  with  Two  Chamber  Orchestras  (1961)  is  an  extremely  significant 
work  in  Elliott  Carter’s  compositional  oeuvre.  The  first  of  his  large  ensemble  works  to  fully  explore  the  revolutionary 
combinatorial  concepts  he  had  been  employing  in  chamber  music  for  more  than  a decade,  it  was  an  affirmation  that 
his  mature  compositional  style  was  adaptable  to  any  medium.  First  performed  by  a pair  of  legendary  soloists — Ralph 
Kirkpatrick  and  Charles  Rosen — on  a concert  of  new  American  music  presented  by  the  Fromm  Foundation  during  the 
Eighth  Congress  of  the  International  Society  of  Musicology  in  New  York  City,  the  work  was  instantly  hailed.  Among 
the  composition’s  earliest  fans  was  the  usually  less-than-flattering  Igor  Stravinsky,  who  declared  it  a masterpiece. 

Such  praise,  coming  only  a year  after  Carter  was  awarded  the  first  of  his  Pulitzer  Prizes  in  Music  for  the  Second 
String  Quartet,  solidified  his  status  as  one  of  America’s  pre-eminent  composers,  an  accolade  the  still-innovating 
Carter  has  lived  up  to  now  for  nearly  half  a century. 

Where  there  are  still  a few  vestiges  of  Baroque-isms  in  Carter’s  1952  Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord, 
the  harpsichord  is  in  completely  uncharted  territory  in  the  Double  Concerto.  There  is  nothing  quaint  or  genteel  about 
the  instrument,  which  perfectly  holds  its  own  against  a concert  grand  as  well  as  a noisy,  percussion-filled  ensemble. 

In  fact,  the  harpsichord  and  piano  are  seemingly  pitted  against  each  other  like  two  warlords.  Each  has  its  own  army; 
a group  of  four  winds,  two  percussion,  and  two  strings;  the  two  keyboard-and-ensemble  groups  are  deployed  anti- 
phonally,  on  opposite  sides  of  the  stage.  The  belligerent  tone  of  the  work  is  established  by  the  turbulent  percussion- 
only  opening  measures,  a framing  device  Carter  would  use  again  in  his  Concerto  for  Orchestra  and,  decades  later,  to 
open  his  opera  What  Next?  But  once  the  keyboards  successively  enter  the  fray,  a constant  dialogue  quickly  ensues 
between  them  with  the  two  supporting  ensembles  providing  support  and  the  keyboards  rarely  performing  simultane- 
ously. 

Though  the  Double  Concerto  is  structured  as  one  continuous  movement,  there  are  seven  clearly  identifiable  sec- 
tions within  it.  Following  the  Introduction  is  a frenetic  Cadenza  for  Harpsichord,  the  only  unaccompanied  music 


Conductor  Gustav  Meier,  Elliott  Carter,  harpsichordist  Ralph  Kirkpatrick,  and  pianist 
Charles  Rosen,  principals  in  the  1961  first  performance  of  the  Double  Concerto 
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Carter  has  ever  created  for  the  instrument.  Following  a brief  pause,  clangorous  percussion  polyrhythms  herald  the 
Allegro  scherzando.  The  piano  is  initially  more  prominent  here,  but  once  again  it  soon  becomes  a dialog  between  the 
two  soloists  and  two  supporting  groups  of  musicians,  culminating  in  passages  where  everyone  is  in  play.  An  exciting 
highlight  of  this  section  is  a labyrinthine  polyrhythm  of  five  beats  against  seven  between  the  two  keyboard  soloists. 
Such  frenzy,  inevitably,  is  followed  by  an  Adagio  in  which  individual  ensemble  players,  playing  single  pitches,  emerge 
like  stars  at  the  beginning  of  evening.  The  subsequent  Presto  has  the  aura  of  a final,  triumphant  movement,  although 
in  this  seeming  tug-of-war  between  two  disparate  groups  it  is  difficult  to  discern  which  is  ultimately  victorious.  A brief 
accompanied  Cadenza  for  Piano  seems  less  certain  than  the  initial  harpsichord  cadenza.  But  the  seismic  final  Coda 
once  again  brings  everyone  into  play  until  the  individual  voices  fall  off.  The  harpsichord  has  the  final  word  between 
the  soloists,  but — in  pure  Carter  fashion — a pianissississimo  clack  on  a clave  gets  the  very  last  word. 

Unfortunately  for  fans  of  the  harpsichord.  Carter  has  never  again  written  music  for  the  instrument  since  the  Double 
Concerto.  He  recently  explained  that  the  variance  among  harpsichords  makes  the  kind  of  specificity  his  music 
requires  difficult  to  guarantee.  Nevertheless,  the  Double  Concerto  and  the  Sonata  for  Flute,  Oboe,  Cello,  and  Harpsi- 
chord have  established  Carter’s  reputation  as  one  of  the  20th  century’s  pre-eminent  harpsichord  composers. 

— Frank  J.  Oteri 

New  York-based  composer  Frank  J.  Oteri  is  the  Composer  Advocate  at  the  American  Music  Center  and  the  Founding  Editor 
of  its  web  magazine  NewMusicBox  (www.newmusicbox.org). 


The  catalogue  of  New  World  Records  represents  the  broadest  and  most  comprehensive  collection  of  American  music  on  the  planet...  — Gramophone 


Johanna  Beyer 
Sticky  Melodies:  Chamber  and 
Choral  Works 
80678  [2  CDs] 

First-ever  recording  devoted  to  this  seminal  hut 
forgotten  American  experimentalist. 


Wayne  Horvitz 

Joe  Hill:  16  Actions  for  Orchestra, 
Voices,  and  Soloist 
80672 

Joe  Hill  is  a powerful  and  moving  work  that 
deserves  to  be  widely  heard.  Highly  recom- 
mended. 

— ^allmusic.com 


John  Luther  Adams 
for  Lou  Harrison 
80669 

Adams's  harmonic  vocabulary  is  largely  tonal, 
indeed  voluptuomly  so,  with  a sweetness  in  this 
piece  that  really  does  bring  to  mind  that  wide- 
eyed  innocence  that  makes  Lou  Harrison's  best 
work  so  captivating. 

— classicstoday.com 


Vincent  Persichetti 
Complete  Piano  Sonatas 
80677  [2  CDs] 

An  impressive  achievement  all  round. 

—BBC  Music 


Malcolm  Goldstein 
a sounding  of  sources 
80676 

Singular  music  by  a persistent  explorer,  an 
American  original  audibly  in  touch  with  the 
lived  world.  — The  Wire 


Anthony  Coleman 

Lapidation 

80593 

This  recording  is  a compelling  portrait  of  one 
of  the  most  original,  literate,  and  versatile 
musicians  working  today.  — Lee  Hyla 


The  entire  CRI  CD  catalog  is  now  available  as  premium-quality  on-demand  CDs.  Please  visit  our  website  to  see  a complete  list  of  titles  and  to  place  an  order. 
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ARTISTS 

To  read  about  Oliver  Knussen,  please  see  page  8. 

Charles  Rosen  was  born  in  New  York  in  1927  and  left  The  Juilliard  School  of  Music  at  the  age  of 
eleven  to  study  piano  with  Moritz  Rosenthal,  a pupil  of  Liszt.  His  New  York  debut  in  1957  was 
followed  in  the  same  year  by  one  of  the  first  complete  recordings  of  Debussy’s  Etudes,  which 
attracted  high  praise.  Since  then  his  career  as  a piano  virtuoso  has  included  many  tours  of  the 
United  States  and  Europe,  playing  with  leading  orchestras  and  giving  recitals.  He  has  made  fre- 
quent appearances  with  the  BBC  and  various  European  and  American  radio  stations,  and  his  tele- 
vision appearances  include  the  presentation  of  two  programs  on  Beethoven’s  last  years  for  BBC 
TV.  In  September  1999  he  broadcast  “Rosen  on  Chopin"  a series  of  programs  to  mark  the  150th 
anniversary  of  the  composer’s  death  for  BBC  Radio  3.  His  performances  with  the  BBC  Symphony 
Orchestra  have  included  the  BBC  Promenade  Concert  premiere  of  Carter’s  Double  Concerto,  and  the  first  perform- 
ance of  Boulez’s  Eclats/Multiples,  conducted  by  the  composer.  Some  of  the  most  renowned  composers  have  invited 
Charles  Rosen  to  record  their  works:  for  Stravinsky  he  recorded  Movements  for  Piano  and  Orchestra,  for  Carter  the 
Double  Concerto,  and  for  Boulez  all  his  piano  works  (of  which  the  first  album  won  the  Edison  Prize  in  Holland).  Sony 
Classical  reissued  his  recording  of  the  late  Beethoven  Sonatas  and  Carlton  Classics  the  Diabelli  Variations:  both  origi- 
nal recordings  received  Grammy  nominations.  He  has  also  recorded  Carter’s  piano  works,  the  original  editions  of  var- 
ious piano  works  by  Schumann,  and  two  discs  of  Chopin.  Charles  Rosen  is  also  a distinguished  writer  on  music.  His 
publications  include  The  Classical  Style  (1971),  which  was  published  in  five  languages  and  won  the  USA  National  Book 
Award  for  Arts  and  Letters  in  1972,  and  The  Romantic  Generation  (1995).  An  expanded  edition  of  The  Classical  Style 
with  an  additional  chapter  and  CD  insert  containing  Beethoven’s  Op.  io6  and  Op.  no  was  published  in  1997. 
Recent  publications  include  a collection  of  essays  under  the  title  Critical  Entertainments  (Harvard  University  Press), 
Beethoven’s  Piano  Sonatas-A  Short  Companion  (Yale  University  Press,  2001),  and  Piano  Notes,  The  Hidden  World  of 
the  Pianist  published  by  Allen  Lane  (2003).  The  holder  of  a doctorate  in  French  Literature  from  Princeton  University, 
Charles  Rosen  holds  honorary  degrees  from  the  Universities  of  Cambridge  and  Durham.  He  was  appointed  to  the 
Charles  Eliot  Norton  Chair  at  Harvard  for  1980-81.  In  1988  he  was  the  George  Eastman  Visiting  Professor  at  Oxford 
University,  and  he  was  Professor  of  Music  and  Social  Thought  at  the  University  of  Chicago  between  1991  and  1996. 

He  currently  holds  the  International  Chair  in  Performance  and  Musicology  at  the  Royal  Northern  College  of  Music. 
Charles  Rosen  is  Musical  America’s  Instrumentalist  of  the  Year  2008. 

Ursula  Oppens  is  one  of  the  few  pianists  before  the  public  today  who  has  won  equal  renown  as 
an  interpreter  of  the  established  repertoire  and  a champion  of  contemporary  music.  In  2008, 

Ms.  Oppens  performs  programs  of  Elliott  Carter’s  complete  works  for  solo  piano  at  the  Boston 
Conservatory  of  Music,  at  SymphonySpace,  and  at  San  Francisco  Performances;  and  performs 
his  music  at  Ravinia,  Tanglewood,  Merkin  Hall  and  elsewhere.  This  season  she  reunites  with 
Mark  Morris  Dance  Group  for  the  acclaimed  “Mozart  Dances,”  appearing  in  Toronto,  on  tour  in 
New  Zealand,  and  at  the  Kennedy  Center.  Recent  highlights  include  a featured  appearance  at  the 
Los  Angeles  Philharmonic’s  renowned  Green  Umbrella  Festival;  Lou  Harrison’s  Piano  Concerto 
at  the  Pacific  Symphony  Orchestra’s  American  Composers  Festival;  Carter’s  Dialogues  at  the 
Tanglewood  Festival;  her  world-premiere  performance  of  William  Bolcom’s  Ballade  at  Merkin  Hall;  Rzewski’s  The 
People  United  Will  Never  Be  Defeated  at  Berkeley’s  EdgeFest,  and  recitals  at  Philadelphia  Chamber  Music  Society, 
Columbia  University’s  Miller  Theater,  Zankel  Hall,  the  International  Keyboard  Institute  and  Festival  at  the  Mannes 
College  of  Music,  and  elsewhere.  Ursula  Oppens’s  enduring  commitment  to  integrating  new  music  into  regular  con- 
cert life  has  led  her  to  commission  and  premiere  many  compositions,  including  works  by  Anthony  Braxton,  Elliott 
Carter,  Anthony  Davis,  john  Harbison,  Julius  Hemphill,  Tania  Leon,  Gyorgy  Ligeti,  Witold  Lutoslawski,  Conlon 
Nancarrow,  Tobias  Picker,  Frederic  Rzewski,  Alvin  Singleton,  Joan  Tower,  Lois  V.  Vierk,  Christian  Wolff,  Amnon 
Wolman,  and  Charles  Wuorinen.  A co-founder  of  Speculum  Musicae,  Ms.  Oppens  has  an  extensive  recording  cata- 
logue and  has  received  Grammy  nominations:  for  her  Vanguard  recording  of  Rzewski’s  The  People  United  Will  Never 
Be  Defeated  and  for  “American  Piano  Music  of  Our  Time,”  a compilation  of  20th-century  American  piano  works  for 
the  Music  & Arts  label.  Ursula  Oppens  studied  piano  with  her  mother,  the  late  Edith  Oppens,  as  well  as  with  Leonard 
Shure  and  Guido  Agosti.  She  received  her  master’s  degree  at  The  juilliard  School,  where  she  studied  with  Felix 
Galimir  and  Rosina  Lhevinne.  After  14  years  as  the  john  Evans  Distinguished  Professor  of  Music  at  Northwestern 
University,  Ms.  Oppens  joins  the  faculty  as  Distinguished  Professor  at  the  Brooklyn  College  Conservatory  of  Music 
and  CUNY  Graduate  Center  in  fall  2008. 
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Composer/conductor  Ryan  Wigglesworth  has  recently  made  debut  appearances  with  Ensemble  InterContemporain, 
Ensemble  Modern,  London  Sinfonietta,  Birmingham  Contemporary  Music  Group,  Avanti!,  Britten-Pears  Orchestra, 
Birmingham  Opera  Company,  and  Aldeburgh  Almeida  Opera.  He  has  performed  at  many  of  the  leading  European 
festivals,  and  at  such  venues  as  the  Barbican  Hall,  Queen  Elizabeth  Hall,  Wigmore  Hall,  Snape  Maltings,  and  CBSO 
Centre;  Cit^  de  la  Musique  and  Centre  Pompidou,  Paris;  Alte  Oper,  Frankfurt;  Porvoo  (Summer  Sounds  Festival), 
Finland;  and  Bregenz  Festspielhaus.  Other  recent  projects  include  Bach’s  St.John  Passion,  Cos) fan  tutte,  Ariadne 
auf  Naxos,  The  Rape  of  Lucretia,  and  the  premiere  of  Birtwistle’s  The  lo  Passion]  his  debut  with  the  BBC  Symphony 
Orchestra,  featuring  the  premiere  of  his  new  orchestral  work  Sternenfall]  a concert  of  new  works  by  young  European 
and  American  composers  at  the  Aldeburgh  Festival,  and  a tour  with  the  Britten  Sinfonia.  As  a composer,  both  his 
Purcell  Room/Park  Lane  Group  debut  performing  his  Coleridge  Fragments  in  january  zooi,  and  his  Wigmore  Hall 
debut  performing  his  Paradise,  Sopot,  and  Coda  in  May  2004,  met  with  widespread  critical  acclaim.  Other  works  have 
been  written  for  the  Cheltenham  Festival;  BBC  Singers,  James  Gilchrist,  Anssi  Karttunen,  James  Bowman,  the  Choir 
of  New  College,  Oxford;  and  the  Choir  of  Gonville  and  Caius  College,  Cambridge.  Future  commissions  include  a song 
cycle  for  Claire  Booth,  a piece  for  the  London  Philharmonic  Orchestra  Chamber  Group,  and  a work  for  the  Britten 
Sinfonia  to  be  performed  at  Aldeburgh,  Cambridge,  the  Wigmore  Hall,  and  the  Filharmonia,  Krakow,  during  the  2008- 
09  season.  Born  in  Yorkshire  in  1979,  Mr.  Wigglesworth  was  educated  at  Oxford  University  and  the  Guildhall  School 
of  Music  and  Drama.  For  several  years  he  has  also  benefited  from  working  closely  with  Oliver  Knussen.  He  is  a 
Lecturer  in  Music  at  Cambridge  University  and  a Fellow  of  Corpus  Christ!  College. 
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SEIJI  OZAWA  MALI 


Sunday,  July  20,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  II 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 
Stefan  Asbury*  and  Erik  Nielsen,  conductors 

Dialogues,  for  piano  and  orchestra  (2003) 

Erik  Nielsen,  conductor 
Nicolas  Hodges,  piano** 

Clarinet  Concerto  (1996) 

Erik  Nielsen,  conductor 
Thomas  Martin,  clarinet* 

INTERMISSION 

Sound  Fields,  for  string  orchestra  (2007) 

Stefan  Asbury,  conductor 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 
support  from  the  Paul  Jacobs  Memorial  Fund) 

Variations  for  Orchestra  (1955) 

Stefan  Asbury,  conductor 


*TMC  Faculty  **Cuest  artist 


The  Fromm  Music  Foundation  at  Harvard  University 
The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University  since 
1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and  their 
performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  the 
annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert  Series 
at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC 
and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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Elliott  Carter 


Th®  , J.J 

Complete 
„ Music  V 
for  Piano 


Charles  Rosen,  piano 


VOLUME  3 

Night  Fantasies  ( 1 980) 


Elliott  Carter  CD  Edition 


"The  Bridge  CD  Elliott  Carter  edition, 
a brave  and  altogether  wonderful  enterprise." 

'BBC  Music  Magazine 

Oelebrating  Elliott  Carter's  100th  birth 
year  with  composer^supervised  recordings, 
performed  by  Oliver  Knussen,  Fred  Sherry 
London  Sinfonietta,  Speculum  Musicae 
BBC  Symphony  Orchestra,  Charles  Rosen 
Asko  Ensemble,  Odense  Symphony  Ofxdiestra 
Daniel  Druckman,  Charles  Wuorinen, 
Rolf  Schulte  and  David  Starobin 


90+  (1994) 

Piano  Sonata  ( 1 94SA6) 
Includes  conversation  with 
Elliott  Carter  &-  Charles  Rosen 


VOLUME  5 
BRIDGE  9128 


VOLUME  7 
BRIDGE  9184 


VOLUME  6 
BRIDGE  9177 


VOLUME  1 
BRIDGE  9014 


VOLUME  4 
BRIDGE  91 11 


VOLUME  2 
BRIDGE  9044 


BRIDGE 
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NOTES 

Given  the  lopsided  projection  of  Elliott  Carter’s  compositional  life  since  about  1950 — the  relatively  sparse,  if  impos- 
ing, output  of  the  1950s  through  the  ’70s,  followed  by  that  extraordinary  blossoming  beginning  about  1980 — it’s 
almost  automatic  that  an  all-Carter  program  will  disproportionately  feature  later  works.  This  was  the  case  in  this 
morning’s  opening  concert  of  the  2008  Festival  of  Contemporary  music,  with  the  Double  Concerto  anchoring  a selec- 
tion of  works  from  the  past  ten  years;  it’s  the  same  story  in  the  Wednesday  evening  orchestra  concert  with  the  Con- 
certo for  Orchestra  and  two  newer  works,  and  it’s  certainly  the  same  here  with  the  seminal  Variations  for  Orchestra 
on  a program  with  the  world  premiere  of  Sound  Fields,  separated  in  their  creation  by  fifty-two  years  and  by  a lot  more 
than  that,  as  you’ll  hear.  The  two  concertos  on  the  program  are  also  recent,  dating  from  1996  (Clarinet  Concerto)  and 
2003  (Dialogues).  BSO  clarinetist  Thomas  Martin  as  soloist  in  the  Clarinet  Concerto.  Nicolas  Hodges  is  piano  soloist 
in  Dialogues,  which  Carter  wrote  for  him. 

Elliott  Carter  wrote  his  first  concerto,  the  Double  Concerto,  in  1961,  and  followed  it  a few  years  later  with  the  Piano 
Concerto.  It  would  be  twenty  more  years  before  he  would  write  another  vehicle  for  solo  instrument  with  orchestra, 
his  Oboe  Concerto  in  1987,  but  the  genre  has  figured  prominently  in  his  music  in  the  past  two  decades.  The  Oboe 
Concerto  was  followed  by  concertos  for  violin,  clarinet,  cello,  horn,  and  (most  recently)  flute,  plus  three  concerto-like 
works  for  piano  and  orchestra:  Soundings,  Interventions,  and  Dialogues.  The  reason  for  this  upsurge  in  concerto  activi- 
ty (even  taking  into  account  the  upsurge  in  all  of  Carter’s  compositional  activity)  is  the  composer’s  strong  relation- 
ships with  a number  of  outstanding  instrumentalists,  such  as  Heinz  Holliger,  the  great  oboist  and  composer  who 
requested  the  Oboe  Concerto,  as  well  as  with  leaders  of  ensembles  anxious  to  expand  the  repertoire  for  their  virtuoso 
performers,  as  when  James  Levine  suggested  Carter  write  a concerto  for  the  BSO’s  principal  horn  James 
Sommerville. 

Carter  wrote  Dialogues  in  New  York  in  2003.  It  was  commissioned  by  the  BBC  for  Nicolas  Hodges,  who  premiered 
it  with  the  London  Sinfonietta  under  Oliver  Knussen’s  direction  on  January  23,  2004.  The  piece  is  a single  fourteen- 
minute  movement  that,  like  most  of  Carter’s  concertos,  falls  clearly  into  several  smaller  sections.  The  composer 
writes. 

Dialogues  for  piano  and  chamber  orchestra  is  a conversation  between  the  soloist  and  the  orchestra:  responding  to 
each  other,  sometimes  interrupting  the  other,  or  arguing.  The  single  varied  movement  is  entirely  derived  from  a small 
group  of  harmonies  and  rhythms. 

Carter’s  writing  for  the  piano  is,  as  always,  brilliant  and  difficult,  making  the  soloist  a formidable  “conversational- 
ist,” while  the  orchestral  responses  are  strongly  differentiated,  for  example  the  tentative  but  persistent  solo  English 
horn  that  begins  the  piece  and  contrasts  so  strongly  with  the  opening  piano  passage,  and  the  aggressive  brass 
chords  just  after.  The  pianist  is  very  busy  but  for  a couple  of  areas  of  relative  calm.  The  presence  of  a kind  of  narrative 
involving  different  characters  has  been  an  essential  metaphor  in  Carter’s  music,  perhaps  most  dramatically  in  the 
Second  String  Quartet,  and  in  the  double  dialogs  of  the  Third.  The  succession  of  orchestral  colors  in  opposition  to 
the  soloist  is  related  to  the  subdivided  orchestral  textures  of  the  ASKO  Concerto  and  the  Boston  Concerto. 

In  order  to  create  a piece  of  great  practical  flexibility.  Carter  conceived  Dialogues  for  a small  orchestra  of  four 
woodwinds  (flute/piccolo,  oboe/English  horn,  clarinet,  bassoon/contrabassoon),  two  horns,  trumpet,  trombone,  and 
pairs  of  strings,  but  the  string  body  may  be  expanded  up  to  forty  players. 

— Robert  Kirzinger 


Elliott  Carter’s  Clarinet  Concerto  was  composed  in  1996  in  response  to  a commission  from  the  Ensemble  InterCon- 
temporain  and  Pierre  Boulez,  longtime  supporters  of  Carter’s  music.  It  is  dedicated  to  the  ensemble’s  clarinetist, 
Alain  Damiens,  who,  along  with  the  ensemble,  gave  the  work  its  premiere  in  Paris  in  January  1997  with  Boulez  con- 
ducting. The  year  1996  also  saw  the  composition  of  a short  solo  work  for  English  horn,  A Six  Letter  Letter,  for  Heinz 
Holliger  (to  whom  Carter’s  earlier  Oboe  Concerto  is  dedicated),  as  well  the  orchestral  Allegro  scorrevole,  the  third 
movement  of  Symphonia.  Although  the  concerto  was  commissioned  by  the  Ensemble  InterContemporain,  its  first 
recording  was  made  in  1999  by  another  stalwart  supporter  of  Carter’s  music,  Oliver  Knussen,  with  the  London 
Sinfonietta  and  clarinetist  Michael  Collins. 

In  1999,  Bayan  Northcott,  who  has  surveyed  quite  a good  deal  of  Carter’s  output,  observed  of  this  work  that  it 
seemed  “...the  most  extrovert,  indeed  divertimento-like  of  Carter’s  six  concertos  to  date.”  Carter  has  since  followed 
with  two  miniature  “concertos  for  orchestra,”  the  ASKO  Concerto  (2000)  and  the  Boston  Concerto  (2002),  as  well  as 
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the  Cello  Concerto  (2001),  three  concerted  works  for  piano  and  orchestra,  the  Horn  Concerto,  and,  recently  complet- 
ed, the  yet-to-be  performed  Flute  Concerto. 

Like  most  of  Carter’s  recent  concertos,  the  Clarinet  Concerto  is  in  several  continuous  interconnected  sections  of 
varying  character.  There  are  seven  episodes,  marked  Scherzando,  Deciso,  Tranquillo,  Presto,  Largo,  Giocoso,  and 
Agitato,  which  proceed  without  pause  and  with  narrative  inevitability.  As  the  work  progresses,  these  sections  alternate 
explosive  and  figurative  outbursts  with  more  contemplative  music. 

Carter  music  of  his  late  period  is  characterized  by  a sublime  ease  of  execution  and  delight  in  sonority.  I find  this 
to  be  the  case  as  far  back  as  Penthode,  which  unfolds  with  a sense  of  harmonic  and  timbral  discovery  that  constantly 
refreshes  the  ear.  One  encounters  this  ease  in  the  Clarinet  Concerto  as  well.  Northcott’s  description  of  the  piece  as 
"divertimento-like”  may  also  be  what  Stravinsky  meant  by  the  “new-found  good  spirits"  of  the  Double  Concerto 
(1961),  a work  that  stands  as  an  older  precedent  of  Carter’s  late  concertos.  So  often  in  his  late  works  he  is  clearly  hav- 
ing fun — and  why  not?  Writing  music  for  excellent  and  sympathetic  performers  who  champion  his  music  passionately 
and  eloquently,  he  need  not  “convince”  anyone  of  his  vision.  He  can  therefore  let  his  hair  down  and  simply  delight  in 
his  work  and  his  working  process,  producing  pieces  that  are  fluid  and  downright  witty. 

The  Clarinet  Concerto  starts  right  out  of  the  box  in  its  exuberance  and  “good  spirits”  taking  the  listener  on  a jour- 
ney of  relentless  invention.  While  some  of  his  works  seduce  the  listener — Penthode  comes  to  mind — others,  tike  the 
Clarinet  Concerto  explode  into  being  and  pull  the  hearer  along  for  the  ride  by  the  force  of  its  inevitability  and  narrative 
flow.  The  solo  part  seems  to  take  flight  and  extend  its  message  of  good  will  and  “lightness  of  being”  as  it  were, 
throughout  the  seven  sections,  resting  to  recharge  its  batteries  in  sections  marked  “Tranquillo”  and  “Largo”  with 
music  that  is  cathartic  and  transformative  in  its  stillness.  Here,  as  in  much  of  his  later  music.  Carter  allows  for  a 
greater  sense  of  textural  and  harmonic  transparency  not  unlike  Mozart’s.  This  transparency  is  achievable  most  pro- 
foundly with  the  experience  of  a lifetime,  particularly  one  lived  as  broadly  as  Carter’s.  This  is  music  that  is  informed 
by  experience  and  could  not  have  been  written  any  other  way. 

— Jeffrey  Mumford 

Jeffrey  Mumford  has  recently  been  appointed  Distinguished  Visiting  Professor  of  Music  at  Lorain  County  Community 
College  and  is  also  an  Affiliate  Scholar  (African-American  Studies)  at  Oberlin  College,  both  in  Ohio.  The  recipient  of  an 
“Academy  Award  in  Music”  from  the  American  Academy  of  Arts  & Letters,  he  studied  privately  with  Elliott  Carter  in  the  early 
1980s  and  has  received  commissions  from  the  Chicago  Symphony,  the  Cleveland  Orchestra  and  the  Cincinnati  Symphony 
and  the  Krannert  Center  at  the  University  of  Illinois,  Urbana-Champaign  among  others.  His  music  is  recorded  on  Albany, 
CRI/New  World  and  Capstone  among  other  labels. 


The  following  is  the  composer’s  own  note  on  the  Clarinet  Concerto: 

When  asked  by  the  Ensemble  InterContemporain  of  Paris,  which  has  performed  repeatedly  a large  number  of  my 
works  to  write  a second  piece  for  it,  I decided  on  a clarinet  concerto,  knowing  how  wonderful  an  artist  its  clarinettist, 
Alain  Damiens,  is.  Besides,  many  clarinettists  who  had  played  my  works  and  liked  my  writing  for  the  instrument  had 
been  asking  me  for  a concerto. 

To  my  mind,  the  soloist  in  a concerto  must  be  heard  clearly  whenever  playing,  so  I was  especially  interested  to 
write  for  a smaller  group  the  Ensemble  InterContemporain  proposed  which  could  be  taken  on  tour.  Its  main  problem 
is  that  it  is  composed  of  only  five  solo  strings  and  then  many  other  instruments  that  cover  them  easily.  Thinking  this 
over,  I decided  to  divide  the  work  into  six  short  sections,  each  separated  by  a tutti,  associating  the  clarinet  with  a 
group  of  instruments  of  similar  sound  adding  a seventh  in  which  the  entire  orchestra  participates.  Thus,  after  a brief 
tutti,  the  clarinet  is  associated  with  the  harp,  piano,  marimba,  vibraphone  and  in  the  next  section  with  the  unpitched 
percussion  and  so  on.  Each  section,  of  course,  has  its  own  expressive  character  and  also  forms  a foreground  for 
short  comments  by  the  other  parts  of  the  orchestra. 

This  work  was  first  performed  in  Paris  by  the  clarinetist  Alain  Damiens  and  the  Ensemble  InterContemporain  (to 
whom  it  is  dedicated)  conducted  by  Pierre  Boulez  at  the  Cit6  de  la  Musique  on  January  io  and  n,  1997.  It  was  part  of 
a concert  celebrating  the  20th  anniversary  of  the  Ensemble. 

— Elliott  Carter  (1996) 
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Sound  Fields  is  the  first  of  two  Carter  works  receiving  their  world  premieres  during  this  Festival.  It  was  commissioned 
by  the  Tanglewood  Music  Center  specifically  for  the  TMC  Orchestra  and  this  Festival  of  Contemporary  Music.  Ellen 
Highstein,  a longtime  friend  of  the  composer  and  director  of  the  TMC,  essentially  gave  the  composer  carte  blanche  in 
choosing  the  genres  of  his  new  works,  and  he  chose  to  write  this,  his  first  work  for  string  orchestra,  and  Mad  Regales, 
his  first  work  for  a cappella  voices  in  more  than  6o  years.  Carter  wrote  Sound  Fields  in  spring  2007,  completing  it  on 
May  i6  in  New  York  City.  The  composer  writes,  “In  thinking  about  musical  contrasts  between  thick  textures  and  thin 
ones,  I had  the  idea  of  composing  a piece  which  depended  only  on  such  contrasts,  always  remaining  at  the  same 
dynamic  and  tone  color  using  strings  non-vibrato.  Helen  Frankenthaler’s  fascinating  Color  Field  pictures  encouraged 
me  to  try  this  experiment.” 

Carter  has  been  interested  in  other  artistic  media  since  his  youth,  in  particular  literature  but  also  dance  and  the 
visual  arts.  On  the  bookshelves  in  his  New  York  City  apartment  are  books  on  arts  and  architecture  published  by  the 
Bauhaus  collective  that  he  acquired  upon  their  publication  in  the  twenties  and  thirties,  and  he  speaks  of  traveling 
with  his  wife  Helen,  herself  an  artist,  in  Europe,  experiencing  the  great  works  of  past  masters  of  painting,  sculpture, 
and  architecture.  As  with  his  interest  in  literature,  he  is  also  intensely  interested  in  the  art  of  his  own  time  (which  for 
him  extends  from  Kandinsky  to  this  week).  Helen  Frankenthaler  (b.i928)  was  part  of  that  golden  era  of  American 
abstract  art  that  began  in  the  1940s  and  is  currently  active  as  one  of  America’s  most  important  visual  artists.  The 
Color  Field  painters  were  perhaps  exemplified  by  Mark  Rothko  along  with  Richard  Diebenkorn,  who  were  interested 
in  combining  otherwise  static-seeming  blocks  or  shapes  of  different  colors  in  order  to  create  dynamic  friction  and 
harmony  between  colors.  Frankenthaler’s  work  expands  greatly  beyond  this  "school,”  but  see  her  “Robinson’s  Wrap” 
(1974)  or  “Wales”  (1966)  for  examples  of  Color  Field  paintings. 

Musically,  the  obvious  precedent  for  Sound  Fields  is  Arnold  Schoenberg’s  Farben  (“Colors”),  the  third  movement 
of  his  Five  Pieces  for  Orchestra,  Opus  i6,  the  famous  illustration  of  Klangfarbenmelodie  in  which  harmony  remains 


First  page  of  the  manuscript  score  for  Carter's  new 
Sound  Fields  for  string  orchestra  (courtesy  of  the 
Paul  Sacher  Foundation) 
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mostly  stable  while  orchestral  timbre  shifts  gradually.  The  constraint  is  even  greater  here;  the  string  orchestra  is  tim- 
brally  unchanging,  dynamics,  harmony,  even  register  are  fixed,  so  the  only  aspect  that  changes  is  density,  that  is,  the 
number  of  instruments  playing  at  one  time  in  this  four-minute  piece,  which  is  completely  unique  in  Elliott  Carter’s 
music. 

— Robert  Kirzinger 

My  Variations  for  Orchestra  was  written  for  the  Louisville  Orchestra  during  1955  from  sketches  made  in  1953  and 
1954.  The  project  of  writing  such  a work  had  interested  me  for  some  time  as  I was  eager  to  put  into  concrete  musical 
terms  a number  of  ideas  I had  about  this  old  form.  Traditionally,  of  course,  this  type  of  composition  is  based  on  one 
pattern  of  material,  a theme  or  a succession  of  harmonies  out  of  which  are  built  many  short  contrasting  pieces  or 
sections  of  music.  The  theme  and  each  little  section  form  musical  vignettes  usually  presenting  one  single,  unchang- 
ing mood  or  character  and  often  only  one  musical  idea  or  technique.  Viewed  as  a series  of  separate  pieces  of  sharply 
defined  character,  a set  of  musical  variations  resembles  certain  old  literary  works  such  as  the  collection  of  brief,  tren- 
chant delineations  of  Ethical  Characters  by  Theophrastus,  held  together  by  one  common  idea  or  purpose.  Such  a set 
implicitly  gives  expression  to  the  classical  attitude  toward  the  problem  of  “unity  in  diversity.” 

In  this  work  I was  interested  in  adopting  a more  dynamic  and  changeable  approach.  The  general  characteristics 
of  the  form  are  maintained — one  pattern  of  material  out  of  which  a diversity  of  characters  come — but  the  principle 
of  variation  is  often  applied  even  within  the  scope  of  each  short  piece.  In  some,  great  changes  of  character  and 
theme  occur;  in  others,  contrasting  themes  and  characters  answer  each  other  back  and  forth  or  are  heard  simultane- 
ously. By  these  and  other  devices,  I have  tried  to  give  musical  expression  to  experiences  anyone  living  today  must 
have  when  confronted  by  so  many  remarkable  examples  of  unexpected  types  of  changes  and  relationships  of  charac- 
ter uncovered  in  the  human  sphere  by  psychologists  and  novelists,  in  the  life  cycle  of  insects  and  certain  marine  ani- 
mals by  biologists,  indeed  in  every  domain  of  science  and  art.  Thus  the  old  notion  of  unity  in  diversity  presents  itself 
to  us  in  an  entirely  different  guise  than  it  did  to  people  living  even  a short  while  ago. 

Musically,  the  work  is  based  on  three  ideas.  The  first  two,  ritornelli,  are  repeated  literally  here  and  there  through- 
out the  work  in  various  transpositions  of  pitch  and  speed,  while  the  third  is  a theme  that  undergoes  many  transfor- 
mations. Of  the  ritornelli,  the  first,  rising  rapidly  shortly  after  the  opening,  becomes  progressively  slower  at  each 
restatement  (Variations  I,  III,  VIII,  and  the  Finale).  The  material  of  the  main  theme  is  used  in  many  different  ways  and 
its  characteristic  motive  is  frequently  referred  to.  The  large  plan  consists  in  a presentation  of  degrees  of  contrast  of 
character  and  their  gradual  neutralization  during  the  first  four  variations.  In  the  Fifth  Variation,  contrast  is  reduced  to 
a minimum,  and  from  there  on  there  is  increasing  definition  and  conflict  of  character  until  in  the  Finale,  the  restate- 
ment of  the  notes  of  the  theme  by  the  trombones  re-establishes  unity. 

Each  variation  has  its  own  shape,  since  shape,  too,  as  a mode  of  musical  behavior,  helps  to  define  character.  For 
instance,  the  First  Variation  and  the  Finale  are  both  rapid  dialogues  of  many  contrasting  motives  in  contrasting 
rhythms.  The  Second  Variation  presents  contrast  of  character  by  quoting  the  theme  almost  literally  and  confronting 
it  with  its  own  variants  derived  alternately  by  intervallic  expansion  and  intervallic  diminution.  The  Third  contrasts  tex- 
tures of  dense  harmony  and  expressive  lines  with  transparent  fragmentary  motives.  The  Fourth  Variation  is  a continu- 
al ritard,  and  the  Sixth  an  accelerating  series  of  imitations.  The  Fifth  obliterates  contrast  in  a succession  of  chords 
using  the  notes  of  the  theme.  The  Seventh  is  an  antiphonal  variation  presenting  three  different  ideas  played  in  suc- 
cession by  the  strings,  brass  and  woodwinds,  and  representing  cession  three  different  rhythmic  planes.  The  line  the 
woodwinds  play  in  Variation  VII  is  continued  and  developed  in  Variation  VIII  while  ideas  of  a much  lighter  musical 
nature  are  presented  against  it.  The  same  idea  is  carried  over  into  Variation  IX,  where  it  is  rejoined  by  the  other  two 
ideas  from  Variation  VII,  now  played  simultaneously.  The  Finale  is  a rapid  interplay  of  different  characters,  finally 
called  to  order  by  the  trombones,  who  restate  the  notes  of  the  first  half  of  the  theme  while  the  strings  softly  play 
those  of  the  second  half 

The  orchestration  in  detail  and  the  orchestral  style  of  the  whole  was  conceived  taking  into  account  the  exact  size 
of  the  Louisville  Orchestra  with  its  limited  string  group,  though  of  course  the  work  can  be  played  by  a symphony 
orchestra  of  the  customary  size.  The  following  are  called  for;  2 each  of  flutes  (2nd  doubling  piccolo),  oboes,  clarinets, 
bassoons;  4 horns,  2 trumpets,  3 trombones,  tuba,  percussion  (2  players),  harp  (2  harps  ad  lib.),  9 first  violins,  6 sec- 
ond violins,  6 violas,  4 cellos  and  4 basses. 

— Elliott  Carter 
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Stu  Rosner 
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B Conductor  Stefan  Asbury,  Conducting  Program  Coordinator  of  the  Tanglewood  Music  Center,  is 
in  great  demand  with  major  orchestras,  ensembles  and  festivals  worldwide.  At  the  start  of  the 
2008-09  season  he  began  his  tenure  as  Artist  in  Association  with  Tapiola  Sinfonietta  with  whom 
he  will  conduct  four  projects  per  season,  including  a concert  version  of  Britten’s  Owem  Wingrave 
in  spring  2008.  From  2001-05  he  was  the  first  music  director  of  Remix  Ensemble  Casa  da  Musica 
Porto,  an  ensemble  created  to  celebrate  Porto’s  year  as  one  of  the  cultural  capitals  of  Europe, 
working  with  them  to  commission  new  works  and  programming  an  innovative  mix  of  jazz,  film 
and  music  theatre.  He  has  served  on  the  faculty  of  the  Tanglewood  Music  Center  since  1995: 
from  1999  until  2002  he  was  Associate  Director  of  New  Music  Activities,  and  he  currently  holds 
the  Sana  H.  Sabbagh  master  teacher  chair  on  the  Conducting  Faculty.  Highlights  of  the  2007-08  season  include 
Stefan  Asbury’s  Dresden  Philharmonic  debut  conducting  Bartok’s  Wooden  Prince  and  leading  Bayerisher  Rundfunk  as 
part  of  the  Munich  Biennale  in  Grisey’s  Les  Espaces  Acoustiques,  a piece  he  conducted  at  the  Salzburg  Festival  in  2007 
and  recorded  with  the  Orchestra  of  WDR  Cologne  and  ASKO  Ensemble.  He  returned  to  the  Venice  Biennale  for  con- 
certs with  Klangforum  Wien,  the  Wien  Modern,  with  Radio  Symphony  Orchestra  Wien,  and  conducted  a production 
of  Wolfgang  Rihm’s  opera  Jakob  Lenz  for  the  Wiener  Festwochen.  He  continues  his  collaboration  with  the  Mark 
Morris  Dance  Group  in  a production  of  Prokofiev’s  Romeo  and  Juliet  at  Lincoln  Center,  New  York,  with  the  Orchestra 
of  St  Luke’s,  at  the  Barbican,  London,  with  London  Symphony  Orchestra,  and  many  others  venues  in  the  U.S.  Last 
season,  Mr.  Asbury  made  his  acclaimed  Concertgebouw  debut.  In  the  opera  world,  recent  engagements  include  the 
world  premiere  of  jan  Van  Vlijmen’s  Thyeste  with  La  Monnaie  in  Brussels  and  Dutch  Touring  Opera,  Johannes  Maria 
Staud’s  Berenice  at  2004  Munich  Biennale,  Britten’s  Midsummer  Night’s  Dream  in  Tanglewood  in  summer  2004,  and 
a concert  performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  Mr.  Asbury’s  award-winning  discography 
features  discs  of  works  by  Unsuk  Chin  and  music  of  Jonathan  Harvey,  both  with  Ensemble  InterContemporain.  His 
discography  also  includes  music  by  Isang  Yun  with  Deutsches  Symphonie  Orchester  Berlin,  works  by  Elliott  Carter 
with  Ensemble  Sospeso,  portrait  discs  of  Philip  Cashian  with  the  Birmingham  Contemporary  Music  Croup  and 
Rebecca  Saunders  with  musikFabrik. 


Nicolas  Hodges  was  born  in  London  in  1970.  One  of  the  most  exciting  performers  of  his  genera- 
tion, Hodges  has  successfully  carried  forward  a career  encompassing  interpretations  of  classical, 
romantic,  twentieth-century,  and  contemporary  repertoire  to  great  critical  notice.  Concerto  engage- 
ments have  included  performances  with  the  Chicago  Symphony,  MET  Orchestra,  and  St.  Louis 
Symphony,  in  Japan,  and  with  orchestras  and  at  festivals  throughout  Britain  and  Europe,  working 
with  such  conductors  as  Barenboim,  Brabbins,  Graf,  Knussen,  Levine,  Masson,  Nott,  Robertson, 
Rophe,  Rundel,  Saraste,  Slatkin,  Otaka,  Valade,  and  Zender.  His  performances  of  standard  reper- 
toire include  Beethoven’s  Concerto  No.  i with  BBC  Scottish  Symphony  and  in  mixed  recital  pro- 
grams, such  as  his  program  of  Beethoven’s  Hammerklavier  Sonata  paired  with  twentieth-century 
works.  Elliott  Carter  wrote  his  concerto  Dialogues  for  Nicolas  Hodges  on  commission  from  the  BBC.  Following  the 
January  2004  premiere  with  the  London  Sinfonietta  under  Oliver  Knussen,  he  recorded  the  work  with  the  same  artists 
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for  Bridge  Records.  He  subsequently  gave  the  first  performances  in  the  U.S.  (with  the  Chicago  Symphony  Orchestra 
under  Daniel  Barenboim,  and  later  with  both  the  Met  Chamber  Ensemble  and  Met  Orchestra  under  james  Levine), 
as  well  as  the  French,  Japanese,  Spanish,  Portuguese,  and  Netherlands  premieres.  He  has  also  had  works  written  for 
him  by  Rihm,  Sciarrino,  and  Beat  Furrer,  and  has  worked  closely  with  Adams,  Birtwistle,  Ferneyhough,  Harvey,  Kagel, 
Knussen,  Lachenmann,  Neuwirth,  Norgard,  and  the  late  Karlheinz  Stockhausen.  A committed  teacher,  he  works  with 
young  pianists  particularly  in  the  relationship  between  the  performance  of  standard  repertoire  and  contemporary 
works,  and  also  works  with  young  composers  to  demystify  the  complexities  of  writing  for  piano.  He  has  released  more 
than  twenty  CDs,  including  Adams  on  Nonesuch,  Carter  on  Bridge,  and  Birtwistle  and  Sciarrino  on  Metronome.  Future 
plans  include  concertos  with  the  WDR  Symphony,  Hessischer  Rundfunk  Symphony,  ORF  Symphony  Vienna,  and  Remix 
Orchestra  Porto.  In  addition  to  tonight’s  performance,  in  celebration  of  Elliott  Carter's  looth  birthday  he  performs 
Dialogues  at  the  Concertgebouw  with  Knussen  and  with  the  Berlin  Philharmonic  and  Barenboim.  In  April  2008  he 
premiered  Thomas  Ades’s  Concerto  In  Seven  Days  in  London,  subsequently  performing  it  in  the  L.A.  Philharmonic’s 
"Green  Umbrella’’  series  and  with  the  Netherlands  Radio  Symphony,  all  under  the  composer’s  direction.  He  gives 
recitals  at  the  Salzburger  Festspiele,  Wien  Modern,  Wigmore  Hall  London,  Huddersfield  Contemporary  Music  Festi- 
val, Acanthes  Festival  France,  Settembre  Musica  in  Turin  and  Milan,  and  at  the  BBC  Proms. 

Thomas  Martin  is  associate  principal  and  E-flat  clarinetist  of  the  Boston  Symphony  Orchestra 
and  holds  the  Stanton  W.  and  Elisabeth  K.  Davis  chair,  fully  funded  in  perpetuity.  He  served  as 
principal  clarinet  of  the  Alabama  Symphony  Orchestra  before  joining  the  Boston  Symphony  in 
the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin,  Mr.  Martin  graduated  from  the  Eastman  School  of 
Music,  where  he  was  a student  of  Stanley  Hasty  and  Peter  Hadcock.  He  participated  in  master 
classes  with  Guy  Deplus  of  the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as  a recitalist 
and  chamber  musician  and  has  been  heard  on  “Morning  Pro  Musica”  on  WGBH  radio.  He  has 
appeared  in  the  Chamber  Prelude  series  at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood, 
at  the  Longy  School  of  Music,  and  at  the  Gardner  Museum. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin 

Ruby  Chen  ♦o 
Alissa  Cheung 
Ellen  Cockerham 
Brittany  Henry 
Jessica  Hung 
Julia  D.  Hunter 
Rena  Ishii 
Kathryn  Kilian 
Jina  Lee 
Yiying  (Julia)  Li 
Joseph  Maile  * • 
David  Repking 
Laura  Scaizo 
David  Southern 
Jessica  Tong 
Violeta  Vancica 
Marit  Vliegenthart 
Saejin  Yoon 
Ainur  Zabenova 

Violin  II 

Sophie  Alscher 
Jessica  Blackwell 
Ruby  Chen  * 

Alissa  Cheung 
Rommel  Fernandes  * 
Kate  Friedman 
Fangyue  He 
Jessica  Hung 
Julia  D.  Hunter 
Jina  Lee 
Vieen  Leung 
Yiying  (Julia)  Li 
Jeanine  Markley 
Daphne  Su  ♦c* 

Kaoru  Suzuki 

Viola 

Elizabeth  Adams 
Sharon  Bielik  * • 
Jessica  T.  Chang 
Amelia  Clingman 
Nicholas  Hancox 
Alyssa  Hardie 
Joshua  Kelly 
Jonathan  Kim 
Tiantian  Lan 
Pei-Ling  Lin 
Ming-Hsin  Lu 
Nicholas  Mauro 
Derek  Moslof 
Yumi  Sagiuchi 


Cello 

Caroline  Bean 
Marie-Michel  Beauparlant 
Matthew  Beckmann  * 
Eleanor  Blake 
Jacob  Fowler 
David  Gerstein  ♦'=’ 

Jeffrey  Hood 
Kathryn  Hufnagle 
Dahae  Kim 
Benjamin  Krug 
Hugh  LeSure 
Elizabeth  Means 
Jay  Tilton 

Michael  Unterman  - 

Double  Bass 

Charles  Clements 
Shawn  Conley 
Evan  Halloin 
Kevin  Jablonski  *0 
Edward  Merritt 
Dylan  Palmer 
Tyler  Shepherd  * • 

Flute 

Jeremiah  Bills 
Laura  Heinrichs  ' 

Sandy  Hughes 
Marie  Tachouet  ° 

Oboe 

Annie  Henneke  * 

Mary  Lynch  - 
Nicholas  Stovall  ° 

Clarinet 

Ciancarlo  Garcia 
Sonia  Sielaff* 

Arno  Stoffelsma  0 

Bassoon 

Ellen  Connors  ^ 

Andrew  Cuneo  • 

Anne  Power  * 

Horn 

Russell  Bonifede 
Matthew  Oliphant  * 
Timothy  Riley  • 

James  Robertson  o 
Michael  Winter 


Trumpet 

Christopher  Coletti  ° 
Travis  Peterson 
Brynn  Rector  * 
Thomas  Siders  - 

Trombone 

Jeremy  Buckler  o 
Kenneth  Moses  * 
Patrick  Pfister  • 

Bass  Trombone 

David  Becker  ° 

Tuba 

To  m H a gge  rty  ' * * 
Dennis  Nulty  ° 

Timpani 

Matthew  McKay  o 

Percussion 

Aziz  Barnard  Luce 
Joseph  Becker  - 
Wei  Chen  Lin 
Matthew  McKay 

Harp 

Megan  Levin  ' 

Sadie  Turner  ° 

Piano 

Yegor  Shevtsov  - 

Personnel  Coordinator 

Christopher  M.  Powell 

Library 

Tracey  Meihuish 


* Principal  on  Dialogues 

. Principal  on  Clarinet  Concerto 

♦ Principal  on  Sound  Fields 

o Principal  on  Variations  for  Orchestra 

**  Guest  Musician 
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Happy  Birthday 
Elliott 


.UUhv. 


From  all  your  friends  at 


BROADCAST  MUSIC  INC® 
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CARTER:  FROM  ZERO  TO  SIXTY 

By  David  Schiff 


Looking  back\A/ard  over  Elliott  Carter’s  career  from  the  point  of  view  of  his  one-hundredth  year  gives  us  a fresh  per- 
spective on  one  of  the  longest  periods  of  gestation  in  musical  history.  While  thirty  years  ago,  when  I first  wrote  about 
Carter's  music,  it  seemed  logical  to  mark  the  beginning  of  Carter’s  maturity  with  either  the  Piano  Sonata  or  the  Cello 
Sonata,  these  works  now  seem  part  of  an  even  longer  phase  of  exploration  that  culminated  in  the  Concerto  for 
Orchestra  of  1968.  As  he  turned  sixty  Carter  finally  arrived  at  a musical  language  that  would  serve  him  (as  no  one 
would  have  imagined  at  the  time)  for  forty  years  to  come.  Yet  many  of  the  works  written  before  the  concerto,  even  as 
early  as  the  Piano  Sonata,  display  Carter’s  technical  mastery  and  his  unique  expressive  voice.  While  some  other  com- 
poser might  have  proudly  based  an  entire  oeuvre  on  the  style  of  works  like  the  First  Quartet,  or  Variations  for 
Orchestra,  Carter  kept  on  evolving. 

One  way  to  explain  Carter’s  protracted  compositional  youth  would  be  to  view  it  as  an  immensely  ambitious  act  of 
musical  and  cultural  synthesis.  The  two  main  influences  on  Carter’s  development,  Charles  Ives  and  Nadia  Boulanger, 
could  not  have  been  more  different  in  musical  tastes,  cultural  backgrounds,  or  political  opinions.  After  a period  when 
he  felt  that  he  could  only  accept  Boulanger’s  ideas  by  distancing  himself  from  Ives,  as  evidenced  by  his  harsh  1939 
critique  of  the  Concord  Sonata,  Carter  sought  ways  to  honor  both  of  his  musical  parents.  His  music  would  have  the 
contrapuntal  rigor  he  had  learned  from  Boulanger,  as  well  as  the  technical  polish  and  formal  coherence  she  demand- 
ed of  her  students,  but  it  would  also  have  the  anarchic,  quirky,  and  prophetic  qualities  of  Ives’  music.  Put  another  way 
it  would  be  at  once  European  and  American.  Or  classical  and  ultra-modern.  The  challenge  was  how  to  achieve  this 
unlikely,  improbable  fusion. 

Carter’s  melding  of  European  and  American  styles  only  became  possible  when,  in  a momentous  shift  of  para- 
digms, he  re-defined  both  elements.  In  the  1930s  and  40s,  when  Carter  began  his  composing  career,  Europe — for 
most  American  composers — meant  Stravinsky.  Or  Schoenberg.  But  not  both.  And  American  music  had  come  to  be 
defined  by  Aaron  Copland  and  Roy  Harris.  Or  jazz.  (Copland  had  already  cross-pollinated  jazz  with  Stravinsky — but 
then  so  had  Stravinsky.)  In  the  1940s  Carter’s  orientation  seemed  clear — and  it  was,  surprising  as  it  may  seem  today, 
conservative,  rather  in  the  manner  of  another  Boulanger  student,  Walter  Piston.  (Piston’s  influence  is  audible  in  the 
Elegy,  first  written  in  1939,  and  the  Pastorale  of  1941.)  Carter  was  closely  associated  with  the  Boston  neo-classicists 
Arthur  Berger  and  Harold  Shapero.  The  1947  ballet  The  Minotaur  and  the  1948  Woodwind  Quintet  upheld  the  princi- 
ples of  Stravinskian  neo-classicism;  and  the  Piano  Sonata  of  1946  invoked  jazz  in  much  the  same  way  as  could  be 
heard  in  the  contemporary  sonatas  of  Copland  and  Barber.  The  one  difference  noted  (usually  with  irritation)  by  critics 
was  the  greater  complexity  of  Carter’s  music,  a contrast  readily  apparent  if  we  compare,  say.  Carter’s  1944  Holiday 
Overture  with  Copland’s  1938  Outdoor  Overture.  Both  sound  festive  and  American,  but  Carter’s  overture  employs 
much  more  contrapuntal  ingenuity  than  normally  required  for  an  upbeat  concert  opener.  (Interestingly,  in  the  1960s 
Copland  often  conducted  Carter’s  overture  along  with  programs  of  his  own  music.)  Similarly,  the  score  of  Minotaur 
seemed,  even  to  listeners  as  astute  as  dance  critic  Edwin  Denby,  bewilderingly  symphonic  in  design  compared  to 
more  successful  contemporary  ballets  like  Stravinsky’s  Orpheus  or  Barber’s  Medea. 

In  this  “early”  period  (when  Carter  was  nearing  forty)  perhaps  only  the  Piano  Sonata  strongly  foreshadowed  the 
mature  composer  waiting  in  the  wings,  even  though  its  idiom  is  totally  different  from  Carter’s  later  practice.  Here 
Carter  announced  the  premises  of  the  synthesis  to  come  but  in  a style  that  still  seems  to  be  within  the  orbit  of 
Copland  (at  least  at  first  hearing).  The  Sonata  is  at  once  classical  and  romantic,  rigorous  yet  visionary.  At  times  it 
feels  like  it  is  the  Concord  Sonata  as  redacted  by  Boulanger;  at  other  times  it  sounds  like  the  Barber  Piano  Sonata 
(written  around  the  same  time)  loosened  up  and  re-shuffled  by  Ives.  (And  at  other  times  it  hints  at  the  pianism  of 
Fats  Waller  and  Art  Tatum.)  Although  the  Sonata’s  two  movements  honor  the  classical  prototypes  of  sonata  form  and 
fugue,  these  templates  co-exist  with  a more  speculative  and  non-classical  interplay  of  slow  and  fast  material.  The 
Sonata  seems  to  be  at  once  a neo-classical  graduation  piece  and  a radical  (though  covert)  manifesto. 

And  then  Saul  became  Paul.  Carter  has  never  written  about  the  personal  circumstances  behind  his  rebirth  as  a 
vanguard  modernist,  but  it  may  be  significant  that  at  the  very  time  that  he  was  composing  his  most  Boulanger-esque 
works,  he  was  also  working  with  Henry  Cowell  and  Lou  Harrison  in  editing  Ives’s  scores  and  developing  a close 
friendship  with  Edgar  Varese.  In  1948  Varese  invited  Carter  to  write  a “credo”  for  a summer  course  in  contemporary 
music  Varese  was  teaching  at  Columbia  (where  Carter  would  teach  the  following  year).  Here  for  the  first  time  Carter 
spoke  of  his  own  music  in  avant-garde  terms  and  defined  a personal  aesthetic  based  on  open-ended  states  of 
change,  as  opposed  to  the  retrospective  Apollonian  repose  of  neo-classicism.  Carter  was  completing  the  Cello  Sonata 
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at  that  time,  the  first  work  where  the  opposition  of  contrasting  and  alien  aesthetics  became  the  very  substance  of  the 
music;  Carter  has  said  that  at  times  the  piano  is  playing  a Stravinsky  piece  while  the  cello  is  playing  Schoenberg. 
Other,  mostly  younger,  composers  at  this  time  attempted  to  fuse  Stravinskian  rhythmic  innovations  with  Schoenberg’s 
serialism,  most  explosively  in  Boulez’s  early  Flute  Sonatine  and  First  Piano  Sonata.  But  Carter  in  the  Cello  Sonata  did 
something  quite  different.  He  did  not  invoke  the  styles  or  even  techniques  of  these  composers,  but  instead  reduced 
them  to  polar  rhythmic  principles,  steady,  metronomic  pulse,  and  rubato.  And  rather  than  fusing  these  two  principles 
he  played  one  against  the  other,  emphasizing  their  contrast  and  thereby  creating  the  impression,  at  least  occasionally, 
that  the  two  instruments  were  playing  unrelated  pieces  simultaneously.  Suddenly,  by  way  of  Stravinsky  and  Schoen- 
berg, he  had  found  his  way  back  to  Ives,  who  often  superimposed  sharply  contrasting  musical  ideas;  as  if  in  homage 
to  Ives,  the  one  idea  stated  by  both  instruments  in  the  Cello  Sonata  alludes  to  the  Concord  Sonata. 

The  Cello  Sonata,  however,  was  a tentative  beginning  still  clinging,  as  in  the  bouncy  syncopations  of  the  second 
movement,  to  familiar  precedents.  Carter,  however,  kept  pressing  the  terms  of  the  opposed  aesthetics.  After  the  Cello 
Sonata,  the  European  element  in  his  music  expanded  far  beyond  Boulanger’s  narrow  aesthetic  sphere  to  include 
ideas  from  Berg,  Bartok,  Schoenberg,  and  Webern,  all  composers  who  had  not  previously  figured  in  Carter’s  work. 

And  the  American  element,  while  still  alluding  at  times  to  Copland  and  Harris,  now  also  made  use  of  ideas  from 
composers  from  what  is  now  termed  the  "maverick"  tradition  like  Ives,  Cowell,  and  Nancarrow  (as  Carter  made  clear 
in  his  1955  essay  on  the  "Rhythmic  Basis  of  American  Music").  This  larger  and  more  ambitious  synthesis  bore  fruit  in 
the  First  Quartet  (1951)  and  Variations  for  Orchestra  (1955).  One  of  the  things  that  set  these  two  works  apart  from 
many  contemporary  works  is  that,  at  a time  of  sectarian  battles  between  various  musical  schools  and  styles.  Carter 
refused  to  choose  sides.  The  music  wasn’t  self-consciously  European,  like  the  symphonies  of  Sessions,  or  conspicu- 
ously American,  like  Bernstein’s  stage,  screen,  and  concert  scores.  And  it  was  neither  tonal,  nor  serial,  although  ele- 
ments of  tonal  and  twelve-tone  thinking  appear  in  both  works;  it  could  be  argued  that  the  First  Quartet  is  in  E,  but  its 
Allegro  scorrevole  section  employs  a tone  row.  (In  1959,  Copland  noted  that  Carter  had  created  his  music  out  of  “a 
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wide  knowledge  of  the  music  of  his  time”  but  found  that  the  music  of  his  followers  lacked  a “directional  drive"  or 
"deep  conviction.”) 

Today  the  First  Quartet  and  Variations  are  generally  (if  not  universally)  acknowledged  as  classics  of  American 
music.  In  the  1950s,  however,  they  seemed  virtually  unperformable.  (The  New  York  Philharmonic,  for  instance,  did 
not  play  the  Variations  until  the  1970s.)  Like  many  American  composers  writing  in  an  advanced  idiom.  Carter  spent 
much  of  the  1950s  and  ’60s  in  Europe.  He  reported  back  on  the  burgeoning  avant-garde  scene  in  articles  for  the 
Musical  Quarterly  and  Perspectives  of  Neiv  Music.  In  the  three  important  works  that  followed  the  Variations  (Quartet 
No.  2,  Double  Concerto,  Piano  Concerto)  Carter  again  expanded  his  notion  of  “Europe”  to  encompass  the  influence 
of  composers  like  Boulez,  Stockhausen,  and  Xenakis,  while  continuing  to  play  the  transatlantic  styles  against 
American  sources.  The  Second  Quartet  (1959),  for  instance,  has  the  disjunct,  fragmented  continuity  of  much  post- 
Webern  music,  and  yet  it  also  alludes  to  the  argumentative  texture  of  Ives’s  second  quartet.  Similarly,  the  Double 
Concerto  (1961)  combines  the  influence  of  contemporary  European  “spatial”  compositions  like  Boulez’s  Doubles  and 
Stockhausen’s  Crupper)  with  organizational  ideas  and  sounds  from  Cowell,  Nancarrow,  and  Varese.  The  dense  textur- 
al clouds  of  the  Piano  Concerto  (1965)  likewise  derive  from  Europe  (Xenakis,  Penderecki)  and  America  (Ives,  yet 
again). 

While  the  connection  to  Ives  continued  to  encourage  Carter’s  bolder  experiments  in  rhythm  and  texture,  in  many 
ways  his  music  was  still  strongly  shaped  by  Boulanger’s  teachings.  Carter  demanded  that  his  music  retain  a sense  of 
overall  unity  no  matter  how  diverse  its  component  parts.  His  extensive  study  of  counterpoint  gave  him  a model  deriv- 
ing music  from  strict  organizational  principles.  (Renaissance  counterpoint,  I would  suggest,  is  a far  stronger  influ- 
ence on  Carter’s  technique  than  Schoenberg’s  serialism.)  In  his  writings  Carter  continued  to  question  Ives’s  reliance 
on  quotation  and  the  occasional  haphazard  feeling  the  quotations  created — qualities  which  eventually  became  more 
positively  valued  with  the  rise  of  post-modernism.  Step  by  step  Carter  developed  rhythmic  and  harmonic  techniques 
that  would  both  accommodate  and  unify  a wide  range  of  musical  events  over  the  course  of  an  entire  piece.  The  all- 
interval four-note  chord  that  Carter  employed  in  the  First  Quartet  was  the  seed  of  later  development.  It  contained  the 
idea  of  a harmonic  system  that  was  rich  in  possibilities  yet  unified.  In  the  Second  Quartet  and  Double  Concerto,  two 
related  all-interval  chords  interact  to  enrich  harmonic  possibilities.  In  the  Piano  Concerto  Carter  expanded  the  all- 
interval idea  further  by  constructing  the  piece  on  the  twelve  possible  three-note-chords.  In  his  next  work,  the  Concerto 
for  Orchestra,  Carter  made  a leap  into  a tonal  method  that  would  serve  him  for  many  years;  here  he  choreographed 
a huge  repertory  of  chords,  including  the  thirty-eight  five-note  combinations,  to  produce  a shimmering  harmonic 
palette.  Similarly  the  Concerto  for  Orchestra  for  the  first  time  used  a polyrhythmic  structural  framework  to  coordinate 
its  vast  array  of  rhythms  and  also  to  generate  the  sequence  of  events. 

With  the  Concerto  for  Orchestra  Carter’s  synthesizing  project  reached  its  goal.  It  is  perhaps  the  first  work  of  Carter 
where  intertextual  links  to  other  music,  though  still  present,  are  of  only  peripheral  interest.  And  yet,  once  again,  the 
Concerto  rests  on  a European/American  nexus.  In  his  program  notes  Carter  associated  the  piece  with  a Whitmanesque 
poem,  “Vents”  by  the  French  poet  Saint-john  Perse  (nom  de  plume  of  Alexis  Saint-Leger).  Given  that  inspiration,  it  is 
not  so  surprising  that  at  passing  moments  the  piece  seems  to  echo  the  unlikely  duo  of  Claude  Debussy  and  Roy 
Harris.  But,  perhaps  more  to  the  point,  its  double  perspective,  so  natural  in  a New  York-born  composer  who  spent 
much  of  his  life,  from  earliest  childhood  onward,  in  Europe,  allows  the  music  to  mirror  the  turbulent  passions  and 
struggles  of  contemporary  American  society  (it  was  written  in  1968)  in  a formal  scheme  which  is  a model  of  mathe- 
matical, Parisian,  elegance. 

David  Schiff,  R.P.  Wollenberg  Professor  of  Music,  Reed  College,  studied  composition  with  Elliott  Carter  at  the  juilliard 
School.  He  is  the  author  of  The  Music  of  Elliott  Carter. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  July  2i,  4pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Panel  discussion  with  composer  Elliott  Carter,  conductor  Oliver  Knussen, 

and  cellist  Fred  Sherry,  moderated  by  Ellen  Highstein,  Dirctor  of  the  Tanglewood  Music  Center 


Monday,  July  2i,  5pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  III 

Charles  Rosen  and  Ursula  Oppens,  piano 

Matribute  (2007) 

Ursula  Oppens*,  piano 


Piano  Sonata  (1946/1982) 

I.  Maestoso  ^ = 66 

II.  Andante  J = 69 
Charles  Rosen**,  piano 

Night  Fantasies  (1980) 
Ursula  Oppens,  piano 


*TMC  Faculty  **Cuest  artist 


In  the  summer  of  1960  in  Aspen  I had  the  very  good  fortune  to  hear  the  juilliard  String  Quartet  play  and 
discuss  Elliott's  then  very  new  2nd  String  Quartet.  My  life  was  forever  changed.  I first  played  the  Sonata  for 
Flute,  Oboe,  Cello,  and  Harpsichord  at  Marlboro  in  1966,  and  the  Double  Concerto  at  Tanglewood  in  1972, 
which  is  when  I remember  first  getting  to  know  Helen  and  Elliott.  The  rest  of  my  life  has  always  been  won- 
derful because  ofthis  friendship. 

— Ursula  Oppens 


NOTES 

Elliott  Carter  was  a pretty  fair  pianist  as  a young  man,  taking  lessons  on  the  instrument  at  the  Longy  School  in 
Boston  while  enrolled  at  Harvard  studying  English  literature,  Greek,  philosophy,  and  math.  He  also  took  lessons  on 
the  oboe  at  Longy  with  BSO  English  horn  Louis  Speyer.  (To  this  day.  Carter  has  a great  afRnity  for  the  English  horn’s 
timbre  that  dates  to  his  association  with  Speyer;  the  English  horn  solos  in  Dialogues  and  Partita  are  some  of  his  most 
affecting  melodic  writing.)  Whatever  his  aspirations  as  a performer  might  have  been,  it  was  composing  that  had 
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taken  hold  for  good  by  the  time  he  earned  his  master’s  degree  at  Harvard  and  went  on  to  study  with  Boulanger  in 
Europe,  and  unlike  Bach  or  Brahms,  or  Stravinsky  or  Rzewski,  Carter  has  never  been  known  as  a performing  pianist. 

Nevertheless,  Carter’s  piano  works,  solo  and  concerted,  together  form  a body  of  work  for  the  instrument  that 
holds  a significant  place  in  the  post-World  War  II  era.  The  concerted  works  include  the  Piano  Concerto,  arguably  the 
most  important  piece  in  that  genre  in  the  twentieth  century,  and  the  recent  Dialogues  and  Interventions,  plus  the  oddly 
configured  Soundings  (for  Daniel  Barenboim,  featuring  solo  piano  to  open  and  close  what  is  an  otherwise  piano-less 
ensemble  work);  what’s  more  many  of  Carter’s  orchestra  scores  include  hefty  roles  for  piano.  The  Sonata  and  Night 
Fantasies,  both  around  twenty  minutes  long,  are  the  only  large-scale  solo  works,  but  since  Night  Fantasies  Carter  has 
written  several  smaller  solo  piano  pieces,  all  less  than  five  minutes  long,  for  various  occasions,  beginning  with  90-1-  in 
tribute  to  the  Italian  composer  Goffredo  Petrassi  on  his  goth  birthday  in  1994,  and  continuing  with  Two  Diversions 
(1999),  composed  for  Carnegie  Hall’s  “Millennium  Piano  Book”;  Retrouvailles  (2000)  for  Pierre  Boulez’s  75th  birth- 
day; Intermittences  (2005;  actually  this  is  about  six  minutes  long)  for  Peter  Serkin;  Catenaires  (2006)  for  Pierre-Laurent 
Aimard,  and  Matribute,  for  James  Levine. 

Matribute  was  the  result  of  request  by  Levine  for  a birthday  gift  to  Levine’s  mother  Helen  (note  the  title  pun). 
Carter  completed  it  in  New  York  City  on  May  27,  2007  (the  same  month  as  Helen  Levine’s  92nd  birthday).  Levine 
gave  the  world  premiere  of  this  little  four-minute  piece  on  August  27,  2007,  while  on  tour  with  the  Boston  Symphony 
Orchestra  in  Lucerne,  Switzerland,  at  the  Concert  Hall  of  the  Lucerne  Culture  and  Convention  Center.  He  performed 
it  informally  in  Harvard’s  Paine  Hall  on  November  i6,  2007,  when  Carter  was  present  to  accept  the  BSO’s  Mark  M. 
Horblit  Award.  The  present  performance  is  the  American  premiere.  The  work  is  transparent  but  contrapuntal,  with  a 
long,  slow  line  running  through  most  of  the  piece  (beginning  in  the  extreme  bass)  under  a hesitating,  sharply  articu- 
lated, and  much  quicker  second  voice  that  covers  the  entire  range  of  the  keyboard. 

Charles  Rosen’s  history  of  performing  Elliott  Carter’s  Piano  Sonata  goes  back  more  than  fifty  years.  In  an  article  in 
the  New  York  Times  published  just  before  Carter’s  99th  birthday  last  December,  Rosen  relates  that  he  first  met  Carter 
after  a concert  of  the  International  Society  for  Contemporary  Music  in  1956.  Rosen  had  already  been  practicing  the 
Sonata  for  an  upcoming  tour  of  Germany  sponsored  by  the  U.S.  Information  Service.  “Elliott’s  sonata  was  the  only 
avant-garde  American  work  for  piano  after  Ives  that  exploited  the  sound  of  the  full-size  concert  piano  with  panache 
and  even  Romantic  brilliance,  and  I was  delighted  with  it,  so  I was  pleased  to  meet  the  composer.”  This  was  the  start 
of  a long  relationship  that  has  also  included  the  composer’s  invitation  to  Rosen  to  play  the  piano  part  in  the  world 


Carter  composing  at  the  piano,  1960 
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Steve  Rosen 


premiere  of  the  Double  Concerto  in  1962  and  Rosen’s  co-commission  of  Carter’s  Night  Fantasies,  of  which  he  gave 
the  Canadian  premiere. 

Carter’s  Sonata,  completed  in  1946  and  revised  in  1982,  is  often  spoken  of  as  being  a harbinger  of  the  new  com- 
positional style  that  he  developed  through  the  Cello  Sonata  and  String  Quartet  No.  i.  The  piece  exhibits  the  rhythmic 
vitality  that  was  already  a characteristic  of  the  composer’s  work,  but  with  the  complexity  and  opposition  of  different 
metrical  strands  that  would  become  more  explicit  and  refined  in  later  works.  This  dynamic  metric  surface  is  a byprod- 
uct of  a concentration  on  contrapuntal  textures,  the  traditional  techniques  of  which  Carter  had  mastered  under 
Boulanger’s  tutelage. 

The  piece  is  difficult,  necessarily  so;  Carter  missed,  in  modern  piano  music,  the  capability  of  the  concert  grand 
piano  to  deliver  the  kind  of  dense,  fast,  expressively  intense  music  that  Beethoven  had  pioneered,  that  he  heard  in 
Brahms  and  Scriabin  and  in  works  like  Ives’s  Concord  Sonata  (written  some  thirty  years  earlier).  The  pitch  language  of 
the  Sonata  is  fundamentally  tonal,  and  the  composer  favors  a harmonic  palette  rich  in  octaves,  fifths,  and  thirds  that 
fits  right  in  with  the  music  of  his  American  peers  at  this  time,  particularly  Copland,  Barber,  and  perhaps  Nancarrow. 
There  is,  further,  a lushness  and  exuberant  expressive  flexibility  that  recalls  Ravel  and  an  improvisatory  sense  that 
suggests  jazz. 

The  piece  is  in  two  ten-minute  movements,  both  beginning  with  a similar  majestic  gesture  that  returns  to  act  as 
a kind  of  signpost  within  the  movement.  The  work’s  nominal  tonal  center  is  B,  and  it’s  in  this  "key”  that  the  piece 
begins  and  ends  and  which  serves  as  a fundamental  for  the  harmonic  scheme.  The  first  movement,  however,  ends 
on  a B-flat,  which  pitch  serves  as  a second  focal  point.  The  first  movement  begins  with  the  grand  gesture  mentioned 
above,  marked  Maestoso,  before  moving  into  the  Legato  scorrevole  (smooth  and  gliding)  that  characterizes  most  of 
the  movement.  The  second  movement  begins  with  a chordal  Andante  that  is  developed  before  ceding  to  a big  fugue 
section  based  on  an  unusually  off-kilter  theme.  (This  long  passage  seems  as  influenced  by  Bartdk  as  anything  in 
Carter’s  music.)  In  the  course  of  its  working-out  the  fugue  makes  a return,  inevitably,  to  the  opening  gesture  of  the 
Andante,  a half-tone  higher  (E-flat).  Note  the  resonating  chords,  unarticulated,  that  fill  in  the  texture  here.  This 
extended  meditation  takes  us  to  the  end  of  the  piece. 
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Like  the  Sonata,  Night  Fantasies,  Carter’s  first  solo  piano  work  in  more  than  thirty  years,  is  meant  to  be  an 
absolutely  idiomatic  piece  for  grand  piano,  although  it  sounds  far  less  traditional.  By  this  time  (the  piece  was  com- 
pleted April  12,  1980),  of  course.  Carter  had  long  since  come  to  terms  with  the  highly  integrated  pitch,  rhythm,  and 
structural  architecture  that  informed  the  works  from  the  Second  Quartet  (1959)  on,  and  which  served  the  stratified, 
almost  novelistic  dramatic  needs  of  all  his  larger  pieces.  In  his  note  about  the  piece.  Carter  refers,  tellingly,  both  to 
a poetic  narrative  and  to  the  big  piano  music  of  the  Romantic  era: 

Night  Fantasies  is  a piano  piece  of  continuously  changing  moods,  suggesting  the  fleeting  thoughts  and  feelings  that 
pass  through  the  mind  during  a period  of  wakefulness  at  night.  The  quiet  nocturnal  evocation  that  begins  it  and 
returns  occasionally  is  suddenly  broken  by  a flighty  series  of  short  phrases  that  emerge  and  disappear.  This  episode  is 
followed  by  many  others  of  contrasting  characters  and  lengths  that  sometimes  break  in  abruptly,  and  at  other  times, 
develop  smoothly  out  of  what  has  gone  before.  The  work  culminates  in  a loud,  obsessive,  periodic  repetition  of  an 
emphatic  chord  that,  as  it  dies  away,  brings  the  work  to  its  conclusion. 

In  this  score,  I wanted  to  capture  the  fanciful,  changeable  quality  of  our  inner  life  at  a time  when  it  is  not  dominat- 
ed by  strong,  directive  intentions  of  desires — to  capture  the  poetic  moodiness  that,  in  an  earlier  romantic  context,  I 
enjoy  in  works  of  Robert  Schumann  like  Kreisleriana,  Carnaval,  and  Davidsbimdlertanze. 

The  work  is  dedicated  to  four  pianists  who  jointly  commissioned  it:  Paul  Jacobs,  Gilbert  Kalish,  Ursula  Oppens, 
and  Charles  Rosen.  The  commissioning  was  made  possible  by  a matching  grant  from  the  American  Music  Center  of 
New  York.  Funding  for  the  commissioning  program  was  given  by  the  New  York  State  Council  for  the  Arts,  the  Mary 
Duke  Biddle  Foundation,  and  the  Kaplan  Fund. 

Paul  Jacobs,  who  organized  the  project,  gave  his  first  performance  of  the  piece  in  New  York  City,  November  1981; 
Gilbert  Kalish,  his,  at  the  German  Badenweiler  Festival,  November  1981;  Ursula  Oppens,  hers,  at  the  English  Bath 
Festival,  June  1980,  and  Charles  Rosen,  his,  in  Toronto,  March  1981. 

Doubtless  when  conceiving  and  writing  the  piece,  Carter  was  continually  conscious  of  the  formidable  musical  and 
intellectual  personalities  of  his  commissioners,  all  of  whom  commanded  an  impressive  range  of  styles,  and  all  of 
whom  were,  of  course,  familiar  with  his  music.  Some  of  Rosen’s  credentials  are  mentioned  above.  Carter  wrote  the 
piano  parts  of  the  Concerto  for  Orchestra  and  A Symphony  of  Three  Orchestras  for  Jacobs;  Kalish  had  premiered  the 
Duo  for  violin  and  piano  with  Paul  Zukofsky,  and  Ursula  Oppens  was  a co-founder  of  Speculum  Musicae,  the  New 
York  new  music  group  that  had  commissioned  and  premiered  Carter’s  song  cycle  A Mirror  on  Which  to  Dwell. 

As  different  as  it  is  from  its  predecessor.  Night  Fantasies  has  definite  points  of  contact  with  the  Sonata:  the  afore- 
mentioned focus  on  pianism,  that  is,  the  physicality  of  piano  performance  coupled  with  the  instrument’s  unique 
sonic  world,  lending  an  improvisatory  quality  to  what  is  a highly  nuanced  and  controlled  composition;  the  opposi- 
tional musical  gestures,  sharply  articulated  in  pitch,  tempo,  and  register.  Flow,  the  movement  from  one  kind  of  musi- 
cal character  to  another  of  very  different  quality,  is  perhaps  the  most  immediately  engaging  and  audible  feature  of  the 
piece,  a linear  approach  to  the  superimposed,  clearly  delineated  characters  found  in  the  ensemble  works. 

John  Link  and  David  Schiff  in  particular  have  written  about  a new  phase  in  Carter’s  harmonic  organization  (which, 
naturally,  extends  to  other  aspects  of  the  composition)  in  the  use  of  all-interval  twelve-note  chords  in  Night  Fantasies, 
which  grew  out  of  the  harmonic  practice  of  his  earlier  works  and  has  served  as  the  basis  (now  largely  intuitive)  of  the 
harmonic  language  of  all  his  later  music.  Although  this  is  far  too  technical  to  discuss  here,  the  reader  may  wish  to 
pursue  the  subject  further  in  the  writings  of  those  authors. 

— Robert  Kirzinger 

To  read  about  Charles  Rosen  and  Ursula  Oppens,  please  see  page  17. 
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The  Barbara  Lee  Family  Foundation  Theater  at  the  ICA/Boston  (Photo  by  Peter  Vanderwarker) 


September  18-21, 2008 

The  Barbara  Lee  Family  Foundation  Theater 
The  Institute  of  Contemporary  Art/Boston 

PERFORMERS 
BMOP 

BOSTON  MUSICA  VIVA 
CANTATA  SINGERS 
COLLAGE  NEW  MUSIC 
DINOSAUR  ANNEX 
FIREBIRD  ENSEMBLE 
LIVING  TIME  ORCHESTRA 
MATT  HAIMOVITZ 

COMPOSERS 
RICHARD  BEAUDION* 

ELLIOTT  CARTER 
RICHARD  a DEBORAH 
CORNELL 

MARIO  DAVIDOVSKY 
IRVING  FINE 
)OHN  HARBISON 
CURTIS  HUGHES 
LEE  HYLA 

DONALD  MARTINO 
PAUL  MOROVEC 
RONALD  PERERA 
DAVID  RAKOWSKI 
BRIAN  ROBINSON* 

JULIE  ROHWEIN** 


sonic  boom. 

This  September  the  eyes  and  ears  of  the  new  music 
world  turn  to  Boston.  Curated  by  Gil  Rose,  the  city’s 
legendary  ensembles  and  rising  stars  burst  into  the 
spotlight  for  four  days  of  sonic  splendor  in  an  iconic 
21st-century  space. 

Complete  program  details  and  tickets 
available  in  August  2008 

617.363.0396 

wvYw.ditsonfestival.org 

www.icaboston.org 

Co-Produced  by  the  Boston  Modern  Orchestra  Project  and 
The  Institute  of  Contemporary  Art/Boston 

The  first  of  a series  of  biennial  festivals  of  contemporary 
music  initiated  by  the  Alice  M.  Ditson  Fund,  which  supports 
music  by  emerging  American  composers.  Also  with  generous 
support  from  the  Boston  Musicians’  Association 

*World  Premiere 

**World  Premiere  commissioned  by  the  American  Composers 
Forum  New  England  with  support  from  the  Argosy 
Foundation  Contemporary  Music  Fund 


GEORGE  RUSSELL 
EZRA  SIMS 
GUNTHER  SCHULLER 
DONALD  SUR 
AUGUSTA  READ  THOMAS* 
ANDREW  VORES** 

DALIT  WARSHAW** 

CHOU  WEN-CHUNG 
BARBARA  WHITE* 

YEHUDI  WYNER 

GIL  ROSE, 

ARTISTIC  DIRECTOR 


BMOP  0 


Programs  subject  to  change 
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SEIJI  OZAWA  HALL 


Monday,  July  2i,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  IV 

TANCLEWOOD  MUSIC  CENTER  FELLOWS 
NEW  FROMM  PLAYERS 

Stefan  Asbury*  and  Christoph  Altstaedt,  conductors 


Triple  Duo  (1983) 

Stefan  Asbury,  conductor 

Brook  Ferguson,  flute/piccolo**;  Brent  Besner,  clarinet/E-flat  clarinet/bass  clarinet**;  Aziz  Barnard  Luce,  percussion; 
Sandra  Cu,  piano;  Martin  Shultz,  violin**;  Kathryn  Bates,  cello** 


Syringa  (1978) 

Texts  by  John  Ashbery  (mezzo-soprano)  and  an  aggregate  of  ancient  Creek  authors  (bass) 

Stefan  Asbury,  conductor 

Kristen  Hoff,  mezzo-soprano;  Evan  Hughes,  bass-baritone 
Oren  Fader,  guitar  i 

Mimi  Tachouet,  alto  flute;  Henry  Ward,  English  horn;  Ryan  Yure,  clarinet/bass  clarinet;  David  Becker,  trombone; 
Joseph  Becker,  percussion;  Nolan  Pearson,  piano;  Ruby  Chen,  violin;  Melissa  Reardon,  viola';  Hugh  LeSure,  cello; 
Kevin  Jablonski,  double  bass 

INTERMISSION 


Tempo  e Tempi  (1999) 

Christoph  Altstaedt,  conductor 
Lucy  Shelton,  soprano* 

Mary  Lynch,  oboe/English  horn;  Ryan  Yure,  bass  clarinet;  Rommel  Fernandes,  violin;  Hugh  LeSure,  cello 


Penthode,  for  five  groups  of  four  instruments  (1985) 

Stefan  Asbury,  conductor 

Croup  1:  Travis  Peterson,  trumpet;  David  Becker;  trombone;  Cheryl  Losey,  harp'i;  Ainur  Zabenova,  violin 
Croup  2:  Brook  Ferguson,  flute/piccolo/alto  flute**;  Russell  Bonifede,  horn;  Wei  Chen  Lin,  percussion; 
Tyler  Shepherd,  double  bass 

Croup  3:  Mary  Lynch,  oboe/English  horn;  Dennis  Nulty,  tuba;  Saejin  Yoon,  violin;  Elizabeth  Means,  cello 
Croup  4:  Alexis  Lanz,  clarinet;  Virgil  Blackwell,  bass  clarinet/contrabass  clarinet'';  Thomas  Siders,  trumpet; 
Kyle  Zerna,  percussion 

Croup  5:  Anne  Power,  bassoon;  Jacob  Rhodebeck,  piano;  Joseph  Becker,  percussion;  Pei-Ling  Lin,  viola 


*TMC  Faculty  **New  Fromm  Player  'Guest  artist 
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James  Levine 

Music  Director,  Festival  of  Contemporary  Music 

Oliver  Knussen 

Music  Advisor,  Festival  of  Contemporary  Music 

2008  FACULTY 

John  Harbison 
Michael  Gandolfi 
Elliott  Carter 
Shulamit  Ran 
Augusta  Read  Thomas 

2008  FELLOWS 

Jeffrey  Stanek: 

The  ASCAP  Foundation  Leonard  Bernstein  Fellow 

Charlotte  Bray 
Helen  Grime 
Matti  Kovler 
Jane  Stanley 
Yao  Chen 

Congratulations  to  Elliott  Carter  on  his  100**'  birthday 


* , 
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www.ascap.com 
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Celebrating  this  looth-year  birthday  of  yours  all  year  long  is  a treat  for  the  world  of  music!  And  now  it  is 
Tanglewood’s  turn  to  honor  you,  and  in  so  doing  to  give  every  student  the  gift  of  getting  better  acquainted. 
My  world  is  forever  enriched  by  you,  my  friend,  and  by  your  totally  fabulous  vocal  compositions.  Thank  you, 
Elliott,  for  being  you:  always  composing,  always  curious,  always  generous  and  courteous,  always  remember- 
ing and  reflecting,  and  always  eager  for  each  new  day  full  Of  Challenge  and  Of  Love. 


NOTES 


Carter  has  written  six  song  cycles  since  the  mid-igyos,  when  he  returned  to  vocal  writing  after  a hiatus  of  three  decades 
with  A Mirror  in  Which  to  Dwell  on  poems  of  Elizabeth  Bishop,  for  soprano  and  chamber  ensemble.  This  was  followed 
by  In  Sleep,  In  Thunder  (1981),  for  tenor  and  fourteen  players,  on  poems  of  Robert  Lowell;  Of  Challenge  and  Of  Love 
(1984),  his  only  late  cycle  for  piano  and  voice,  on  poems  of  John  Hollander  (written  for  Lucy  Shelton);  Tempo  e Tempi 
(1999),  his  only  cycle  on  poetry  not  in  English,  setting  texts  of  Montale,  Ungaretti,  and  Quasimodo;  Of  Rewaking 
(2002),  on  texts  of  William  Carlos  Williams,  the  only  cycle  for  full  orchestra  with  voice  (mezzo-soprano);  and  most 
recently  In  the  Distances  of  Sleep  (2006),  written  for  the  Met  Chamber  Ensemble  and  James  Levine  with  Michelle 
DeYoung,  mezzo-soprano  and  setting  poetry  of  Wallace  Stevens. 

Why  all  this  detail?  What's  remarkable  about  these  cycles  is  that  Carter  has  stuck  unflinchingly  to  the  greatest  of 
modernist  poets,  and,  with  the  one  exception,  Americans.  Add  in  Syringa  and  Mad  Regales,  both  setting  John  Ashbery, 
and  ignore  the  small  Baudelaire  setting  La  Musique  (another  Lucy  Shelton  piece,  2007),  and  we  seem  to  have  a pat- 
tern. Carter’s  identification  with  the  American  modernist  poets  is  fundamental,  and  only  a part  of  a relationship  to 
the  modern  that  encompasses  all  arts;  even  the  entirety  of  modern  intellectual  culture. 

Although  his  American-ness  is  indisputable.  Carter  has  also  shown  an  American’s  fascination  with  many  aspects 
of  European  culture.  Traveling  to  France  with  his  family  frequently  as  a child,  he  spoke  French  early  and  returned 
there,  of  course,  to  study  with  Boulanger  in  the  1930s.  He  has  also  long  been  drawn  to  Italian  culture;  he  traveled 
there  with  his  wife,  Helen,  and  also  served  several  residencies  in  Rome.  He  also  maintains  decades-old  friendships 
there. 

Of  his  Italian  song  cycle  Tempo  e Tempi,  the  composer  writes: 

Fascination  with  Italian  music,  literature,  and  visual  arts  has  grown  ever  since  my  mother  took  me  to  Rome  in  around 
1924.  This  song-cycle  is  a small  gesture  of  gratitude  to  Italian  culture  and  its  musicians  that  have  shown  such  an 
interest  in  my  work. 

A few  years  ago  Raffaele  Pozzi  (one  of  the  directors  of  the  Pontino  Festival,  which  dedicated  two  of  its  manifesta- 
tions to  my  work)  sent  me  the  two  poems  of  Montale  included  in  this  cycle,  asking  me  if  I would  set  them.  The  first, 
“Tempo  e tempi,"  pleased  its  Italian  audience  so  much  that  I was  encouraged  to  set  others.  Using  the  instrumenta- 
tion of  the  first  (oboe,  clarinet,  violin,  and  ’cello),  I chose  poems  by  Ungaretti  and  Quasimodo,  each  referring  to  the 
passage  of  time. 

The  songs  are  all  quite  brief,  and  in  its  transparent  textures  and  instrumentation  Tempo  e Tempi  may  be  the  most 
audibly  clear  example  of  the  composer’s  multiple  time-stream  approach.  He  also  taps  into  a particularly  Italianate 
vocal  lyricism,  a vocal  style  made  necessary  by  the  language  itself 

Adding  English  horn  to  oboe  and  bass  clarinet  to  clarinet.  Carter  is  able  to  create  a new  accompanying  group  (or 
solo)  for  each  song  (as  did  Schoenberg  in  Pierrot  Lunaire).  The  exception  is  the  shared  ensemble  of  “Codimento” 
(“Pleasure”)  and  “L’Arno  a Rovezzano”  (“The  Arno  at  Rovezzano”);  but  except  for  one  brief  tremolo  the  strings  in 
“Codimento”  are  exclusively  pizzicato.  In  “Oboe  sommerso”  (“Submerged  Oboe”),  the  choice  is  appropriately  osten- 
tatious in  the  solo  oboe;  “La  columba”  (“The  Dove”)  features  fluttering,  cooing  solo  clarinet.  Dedications  for  the  indi- 
vidual songs  are  also  tied  in;  for  example,  “Oboe  sommerso”  is  to  Heinz  Holliger,  "La  columba”  to  the  American 
clarinetist  Charles  Neidich;  “Uno,”  with  its  solo  cello  accompaniment,  to  Fred  Sherry. 

The  first  performance  of  the  complete  eight-song  cycle  was  given  on  May  24,  2000,  by  Lucy  Shelton  with  mem- 
bers of  the  London  Sinfonietta,  Oliver  Knussen  conducting. 
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Syringa  is  as  unusual  a vocal  piece  as  one  comes  across,  being  two  simultaneous  settings  in  two  languages  for 
soprano  and  bass  voices  with  a mixed  small  ensemble.  The  multi-language  song  has  precedent  in  the  Renaissance 
and  earlier,  and  according  to  David  Schiff,  Carter  referred  specifically  to  the  late  Renaissance  Italian  composer 
Cavalieri’s  proto-opera  Rappresentatione  di  Anima,  et  di  Corpo  (i6oo).  Schiff  describes  Syringa  particularly  aptly:  “a 
polytextual  motet,  a cantata,  a chamber  opera,  a vocal  double  concerto — all  in  one." 

John  Ashbery  (b.i927)  is  one  of  the  late  twentieth-century’s  great  poets,  a successor  to  Wallace  Stevens  in  his 
humor  and  in  the  semiotic  density  of  his  work,  which  dazzlingly  combines  high  and  “low”  reference  and  rhetoric.  If 
he  is,  arguably,  less  “classical”  than  Carter  in  his  aesthetic — more  ironic,  his  cultural  touchstones  closer  to  the  sur- 
face— he  nonetheless  fits  into  the  composer’s  idea  of  the  modern.  Carter  has  returned  to  Ashbery’s  work  for  his  new 
a cappella  vocal  ensemble  work  Mad  Regales,  which  receives  its  premiere  tomorrow  night  at  8 p.m. 

Carter’s  comments  on  Syringa  are  reprinted  below. 

— Robert  Kirzinger 


When  John  Ashbery  and  I decided  to  collaborate  on  a musical  work  (for  which  we  applied  and  received  a Composer- 
Librettist  Grant  from  the  National  Endowment  for  the  Arts)  I studied  various  texts  he  wrote  for  this  project  and  chose 
his  poem  “Syringa.”  This  attracted  me  because  of  its  fascinating,  distant,  quiet  treatment  of  a familiar,  many-sided, 
affecting  subject:  Orpheus  and  the  power  of  music.  The  idea  of  accompanying  the  singer  of  Ashbery’s  text  with 
another  singer  whose  part  would  express  the  subliminal  background  that  might  be  evoked  in  the  mind  of  a reader, 
very  soon  suggested  itself  Indeed,  lines  near  the  poem’s  end:  “In  whose  tale  are  hidden  syllables/  Of  what  happened 
so  long  before  that”  led  to  the  idea  that  the  second  singer  could  have  a text  that  reflects  some  of  the  sounds,  ideas, 
and  feelings  of  the  Ashbery  poem  in  “hidden  syllables” — the  “hidden  syllables”  of  classical  Creek,  since  the  poem  is 
about  a classical  myth. 

The  well-known  story  of  Orpheus  as  referred  to  in  the  Ashbery  poem  ends  in  a kind  of  apotheosis,  so  the  entire 
work  is  set  in  the  frame  of  the  Orphic  cult  that  grew  up  around  the  musician  when,  after  his  dismemberment,  his 
head,  still  singing,  floated  across  the  Aegean  Sea  from  Greece  to  Asia  Minor,  and  its  burial  place  became  a shrine. 

In  this  score,  the  mezzo-soprano  sings  the  Ashbery  text  while  the  bass  sings  fragments  of  Greek  texts  chosen  by 
me,  starting  with  the  Orphic  creation  story,  including  a few  lines  attributed  by  Plato  to  the  actual  poet,  Orpheus. 

Then,  breaking  down  on  the  word  “immortal,”  the  bass  sings  a lament  for  Eurydice.  After  the  intervention  of  Apollo 
in  the  Ashbery  poem,  the  bass  presents  settings  of  various  lyric  fragments  from  the  sixth  and  fifth  centuries  B.C.  by 
Mimnermus,  Archilochus,  Sappho,  and  Ibycus  reflecting  aspects  of  the  modern  poem.  Later,  while  the  mezzo  is 
singing:  “But  how  late  to  be  regretting,”  the  bass  presents  Plato’s  version  of  the  story:  The  gods,  when  Orpheus 
came  to  Hades  to  rescue  Eurydice,  allowed  him  to  be  followed  only  by  her  ghost,  not  by  the  real  person,  “because, 
being  a musician,  he  would  not  have  the  courage  to  die  for  love.” 

The  remaining  Greek  draws  on  Heraclitus  about  constant  change,  on  the  Homeric  hymn  about  music,  on  a dia- 
tribe against  Apollo  (from  Cassandra’s  madness  in  the  Agamemnon,  that  puns  on  the  god’s  name  which  also  means 
“destroying”  in  Greek),  and  ends  with  a reference  to  the  Orphic  cult  words  soma,  sema — body,  sign  (of  the  soul). 

The  score,  dedicated  to  Sir  William  and  Lady  Clock,  is  for  mezzo-soprano  and  bass  accompanied  by  guitar,  alto 
flute,  English  horn,  bass  clarinet,  bass  trombone,  piano,  violin,  viola,  ’cello,  contrabass,  and  percussion.  It  was  first 
performed  by  jan  DeGaetani  (mezzo-soprano)  and  Thomas  Paul  (bass)  with  Speculum  Musicae  conducted  by  Harvey 
Sollberger,  at  a concert  celebrating  my  seventieth  birthday  at  Tully  Hall  in  New  York  City  on  December  io,  1978. 

—Elliott  Carter 


The  large-ensemble  work  Penthode  [completed  June  9,  1985],  a work  for  five  groups  of  diverse  instruments,  is  dedi- 
cated to  his  friend  and  colleague  Pierre  Boulez  and  the  Ensemble  InterContemporain  which  commissioned  it.  It  was 
written  in  1984-85  and  premiered  in  London  on  July  26,  1985,  by  Mr.  Boulez  and  the  Ensemble  InterContemporain. 

Carter  states  that  the  work  is  “concerned  with  experiences  of  connectedness  and  isolation,”  perhaps  echoing  his 
own  feelings  relative  to  his  relationship  to  Europe  (Boulez)  and  America  (the  touring  destination  of  the  ensemble 
which  commissioned  it). 

The  five  instrumental  groups  are  interconnected  by  a continuous  yet  ever  unfolding  and  developing  melodic  line; 
ever-changing  in  instrumental  timbre.  This  line  is,  however,  isolated  in  its  journey  through  many  differing  contexts. 
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This  was  Carter’s  largest  non-vocal  work  since  the  Triple  Duo  of  1982,  and  before  that  the  Symphony  of  Three 
Orchestras  (1976) — both  works  which  partition  and  oppose  groups  of  instruments  to  create  a multiplicity  of  interrelat- 
ed events.  The  oppositional  relationships  within  the  structure  of  Penthode  serve,  among  other  things,  to  reinforce 
unique  timbral  comparisons.  As  the  central  "line”  evolves  it  passes  through  each  of  the  five  groups  and  is  in  turn 
commented  upon  by  members  of  these  groups  by  articulative  devices  such  as  different  kinds  of  attack  and  dynamics. 
These  groups  are  characterized  by  different  sonic  combinations  such  as  trombone,  harp  and  violin  i in  Croup  1 and 
bassoon,  piano  and  percussion  in  Group  five.  The  groups  act  as  prisms  and  instrumental  “mixing  bowls”  causing  the 
developing  "line”  to  adopt  distinct  and  dynamic  personalities.  The  array  of  these  groups  allows  for  a profoundly  large 
degree  of  harmonic,  timbral  and  articulative  development  both  within  groups  and  of  the  melody  that  passes  through 
them. 

Having  known  a good  deal  of  Carter’s  music  to  this  point  and  loving  it  all,  this  work  perhaps  captured  my  imagi- 
nation like  no  other  when  I heard  it  at  its  1985  American  premiere  in  New  York  with  the  Ensemble  InterContemporain. 
From  the  sinuous  opening  bars  of  elegant  yet  searching  viola  music,  Penthode  grabs  one’s  attention  with  seductive 
immediacy.  Particularly  compelling  is  the  way  this  opening  material  transforms  itself — “morphs”  if  you  will — as  it  fil- 
ters through  the  surrounding  instrumental  fabric. 

On  the  occasion  of  this  premiere,  highly  anticipated  as  it  was  among  fellow  composers  and  Carter  devotees,  my 
sense  of  this  piece  was  quite  akin  to  being  invited  into  a painting  whose  frame  only  serves  to  capture  the  ongoing 
activity  within  it  at  the  moment.  It  was  as  if  the  music  was  going  on  all  the  time  and  I happened  to  walk  into  the 
room  during  its  developmental  course  mid-stream.  The  five  instrumental  groups  seemed  to  caress  prismatically  the 
ongoing  melodic  line  initiated  by  the  viola.  This  line  “becomes”  at  times,  for  instance,  a bass  clarinet,  a violin,  a 
horn — individual  and  momentary  identities  among  the  many  other  instrumental  voices  that  extend  from  the  original 
opening  viola  material.  The  key  word  here  is  “voice,”  for  this  is  Carter  speaking  to  us  through  many  voices  initiated 
by  a single  one.  This  luminous  “grand  line”  (as  his  teacher  Nadia  Boulanger  phrased  it),  always  in  Carter’s  spirit 
despite  apparent  outward  thorniness  and  complexity,  is  profoundly  present  in  Penthode.  It  is  a ray  of  light  containing 
multiple  aspects  spreading  throughout  the  work  energizing  all  that  it  touches.  Among  the  orchestrational  delicacies 
of  this  work  is  the  way  in  which  material  transforms  itself  resulting  for  instance,  in  an  explosion  of  piano  figuration  a 
third  of  the  way  into  the  piece  later  to  become  a splash  of  vibraphone  sonority. 

— Jeffrey  Mum  ford 


One  of  the  most  ubiquitous  chamber  music  configurations  in  contemporary  music  has  been  the  mixed  consort  of 
flute,  clarinet,  violin,  cello,  piano,  and  percussion — commonly  dubbed  “Pierrot  plus  percussion”  in  acknowledgment 
of  the  instrumentation  for  Arnold  Schoenberg’s  1912  Pierrot  Lunaire.  A compact  ensemble  capable  of  a remarkably 
broad  range  of  timbres,  the  sextet  has  proven  to  be  extremely  fertile  ground  for  a very  wide  range  of  composers  and 
new  music  groups  all  over  the  world.  An  exemplar  of  the  possibilities  of  this  instrumentarium  is  Elliott  Carter’s  1982 
Triple  Duo,  his  sole  work  for  such  a lineup,  in  which  the  flutist  doubles  on  piccolo,  the  clarinet  plays  E-flat,  B-flat  and 
bass  instruments,  and  the  percussionist  performs  on  an  array  of  pitched  and  unpitched  instruments;  snare  drum, 
bass  drum,  large  suspended  cymbal,  three  temple  blocks,  four  tom-toms  (each  as  widely  spaced  in  relative  pitch  as 
possible),  glockenspiel,  crotales,  and  marimba. 

The  Triple  Duo  further  refines  Carter’s  exploration  of  simultaneous,  disparate  musics,  a compositional  gambit  that 
inspired  most  of  his  music  during  the  1970s  beginning  with  his  String  Quartet  No.  3,  in  which  the  quartet  is  divided 
into  two  duos,  and  perhaps  reaching  its  most  elaborate  execution  in  his  Symphony  of  Three  Orchestras,  which  is  just 
that.  Rather  than  treating  the  sextet  as  a mini-orchestra,  as  much  Pierrot  plus  repertoire  has  done,  the  aptly-named 
Triple  Duo  divides  the  group  into  three  distinct  pairs  of  soloists  who  play  on  instruments  that  are  blown,  bowed  (also 
occasionally  plucked),  and  struck.  For  further  differentiation,  each  pair  adheres  mostly  to  its  own  set  of  intervals — 
four  each — and  rhythms — ^groupings  of  three,  four,  and  five,  respectively.  These  partitions  are  not  always  rigidly  main- 
tained as  Carter  will  always  break  the  rules  he  sets  up  when  necessary  to  ensure  a more  musical  outcome. 

The  single,  continuous  movement  opens  with  a brief  aphoristic  statement  from  each  musician  in  turn  leading  into 
a cacophonous  tutti  passage  which  soon  into  breaks  apart  into  smaller  subsets.  More  tranquil  music  surfaces  where 
strings  and  winds  are  prominent  in  turn,  punctuated  by  occasional  piano  figurations  and  less  frequent  unpitched  per- 
cussion rumblings  which  lead  the  winds  and  strings  astray  into  more  turbulent  territory.  These  bouts  eventually  dis- 
solve into  a sequence  of  pointillistic  utterances. 

About  a third  of  the  way  through,  the  percussionist  switches  from  unpitched  to  pitched  sonorities,  appearing  as 
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the  most  prominent  soloist  for  the  first  time  with  a glockenspiel  solo  that  alternates  between  single  notes  and  widely- 
spaced  chords,  curiously  oblivious  to  the  rhythmic  restrictions  heretofore  enforced.  Brief  entrances  by  winds  and 
strings  attempt  to  interrupt  this  first  bona  fide  percussion  and  piano  duo,  and  eventually  do.  Another  struck  duo 
begins,  this  time  featuring  the  percussionist  on  marimba,  but  it  doesn’t  last  for  long.  Soon  there  is  a third  struck 
duo,  this  time  featuring  glockenspiel  and  crotales  in  alternation  against  the  piano,  with  a backdrop  of  upper  string 
harmonics  and  the  winds  playing  their  highest  pitched  instruments  (piccolo  and  E-flat  clarinet).  This  passage  con- 
tains some  of  the  most  seductive  textures  in  the  piece. 

Eventually  all  six  instruments  are  in  play  once  more,  culminating  in  a clearly  audible  overlapping  rhythm  of  three, 
four,  and  five.  The  clarinetist,  still  playing  the  E-flat  instrument,  briefly  takes  center  stage  with  a zany  melody  before 
the  marimba  returns,  this  time  virtually  without  the  support  of  the  piano,  but  rather  against  the  other  two  duos,  with 
the  winds  seeming  to  eventually  win  out,  only  to  be  subsumed  by  a thunderous  piano  solo  supported  by  ghostly- 
sounding  crotales.  The  other  two  duos  return,  though  rhythmic  displacements  and  further  rhythmic  rule-breaking  on 
Carter’s  part  creates  a sonic  landscape  frequently  sounding  as  if  each  duo  partner  is  on  his  or  her  own.  Finally  the 
marimba  returns  once  more,  seemingly  summoned  by  a clangorous  piano  cluster.  It  seems  like  nothing  can  contain 
this  marimba  solo  that  widely  dashes  across  all  registers  and  borrows  each  of  the  duos’  rhythmic  groups  (three,  four 
and  five),  adding  an  additional  one  (seven)  for  good  measure. 

In  the  concluding  Allegro  fantastico,  the  three  duos  finally  come  together  in  a frenetic  competition  for  supremacy. 
Each  instrument  makes  a cameo  appearance  as  the  principal  voice  in  a long,  sweeping  angular  melody  to  which 
everyone  eventually  contributes  until  a climactic  deafening  tutti  appears  to  signal  the  end.  But  the  music  lingers  on 
a short  while  longer  as  everyone  gradually  drops  out  in  Carter’s  typically  anti-bravado  fashion. 

The  Triple  Duo  is  one  of  the  fruits  of  the  adulation  for  Carter’s  music  by  the  most  prominent  contemporary  music 
performers  in  Great  Britain.  It  was  commissioned  by  one  of  the  top  British  new  music  ensembles.  The  Fires  of 
London,  who  gave  the  first  performance  of  the  work  at  New  York  City’s  Symphony  Space  on  April  23,  1983.  The  Fires 
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of  London,  active  from  1970  to  1987,  was  under  the  direction  of  composer  Peter  Maxwell  Davies,  who  had  studied 
with  Carter  decades  earlier  at  the  Dartingen  Summer  School  of  Music.  England’s  enthusiasm  for  Carter’s  music  had 
also  led  to  the  creation  of  the  1981  song-cycle  In  Sleep,  In  Thunder  and  the  2005  mini  piano  concerto  Dialogues,  both 
commissioned  and  premiered  by  the  London  Sinfonietta;  and  the  1994  Adagio  tenebroso  for  orchestra,  the  middle 
movement  of  his  Symphonia:  sum  fluxae  pretium  spei,  which  was  performed  complete  for  the  first  time  by  the  BBC 
Symphony  Orchestra  under  the  direction  of  Oliver  Knussen. 

— Frank  J.  Oteri 


ARTISTS 

To  read  about  Stefan  Asbury,  please  see  page  25. 

Highlights  of  soprano  Lucy  Shelton’s  recent  seasons  include  her  Zankel  Hall  debut  with  the  Met 
Chamber  Orchestra  and  Maestro  james  Levine  in  Carter’s  A Mirror  on  Which  to  Dwell,  numerous 
performances  of  Pierrot  Lunaire:  A Cabaret  Opera  in  collaboration  with  the  eighth  blackbird 
ensemble  and  Blair  Thomas  Puppets,  participation  in  various  composers’  birthday  celebrations 
(Sir  Peter  Maxwell  Davies’  70th  in  Turin,  Italy;  James  Primosch’s  50th  in  Philadelphia;  Oliver 
Knussen’s  50th  in  London;  George  Perle’s  90th  and  Milton  Babbitt’s  90th  in  Princeton  and  New 
York),  and  5 recording  projects  soon  to  be  released  of  works  by  Anne  Le  Baron,  Virko  Baley,  Louis 
Karchin,  Chinary  Ung  and  Charles  Wuorinen.  Among  the  many  activities  in  Shelton’s  2007-08 
season  are  a return  to  Turin,  Italy,  to  celebrate  Elliott  Carter’s  looth  year,  performances  of  Pierrot 
Lunaire  in  St.  Petersburg  and  Moscow  (with  Da  Capo  Chamber  Players),  an  engagement  with  the  Atlanta  Symphony 
in  Knussen’s  Where  The  Wild  Things  Are,  and  performances  and  a recording  (on  the  Naxos  Label)  of  Ginastera’s 
String  Quartet  No.  3 with  the  Enso  Quartet.  Shelton’s  solo  recitals  are  on  both  coasts:  a program  of  Baudelaire  set- 
tings (including  the  premiere  of  Carter’s  La  musique,  an  unaccompanied  song  written  for  her  in  June  of  2007)  at 
Brown  University  and  concerts  in  the  San  Francisco  Bay  area  with  repertoire  of  Messiaen,  Crumb,  and  Wuorinen. 

She  returns  to  Da  Camera  of  Houston  for  Stravinsky’s  Les  noces  and  works  of  Stephen  Albert  and  Pascal  Dusapin, 
and  to  the  Guggenheim’s  "Works  and  Process”  in  repertoire  of  Kurt  Weill  and  for  a premiere  by  John  Harbison. 
Further  premieres  of  this  season  are  by  Gabriella  Lena  Frank  (settings  of  Pablo  Neruda  with  the  Adorno  Ensemble 
in  San  Francisco),  Thomas  Flaherty  (an  interactive  electronic  work  for  the  Ussachevsky  Music  Festival  at  Pomona 
College)  and  Phillip  Lasser  for  a juilliard  School  Faculty  Recital  with  pianist  Margo  Garrett.  Shelton  holds  the  U.C. 
Berkeley  “Regents  Lectureship”  residency  during  which  time  she  will  sing  five  new  compositions  written  for  her  by 
faculty  and  students.  She  also  performs  works  of  Druckman,  Foss,  Feldman,  Davidovsky,  and  Carter  with  the  21^^ 
Century  Consort,  Buffalo  New  Music  Ensemble,  New  York  New  Music  Ensemble,  and  the  Washington  Square 
Contemporary  Music  Society.  Shelton  has  appeared  with  leading  conductors  such  as  Alsop,  Barenboim,  Boulez, 
Gilbert,  Knussen,  Rattle,  Rilling,  Rostropovich,  Salonen,  Slatkin,  and  Spano  with  major  orchestras  worldwide.  Her 
extensive  discography  is  on  the  Deutsche  Grammophon,  Koch  International,  Naxos,  Nonesuch,  NMC,  Bridge,  Albany 
and  Innova  labels.  She  has  taught  at  the  Third  Street  Settlement  School  in  Manhattan,  Eastman  School,  New  England 
Conservatory,  Britten-Pears  School,  and  the  Cleveland  Institute.  She  joined  the  resident  artist  faculty  of  the  Tangle- 
wood  Music  Center  in  1996.  In  the  fall  of  2007  she  joined  the  Manhattan  School  of  Music  faculty  for  a new  degree 
program  in  the  performance  of  contemporary  music. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


.-f  lil  OZAWA  HAU 


Tuesday,  July  22,  at  2pm,  Tent  Club 

Panel  discussion  with  Carter  scholars  Jonathan  Bernard,  John  Link,  and  David  Schiff, 
moderated  by  Robert  Kirzinger,  Editor  of  the  Festival  of  Contemporary  Music  program  book 


This  panel  was  supported  by  a generous  grant  from  Ann  Santen, 


Jonathan  Bernard  earned  his  doctorate  in  music  theory  at  Yale  University,  and  taught  at  Amherst  College  and  at  Yale 
before  relocating  to  the  West  Coast,  where  he  is  now  Professor  of  Theory  in  the  School  of  Music  at  the  University  of 
Washington  in  Seattle.  He  is  the  author  of  The  Music  of  Edgard  Vardse  (Yale  University  Press)  and  the  editor  of  several 
books,  including  Elliott  Carter:  Collected  Essays  and  Lectures,  T937-T995  (University  of  Rochester  Press)  and  Joel-Frangois 
Durand  in  the  Mirror  Land  (University  of  Washington  Press).  He  has  also  written  extensively  for  the  scholarly  literature 
on  the  music  of  Varese,  Bartok,  Carter,  Messiaen,  Ligeti,  Feldman,  Zappa,  the  American  minimalists  and  postmini- 
malists, and  on  the  history  of  18th-century  and  20th-century  theory,  the  history  of  20th-century  compositional  prac- 
tice, and  the  histories  of  recent  American  “art”  music  and  popular  music.  Among  the  projects  he  is  supposed  to  be 
working  on  at  the  moment  is  a monograph  on  Carter's  Symphonia  for  Ashgate  Press.  Mr.  Bernard’s  essay  “Carter’s 
Time”  begins  on  page  45. 


John  Link  is  well  known  as  both  a composer  and  an  authority  on  the  music  of  Elliott  Carter.  He  is  the  author  of  Elliott 
Carter:  A Guide  to  Research  (Garland,  2000)  and  co-editor  with  Nicholas  Hopkins  of  Elliott  Carter’s  Harmony  Book 
(Carl  Fischer,  2002).  He  is  currently  writing  a book  about  Carter’s  late  music.  A founding  member  of  Friends  &. 
Enemies  of  New  Music  in  New  York  City,  his  compositions  are  performed  frequently  and  may  be  heard  on  recordings 
on  the  New  Focus,  60x60,  and  Bridge  record  labels.  Link  is  a Professor  in  the  Music  Department  of  the  William 
Paterson  University  of  New  Jersey.  Mr.  Link’s  essay  “Elliott  Carter’s  Late  Music”  begins  on  page  79. 


Composer  and  author  David  Schiff  studied  composition  with  Elliott  Carter  at  the  Juilliard  School  and  teaches  music 
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eightieth  birthday.  Mr.  Schiff’s  essay  “Carter:  from  Zero  to  Sixty”  begins  on  page  29. 
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CARTER’S  TIME 

Jonathan  W.  Bernard 


...around  1944 I suddenly  realized  that,  at  least  in  my  own  education,  people  had  always  been  consciously  con- 

cerned only  with  this  or  that  peculiar  local  rhythmic  combination  or  sound-texture  or  novel  harmony  and  had  forgot- 
ten that  the  really  interesting  thing  about  music  is  the  time  of  it — the  way  it  all  goes  along.’ 

It’s  easy  to  forget,  when  contemplating  the  history  of  Western  music,  how  much  of  a miracle  it  is  that  we  actually 
possess  all  these  treasures,  turning  wistful  instead  at  the  thought  of  the  even  greater  riches  that  might  have  been 
ours,  but  for  one  unhappy  quirk  of  fate  or  another.  What  if  Bach’s  heirs  had  made  a greater  effort  to  save  all  those 
manuscripts  of  his  now  irretrievably  lost?  What  if  Mozart  had  managed  to  live  as  long  as  Haydn  did?  What  if  Ives 
had  not  been  forced  by  his  deteriorating  health  to  stop  composing  in  middle  age? 

We’d  probably  do  better  to  think  more  often,  with  at  least  a slight  shiver,  of  what  we  might  never  have  possessed 
in  the  first  place.  What  if  Beethoven  had  not  persevered  as  a composer,  despite  his  deafness?  His  late  works,  with 
their  many  radically  innovative  qualities,  would  simply  not  exist,  along  with  all  the  impact  they  made  on  composers 
after  him.  Suppose  that  Schoenberg  had  never  found  his  way  to  the  atonality  and  the  twelve-tone  method  that  made 
his  subsequent  life  as  a composer  so  difficult,  content  instead  to  continue  in  the  style  of  his  early  success,  Verklarte 
Nacht?  What  if  Stravinsky  had  never  dreamt  of  the  pagan  scene  that  led  him  to  compose  The  Rite  of  Spring? 

I find  myself  in  a distinctly  thankful  mood  this  summer,  as  I look  back  over  the  twenty-six  years  since  I first  got  to 
know  Elliott  Carter  and  remember  what  it  was  like  to  watch  his  later  career  unfold:  first  the  delight,  as  the  works  of 
the  1980s  emerged,  that  he  was  having  such  a productive  old  age  (as  we  thought  of  it  then);  then  the  amazement 
that  a composer  in  his  mid-  eighties  could  write  something  like  the  45-minute  Symphonia:  sum  fuxae  pretium  spei  for 
full  orchestra;  finally  the  stunned  incredulity  that  has  only  deepened  over  the  past  dozen  years  at  the  veritable  flood 
of  new  works  of  all  shapes  and  sizes:  concertos  for  clarinet,  cello,  horn,  and  flute;  two  new  concert  pieces  for  piano 
and  ensemble;  an  opera;  a whole  batch  of  solo  piano  works  and  many  others  for  one  or  two  instruments  each;  a 
piano  quintet;  a clarinet  quintet;  an  oboe  quartet;  a song  cycle. . . 

Carter  is  still  making  history  with  each  new  piece  he  writes:  still  shaping  his  legacy,  with  all  the  remarkable  power 
that  nearly  seventy-five  years’  experience  as  a composer  can  muster.  And  on  the  occasion  of  this  magnificent  tribute, 
this  2008  Festival  of  Contemporary  Music  devoted  entirely  to  his  work,  it  is  appropriate,  not  only  to  be  thankful  that 
Carter  has  lived  to  celebrate  his  hundredth  year,  but  also  to  consider  what  his  enduring  presence  has  meant  to  con- 
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temporary  music.  It  is  not  that  he  has  established  a school  of  composition  that  is  universally  emulated  (certainly 
not!),  nor  that  he  writes  in  an  idiom  aspired  to  by  many  but  mastered  by  only  an  elite  few  leaders  of  contemporary 
composition  (not  that  either).  Rather,  his  importance  is  more  akin  to  what  the  work  of  Varese,  that  early  twentieth- 
century  radical,  meant  to  Morton  Feldman,  a couple  of  generations  later.  “What  would  my  life  have  been  without 
Varese?”  Feldman  mused.  “For  in  my  most  secret  and  devious  self  I am  an  imitator.  It  is  not  his  music,  his  ‘style’  that 
I imitate;  it  is  his  stance,  his  way  of  living  in  the  world.”  Carter  has  set  an  example,  one  might  say,  not  of  style  but  of 
substance.  For  the  several  generations  of  composers  who  have  come  to  maturity  during  the  past  half  century,  he  has 
stood  as  living  proof  that  writing  challenging,  even  so-called  difficult  music  is  not  a form  of  professional  suicide — 
that  the  effort  that  listeners  and  performers  must  make  to  master  such  music  is  eventually  repaid  many  times  over — 
and  as  a bulwark  for  many  against  the  blandishments  to  compose  in  more  “accessible”  styles  that  have  been  ever 
more  insistently  proffered  by  our  musical  culture  at  large. 

In  acknowledging  this  importance,  however,  we  also  must  consider  how  Carter  got  to  this  point.  There  is  no  need 
to  denigrate  the  work  he  had  done  up  until  the  epiphany  recounted  in  the  epigraph  to  this  essay,  for  the  initial  years 
of  his  professional  career  were  both  fruitful  and  instructive,  devoted  as  they  were  to  honing  the  craft  he  had  learned 
in  three  years  of  study  (1932-35)  with  Nadia  Boulanger.  It  is  some  measure  of  the  talent  Carter  had  from  the  start  that 
many  of  the  pieces  he  wrote  during  the  years  1936-48  have  held  up  well,  and  to  this  day  are  among  the  works  of  his 
most  often  performed.  Nevertheless,  he  seems  to  have  realized  even  then  that  he  could  not  continue  for  long  in  this 
vein — that  the  fashion  for  neoclassicism,  set  notably  by  the  example  of  Stravinsky’s  style  during  this  period,  fit  Carter, 
especially  as  the  1940s  advanced,  with  ever  increasing  discomfort.  The  reception  accorded  most  pieces  he  had  writ- 
ten by  then  had  been,  at  best,  tepid;  he  seemed  to  be  just  another  one  of  the  many  neoclassically  inclined  composers 
inhabiting  the  shadow  of  Aaron  Copland,  and  to  be  well  on  his  way  to  establishing  himself  as  a minor  figure  in 
American  music.  Instead,  within  the  next  few  years  Carter  astonished  everyone  with  his  pathbreaking  First  String 
Quartet  (1951),  which  brought  him  his  first  international  recognition,  and  followed  up  this  accomplishment,  over  the 
next  two  decades,  with  a half  dozen  works  that  established  his  reputation  at  a level  that  few  composers  ever  reach 
during  their  lifetime.  How  did  he  do  this?  The  answer — perhaps  surprising,  but  also,  appropriately  enough,  ever 
clearer  as  his  career  has  advanced — is  that  he  figured  out  what  to  do  about  time. 

This  was  hardly  an  easy  task,  for  having  recognized  that  neoctassicism  was  a dead  end  did  not  bring  any  certainty 
as  to  where  to  go  next.  One  could  not  simply  return  to  the  modernist  styles  of  earlier  in  the  century,  styles  that  many 
already  found  old-fashioned.  Musical  modernism  had  to  be  thoroughly  reinvented,  and  its  temporal  dimension  was 
the  aspect  that  most  urgently  needed  an  overhaul: 

...  most  modern  pieces  generally  “went  along”  in  an  all-too-uniform  way  on  their  higher  architectonic  levels 

while  we  had  heard  every  imaginable  kind  of  harmonic  and  timbral  combination,  and  while  there  had  been  a degree 
of  rhythmic  innovation  on  the  local  level  in  the  music  of  Stravinsky,  Bartok,  Varese,  and  Ives  particularly,  nonetheless 
the  way  all  this  went  together  at  the  next  higher  and  succeeding  higher  rhythmic  levels  remained  in  the  orbit  of  what 
had  begun  to  seem  to  me  the  rather  limited  rhythmic  routine  of  previous  Western  music. ^ 

The  effective  disintegration,  at  the  beginning  of  the  twentieth  century,  of  the  “common  practice”  of  earlier  eras 
was  registered  first  in  the  language  of  pitch,  as  manifested  in  the  sweeping  changes  that  harmony  and  counterpoint 
underwent  during  this  period.  It  took  a while  longer  for  temporal  matters  to  receive  comparable  attention,  beyond  the 
local  rhythmic  effects  noted  above  by  Carter;  but  already  by  the  late  1920s  there  were  signs  of  ferment,  as  writers  on 
music  began  to  consider,  not  only  the  differences  between  musical  time  and  other  kinds  of  time,  but  also  the  possi- 
bility that  music  itself  might  embody  more  than  one  kind  of  time.  In  his  own  writings  on  the  subject.  Carter  has  made 
mention  of  Charles  Koechlin’s  1926  essay,  “Le  Temps  et  la  musique,”  in  which  the  author  distinguished  musical  time 
from  its  psychological,  mathematically  measured,  and  pure  durational  forms;  and  Pierre  Souvtchinsky’s  “La  Notion 
du  temps  et  la  musique”  of  1939,  which  postulated  two  basic  kinds  of  musical  time,  the  “chronometric”  and  the 
“chronoametric,”  deriving  from  the  proportions  of  real  and  psychological  time  that  vary  from  one  piece  of  music  to 
another.  Souvtchinsky’s  ideas  in  particular — already  discussed  at  length  in  Stravinsky’s  Harvard  lectures,  published  as 
the  Poetics  of  Music  in  1942 — encouraged  Carter  to  start  thinking  about  how  one  might  compose  directly  and  deliber- 
ately with  time.  One  outcome  was  the  juxtaposition  of  vastly  different  qualities  of  motion,  as  in  the  periodic  alterna- 
tion of  very  slow  with  very  fast  music  in  the  first  movement  of  his  Piano  Sonata  of  1946;  another  was  the  shifting  by 
almost  imperceptible  degrees  from  one  tempo  to  another,  as  for  instance  in  the  third  movement  of  his  Cello  Sonata 
of  1948.  Especially  important  was  his  concurrent  development,  as  he  once  characterized  it,  of  a way  of  working  with 
“simultaneous  streams  of  different  things  going  on  together”:  this  was  evident  as  early  as  the  Holiday  Overture 
(1944),  and  again,  strikingly,  in  the  opening  of  the  Cello  Sonata,  where  Souvtchinsky’s  chronometric  time  (the  piano’s 
utterly  regular  quarter-note  ticking)  is  synchronized  with  chronoametric  time  (the  cello’s  long  notes,  molto  espressivo. 
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of  irregular  duration).  The  idea  of  simultaneity,  however,  was  not  fully  integrated  into  the  conception  of  any  work  until 
the  First  String  Quartet,  where  numerous  passages  appear,  some  of  them  quite  extensive,  that  are  notated  conven- 
tionally but  require  the  four  players  to  play,  effectively,  in  four  different  tempi  at  the  same  time. 

It  is  unlikely,  though,  with  only  the  ideas  of  Koechlin  and  Souvtchinsky  to  draw  on,  that  Carter  would  have  made 
the  strides  he  did  during  these  years.  For  reinventing  modernism  also  meant  reestablishing  contact  with  his  earliest 
artistic  experiences,  and  these  included  much  besides  music.  A truly  modernist  sensibility  would  bring  all  the  arts 
into  a state  of  mutual  influence;  for  Carter’s  purposes,  those  other  than  music  of  greatest  significance  for  his  evolving 
compositional  practice  were  literature,  dance,  and  film,  the  very  ones  in  which  time  plays  an  integral  role. 

In  literature,  Joyce’s  Ulysses  and  Proust’s  Remembrance  of  Things  Past  exerted  particularly  strong  influence.  Carter 
read  both  of  them  quite  early  on;  Ulysses  well  before  the  ban  on  its  importation  into  the  United  States  was  lifted; 
Proust’s  work — the  title  of  which  would  read,  if  translated  more  literally  from  the  French,  “In  Search  of  Lost  Time” — 
in  the  mid-i920s,  finishing  it  as  the  last  volumes  of  the  original  Pl^iade  edition  came  off  the  press.  In  the  Proust, 
"public”  time,  nominally  enforced  by  the  fact  that  the  events  of  this  very  long  novel  take  place  during  an  identifiable 
historical  period,  exists  as  a kind  of  background  grid  to  the  much  more  vividly  portrayed  “private”  time  of  the  narra- 
tor (Marcel),  which  moves  at  an  irregular  pace  and  according  to  no  predictable  system.  Time,  for  him,  is  in  fact  an 
almost  infinitely  malleable  medium,  subject  to  all  sorts  of  reversals,  discontinuities,  and  other  changes  in  speed  and 
texture.  Carter  could  not  have  helped  but  be  struck,  for  example,  by  Marcel’s  account  of  the  sensations  aroused  in 
him  by  morning  sleep: 

As  this  kind  of  sleep  is — on  the  average — four  times  as  refreshing,  it  seems  to  the  awakened  sleeper  to  have 
lasted  four  times  as  long,  when  it  has  really  been  four  times  as  short.  A splendid,  sixteenfold  error  in  multiplication 
which  gives  so  much  beauty  to  our  awakening  and  gives  life  a veritable  new  dimension,  like  those  drastic  changes 
of  rhythm  which,  in  music,  mean  that  in  an  andante  an  eighth  note  has  the  same  duration  as  a half  note  in  a prestis- 
simo, and  which  are  unknown  in  our  waking  state. ^ 

Public  time  has  a stronger  presence  in  Joyce’s  novel,  since  it  unfolds  explicitly  over  the  course  of  a single  twenty- 
four-hour  period  (the  exact  date  is  even  identified) — but  in  Ulysses  it  competes,  rather  than  with  the  private  time  of  a 
single,  first-person  narrator,  with  the  private  times,  all  distinctly  different,  of  several  different  characters  as  the  view- 
point periodically  shifts  from  one  to  another.  The  specific  features  of  each  are  emphasized  by  the  device  of  the  direct 
interior  monologue,  which  often  has  the  effect  of  inducing  a kind  of  “temporal  thickening,”  as  Edmund  Wilson  called 
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it,  in  which  far  more  seems  to  happen  in  a few  seconds  within  a character’s  mind  than  that  span  of  time,  objectively 
measured,  could  possibly  have  accommodated.  The  shifts  of  viewpoint  also  give  rise  to  a pronounced  simultaneity, 
as  in  the  famous  “Wandering  Rocks”  episode,  where  within  the  span  of  an  hour  of  public  time,  and  within  the  con- 
fines of  a few  city  blocks  in  Dublin,  nineteen  different  scenes  take  place  and  are  described  separately,  but  with  strate- 
gically coinciding  details  that  make  their  temporal  overlaps  evident.  Such  simultaneity,  with  its  polyphonic  implica- 
tions, has  obvious  affinities  to  music  in  general.  What  Carter  apparently  drew  from  Joyce’s  narrative  technique  was  a 
way  to  analogize  it  more  specifically  to  his  own  compositional  approach:  promoting  a greater  degree  of  contrapuntal 
independence  among  the  individual  parts  by  sharply  characterizing  them  in  terms  of  component  intervals,  speed, 
and  instrumentation;  bringing  now  one  part  or  group  of  parts  to  the  fore,  now  another;  allowing  still  others  to  drop 
back  or  even  drop  out  entirely  for  a while  yet  still  to  project  the  sense  of  continuing,  unheard. 

In  the  realms  of  dance  and  film,  two  artists’  work  spoke  to  Carter  with  special  eloquence.  George  Balanchine’s  bal- 
lets, from  the  time  Carter  first  saw  his  work  in  1932,  impressed  him  with  their  attention  to  continuity:  not  just  their 
beautiful  moments  but,  more  important,  “the  way  each  moment  is  being  led  up  to  and  led  away  from.... ”4  He  was 
fascinated  as  well  to  see  that  the  continuity  of  Balanchine’s  choreography  could  function  in  ways  quite  different  from, 
yet  still  connected  to,  the  music  that  accompanied  it.  Both  of  these  aspects — dance  that  calls  attention  to  its  con- 
stant state  of  becoming,  its  time  in  other  words,  even  more  than  to  the  “vivid  moments”  that  punctuate  it,  and  a 
highly  variable  and  flexible  relation  between  the  dance  and  its  music — encouraged  Carter  to  think  about  continuity 
as  a music-compositional  challenge  on  a fundamentally  new  footing.  In  film,  the  key  figure  for  Carter  was  Sergei 
Eisenstein,  whose  Potemkin  and  Ten  Days  that  Shook  the  World  he  saw  in  the  mid-igzos.  The  technique  of  montage, 
which  Eisenstein  brought  to  new  significance  for  the  form  and  pacing  of  a film,  and  to  new  heights  of  virtuosity, 
intrigued  Carter  for  the  way  in  which  the  splicing  together  of  shots  taken  from  different  angles,  at  different  distances, 
or  with  different  light  values  could  promote  a non-obvious  continuity,  supplanting  the  more  conventional  and  mun- 
dane one  of  static  shots.  He  began  to  realize  that  an  analogous  process  could  be  devised  in  music;  the  seventh  varia- 
tion of  the  Variations  for  Orchestra  (1955),  with  its  three  alternating,  disparate  types  of  material  creating  a strange 
kind  of  polyphony,  is  a particularly  clear  example  of  application  of  this  idea. 

Carter’s  work  in  the  1960s  was  especially  significant  as  a proving  ground  for  these  new  conceptions  of  time. 

During  this  decade  he  completed  just  three  pieces — but  what  pieces  they  are!  The  Double  Concerto  for  Harpsichord 
and  Piano  with  Two  Chamber  Orchestras  (1961)  begins  with  the  gradual  assembling,  one  by  one,  of  a texture  of  ten 
“speeds,”  each  assigned  to  a different  player,  autonomous  yet  interpreted  on  the  same  grid  of  conducted  beats,  in  a 
manner  recognizably  related  to  Joyce’s  “Wandering  Rocks.”  And  just  as  the  characters  populating  Joyce’s  individual 
scenes  all  appear  along  the  route  taken  by  the  viceregal  cavalcade  at  the  conclusion  of  the  chapter,  thereby  falling  into 
a kind  of  synchrony,  so  do  Carter’s  ten  speeds  gather  together  in  a pair  of  unison  attacks  (one  per  chamber  orches- 
tra) at  the  end  of  the  introductory  section,  thereafter  dispersing  into  the  main  body  of  the  Concerto. 5 This  ambitious 
and  highly  successful  work  was  followed  by  the  Piano  Concerto  (1965)  and  the  Concerto  for  Orchestra  (1969) — this 
last  of  the  three  the  most  ambitious  of  all,  and  certainly  one  of  Carter’s  greatest  works  for  full  orchestra.  Here  the 
meaning  of  time  is  explored  on  levels  that  govern  the  entire  form,  in  two  senses.  One  is  the  four  movements,  which 
are  both  successive  movements  in  the  traditional  sense  and  simultaneous  presences  that  range  over  the  entire  length 
and  breadth  of  the  piece,  cropping  up  in  other  movements  as  brief  interjections  or  more  extensive  interruptions.  They 
are  recognizable,  not  only  for  their  individually  distinctive  repertoires  of  intervals  and  harmonies  and  their  featured 
instruments,  but  also  for  their  temporal  qualities:  each  has  its  own  pattern  of  “local”  rhythmic  behavior  and  its  own 
trajectory  to  pursue  throughout  the  piece  (one  gets  progressively  faster,  another  progressively  slower;  one  proceeds 
in  accelerandi  that  start  from  successively  slower  speeds,  another  in  ritardandi  that  start  from  successively  faster 
speeds).  Thus  each  movement  is  actually  unfolding  for  the  entire  duration  of  the  Concerto,  although  it  is  not  heard 
at  every  moment.  The  second  formal  temporal  structure  is  a scheme  of  four  speeds,  simultaneously  projected  in 
large,  slow  pulses.  These  are  delineated  in  similar  fashion  to  the  speeds  that  open  the  Double  Concerto;  the  differ- 
ence in  this  later  piece  is  that  the  scheme  persists  from  beginning  to  end — effectively,  a gigantic  polyrhythm — and 
in  this  fashion  plays  a kind  of  regulatory  role  throughout.  It  is  a subtle  role,  though,  because  rarely  if  ever  can  one 
hear  these  pulses  as  such;  the  effect  is  really  only  subliminally  registered. 

The  device  of  simultaneously  projected  movements  was  soon  to  reach  a kind  of  climax,  in  Carter’s  next  major 
composition,  the  Third  String  Quartet  (1971).  The  ensemble  is  divided  for  this  work  into  two  duos,  each  of  which 
plays  from  a separate  repertoire  of  movement  types  throughout  in  seemingly  complete  independence  from  the  other. 
The  pace  is  relentless,  almost  to  the  point  of  sensory  overload.  It  would  be  difficult  to  imagine  how  Carter  could  have 
sustained  this  ferocious  level  of  ensemble  complexity — and  in  fact,  he  didn’t:  having  pushed  the  envelope  of  per- 
formability  to  that  extent,  he  drew  back,  if  only  slightly,  and  began  to  concentrate  his  attention  more  exclusively  on 
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the  implications  of  his  grids  of  simultaneous  speeds  projected  as  polyrhythms.  During  the  1970s,  one  still  notices  the 
"different  things  going  on  together"  of  his  earlier  work — the  title  of  A Symphony  of  Three  Orchestras  (1976)  speaks  for 
itself,  as  do  the  simultaneous  texts,  in  different  languages,  of  Syringa  (1978) — yet  as  time  goes  on  the  effect  is  less  one 
of  collision,  more  of  cooperation.  By  the  1980s,  when  Carter's  late  period  is  usually  said  to  begin,  there  is  a noticeable 
smoothening  of  surface,  an  almost  burnished  effect;  what  David  Schiff  has  termed  Carter’s  “new  classicism. 

By  new  classicism,  Schiff  decidedly  does  not  mean  neoclassicism,  for  there  is  no  turning  back  to  the  past  here  for 
ideas.  Carter’s  late  works  are  no  less  forceful,  no  less  assertive  of  their  individually,  acutely  imagined  and  painstaking- 
ly worked  out  sound-worlds  than  any  in  his  previous  oeuvre:  a hearing  of  the  Triple  Duo  (1982)  or  Penthode  (1985) — 
both  on  one  of  the  FCM  programs  this  week — will  rapidly  dispel  any  doubts  on  this  score.  Rather,  in  these  pieces  and 
others  from  1980  on,  the  sense  grows  stronger  that  Carter  has  somehow  streamlined  his  approach,  is  doing  more  or, 
at  least,  just  as  much  with  less.  Having  labored  mightily  to  invent  his  techniques  of  simultaneity  and  to  get  them  to 
work  in  fluent  fashion,  he  has  now  found  himself  able  to  use  the  basic  principles  consistently  from  piece  to  piece, 
even  though  the  actual  compositional  designs  vary  widely.  Since  the  1980s,  too,  doing  just  as  much  with  less  has 
sometimes  also  meant  writing  shorter  pieces,  for  a soloist  or  for  only  a few  instruments:  audiences  at  the  all-Carter 
concerts  this  week  will  not  fail  to  notice  how  much  of  his  work  of  the  past  twenty-five  years  is  on  the  scale  of  cham- 
ber music. 

By  grappling  with  the  meaning  of  time  as  it  had  come  to  be  understood  in  the  non-musical  arts  of  the  early  twenti- 
eth century,  and  by  bringing  the  resulting  insights  to  the  revision  of  his  compositional  style  after  1950,  Carter  eventu- 
ally guaranteed  himself  a palette  of,  for  all  practical  purposes,  inexhaustible  richness.  The  polyrhythmic  grids  on 
which  so  much  came  to  depend  in  his  works  from  about  1970  on  are  like  the  structural  steel  of  a skyscraper,  the  pres- 
ence of  which  is  registered  by  implication:  one  knows  that  something  very  strong  is  holding  up  the  edifice,  under- 
stands the  way  in  which  it  makes  possible  the  shape  and  size  of  the  whole,  even  though  it  can’t  actually  be  seen.  This 
analogy,  however,  does  only  limited  justice  to  the  immense  flexibility  and  sheer  artistry  of  the  musical  works  that  have 
sprung  from  this  basic  notion.  And,  paradoxically,  the  limitless  scope  of  its  application  may  also  explain  why,  in  the 
“late  late”  works  since  about  1995,  Carter  seems  to  have  been  able  to  do  without  any  polyrhythmic  underpinning  at 
all:  the  temporal  control  that  it  exerted  has  been  so  deeply  absorbed  into  his  evolving  style  that  this  control  can  now 
be  maintained  almost  on  an  intuitive  level,  distilled  as  it  were  into  the  ebb  and  flow  in  ways  that  are  difficult  to  locate 
exactly  yet  are  no  less  effective  for  all  that.  It  is  still  Carter’s  time — more  compellingly  so,  in  fact,  than  ever. 

jonathan  Bernard  is  Professor  of  Music  at  the  University  of  Washington,  Seattle. 


1.  Allen  Edwards,  Flawed  Words  and  Stubborn  Sounds:  A Conversation  with  Elliott  Carter  (New  York;  Norton,  1971),  90. 

2.  Edwards,  Flawed  Words  and  Stubborn  Sounds,  90-91. 

3.  Marcel  Proust,  The  Captive,  in  Remembrance  of  Things  Past,  transl.  C.  K.  Scott  Moncrieffand  Terence  Kilmartin,  and 
by  Andreas  Mayor  (New  York:  Random  House,  1981),  III:  116-117. 

4.  Edwards,  Flawed  Words  and  Stubborn  Sounds,  99. 

5.  For  a more  extended  discussion  of  this  passage,  and  of  temporal  matters  in  Carter’s  music  in  general,  see:  jonathan  W. 
Bernard,  “Elliott  Carter  and  the  Modern  Meaning  of  Time,”  The  Musical  Quarterly  79,  no.  4 (Winter,  1995):  644-682. 

6.  David  Schiff,  “Carter’s  New  Classicism,”  College  Music  Symposium  29  (1989):  115-122. 
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SEIJI  OZAWA  HALL 


Tuesday,  July  22,  5pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  V 

TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  NEW  FROMM  PLAYERS 


Enchanted  Preludes,  for  flute  and  cello  (1988) 
Brook  Ferguson,  flute*;  David  Gerstein,  cello 

Figment  I,  for  solo  cello  (1994) 

Kathryn  Bates,  cello* 


esprit  rude/esprit  doux  for  flute  and  clarinet  (1985) — 

esprit  rude/esprit  doux  II  for  flute,  clarinet,  and  marimba  (1994) 

Brook  Ferguson,  flute*;  Brent  Besner,  clarinet*;  NickTolle,  marimba** 


Au  Quai,  for  bassoon  and  viola  (2002) 
Andrew  Cuneo,  bassoon;  Gareth  Zehngut,  viola* 

Figment  II,  for  solo  cello  (2001) 

Kathryn  Bates,  cello* 

Trilogy,  for  oboe  and  harp  (1992) 

Bariolage — 

Inner  Song — 

Immer  neu 

Nicholas  Stovall,  oboe;  Megan  Levin,  harp 

Two  Thoughts  about  the  Piano 
Intermittences  (2005) 

Jacob  Rhodebeck,  piano 
Catenaires  (2006) 

Sandra  Gu,  piano 


*New  Fromm  Player  **Cuest  artist 


51 


NOTES 

With  this  program  of  small  works,  along  with  a similar  program  for  the  Prelude  Concert  tomorrow  (july  23)  afternoon 
at  5pm,  we  see  one  of  the  reasons  that  Elliott  Carter’s  list  of  works  after  1980  is  so  disproportionately  large  compared 
to  the  earlier  decades.  An  "arrival”  at  a technique  that  could  be  applied  intuitively  (this  happened  more  or  less  in  the 
late  1970s)  was  one  big  reason,  but  another  was  that  so  many  of  Carter’s  performer  friends  and  colleagues,  particu- 
larly many  relatively  new  acquaintances  in  Europe — Pierre  Boulez,  Heinz  Holliger,  and  Oliver  Knussen  chief  among 
them — found  themselves  in  positions  that  enable  them  to  request  and  commission  new  pieces  for  themselves  and 
their  ensembles.  This  situation  fed  itself:  the  more  people  played  Carter’s  music,  the  more  performers  wanted  him  to 
write  new  works  for  them.  And  there  were  always  birthdays  to  celebrate  for  the  composer’s  close  supporters  over  the 
years:  William  Clock  of  the  BBC,  the  entrepreneur  and  arts  supporter  Paul  Sacher,  and  many  others. 

Though  small  and  limited  in  scope,  these  pieces  all  illustrate  Carter’s  compositional  style  as  well  as  his  personali- 
ty. In  all  their  variety,  the  emotional  key  to  most  of  these  pieces  is  wit.  We’ll  let  Carter  speak  for  himself  here  (for  the 
most  part). 

— Robert  Kirzinger 

Enchanted  Preludes  [completed  February  13,  1988]  is  a birthday  present  for  Ann  Santen,  commissioned  by  her  hus- 
band, Harry,  and  composed  in  gratitude  for  their  enthusiastic  and  deeply  caring  support  of  American  music.  It  is  a 
duet  for  flute  and  cello  in  which  the  two  instruments  combine  their  different  characters  and  musical  materials  into 
statements  of  varying  moods.  The  title  comes  from  a poem  of  Wallace  Stevens:  The  Pure  Good  of  Theory,  “All  the 
Preludes  to  Felicity,"  stanza  no. 7: 

Felicity,  ah!  Time  is  the  hooded  enemy. 

The  inimical  music,  the  enchanted  space 
In  which  the  enchanted  preludes  have  their  place. 

The  score  was  given  its  first  performance  by  Patricia  Spencer,  flute,  and  Andre  Emelianoff,  cello,  of  the  Da  Capo 
Chamber  Players  in  New  York,  on  May  i6,  1988. 

Figment, /or  so/o  cello  (premiered  by  Thomas  Demenga  in  Merkin  Hall,  New  York,  May  8,  1995) 

The  idea  of  composing  a solo  cello  piece  had  been  in  the  back  of  my  mind  for  many  years,  especially  since  so 
many  cellists  had  been  urging  me  to  do  so.  When  Thomas  Demenga  asked  me  for  this  at  my  85th  birthday  concert  in 
Basel  (in  1994)  for  a concert  he  was  giving  sponsored  by  the  Naumberg  Foundation  in  New  York,  I soon  set  to  work. 
Thomas  Demenga  had  already  impressed  me  greatly  when  he  played  some  of  my  chamber  works  at  my  80th  birthday 
concert  in  Badenweiler,  Germany  and  especially  by  his  wonderful  recording  of  these  works  for  ECM,  New  Series. 

Figment,  for  cello  solo,  presents  a variety  of  contrasting,  dramatic  moments,  using  material  derived  from  one 
musical  idea. 

esprit  rude/esprit  doux  [completed  November  2,  1984]  for  flute  and  clarinet  was  composed  for  the  celebration  of 
Pierre  Boulez’s  60th  birthday  on  March  31,  1985,  in  Baden-Baden.  The  title,  translated  as  “rough  breathing/smooth 
breathing,”  refers  to  the  pronunciation  of  classical  Greek  words  beginning  with  a vowel  or  a Q [rho].  With  esprit  rude 
(rough  breathing)  the  initial  vowel  (or  q)  is  to  be  preceded  by  a sounded  H,  and  is  indicated  by  a reversed  comma 
above  the  letter.  With  esprit  doux  (smooth  breathing)  the  initial  vowel  is  not  to  be  preceded  by  H and  is  indicated 
by  a comma  above  the  vowel.  In  the  Greek  for  “sixtieth  year” — ‘8^T|XOOt6v  ’exog  (transliterated  as  hex^koston 
etos) — the  initial  epsilon  of  the  first  word  has  a rough  breathing  sign  while  the  epsilon  of  the  second  has  a smooth 
one. 

The  score  begins  and  ends  with  the  motto: 

B-flat  CAE 

B(0)  U L E(Z)  Using  both  the  French  and 

t a German  names  of  the  notes. 

Both  instruments  have  some  rough  and  some  smooth  breathing. 

[In  this  performance,  as  the  composer  suggests,  esprit  rude/esprit  doux  and  esprit  rude/esprit  doux  II  will  be  performed 
without  a break;  the  last  measure  of  the  former  (flutter-tongue  E in  flute,  short  E in  clarinet)  is  the  first  of  the  latter.] 

esprit  rude/esprit  doux  II  [completed  in  1994]  for  flute,  clarinet,  and  marimba  was  composed  for  the  celebration  of 


52 


Pierre  Boulez’s  70th  birthday  on  March  20,  1995,  in  Chicago.  [...]  In  the  Creek  for  "seventieth  year” — ‘eP6o|iT]HOOx6v 
’ET05  (transliterated  as  hebdomekoston  etos) — the  initial  epsilon  of  the  first  word  has  a rough  breathing  sign  whie 
the  epsilon  of  the  second  has  a smooth  one.  [The  world  premiere  was  performed  by  Richard  Graef,  flute;  John  Bruce 
Yeh,  clarinet,  and  Patricia  Dash,  marimba,  members  of  Chicago  Pro  Musica.] 


Au  Quai /or  bassoon  and  viola  {2002;  premiered  June  12,  2002  in  Queen  Elizabeth  Hall,  London,  by  members  of  the 
London  Sinfonietta) 

The  title  of  this  piece  was  suggested  by  Arnold  Schoenberg’s  short  story  "To  the  Wharfs”  in  which  he  describes  the 
mounting  anxiety  of  the  members  of  a French  fishing  village  as  the  boats  and  the  sea-bound  fisherman  failed  to 
appear  after  a storm  and  several  days’  absence.  When  they  were  suddenly  sighted  all  shouted  “to  the  wharfs,  aux 
quais,  O.K.” 

[Au  Quai  was  written  as  a 50th  birthday  present  for  Oliver  Knussen  (hence  O.K.),  to  whom  it  is  dedicated  “with  the 
greatest  admiration  and  love.”] 

Figment  No.  2 for  solo  cello  (2001;  premiered  by  Fred  Sherry  in  Alice  Fully  Hall,  New  York  City,  December  2,  2001) 

Figment  No.  2 was  composed  in  the  spring  of  2001  as  a present  for  the  wonderful  American  cellist  Fred  Sherry, 
who  with  his  outstanding  instrumental  and  organizational  abilities  and  his  boundless  enthusiasms  has  done  so 
much  for  music. 

This  short  Figment  for  solo  cello  recalls  fragmentarily  bits  of  the  Thoreau  movement  of  the  Concord  Sonata  and 
Hallowe'en  by  my  late  friend  Charles  Ives,  whose  music  I have  known  since  1924  and  have  loved  these  works  in  par- 
ticular. 

My  Trilogy  for  oboe  and  harp,  composed  for  those  great  performers  and  dear  friends,  Ursula  and  Heinz  Holliger, 
has  as  its  motto  the  last  two  stanzas  of  Rainer  Maria  Rilke’s  Sonette  an  Orpheus,  II.  io.  (Printed  here  in  boldface  type 
are  the  three  phrases  used  as  mottos  for  the  three  parts  of  Trilogy.): 

Aber  noch  ist  uns  das  Dasein  verzaubert;  an  hundert 
Stellen  ist  es  noch  Ursprung.  Ein  Spielen  von  reinen 
Kraften,  die  keener  beruhrt,  der  nicht  kniet  und  bewundert. 

Worte  gehen  noch  zart  am  Unsaglichen  aus... 

Und  die  Musik,  immer  neu,  aus  den  bebendsten  Steinen, 
baut  im  unbrauchbaren  Raum  ihr  vergottliches  Haus. 

But  existence  is  still  enchanting  for  us;  in  hundreds  of  places  it  is  still 

pristine,  A play  of  pure  forces,  which  no  one  can  touch  without  kneeling  and  adoring. 

Words  still  peter  out  into  what  cannot  be  expressed... 


Heinz  Holliger 


Ursula  Holliger 
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And  music,  ever  new,  builds  out  of  the  most  tremulous  stones  her  divinely 
consecrated  house  in  unexploitable  space. 

(trans.  Leonard  Foster,  from  the  Penguin  Book  of  German  Versej 

Each  of  the  three  sections  of  Trilogy  was  written  for  a special  occasion.  Bariolage  (which  has  the  motto:  Ein  Spielen 
von  reinen  Kraften)  is  a harp  solo  written  for  a festival  of  my  music  given  in  Geneva  in  March,  1992,  for  Ursula 
Holliger,  to  whom  it  is  dedicated,  to  play.  I was  interested  in  writing  for  the  harp  as  I had  been  a friend  and  admirer 
of  Carlos  Salzedo  who  wrote  for  the  harp  in  such  an  inventive  way.  Inner  Song  (which  has  the  motto;  Worte  gehen 
noch  zart  am  Unsaglichen  aus...)  was  written  for  a festival  of  Stefan  Wolpe’s  music  in  Witten,  Germany,  in  April  1992, 
for  Heinz  Holliger  to  perform,  to  whom  it  is  dedicated.  The  fascinating  friendship  with  Wolpe  is  a very  treasured 
memory. 

Immer  neu  (whose  motto  is:  die  Musik,  immer  neu)  is  dedicated  to  Ursula  and  Heinz  Holliger  and  provides  a duet 
for  them.  Its  outlook  was  suggested  by  Raffaele  Pozzi  who  asked  for  the  first  performance  at  the  Pontino  Festival  in 
June  1992,  a festival  centered  around  a vision  of  the  new  that  led  so  many  beside  Columbus  to  explore  the  world  500 
years  ago.  In  this  piece  each  instrument  in  turn  leads  the  other  to  a new  tempo. 

[Bariolage  was  completed  January  3,  1992;  Inner  Song  January  i8,  1992,  and  Immer  neu  February  24,  1992.) 

— Elliott  Carter 

Carter  wrote  Intermittences  in  2005  for  the  pianist  Peter  Serkin  on  commission  from  Carnegie  Hall  and  the  Gilmore 
International  Keyboard  Festival.  Serkin  premiered  it  in  Miller  Auditorium  in  Kalamazoo,  Michigan  on  May  3,  2006. 
This  eight-minute  piece  in  one  movement  contrasts  short  bursts  of  activity  in  chords  or  figures  with  static,  sustained 
chords  and  silence.  “The  many  meanings  silences  can  express  in  musical  discourse  challenged  me  to  use  some  of 
them  in  Intermittences.  This  title  was  suggested  by  'Intermittences  du  Coeur,'  one  of  the  chapters  in  Marcel  Proust’s 
novel  [In  Search  of  Lost  Time],  It  is  a short  work  that  also  uses  many  different  piano  sounds  to  convey  its  expressive 
meanings.” 

Pierre-Laurent  Aimard  was  the  originator  of  Carter’s  Catenaires  (“Chains”):  “When  Pierre-Laurent  Aimard,  who 
performs  so  eloquently,  asked  me  to  write  a piece  for  him,  I became  obsessed  with  the  idea  of  a fast  one  line  piece 
with  no  chords.  It  became  a continuous  chain  of  notes  using  different  spacings,  accents,  and  colorings,  to  produce  a 
wide  variety  of  expression.”  Carter  finished  this  brief,  brilliant  piece  in  September  2006  and  Aimard  premiered  it  at 
Carnegie  Hall’s  Zankel  Hall  two  months  later,  on  December  n,  the  composer’s  98th  birthday. 


— Robert  Kirzinger 


Carter  working  with  pianist  Pierre-Laurent  Aimard  in  a master  class  at  Tanglewood, 
July  2006 
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:fil>  OZAWA  HALl 


Tuesday,  July  22,  8pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  VI 

TANCLEWOOD  MUSIC  CENTER  FELLOWS  and  CUESTS 

John  Oliver*,  Jeffrey  Milarsky**,  and  Ryan  Wigglesworth**,  conductors 

Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord  (1952) 

I.  Risoluto  j = 92 

II.  Lento  J = 80 

III.  Allegro  J.  = 90 

Jeramiah  Bills,  flute;  Andrea  Overturf,  oboe**;  Yegor  Shevtsov,  harpsichord;  David  Gerstein,  cello 

In  the  Distances  of  Sleep  for  mezzo-soprano  and  orchestra  (2006) 

Poems  of  Wallace  Stevens 

I.  Puella  Parvula 

II.  Metamorphosis 

III.  Re-statement  of  Romance 

IV.  The  Wind  Shifts 

V.  To  the  Roaring  Wind 

VI.  God  is  Good.  It  Is  a Beautiful  Night 
Jeffrey  Milarsky,  conductor** 

Kate  Lindsey,  mezzo-soprano** 

Jeramiah  Bills  and  Clint  Foreman**,  flutes;  Laura  Heinrichs,  alto/bass  flute;  Angela  Limoncelli,  oboe**;  Sonia  Sielaff,  clarinet/ 
E-flat  clarinet;  Raymond  Santos,  clarinet/bass  clarinet**;  Virgil  Blackwell,  bass  clarinet/contrabass  clarinet**;  Rose  Vrbsky, 
bassoon;  Steven  Merrill  and  Joseph  Becker,  percussion;  Tatiana  Vassilieva,  piano;  Joseph  Maile,  Jessica  Hung,  and 
Ellen  Cockerham,  violin  I;  Brittany  Henry,  Sophie  Alscher,  and  Kathryn  Kilian,  violin  II;  Nick  Mauro  and  Alyssa  Hardie, 
viola  I;  Nicholas  Hancox  and  Elizabeth  Adams,  viola  II;  Eleanor  Blake  and  Michael  Unterman,  cello  I;  Benjamin  Krug  and 
Jeffrey  Hood,  cello  II;  Ted  Merritt  and  Charles  Clements,  double  bass 

Mosaic,  for  harp  and  ensemble  (2004) 

(American  premiere;  commissioned  by  the  Nash  Ensemble  for  its  40th  anniversary  season,  with  kind  support 
from  the  Garrick  Trust,  and  in  association  with  the  Boston  Symphony  Orchestra,  James  Levine,  Music  Director) 

Ryan  Wigglesworth,  conductor** 

Ann  Hobson  Pilot,  harp* 

Laura  Heinrichs,  flute/piccolo/alto  flute;  Andrea  Overturf,  oboe/English  horn;  Ryan  Yure,  clarinet/bass  clarinet; 

Violeta  Vancica,  violin;  Elizabeth  Adams,  viola;  Benjamin  Krug,  cello;  Ted  Merritt,  double  bass 

INTERMISSION 

Mad  Regales,  for  six  solo  voices  (2007) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with  support  from 
the  Paul  Jacobs  Memorial  Fund) 

Poems  by  John  Ashbery 

I.  8 Haiku 

II.  Meditations  of  a Parrot 

III.  At  North  Farm 
John  Oliver,  conductor* 

Ashley  Logan,  soprano;  Abby  Fisher,  mezzo-soprano;  Katherine  Growdon,  mezzo-soprano;  Zachary  Wilder,  tenor; 

Matthew  Worth,  baritone;  Alan  Dunbar,  bass-baritone 
Christopher  White,  rehearsal  pianist 
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A Mirror  on  Which  to  Dwell,  for  soprano  and  chamber  ensemble  (1975/76) 

Six  Poems  of  Elizabeth  Bishop 

1.  Anaphora 

2.  Argument 

3.  Sandpiper 

4.  Insomnia 

5.  A View  of  the  Capitol  from  the  Library  of  Congress 

6.  O Breath 

Jeffrey  Milarsky,  conductor** 
jo  Ellen  Miller,  soprano** 

Clint  Foreman,  flute**;  Angela  Limoncelli,  oboe/English  horn**;  Brent  Besner,  clarinets'!';  Matthew  McKay,  percussion; 
Nareh  Arghamanyan,  piano;  David  Southorn,  violin;  Joshua  Kelly,  viola;  Kathryn  Hufnagle,  cello;  Shawn  Conley,  double  bass 


*TMC  Faculty  **Guest  artist  ' New  Fromm  Player 


NOTES 

The  most  remarkable  resurrection  of  a musical  instrument  in  history  has  probably  been  that  of  the  harpsichord.  All 
but  ignored  during  the  19th  century,  the  plucked  keyboard  proudly  returned  in  the  20th,  not  only  for  use  in  more  his- 
torically informed  performance  of  earlier  repertoire,  but  also  as  an  instrument  of  choice  for  newly  created  works.  And 
through  its  additional  use  in  many  styles  of  pop  music  and  in  countless  film  soundtracks,  the  harpsichord  is  no 
longer  a novelty  at  the  beginning  of  the  21st  century.  But  while  it  had  already  appeared  as  a solo  instrument  in  con- 
certos by  Manuel  de  Falla,  Frank  Martin,  Bohuslav  Martinu,  Francis  Poulenc,  and  others,  the  harpsichord  was  still 
something  of  a curiosity  when  Elliott  Carter  composed  the  first  of  his  two  works  featuring  the  instrument,  the  Sonata 
for  Flute,  Oboe,  Cello,  and  Harpsichord,  completed  in  1952  and  premiered  in  November  1953. 

The  Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord  was  originally  commissioned  and  premiered  by  the  Harpsichord 
Quartet  of  New  York.  The  ensemble’s  harpsichordist,  Sylvia  Marlowe,  who  was  quite  a champion  of  new  music,  also 
commissioned  works  for  the  ensemble  by  Henry  Cowell  and  Ben  Weber  and  recorded  the  latter.  While  both  of  those 
works  are  fascinating  in  their  own  ways.  Carter’s  still  new-sounding  Sonata,  which  was  subsequently  honored  with  the 
Walter  M.  Naumburg  Musical  Foundation  Award  in  1956,  has  stood  the  test  of  time  and  remains  fresh  more  than  half 
a century  later. 

Taking  as  its  departure  point  the  Baroque  trio  sonata,  which  in  fact  is  a quartet  for  two  solo  instruments  with  a 
continuo  usually  consisting  of  keyboard  and  a low  bowed  string  instrument.  Carter’s  sonata  completely  reinvents  the 
rules.  Here  the  harpsichord  is  virtually  concertante,  and  not  even  the  cello  is  a mere  accompanist.  In  fact  each  of  the 
four  parts  is  infused  with  a great  deal  of  individual  personality  and  requires  considerable  virtuosity,  as  is  standard  for 
Carter.  Yet  in  some  ways  this  almost  unabashedly  jovial  work  is  unique  in  his  compositional  output. 

The  brief  opening  Risoluto  starts  with  a crashing  cluster  on  the  harpsichord  containing  ten  of  the  twelve  pitches 
of  the  chromatic  scale — the  missing  two  are  filled  in  by  the  cello’s  opening  triple-stop.  But  it  is  the  densest  moment 
of  the  entire  piece,  quickly  dissolving  into  a conversation  of  simultaneous  melodies  among  the  three  non-keyboard 
instruments  punctuated  with  periodic  harpsichord  figurations.  Surprisingly,  a steady  pulse  is  maintained  throughout, 
though  a regular  basic  eighth-note  pulse  that  dominates  most  of  the  movement  is  eventually  supplanted  with  a slow- 
er, insistent  quarter-note  pulse  (twice  as  slow)  in  the  harpsichord,  which  has  the  final  word. 

The  Lento  second  movement  is  a fascinating  exploration  of  klangfarbenmelodie,  a term  coined  by  Arnold  Schoen- 
berg to  connote  a progression  of  timbres,  or  tone  color.  At  the  onset,  each  instrument  successively  articulates  the 
same  note — a G above  middle  C — with  the  two  hands  of  the  harpsichordist  playing  the  note  on  separate  manuals 
using  different  registrations  to  further  increase  the  timbral  variety.  Carter  originally  created  the  work  for  a double- 
manual (two  terraced  keyboards)  Challis  harpsichord  capable  of  a wide  variety  of  timbre  alterations  through  the  use 
of  a variety  pedal  stops  and  half  positions  (half-hitches).  This  wide  variety  of  harpsichord  sound,  surpassing  the  pos- 
sibilities of  most  Baroque-era  instruments,  is  occasionally  mimicked  in  the  other  instruments  through  use  of  alter- 
nate fingerings.  (Ironically,  the  rise  of  period  instrument  practice  has  made  the  mid-20th  century  harpsichord — which 
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Carter  specifically  wrote  for — increasingly  rare  and  hard  to  come  by,  thus  eventually  requiring  its  own  period  instru- 
ment preservation  in  order  to  ensure  that  its  repertoire  can  continue  to  be  performed  as  the  composers  originally 
intended.)  At  the  end,  all  four  instruments  join  in  on  a big  unison  C,  a rare  occurrence  in  non-tonal  music. 

The  third  and  final  movement.  Allegro,  is  based  on  the  Forlana,  a Venetian  gondolier’s  dance.  It  is  a relentless  cas- 
cade of  interlocking  sweeping  melodies.  Chock  full  of  several  devices  not  usually  found  in  Carter's  output — imitative 
counterpoint,  a rhythmic  motif  in  dotted-rhythm,  parallel  motion — it  is  also  a breathtaking  maze  of  metrical  modula- 
tions, a signature  Carter  technique. 

— Frank  j.  Oteri 


In  his  twenties  and  thirties,  Elliott  Carter  wrote  a number  of  vocal  works,  both  solo  and  choral.  However,  his  highly 
original  piano  sonata  of  1946  signaled  a concentration  on  instrumental  music,  notably  string  quartets  (five  to  date) 
and  orchestral  pieces  on  an  ambitious  scale,  with  powerfully  novel  textures,  colors,  and  scenarios.  Not  until  1975  did 
he  return  to  vocal  music,  with  A Mirror  on  Which  To  Dwell,  a cycle  setting  poems  by  Elizabeth  Bishop.  Syringa  (1978) 
juxtaposed  an  original  poem  on  the  Orpheus  legend  by  John  Ashbery  alongside  ancient  Creek  texts  on  the  same  sub- 
ject, and  In  Sleep,  In  Thunder  (1981)  mined  the  feverish  poetry  of  Robert  Lowell.  In  the  1990s,  Carter  drew  upon  the 
work  of  yet  another  major  American  poet,  john  Hollander,  for  the  cycle  Of  Challenge  and  of  Love  (1994),  and  1998 
brought  the  chamber  opera  What  Next?  (this  with  a libretto  by  the  English  music  critic  Paul  Griffiths). 

The  American  poet  of  Carter’s  latest  song  cycle  is  Wallace  Stevens  (1879-1955),  a resident  of  Hartford,  Connecticut, 
where  he  worked  as  a specialist  in  surety  law  for  an  insurance  company  beginning  in  1916,  eventually  becoming  a 
vice-president.  Between  1931  and  1950,  Stevens  published  six  volumes  of  poetry;  in  1954,  along  with  some  later 
poems,  these  were  collected  into  a single  volume,  which  received  the  Pulitzer  Prize  for  poetry  the  following  year. 
Carter  composed  the  cycle  In  the  Distances  of  Sleep  for  mezzo-soprano  and  ensemble,  which  was  commissioned  by 
the  Met  Chamber  Ensemble,  between  August  15,  2005,  and  March  19,  2006.  It  was  first  performed  by  the  Met 
Chamber  Ensemble  under  james  Levine,  the  score’s  dedicatee,  on  October  15,  2006,  in  Zankel  Hall,  Carnegie  Hall, 
in  New  York  City.  Michelle  DeYoung  was  the  mezzo-soprano  soloist. 

Mr.  Carter  has  provided  the  following  note  about  In  the  Distances  of  Sleep: 

Always  an  enthusiastic  admirer  of  Wallace  Stevens’  poetry  since  the  early  1930s,  I frequently  read  his  poems  over  and 
planned  to  set  them  to  music.  What  appealed  to  me  were  his  quick  changes  of  character,  irony,  and  unusual  use  of 
words,  which  seemed  hard  to  deal  with  musically.  Around  2003,  I finally  decided  to  try,  stimulated  by  a commission 
from  the  Carnegie  Hall  Corporation  for  a work  to  be  performed  by  james  Levine  and  his  Met  Chamber  Ensemble  of 
excellent  musicians.  I set  to  work,  starting  with  one  of  his  most  remarkable  poems,  Puella  Parvula,  which  seemed  to 
epitomize  his  special  point  of  view,  and  carried  on  from  there. 

In  his  1964  book  about  American  music.  Music  in  a New  Found  Land,  the  English  critic  Wilfred  Mellers  chose 
some  lines  from  Stevens’  poem  Esth^tique  du  Mai  (1950)  as  epigraph  to  his  chapter  about  Carter; 

...  out  of  what  one  sees  and  hears  and  out 
Of  what  one  feels,  who  could  have  thought  to  make 
So  many  selves,  so  many  sensuous  worlds. 

As  if  the  air,  the  midday  air,  was  swarming 
With  the  metaphysical  changes  that  occur 
Merely  in  living  as  and  where  we  live. 

In  a 1969  program  note.  Carter  cited  these  lines  as  drawing  “attention  to  some  of  the  main  aims  of  my  work,” 
including  “contrasts  of  many  kinds  of  musical  characters. . . forming  these  into  poetically  evocative  combinations. . . 
filling  musical  time  and  space  by  a web  of  continually  varying  cross  references. . . . And  to  me,  at  least,  my  music 
grows  ‘out  of  what  one  sees  and  hears  and  out  of  what  one  feels,’  out  of  what  occurs  ‘Merely  in  living  as  and  where 
we  live.’”  This  remains  a good  introductory  handle  with  which  to  grasp  this  music  and  its  fluent,  metamorphosing 
fluidity. 

The  poems  selected  for  In  The  Distances  of  Sleep  come  from  five  of  Stevens’  original  published  volumes,  spanning 
two  decades  of  his  work  (1930-1950).  Persistent  threads  among  the  texts  include  images  of  age  and  autumn,  night 
and  wind,  and  references  to  music  and  its  sounds.  The  generous  chamber  ensemble  comprises  a variety  of  wood- 
wind instruments  (but  no  brass),  two  well-equipped  percussionists  (an  orchestral  resource  long  a Carter  specialty, 
notably  in  his  Double  Concerto  of  1961),  piano,  and  strings.  As  noted  below,  several  of  the  songs  use  less  than  the  full 
ensemble,  and  the  music  for  both  singer  and  ensemble  ranges  from  lyrical  repose  to  declamatory  violence. 
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I.  Puella  Patvula  [Very  young/small  girl]:  for  all  players;  Allegretto-Allegro-Allegretto.  The  cataclysmic  advent  of  autumn, 
“this  season  of  memory,”  serves  as  a preface  to  "the  human  tale.” 

II.  Metamorphosis:  for  3 flutes,  marimba,  metal  pipes,  solo  cello,  and  contrabass;  Leggierissimo.  A more  demotic 
account  of  autumn’s  arrival. 

III.  Restatement  of  Romance:  for  strings  only,  accompanying  the  vocal  line  with  a wide-ranging,  continuous  line; 
Adagio.  An  intense  love  poem. 

IV.  The  Wind  Shifts:  for  woodwinds,  percussion,  piano,  and  double  basses;  Agitato.  A vivid  weatherscape,  which  con- 
tinues into  the  next  piece  without  pause. 

V.  To  the  Roaring  Wind:  for  all  players;  Presto.  The  initial  vocalizing  syllables  were  added  by  Carter. 

VI.  Cod  Is  Cood.  It  Is  a Beautiful  Night:  for  all  players;  Tranquillo.  The  final  poem  touches  again  upon  the  cycle’s  princi- 
pal tropes. 

— David  Hamilton 


David  Hamilton,  a native  of  New  York,  has  edited  music  books  for  W.  W.  Norton  (including  Flawed  Words  and 
Stubborn  Sounds,  and  a volume  of  conversations  between  Elliott  Carter  and  Allen  Edwards),  written  music  criticism 
and  record  reviews  for  High  Fidelity,  The  Nation,  The  New  Yorker,  The  Financial  Times,  and  The  New  York  Times,  and 
taught  at  The  Manhattan  School  of  Music  and  The  julliard  School.  He  is  currently  program  annotator  for  the  MET 
Orchestra,  and  co-producer  of  the  MET’s  Historic  Broadcast  Recordings. 


Mosaic  is  one  of  those  uniquely  scored  ensemble  works  that  could  only  have  been  written  in  the  past  forty  years  or 
so,  since  the  professional,  established,  mixed-instrument  new-music  group  began  to  crop  up  with  regularity.  The 
Nash  Ensemble,  founded  in  1964,  was  one  of  the  first  such  groups  in  England.  Its  new-music  credentials  were  well- 
established  by  the  time  it  co-commissioned,  with  the  Boston  Symphony  Orchestra,  the  work  that  was  to  become 
Mosaic.  This  small  concertino  for  harp  and  an  ensemble  of  three  winds  and  four  strings  was  premiered  by  the  Nash 
Ensemble  and  its  harpist  Lucy  Wakeford  at  the  Purcell  Room,  London,  on  March  i6,  2005;  tonight’s  performance  is 
the  American  premiere.  Prior  to  this  work.  Carter  had  written  for  harp  in  a solo  role  for  Ursula  Holliger  in  his 
Bariolage  and  Immer  neu  in  the  Trilogy. 

Carter  writes, 

Carlos  Salzedo,  the  extraordinary  harpist,  who  was  a member  of  the  small  group  of  modernists  that  surrounded 
Varese  and  Ives  in  the  i92o’s  and  30’s  and  has  remained  a memory  which  I cherish.  His  unusual  developments  in 
harp  technique  always  seemed  to  me  too  infrequently  explored  in  recent  times.  So  in  writing  “ Mosaic,”  commis- 
sioned by  the  Nash  Ensemble,  I decided  to  explore  many  of  his  exciting  inventions  to  recall  his  friendship  in  the  early 
1930’s. 

The  score  is  formed  by  many  short  mosaic-like  tessera  that  I hope  make  one  coordinated  impression. 

The  piece  opens  with  solo  harp  and  proceeds  with  the  soloist  trading  off  comments  with  its  tiny  ripieno  (accom- 
panying group),  the  contrasting  episodes  like,  as  Carter  suggests,  tiles  in  a mosaic.  Extended  techniques  for  the  harp 
include  “rustling  glissando,”  “snare  drum  effect,”  “slap  pizzicato,”  “thunder,”  and  a whistling  sound  made  by  run- 
ning the  fingers  down  the  windings  of  the  strings.  Even  within  the  group  Carter  opposes,  for  example,  winds  against 
strings,  and  there  is  also  a long  accompanied  oboe  solo.  The  ripieno  has  an  extended  passage  by  itself  in  the  middle 
of  the  piece.  A quiet  passage  for  harp  alone  near  the  end  elicits  a sharp  reaction  from  the  group,  but  it  holds  its 
ground  and  ends  the  piece  quietly.  Mosaic  is  about  ten  minutes  long. 

This  is  the  American  premiere  of  Mosaic. 


Mad  Regales  (2007)  is  the  second  of  two  world  premieres  at  this  Carter  Centenary  Celebration;  the  first  was  the 
string-orchestra  piece  Sound  Fields,  performed  July  20  at  8 p.m.  Sound  Fields  is  unique  (among  other  reasons)  in  that 
it  is  Carter’s  only  extant  work  for  string  orchestra;  Mad  Regales  is  a return,  after  nearly  seven  decades  (since  Heart 
Not  So  Heavy  As  Mine,  1938),  to  a cappella  vocal  music,  a medium  he  had  abandoned  because  he’d  felt  choruses  had 
too  many  problems  with  modern  scores.  (This  was  even  while  he  was  still  writing  essentially  tonal  music.)  In  recent 
years  he  has  heard  many  performances  by  such  accomplished  singers  as  the  Vocal  Fellows  of  the  Tanglewood  Music 
Center,  who  make  contemporary  music  their  bread  and  butter,  so  he  had  no  qualms  in  choosing  an  unaccompanied 
vocal  sextet  for  one  of  his  two  TMC  commissions.  He  finished  Mad  Regales  on  May  9,  2007. 
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After  composing  Syringa  in  1978  on  a poem  of  John  Ashbery,  I have  frequently  returned  to  his  poetry  with  the  hope 
of  finding  texts  that  suggested  musical  settings.  On  learning  that  there  might  be  a performance  of  some  of  my  old 
choral  works,  and  having  heard  how  skillful  modern  choruses  are,  I decided  to  compose  an  a cappella  vocal  sextet 
on  three  Ashbery  poems  that  attracted  my  attention,  partly  because  of  their  sardonic  humor  (suggesting  the  title. 

Mad  Regales)  that  implies  a deeper  undertone. 

Mad  Regales  is  in  three  sections.  The  first  is  a setting  of  eight  “haiku”  from  Ashbery’s  "37  Haiku"  (from  A Wave, 

1984).  Remarkable  here  is  that,  with  one  voice  singing  the  text,  the  others  are  treated  almost  as  instruments,  singing 
only  the  text  “haiku”  in  sustained,  overlapping  syllables.  The  explicit  texts  change  from  one  voice  to  another:  baritone, 
soprano,  bass,  alto,  tenor,  baritone,  soprano,  alto  (mezzo  is  snubbed).  The  haiku  pass  in  a flash.  The  second  move- 
ment is  a setting  of  “Meditations  of  a Parrot”  (from  Some  Trees,  1956),  reflecting  the  fragmented  but  lovely  thoughts 
presumably  in  the  head  of  the  bird.  The  repetition  of  “Robin  Hood"  is  apparently  what  the  bird  says  out  loud,  or  is 
asked  to  say;  “And  all  day!”  The  third  setting  is  “At  North  Farm”  (also  from  A Wave).  Parts  of  its  first  stanza,  suggest- 
ing tense  action,  run  throughout  this  movement  as  a kind  of  spur.  The  poem’s  imagery  and  title  were  suggested  by 
the  Finnish  Kalevala,  where,  according  to  the  poet,  North  Farm  is  “prosperous  and  gloomy”  and  its  location  is  “near 
hell.” 


With  A Mirror  on  Which  to  Dwell,  Carter’s  return  to 
vocal  music  after  more  than  three  decades,  the  compos- 
er leaped  in  with  both  feet,  writing  a cycle  of  nearly 
twenty  minutes’  length  on  six  poems  of  the  American 
Elizabeth  Bishop  (1911-79)-  The  score  was  completed  on 
the  last  day  of  1975.  Picking  up  on  Schoenberg’s  practice 
in  Pierrot  Lunaire,  each  song  has  a different  instrumenta- 
tion within  the  basic  ensemble  of  flute,  oboe,  clarinet, 
percussion,  piano,  violin,  viola,  cello,  and  double  bass; 
flute  doubles  alto  and  piccolo,  oboe  doubles  English 
horn,  clarinet  doubles  E-flat  and  bass  clarinets. 

The  immediate  musical  surface  has  a lot  in  common 
with  Carter’s  other  works  of  this  period,  particularly  in 
terms  of  pitch  choice.  Some  interesting  things  to  note — 
which  may  or  may  not  be  audible  on  first  hearing,  but 
don’t  worry  about  that:  in  “Anaphora,”  the  melody  and 
accompaniment  consist  of  twelve  pitches,  one  each 
of  the  chromatic  scale,  but  none  of  these  is  ever  trans- 
posed— which  is  to  say,  the  B-flat  above  the  treble  staff 
in  the  violin  and  alto  flute  in  the  first  measure  will  not 
appear  in  any  other  register,  throughout  the  song, 
regardless  of  instrument;  that  pitch  is,  in  fact,  the  upper 
limit  to  the  soprano’s  range.  The  lowest  note  in  the 
song  is  the  B-natural  below  middle  C.  (This  means  the 
double  bass  is  continually  playing  in  a very  high  range, 
often  with  harmonics.)  This  gives  the  song  a very  trebly, 
sparkling  sonority.  The  cycle  as  a whole  lies,  in  fact,  gen- 
erally in  the  high  range. 

In  an  example  of  Carter’s  constraints  upon  an  indi- 
vidual instrument’s  pitch  language,  the  bird-like  oboe  solo  in  “Sandpiper,”  the  third  song,  plays  only  the  melodic 
intervals  of  a minor  second,  minor  third,  and  perfect  fifth,  and  keeps  the  same  pulse  throughout,  which  begins  notat- 
ed as  a sixteenth-note  quintuplet  against  the  soprano’s  predominant  eighth  note. 

The  smallest  ensemble  is  for  the  fourth  song,  “Insomnia,”  scored  for  piccolo  paired  with  violin,  marimba  with 
viola,  for  the  most  part.  The  instrumental  writing  is  highly  atmospheric  and  evocative.  “A  View  of  the  Capitol,”  the 
fifth  song,  uses  the  widest  range  of  instruments. 


work  Mad  Regales,  showing  the  opening  of  "8  Haiku" 
(Courtesy  of  the  Paul  Sacher  Foundation) 
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Carter’s  note  for  A Mirror  on  Which  to  Dwell  is  below. 


— Robert  Kirzinger 


When  I agreed  to  write  a cycle  of  songs  for  Speculum  Musicae  I decided,  first,  that  it  should  be  for  soprano  and 
chamber  orchestra.  The  poems  of  Elizabeth  Bishop  impressed  me  because  they  have  a clear  verbal  coherence  as  well 
as  an  imaginative  use  of  syllabic  sounds  that  suggest  the  singing  voice.  I was  very  much  in  sympathy  with  their  point 
of  view,  for  there  is  almost  always  a secondary  layer  of  meaning,  sometimes  ironic,  sometimes  passionate,  that  gives 
a special  ambiance,  often  contradictory,  to  what  the  words  say.  The  order  of  the  songs  is  entirely  mine,  alternating  as 
they  do  between  considerations  about  nature,  love  and  isolation. 

A Mirror  on  Which  to  Dwell,  a line  from  the  poem,  “Insomnia,”  is  the  title  I chose  partly  because  it  seemed  to  char- 
acterize the  general  world  of  the  poems,  partly  because  I wanted  the  music  to  be  a mirror  [“speculum”]  of  the  words 
and  partly  because  of  Speculum  Musicae,  the  organization  which  commissioned  the  work  in  honor  of  the  U.S. 
Bicentennial.  Its  first  performance  was  by  Susan  Davenny  Wyner  and  Speculum  Musicae,  Richard  Fitz  conducting, 
in  New  York  City  on  February  24,  1976.  The  work  is  dedicated  to  the  artists  that  gave  its  first  performance. 

— Elliott  Carter 


ARTISTS 

To  read  about  Ryan  Wigglesworth,  please  see  page  i8. 

John  Oliver  was  for  many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir, 
and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has 
appeared  as  guest  conductor  with  the  New  japan  Philharmonic  and  Berkshire  Choral  Institute; 
and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten’s  Spring  Sym- 
phony with  the  NHK  Symphony  in  japan  and  of  Brahms’s  Ein  deutsches  Requiem  at  Carnegie  Hall. 
He  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most 
recently  in  july  1998.  He  founded  the  Tanglewood  Festival  Chorus  in  1970,  when  he  became  direc- 
tor of  vocal  and  choral  activities  at  the  Tanglewood  Music  Center;  the  Tanglewood  Festival  Chorus 
celebrated  its  thirty-fifth  anniversary  in  2005. 

jeflFrey  Milarsky  is  the  leading  conductor  of  contemporary  music  in  New  York  City.  In  the  United 
States  and  abroad,  he  has  premiered  and  recorded  works  by  contemporary  composers,  including 
Charles  Wuorinen,  Fred  Lerdahl,  Milton  Babbitt,  Elliott  Carter,  Lasse  Thoresen,  Gerard  Crisey, 
jonathan  Dawe,  Tristan  Murail,  Ralph  Shapey,  Luigi  Nono,  Mario  Davidovsky  and  Wolfgang  Rihm. 
He  has  led  repertoire  ranging  from  Bach  to  Xenakis  with  such  groups  as  the  American  Composers 
Orchestra,  Met  Chamber  Ensemble,  New  York  New  Music  Ensemble,  Chamber  Music  Society  of 
Lincoln  Center,  Manhattan  Sinfonietta,  Speculum  Musicae,  Cygnus  Ensemble,  Fromm  Players  at 
Harvard  University,  and  the  New  York  Philharmonic  chamber  music  series.  He  is  on  the  faculty  of 
The  Manhattan  School  of  Music  as  Artistic  Director  and  Conductor  of  the  Percussion  Ensemble. 
Mr.  Milarsky  is  the  Music  Director  of  AXIOM,  juilliard’s  newest  contemporary  music  ensemble.  He  has  been  named 
to  the  conducting  faculty  of  the  juilliard  School  beginning  in  September  of  2008.  A much-in-demand  percussionist 
who  has  performed  and  recorded  with  the  New  York  Philharmonic  among  many  ensembles,  he  is  Professor  in  Music 
at  Columbia  University,  where  he  is  the  Music  Director/Conductor  of  the  Columbia  University  Orchestra.  Also  at 
Columbia  University,  he  is  music  director  and  conductor  of  the  Manhattan  Sinfonietta,  which  concentrates  on  20th- 
and  21st-century  scores.  In  May  2006  Mr.  Milarsky  substituted  for  james  Levine  at  Carnegie  Hall,  conducting  an  all- 
Babbitt  concert.  This  past  spring  he  made  his  American  Composers  Orchestra  debut,  also  at  Carnegie  Hall.  He  has 
performed  at  IRCAM  in  Paris  and  has  performed  around  the  world  with  Norway’s  BIT20  Ensemble.  Mr.  Milarsky 
received  his  bachelor  and  master  of  music  degrees  from  The  Juilliard  School.  Upon  graduation,  he  was  awarded  the 
Peter  Mennin  Prize  for  outstanding  leadership  and  achievement  in  the  arts.  He  regularly  conducts  The  juilliard 
Orchestra,  with  whom  he  has  premiered  over  150  works  of  juilliard  student  composers  over  the  past  fifteen  years. 

He  was  named  principal  timpanist  for  the  Santa  Fe  Opera  beginning  in  summer  2005.  He  has  recorded  extensively 
for  Angel,  Bridge,  Teldec,  Telarc,  New  World,  CRI,  MusicMasters,  EMI,  Koch,  and  London  records. 
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Mezzo-soprano  Kate  Lindsey  made  her  BSO  debut  in  John  Harbison’s  BSO-commissioned 
Symphony  No.  5 this  past  April,  followed  by  appearances  as  Ascanius  in  the  concert  perfor- 
mances of  Berlioz’s  Les  Troyens  that  closed  the  orchestra’s  2007-08  subscription  season.  She 
sings  both  these  works  at  Tanglewood  this  summer  (the  Harbison  will  be  performed  on  July  i8). 
Ms.  Lindsey  returned  to  the  Metropolitan  Opera  this  season  as  Cherubino  in  Le  nozze  de  Figaro, 
St^phano  in  Rom^o  et  Juliette,  and  the  Madrigal  Singer  in  Manon  Lescaut.  A recent  graduate  of  the 
Metropolitan  Opera’s  Lindemann  Young  Artist  Development  Program,  she  made  her  debut  there 
as  javotte  in  Manon  and  has  since  appeared  as  the  Second  Lady  in  the  new  English-language 
children’s  version  of  The  Magic  Flute  (which  was  broadcast  in  HD  in  movie  theaters  around  the 
world),  Tebaldo  in  Don  Carlo,  and  Siebel  in  Faust.  Other  recent  engagements  have  included  several  debuts — with 
Boston  Lyric  Opera  as  Cherubino,  with  the  Cleveland  Orchestra  in  performances  of  Haydn’s  Harmoniemesse  conduct- 
ed by  Franz  Welser-Most,  and  with  the  Met  Chamber  Ensemble  in  Zankel  Hall.  Ms.  Lindsey  has  also  appeared  as 
St^phano,  Rosina  in  II  barbiere  di  Siuiglia,  and  Mercedes  in  Carmen  at  Opera  Theatre  of  Saint  Louis  (where  she  was 
a Gerdine  Young  Artist),  as  Angelina  in  La  Cenerentola  at  Wolf  Trap  Opera,  and  as  Rosina  at  Washington  East  Opera. 

A native  of  Richmond,  Virginia,  Ms.  Lindsey  holds  a bachelor  of  music  degree  with  distinction  from  Indiana  Uni- 
versity. Her  many  awards  include  the  2007  Richard  F.  Cold  Career  Grant,  the  2007  George  London  Award  in  memory 
of  Lloyd  Rigler,  the  2007  Lincoln  Center  Martin  E.  Segal  Award,  and  a 2006  Sullivan  Foundation  Grant.  She  was  first- 
place  winner  of  the  2005  Licia  Albanese  Puccini  Foundation  Competition,  a regional  finalist  in  the  2004  Metropolitan 
Opera  National  Council  Auditions,  first-place  winner  in  the  Student  Division  of  the  2004  Palm  Beach  Opera  Competi- 
tion, and  a major  winner  in  the  2004  Opera  Index  Competition. 


A graduate  of  the  Cleveland  Institute  of  Music,  Ann  Hobson  Pilot  became  principal  harp  of  the 
Boston  Symphony  Orchestra  in  1980,  having  joined  the  orchestra  in  1969  as  assistant  principal 
harp  of  the  BSO  and  principal  harp  of  the  Boston  Pops  Orchestra.  Before  that  she  was  substitute 
second  harp  with  the  Pittsburgh  Symphony  Orchestra  and  principal  harp  of  the  National  Sym- 
phony Orchestra.  Ms.  Hobson  Pilot  has  also  had  an  extensive  solo  career,  performing  as  a soloist 
with  many  American  orchestras,  as  well  as  with  orchestras  in  Europe,  Haiti,  New  Zealand,  and 
South  Africa.  She  has  several  recordings  available  on  the  Boston  Records  label,  as  well  as  on  the 
Koch  International  and  Denouement  labels.  Ann  Hobson  Pilot  holds  a Doctor  of  Fine  Arts  degree 
from  Bridgewater  State  College.  In  1998  and  1999  she  was  featured  in  a video  documentary  spon- 
sored by  the  Museum  of  Afro-American  History  and  WGBH,  aired  nationwide  on  PBS,  about  both  her  personal  musi- 
cal journey  and  her  journey  to  Africa  to  find  the  roots  of  the  harp.  In  September  1999  she  traveled  to  London  to  record, 
with  the  London  Symphony  Orchestra,  the  Harp  Concerto  by  the  young  American  composer  Kevin  Kaska,  a work  that 
she  commissioned.  Ms.  Hobson  Pilot  is  on  the  faculties  of  the  New  England  Conservatory  of  Music,  Boston  University, 
the  Tanglewood  Music  Center,  and  the  Boston  University  Tanglewood  Institute.  She  is  a member  of  the  contemporary 
music  ensemble  Collage  New  Music  and  has  also  performed  with  the  Boston  Symphony  Chamber  Players,  the  Ritz 
Chamber  Players,  and  the  Marlboro,  Newport,  and  Sarasota  music  festivals,  among  others.  Her  appearances  with  the 
Boston  Symphony  Orchestra  as  concerto  soloist  have  included  Mozart’s  Concerto  in  C for  Flute  and  Harp,  Ginastera’s 
Harp  Concerto,  Debussy’s  Danses  sacr6e  et  profane,  Turina’s  Theme  and  Variations  for  harp  and  strings  at  Tanglewood 
in  2006,  and,  most  recently,  Martin’s  Petite  Symphonie  concertante  at  Symphony  Hall  this  past  February. 


Jo  Ellen  Miller,  soprano,  was  a Tanglewood  Music  Center  Vocal  Fellow  in  2005-06,  and  happily 
returns  for  this  exciting  festival.  During  the  2006  season,  she  was  featured  in  Boston  Pops’ 
“Bernstein  on  Broadway,”  and  sang  several  works  by  Milton  Babbitt  and  John  Harbison.  A fre- 
quent interpreter  of  contemporary  music,  she  created  the  role  of  “Pao-Yu”  in  Mathew  Rosen- 
blum’s  “opera  electronica”  RedDust  with  Opera  Theatre  of  Pittsburgh,  and  is  a regular  soloist 
with  East  Coast  Composers  Ensemble.  She  recently  returned  from  the  Virginia  Arts  Festival  where 
she  premiered  readings  of  new  operas  as  part  of  the  John  Duffy  Composers’  Institute.  Originally 
from  Middletown,  NJ,  she  has  sung  with  the  Ravinia  Festival,  Opera  New  Jersey,  Sarasota  Opera, 
Mark  Morris  Dance  Croup,  New  Jersey  State  Youth  Orchestra,  and  Opera  Company  of  Brooklyn, 
among  others.  Roles  performed  or  covered  include  Zerlina,  Susanna,  Barbarina,  Gilda,  Suor  Genovieffa,  Oscar, 
Juliette,  Lisette  in  La  Rondine,  Giannetta  in  L’elisir,  Dorine  in  Tartuffe,  and  both  Mabel  and  Edith  in  Pirates  of  Penzance. 
She  holds  degrees  from  Carnegie  Mellon  and  University  of  Michigan,  and  currently  studies  voice  with  Sally  Wolf 
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SEUI  OZAWA  HALL 


Wednesday,  July  23,  4pm 
Chamber  Music  Hall 


ELLIOTT  CARTER  CENTENARY  CELEBRATION 


Film  screening  of  Carter’s  What  Next?,  from  the  American  stage  premiere 
filmed  in  performance  atTanglewood  in  2006 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
JAMES  LEVINE,  conductor 
DOUGLAS  FITCH,  director  and  set  designer 

See  film  credits  for  complete  list  of  participants  and  roles. 


Situation  (from  the  Libretto) 

There  has  been  an  accident.  Of  the  six  “victims,”  all  quite  unhurt  as  far  as  we  can  see,  the  five  adults  have  dif- 
ferent views  of  how  they  are  related  and  how  they  have  come  to  be  in  the  same  place  at  the  same  time. 

Mama:  We  were  going  to  the  wedding  of  my  son,  who  persists  in  calling  himself  Harry  or  Larry,  and  Rose. 
Zen  is  my  former  husband,  the  father  of  Harry  or  Larry.  Stella  is  presumably  his  current  girlfriend.  I don’t  know 
who  Kid  is. 

Zen:  All  Mama  says  may  be  true,  but  the  important  thing  is  that  ail  these  people  are  my  followers.  I am  a 
teacher,  a master.  Only  I — I hope — know  what  a fraud  I am.  I will  behave  with  complete  confidence. 

Rose:  All  the  above  may  be  true,  but  the  important  thing  is  that  I was  on  my  way  back  after  a performance. 
It’s  not  at  all  unusual  for  me  to  be  surrounded  by  wellwishers.  It’s  relatively  immaterial  to  me  who  these  people 
are. 

Harry  or  Larry:  Who  cares? 

Stella:  All  the  above  may  be  true  (allowing  for  the  fact  that  what  my  predecessor  just  said  is  hardly  a state- 
ment of  testable  truth),  but  my  own  memory  is  that  I was  on  my  way  to  work,  at  the  observatory.  If  that  was 
not  so,  then  perhaps  within  my  pessimism  I’m  suffering  from  some  temporary  mental  disturbance,  and  must 
try  to  act  calmly  until  things  become  clearer. 

This  ambiguous  tragicomedy  piece  plays  continuously:  the  numbers  indicate  episodes  that  flow  into  one 
another.  Except  where  otherwise  stated,  those  not  involved  as  participants  in  an  episode  will  probably  be 
observers,  appreciating  the  show  put  on  by  their  companion  or  companions. 

Elliott  Carter  and  Paul  Griffiths’s  What  Next?  begins  with  a catastrophe,  and  continues  with  its  group  of  characters 
attempting  to  put  the  pieces — not  literally  but  mentally — back  together  again.  The  stage  is  strewn  with  vehicular 
wreckage.  The  first  utterances  of  the  six  people  onstage  are  equally  fragmented,  twisted,  broken,  and  although  they 
make  some  headway  through  the  piece  in  trying  to  come  to  some  understanding  of  their  situation,  the  last  word  is 
the  appropriate  partial  question  “What — ”.  It  is  conceptually  possible — though  I say  nothing  definitive  on  this  mat- 
ter— that  the  participants  are  no  longer  among  the  living.  This  is  Elliott  Carter  and  Paul  Griffiths’s  tragicomedy. 

The  impetus  for  a Carter  opera  had  come  from  the  conductor  Daniel  Barenboim,  whose  position  at  the  Deutsche 
Staatsoper  in  Berlin  put  him  in  a position  to  offer  a performance  opportunity.  Carter  approached  Griffiths  about  writ- 
ing a libretto  in  February  1997.  A music  commentator  and  novelist,  Griffiths  had  written  the  text  for  Tan  Dun’s  opera 
Marco  Polo  was  intimately  acquainted  with  Carter’s  music.  He  delivered  the  final  draft  in  July  1997,  by  which  time 
Carter  had  begun  composing  what  he  had  decided  would  be  a one-act  opera  of  about  an  hour’s  length.  At  its  pre- 
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Violinists  Bela  Horvath  and  Daniel  Khalikov  perform  in  Times  Square,  October  2007, 
as  part  of  a public  concert  celebrating  the  launch  of  MSM’s  90th  Anniversray  Season. 
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Dean  Pollard 


miere  at  the  Deutsche  Staatsoper  Berlin  under  Barenboim’s  direction  on  September  i6,  1999,  it  was  paired  with 
Arnold  Schoenberg’s  one-act  comedy  Von  Heute  auf  Morgen. 

Already  in  the  1930s  most  of  Carter’s  music  was  either  vocal  music  or  music  for  the  theater — choral  pieces  for 
the  Harvard  Glee  Club,  incidental  music  for  ancient  classic  plays  at  Harvard,  and  eventually  music  for  two  Lincoln 
Kirstein  ballets,  and  Pocohontas  and  The  Minotaur.  The  series  of  instrumental  masterworks  he  produced  from  the  late 
’40s  into  the  1990s  suggested  little,  on  the  surface,  to  demonstrate  that  Carter  was  an  “opera  composer,”  but  in  con- 
cept they  are  all  entirely  dramatic,  and  frequently  even  specifically  literary.  Most  famously,  his  Concerto  for  Orchestra 
is  a large-scale  reaction  to  St.  John  Perse’s  poem  Vents\  his  Symphonia:  SumjJuxae  pretium  spei  grows  out  of  a Latin 
poem  by  the  metaphysical  poet  Richard  Crashaw,  and  A Symphony  of  Three  Orchestras  virtually  narrates  the  life  of  the 
poet  Hart  Crane  through  specific  reference  to  the  poet’s  American  epic  The  Bridge. 

Moreover,  Carter  had  always  hoped  to  write  an  opera.  “I’ve  seriously  considered  writing  an  opera  many  times,  but 
I’ve  never  found  a subject  that  meant  enough  to  me  to  be  written  in  an  opera.  And  most  of  the  things  that  I think 

might  be  powerful  enough  for  an  opera  seem  to 
be  all  the  great  historical  tragedies  I’ve  seen  over 
the  years,  but  I just  can’t  see  how  I could  ever 
write  a work  about  such  things.”  Though  many 
of  his  earlier  works  represented  struggle,  by  the 
1990s  Carter  had  become  essentially  a comedist 
(with  notable  exceptions  as  dark  as  anything 
he’d  written  previously,  such  as  Adagio  tenebroso 
from  Symphonia  and  the  More's  Utopia  in  Three 
Illusions).  Humor,  joie  de  vivre,  and  a transparent 
(if  nostalgic)  optimism  shine  through  in  so  many 
of  the  recent  works,  from  Allegro  scorreuole  to 
Micomicon.  Having  rejected  Aristophanes’s 
The  Birds  and  the  fable  of  the  Emperor’s  New 
Clothes,  Carter  hit  upon  a setting  suggested  by 
the  French  director  Jacques  Tati’s  Trafic.  This 
film,  by  the  creator  of  the  character  M.  Hulot,  a 
modern  man  befuddled  by  all  things  modern, 
revolves  around  that  most  twentieth-century  and 
American  of  inventions,  the  automobile.  At  one 
point  during  the  film  Hulot  is  involved  in  a 
seemingly  minor  accident  that  turns  quickly  into 
a chaotic  mess.  It  is  from  such  a situation  that 
the  characters  of  What  Next?  emerge. 

Like  the  operas  of  Mozart  and  Verdi,  which 
Carter  loves.  What  Next?  is  a number  opera, 
parceling  its  episodes  out  in  solos,  duets,  and 
ensembles.  The  piece  is  presented  in  thirty-eight 
sections,  and  hinges  in  the  middle  on  episode 
19,  “The  singing  stage,”  an  instrumental  inter- 
lude that  recalls  the  percussion-crash  music  of 
the  opening.  As  in  many  of  Carter’s  instrumen- 
tal works,  the  sung  roles  are  individualized  by 
specific  intervallic  and  tempo  contents,  and 
Griffiths’s  character-delineated  text  shows 
strong  awareness  of  this  method.  The  charac- 
ters, at  first  so  isolated  and  unable  to  communi- 
cate, gradually  come  together  in  true  dialog  and 

conversation.  Connections  are  made,  but  conclusions  remain  elusive.  In  the  end,  we  are  all  left  to  create  the  own 
continuation  of  the  story:  what  next? 


James  Levine  conducting  TMC  Fellows  in  the  U.S.  stage  premiere  of 
Carter's  What  Next?,  July  2006 


— Robert  Kirzinger 
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Wednesday,  July  23,  5pm 
Chamber  Music  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  VII 

NEW  FROMM  PLAYERS 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 

Quintet  for  Piano  and  Winds  (1991) 

Henry  Ward,  oboe;  Raymond  Santos,  clarinet/E-flat  clarinet**;  Rose  Vrbsky,  bassoon;  Lauren  Moore,  horn; 
Nolan  Pearson,  piano 


String  Quartet  No.  2 (1959) 

Introduction — Allegro  fantastico — Cadenza — Presto  scherzando — Cadenza — Andante  espressivo — 
Cadenza — Allegro — Conclusion 

Stephanie  Nussbaum,  violin  I;*  Martin  Shultz,  violin;*  Gareth  Zehngut,  viola;*  Kathryn  Bates,  cello* 


*New  Fromm  Player  "'*Cuest  artist 


NOTES 

Written  in  summer  1991,  the  Quintet  for  Piano  and  Winds  is  dedicated  to  the  oboist,  conductor,  and  composer  Heinz 
Holliger  (for  whom  Carter  wrote  his  Oboe  Concerto,  Oboe  Quartet,  and  Trilogy)  and  KoInMusik.  It  received  its  pre- 
miere in  Cologne  in  September  1992.  Mr.  Holliger  had  asked  Carter  to  write  a work  with  the  same  instrumentation 
as  Mozart’s  Quintet,  K.452,  a work  Mozart  considered  his  best. 

Mr.  Carter  has  observed  that  “...this  [instrumental]  combination  led  me  to  consider  very  seriously  its  range  of 
expressive  possibilities” — a notion  that  builds  upon  his  well-developed  and  noted  penchant  for  assigning  personali- 
ties to  specific  instruments  or  instrumental  groups,  resulting  in  what  he  describes  as  an  “interplay  of  commentary, 
answer,  humorous  denial,  ironic,  supportive  or  self-effacing.”  Indeed,  the  degree  of  interaction  both  instrumental  and 
intervallic  is  powerful  and  dynamic. 

Sonority — the  resonance  of  the  word,  the  unabashed  luxuriance  of  sound,  clangorous  and  full.  Clarity  without 
sterility:  this  characterizes  the  affect  of  this  quintet,  most  profoundly  asserted  in  the  opening  Allegro  section.  The 
sound  of  the  piano  energizes  the  other  instruments  in  a process  that  feeds  upon  itself  The  ensuing  and  ever-devel- 
oping wind  writing  spreads  lusciously  throughout  the  entire  work.  Within  the  sections  where  the  piano  is  not  particu- 
larly active,  the  winds  have  an  expressive  forward  motion  as  if  shot  out  of  the  cannon  of  previous  pianistic  outbursts. 
Over  time  this  motion  slows  but  is  no  less  compelling,  allowing  for  sonic  introspection  (perhaps  the  “self-effacing” 
quality  to  which  Carter  refers).  That  said,  there  is  no  sense  of  apology  in  the  even  quasi-hesitant  fragmentation  in 
which  the  winds  engage  before  the  high  register  clarinet  figuration  about  2jyds  of  the  way  through  the  Tranquillo 
section  (just  over  half  way  through  the  piece). 

The  succeeding  Tempo  Primo  section  allows  for  quite  a dramatic  conclusion  as  the  various  roles  taken  on  by  the 
respective  groups  of  instruments  (and  in  the  case  of  the  horn,  a solo  role)  uncoil  and  prepare  for  one  last  dramatic 
presentation  with  the  piano  marked  sfrenato  (unbridled  or  unrestrained  and  excited)  before  the  winds  sustain  chords 
over  the  piano’s  declamatory  chordal  valedictory. 
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To  me  this  is  a piece  about  air,  both  literally  in  the  case  of  the  winds  and  horn  and  also  as  it  relates  to  the  whole 
piece:  the  way  the  entire  instrumental  combination  echoes  the  shimmering  and  charged  atmospheric  energy  which 
often  results  after  a thunderstorm. 

— Jeffrey  Mumford 


Carter's  concentration  on  the  string  quartet  more  than  any  other  chamber  music  medium  locates  his  sympathies  and 
proclivities  squarely  with  Mozart  and  Beethoven  firstly,  and  also  with  Schoenberg  and  Bartok  in  the  generation  before 
his  own.  The  other  chamber-music  works  are  all  one-offs,  even  the  genres  with  precedent  like  the  Quintet  for  Piano 
and  Strings  and  the  three  Mozart-modeled  ensemble  pieces:  the  Quintet  for  Piano  and  Winds,  the  Oboe  Quartet,  and 
the  Clarinet  Quintet  (all  from  the  past  twenty  years),  though  these  latter  pieces,  1 think,  underline  further  the  point 
that  Carter  places  himself  and  his  music  in  a continuum  of  tradition  reaching  back  to  the  Viennese  classical  era  and 
in  fact  well  beyond.  The  five  quartets  are  all  serious  and  substantial  works,  all  about  twenty  minutes  long  except  the 
forty-minute  First.  They  were  written,  on  average,  about  a decade  apart.  The  First  Quartet,  completed  in  1951  in  the 
Arizona  desert,  was  a phenomenal  step  forward  from  the  1948  Cello  Sonata;  to  Carter’s  surprise  it  won  First  Prize  in 
the  Concours  international  de  quatours  a cordes  in  Liege,  Belgium.  He  had  to  renounce  the  prize  because  in  the 
meantime  the  first  performance  had  taken  place,  against  the  rules  of  the  competition.  His  Second  String  Quartet,  a 
phenomenal  step  forward  from  the  First,  was  awarded  the  Pulitzer  Prize,  and  he  won  a second  Pulitzer  for  his  Third 
Quartet  (1973).  The  Fourth  was  completed  in  1986,  and  the  fifth  in  1995.  These  works  have  become  repertoire  staples 
for  many  established  string  quartets,  including  the  Juilliards  (for  whom  Carter  wrote  the  Third),  the  Ardittis  (who 
commissioned  the  Fifth),  and  more  recently  the  young  Pacifica  Quartet,  which  is  in  the  midst  of  recording  the  cycle. 

In  part,  apparently,  a reaction  to  the  ascendancy  of  total  serialism  in  the  1950s,  particularly  in  Europe,  the  Second 
Quartet  signifies  for  Carter  a leap  forward  in  terms  of  control  of  harmony  (and,  by  extension,  melody),  register,  and 
rhythm,  from  the  smallest  rhythm  to  the  largest  form,  and  including  the  way  in  which  time  passes  within  the  piece,  in 
each  part  and  in  the  whole.  Unlike  the  serialists,  who  for  the  most  part  derived  their  decision-making  from  the  tech- 
niques of  the  twelve-tone  system.  Carter  took  a unique  and  organic  approach  that  would  bear  fruit  in  all  of  his  later 
works.  More  importantly,  his  methods  were  in  the  service  of  an  intricate  dramatic  narrative;  as  he  describes  below, 
he  used  specific  musical  materials  to  define  and  portray  each  of  the  players  as  a specific  personality.  Combining  the 
four  parts,  a wonderful  achievement  of  contrapuntal  virtuosity,  completes  a virtually  unassailable  architecture  that, 
nonetheless,  allows  for  great  freedom  of  musical  expression,  as  the  listener  will  hear.  Carter’s  creation  of  a variety  of 
musical-dramatic  roles  defined  by  unique  sonic  characteristics  may  have  culminated  in  the  Concerto  for  Orchestra 
ten  years  later,  but  can  also  be  found  in  such  later  works  as  his  opera  What  Next?,  in  which  each  character  has 
her/his  own  defining  melodic  interval  (among  other  things). 

Carter’s  note  for  the  Second  Quartet  appears  on  the  next  page. 

— Robert  Kirzinger 


Elliott  Carter  in  a 1993  promotional  photograph  with  the  juilliard  Quartet, 
who  have  championed  his  string  quartets 
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My  Second  String  Quartet,  commissioned  by  the  Stanley  String  Quartet,  was  begun  in  August  1958,  and  finished  in 
May  1959.  In  it  the  four  instruments  are  individualized,  each  being  given  its  own  character  embodied  in  a special  set 
of  melodic  and  harmonic  intervals  and  of  rhythms  that  result  in  four  different  patterns  of  slow  and  fast  tempi  with 
associated  types  of  expression.  Thus,  four  different  strands  of  musical  material  of  contrasting  character  are  devel- 
oped simultaneously  throughout  the  work.  It  is  out  of  the  interactions,  combinations,  cooperations,  and  oppositions 
of  these  that  the  details  of  musical  discourse  as  well  as  the  large  sections  are  built.  Up  to  the  end  of  the  second 
movement  (Presto  scherzando)  the  various  facets  of  each  instrument’s  character  are  presented  quite  distinctively. 
After  that,  in  the  third  and  fourth  movements  (Andante  espressivo  and  Allegro),  there  is  a growing  tendency  to  coop- 
erate and  exchange  ideas,  while,  in  the  cadenzas,  opposition  between  the  solo  and  accompanying  instruments  grows. 
The  Conclusion  returns  to  the  state  of  individualization  of  the  first  part  of  the  work. 

The  first  violin  reveals  itself  in  its  cadenza  and  elsewhere  as  fantastic,  ornate,  and  mercurial,  its  rapid  figurations 
and  variously  expressive  phrases  made  up  primarily  of  minor  thirds,  perfect  fifths,  major  ninths,  and  major  tenths, 
aside  from  major  and  minor  seconds  which  all  the  instruments  share  in  common.  It  dominates  the  first  movement 
(Allegro  fantastico)  partially  imposing  its  ideas  on  the  others.  The  second  violin,  dominating  the  second  movement 
(Presto  scherzando)  and  the  Conclusion,  plays  a part  which  consistently  projects  regular  rhythms  and  which  features 
major  thirds,  major  sixths,  and  major  sevenths.  It  has  a laconic,  orderly  character  which  is  sometimes  humorous.  The 
viola,  using  augmented  fourths,  minor  sevenths,  and  minor  ninths,  adds  its  repertory  of  expressive  motives  to  the 
group,  coming  to  the  fore  in  the  third  movement  (Andante  espressivo),  expanding  ideas  first  heard  in  its  cadenza. 

The  somewhat  impetuous  ‘cello  part,  which  is  characterized  by  perfect  fourths,  minor  sixths,  and  minor  tenths,  fre- 
quently breaks  out  of  the  rhythmic  scheme,  a feature  which  reaches  its  greatest  freedom  in  the  cadenza  and  finally 
draws  the  other  three  into  an  agitated  accelerando  at  the  end  of  the  fourth  movement  (Allegro).  The  form  of  the  work 
does  not  follow  traditional  patterns  but  is  developed  directly  from  the  relationships  and  interactions  of  the  four 
instruments,  that  result  in  varying  activities,  tempi,  moods,  and  feelings. 

— Elliott  Carter 


NEW  FROMM  PLAYERS 

Kathryn  Bates,  cello,  a native  of  Boston,  is  returning  for  an  exciting  Carter-saturated  third  summer  at  Tanglewood. 

Her  passion  for  music  lies  in  embracing  tradition  while  exploring  innovation.  One  manifestation  of  this  commitment 
is  her  trio  Trio  Nova  Mundi,  whose  mission  is  to  champion  the  music  of  both  North  and  South  America,  with  each 
concert  featuring  at  least  one  American  or  Latin  work  as  well  as  a piece  of  standard  repertoire.  Their  2007-08  season 
included  several  concerts  in  the  Pittsburgh  area,  two  concert  tours  to  Mexico,  and  winning  the  Pittsburgh  Concert 
Society  competition.  Her  approach  to  classical  music  can  be  seen  in  a commitment  to  new  music  and  interesting 
projects.  In  the  last  year,  she  played  with  the  San  Francisco  Conservatory  New  Music  Ensemble  in  a dance  collabora- 
tion among  other  projects,  worked  with  San  Francisco’s  Ensemble  Parallele  in  the  stage  premiere  of  the  completed 
version  of  Lou  Harrison’s  opera  Young  Caesar,  performed  American  composer  Pierre  jalbert’s  Dual  Velocity  at  the 
Kennedy  Center,  and  played  with  the  Pittsburgh  New  Music  Ensemble  for  their  2007  season.  Ms.  Bates  has  a bache- 
lor of  music  from  Rice  University  Shepherd  School  of  Music,  where  she  studied  with  Norman  Fischer,  and  a master 
of  music  in  Chamber  Music  from  the  San  Francisco  Conservatory,  where  she  studied  with  Jean-Michel  Fonteneau  and 
was  chamber  music  assistant  to  Mark  Sokol.  Ms.  Bates  enjoys  being  an  amateur  at  other  things  in  her  life,  such  as 
running  marathons,  baking,  drinking  coffee,  praying,  driving  cross-country,  and  recently,  being  a chocolate  snob. 

More  information  can  be  found  at  http://kathrynjbates.googlepages.com. 

Brent  Besner,  clarinet  and  bass  clarinet,  has  been  an  active  member  of  the  Montreal  musical  scene  for  the  past  ten 
years,  having  graduated  with  high  distinction  with  a Licentiate  Diploma  in  clarinet  performance  at  McGill  University. 
He  then  undertook  two  graduate  diplomas  specializing  in  the  orchestral  repertoire  for  the  clarinet,  bass  clarinet,  and 
E-flat  clarinet  at  University  de  Montreal,  under  the  supervision  of  Andry  Moisan.  In  spring  2008,  Mr.  Besner  graduat- 
ed with  an  Artist  Diploma  from  the  Schulich  School  of  Music  of  McGill  University,  studying  with  Alain  Desgagny.  As 
a winner  of  the  2001  Debut:  Young  Artist  Series,  Mr.  Besner’s  recital  performance  was  broadcast  on  CBC  Radio.  In 
summer  2006  he  was  a finalist  for  the  Prix  d’Europe,  where  he  won  by  unanimous  decision  the  Canadian  Music 
Center  Prize  for  his  interpretation  of  Jacques  Hytu’s  Nocturne.  Mr.  Besner  performs  regularly  with  diverse  chamber 
music  ensembles  and  on  the  solo  stage.  He  has  been  heard  as  a soloist  with  the  McGill  Contemporary  Ensemble,  the 
McGill  Clarinet  Choir,  and  in  Theodore  Antoniou’s  solo  work  Lament  for  Manos  in  the  2007  Festival  of  Contemporary 
Music  at  Tanglewood.  He  has  performed  in  the  clarinet  sections  of  the  Montreal,  Laval,  Trois-Rivieres,  and  Sher- 


68 


brooke  symphony  orchestras  and  the  Hamilton  Ballet  Orchestra.  His  interest  in  choral  singing  led  him  to  perform  as 
a member  of  the  Montreal  Symphony  Orchestra  Chorus  at  Carnegie  Hall  under  the  direction  of  Charles  Dutoit,  and  in 
the  chorus  of  Cost  fan  tutte  at  Tanglewood  last  summer,  under  the  direction  of  James  Levine.  His  musical  ambitions 
have  reached  new  heights  since  being  invited  to  conduct  the  McGill  Clarinet  Choir  in  concert  on  several  occasions. 
This  is  his  third  summer  at  Tanglewood. 


Brook  Ferguson,  flute,  is  currently  with  the  New  World  Symphony,  and  was  previously  acting  principal  flutist  of  the 
Knoxville  Symphony  Orchestra  and  the  principal  flutist  of  the  Delaware  Symphony  Orchestra.  Ms.  Ferguson’s  musical 
journey  has  taken  her  all  over  the  world.  She  has  been  a featured  soloist  in  Moscow  and  performed  master-classes 
in  Zurich,  performed  chamber  music  for  the  Sheika  of  Qatar,  and  has  played  in  Brazil,  Chile,  and  at  japan’s  Suntory 
Hall.  In  the  U.S.,  she  has  played  such  noted  venues  as  Carnegie  Hall,  Avery  Fisher  Hall,  the  Kimmel  Center,  the 
Kennedy  Center,  and  the  Arsht  Center  for  the  Performing  Arts.  Ms.  Ferguson  holds  undergraduate  and  performance 
degrees  from  the  Peabody  Institute  of  John’s  Hopkins  University,  where  she  studied  with  Marina  Piccinini.  She 
earned  her  master  of  music  degree  from  Carnegie  Mellon  University,  where  she  studied  with  Jeanne  Baxtresser  and 
Alberto  Almarza,  and  while  there  was  a substitute  player  with  the  Pittsburgh  Symphony  Orchestra  and  the  Pittsburgh 
Opera  Center.  Other  major  teachers  include  Mark  Sparks,  Doriot  Anthony  Dwyer,  and  Toshiko  Kohno.  Ms.  Ferguson 
is  an  active  performer  of  contemporary  music  and  is  committed  to  the  process  of  collaborating  with  up-and-coming 
composers.  She  recently  commissioned  a flute  trio  entitled  Momentum  Studies  by  George  Lam  and  a Flute  Sonata  by 
Carson  Cooman.  This  is  her  third  summer  with  the  Tanglewood  Music  Center. 


Stephanie  Nussbaum,  violin,  began  her  studies  under  the  influence  of  The  Suzuki  Method  when  she  was  four  years 
old.  Soon  thereafter,  she  began  playing  in  a group  of  young  violinists  who  performed  Russian  and  Gypsy  music. 
During  her  formative  years  as  a violinist,  this  ensemble  provided  Ms.  Nussbaum  with  frequent  performance  opportu- 
nities in  and  around  her  home  of  Houston,  TX.  She  went  on  to  attend  Rice  University,  where  she  earned  a bachelor’s 
degree  in  violin  under  the  guidance  of  Kenneth  Goldsmith  in  2007.  While  there  she  was  an  active  participant  in  a 
variety  of  musical  combinations,  and  also  a particularly  enthusiastic  supporter  of  new  music.  She  is  also  especially 
fond  of  opera  and  vocal  music.  This  past  year,  Ms.  Nussbaum  has  dedicated  much  of  her  time  to  playing  concerts 
and  coaching  young  aspiring  violinists  both  privately  and  in  the  classroom.  Ms.  Nussbaum,  the  only  daughter  of  Iris 
and  Ueli  Nussbaum — who  are  from  the  Philippines  and  Switzerland,  respectively — was  born  and  raised  in  Houston 
alongside  her  older  brother,  Colin.  This  summer  is  Ms.  Nussbaum’s  third  at  Tanglewood,  and  her  first  as  a New 
Fromm  Player.  In  the  fall,  she  will  be  in  Boston  at  the  New  England  Conservatory,  pursuing  her  master’s  degree  under 
the  tutelage  of  Donald  Weilerstein. 


Martin  Shultz,  violin,  recently  earned  a master  of  music  and  graduate  performance  diploma  from  the  Peabody 
Conservatory  as  student  of  Pamela  Frank.  In  2004,  he  graduated  summa  cum  laude  from  Rice  University,  where  he 
was  in  the  studio  of  Sergiu  Luca.  He  served  as  assistant  concertmaster  of  the  Peabody  Symphony  Orchestra,  concert- 
master  of  the  Johns  Hopkins  Symphony  Orchestra,  and  has  performed  regularly  with  the  Baltimore  Chamber 
Orchestra  and  the  Annapolis  Symphony.  This  fall,  he  will  become  a member  of  the  New  World  Symphony  in  Miami. 
Mr.  Shultz  has  spent  the  summers  from  2005  to  2007  at  Tanglewood.  While  at  Tanglewood  in  2006,  Mr.  Shultz  per- 
formed Kurt  Weill’s  Concerto  for  Violin  and  Wind  Orchestra  and  was  awarded  the  Jules  C.  Reiner  Violin  Prize.  Other 
summer  studies  have  taken  him  to  Aspen,  Killington,  Le  Domaine  Forget,  and  The  Quartet  Program.  Mr.  Shultz 
received  several  awards  while  at  Peabody,  including  the  J.C.  van  Hulsteyn  Award  for  Violin  in  2005  and  2007,  and  the 
2007  Grace  Clagett  Ranney  Endowed  Memorial  Prize.  Outside  of  music,  Mr.  Shultz  is  also  an  avid  runner,  having 
competed  in  several  marathons. 


Gareth  Zehngut,  viola,  is  a member  of  the  San  Diego  Symphony  and  holds  a bachelor  of  music  from  the  Juilliard 
School,  where  he  studied  with  Heidi  Castleman,  Misha  Amory  and  Hsin-Yung  Huang.  Previous  teachers  also  include 
Jeffrey  Irvine  and  Melinda  Daetsch.  Mr.  Zehngut  has  given  chamber  music  recitals  around  the  world,  performing  in 
China,  Israel,  France,  Switzerland,  Mexico.  In  the  U.S.,  he  has  given  chamber  music  recitals  in  venues  such  as  Alice 
Tulley  Hall  and  the  Kennedy  Center.  Mr.  Zehngut  has  served  as  principal  violist  of  the  Juilliard  Orchestra,  Juilliard 
Symphony,  Tanglewood  Music  Center  Orchestra,  and  the  California  Chamber  Orchestra.  This  is  his  third  summer 
at  Tanglewood. 
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SCIJI  OZAWA  HAU 


Wednesday,  July  23,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  VIII 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 

Oliver  Knussen*,  Stefan  Asburyi,  and  Ryan  Wigglesworth,  conductors 


Three  Occasions  for  Orchestra 

I.  A Celebration  of  Some  100  X 750  Notes  (1986) 

II.  Remembrance  (1988) 

\\\.  Anniversary  (1989) 

Ryan  Wigglesworth,  conductor 


Cello  Concerto  (2000) 
Stefan  Asbury,  conductor 
Fred  Sherry,  cello* 


INTERMISSION 


Concerto  for  Orchestra  (1969) 

Oliver  Knussen,  conductor 

[Allegro-Presto  volando-Maestoso-Allegro  agitato] 


*Cuest  artist  'TMC  Faculty 


NOTES 

With  the  first  two  pieces  of  Three  Occasions  in  the  mid-igSos,  Elliott  Carter  brought  to  the  orchestral  realm  the  kind 
of  requested  occasional  work  that  had  begun  to  fill  up  the  lists  of  his  compositions  in  that  decade.  Two  of  the  pieces — 
Remembrance  and  Anniversary,  were  written  for  individuals;  the  first  one  completed,  A Celebration  of  Some  too  X 750 
Notes  (written  in  1986)  was  commissioned  and  premiered  by  the  Houston  Symphony  to  celebrate  the  150th  anniver- 
sary of  Texas  statehood.* 

A Celebration,  premiered  is  really  an  assemblage  of  eleven  different  fanfares,  each  of  which  is  built  upon  a different 
interval  (a  minor  second,  a fifth,  etc.).  The  superimposition  of  these  motifs  provides  for  the  potential  of  a very  com- 
plex and  exciting  orchestral  sound,  which  yet  never  loses  its  core  identity  as  a brief  and  colorful  orchestral  flourish. 
Remembrance  was  written  in  memory  of  Paul  Fromm  (1906-87),  a great  patron  of  the  arts  for  whom  the  Festival  of 
Contemporary  Music  was  named  at  its  inception  in  1964;  the  Fromm  Music  Foundation,  now  based  at  Harvard 
University,  remains  a major  sponsor  of  this  Festival.  Remembrance,  completed  March  8,  1988,  was  premiered  by  the 
Tanglewood  Music  Center  Orchestra  under  Oliver  Knussen’s  direction  on  August  10  of  that  year.  The  work  is  essen- 
tially a lament  for  solo  trombone  and  orchestra. 


*Lest  you’re  confused  by  the  commemorative  quarters,  Texas  voted  to  join  the  union  in  1836,  the  year  of  its  independence, 
but  its  annexation  was  formalized  by  a joint  resolution  of  the  U.S.  congress  only  in  1845,  making  it  officially  the  28th  state. 
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It  was  Knussen  who  suggested  a third,  independently  performable  piece  that  might  be  added  to  these  two  short 
commemorative  works — already  quite  different  in  mood — to  form  a triptych.  Carter  agreed,  writing  Anniversary  in  cel- 
ebration of  the  fiftieth  anniversary  of  his  own  wedding  to  his  wife  Helen  (1907-2003),  to  whom  the  piece  is  dedicated, 
and  completing  it  May  25,  1989.  Anniversary’s  premiere  was  as  the  third  movement  of  Three  Occasions,  which  Knussen 
conducted  on  October  5,  1989,  with  the  BBC  Symphony  Orchestra  at  Royal  Festival  Hall,  London.  Knussen  brought 
the  triptych  to  Tanglewood  in  1990,  leading  a performance  with  the  TMCO. 


— Robert  Kirzinger 


My  Cello  Concerto  is  introduced  by  the  soloist  alone,  playing  a frequently  interrupted  cantilena  that  presents  ideas 
later  to  be  expanded  into  movements.  These  movements  are  connected  by  episodes  that  often  refer  to  the  final 
Allegro  fantastico.  In  this  score  I have  tried  to  find  meaningful,  personal  ways  of  revealing  the  cello’s  vast  array  of  won- 
derful possibilities. 

Commissioned  by  the  Chicago  Symphony  for  the  amazing  Yo-Yo  Ma,  who  has  given  outstanding  performances 
of  my  1948  Cello  Sonata,  the  score  was  composed  in  New  York  City  and  Southbury,  Connecticut  during  2000. 

— Elliott  Carter,  2001 


Dear  Elliott, 

It  is  impossible  to  sum  up  my  admiration  and  close  personal  feelings  for  you  in  one  sentence.  Therefore, 

I can  only  send  love  and  happy  birthday  greetings. 

— Fred  Sherry 


In  the  first  six  decades  of  his  compositional  career,  Elliott  Carter  could  hardly  be  described  as  prolific.  At  that  time 
each  of  his  successive  compositions  built  upon  his  prior  output  and  was  painstakingly  developed  over  a long  gesta- 
tion period,  particularly  his  works  for  orchestra,  which  were  few  and  far  between.  Yet  in  the  past  two  decades.  Carter 
has  been  churning  out  new  works  at  a staggering  pace,  and  the  majority  of  these  have  involved  the  orchestra.  During 
his  late  period.  Carter  has  been  particularly  drawn  to  the  concerto,  creating  major  repertoire  for  violin,  oboe,  clarinet, 
horn,  and  most  recently  flute,  as  well  as  several  concertante  compositions  involving  piano,  and  the  present  Cello 
Concerto,  completed  on  November  n,  2000. 

A concerto  has  often  been  described  metaphorically  as  a contest  of  wills  between  an  individual  and  a society,  and 
this  assessment  of  the  form  is  particularly  apt  for  Carter’s  heroic  work.  The  fact  that  it  received  its  world  premiere 
only  weeks  after  the  terrorist  attacks  on  September  n,  2001 — in  a performance  by  Yo-Yo  Ma  and  the  Chicago  Sym- 
phony Orchestra  conducted  by  Daniel  Barenboim  in  Chicago’s  Symphony  Hall  on  September  27 — has  added  further 
grist,  albeit  coincidental,  for  such  an  analysis. 

Like  most  of  Carter’s  large-scale  compositions  in  recent  years,  the  Cello  Concerto  is  cast  in  a single  movement 
made  up  of  a series  of  clearly  articulated  sections.  The  opening  Drammatico  begins  with  the  cello  playing  unaccom- 
panied. A series  of  rash,  tutti  orchestral  clusters  attempt  to  drown  out  the  solo’s  voice,  but  the  cello  continues  to 
play  on,  seemingly  oblivious  to  the  attacks,  and  ultimately  prevails.  During  the  subsequent  Allegro  appassionato  indi- 
vidual wind  and  string  lines  begin  to  emerge  out  of  the  orchestral  web  but  none  attain  prominence  and  the  cello 
remains  dominant.  In  the  Giocoso,  the  cello  navigates  through  a wash  of  percussion  sonorities  with  only  occasional 
faint  utterances  from  other  sections  of  the  orchestra.  As  the  music  morphs  into  the  Lento,  a slower  and  mostly  quiet 
section,  the  cello  is  silent  for  the  first  time.  But  it  re-enters  loudly  with  a long,  flowing  melody  which  confirms  its 
presence  and  independence. 

In  the  Maestoso,  it  is  the  brass  section’s  turn  to  challenge  the  cello,  but  once  again  the  attempt  proves  futile.  The 
overall  mood  of  the  ensuing  Tranquillo  is  one  of  serenity,  but  it  proves  to  be  the  calm  before  the  storm.  The  conclud- 
ing Allegro  fantastico  is  something  of  recapitulation — but  in  typical  Carterian  maximalist  fashion  nothing  is  ever  quite 
restated  in  the  same  manner  as  it  had  been  previously.  The  orchestra  here  continues  its  unsuccessful  attempt  at 
drowning  out  the  cello  with  harsh  tutti  attacks,  but  they  are  not  quite  as  unified  as  they  had  been  in  the  beginning.  At 
one  point,  however,  a frenzied  series  of  orchestral  clusters — during  which  the  cello  is  silent — gives  a false  impression 
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that  the  orchestra  has  finally  defeated  the  cello.  But.  the  maverick  Carter  would  not  create  such  a narrative.  The  cello 
returns  unscathed  and  the  concerto  ends  as  it  began,  with  the  cello  alone,  the  individual  triumphant. 

— Frank  J.  Oteri 


The  third  and  last  of  Elliott  Carter’s  three  orchestral  pieces  from  the  1960s,  the  Concerto  for  Orchestra  (1969),  com- 
posed over  a four-year  period  from  1965  to  1969,  is  arguably  his  most  elaborate  work  and  is,  in  many  ways,  the  dens- 
est composition  of  his  entire  output.  Commissioned  by  the  New  York  Philharmonic  to  celebrate  its  125th  anniversary 
and  first  performed  by  the  orchestra  on  February  5,  1970,  under  the  direction  of  Leonard  Bernstein,  the  Concerto  for 
Orchestra  more  than  lives  up  to  its  name.  It  is  a staggeringly  virtuosic  piece  requiring  the  full  commitment  of  every 
single  member  of  the  orchestra — there  are  few  unisons;  each  of  the  individual  string  players  frequently  play  from 
unique  parts. 

Carter  has  described  the  Concerto  for  Orchestra  as  an  attempt  to  rethink  the  orchestra  as  “a  crowd  of  individuals." 
Of  course,  it  is  virtually  impossible  to  hear  the  subtleties  of  so  many  simultaneous  layers — at  one  point  there  are 
sixty  separate  parts  at  once — but  something  quite  different  emerges  in  this  music  than  the  sweeping  gestures  of 
massed  sonorities  more  typically  associated  with  the  sound  world  of  the  orchestra.  Further  refining  Charles  Ives’s  use 
of  orchestrated  tone  clusters  (the  full  range  of  the  12-note  chromatic  scale),  and  employing  layers  of  polyrhythms 
which  are  no  longer  discernable  as  such,  but  rather  merge  into  a wash  of  sound  which  sometimes  gives  an  aural  illu- 
sion of  slowing  down  and  speeding  up  at  the  same  time,  the  Concerto  for  Orchestra  has  the  ferocity  of  a tornado 
hovering  over  a vast  plain.  Carter’s  initial  impetus  for  creating  such  an  explosive  sonic  landscape  was  the  long  poem 
Vents  (“Winds")  by  Saint-john  Perse,  which  is  essentially  a vision  of  America  being  swept  away  by  winds  that  simulta- 
neously destroy  the  old  and  scatter  seeds  for  the  new.  But  Carter  claims  while  the  poem  inspired  the  music,  the 
music  is  not  a precise  rendering  of  the  poem: 

But  Perse’s  poem  only  served  as  a point  of  departure,  for  as  I worked  on  this  Concerto,  the  music  naturally  began  to 

take  precedence  over  the  poem  and  I began  to  find  Perse’s  poetic  tone,  especially  his,  to  me,  rather  contrived  primi- 


New  York  Philharmonic 
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Warmest  congratulations  to  Elliott  Carter 
from  the  New  York  Philharmonic. 

With  great  affection  and  many  happy  returns 
in  your  hundredth  birthday  year. 
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tivism,  did  not  correspond  to  the  tone  of  the  work  that  was  taking  shape  and  so  I took  no  further  thought  of  the 
poem  after  a certain  point  and  followed  the  musical  conceptions  the  work  seemed  to  impose  on  me. 

Though  Carter  conceptualizes  the  Concerto  for  Orchestra  as  a work  in  four  movements  with  an  Introduction  and 
a Coda,  the  movements  flow  into  and  contain  echoes  of  one  another.  Continuing  the  analogy  with  Perse’s  nature 
poem,  the  movements  of  the  Concerto  for  Orchestra  could  be  thought  of  as  the  seasons  of  the  year  beginning  in 
summer  and  moving  successively  through  autumn,  winter,  and  spring,  with  the  Introduction  and  Coda  serving  as 
frames  containing  all  time.  According  to  Carter,  the  Introduction  simultaneously  presents  the  four  principal  ideas  that 
will  be  fleshed  out  individually  in  the  four  successive  movements  and  indeed  it  is  an  immense  web  of  sound  in  which 
the  entire  orchestra  is  in  play.  He  writes: 

In  a piece  that  deals  primarily  with  the  poetry  of  change,  transformations,  reorientation  of  feelings  and  thoughts,  and 
gradual  shifts  of  emphases  as  do  most  of  my  works  and  in  particular  this  one,  the  matter  of  succession  of  material 
becomes  very  important,  since  how  the  ideas  are  formed  and  how  they  are  related  and  connected  gives  expression  to 
the  poetry  they  evoke.  Thus  the  individual  instant,  the  characterized  sound  or  brief  passage,  like  trees  in  a storm,  gain 
an  added  meaning  by  their  contexts.  In  this  piece  four  movements  interpenetrate  each  other  throughout.  Each  move- 
ment comes  into  focus  against  a background  of  the  other  three.  Each,  of  course,  has  its  own  character,  sound  and 
development  during  the  entire  length  of  the  piece. 

The  principal  audible  distinction  among  the  movements  is  in  which  instruments  are  foregrounded.  The  first  move- 
ment almost  feels  like  a piano  concerto,  with  the  orchestral  piano  assuming  a soloistic  role  against  a backdrop  of  the 
cellos,  harp,  and  wood  percussion.  The  second  movement  is  a scherzo  in  which  the  highest-ranged  instruments — 
piccolos,  flute,  violins,  and  metallic  percussion  instruments — vie  for  attention,  while  in  the  slower  third  movement, 
the  lowest  instruments — tuba,  basses,  and  timpani — take  center  stage.  In  the  fourth  movements,  mid-ranged  instru- 
ments such  as  clarinets,  trumpets,  and  violas,  finally  have  their  say.  In  the  concluding  Coda,  all  sonorities  rise  to  the 
surface  together  once  again  creating  a haze  encompassing  the  entire  sonic  spectrum. 

— Frank  J.  Oteri 


Carter  with  Leonard  Bernstein  during  rehearsal  for  the  premiere  of  the  Concerto  for  Orchestra 
with  the  New  York  Philharmonic,  1970 
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ARTISTS 


To  read  about  Oliver  Knussen,  please  see  page  8;  about  Stefan  Asbury,  please  see  page  25;  about  Ryan  Wigglesworth, 
please  see  page  i8. 

A pioneer  and  a visionary  in  the  music  world,  cellist  Fred  Sherry  has  introduced  audiences  on 
five  continents  and  all  fifty  United  States  to  the  music  of  our  time  through  his  close  association 
with  such  composers  as  Babbitt,  Berio,  Carter,  Davidovsky,  Foss,  Knussen,  Lieberson,  Mackey, 
Takemitsu,  Wuorinen  and  Zorn.  Mario  Davidovsky,  Steven  Mackey,  Somei  Satoh,  and  Charles 
Wuorinen  have  written  concertos  for  Mr.  Sherry;  he  gave  the  European  premiere  of  the  Elliott 
Carter  Cello  Concerto,  which  is  dedicated  to  Fred  Sherry,  with  Oliver  Knussen  and  the  BBC 
Symphony  Orchestra  at  the  2002  Aldeburgh  Festival.  Their  subsequent  recording  was  released 
on  the  Bridge  label.  In  January  2008  he  performed  Carter’s  concerto  with  the  RAI  Orchestra 
Sinfonica  Nazionale  in  Torino,  Italy.  He  has  been  a member  of  the  Croup  for  Contemporary 
Music,  Berio’s  juilliard  Ensemble,  and  the  Calimir  String  Quartet  and  a close  collaborator  with  jazz  pianist  and  com- 
poser Chick  Corea.  Mr.  Sherry  was  a founding  member  of  Speculum  Musicae  and  Tashi.  His  work  with  Tashi  includes 
a number  of  premieres  and  performances  with  the  Cleveland  Orchestra,  Boston  Symphony,  Los  Angeles  Philharmonic, 
New  japan  Philharmonic,  Montreal  Symphony  and  L’Orchestra  de  la  Suisse  Romande.  He  performs  with  Tashi  at 
Tanglewood  later  this  summer,  on  August  8.  Mr.  Sherry  has  been  an  active  performer  with  the  Chamber  Music 
Society  of  Lincoln  Center  since  the  1970s,  as  an  Artist  Member  since  1984  and  as  Artistic  Director  from  1988  to  1992. 
He  has  been  a guest  at  festivals  including  the  Aldeburgh  Festival,  Casals  Festival,  Tanglewood,  Spoleto,  Scotia 
Festival  of  Music,  Toru  Takemitsu’s  Music  Today,  Chamber  Music  Northwest,  OK  Mozart  and  the  Mostly  Mozart 
Festival.  He  is  a member  of  the  cello  faculties  of  the  juilliard  School,  the  Mannes  College  of  Music,  and  the  Man- 
hattan School  of  Music.  Mr.  Sherry  created  the  series  “Bach  Cantata  Sundays”  at  St.  Ann’s  Church  and  conceived  and 
directed  the  acclaimed  “Arnold  Schoenberg:  Conservative  Radical”  series  at  Merkin  Concert  Hall.  He  was  the  creator 
and  director  of  “A  Great  Day  in  New  York,”  the  groundbreaking  festival  featuring  52  living  composers  presented  by 
the  Chamber  Music  Society  of  Lincoln  Center  and  Merkin  Concert  Hall,  in  the  vast  scope  of  his  recording  career,  Fred 
Sherry  has  been  a soloist  and  “sideman”  on  hundreds  of  commercial  and  esoteric  recordings  on  RCA,  Columbia, 
Vanguard,  CRI,  Albany,  Bridge,  ECM,  New  World,  Arabesque,  Delos,  Vox,  Koch  and  Naxos.  Mr.  Sherry’s  longstanding 
collaboration  with  Robert  Craft  has  produced  recordings  of  the  Schoenberg  Cello  Concerto  and  String  Quartet  Concerto 
and  other  major  works  by  Schoenberg,  Stravinsky  and  Webern.  Fred  Sherry  considers  himself  to  be  a tree  hugger. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin 

Sophie  Alscher 
Jessica  Blackwell . 

Ruby  Chen 
Alissa  Cheung 
Ellen  Cockerham 
Rommel  Fernandes 
Kate  Friedman 
Fangyue  He  * 

Brittany  Henry 

Julia  D.  Hunter 

Rena  Ishii 

Kathryn  Kilian 

Vieen  Leung 

Yiying  (Julia)  Li 

Joseph  Maile 

Jeanine  Markley 

David  Repking 

Laura  Scaizo 

Martin  Shultz  (Fromm)  ♦ 

David  Southorn 
Daphne  Su 
Kaoru  Suzuki 
Jessica  Tong 
Violeta  Vancica 
Marit  Vliegenthart 
Ainur  Zabenova 

Violin  II 

Sophie  Alscher 
Ruby  Chen 
Alissa  Cheung 
Ellen  Cockerham 
Rommel  Fernandes 
Kate  Friedman 
Brittany  Henry 
Jessica  Hung . 

Kathryn  Kilian 
Jina  Lee  * 

Vieen  Leung 
Yiying  (Julia)  Li 
Joseph  Maile 
Jeanine  Markley 

Stephanie  Nussbaum  (Fromm)  ♦ 

David  Repking 

Laura  Scaizo 

David  Southorn 

Daphne  Su 

Kaoru  Suzuki 

Violeta  Vancica 

Marit  Vliegenthart 

Saejin  Yoon 

Ainur  Zabenova 

Viola 

Elizabeth  Adams 
Sharon  Bielik 
Jessica  T.  Chang 
Amelia  Clingman 
Nicholas  Hancox 
Alyssa  Hardie 
Joshua  Kelly 
Jonathan  Kim 


Tiantian  Lan 
Pei-Ling  Lin 
Ming-Hsin  Lu  . 

Nicholas  Mauro 
Derek  Moslof* 

Yumi  Sagiuchi 

Gareth  Zehngut  (Fromm)  ♦ 

Cello 

Kathryn  Bates  (Fromm)  ♦ 

Caroline  Bean 

Marie-Michel  Beauparlant 

Matthew  Beckmann 

Eleanor  Blake 

Jacob  Fowler 

David  Cerstein 

Jeffrey  Hood 

Kathryn  Hufnagle 

Dahae  Kim 

Benjamin  Krug 

Hugh  LeSure  * . 

Elizabeth  Means 
Jay  Tilton 

Michael  Unterman 

Double  Bass 

Charles  Clements  * ♦ 

Shawn  Conley . 

Evan  Halloin 
Kevin  Jablonski 
Edward  Merritt 
Dylan  Palmer 
Tyler  Shepherd 

Flute 

Jeremiah  Bills 
Laura  Heinrichs  ♦ 

Sandy  Hughes . 

Marie  Tachouet  * 

Oboe 

Annie  Henneke 
Mary  Lynch  . 

Nicholas  Stovall  * 

Henry  Ward  ♦ 

English  Horn 

Henry  Ward  . 

Andrea  Overturf  (guest)  * 

Clarinet 

Ciancarlo  Garcia 
Alexis  Lanz . 

Sonia  Sielaff  ♦ 

Arno  Stoffelsma  * 

Ryan  Yu  re 

Bass  Clarinet/Contrabass  Clarinet 

Virgil  Blackwell  (guest)  . 

Bassoon 

Ellen  Connors  * 

Andrew  Cuneo 
Anne  Power , 

Rose  Vrbsky  ♦ 


Contrabassoon 

Andrew  Cuneo  * 

Rose  Vrbsky . 

Horn 

Russell  Bonifede 
Lauren  Moore  * 

Matthew  Oliphant 
Timothy  Riley  ♦ 

James  Robertson 
Michael  Winter . 

Trumpet 

Christopher  Coletti  * 

Michael  Martin 
Travis  Peterson  . 

Brynn  Rector 
Thomas  Siders  ♦ 

Trombone 

David  Becker 
Jeremy  Buckler  ♦ 

Kenneth  Moses  * 

Patrick  Pfister  * 

Bass  Trombone 

David  Becker  * ♦ 

Tuba 

Tom  Haggerty  (guest)  , 

Dennis  Nulty  * ♦ 

Timpani 

Aziz  Barnard  Luce  ♦ 

Steven  Merrill  * 

Kyle  Zerna  . 

Percussion 

Aziz  Barnard  Luce 
Dan  Bauch  (guest) 

Joseph  Becker 
Wei  Chen  Lin  * 

Matthew  McKay . 

Steven  Merrill  ♦ 

Matt  Prendergast  (guest) 
Nicholas  Tolle  (guest) 

Kyle  Zerna 

Harp 

Megan  Levin  ♦ 

Sadie  Turner . 

Piano/Celeste 

Andrea  Christie  * 

Jacob  Rhodebeck  ♦ 

Personnel  Coordinator 

Christopher  M.  Powell 

Library 

Tracey  Meihuish 

* Principal  on  Three  Occasions 
, Principal  on  Cello  Concerto 

♦ Principal  on  Concerto  for  Orchestra 
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2008 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  July  24,  4pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Former  Boston  Clobe  Music  Critic  Richard  Dyer  interviews  Elliott  Carter. 


1:  OZAWA  HAU 


Thursday,  July  24,  5pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  CENTENARY  CELEBRATION 
Program  IX 

TANCLEWOOD  MUSIC  CENTER  FELLOWS  and  CUESTS 

Saeta  (1949)  and  Canaries  (1949)  from  Eight  Pieces  for  Four  Timpani 
Steven  Merrill,  timpani 

Four  Lauds,  for  violin 

1.  Statement  - Remembering  Aaron  (1999) 

2.  Riconoscenza  per  Goffredo  Petrassi  (1984) 

3.  Rhapsodic  Musings  (for  Robert  Mann)  (2001) 

4.  Fantasy  - Remembering  Roger  (1999) 

Martin  Shultz'i'  (nos.  i and  4)  and  Stephanie  Nussbaum'i'  (nos.  2 and  3),  violins 

Figment  IV,  for  viola  (2007) 

Gareth  Zehngut,  viola’i' 

Figment  III,  for  double-bass  (2007) 

Kevin  jablonski,  double  bass 

Steep  Steps,  for  bass  clarinet  (2001) 

Brent  Besner,  bass  clarineti 

Canto  (1966)  and  Morch  (1949)  from  Eight  Pieces  for  Four  Timpani 
Kyle  Zerna,  timpani 

Elegy,  for  cello  and  piano  (1943) 

Fred  Sherry,  cello*;  Charles  Rosen,  piano* 

go+,  for  piano  (1994) 

Charles  Rosen,  piano* 


*Cuest  performer  ' New  Fromm  Player 
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NOTES 

For  this  second  program  of  smaller,  mostly  occasional  works,  we’ll  again  let  Carter’s  comments  on  the  pieces 
(mostly)  speak  for  themselves.  (See  the  notes  for  july  22  for  a little  more  background.)  After  the  Cello  Sonata,  Carter 
in  1950  further  refined  his  rhythmic  language  by  writing  six  compositional  studies  for  timpani.  In  these  pieces  he  also 
used  a limited  and  specific  harmonic  system  that  presaged  his  later  music’s  solid  harmonic  structures.  He  revised 
the  set  in  the  1960s  and  added  two  pieces.  Adagio  and  Canto,  for  pedal  timpani  (on  which  the  pitch  can  be  quickly 
changed),  for  publication  in  1968  as  Eight  Studies  for  Timpani.  The  focus  on  a specific  compositional  problem  within 
each  piece  gives  each  a particular  character.  Carter  dedicated  each  of  the  pieces  to  individual  timpanists.  Here  are 
Carter’s  general  and  specific  notes  on  the  pieces  being  performed  this  afternoon. 


The  Canto  and  Adagio  of  this  set  of  Eight  Pieces  for  Four  Timpani  (One  Player)  were  written  in  1966,  while  the 
other  six  were  composed  in  1949.  In  those  days,  these  six  were  found  difficult,  if  not  impossible  to  play  effectively, 
but,  as  time  passed  interest  in  them  and  performing  skills  grew,  so  I decided  to  publish  the  set  complete,  as  four  of 
them  had  been  widely  circulated  in  manuscript,  in  1966.  At  that  time,  they  were  revised  with  the  help  of  the  percus- 
sionist, jan  Williams,  of  the  New  York  State  University  at  Buffalo.  In  gratitude  for  his  advice,  the  Canto  and  Adagio 
were  composed  for  him  and  included  in  the  set.  Unlike  the  other,  each  of  which  is  a four-note  piece  based  on  differ- 
ent tunings  of  the  drums,  these  two  employ  the  possibilities  of  the  pedal-tuned  chromatic  timpani. 

The  six  from  1949,  besides  being  virtuoso  solos  for  the  instrumentalist,  are  studies  in  the  controlled,  interrelated 
changes  of  speed  now  called  “metric  modulation,”  and  generated  ideas  carried  further  in  my  First  String  Quartet 
begun  at  the  same  time  and  completed  shortly  afterwards.  Each  piece  is  dedicated  to  a performer  who  showed  an 
interest  in  the  works  in  their  early  days: 

I.  Saeta  (1949/1966)  - Al  Howard  - An  Andalusian  song  of  improvisatory  character  sung  during  an  outdoor  religious 
procession,  usually  at  Easter;  said  to  be  the  descendent  of  a rain  ceremony  during  which  an  arrow  (saeta)  was  shot 
into  the  clouds  to  release  the  rain 

VI.  Canto  (1966)  - Jan  Williams  - Uses  pedal  tuned  timpani  played  by  snare  drum  sticks  in  a line  that  slides  from 
one  pitch  to  another. 

VII.  Canaries  (1949/1966)  - Raymond  DesRoches  - A dance  of  the  XVI  and  XVII  centuries,  ancestor  of  the  gigue, 
supposedly  imported  from  the  “wild  men”  of  the  Canary  Islands;  in  6/8  time  with  dotted  rhythms-here  fragmented 
and  developed. 

VIII.  March  (1949/1966)  - Saul  Goodman  - Two  march  rhythms  of  different  speeds  are  superimposed,  one  played 
with  the  butts,  the  other  with  the  heads  of  the  drum  sticks.  These  produce  musical  ideas  expanded  in  the  middle  sec- 
tion. 


Four  Lauds,  a collection  of  solo  violin  pieces  written  at  different  times,  intend  to  express  gratitude  to  some  of  the 
musicians  whose  friendship  has  meant  so  much  to  me:  Aaron  Copland,  Roger  Sessions,  Coffredo  Petrassi,  Robert 
Mann,  Ole  Bohn,  and  Rolf  Schulte. 


Fantasy  - Remembering  Roger 

Deeply  convinced  of  the  power  of  music  and  his  own  compositional  direction,  Roger  Sessions  was  one  of  the 
most  interesting  and  widely  cultivated  persons  I have  known.  His  music  always  impressed  me,  so  when  he  kindly 
offered  to  look  over  some  of  my  early  scores,  I was  greatly  flattered.  However,  I never  studied  with  him.  As  com- 
posers-in-residence  in  Berlin  in  1964,  I came  to  appreciate  how  his  convictions  were  combined  with  charm  and 
humor.  In  this  Fantasy  for  solo  violin,  written  in  April  1999  for  Rolf  Schulte,  I have  tried  to  honor  Sessions  in  my  own 
way.  [Premiered  November  18,  2000,  Paine  Hall,  Harvard  University,  Cambridge,  MA;  Rolf  Schulte,  violin] 

Statement  - Remembering  Aaron  is  the  first  of  several  Lauds  of  friends  of  past  years  for  solo  violin.  This  one  recalls 
Aaron  Copland  whose  orchestral  Statements  have  always  interested  me  and  includes  ideas  from  his  Ukelele  Serenade 
and  other  works.  It  also  suggests  the  warmth  and  generosity  and  nobility  that  meant  so  much  to  me.  This  solo  was 
commissioned  by  the  violinist  Ole  Bohn  and  was  composed  in  February  1999.  [Premiered  May  22,  1999,  Peer  Cynt 
Saalen,  Grieghallen,  Bergen;  Ole  Bohn,  violin] 

Riconoscenza  per  Coffredo  Petrassi,  for  solo  violin,  was  composed  for  the  1984  Festival  Pontino  celebrating  the  80th 
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birthday  of  Petrassi,  Italy’s  foremost  living  composer.  It  was  first  performed  at  a festival  concert  in  the  medieval  refec- 
tory of  the  Abbey  of  Fossanova,  Priverno,  Italy,  by  Georg  Mbnch  on  June  15,  1984. 

Rhapsodic  Musiags  is  a present  to  Robert  Mann  on  his  80th  birthday.  It  is  a small  tribute  to  his  extraordinary, 
devoted  advocacy  of  contemporary  music.  As  is  well-known,  with  the  other  members  of  the  juilliard  Quartet  he  gave 
such  pioneering  and  commanding  performances  of  quartets  by  Bartdk,  Schoenberg,  and  many  others,  including  my 
own,  that  many  of  these  works  became  part  of  the  performers’  repertory.  His  teaching  and  other  activities  brought 
these  scores  to  the  attention  of  students. 

Using  his  initials  R.  M.  in  the  title  of  this  short  violin  solo  and  in  its  main  motive  - re,  mi  (D,  E)  - this  piece  tries 
to  suggest  some  of  his  remarkable  human  and  artistic  qualities.  It  was  composed  in  June  2000,  in  Southbury, 
Connecticut.  [Premiered  March  28,  2001,  Merkin  Hall,  New  York,  New  York;  Robert  Mann,  violin] 

Figment  IV  [2007;  premiered  January  22,  2008,  Cite  de  la  Musique,  Paris;  Samuel  Rhodes,  viola]  was  written  for 
the  wonderful  violist,  Samuel  Rhodes,  who  performs  so  brilliantly  with  the  Juilliard  Quartet.  All  of  my  quartets  profit- 
ed greatly  by  his  unflagging  skills  and  interest. 

[Figment  III  (2007)  for  solo  double  bass  was  written  for  the  prominent  New  York-based  double  bassisit  Donald 
Palma,  who  gave  the  world  premiere  performance  on  January  i8,  2008,  at  Merkin  Concert  Hall,  New  York  City,  on  a 
concert  of  Speculum  Musicae.J 

Steep  Steps  was  written  for  the  greatly  admired  clarinetist  and  my  friend,  Virgil  Blackwell,  during  the  summer  of 
2001.  Its  title  comes  from  the  fact  that,  unlike  the  other  woodwind  instruments,  the  clarinet  overblows  at  the  twelfth, 
a large  interval  that  forms  the  basis  of  much  of  this  composition.  [Premiered  October  17,  2001,  Weill  Recital  Hall, 
Carnegie  Hall,  New  York  City;  Virgil  Blackwell,  bass  clarinet] 

Elegy  [completed  October  17,  2007]  was  originally  composed  for  cello  and  piano  in  1939  as  a result  of  one  of  a 
series  of  meetings  between  composers  and  performers  arranged  by  the  League  of  Composers.  One  of  the  meetings 
was  with  a cellist  and  this  led  a number  of  composers,  including  myself,  to  write  pieces  for  this  particular  cellist  to 
perform.  But  I don’t  think  he  ever  included  my  piece  in  his  repertory.  In  the  intervening  years  that  original  score  has 
been  misplaced  or  lost  altogether.  So  when  I was  asked  in  2007  to  make  a new  arrangement  for  cello  and  piano  I 
referred  to  the  string  quartet  version. 

90-1-  for  piano  is  built  around  ninety  short,  accented  notes  played  in  a slow  regular  beat.  Against  these  the  context 
changes  character  continually.  It  was  composed  in  March  of  1994  to  celebrate  the  ninetieth  birthday  of  my  dear  and 
much  admired  friend,  Goffredo  Petrassi,  Italy’s  leading  composer  of  his  generation.  Its  first  performance  was  given 
by  Giuseppe  Scotese  on  June  n,  1994,  at  the  Pontino  Music  Festival  dedicated  to  Petrassi’s  birthday. 


To  read  about  Charles  Rosen,  see  page  17.  To  read  about  Fred  Sherry,  see  page  74. 
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ELLIOTT  CARTER’S  LATE  MUSIC? 

john  Link 


As  we  celebrate  his  centennial  year,  perhaps  it  is  now  reasonable  to  speak  of  Elliott  Carter’s  “late  music,”  but  I doubt 
it.  The  Double  Concerto — commissioned  when  Eisenhower  was  President — was  once  described  as  the  culmination 
of  Carter’s  mature  style.  And  who  could  have  predicted  that  the  Concerto  for  Orchestra — completed  in  1969,  when 
Carter  was  sixty — would  eventually  join  his  Depression-era  ballet  Pocahontas  in  the  first  quarter  of  his  total  output. 
Every  piece  that  once  seemed  to  be  the  capstone  of  Carter’s  illustrious  career  has  turned  out  instead  to  be  a mile- 
stone that  marks  the  beginning  of  another  new  path.  A forty-minute-long  symphony?  He  wasn’t  even  ninety  then! 

An  opera?  That  was  ten  years  and  three  dozen  pieces  ago!  Carter  has  now  composed  as  much  music  since  his  80th 
birthday  as  he  composed  before  it. 

With  his  astonishing  productivity  over  the  past  twenty  years  Carter  has  left  most  descriptions  of  him  far  behind. 
Open  a history  of  contemporary  music  and  you’re  likely  to  read  that  Carter  is  a standout  representative  of  a particu- 
larly abstruse  brand  of  uncompromising  post-war  American  modernism.  Encounter  a recent  piece  of  his  in  the  con- 
cert hall  and  you’re  more  likely  to  be  dazzled  and  charmed.  No  calculator  is  necessary  to  enjoy  the  bold  colors, 
thrilling  velocity,  humor,  and  theatrical  surprises  of  Carter’s  latest  work.  When  asked  recently  what  he  wanted  the  lis- 
tener to  walk  away  with  after  hearing  a piece  of  his.  Carter  didn’t  hesitate.  "Happiness!”  he  said. 

There  is  certainly  plenty  to  be  happy  about.  Beyond  its  abundance  Carter’s  recent  music  is  the  most  varied  of  his 
career.  Densely  textured  and  rhythmically  elaborate  pieces  turn  up  alongside  music  of  the  utmost  transparency  and 
economy.  (The  recent  Sound  Fields,  which  will  be  premiered  on  Sunday  night,  contains  no  rhythm  more  complicated 
than  an  eighth  note!)  There  are  tiny  miniatures  lasting  only  a few  seconds  and  orchestral  works  of  epic  proportions. 

In  addition  to  the  opera  (What  Next?)  and  forty-minute  orchestral  triptych  (Symphonia),  there  are  pieces  for  chamber 
ensembles  both  familiar  (piano  and  clarinet  quintets)  and  unfamiliar  (trumpet,  trombone,  harp,  mandolin,  guitar  and 
vibraphone?);  songs  and  song  cycles  (unaccompanied,  chamber  and  orchestral);  concertos  small  and  large  for  cello, 
piano,  horn,  and  flute;  and  a bouquet  of  instrumental  miniatures. 

In  its  diversity  this  music  almost  seems  designed  to  elude  easy  categories.  There  is  a mischievous  streak  in 
Carter’s  imagination  that  treats  anything  that  might  be  considered  normative  with  a skeptical  irony.  Nevertheless  it’s 
possible  to  hear  in  the  late  works  a number  of  recurring  aesthetic  preoccupations  and  compositional  modes. 

Of  particular  note  is  Carter’s  tendency  to  rethink  the  givens  of  his  earlier  work.  Nearly  all  of  his  middle-period 
music  is  based  on  an  aesthetic  of  dramatic  opposition — of  instruments  or  instrumental  groups  interacting  and  con- 
tending with  each  other  somewhat  like  the  characters  on  a stage.  Harmony,  rhythm,  form,  and  expression  all  rein- 
force the  metaphor.  Typically,  the  universe  of  possible  intervals  and  chord-types  is  partitioned  among  the  characters, 
giving  each  one  a unique  harmonic  identity.  (Carter  compiled  an  encyclopedic  listing  of  such  chord-types  in  his 
Harmony  Book — a fifteen-year  project  that  developed  alongside  his  compositions  in  the  1960s  and  70s.)  Very  long 
polyrhythms  ensure  the  rhythmic  independence  of  the  characters  while  integrating  them  into  a global  structure.  In 
most  of  his  works  of  the  1980s  Carter  associates  a stream  of  steady  pulses  with  each  instrument  or  layer  of  a compo- 
sition. The  two  (or  more)  pulse  streams  begin  together,  then  drift  slowly  apart,  only  meeting  again  at  the  very  end  of 
a piece.  The  pulses  are  sometimes  heard  by  themselves  (one  stream  is  articulated  by  staccato  notes  at  the  beginning 
of  the  solo  piano  Night  Fantasies,  for  example),  but  more  often  they  support  rich  garlands  of  faster  activity,  their 
steadiness  operating  at  an  almost  subconscious  level  to  coordinate  a broad  range  of  textures  and  rhythmic  effects. 

Creating  harmonically  and  rhythmically  autonomous  characters  also  led  Carter  to  a stratified  conception  of  form. 

In  the  Concerto  for  Orchestra,  four  registrally-defined  layers  of  music  are  interwoven  in  a complex  polyrhythmic  pat- 
tern. Each  layer  emerges  into  the  foreground  periodically  then  recedes,  something  like  a textural  version  of  a voice  in 
a Bach  fugue.  Form  is  the  result  of  the  continuously  changing  interplay  of  simultaneous  voices,  each  at  a different 
stage  in  its  development.  Typically  for  Carter,  the  abstract  structure  is  wedded  to  an  expressive  program:  a vision  of 
the  winds  of  change  blowing  across  America  that  he  found  in  St.  john  Perse’s  epic  poem  "Vents”  (“Winds”). 

Harmony,  rhythm,  and  form  in  middle-period  Carter  all  reflect  and  support  the  dominant  expressive  mode  of  trag- 
ic (or  at  least  wistful)  irony.  His  vivid  characters,  with  their  myriad  simultaneous  utterances,  weave  a captivating 
drama  of  separation  and  missed  connections,  and  never  seem  quite  able  to  resolve  their  differences  into  shared 
expression  for  any  length  of  time.  The  sense  of  unbridgeable  distance  between  the  characters  is  heightened  by  the 
audience’s  perspective  as  an  outside  observer,  witnessing  the  unfolding  events  from  safely  beyond  the  fourth  wall. 

In  Carter’s  late  works,  nearly  all  of  these  premises  are  called  into  question.  The  opening  of  Partita,  for  example. 
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could  not  be  more  different  from  the  large-scale  orchestral  works  Carter  composed  in  the  1960s.  In  place  of  the  grad- 
ual delineation  of  layers  that  opens  both  the  Double  Concerto  and  the  Concerto  for  Orchestra  there  is  a dramatic  call 
to  attention:  an  earth-shaking  rumble  from  the  depths  of  the  orchestra  is  followed  immediately  by  a shrieking  alarm 
from  on  high.  The  two  outbursts  are  not  the  opening  salvos  of  opposed  protagonists  but  rather  two  halves  of  a single 
gesture;  the  extreme  contrast  is  rhetorical — "from  the  deepest  oceans  to  the  highest  mountains,"  as  it  were.  The 
effect  is  not  unlike  the  grandiose  openings  of  many  i8th-  and  19th-century  symphonies,  except  that  in  Partita  the  seri- 
ousness is  immediately  undercut.  From  high  and  low  two  single-note  lines  scamper  towards  the  middle  in  a rush. 
They  are  carefully  coordinated  but  give  the  impression  of  being  slightly  awkward  and  out  of  sync  with  each  other — 
a Laurel  and  Hardy-ish  pair  whose  comical  gestures  transform  the  opening  into  something  like  a parody  of  what  it 
seemed  to  be  in  earnest  only  a moment  before. 

Comic  effect  is  not  something  one  usually  thinks  of  in  connection  with  Carter’s  middle-period  music.  The  sly 
humor  of  the  Partita  opening  is  far  removed  from  the  high  drama  of  the  Double  Concerto  and  Concerto  for  Orches- 
tra. Its  presence  is  a key  factor  in  the  tightness  of  mood  many  listeners  have  detected  in  Carter’s  recent  works. 

The  rhetorically  unified  approach  heard  in  the  opening  of  Partita  is  typical  of  a spirit  of  collaboration  that  has 
come  to  stand  side  by  side  with  conflict  as  a social  metaphor  in  Carter’s  late  music.  The  two  modes  are  perfectly  bal- 
anced in  the  last  movement  of  Triple  Duo,  when  the  instruments  forcefully  break  out  of  their  strict  pairings  (two 
winds,  two  percussion,  two  strings)  and  pass  around  an  intensely  lyrical  melody,  sharing  pitches,  but  shaping  the 
tune  to  their  own  intervallic  personalities.  Even  in  the  concertos — a genre  that  relies  on  conflict  between  soloist  and 
ensemble — sections  of  peaceful  coexistence,  and  even  deferential  support,  abut  more  traditionally  contentious  dia- 
logues. (One  of  the  most  beautiful  passages  in  the  Clarinet  Concerto  is  a Tranquillo  movement  scored  for  the  soloist 
in  league  with  a quartet  of  muted  brass.) 

The  aesthetic  of  collaboration  also  has  led  Carter  to  select  a highly  concentrated  harmonic  palette  of  just  a few 
chords  that  often  replaces  the  elaborate  harmonic  partitions  so  typical  of  his  earlier  music.  These  same  chords  recur 
in  piece  after  piece  as  a kind  of  shape-shifting  musical  signature — always  somehow  familiar,  yet  never  sounding  quite 
the  same  as  they  did  before.  Their  chameleon-like  nature  is  due  in  part  to  an  unusual  structure  that  distills  every  har- 
monic possibility  in  the  most  compact  possible  shape.  But  their  utility  is  the  universe  of  expressive  potential  they 
contain. 

The  harmony  in  Carter’s  late  music  changes  the  nature  of  the  conversation.  In  his  earlier  works  harmonic  parti- 
tions define  the  instrumental  characters  in  terms  of  their  differences.  When  the  characters  are  not  oblivious  to  each 
other,  their  interactions  are  mostly  contentious.  (The  occasional  moments  of  shared  music  are  mainly  ironic — as  in 
the  “hidden  syllables”  shared  by  the  voices  at  the  end  of  Syringa.  The  audience  hears  the  connection,  but  knows  that 
the  characters  do  not.)  But  in  the  late  music,  harmonic  content  doesn’t  necessarily  define  character.  The  strings  in 
the  recent  Clarinet  Quintet  (2007)  sometimes  behave  like  four  independent  voices.  But  they  all  share  an  intervallic 
repertoire  and  often  play  as  a single  unified  foil  to  the  clarinet.  As  is  often  the  case  in  late  Carter,  the  instruments 
speak  each  other’s  language,  and  that  ability  opens  a wide  range  of  new  expressive  options. 

Carter  also  has  streamlined  his  compositional  process  and  rethought  his  approach  to  form.  In  lieu  of  the  contra- 
puntally  interwoven  layers  that  he  favored  in  the  late  1960s  and  ‘70s  he  now  often  writes  clearly  articulated  sections. 
The  avoidance  of  repetition — once  the  modernist’s  defining  badge  of  honor — has  given  way  to  a compositional 
approach  that  might  be  called  reduce,  reuse,  recycle.  In  addition  to  those  recurring  chords  there  are  recurring  formal 
sections  (like  the  unabashed  ritornellos  in  the  Asko  Concerto  and  Boston  Concerto)  and  even  recurring  titles,  like  the 
Figments  (now  numbering  four)  and  Fragments  I and  II.  Efficiency  has  added  to  the  bounty  of  late  Carter  in  the  form 
of  pieces  based  on  other  pieces,  like  Retracing,  for  solo  bassoon,  excerpted  from  Asko  Concerto,  and  Luimen,  the  last 
movement  of  which  is  built  around  the  solo  guitar  piece  Shard.  Many  recent  pieces  may  be  performed  by  themselves 
or  combined  into  longer  suites,  like  the  Three  Occasions  and  Three  Illusions,  Trilogy,  Symphonia,  and  the  4 Lauds. 

In  Carter’s  late  works,  sectional  forms — and  their  attendant  breaks  in  continuity — sometimes  serve  to  reframe  a 
section,  like  a play  within  a play.  In  the  String  Quartet  No.  5 (1995),  the  main  movements  alternate  with  interludes  in 
which  the  instruments  seem  to  step  out  of  their  roles  and  mull  over  what  they  have  played  or  will  play.  They  become 
observers  of  their  own  performance,  reminding  us  of  our  status  as  observers  as  well.  In  some  cases  this  reframing 
takes  on  a self-referential  quality.  The  sections  often  seem  to  be  pieces  broken  off  from  longer  forms — as  titles  like 
Shard  and  Fragment  suggest — and  they  often  evoke  textures  that  Carter  made  famous  in  the  1960s.  Carter  has  said 
that  in  his  String  Quartet  No.  5 he  was  saying  farewell  to  his  other  quartets,  and  this  comment  gives  a valedictory 
cast  to  the  piece’s  brief  movements,  separated  by  half-remembered  fragments  and  silence.  I have  always  been  skepti- 
cal of  Carter’s  invocation  of  a chamber  music  rehearsal  to  describe  the  form  of  the  Fifth  Quartet,  thinking  the  analogy 


80 


Stu  Rosner 


disguises  more  than  it  reveals.  But  perhaps  that  is  the  point— as  the  memory  of  a life’s  art  contends  with  the  passage 
of  time,  the  best  hope  is  for  that  art  to  become  its  admirers  (as  Auden  put  it).  Rehearsal,  in  that  sense,  is  the  mirror 
image  of  decay — a gradual  reemergence  of  shared  meaning  from  silence. 

Age  has  been  as  kind  to  Carter  as  it  ever  is  to  anyone,  and  he  has  reflected  on  its  vicissitudes  with  remarkable 
grace  and  good  humor.  The  fountain  of  youth  (Fans  Juuentatis)  is  an  eyebrow-raising  choice  of  subject  for  a composer 
well  into  his  nineties,  but  Carter — always  relentlessly  unsentimental — is  wryly  toying  with  the  paradoxical  American 
veneration  of  extreme  age  and  obsession  with  youth.  The  exuberant  rush  uncorked  at  the  beginning  of  the  piece  is 
immediately  squelched  by  the  “bloop,  bloop”  of  a few  stray  drops  in  the  xylophone  and  piano,  as  though  to  illustrate 
the  dashed  hopes  of  those  searching  for  rejuvenation.  But  the  fountain’s  true  power  is  soon  revealed.  A yearning 
melody  in  the  strings  is  interrupted  continually;  whatever  nostalgia  it  might  otherwise  evoke  is  lost,  like  the  sorcerer’s 
apprentice,  in  an  onrushing  torrent  of  liquid  motion.  Carter  transforms  the  fountain  of  youth — quintessential  symbol 
of  the  human  longing  to  hold  back  time — into  a temporal  juggernaut  that  sweeps  all  sentiment  aside  in  its  relentless 
flow. 

It  would  be  a mistake,  though,  to  read  Carter’s  lack  of  sentiment  as  a lack  of  feeling.  His  Anniversary — the  third  of 
the  Three  Occasions  for  Orchestra — opens  with  a jaunty  polyrhythmic  portrait  of  a couple  in  the  spring  of  youth.  Near 
the  end  they  seem  to  be  muddling  along  (sounding  more  like  Eeyore  than  Tigger),  but  finally  their  love  gives  rise  to  a 
defiant  restatement  of  romance  on  the  part  of  an  unexpectedly  lyrical  tuba. 

If  love  persists  in  Carter’s  late  music,  as  it  surely  does,  then  so  too  does  the  power  of  the  imagination  to  tran- 
scend our  mortal  coil.  Why  else  would  Carter  begin  a piano  concerto  (Dialogues)  with  an  ungainly,  plodding,  and 
somewhat  repetitious  English  horn  solo?  This  opening  is  meant,  I think,  to  remind  us  of  the  gulf  that  separates  the 
life  of  the  body  from  the  life  of  the  mind.  The  English  horn  is  quickly  overtaken  by  the  mercurial  piano  soloist,  who 
momentarily  seems  to  continue  the  English  horn’s  part  but  then  accelerates  impatiently  to  engage  the  orchestra  in 
the  dialogues  of  the  title.  When  the  English  horn  returns  near  the  end  (as  we  knew  it  would),  it  is  accompanied  this 
time  by  solo  strings  but  again  gives  way  to  the  piano,  advancing  at  the  speed  of  thought. 

Carter  has  given  us  a lot  to  think  about,  and  he  shows  no  sign  of  slowing  down.  Already  in  the  first  half  of  his 
looth  year  he  has  completed  a Flute  Concerto,  a sextet  for  unpitched  percussion,  and  a duet  for  violin  and  cello,  and 
he  is  now  working  on  a song  cycle  on  Ezra  Pound’s  Pisan  Cantos!  Before  the  ink  was  dry  (or  is  it  the  toner  fused)  on 
the  page  you  are  reading.  Carter  had  already  found  his  way  down  a new  path  that  will  make  my  summation  of  his 
“late  music”  as  outdated  as  all  the  others.  Who  could  ask  for  anything  more? 

John  Link  is  a composer  and  author.  He  is  currently  writing  a book  about  Elliott  Carter’s  late  music. 
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Elliott  Carter  (l)  with  John  Kirkpatrick  (r)  at  Yale  University 
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ELLIOTT  CARTER  CENTENARY  CELEBRATION 
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BOSTON  SYMPHONY  ORCHESTRA 

Oliver  Knussen*  and  Shi-Yeon  Sungi,  conductors 

Three  Illusions  for  Orchestra 
Micomicon  (2002) 

Fans juventatis  (2004) 

More’s  Utopia  (2004) 

Shi-Yeon  Sung,  conductor 

Horn  Concerto  (2006) 

Shi-Yeon  Sung,  conductor 
James  Sommerville,  horn 

Boston  Concerto  (2002) 

Oliver  Knussen,  conductor 

INTERMISSION 

Symphonia:  Sumfluxae  pretium  spei 
Partita  (1993) 

Adagio  tenebroso  (1994) 

Allegro  scorrevok  (1996) 

Oliver  Knussen,  conductor 


*Cuest  artist  ''  BSO  Assistant  Conductor 


NOTES 

At  the  time  of  the  Boston  Symphony  Orchestra’s  April  2003  premiere  of  the  Boston  Concerto  under  Ingo  Metzmacher, 
Elliott  Carter  wrote: 

The  marvelous  Boston  Symphony  was  very  important  to  me  in  the  ’20s  and  ’30s  as  a Harvard  student.  At  that 
time  I went  every  Saturday  and  stood  on  the  steps  of  Symphony  Hall  for  a "rush  seat”  in  the  balcony.  Those  years 
also  included  singing  with  the  Harvard  Glee  Club  and  the  BSO  in  many  of  the  great  choral  works.  I am  so  grateful 
for  those  years  and  I have,  I hope,  written  a "thank  you”  piece — Boston  Concerto. 

Should  Carter  thank  the  BSO,  or  should  the  BSO  thank  Carter?  Since  the  Boston  Concerto,  the  orchestra — with  James 
Levine  as  music  director  beginning  in  September  2004 — has  commissioned  four  (or  six,  depending  on  how  one 
counts  Three  Illusions)  further  pieces  from  the  nonagenarian  composer,  including  Three  Illusions  and  the  Horn  Concerto 
also  on  this  program.  Interventions  for  piano  and  orchestra,  written  for  the  BSO  and  Daniel  Barenboim,  will  be  pre- 
miered under  James  Levine’s  direction  in  December  2008  in  Boston,  and  will  be  repeated  at  Carnegie  Hall  on  the 
composer’s  looth  birthday,  December  n,  2008.  His  Flute  Concerto  was  co-commissioned  by  the  BSO,  the  Berlin 
Philharmonic,  and  the  Jerusalem  International  Chamber  Music  Festival  and  receives  its  first  performances  in  Jeru- 
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Dear  Elliott — 

Almost  every  aspect  of  this  celebration  beggars  belief,  I suppose,  but  one  that — perhaps  selfishly — means 
a lot  to  me  in  particular  is  the  realisation  that  we  have  been  working  together  for  more  than  25  years,  since 
the  premiere  of  "In  Sleep,  in  Thunder"  with  the  London  Sinfonietta  back  in  1982. 

It  is,  needless  to  say,  a matter  of  happy  synchronicity  for  me  that  this  occasion  is  at  Tanglewood,  not  only 
because  that  is  where  we  actually  met  for  the  first  time — at  a seminar  you  gave  on  the  Concerto  for 
Orchestra  way  back  when — and  because  much  later  you  gave  us  the  first  performance  of  “Remembrance" 
there,  but  also  because  (as  I’ve  told  you  before)  it  was  the  original  Boston  Symphony  record  of  the  Piano 
Concerto  which  turned  me  instantly  into  an  avid  Carter-groupie  when  I was  in  my  mid-teens. 

The  friendship  and  encouragement  you  and  Helen  showed  to  my  music  and  my  family  during  all  those 
years  has  meant  more  than  can  be  expressed  in  words,  and  I hope  that  these  performances  will  perhaps 
evoke  some  happy  memories  for  you,  too. 

We,  on  the  other  hand,  will  be  reminded  of  how  a razor-sharp  awareness  of  the  present,  supported  by  pro- 
found knowledge  of  the  past,  informs  a gaze  fixed  firmly,  always,  on  what’s  next — 

As  ever — 

—Oily 


Salem  in  September.  (A  date  for  BSO  performances  is  not  yet  set.)  And  that’s  just  the  works  for  the  BSO;  we’re  not 
the  only  ensemble  clamoring  for  pieces. 

Has  some  young  woman  or  man  in  an  analogous  position  to  Carter’s  in  the  late  1920s  been  sitting  in  Symphony 
Hall  spellbound  at  this  astonishing,  perhaps  unrepeatable  situation  at  the  start  of  the  third  millennium?  Will  this 
remarkable  Festival  spark  the  imagination  of  a future  great  artist?  Yes.  Of  course.  And  we  expect  a thank-you  piece 
(in  2083  or  thereabouts). 

Three  Illusions  is  the  third  orchestral  triptych  of  Carter’s  “late"  music.  The  first  was  Three  Occasions  (1986-88),  which 
began  as  two  independent  occasional  works,  to  which  Oliver  Knussen  suggested  Carter  add  a third  {Anniversary)  to 
form  the  set  that  Knussen  performed  at  Tanglewood  in  1990.  The  practicality  of  the  method,  one  performable  smaller 
work  at  a time,  was  undeniable,  and,  again  with  Knussen’s  urging  and  logistical  help.  Carter  embarked  on  a second 
trilogy,  Symphonia,  his  biggest  orchestral  work  to  date,  each  movement  of  which  was  commissioned  by  a different 
orchestra. 

The  first  piece  of  Three  Illusions,  Micomicon,  was  commissioned  by  the  Boston  Symphony  Orchestra  for  james 
Levine.  Levine  had  requested  a short  piece  that  could  be  used  as  an  introductory  work  for  Symphonia,  specifically 
for  his  planned  performances  of  that  piece  with  the  BSO  in  November  2004  in  his  first  season  as  the  orchestra’s 
music  director.  Ultimately  Levine  and  the  BSO  premiered  Micomicdn  in  conjunction  with  a performance  of  Partita, 
Symphonia's  first  movement,  in  January  2004,  and  repeated  it  with  the  entirety  of  Symphonia  the  following  November. 

The  idea  of  creating  a triptych  with  Micomicdn  had  been  discussed  following  its  January  premiere,  and  Carter  com- 
pleted the  other  two  pieces  that  year;  More’s  Utopia  on  September  15,  and  Tons Juventatis  on  October  16.  The  triptych 
was  a Boston  Symphony  Orchestra  125th  anniversary  commission;  Levine  led  the  world  premiere  with  the  BSO  in 
October  2005  at  Symphony  Hall,  Boston,  and  repeated  it  the  next  week  at  Carnegie  Hall. 

Like  many  of  Carter’s  orchestral  works,  including  the  Concerto  for  Orchestra,  A Symphony  of  Three  Orchestras, 
Symphonia,  and  the  Boston  Concerto,  Three  Illusions  is  linked  to  literary  sources.  Here  are  the  composer’s  brief  notes 
on  the  three  pieces: 

Micomicdn,  invented  by  Sancho  Panza  and  his  friends  to  cure  Don  Quixote’s  “madness,”  is  said  to  be  a kingdom 
near  Ethiopia  stolen  by  a giant  from  its  queen,  Micomicona,  who  beseeches  the  adventurous  Don  Q.  to  put  her  back 
on  the  throne  (in  Cervantes’  great  novel,  chapters  29-30,  book  1).  This  brief  score  was  commissioned  by  the  Boston 
Symphony  as  a present  to  the  extraordinary  James  Levine.  It  was  composed  in  New  York  in  2002. 
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According  to  a Roman  myth  that  recurs  in  medieval  French  literature,  Jupiter  fell  for  the  nymph  juventas  (Youth) 
and  turned  her  into  a fountain,  whose  waters  rejuvenate  all  who  bathe  in  it. 

Thomas  More  invented  the  word  Utopia  (Ow  Topos — no  place),  the  name  for  his  imagined  completely  happy  soci- 
ety with  no  central  government,  which  followed  draconian  laws  that  governed  almost  all  human  activities.  For  exam- 
ple: every  able-bodied  person  had  to  spend  two  years  living  and  working  on  a farm,  and  was  allowed  to  occupy  the 
same  house  for  only  a period  often  years  before  being  forced  to  move. 

Sir  Thomas  More,  a devout  Catholic  who  was  Lord  Chancellor  to  Henry  VIII  and  opposed  the  King's  marriage  to 
Anne  Boleyn,  was  beheaded. 

Each  of  the  “illusions”  is  quite  brief,  about  three  minutes  long.  Micomicon  falls  into  four  sections:  ^ =120  (i20  quar- 
ter-notes per  minute),  j =72,  j =90,  and  a return  to  J =120,  the  seams  between  them  marked  by  the  cymbals  splash 
that  begins  the  piece.  There  are  no  large-scale  sections  delineated  by  tempo  changes  in  Fons Juventatis,  although 
there  are  multiple  simultaneous  tempos  or  pulses  present.  The  piece  proceeds  in  little  surges,  buildups  of  one  or  the 
other  of  these  textures,  as  fragments  passed  among  different  instrumental  groups  converge.  Relatively  slow  melodic 
counterpoint,  chorale-like,  fills  in  the  sonic  space.  The  final  two-and-a-half  bars  reiterate  the  opening.  More's  Utopia 
is  a rare  dark  movement  in  Carter’s  late  music.  Beginning  with  a big  chord  (really  three  overlapping  chords),  the 
pitched  orchestra  cedes  to  three  layers  of  unpitched  percussion.  Sustained,  granitic  harmonies  ensue  in  overlapping 
instrumental  groups  and  with  occasional  sharp  punctuation.  Overlapping  chords  fading  into  and  out  of  one  another 
shift  foreground  to  background.  Uncommonly  in  Carter's  recent  work,  the  piece  ends  abruptly  with  an  explosive 
chord  (which  may  recall  a certain  moment  in  Symphonie  fantastiqae) . 


The  Boston  Concerto,  completed  in  spring  2002,  came  about  in  part  as  a result  of  Carter’s  decision  to  abandon,  for 
various  reasons,  a one-act  opera  to  serve  as  prequel  and  companion  to  What  Next?  Boston  Symphony  Orchestra 
Artistic  Administrator  Anthony  Fogg  heard  that  the  usually  very  busy  composer  suddenly  had  time  on  his  hands  and 
quickly  arranged  a commission. 

The  beginning  of  the  composer’s  comments  on  the  Boston  Concerto  is  quoted  above;  here  is  the  continuation: 
[The  piece]  throws  a spotlight  on  each  of  the  remarkable  sections  of  the  orchestra,  surrounding  them  with  short 
orchestral  pizzicati  sections  for  the  entire  group,  not  unlike  the  plan  of  a concerto  grosso. 

Finding  the  pointillist  textures  in  the  orchestra  that  I imagined  fascinating  and  meaningful,  and  wanting  to  dedi- 
cate a new  piece  to  my  wife,  Helen,  I came  across  the  opening  of  William  Carlos  Williams’s  poem,  “Rain”: 

As  the  rain  falls 
so  does 
your  love 
bathe  every 
open 

Object  of  the  world — 


Helen  and  Elliott  Carter 
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In  the  Boston  Concerto  such  textures  form  a refrain  that  separates  episodes  featuring  different  sections  of  the 
orchestra. 

There  are  a few  fundamental  chords  that  are  heard  throughout,  both  harmonically  and  melodically. 

I hope  in  this  work  I have  found  a way  of  repaying  the  debt  I owe  to  the  Boston  Symphony,  which  I attended  regu- 
larly during  my  six  years  at  Harvard  and  which  increased  my  knowledge  and  love  of  music  enormously. 


Helen  Carter,  who  died  just  weeks  after  the  premiere  of  the  Boston  Concerto,  was  also  the  dedicatee  of  several  others 
of  the  composer’s  works,  including  his  Symphony  No.  i,  Birthday  Flourish  for  five  brass  instruments,  and  Anniversary 
for  orchestra,  written  for  the  couple’s  fiftieth  wedding  anniversary.  Carter  and  Helen  Frost-jones,  a sculptor  and  art 
critic,  married  in  1939. 

The  bit  of  verse  from  W.C.  Williams’s  “Rain”  that  prefaces  the  score  to  Boston  Concerto  is  a poetic  moment,  its  role 
quite  different  from  that  of  Saint-john  Perse’s  Vents  in  the  Concerto  for  Orchestra,  or  Hart  Crane’s  life  and  poetry  in  A 
Symphony  of  Three  Orchestras.  The  lines  echo,  both  in  meaning  and  sound,  the  initial  sonic  germ  of  the  piece,  a kind 
of  sound  Carter  wished  to  create  in  the  orchestra,  “not  unlike  certain  kinds  of  rain,  or  wind  rustling  through  the 
trees.”  This  transparent  and  shimmering  texture  is  heard  in  the  pizzicato  strings  and  fluttering  winds  that  open  the 
work  and  return  throughout  like  the  ritornello  passage  of  a concerto  grosso,  the  Baroque  genre  from  which  Carter  bor- 
rowed the  idea.  (Both  the  form  and  the  name  of  the  Boston  Concerto  were  suggested  by  Bach’s  Brandenburgs.)  Folded 
between  recurrences  of  this  refrain  are  lyrical  passages  spotlighting  the  different  orchestral  sections:  flutes  and  clar- 
inets; piano-percussion-harp;  violas  and  double  basses;  brass,  oboes  and  bassoons,  and  finally  violins  and  cellos.  The 
last  return  of  the  pointillist  refrain  dwindles  away  in  the  strings  to  a single,  final  pianissimo  pluck  on  a single  pitch,  the 
last  drop  of  a shower  of  rain. 

As  of  the  Flute  Concerto,  completed  this  year,  Elliott  Carter  has  written  eight  concertos  (so  designated)  for  solo 
instruments:  the  Double  Concerto  for  Harpsichord,  Piano,  and  Two  Chamber  Orchestras  (1961)  was  followed  a few 
years  later  by  the  big  Piano  Concerto,  written  for  Jacob  Lateiner  and  premiered  by  the  Boston  Symphony  Orchestra  in 
April  1967.  The  rest — for  oboe,  violin,  clarinet,  cello,  horn,  and  flute,  and  three  pieces  for  piano  and  orchestra — are 
recent.  It  was  James  Levine  who  suggested  that  Carter  write  a horn  concerto,  suggesting  that  he  listen  to  the  playing 
of  the  BSO’s  principal  horn,  James  Sommerville.  It  wasn’t  immediately  evident  to  the  composer  how  to  extend  the 
horn’s  timbral  palette  fruitfully  over  the  course  of  an  entire  concerto,  at  least  outside  the  world  of  the  few  “standard” 


James  Sommerville,  James  Levine,  Elliott  Carter,  and  the  BSO  after  the  premiere  of 
Carter's  Horn  Concerto  at  Symphony  Hall,  November  15,  2007 
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concertos  of  Mozart  and  Strauss,  but  with  Sommerville’s  sound  as  a trigger  he  began  to  sketch  a solo  part. 
Sommerville  became  involved  during  the  compositional  process  by  playing  through  these  sketches  during  trips  to 
New  York  and  making  various  suggestions,  such  as  about  alternate  fingerings  for  the  same  pitch. 

The  sense  of  sheer  enjoyment  of  the  horn  in  this  work,  which  focuses  on  things  that  “only  the  horn  can  play,”  will 
be  hard  to  miss.  Carter  describes  the  soloist’s  relationship  to  the  orchestra  as  being  a part  of  the  ensemble  that  grad- 
ually separates  from  the  larger  group.  The  concerto  begins  with  a series  of  sharp  chords,  successively  brass,  marim- 
ba, woodwinds,  piano,  strings,  then  a massive,  fortissimo  chord  (a  typically  Carterian  twelve-note  chord)  for  the 
whole  orchestra.  Out  of  this  emerges  the  soloist’s  first  sound,  a sustained  pitch  like  a resonance  of  the  chord.  The 
piece  is  laid  out  in  a series  of  episodes  played  continuously: 

Allegro  (J  = 120) — 

Meno  mosso  (J=  96) — 

Meno  mosso  (j  = 72).  Scherzando — 

Piu  mosso  = 90) — 

Largo  (J  = 48)— 

Presto  (J  = 144) — 

Meno  mosso  (J  = 120/J  = 60) 

The  horn’s  material  is  unique  for  each  episode,  and  each  is  characterized  by  a particular  ensemble  timbre. 
Following  an  enormous  leap  downward  in  its  range,  the  horn  in  its  final  measures  echoes  its  emergence  from  the 
first  big  orchestral  chord  at  the  start  of  the  piece. 


As  with  Three  Illusions  and  Three  Occasions,  Carter  wrote  Symphonia:  Sumjluxae  pretium  spei,  his  largest  orchestral 
work  at  about  fifty  minutes’  duration,  in  three  stages,  completing  each  movement  independently  to  fulfill  commis- 
sions from  three  different  orchestras.  Partita  was  written  in  1993  for  the  Chicago  Symphony  Orchestra,  which  pre- 
miered it  under  Daniel  Barenboim  on  February  17,  1994  in  honor  of  Carter’s  85th  year.  Adagio  tenebroso,  written  in 
1994  for  the  BBC  Symphony  Orchestra,  was  premiered  under  Andrew  Davis  on  September  13,  1995,  during  the  BBC 
Proms  at  Royal  Albert  Hall.  Carter  wrote  Allegro  scorrevole  in  summer  1995  for  the  Cleveland  Orchestra  and  Christoph 
von  Dohnanyi,  who  gave  the  first  performance  at  Severance  Hall,  Cleveland,  on  May  22,  1997.  The  world  premiere  of 
the  assembled  three-movement  Symphonia:  Sumjluxae  pretium  spei  was  given  by  the  BBC  Symphony  Orchestra  on 
April  25,  1998,  in  Bridgewater  Hall,  Manchester,  England.  Oliver  Knussen,  who  had  conceived  and  organized  the 
logistics  of  the  project,  had  the  honor  of  conducting  the  first  performance  of  the  complete  trilogy.  The  BSO’s  only 
previous  performances  of  the  whole  piece  were  in  November  2005  under  james  Levine. 

Symphonia's  form,  three  movements  of  different  characters,  was  in  part  suggested  by  the  three-part  commission, 
as  well  as  by  three-part  form  of  its  predecessor.  Three  Occasions,  Carter’s  only  1980s  non-concerto  work(s)  for  stan- 
dard orchestra.  This  form  is  different  from  the  unique  structures  required  by  the  earlier  Concerto  for  Orchestra  (1969) 
and  A Symphony  of  Three  Orchestras  (1976),  harking  back  to  much  older,  traditional  symphonic  forms;  this  sense  of 
tradition  is  underlined  by  the  Italian  titles  of  its  movements.  (Carter  has  always  favored  Italian  tempo  markings,  and 
in  this  piece  such  character  denotations  become  even  more  explicit.)  The  whole  of  Symphonia  is  linked  to  a poem  in 
Latin  by  the  English  metaphysical  poet  Richard  Crashaw  (i6i2?-i649)  called  Bulla  (“Bubble”),  the  piece  taking  as  its 
subtitle  and  “motto”  a line  from  near  the  poem’s  end,  “Sum  fluxae  pretium  spei”  (“I  am  the  prize  of  flowing  hope”). 

Partita  is  a phenomenally  virtuosic  work  for  orchestra  in  a single,  through-composed  movement.  The  flow  of  activ- 
ity through  the  sections  of  the  orchestra,  and  changes  of  orchestral  density  and  the  perceived  speed  of  the  action, 
provide  the  great  energy  with  which  the  piece  moves  forward.  The  orchestral  textures  subside  frequently  throughout 
the  movement  to  accommodate  substantial  solo  passages  for  several  of  the  woodwinds. 

The  second  movement.  Adagio  tenebroso  (“tenebroso”  meaning  dark,  somber)  is  part  of  a long  tradition  of  tragic 
20th-century  adagios,  perhaps  looking  back  to  Mahler  and  Tchaikovsky.  Near  its  beginning  is  the  sole  moment  explic- 
itly tying  any  of  Symphonia’s  movements  together,  a passage  of  several  measures  beginning  with  two  slowly  oscillat- 
ing flutes,  also  found  near  the  beginning  of  Partita  (at  about  the  thirty-second  mark  in  both  movements).  Contrasting 
with  the  continually  shifting  surfaces  of  most  of  his  other  works.  Adagio  tenebroso  is  nearly  unique  in  Carter’s  output 
in  its  rather  single-minded  focus  on  despair;  about  two-thirds  of  the  way  through  the  movement,  this  seemingly  inter- 
nalized, private  bleakness  becomes  a shout. 

Allegro  scorrevoie  (“scorrevole” — flowing)  lightens  the  mood  considerably.  David  Schiff  writes,  “From  the  inception 
of  Symphonia,  Carter  had  decided  to  end  it  with  a “Queen  Mab  scherzo,”  referring  to  the  delicate  fairy-music  from 
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Berlioz’s  Rom6o  et Juliette  symphony.  As  in  Partita,  we  hear  solo  passages  throughout,  sometimes  more  than  one  at  a 
time,  less  aggressive  here  but  more  capricious.  Another,  concurrent  aspect  of  this  movement  is  the  presence  of  a 
clear,  long-breathed  melodic  line,  primarily  in  the  strings,  that  provides  a grounded  contrast  to  the  airy  sparkle  of  the 
woodwinds.  That  sparkle  has  the  last  word,  a solo  piccolo  floating  and  rising  into  the  stratosphere. 


Below  are  Elliot  Carter's  notes  on  Symphonia; 

During  and  after  composing  Partita,  commissioned  by  Daniel  Barenboim  and  the  Chicago  Symphony,  I kept  wonder- 
ing what  its  title  should  be,  since  my  musical  intention  was  to  present  the  many  changes  and  oppositions  in  mood 
that  make  up  our  experience  of  life.  In  general,  my  music  seeks  the  awareness  of  motion  we  have  in  flying  or  of  dri- 
ving a car  and  not  the  plodding  of  horses  or  the  marching  of  soldiers  that  pervades  the  motion  patterns  of  older 
music.  At  the  time  I was  reading  poems  of  the  English  Jacobean  poet  Richard  Crashaw,  and  was  fascinated  by  his 
157-line  Latin  poem  Bulla  ("Bubble”),  which  at  one  point  personifies  a floating  bubble  that  has  this  to  say: 


Flos  sum,  scilicet,  aeris, 
Sidus  scilicet  aequoris; 
Naturae  jucus  aureus, 
Naturae  vaga  fabula. 
Naturae  breve  somnium. 
Nugarum  decus  et  dolor; 
Dulcis,  doctaque  vanitas. 
Aurae  filia  perfidae; 

Et  risus  facilis  parens. 


To  be  sure,  I am  the  flower  of  air, 
the  star  of  the  sea,  as  it  were, 
the  golden  wit  of  nature, 
the  rambling  tale  of  nature, 
the  brief  dream  of  nature, 
the  pride  of  trifles  and  grief, 
sweet  and  learned  aimlessness, 
the  golden  daughter  of  treachery, 
the  mother  of  the  quick  smile; 


Sum  fluxae  pretium  spei; 


I am  the  prize  of  flowing  hope,* 


At  first  I thought  of  this  last  line  as  a title,  but  then  decided  on  a more  conventional  one.  Partita,  which  in  modern 
Italian  can  mean  “game,”  because  like  all  games  this  piece  adheres  rather  strictly  to  certain  laid  down  rules  within 
which  it  presents  a large  expanse  of  action  and  expression. 

-'Translation  by  Phyllis  Bowman  from  The  Complete  Poetry  of  Richard  Crashaw,  edited  with  an  introduction  and  notes 
by  George  Walton  Williams  (The  Norton  Library,  New  York,  1970) 


As  I thought  about  this  score,  I remembered  the  poem  of  the  Jacobean  poet,  Richard  Crashaw,  Bulla  (“Bubble”),  in 
which  a floating  bubble  is  personified  and  thinks  about  earthly  things,  especially  in  this  passage: 


Sum  caecae  speculum  Deae. 
Sum  fornunae  ego  essera; 
Quam  dat  militibus  suis; 

Sum  fortunae  ego  symbolum. 
Cum  mortalibus  Ebriis 
Obsignatque  tabellulas. 


(I  am  the  glass  of  the  blind  goddess; 
I am  the  die  of  fortune  which  she 
gives  her  soldiers; 

I am  the  creed  of  fortune  by  which 
she  confirms  the  tenuous  faith 
of  drunken  mortals  and  seals 
their  documents.) 


Adagio  tenebroso  was  commissioned  by  the  British  Broadcasting  Company  to  celebrate  the  looth  anniversary  of  the 
Promenade  Concerts.  It  is  dedicated  to  the  Proms  and  to  Amira  and  Alexander  Goehr. 

It  was  composed  during  my  85th  year  mostly  at  Southbury,  Connecticut. 


Allegro  scorreuole,  as  its  title  suggests,  consists  primarily  of  a continuous  flow  of  soft,  rapid  passages  that  move  over 
the  entire  range  of  the  sound  spectrum,  and  here  and  there  form  into  thematic  material.  Against  this  is  a lyrical  idea 
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also  developed  throughout,  sometimes  slowing  down  to  hesitantly  separated  notes  and  at  other  times  tightly  joined 
together  to  form  intensely  expressive  lines. 

The  fleeting,  evanescent  character  of  the  score  was  suggested  by  these  lines  from  the  Latin  poem.  Bulla  ("Bubble”), 
by  the  English  Jacobean  poet  Richard  Crashaw.  The  bubble  speaks,  as  it  floats  through  the  air: 


Sum  venti  ingenium  breve 
Flos  sum,  scilicet,  aeris 

Sum  blandum,  petulans,  vagum, 
Pulchrum,  purpureum,  et  decens, 
Comptum,  floridulum,  et  recens. 


I am  the  brief  nature  of  the  wind 
To  be  sure,  I am  the  flower  of  air 


I am  charming,  wanton,  inconstant, 
beautiful,  gleaming,  and  noble, 
ornate,  somewhat  blooming,  and  fresh 


Allegro  scorrevole  was  commissioned  by  the  Cleveland  Orchestra,  Christoph  von  Dohnanyi,  Music  Director,  and  is 
dedicated  to  it  and  to  Oliver  Knussen.  It  was  composed  during  the  summer  of  1995  in  Southbury,  Connecticut. 

— Elliott  Carter 


Milton  Babbitt  (as  the  Devil),  Elliott  Carter  (as  the  Soldier),  and  John  Harbison  (as  Narrator) 
participating  as  speakers  in  a special  Tanglewood  Music  Center  performance  of  Stravinsky’s 
L’Histoire  du  soldat  in  Seiji  Ozawa  Hall  in  summer  2006 
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ARTISTS 

To  read  about  Oliver  Knussen,  please  see  page  8. 

Currently  in  her  first  season  as  an  assistant  conductor  of  the  Boston  Symphony  Orchestra, 

Korean  conductor  Shi-Yeon  Sung  was  the  winner  of  the  2006  International  Conductors  Competi- 
tion Sir  Georg  Solti,  as  well  as  the  2004  conducting  competition  for  the  Conducting  Forum  of  the 
German  Music  Council,  and  the  2004  Female  Conductors  Competition  in  Solingen,  Germany. 
Born  in  1975  in  Pusan,  South  Korea,  Shi-Yeon  Sung  began  playing  the  piano  at  the  age  of  four. 

She  took  part  in  numerous  youth  competitions,  winning  various  prizes,  and  gave  her  first  solo 
concert  at  thirteen.  In  2001,  Ms.  Sung  received  her  master’s  degree  in  piano  performance  at  the 
University  of  the  Arts  (UDK)  in  Berlin,  Germany,  as  a student  of  Laszio  Simon  and  Erich  Andreas. 
Prior  to  that  she  studied  with  Eckart  Heiligers  in  Zurich.  Ms.  Sung  has  participated  in  numerous 
master  classes,  with  Dietrich  Fischer-Dieskau  and  Sergej  Dorensky  among  others.  From  2001  to  2006  she  undertook 
Kapellmeister  and  orchestral  conducting  studies  with  Rolf  Reuter  at  the  Hanns  Eisler  Academy  of  Music  in  Berlin, 
where  she  concluded  her  studies  in  August  2006  with  a diploma  in  conducting.  From  August  2006  she  continued  her 
advanced  conducting  studies  under  Rolf  Reuter  and  under  jorma  Panula  at  the  Royal  College  of  Music  in  Stockholm, 
Sweden.  Shi-Yeon  Sung  made  her  formal  conducting  debut  in  2002  with  Die  Zauberflote  in  Berlin,  followed  by  assist- 
ing posts  in  productions  at  the  Theater  Gdriitz,  Hans  Otto  Theater  in  Potsdam.  She  has  since  directed  numerous 
opera  projects.  In  her  capacity  as  permanent  guest  conductor,  Ms.  Sung  regularly  directs  the  opening  concert  of  the 
Summer  Festival  Kapfenburg  (supported  by  DaimlerChrysler);  from  February  2003  to  February  2006  she  was  chief 
conductor  of  the  Capella  Academica,  the  symphony  orchestra  of  Humboldt  University  Berlin.  Recent  conducting 
engagements  have  included  the  Berliner  Sinfonie-Orchester,  the  Museumsorchester  Frankfurt,  the  Berliner  Symphoniker, 
the  Nurnberger  Symphoniker,  the  Bergischen  Symphoniker,  the  Thtiringische  Philharmonie  Gotha-Suhl,  the  Philhar- 
monie  Sudwestfalen,  the  Landesorchester  Nordrhein-Westfalen,  the  Neubrandenburger  Philharmonie,  and  the 
Brandenburger  Symphoniker.  Shi-Yeon  Sung  made  her  Boston  Symphony  Orchestra  and  Tanglewood  debuts  this  past 
Sunday,  leading  music  of  Mendelssohn  and  Schumann  with  piano  soloist  Garrick  Ohisson. 

James  Sommerville,  for  whom  Elliott  Carter  wrote  his  Horn  Concerto,  premiered  the  concerto 
with  the  BSO  and  James  Levine  in  November  2007.  He  joined  the  Boston  Symphony  Orchestra 
as  principal  horn  in  January  1998;  he  occupies  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  chair, 
endowed  in  perpetuity  in  1974.  After  winning  the  highest  prizes  at  the  Munich,  Toulon,  and  CBC 
Young  Performers  competitions,  and  with  the  support  of  the  CBC  and  generous  grants  from  the 
Canada  Council  and  the  Macmillan  Foundation,  Mr.  Sommerville  embarked  on  a solo  career  that 
has  brought  critically  acclaimed  appearances  with  all  the  major  Canadian  orchestras,  the  radio 
orchestras  of  Bavaria  and  Berlin,  and  many  other  orchestras  throughout  North  America  and 
Europe.  His  disc  of  the  Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  JUNO 
Award  for  Best  Classical  Recording  in  Canada.  His  CBC  recordings  of  Britten’s  Serenade  for  Tenor,  Horn,  and  Strings 
and  Canticle  III  were  nominated  for  Junos  in  1999  and  1997.  Mr.  Sommerville  is  a member  of  the  Boston  Symphony 
Chamber  Players,  with  whom  he  has  recorded  Mozart’s  Quintet  in  E-flat  for  horn  and  strings,  K.407,  for  BSO 
Classics.  He  has  also  recorded  for  the  Deutsche  Grammophon,  Telarc,  CBC,  Summit,  and  Marquis  labels.  Mr. 
Sommerville  previously  played  for  the  symphony  orchestras  of  Toronto  and  Montreal,  the  Canadian  Opera  Company 
Orchestra,  Symphony  Nova  Scotia,  and  as  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe.  He  is  heard  regularly 
on  the  CBC  network  in  various  chamber  music  combinations  and  has  recorded  all  of  the  standard  horn  repertoire  for 
broadcast  over  the  past  twenty  years.  As  a guest  artist  and  faculty  member,  Mr.  Sommerville  has  performed  at  many 
chamber  music  festivals,  including  the  Festival  of  The  Sound,  the  Vancouver  Chamber  Music  Festival,  Scotia  Festival, 
Domaine  Forget,  Sarasota,  and  the  Banff  International  Festival  of  the  Arts.  Recent  noteworthy  solo  performances 
include  the  world  premiere  of  Christos  Hatzis’s  Winter  Solstice  for  horn  and  strings  in  Yellowknife,  Northwest  Territo- 
ries; and,  performing  on  natural  horn,  Weber’s  Concertino,  which  was  broadcast  live  on  National  Public  Radio  with 
the  Handel  & Haydn  Society  led  by  Christopher  Hogwood.  Mr.  Sommerville  is  artistic  director  of  the  Hamilton  Phil- 
harmonic, one  of  Canada’s  venerable  professional  symphony  orchestras.  He  teaches  at  the  Tanglewood  Music  Center, 
the  Longy  School,  and  the  New  England  Conservatory  of  Music.  In  addition  to  premiering  Carter’s  Horn  Concerto 
(which  he  repeats  at  Symphony  Hall  this  fall),  he  has  been  featured  as  soloist  with  the  BSO  in  works  by  Strauss, 
Britten,  Martin,  Ligeti,  and  in  John  Williams’s  Horn  Concerto. 
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FELLOWS  of  the  2008  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sophie  Alscher,  Karlsruhe, 

Baden-Wurttemberg,  Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

Leo  L.  Beranek  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fischer  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  AB,  Canada 
Dr.  John  Knowles  Fellowship 
Ellen  Cockerham,  Portland,  OR 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship/ 
Richard  Smith  Memorial  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Roseville,  MN 
Judy  Gardiner  Fellowship 
Jessica  Hung,  Chicago,  IL 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Anonymous  Fellowship/Gerald  Gelbloom  Memorial 
Fellowship 

Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Kathryn  Kilian,  West  Hartford,  CT 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Jina  Lee,  Ithaca,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Yiying  Li,  Beijing,  China 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Joseph  Maile,  Cincinnati,  OH 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
David  Repking,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  Scaizo,  Setauket,  NY 
Edward  S.  Brackett,  Jr.  Fellowship 
David  Southorn,  Tigard,  OR 
Harry  and  Mildred  Remis  Fellowship 
Daphne  Tzu-Yin  Su,  Taipei,  Taiwan 
K.  Fred  Netter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Violeta  Vancica,  Constanta,  Romania 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 


Marit  Vliegenthart,  Papekop,  Utrecht,  The  Netherlands 
Velmans  Foundation  Fellowship/Ethel  Barber  Eno  Scholarship 
Saejin  Yoon,  Seoul,  Korea 
Donald  Law  Fellowship 
Ainur  Zabenova,  Almaty,  Kazakhstan 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R.  Rowland  Fellowship  in  honor  of 
Reverend  Eleanor  J.  Panasevich 
Sharon  Bielik,  Plainview,  NY 
Country  Curtains  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Edward  H.  and  Joyce  Linde  Fellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Sue  and  David  Rudd  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lost  el  Foundation  Fellowship 
Jonathan  Kim,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation  Fellowship 
Vincent  (Tiantian)  Lan,  Beijing,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  Fellowship 
Ming-Hsin  Lu,  Tainan,  Taiwan 
Bill  and  Barbara  Leith  Fellowship 
Nicholas  Mauro,  York,  PA 
Darling  Family  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
James  A.  Macdonald  Foundation  Fellowship 

Cello 

Caroline  Bean,  Lakeland,  FL 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 

PQ,  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Eleanor  Blake,  Uxbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
David  Gerstein,  Wilmette,  IL 
Stephen  and  Dorothy  Weber  Fellowship 
Jacob  Fowler,  Viginia  Beach,  VA 
Clowes  Fund  Fellowship 
Jeffrey  Hood,  Portage,  Ml 
Lia  and  William  Poorvu  Fellowship 
Kathryn  Hufnagle,  Herndon,  VA 
Valerie  and  Allen  Hyman  Family  Fellowship 
Dahae  Kim,  New  City,  NY 
Ann  and  Gordon  Getty  Foundation  Fellowship 
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Benjamin  Krug,  Royal  Oak,  Ml 
Edward  E.  Lustbader  Memorial  Fellowship/ 

Cail  and  Barry  Weiss  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Penny  and  Claudio  Pincus  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Herb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
jay  Tilton,  Capistrano  Beach,  CA 
Fassino  Family  Fellowship 
Michael  Unterman,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Shawn  Conley,  Honolulu,  HI 
Edward  C.  Shufro  Fund  Fellowship 
Evan  Halloin,  De  Pere,  Wl 
Pokross/Curhan/Wasserman  Fellowship 
Kevin  jablonski,  Columbus,  OH 
George  and  Ginger  Ehin  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  joe  Hearne  Fellowship 
Dylan  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Paul  and  Lori  Deninger  Fellowship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Fellowship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Norma  and  Sol  D.  Kugler  Fellowship/ 

Dana  and  Jesse  Lehman  Fellowship 
Nicholas  Stovall,  Austin,  TX 
Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 
Steinberg  Fellowship/Augustus  Thorndike  Fellowship 

Clarinet 

Ciancarlo  Garcia,  McLean,  VA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alexis  Lanz,  Le  Vaud,  Switzerland 
Jacques  Kohn  Fellowship/Anonymous  Fellowship 
Sonia  SielafF,  St.  Paul,  MN 
Sydelle  and  Lee  Blatt  Fellowship/ 

Marilyn  Brachman  Hoffman  Fellowship 
Arno  StofFelsma,  Amsterdam,  The  Netherlands 
Edwin  and  Elaine  London  Family  Fellowship 


Bass  Clarinet 

Ryan  Yur^,  Los  Angeles,  CA 
BSO  Members’  Association  Fellowship 

Bassoon 

Ellen  Connors,  Grand  Rapids,  Ml 
Robert  C.  McClellan,  Jr.  a[  IBM  Matching  Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
Ushers/Programmers  Instrumental  Fellowship  in  honor  of 
Bob  Rosenblatt 

Natalya  Rose  Vrbsky,  Guilford,  VT 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  CA 
Merrill  Lynch  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
Matthew  Oliphant,  Royal  Oak,  Ml 
Susan  B.  Kaplan  Fellowship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Morse  Fellowship 
James  Robertson,  Edmonton,  AB,  Canada 
BS  AW  /Carrie  L.  Peace  Fellowship 
Michael  Winter,  Redlands,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Fellowship 
Travis  Peterson,  Milaca,  MN 
Andr6  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Siders,  Champaign,  IL 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Erskine  Park  LLC  Fellowship 

Trombone 

Jeremy  Buckler,  Dallas,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Kenneth  Moses,  Houston,  TX 
Morningstar  Family  Fellowship/Clarice  Neumann  Fellowship 
Patrick  Pfister,  Golden  Valley,  MN 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  City,  MO 
Rita  Meyer  Fellowship 

Tuba 

Dennis  J.  Nulty,  Schenectady,  NY 
Frelinghuysen  Foundation  Fellowship 
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Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Avedis  Zildjian  Percussion  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Joseph  Becker,  East  Greenwich,  Rl 
Daphne  Brooks  Prout  Fellowship 
WeiChen  Lin,  Tainan,  Taiwan 
Wallace-Reader's  Digest  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Arlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 
Aso  O.  Tavitian  Fellowship /langiewood  Ushers 
Programmers  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Crandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Hall  Banks  Fellowship/ 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 

Friends  of  Armenian  Culture  Society  Fellowship 
Andrea  Christie,  Victoria,  BC,  Canada 
Stephanie  Morris  Marryott  Franklin  J.  Marryott 
Fellowship 

Rujie  Sandra  Cu,  Shanghai,  China 
Nat  Cole  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Eugene  Joubert,  Pretoria,  South  Africa 
Peggy  Rockefeller  Memorial  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Billy  Joel  Keyboard  Fellowship 
Kiu  Tung  Poon,  Hong  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Marie  Gillet  Fellowship 
Christopher  White,  London,  England 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Felicia  Montealegre  Bernstein  Fellowship/ 

Kandell  Family  Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship/ 

Eugene  Cook  Scholarship 
Emily  Hindrichs,  New  Orleans,  LA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Ashley  Logan,  Miami,  FL 
The  Beverly  and  Arthur  Shorin  Fellowship 


Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
The  Casty  Family  Fellowship /Tisch  Foundation  Scholarship 
Hana  Park,  Seoul,  South  Korea 
Edward  G.  Shufro  Fund  Fellowship/The  Felix  Braun 
Memorial  Fellowship  in  honor  of  Phyllis  Curtin 
Charlene  Santoni,  Kitchener,  ON,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Mezzo-Soprano 

Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Katherine  Growdon,  Los  Angeles,  CA 
Eduardo  and  Lina  Plantilla  Fellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Mary  H.  Smith  Scholarship/Cynthia  L.  Spark  Scholarship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jeffereson,  Wl 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Samuel  Read  Levine,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
Harry  and  Marion  Dubbs  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Adam  Sattley,  Cortez,  CO 
Claire  and  Millard  Pryor  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Dan  and  Gloria  Schusterman  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  Angeles,  CA 
Evelyn  S.  Nef  Fellowship 

Baritone 

Jonathan  Beyer,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Mischa  Bouvier,  Calera,  AL 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  lA 
Richard  F.  Gold  Memorial  Scholarship/ 

Alice  S.  Kandell  Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jerome  Zipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louisville,  KY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
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Walter  H.  Scott 


Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 

United  Kingdom 
Leonard  Bernstein  Fellowship 
Matti  Kovler,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Jeff  Stanek,  Madison,  Wl 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

jane  Stanley,  Sydney,  NSW,  Australia 
Margaret  Lee  Crofts  Fellowship 
Yao  Chen,  Fo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Gutersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravane!  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Leo  McFall,  London,  England 
Seiji  Ozawa  Fellowship 
Erik  Nielsen,  Council  Bluffs,  lA 
Evelyn  and  Phil  Spitalny  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

FCM  Fellowship 

Ryan  Wigglesworth,  Sheffield,  Yorkshire, 
United  Kingdom 
TMC  Fellowship 


Audio  Engineering 
Brian  Heller,  Bloomington,  MN 
Jane  W.  Bancroft  Fellowship 
Stephen  Lilly,  St.  John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
Alison  Mattek,  Boca  Raton,  FL 
Stanley  Chappie  Fellowship 
Ryan  Miller,  Horseheads,  NY 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Michael  Shaw,  Barrington,  Rl 
Caroline  Crosvenor  Congdon  Memorial  Fellowship 
Emily  Townsend,  Lincoln,  NB 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Matthew  D.  Morrison,  Charlotte,  NC 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  musicians 
drawn  from  recent  TMC  alumni  who  have  distinguished 
themselves  in  the  performance  of  new  music.  These 
artists  will  concentrate  almost  exclusively  on  this  litera- 
ture, performing  works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 


Library 

Tracey  Meihuish,  Glen  Ridge,  NJ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


The  New  Fromm  Players 

Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC,  Canada 
Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
Kathryn  J.  Bates,  cello.  Concord,  MA 
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2008  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair 
Garrick  Ohisson,  piano 
Ursula  Oppens,  piano 
Alan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Fenwick  Smith,  flute 
Joel  Smirnoff,  violin 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 

String  Quartet  Seminar 

Steve  Ansell,  viola 
Lucia  Lin,  violin 
Muir  Quartet 
Andrew  Jennings,  violin* 
Mark  Sokol,  violin* 

Norman  Fischer,  cello* 
Concord  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Roger  Tapping,  viola* 

Takacs  Quartet 

* former  ensemble  affiliation 


Opera  and  Vocal  Studies 

James  Levine,  Opera  Program 
chairman 

Phyllis  Curtin,  Vocal  Studies  Program 
chairman;  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Program 
coordinator;  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and  John  Goodwin 
Lucy  Arner,  opera  coach 
Doug  Fitch,  stage  director 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  stage  director 
Surdna  Foundation  Master 
Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Howard  Watkins,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 

Composition 

John  Harbison,  chairman 
Barbara  LaMont  Master 
Teacher  Chair 

Michael  Gandolfi,  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Shulamit  Ran 

Vic  Firth  Master  Teacher  Chair, 
endowed  by 

Mr.  and  Mrs.  Henry  Wheeler 
Augusta  Read  Thomas 

Conducting/Cuest  Conductors 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 


Sir  Andrew  Davis 
Rafael  Fruhbeck  de  Burgos 
Bernard  Haitink 

Festival  of  Contemporary  Music 

James  Levine,  director 
Oliver  Knussen,  advisor 
Elliott  Carter,  featured  composer 
Stefan  Asbury,  conductor 
John  Oliver,  conductor 

Publications 

Marc  Mandel 
Robert  Kirzinger 

Audio  Engineering 

Tim  Martyn 

Piano  Technician 

Steve  Carver 

Guest  Faculty/ Visiting  Artists 

Emanuel  Ax,  piano 
Virgil  Blackwell,  bass  clarinet 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Renee  Fleming,  soprano 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana 
Visiting  Artist 
Martin  Katz,  vocal  coach 
David  Krauss,  trumpet 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Mark  Morris,  choreographer, 

& members  of  the 
Mark  Morris  Dance  Croup 
Andre  Previn,  conductor 
and  piano 

Lloyd  Schwartz,  poet 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


O 

o 


Sunday,  July  27,  2008,  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


PreWes  (1928-9) 


5.  Les  sons  impalpables  du  reve 
8.  Un  rejlel  dans  le  vent 


Andrea  Christie,  piano 


Oliver  Messiaen 
(1908-1992) 


0^0 


Sotto  Voce  (2006/8) 


Yao  Chen* 
(b.l976  ) 


Brook  Ferguson,  lluie’* 

Yoko  Kida.  piano 


String  Quartet  No.  2 in  D-flat,  Op.  15  (1906) 

Andante;  Allegro 
Presto  acciacalo 
Molto  adagio;  Animato 


Ernst  von  Dohnanyi 
(1877-1960) 


David  Repking,  violin  1 
Jessica  Tong,  violin  II 
Jonathan  Kim.  \ ioln 
Jay  Tilton,  cello 


I 


5 

(p 


Internussiuti 


String  Quartet.  Op.  3 (1910)  ^ Alban  BerG 

^'‘>0  (1885-1935) 

Langsam 
Massige  Viertel 


Kaoru  Suzuki,  violin  I 
Jina  Lee,  violin  II 
Derek  Mosloff,  viola 
Caroline  Bean,  cello 


String  Quartet  in  A minor.  Op. 


Adagio;  Allegro  vivace 
Adagio  non  lento 
Intermezzo:  Allegro  con  moto 
Presto 


FELIX  Mendelssohn 
(1809-1847) 


Yiying  Li,  violin  I 
Rena  Ishii,  violin  II 
Amelia  Clingman,  viola 
Jeffrey  Hood,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Memherc  Nnrmnn  Fisrher  fDnhndnvi)  Andrew  Jennings  fBergl.  Sato  Knudsen 
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Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 

Vocal  Recital 


SEIJI  OZAWA  KAIL 


Monday,  July  28,  2008,  at  8:00pm 

Cha^idcr  -Mostc  Hall  Oz/Vwfe:  Ak'J- 


“Per  questa  bella  mano,”  concert  aria,  k.612  (1791) 


Wolfgang  Amad£  Mozart 


Alan  Dunbar,  bass-baritone 
Dylan  Palmer,  double  bass 
Kiu  T ung  Poon,  piano 


The  Poet’s  Echo,  Op.  76  (1965) 

Exo 

Ya  dumal,  serdtse  pozabylo 
Angel 

Solovey  i Roza 
Epigramma 

Stikhi,  sochinyonnyje  nochju  vo  vremya  bessonnitsy 


Benjamin  Britten 
(1913-76) 


Emily  Hindrichs,  soprano 
Andrea  Christie,  piano 


TotM- 

TIK^ 


% 

|D 


Symphonic  Dances  (1940/42) 

Non  allegro 

Andante  con  moto  (tempo  di  valse) 
Lento  assai;  Allegro  vivace 


Sergei  Rachmaninoff 


Tatiana  Vassilieva,  piano 
Christopher  White,  piano 


Selected  Songs  Sergei  Rachmaninoff 
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2_ 
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i 
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Arion  (1912) 

Ostrovok  ( 1 894) 

One  otvechali  (1900) 
Veter  pereljotnyj  (1912) 
Ja  opjat’  odinok  (1906) 


Mark  Van  Arsdale,  tenor 
Yegor  Shevtsov,  piano 


Selected  Songs 


6 

n 

% 


Nam  zvjozdy  krotkije  sijali...  (1887) 
Podvig  (1887) 

Snova,  kak  prezhde,  adin...  (1893) 
Serenada  Don-Zhuana  (1878) 


Pyotr  Ilyich  Tchaikovsky 
(1840-93) 


Christopher  Johnstone,  baritone 
Rujie  Sandra  Gu,  piano 
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Tanglewood 

MUSIC  CENTER 

Tangle  WOOD  Music  Center  Fellows 
Vocal  Composition  Project* 

Tuesday,  July  29,  2008,  at  8;00pm 
Chamber  Music  Hall 


In  the  Mist 


Setting  the  poetry  of  Lloyd  Sc^artz 

Samuel  Read  Levine,  tenor 
Tatiana  Vassilieva,  piano 


Helen  Grime 


Leaves  (No.  I )** 


Renato  's  Dream 


0 ^ y Matti  Kovler 


Kristin  Hoff,  mezzo-soprano 
Kiu  Tung  Poon,  piano 

Matthew  Worth,  baritone 
Y oko  Kida,  piano 


Jeff  Stanek 


Shut-Eye 


Her  Waltz 


Six  Words 


Evan  Hughes,  bass-baritone 
Jacob  Rhodebeck,  piano 

Allison  Angelo,  soprano 
Nareh  Arghamanyan,  piano 


3A\ 


Charlotte  Bray 


Yao  Chen 


Jane  Stanley 


Ashley  Logan,  soprano 
Nolan  Pearson,  piano 

*Please  note  that  the  order  of  the  printed  program  may  not  be  the  performance  order  ( 

tonight’s  program. 

Combined  with  Sonnet  LXXIII  by  William  Shakespeare 
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SEIJI  OZAWA  HALL 

at  Tanglewood  july  30-/ 


Dale  Chihuly 


HOLSTEN  GALLERIES 


CONTEMPORARY  GLASS  SCULPTURE 


Elm  Street,  Stockbridge,  Massachusetts 
www.holstengalleries.com  41 3.298.3044 


There’s  a World  of 


Music  in  the  Berkshires 


But  Only  One  Four  Diamond 
Resort,  Spa  and  Golf  Club 


RESORT  ♦ SPA  ♦ GOLF  CLUB 


Historic  Hotels 
o/ America 

NATIONAL  TRUST  FOR  . , - 

HISTORIC  RRESERVATION 


Open  to  the  Public  Year  Round. 
Route  20,  Lenox,  MA  012^  l^SOO^CRANWELL, 


www.cranwell.com 


.Hai. 
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James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 


127th  season,  2007-2008 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O’Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G,  Borden  • Alan  Bressler  • 

Jan  Brett  • Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • 
William  R.  Elfers  • Nancy  J.  Eitzpatrick  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • 

Edward  1.  Rudman  • Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Steinberg  • 
W'ilmerJ.  Thomas,  Jr.  • Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  .Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  E.  Cleary  • 

John  F.  Cogan,Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Edna  S.  Kalman  • 

George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 
William  J.  Poorvu  • Irving  W'.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Mfflnflgwg  Director  • T\\omvis\).}AAy,  Chief  Financial  Officer  • Suzanne  Page, 

Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • L.ucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 
Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 
Carol  Feinberg  Cohen  • Su.san  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Bragan^a  • Disque  Deane  • 

Paul  F.  Deninger  • Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter 
John  P.  Eustis  II  • Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Judith  Moss  Feingold  • Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • 

Myrna  H.  Freedman  • Carol  Fulp  • Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • 
Carol  Henderson  • Brent  L.  Henry  • Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • 
William  W.  Hunt  • Ernest  Jacquet  • Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • Stephen  R.  Karp  • Brian  Keane  • 

Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • 

Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop  • John  M.  Loder 
Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  • Jo.seph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • 

Robert  Mnookin  • Paul  M.  Montrone  • Robert  J.  Morris.sey  • Evelyn  Stefansson  Nef  • 


Programs  copyright  ©2008  Boston  Symphony  Orchestra 
Cover  photo  by  Stu  Rosner 
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CONJURATION  AND 

MIGHTY  MAGIC 

2008-09 

MAY  23  - AUG  31 

The  Ladies  Man 

t By  Charles  Morey 

^ JUNE  20 -AUG  31 

k . All’s  Well  That  Ends  Well 

p p By  William  Shakespeare 

P 1/  JULY  18 -AUG  31 

jf  Othello 

By  William  Shakespeare 

AUG  1 - AUG  31 

The  Goatwoman  of  Corvis  County 

By  Christine  Whitley 

SEPT  19  - NOV  9 

The  Canterville  Ghost 

By  Irina  Brook 
Adapted  from  the  Oscar  Wilde  stoi}' 

JAN  9 - MAR  8,  2009 

Bad  Dates 

By  Theresa  Rebeck 

JUNE  25  - AUGUST  31 

FREE!  Outdoor  Bankside  Festival 

Generously  sponsored  in  pad 
by  Teddi  and  Francis  Laurin 


LENOX,  MA 

NOW  PERFORMING  MAY-MARCH 
New  Elayne  P.  Bernsteiti  Theatre  Op 


7-3353  or  Shakespeate.org 


Robert  T.  O’Connell  • Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • 

Joyce  L.  Plotkin  • Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • 

Claire  Pryor  • Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • 

Alan  Rottenberg  • Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • 

John  C.  Smith  • Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • 

Mark  D.  Thompson  • Samuel  Thorne  • Albert  Togut  • Diana  Osgood  Tottenham  • 

Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil  • David  C.  Weinstein  • James  Westra  • 

Mrs.  Joan  D.  MTieeler  • Richard  Wurtman,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • 

Phyllis  Curtin  • Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • 

Phyllis  Dohanian  • Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • 
Peter  H.B.  Frelinghuysen  • Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • 
Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 
Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lolajaffe  • Michael  Joyce  • 

Martin  S.  Kaplan  • Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • 

Robert  K.  Kraft  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • 

Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • 
John  A.  Perkins  • Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • 

Mrs.  Jerome  Rosenfeld  • Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • 

L.  Scott  Singleton  • Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • 

Mrs.  Donald  B.  Wilson  • Mrs.  John  J.  Wilson 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Ovenuns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  ®l.99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 
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Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

[Archmlly  mounted  in  acid-free  18"  x 2I  " white  mat) 


We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  storeAwarehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  1 02  in  Lee  (please  see  map). 
Summer  hours  (6/2 1 -8/27):  Monday  - Saturday,  10-5:30 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


“Anyone  game  for  a venture 
into  the  mountain  air  will  find 
great  pleasure  in  the  Berkshire 
Theatre  Festival...” 

New  York  Times 

May  22  - December  30 
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Candida  by  George  Bernard  Shaw 
The  Book  Club  Play  by  Karen  Zacarias 
A Man  for  All  Seasons  by  Robert  Bolt 
Noel  Coward  in  Two  Keys  by  Noel  Coward 
The  Caretaker  by  Harold  Pinter 
Pageant  Play  by  Matthew  Wilkas  and  Mark  Setlock 
Waiting  for  Godot  by  Samuel  Beckett 
Eleanor;  Her  Secret  Journey  by  Rhoda  Lerman 
A Christmas  Carol  by  Charles  Dickens,  Adapted  by  Eric 


41 3-298-5576  berkshiretheatre.org 


on  stap^  . 


berkshire 

theatre 


The  Main  Stage  Season  is  sponsored  bi-  Country' Curtains.  The  Bed  Lion  Inn.  and  Blantyre 


EXPLORE  THE  NEW  FARM  & FOREST  TRAIL 


Village  Store  Open  Year  Round  I Cafe  - Now  serving  beer  and  wine 
Routes  20  and  41,  Pittsfield.  MA  I Call  or  check  our  website  for  hours 
413.443.0188  I 800.81  7.1  1 37  I hancockshakervillage.org 


Visit  the  Village  - discover 
authenticity  and  simplicity  in 
the  beautiful  Berkshires. 
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Learn  about  the  Shaker  aesthetic 
and  see  innovative  “green” 
features  that  were  200  years 
ahead  of  their  time.  Here  is  the 
most  intensively  interpreted 
Shaker  site  anywhere,  with 
the  largest  collection  of  Shaker 
objects  on  an  original  site  in 
the  world. 


Children  12  and  under  admitted  free! 


,-Vtbridge. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  ofTanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler-  and  Edward  I.  Rudman 

Bernadette  M.  Morgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Einancial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F,  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 

Chauffeur /\'alet  • Suzanne  Page,  Assistant  to  the  Managng  Director /Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Vicky  Dominguez, 
Operations  Manager  • Deborah  De  Laurell,  Assistant  Chorus  Manager  • Jake  Moerschel,  Assistant  Stage 
Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning  • Amanda  Severin,  Manager  of  Artistic 
Services/ Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Einancial 
Officer  • Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Associate  • John  O’Callaghan, 
Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • 

Harriet  Prout,  Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff 
Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

Development 

Alexandra  Fuchs,  Director  of  Annual  Punds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Eoundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts  • 

Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Data  Projects  Coordinator  • Stephanie  Baker,  Major  Gifts  and  Gampaign  Coordinator  • 
Susan  Beaudry,  Manager,  Tanglewood  Business  Partners  • Emily  Borababy,  Assistant  Manager  of 
Development  Communications  • Duke  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier, 
Executive  Assistant  to  the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for 
Donor  Relations  • Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  Business 
Partners  • Marcy  Bouley  Eckel,  Annual  Punds  Membership  Manager  • Kara  Gavagan,  Assistant  Managn; 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant. 
Manager  of  Gift  Processing  and  Operations  • Laura  Hahn,  Annual  Pund  Projects  Coordinator  • 

Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  ofPriends  Membership  • Andrea  Katz,  Coordinator  of  Special  Even  ts  • Jill  Ng,  Senior  Major  Gifts 
Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major  Gifts 
and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director  of  Development 
Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 


Education  and  Community  Programs 

Myraii  Parker-Brass,  Director  of  Education  and  Community  Ftogram.'i 

C.laire  Carr,  Manager  of  Education  Ihograms  • .Sarah  (ilenn.  Assistant  Manager  of  Education  and 
Community  Progiams  • Emilio  (ionzalez,  Manager  of  Curriculum  Research  and  Dei'elopment  • 

C-erise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darletie  White,  Manager, 
Berkshire  Education  and  Community  Programs 

Event  Services 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor /Pops  Service  Staff  Manager  • Kiistin  Jacobson,  Senior  Sales  Manager  • 
,Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Osar  Lima,  Assistant  Eood  and  Beverage 
Manager  • Kyle  Ronayne,  Eood  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
|ames  Sorrentino,  Bar  Manager 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

Symphony  Hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  lead  • 
Michael  Einlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 
Mailroorn  Clerk 

House  Crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  C^astillo,  Upholsterer  • 
Dwight  Canfield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • 

Paul  Giaimo,  Electrician  • Sandra  Lemeri.se,  Painter  Custodial  Crew  Landel  Milton,  Lead 
Custodian  • Rudolph  Lewis,  Assistant  lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • 
Cdaudia  Ramirez  Calmo  • Angelo  Flores  • Gaho  Boniface  Wahi 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSD  Liaison  to  the  Berkshires 
Facilities  Crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  (iurley  • Richard  Drumm  • Bruce  Huber 


Great  Arrangement. 


STICKLEY  AUDI  & CO. 

FINE  FURNITURE  SINCE  1900 

323  Speen  Street  Natick.  MA  5O8.647  0^73 
245  Enfield  Street  Enfield.  CT  860.74i.lOOO 


WWW.STICKLEYAUDI.COM 


Human  Resources 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

Information  Technology 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • .\ndrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  fcnr  Symphony  Hall  and  Tanglewood  • 

Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil, 

Web  Application  Lead 

Box  Office  David  Chandler  Winn,  Manager 

Box  Office  Representatives  MaryJ.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

Tanglewood  Music  Center 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 
TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Matthew  Heck, 
Manager  of  Visitor  Center 

Volunteer  Office 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


An  Expanded  "Special  Focus"  Exhibit  at 
the  Tanglewood  Visitor  Center  and  Highwood 

Carter's  Century — 

An  Exhibit  Celebrating  the  Life  and  Music  of  Elliott  Carter 


Elliott  Carter  at  the  piano  (undated 
photograph  by  Rudolph  Burckhardt; 
courtesy  Elliott  Carter) 


In  conjunction  with  Tanglewood’s  2008  Festival  of 
Contemporary  Music  (July  20-24)  celebrating  Elliott 
Carter’s  lOOth-birthday  year,  a comprehensive  exhibit 
mounted  by  the  BSO  Archives  celebrates  the  life  and 
music  of  one  of  America’s  greatest  composers.  The 
exhibit  includes  reproductions  of  more  than  75  photo- 
graphs, letters,  and  manuscript  scores  from  Mr.  Carter’s 
personal  collection  and  from  the  Elliott  Carter 
Collection  located  at  the  Paul  Sacher  Foundation  in 
Basel,  Switzerland. 

This  expanded  exhibit  is  located  in  the  Tanglewood 
Visitor  Center  and  on  the  first  floor  of  the  Highwood 
Manor  House  (midway  between  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall). 


The  Boston  Symphony  Orchestra  is 
grateful  to  the  Paul  Sacher  Foundation, 
Basel,  for  its  generous  support  of  this 
exhibition. 


First  page  of  the  manuscript  score  of 
Carter's  Concerto  for  Orchestra  (1966- 
1969),  the  composer's  first  commission 
from  a major  orchestra,  premiered  in 
February  1970  by  the  New  York 
Philharmonic 

(courtesy  Paul  Sacher  Foundation,  Basel) 


Aaron  Copland,  Elliott  Carter, 
and  Leonard  Bernstein,  c.  1970 
(photographer  unknown; 
courtesy  Elliott  Carter) 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venttire  was  .so  successftil  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Koussevitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
Augtist  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  tinder  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 

the  1937  festival’s  second  weekend,  rain  and  thunder  twice  interrupted  the  Rienzi  Overture 
and  necessitated  the  omission  altogether  of  the  “Forest  Murmurs”  from  Siegfried,  music  too 
delicate  to  be  heard  throtigh  the  downpour.  At  the  intermission,  Miss  Gertrude  Robinson 
Smith,  one  of  the  festival’s  fotmders,  made  an  appeal  to  rai,se  funds  for  the  building  of  a per- 
manent structure.  The  appeal  was  broadened  by  means  of  a printed  circular  handed  out 
at  the  two  remaining  concerts,  and  within  a short  time  enough  money  had  been  raised  to 
begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Kou.s.sevitzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $10(),0()0.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  btidget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugtirated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Symphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  A.s,sociates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous.se\itzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Mtisic  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (photo:  BSO  Archives) 


of  Discovery 

Visit  the  Glass  House  for  a pleasurable  shopping  experience! 

View  our  2008  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos.  Purchase 
a copy  of  the  newly  released  book,  Tanglewood:  A Croup  ‘ 
Memoir,  written  by  Peggy  Daniel.  i 

i 

Shop  for  yourself,  or  for  someone  special,  and  savor  the 
spirit  of  Tanglewood. 


Main  Gate:  Highwood  Gate: 

Monday -Thursday,  ioam-4pm  Performance  Hours 

Friday,  loam  - 30  minutes  post  concert 
Saturday,  9am  - 30  minutes  post  concert 
Sunday,  noon  - 6pm 


With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood's  public  grounds  by  some 
40%.  A master  plan  developed  by  tbe  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  tbe  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  tbe  arcbitectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  & Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  tbe  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood each  summer,  the  Boston  LIniversity  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mostly  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening  Pre- 
lude Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary 
Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music 
Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a weekend- 
long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast  range  of 
musical  forms  and  styies,  all  of  it  presented  with  a regard  for  artistic  excellence  that  makes 
the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  tbe  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Koirs- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  tbe  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky’s 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year  ;ifter  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Eleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 
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EVERY  DAY 
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Free  (with  admission)  tours  offered  multiple  times  every  day  or  download  an  audio  guide  at  massmoca.org. 


87  Marshall  Street 


North  Adams,  MA 


413.MoCA.111 


www.massmoca.org 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in  an 
intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a strong 
emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants  receive  full  fel- 
lowships that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights  this  summer 
include  a concert  performance  in  the  Koussevitzky  Music  Shed  on  August  2 of  Tchaikovsky’s 

Eugene  Onegin  conducted  by  James 
Levine  with  a guest  cast  of  internation- 
ally renowned  singers,  and  TMCO 
concerts  in  Ozawa  Hall  led  by  Maestro 
Letine,  Bernard  Haitink,  Stefan  Asbury, 
and  Riifael  Friihbeck  de  Burgos.  The 
season  also  includes  a fully  staged 
TMC  production  of  Kurt  Weill’s  Rise 
and  Fall  of  the  City  of  Mahagonny  con- 
ducted by  James  Levine  (August  9-11 
in  the  Theatre)  and  a fourth  collabo- 
ration between  the  TMC  Vocal  Program 
and  Keith  Lockhart  and  the  Boston 
Pops  Orchestra — a concert  perform- 
ance of  Stephen  Sondheim’s  A Little 
Night  Music  (July  8 in  the  Shed).  The 
TMC  season  again  opens  with  a resi- 
dency by  the  Mark  Morris  Dance 
Group,  culminating  in  two  perform- 
ances by  the  company  (June  26  and 
27),  including  the  premiere  of  a new  Mark  Morris  work  choreographed  to  Samuel  Barber’s 
Excursions  for  piano,  as  well  as  works  from  the  MMDG  repertoire,  with  mtisic  performed  by 
TMC  singers  and  pianists.  All  of  the  TMC  Fellows  participate  in  ongoing  chamber  music  pro- 
grams in  Ozawa  Hall  (Sunday  mornings  at  10  a.m.,  and  on  Saturdays  at  6 p.m.  prior  to  BSO 
concerts).  The  2008  Festival  of  Contemporary  Music — an  annual  five-day  celebration  of  the 
music  of  our  time — will  this  year  be  directed  by  James  Levine,  and  will  concentrate  exclusively, 
for  the  first  time,  on  the  works  of  a single  composer — Elliott  Carter,  in  his  centennial  year. 
The  Festival  (July  20-24)  will  include  ten  concerts — three  of  them  with  full  orchestra — as  well 
as  a film-showing,  panels  and  symposia,  and  an  interview  with  Mr.  Carter.  The  start  of  the 
TMC  season  again  includes  an  intensive  string  quartet  seminar,  led  by  members  of  the  Juilliard, 
Concord,  Muir,  and  Takacs  quartets.  A highlight  of  the  Composition  Program  is  the  annual 
project  focusing  on  inter-arts  collaborations — this  season  an  exploration  of  music  and  poetry, 
with,  as  guest  faculty  members,  composer  Shulamit  Ran  and  poet  Lloyd  Schwartz,  the  newly 
written  works  to  be  performed  in  an  Ozawa  Hall  concert  on  July  29. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  Da\id  Del  Tredici,  Christoph  von  Dohnanvi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kttlish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontvne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of 
tomorrow. 


BSO  Music  Director  James  Levine,  who  works  with  the  TMC  Fellows  in 
classes  on  orchestral  repertoire,  Lieder,  and  opera,  shown  here  with  TMC 
Vocal  Fellows  in  a July  2005  session  devoted  to  Mozart’s  "Don  Giovanni" 
(photo:  Walter  FI.  Scott) 
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Great  Summer  Reading 


More  from  the  No.  1 
Ladies'  Detective  Agency! 
"Downright  addictive." 

— Winston-Salem  Journal 


From  the  celebrated  author  of 
The  English  Patient 
"Ravishing  and  intricate." 

-Pico  Iyer,  The  New  York  Review  of  Books 
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I FEEL  BAD 
ABOUT  MY  NECK 

AND  OTHER  THOUGHTS  ON  BEING  A WOMAN 


The  #1  National  Bestseller 

"Wickedly  witty.... 
Crackling  sharp." 

— The  Boston  Globe 


NATIONAL  BESTSELLER 


Oil 

phesil 


Ian  McEwan 


From  the  bestselling 
author  of  Atonement 
"Breathtaking." 

— The  Washington  Post 
Book  World 


DL  2)oJi  B,ni 


From  the  bestselling 
author  of  Mid  wives 

"Great  fiction.... 
Un-put-down-able." 

— People 


From  the  bestselling  author  of 
The  Wind-Up  Bird  Chronicle 

"Palpable  and  enthralling." 

— The  Plain  Dealer 


New  in  Paperback 

National  bestsellers,  award-winners,  and  more  in  every  category — ^fiction,  nonfiction, 
mystery,  memoir — ^the  Reading  Group  Center  is  the  source  for  book  lovers  and  book  clubs. 

www.ReadingGroupCenter.com 

Find  excerpts  and  extensive  reading  resources,  including  reading  group  guides. 


ANCHOR 


VINTAGE 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  Tanglewood  is  pleased  to  offer  a smoke-free  environment.  We  ask  that 
you  refrain  from  smoking  anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Infornnation 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  l.ine  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  PavTnent  may  be  made  by  cash,  persctnal  check,  or  major  credit  card. 
To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
www.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by 
phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

EOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  Eor  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  I -888-266-1 200  or  TDD/TTY  (617)  638-9289.  Eor  information 
about  disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility 
pole;  and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that 
your  automobile  will  provide  tbe  safest  possible  shelter  during  a severe  lightning  storm.  Re- 
admission passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  1 1:30  a.m.  to 
2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through 
the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts. 

Meals  to  go  may  be  ordered  online  in  advance  at  www.tanglewood.org  or  by  phone  at 
(413)  637-5240. 


Outstanding  Performance 

Is  In  The  Details. 


Since  our  inception  in  1972,  Leslie  J.  Garfield  & Co.  Inc. 
has  delivered  customized  service  and  citywide  expertise 
to  our  residential,  Institutional  and  commercial 
clients  who  value  results. 


LESLIE  J.  GARFIELD  & CO.,  INC. 

REAL  ESTATE 


505  Park  Avenue,  Suite  303*  New  York,  NY  10022 
Tel  (212)371-8200  www.lesliejgarfield.com 


IjVWTM  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
EOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGK\DED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  lAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  age  twelve 
and  under  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE. 
L’p  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but 
please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note, 
too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa 
Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  chil- 
dren’s groups  (15  or  more),  which  should  contact  Group  Sales  at  Svinphonv  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-afternoon  con- 
certs. Further  information  about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of 
charge  to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LAWTvI  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWA\’S  are 
located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOLIND  is  in  the  Vi.sitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  propertv-  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CAIXS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewoo(d  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the 
rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the 
Visitor  Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  informa- 
tion about  other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical 
exhibit  on  Tanglewood  and  the  Tanglewood  Music  Center,  as  well  as  the  early  history 
of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday 
through  Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes 
after  the  concert  on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from 
5:30  p.m.  until  twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during 
concert  intermissions.  In  June  and  September  the  Visitor  Center  is  open  only  on 
Saturdays  and  Sundays,  from  10  a.m.  to  4 p.m.  There  is  no  admission  charge. 


Boston  Symphony  Association  of  Volunteers 
Tanglewood  Administrative  Team  2008 


President,  Aaron  J.  Nurick 

Executive  Vice-President,  Margery  Steinberg 

Secretary,  Wilma  Michaels  • Nominating  Chair,  Bill  Ballen 

Executive  Vice-Chairs 

Howard  Arkans  • Bob  Gittleman  • Gus  Leibowitz  • Midge  Sandlin  • Ken  Singer 
Administrative  Committee 

Brochure  Distribution,  Sharon  Shepard  Ballen  and  Gladys  Jacobson  • Bus 
Greeters,  Roberta  Cohn  and  Susan  Price  • Education  and  Community  Outreach, 
Norma  Buffer  • Exhibit  Docents,  Michael  Geller,  Carole  Siegel,  and  Roberta 
White  • Family  Concert/Kids  Corner,  Judy  Borger  • Friday  Morning  Rehearsals, 
Jessica  Mormann  • Friends  Office,  Hope  Hagler  and  Carol  Kosakoff  • Glass 
House,  Diana  and  Stanley  Feld  • Instrument  Petting  Zoo,  Linda  and  Ron  Giancola 
and  Christine  Watson  • Newsletter,  Sylvia  Stein  • Personnel  and  Recruitment, 
Alexandra  Warshaw  • Talks  & Walks,  Theresa  Delusky  and  Madeline  Hawboldt  • 
Tanglewood  for  Kids,  Susan  Lehrer  and  Carol  Maynard  • Tent  Club,  Marsha 
Burniske  and  Helen  Kimpel  • This  Week  at  Tanglewood,  Gabe  Kosakoff  • TMC 
Lunch  Program,  Sue  Arkans  and  Carol  Sabot  • Tour  Guides,  Marita  Renner  and 
Ron  Winter  • Ushers  and  Programmers,  Mary  J.  Papa  and  Barbara  Shepetin  • 
Watch  and  Play,  Dianne  and  Mark  Orenstein 


2008-2009 

Concert  Season 


Emmanuel 

MUSIC 

~ Celebrating  THE  Legacy  OF  Craig  Smith  ~ 
Brandenburg  Concertos,  bwv  io46-iosi  Schumann  Chamber  Series 


Gala  Opening  Concert!  Thursday,  Sep.  1 8,  2008 

St.  MattheTv  Passion,  bwv  244 

Friday,  Apr.  3,  2009  and  Sunday,  Apr.  S,  2009 

^ Choral  Motets,  bwv  225-230 

Saturday,  Apr.  2S,  2009 


Sundays,  Oct.  26  if  Nov.  2,  2008;  Feb.  I & 8,  2009 

•♦■Solo  Cello  Suites,  bwv  1007-1012 

Six  free  concerts;  Thursdays,  Feb.  26  to  Apr.  2,  2009 

•♦•Bach  Cantata  Series 

Sundays  at  10:00  am,  Oct.  S,  2008  to  Apr.  28,  2009 


Emmanuel  music  ♦ John  Harbison,  Acting  Artistic  Director  Michael  Beattie,  Associate  Conductor 

15  Newbury  Street,  boston  ♦ 617.536.3356  ♦ www.emmanuelmusic.org 

Emmanuel  Music  is  the  Ensemblc-uHResidence  at  Emmanuel  Church. 


In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  hut  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Collette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  .socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  11,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas,  Gaugin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity’  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Ym  na  at 


Tanglewood 


Enjoy  unparalleled  cuisine  and  gourmet  picnic  options  - in  a spectacular  setting! 


PATINA 

RESTAURANT 

GROUP 


To  help  you  plan  your  next  special  event 
atTanglewood,  please  call  413  637  5241 

www.patinagroup.com 


Tanglewood  Cafe 
and  Grille: 

Both  offering  mouth-watering 
hamburgers,  deli,  soups,  pizzas, 
salads,  sandwiches  and  desserts. 


Meal-To-Go: 

Place  your  order  online 
several  days  ahead,  and  pick  it 
up  when  you  arrive. 


www.tanglewood.org 


Choose  among: 

• Bagged  Meal 

Choice  of  sandwich  or  wrap,  along 
with  fruit,  snacks  and  water. 


• Boxed  Meal 

Choice  of  gourmet  entrees  along 
with  salad,  fruit,  dessert  and  water. 


• Picnic  Tote 

Serves  two:  includes  hors  d'oeuvres, 
fruit,  entrees  of  your  choice, 
water  and  a bottle  of  wine. 


umoss  fine  arts  center 

CENTER  SERIES  2008-2009 


One  amazing  season  of  performances... 


for  tickets  coll  545-2511  or  1.800.999.UMAS  I online  at  www.fineartscenter.com 
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...and  ten  great  museums 


► The  Amherst  College  Museum  of  Noturol  History 

► Emily  Dickinson  Museum: 

The  Homesteod  & The  Evergreens 

► The  Eric  Corle  Museum  of  Picture  Book  Art 

► Hampshire  College  Art  Gollery 

► Historic  Deerfield 

► Meod  Art  Museum  ot  Amherst  College 

► Mount  Holyoke  College  Art  Museum 

► Notional  Yiddish  Book  Center 

► Smith  College  Museum  of  Art 

► University  Gollery  - University  of  Mossochusetts 

www.nnuseums10.org 


Five  Colleges, 


Incorporated 


oil  in  one  place! 

Western  Massachusetts’  Pioneer  Valley 


WFCR  has  provided  NPR  news  and  music  to 
Western  New  England  for  over  45  years. 

WFCR  now  broadcasts  on  multiple  platforms:  88.5FM 
WFCR,  640AM  WNN2,  on  translators  throughout  the 
Berkshires,  and  through  the  world  wide  web. 

Tune  Inf 

• 88.5FMA/VFCR  for  NPR  and  regional  news,  classical 
music,  jazz. 

• 640AMA/VNNZ  for  NPR  news  and  information  programs 
made  possible  by  WFCR. 

• WFCR-HD2  for  programs  in  high-tech,  high-definition 
formats. 

• Listen  to  WFCR  on  101. IFM  (North  Adams/Adams): 
96.3FM  (Williamstown);  93.9FM  (Pittsfield/Lenox); 
98.3FM  (Lee)  and  98.7FM  (Great  Barrington). 

Partner! 

Reach  over  185,000  sets  of  ears  when  you  undenwrite 
programming  on  WFCR  and  WNNZ.  Call  Ruth  Kennedy,  WFCR's 
Corporate  Marketing  Director  at  413-577-0779  for  details. 


ibfi 

Chesterwood 

30'^  annual  contemporary 
sculpture  exhibit  in  the  gardens 


opens  June  28 


Daily  10  am  to  5 pm 
May  1 5 to  October  1 5 
Stockbridge,  MA 
413-298-3579 
www.chesterwood.org 
Available  for  weddings 


Chesterwood 


NATIONAL 

TRUST 

FOR 

HISTORIC 

PRESERVATION 


Come  Naked. 
Bring  Money. 

Drive  up  from  the  Berkshires 
naked  as  a jay  bird  and  worry 
not  about  what  to  wear.  At 
Manchester  Designer  Outlets 
it's  all  waiting  for  you  at  /A 
prices  they  dare  not  speak 
of.  When  you  see  how 
many  fab  buys  you  can 
score,  driving  up  to 
Manchester  may  be  de 
rigueur  all  year  long! 

Manchester 
Designer  Outlets  I 

eofey  - mo 

Madison  Avenue  North 

manchesterdesigneroutlets.com 


Customised,  Maintenance’Freet  Single  Family  Home  in 


Berkshire  Country 
Meadows 

Massachusetts 


For  mure  informatum,  please  contact 


' Kowalczyk 
Development  Corp. 
Over  50  Years  of  Quality  Construction 


Home.s 
Starting  at 

*395,000 


“Enjoy  Life  in  the  Meadows.” 


IP 


Erskine  Park  is  one  of  the  most  innovative  approaches  to  architec- 
ture and  land  planning  in  the  Berkshires  today.  A private  5'0-acre 
compound  on  farmland  that  once  was  part  of  the  historic  George 
Westinghouse  estate,  it  is  located  on  the  Lee/Lenox  line,  minutes 
from  Tanglewood.  The  design  concept,  inspired  by  the  Berkshire 
‘'Cottage"  era,  has  been  thoughtfully  conceived  and  executed  by 
master  developers  Bonnie  Boyd  and  Jennifer  Leighton. 

There  is  a stunning  array  of  schematic  designs  to  choose  from  which 
can  be  developed  and  tailored  to  your  needs.  Alternatively,  complete 
custom  design  is  always  available.  Whether  your  Estate  Planning 
involves  a primary  residence,  a second  home,  a family  retreat  or 
simply  a respite  from  the  city,  call  us  to  discuss  the  possibilities. 


w 

^ pJisKiNE  Park 


Golden  Hill  Road 
Lee,  Massachusetts 
617.710.2740 

WWW.ERSKINEPARK.COM 


JULY  4 - AUGUST  17,  2008 
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set^BT/extra^dinary  weeks,  Bard  SummerScape  2008  explores  the  rich 
iral  worlds  of  Sergey  Prokofiev  with  opera,  music,  theater,  dance,  film. 
Music  ^tival. 


Opera 


Opera  Double  Bill: 

Karol  Szymanowski’s 

HAR  NASI  Band 

KING  ROGER  (The  Shepherd) 

July  25. 27,  31.  August  2, 3 
American  Symphony  Orchestra 
Conducteci  by  Leon  Botstein 

Wroclaw  Opera  Chorus 

Directed  and  designed  by  Lech  Majewski 

Choreographed  by  Noemie  Lafrance 


Dance 


Theater 


World  Premiere 
ROMEO  & JULIET, 

ON  MOTIFS  OF  SHAKESPEARE 
July  4,  5,  6,  8,  9 

Music  by  Sergey  Prokofiev 
Choreography  by  Mark  Morris 
Performed  by  the  Mark  Morris 
Dance  Group 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 


UNCLE  VANYA 

July  9-13,16-20 

Written  by  Anton  Chekhov 

Directed  by  Erica  Schmidt 

With  Peter  Dinklage  as  Uncle  Vanya 


Bard  Music  Festival 

Nineteenth  Season 
PROKOFIEV  AND  HIS  WORLD 
August  8-10,15-17 

Two  weekends  of  concerts,  panels,  and  other 
events  bring  the  musical  world  of  Sergey 
Prokofiev  vividly  to  life. 

Film  Festival 

Cinema  Transcontinentale:  America, 
Russia,  and  France  in  the  1930s 
July  6 - August  14 

A varied  look  at  the  first,  formative  decade  of 
the  "talkies"  through  a select  mix  of  classics 
and  lesser-known  masterpieces,  with  special 
focus  on  two  American  genres  beloved  by 
Sergey  Prokofiev:  the  musical  and  the  screw- 
ball comedy.  Also,  Prokofiev’s  two  great 
collaborations  with  Sergei  Eisenstein, 
Alexander  Nevsky  and  Ivan  the  Terrible,  Parts  I 
and  II. 

Special  Events 

SPIEGELTENT 
July  5 - August  17 

The  Spiegeltent  is  the  very  essence  of  a festi- 
val club  and  European  “kabaret  salon."With  its 
ballooning  velvet  canopies,  ornate  booths, 
and  dazzling  mirrors,  it’s  the  perfect  venue 
for  rollicking  late-night  performances  and 
intimate  dining. 


Musical  Theater 


OF  THEE  I SING 
August  1-3,6-10 
Music  by  George  Gershwin 
Lyrics  by  Ira  Gershwin 
Book  by  George  S.  Kaufman  and 
Morrie  Ryskind 
Conducted  by  James  Bagwell 
Directed  and  choreographed 
by  Will  Pomerantz 


Tickets  are  on  sale  now. 

For  tickets:  845-758-7900 
www.fishercenter.bard.edu 


THE  RICHARD  B 

FISHER 

CENTER 


Annandale,  N.Y. 


Photo:  Scott  Barrow 


Courtesy  of  ttie  Prokofiev  Estate 


WEEKEND  ONE  AUGUST  8-10 

FROM  EAST  TO  WEST 


WEEKEND  TWO  AUGUST  15-17 

THE  FAUSTIAN  PACT 


FRIDAY,  AUGUST  8 

PROGRAM  ONE 

FROM  RUSSIA  AND  BACK; 

THE  CAREER  OF  SERGEY  PROKOFIEV 

Works  by  Prokofiev 


FRIDAY,  AUGUST  15 

PROGRAM  SIX 

WHITE  RUSSIANS  ABROAD 

Choral  works  by  Prokofiev,  Crechaninoff.  Rachmaninoff. 
Stravinsky,  Obukhov 


SATURDAY,  AUGUST  9 

PROGRAM  TWO 

BEFORE  EMIGRATION: 

TEACHERS  AND  INFLUENCES 

Chamber  works  by  Prokofiev,  Tcherepnin,  Gliere, 
Taneyev,  Medtner,  Stravinsky,  Glazunov 


SATURDAY,  AUGUST  16 

PROGRAM  SEVEN 

FROM  BROADWAY  TO  CORKY  STREET 

Songs  by  Prokofiev,  Duke,  Gershwin,  Kern,  Porter,  Dunayevsky, 
Shostakovich 


PROGRAM  EIGHT 

THE  RETURN  TO  THE  U.S.S.R. 

Chamber  works  by  Prokofiev,  Shostakovich,  Khachaturian, 
Feinberg 

PROGRAM  NINE 

MANUFACTURING  A SOVIET  SOUND 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Shebalin,  Myaskovsky 


PROGRAM  THREE 

THE  SILVER  ACE:  MYSTIC  SYMBOLS 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Lyadov,  Rimsky-Korsakov, 
Scriabin,  Achron 


SUNDAY,  AUGUST  10 

PROGRAM  FOUR 

THE  PARIS  YEARS 

Chamber  works  by  Prokofiev,  Poulenc,  Honegger,  Milhaud, 
Satie,  Ravel,  Tailleferre,  Stravinsky,  Auric 

PROGRAM  FIVE 

THE  CULT  OF  THE  CHILD 

Works  by  Prokofiev,  Poulenc,  Ravel,  Carpenter,  Satie 


SUNDAY,  AUGUST  17 

PROGRAM  TEN 

FORMALISM:  CHALLENGE  AND  RESPONSE 

Chamber  works  by  Prokofiev,  Shostakovich,  Kabalevsky, 
Shcherbachyov 


PROGRAM  ELEVEN 

20TH-CENTURY  RUSSIA:  NOSTALGIA  AND  REALITY 

American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

Orchestral  works  by  Prokofiev,  Dukelsky,  Rachmaninoff 


NINETEENTH  ANNUAL  BARD  MUSIC  FESTIVAL 


The  19th  Bard  Music  Festival  features  two  weekends 
of  orchestral  and  chamber  concerts,  talks,  panels, 
and  other  events  that  will  bring  the  musical  world 
of  Sergey  Prokofiev  vividly  to  life. 


Tickets  are  on  sale  now. 
, Tickets  are  $20  to  $55. 

845-758-7900 

fishercenter.bard.edu 


FISHER 

CENTER 


PERFORMING  ARTS 
AT  BARD  COLLEGE 


Annandale,  N.Y. 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  30-August  21,  2008 


Table  of  Contents 

Wednesday,  July  30,  7pm 
2 FREIBURG  BAROQUE  ORCHESTRA 

GOTTFRIED  VON  DER  GOETZ,  director;  CHRISTIAN  GERHAHER, 
baritone;  LORENZO  COPPOLA,  clarinet;  TEUNIS  VAN  DER  ZWART,  horn 
Mozart-Akademie  (All-Mozart  program) 

Thursday,  July  31,  7pm  (Prelude  Concert) 

14  SHANGHAI  STRING  QUARTET 

Selections  from  ChinaSong,  and  music  of  Ravel 

Thursday,  July  31,  8pm 

1 8 CHANTICLEER  and  the  SHANGHAI  STRING  QU.\RTET 

Music  of  Chen  Yi,  Sametz,  Stucky,  and  Ligeti 

Thursday,  August  7,  8pm 
25  TASHI 

Music  ofjosquin  and  Morley  (recomp.  Wuorinen),  Takemitsu,  and  Messiaen 
Wednesday,  August  13,  8pm 

36  EREDERICA  VON  STADE,  mezzo-soprano;  MATHIEU  DUFOUR,  flute; 

PETER  GRUNBERG,  piano 

Music  of  Rorem,  Eaure,  Schubert,  Strauss,  Roussel,  Poulenc,  Taffanel, 
Thomas,  Ravel,  Heggie,  Martin,  and  others 

Thursday,  August  14,  8pm 
44  KRONOS  QUARTET 

Music  of  R6s,  Zorn,  Vrebalov,  Prutsman,  Narayan,  Reich,  and  others 
Monday,  August  18,  8pm 

52  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

RAEAEL  FRUHBECK  DE  BURGOS  conducting;  EMANUEL  AX,  piano 
Music  of  Strauss,  Albeniz,  and  Falla 

Wednesday,  August  20,  8pm 

63  BEAUX  ARTS  TRIO 

Music  of  Dvorak,  Kurtag,  and  Ravel 

Thursday,  August  21,  8pm 

64  BEAUX  ARTS  TRIO 
All-Schubert  program 
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2008 

Tanglewood 


Wednesday,  July  30,  7pin 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


FREIBURG  BAROQUE  ORCHESTRA 
GOTTFRIED  VON  DER  GOLTZ,  director 
CHRISTIAN  GERHAHER,  baritone 
LORENZO  COPPOLA,  clarinet 
TEUNIS  VAN  DER  ZWART,  horn 


SEIJI  OZAWA  HAll 


MOZART-AKADEMIE 
ALL-MOZART  PROGRAM 


Symphony  No.  36  in  C,  K.425,  Linz:  I.  Adagio — Allegro  spiritoso 


Aria,  "Rivolgete  a lui  lo  sguardo,"  K.584  (originally  intended  for 
Guglielmo  in  Cosi  fan  tutte.  Act  I) 

CHRISTIAN  GERHAHER 


Symphony  No.  36  in  C,  K.425,  Linz:  II.  Andante  and  III.  Menuetto 


Aria  (Figaro),  "Se  vuol  ballare,"  from  Le  nozze  di  Figaro,  Act  I 
Mr.  GERHAHER 


Symphony  No.  36  in  C,  K.425,  Linz:  IV.  Presto 


(Intermission) 


Texts  and  translations  of  the  arias  begin  on  page  6. 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 
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Clarinet  Concerto  in  A,  K.622 

Allegro 

Adagio 

Rondo:  Allegro 
LORENZO  COPPOLA 


Aria  (Figaro),  "Non  piu  andrai,"  from  Le  nozze  di  Figaro,  Act  I 
Mr.  GERHAHER 


Recitative  and  Aria  (Count  Almaviva),  "Hai  gia  vinto  la  causa... 
Vedro  mentre  io  sospiro"  from  Le  nozze  di  Figaro,  Act  III 

Mr.  GERHAHER 


(Intermission) 


March  in  D,  K.385a 


Horn  Concerto  No.  1 in  D,  K.412  (386b) 
Allegro 

Rondo:  Allegro 

TEUNIS  VAN  DER  ZWART,  horn 


Symphony  No.  34  in  C,  K.338 
Allegro  vivace 
Andante  di  molto 
Allegro  vivace 


NOTES  ON  THE  PROGRAM 

Every  generation  assumes  that  its  way  of  designing  concert  programs  is  natural  and 
right  just  as  we  assume  the  same  thing  about  our  hairstyles  and  clothes,  and  we  are 
startled — maybe  amused,  maybe  dismayed — when  we  see  ourselves  in  photographs 
from  thirty  years  ago.  Concert  programs  that  begin  with  the  Eroica  or  the  Mahler 
Fifth  and  finish  with  an  overture  or  the  Siegfried  Idyll  feel  peculiar  to  us — back  to 
front  or  upside  down — although  in  many  places  they  were  quite  “normal”  a long 
way  into  the  last  century.  Programs  from  Beethoven’s  time,  or  Mozart’s,  also  sur- 
prise us  by  their  length,  by  their  delight  in  the  miscellaneous,  and — most  shocking 
to  today’s  audiences,  who  have  been  terrorized  out  of  clapping  between  movements 
even  when  the  music  begs  for  it — separating  the  movements  of  a symphony  rather 
than  playing  them  one  right  after  the  other.  One  specific  change  of  taste  might  also 
be  mentioned — an  unhappy  one  for  many  of  us — and  that  is  the  decline  of  interest 
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ill  singing  and  singers.  But  as  we  look  at  this  evening’s  offering  bv  the  Freihnrg 
Baroque  Orchestra,  we  see  the  movements  of  Mozart’s  Linz  Svmphony  split  apart, 
and  four  opera  arias  have  made  their  way  into  the  show.  It  is  not  how  one  would 
always  want  to  hear  the  Linz,  but  1 would  bet  that  tonight  we  hear  its  Andante  and 
finale  more  attentively  with  these  movements  newly  placed  in  their  surroundings. 

The  Linz  Symphony  is  named  for  Austria’s  third-largest  city,  where  Mozart  com- 
posed it  on  the  road  in  four  autumn  days  of  1783.  We  might  rather  forget  that  Linz 
is  where  Hitler  grew  up  and  that  he  had  extremely  ambitious  post-war  [ilans  for  it, 
but  we  readily  smile  at  the  thought  of  a heady  torte  tasting  of  raspberry  jam, 
almond,  clove,  and  cinnamon,  and  of  course  we  do  .so  as  well  at  the  recollection  of 
this  no  less  delicious  symphony.  The  main  purpose  of  Mozart’s  journey  from  Vienna 
to  Salzburg  had  been  to  present  his  new  wife  to  his  difficult  and  po.ssessive  father. 
The  visit  had  not  gone  well,  and  the  young  couple  was  happy  to  be  homeward 
bound.  Arriving  at  Linz,  Mozart  was  greeted  not  only  with  the  news  that  he  and 
Constanze  were  to  stay  at  the  palais  of  family  f riends,  but  that  his  host  had  arranged 
a concert  for  five  days  hence  at  which  he  was  expected  to  present  a .symphony.  He 
had  none  with  him,  but  he  did  not  shrink  from  the  challenge  of  coming  up  with  a 
new  one  in  one  hundred  hours. 
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It  was  a grandly  inventive  work  that  Mozart  produced  so  speedily:  you  get  the  sense 
of  an  enormous  advance  in  both  ambition  and  skill  since  the  Haffner  Symphony  of 
the  previous  year.  For  the  first  time  he  begins  with  a slow  introduction,  declamatory 
at  the  outset,  then  yielding  and  full  of  pathos.  The  suspense  it  creates  is  dissolved  in 
a fierv  and  festive  Allegro.  The  slow  movement  seems  constantly  to  yearn  for  minor- 
mode harmonies,  and,  unusually  for  symphonies  of  that  time,  Mozart  puts  the  trum- 
pets and  drums  to  work  rather  than  having  them  wait  in  silence  for  the  concluding 
movements.  The  minuet  is  courtly,  the  Trio  demurely  rustic.  The  finale  brings  back 
the  first  movement’s  bubbly  exuberance  in  heightened  form. 

But  before  we  get  to  these  later  movements,  we  have  twice  visited  the  opera  house. 
“Rivolgete  a lui  lo  sguardo”  is  one  of  Mozart’s  most  richly  imagined  opera  arias.  He 
wrote  it  in  1 789  for  Cost  fan  tutte,  but  discovered  during  rehearsals  that  it  was  all  too 
rich  and  threw  the  scene  off  balance.  He  replaced  it  by  the  simpler  and  shorter 
“Non  siate  retrosi,”  but  his  original  inspiration  is  something  not  to  be  missed. 

In  Figaro’s  Wedding,  the  Mozart  opera  that  bears  his  name,  Figaro  has  come  to  occu- 
py quite  a responsible  position  in  the  household  of  Count  Almaviva.  In  his  previous 
life,  Figaro,  then  a barber,  an  excellent  vantage  point  for  knowing  everybody’s  busi- 
ness, was  a resourceful  arranger  of  all  sorts  of  things  for  all  sorts  of  people:  one  of 
these  was  to  help  the  young  Almaviva  to  reel  in  the  even  younger  Rosina.  Now,  a few 
years  on,  and  having  learned  a thing  or  two  from  his  own  betrothed,  Susanna,  he  is 
wiser  to  the  ways  of  the  world  and  even  a bit  conical.  “Se  vaiol  ballare”  is  his  “I-can- 
play-this-game-too”  remand  to  the  Count’s  plan  to  have  his  way  with  Susanna  before 
the  wedding  actually  takes  place  (a  “privilege”  referred  to  in  those  days  as  the 
Count’s  ’’droit  du  seigneur").  In  “Non  piu  andrai”  (in  the  second  part  of  this  pro- 
gram) he  bids  a sardonic  farewell  to  Cherubino,  a page  in  the  same  establishment 
who  because  of  the  vigor  of  his  teenage  hormones  needs  to  be  moved  to  where  the 
ladies  of  the  household  are  safely  beyond  his  reach  and  started  on  a military  career. 

Right  after  this  we  return  to  the  turbulent  Almaviva  household.  The  Count’s  goal 
here  is  still  to  score  with  Susanna,  who  is  about  to  marry  Figaro  and  by  light  years 
the  smartest  person  on  that  stage.  Cleverly  misleading  him,  she  lets  him  assume  that 
while  his  servants  find  their  pleasure  where  they  seek  it,  he  is  deprived  of  fulfill- 
ment. He  is  as  ardent  as  when  we  met  him  as  an  eager  swain  in  Rossini’s  Barber  of 
Seville,  but  ardor  has  been  transformed  by  jealousy  and  rage.  Mozart  has  delayed 
this,  his  first  aria,  until  more  than  halfway  through  the  opera,  but  now  his  dramatic 
and  vocal  opportunity  is  tremendous. 

Following  the  first  of  the  two  intermissions  we  traverse  one  of  Mozart’s  most  magical 
concertos,  the  one  he  wrote  for  the  clarinetist  Anton  Stadler.  It  was  the  last  year  of 
his  life,  1791,  and  this  was  the  last  major  work  he  completed.  Like  the  Linz  Sym- 
phony and  the  Horn  Concerto  that  arrives  later  in  the  program,  this  composition 
was  an  act  of  friendship.  Stadler  and  Mozart  had  met  in  1784,  and  theirs  was  a con- 
nection that  gave  the  composer  much  delight.  And  what  Stadler’s  artistry  gave 
Mozart  goes  beyond  delight:  his  musicality,  his  Italianate  vocality,  and  his  elegant 
fluency  represented  the  ne  plus  ultra  in  instrumental  playing,  and  it  may  well  be  that 
the  only  comparable  performer  Mozart  knew  was  himself  at  the  piano. 

There  is  a recognizable  Mozart-in-A-major  mood,  softly  lit,  more  intimate  than 
impassioned,  the  physical  energy  somewhat  muted.  This  concerto  as  well  as  the 
quintet  Mozart  had  written  for  Stadler  two  years  before  represent  this  tone  to  per- 
fection. The  sheer  sound,  everywhere,  is  of  transcendent  beauty,  and  the  slow  move- 
ment, an  Adagio,  a relatively  rare  designation  for  Mozart,  explores  realms  of  pro- 
found seriousness.  The  finale,  with  its  heart-stopping  brief  silences  near  the  end,  is 
worthy  of  what  comes  before.  Describing  this  rondo,  H.C.  Robbins  Landon  aptly 
invoked  a line  from  The  Winter’s  Tale:  “[The]  heart  dances,  but  not  for  joy.” 


SEIJI  OZAWA  HALL  PROGRAM  NOTES 


5 


.\ller  the  second  interval  we  come  to  the  final  chapter  of  this  concert,  begun  with  a 
bright  march.  This  is  followed  by  another  “friendship  concerto,”  one  of  a series  for 
Joseph  Tentgeb,  principal  horn  during  Mozart’s  young  years  at  Salzburg  but  who 
had  moved  to  \’ienna  where,  along  with  keeping  np  his  mn.sical  activities  he  ran  a 
cheese  store.*  Playing  the  horn  is  not  easy  now:  in  the  pre-valve  days  of  the  eight- 
eenth century  it  was  a lot  harder,  but  Mozart’s  concertos  for  Tentgeb  offer  as  many 
delights  to  the  listener  as  challenges  for  the  soloist.  Tentgeb  was  obviously  an 
undaunted  soloist.  This  concerto,  usually  identified  as  No.  1,  was  actually  Mozart’s 
fourth  and  last.  It  is  also  unfinished,  the  composer  having  written  two  movements 
between  1786  and  1788,  plus  the  beginning  of  a finale  dating  from  1791. 

We  end  with  one  cT  the  most  brilliant  and  joyous  of  Mozart’s  .symphouies.  No.  84, 
dated  1780.  According  to  French  taste  at  the  time,  it  has  three  luovemenLs  only — 
no  minuet.  One  of  the  memorable  pleasures  of  Mozart’s  musical  life  was  the  oppor- 
tunity of  leading  it  in  Vienna  with  an  orchestra  that  boasted  forty  Molins,  ten  violas, 
eight  cellos,  teti  basses,  and  six  bas.soons.  It  was  “ magriifique"  he  told  his  father,  and 
“had  every  sort  of  succes.”  One  can  well  imagine! 

MICHAET  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Erancisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilation  volumes  of  his  program  notes, 
devoted  to  symphonies,  concertos,  and  the  great  works  for  chorus  and  orchestra. 


*Teutgeb  was  not  the  only  associate  of  Mozart’s  to  venture  into  the  grocery  business. 
Torenzo  Da  Ponte,  librettist  of  Figaro,  Don  Giovanni,  and  Cost  fan  tutle,  emigrated  to 
America  in  1805  and,  en  route  to  becoming  the  hrst  professor  of  Italian  at  King’s 
College  (now  Columbia  University),  for  a while  ran  a salumeria  in  Morristown,  New 
Jersey. 


Aria,  “Rivolgete  a lui  lo  sguardo,”  K.584 

(originally  intended  for  Guglielmo  in  Cost  fan  tutte.  Act  I) 


Rivolgete  a lui  lo  sguardo 
e vedrete  come  sta. 

Tutto  dice:  io  gelo,  io  ardo... 
idol  mio,  pieta! 

E voi,  cara,  tin  sol  momento 
il  bel  ciglio  a me  volgete, 
e nel  mio  ritroverete 
quel  che  il  labbro  dir  non  sa. 
Un  Orlando  innamorato 
non  e niente  in  mio  confronto; 
un  Medoro  il  sen  piagato 
verso  lui  per  nulla  io  conto; 
son  di  foco  i miei  sospiri, 
son  di  bronzo  i suoi  desiri. 

Se  si  parla  poi  di  merito, 
certo  io  sono,  ed  egli  e certo, 
che  gli  uguali  non  si  trovano 
da  Vienna  al  Canada. 


Turn  your  glance  his  way 
and  see  his  condition. 

Everything  says:  I freeze,  I burn... 
my  idol,  have  pity! 

And  Just  for  a moment,  my  dear, 
turn  your  beautiful  eyes  toward  me, 
and  in  mine  you  will  hnd 
that  which  lips  cannot  say. 

An  Orlando  in  love 

is  nothing  compared  to  me; 

the  wounded  breast  of  a Medoro 

I count  for  nothing  compared  to  him. 

My  sighs  are  of  fire, 

his  desires  are  of  bronze. 

Where  worthiness  is  concerned, 

I am  certain,  and  he  is  certain, 
that  you  will  not  find  our  equals 
from  Vienna  to  Canada. 
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Siam  due  Cresi  per  richezza, 
due  Narcisi  per  bellezza; 
in  amor  i Marcantoni 
verso  noi  sarian  buffoni; 

Siam  pill  ford  d’un  Ciclopo, 
letterati  al  par  di  Esopo; 
se  balliamo,  un  Pich  ne  cede, 
si  gentil  e snello  e il  piede. 

Se  candam  col  trillo  solo 
facciam  torto  aH’usignolo, 
e qualch’  altro  capitale 
abbiam  poi  che  alcun  non  sa. 

(Bella,  bella,  tengon  sodo: 

Se  ne  vanno  ed  io  ne  godo.) 

Eroine  di  costanza, 
specchi  son  di  fedelta. 

LORENZO  DA  PONTE 

Aria  (Figaro ),  “Se  vuol  ballare,”  from  Le 

Se  vuol  ballare.  Signor  Condno, 
il  chitarrino  le  suonero. 

Se  vuol  venire  nella  mia  scuola 
la  capriola  le  insegnero. 

Sapro. . . ma  piano, 
meglio  ogni  arcano 
dissimulando 
scoprir  potro! 

L’arte  schermendo.  Parte  adoprando, 
di  qua  pungendo,  di  la  scherzando, 
tutte  le  macchine  rovescero. 

Se  vuol  ballare.  Signor  Contino, 
il  chitarrino  le  suonero. 

LORENZO  DA  PONTE 


Eor  riches  we  are  two  Croesuses, 
for  heauty  two  Narcissuses; 
in  the  matter  of  love,  Marc  Antonys 
are  clowns  compared  to  us. 

We  are  stronger  than  a Cyclops, 
as  well-educated  as  Aesop; 
when  we  dance.  Puck  has  to  give  up, 
so  graceful  and  nimble  are  our  feet. 

When  we  sing  our  trills 
we  embarrass  the  nightingale, 
and  heaven  knows 
what  other  talents  we  have. 

(Well,  well,  they  don’t  give  up. 

They  are  leaving  and  I’m  enjoying  it.) 

Heroine  of  constancy, 

we  are  the  very  mirrors  of  honor. 

Trans.  © LUCY  E.  CROSS 
nozze  di  Figaro,  Act  I 

If  you  want  to  dance,  my  dear  little  Count, 
I’ll  play  the  tune  for  you  on  my  guitar. 

If  you  want  to  attend  my  school 
I’ll  teach  you  all  the  moves. 

I’ll  know  how. . . but  gently! 
best  to  hide  all  our  secrets: 
by  dissembling 
I can  discover  it  all. 

The  art  of  fencing,  the  arts  I’ll  adopt, 
stinging  here.  Joking  there. 

All  your  plots  I’ll  overthrow! 

If  you  want  to  dance,  my  dear  little  Count 
I’ll  play  the  tune  for  you  on  my  guitar. 

Trans.  HANNA  KILPATRICK 


Tanglewood 


THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  Hstings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequendy. 


SEIJi  OZAWA  HALL  TEXTS  AND  TRANSLATIONS 


Aria  (Figaro),  “Non  pin  andrai,”  from  Le  nozze  di  Figaro,  Act  I 


Non  pill  andrai,  farlallone  amoroso, 

notte  e giorno  d’intorno  girando; 
delle  belle  turbando  il  riposo 

Narcisetto,  Adoncino  d’amor. 

Non  pill  avrai  qiiesli  bei  pennaccbini, 

quel  cappello  leggero  e galarite, 
qiiella  cliioma,  queU’aria  brillaiite, 
quel  vermiglio  donnesco  color. 

Tra  giierrieri,  poffar  Bacco! 

Gran  miistacchi,  stretto  sacco. 
Schioppo  in  spalla,  sciabla  al  banco, 
side, 

collo  dritto,  miiso  franco, 

iin  gran  casco,  o iin  gran  turban te, 

molto  onor,  poco  contante! 

Ed  invece  del  fandango, 
iina  marcia  per  il  fango. 

Per  montagne,  per  valloni, 
con  le  nevi  e i sollioni. 

Al  concerto  di  tromboni, 
di  bombarde,  di  cannoni, 
che  le  palle  in  tiitti  i tiioni 
all’orecchio  fan  bschiar. 

Cheriibino  alia  vittoria: 
alia  gloria  militar! 

LORENZO  DA  PONTE 


No  more  you’ll  wander,  my  amorous 
little  butterfly. 

Flitting  about  by  day  and  night 
Disturbing  the  rest  of  all  tho.se 
pretty  women 

My  little  Narcissus,  young  Adonis  of  love 
No  more  you’ll  have  these  pretty  little 
feathers. 

This  smart  and  jaunty  cap. 

Those  curls  and  that  lively  air 
Those  rosy,  girlish  cheeks. 

Among  soldiers,  by  Bacchus! 

Great  moustaches,  well-guarded  knap.sack 
A gun  at  your  shoulder,  a sabre  at  your 

Head  held  high,  bold  of  face 
A great  helmet,  or  a big  turban. 

Plenty  of  honour,  but  not  much  money. 
And  instead  of  the  fandango 
A march  through  the  mud! 

Over  mountains,  through  the  valleys 
In  the  snow  and  burning  sun 
To  the  music  of  trumpets. 

Of  shells  and  cannon-balls 
Wliistling  past 
Making  your  ear  sing! 

Cheriibino,  to  victory 
And  military  glory! 

Trans.  HANNA  KJLPATRICK 


Recitative  and  Aria  (Count  Almaviva),  “Hai  gia  vinto  la  causa...  Vedro  mentre  io 
sospiro”  from  Le  nozze  di  Figaro,  Act  III 


Hai  gia  vinto  la  causa! 

Cosa  sento! 

In  qual  laccio  io  cadea? 

Perbdi!  lovoglio... 

Di  tal  modo  punirvi — A piacer  mio 

la  sentenza  sara Ma  s’ei  pagasse 

la  vecchia  pretendente? 

Pagarla!  In  qual  maniera! 

E poi  v’e  Antonio, 

che  a un  incognito  Figaro  ricusa 

di  dare  una  nipote  in  matrimonio. 

Coltivando  I’orgoglio 

di  questo  mentecatto. . . 

Tutto  giova  a un  raggiro. . . 
il  colpo  e fatto. 

Vedro  mentre  io  sospiro, 
felice  un  servo  mio! 

E un  ben  ch’invan  desio, 
ei  posseder  dovra? 


‘You’ve  already  won  your  case”! 

YTiat  do  1 hear! 

Mdiat  trap  have  I fallen  into? 

Traitors!  I want. . . 

I’ll  punish  you — the  sentence  shall  be 

to  my  pleasure But  if  he  pays 

that  old  suitor  of  his? 

Pay  her!  How? 

And  then  there’s  Antonio, 

who’d  reftise  to  give  his  niece  in  marriage 

to  a nameless  man  such  as  Figaro. 

Flattering  the  pride 

of  this  half-wit. . . 

Everything  accords  to  my  plans... 
the  case  is  won. 

Shall  I see,  while  I suffer, 
a servant  of  mine  happy! 

And  the  beauty  which  I desire  in  vain, 
should  he  possess  her? 
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Vedro  per  man  d’aniore 
imita  a un  vile  oggetto 
chi  in  me  desto  un  affetto 
che  per  me  poi  non  ha? 
Ah  no,  lasciarti  in  pace, 
non  vo’  questo  contento, 
tu  non  nascesti,  audace, 
per  dare  a me  tormento, 
e forse  ancor  per  ridere 
di  mia  infelicita. 

Gia  la  speranza  sola 
delle  vendette  mie 
quest’ anima  consola, 
e giubilar  mi  fa. 


Shall  I see  the  hand  of  love 
unite  to  a low-born  suitor 
she  who  arouses  in  me  a tenderness 
which  she  doesn’t  feel  for  me? 

Ah  no,  I don’t  want 

to  leave  this  happiness  in  peace. 

You  weren’t  born,  audacious  man, 
to  be  my  torment, 
and  perhaps  to  laugh 
at  my  unhappiness. 

Already,  only  the  hope 
of  my  vengeance 
consoles  this  spirit, 
and  makes  me  rejoice. 


LORENZO  DA  PONTE 


Trans.  HANNA  KILPATRICK 


Guest  Artists 


Freiburg  Baroque  Orchestra 


By  now  the  Freiburg  Baroque  Orchestra  should  have  deleted  the  term  “Baroque”  from 
their  name,  given  that  their  repertoire  has  long  since  included  classical,  romantic,  and 

contemporary  music,  with  the  result  that  “Baroque” 
might  sound  like  an  unnecessary  restriction.  The  musi- 
cians, however,  still  regard  works  from  the  seventeenth 
and  eighteenth  centuries  as  their  “home  ground,”  and 
in  the  last  decade,  due  to  their  great  international  suc- 
cess, their  name  has  become  synonymous  with  excel- 
lence and  top-class  playing,  a delight  in  experimenta- 
tion, and  a passion  for  music.  The  “Freiburgers”  per- 
form in  the  world’s  largest  concert  halls,  often  with 
artists  like  Rene  Jacob,  Ivor  Bolton,  Trevor  Pinnock, 
Cecilia  Bartoli,  Thomas  Quasthoff,  Andreas  Staier,  the  Arditti  Quartett,  the  Orchestra 
of  the  Age  of  Enlightenment,  the  ensemble  recherche,  or  even  the  actress  Jutta  Lampe. 
Be  it  with  a conductor  or  under  the  artistic  direction  of  Gottfried  von  der  Goltz  or 


acceptance  • balance  • change 

A unique  residence  that  specializes  in 
Dialectical  Behavior  Therapy  (DBT)  for  young  women. 


877.967.7233  www.3East.org  3East@mclean.harvard.edu 
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Gated  Upscale  Luxury  Condominiums  on  the  Lenox/Stockbridge  line 


Starting  from  $775,000 


Furnished  Model  Open  Daily 


Gated  Community 
3 to  5 Bedrooms 
3 1/2  to4 1/2  Bathrooms 
First  Floor  Master  Bedroom  Suite 
Fireplace 

Screen  Porch  / Oversize  deck 
Country  Setting 
Maintenance  Free  Living 
2 Car  Garage 
Central  Air 


5 minutes  to  Tanglewood! 


For  Information  call  413-443-8866 


www.devonnneadow.conn 


Another  Luxury  Devefopment  by  LOBoflders* 


New  Luxury  Townhouses  at  historic  Bousquet  Mountain  Ski  Resort 


Startine  from  $429,500 


Furnished  Model  Open  Daily 


3 to  5 Bedrooms 
2 1/2  to  4 1/2  Bathitroins 
2 Car  Garage 

First  Floor  Master'  Bedroont  Suite 
Fiieirlace 

Scr'een  Porch  / Oversize  deck 
Gr  eat  Location 
Beautiful  View 
Maintenance  Free  Uving 
Centrai  Air 


For  Information  call  413-443-8866 


1 5 minutes  to  Tanglewood! 

II 413-443-8866  www.pinesatbousqueLcom 
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Petra  Miillejans,  the  FBO’s  principle  is  to  be  as  open-minded  as  possible  about  both 
repertoire  and  the  size  of  the  orchestra.  Hence,  the  Freiburgers  perform  complex 
operas  and  chamber  music,  Baroque  concertos  and  large-scale  romantic  symphonies, 
and  sometimes  (on  special  occasions)  even  contemporary  music.  Together  the  orches- 
tra’s 25  “regulars”  are  independent  partners  in  a commercial  company  of  their  own. 
The  FBO  presents  its  own  concert  series  in  Freiburg  (Konzerthaus),  Stuttgart  (Lieder- 
halle),  and  Berlin  (Philbarmonie),  and  its  fruitful  work  is  documented  by  the  success- 
ful collaboration  with  the  French  recording  label  harmonia  mundi  France. 


Gottfried  von  der  Goltz 


As  the  artistic  director  of  the  Freiburg  Baroque  Orchestra,  Gottfried  von  der  Goltz 
“conducts”  the  ensemble  from  his  position  as  leader  at  the  first  desk,  actually  model- 
ling himself  on  Johann  Georg  Pisendel  and  his  active  way  of  conducting  an 
ensemble.  In  the  eighteenth  century,  Pisendel  conducted  the  Dresden  Gourt 
Orchestra  from  his  violin  desk,  transforming  the  position  of  leader  into  a role 
of  greater  responsibility.  Gottfried  von  der  Goltz  began  his  early  studies  with 
his  father,  Konrad  von  der  Goltz.  He  later  studied  under  Ramy  Shevelov  in 
Hannover,  going  on  to  complete  his  training  at  New  York’s  Juilliard  School, 
and  finally  with  Rainer  Kussmaul  at  the  Freiburg  Conservatory.  At  the  age  of 
twenty-one,  Gottfried  von  der  Goltz  was  a member  of  the  North  German  Radio 
Symphony  Orchestra  in  Hamburg.  Two  years  later,  he  left  this  secure  position 
for  the  artistically  more  challenging  work  with  the  FBO.  Today  Gottfried  von 
der  Goltz  is  internationally  one  of  the  most  acclaimed  virtuosos  on  the  Baroque  violin 
and  a much  sought-after  teacher.  Since  2004  he  has  been  Professor  of  Violin  at  the 
Freiburg  Conservatory.  The  success  of  his  recording  projects  with  the  Apponyi  Quartet 
and  the  FBO  are  testimony  to  his  remarkable  standing  as  an  instrumentalist. 


Christian  Gerhaher 


This  summer  Christian  Gerhaher  makes  his  debut  with  the  Orchestra  della  Scala 
(Mahler’s  Lieder  dries  fahrenden  Gesellen  led  by  Gustavo  Dudamel),  gives  master  classes 
on  Mahler,  Schubert,  and  Schumann  at  Aldeburgh,  and  returns  to  North 
America.  His  appearances  include  an  all-Schumann  recital  with  Ingo  Metz- 
macher,  Schubert  songs  with  pianist  Andreas  Haefliger  at  the  Aspen  Music 
Festival,  and  Mozart  arias  on  tour  with  the  Freiburg  Baroque  Orchestra  at 
Tanglewood,  the  Mostly  Mozart  Festival,  and  Festival  International  de  Lan- 
audiere.  In  November  2008  Mr.  Gerhaher  will  make  his  Boston  Symphony 
debut  in  Carmina  burana  under  Rafael  Fridibeck  de  Burgos.  He  performs 
recitals  with  pianist  Gerold  Huber  at  the  Eastman  School  of  Music  (Rochester, 
NY),  at  Palais  du  Montcalm  (Quebec  City),  and  at  Spivey  Hall  (Georgia).  In 
January  2009  he  debuts  with  the  Montreal  Symphony  in  Mahler’s  Das  Lied  von 
derErdeWwh.  Kent  Nagano;  the  program  also  tours  to  Madrid,  Paris,  and  Luxembourg. 
As  artist-in-residence  for  the  upcoming  season  with  the  WDR  Orchestra  in  Cologne, 
he  will  perform  in  projects  led  by  Semyon  Bychkov,  Heinz  Holliger,  and  Lothar 
Zagrosek,  and  in  chamber  music  with  members  of  the  orchestra  and  pianist  Gerold 
Huber.  Additional  orchestral  highlights  include  the  Berlin  Philharmonic  (Schumann’s 
Das  Parodies  und  die  Peri  wdth  Sir  Simon  Rattle),  the  Orchestre  Philharmonique  de 
Strasbourg  (Brahms’s  German  Requiem  With  Marc  Albrecht),  the  Deutsches  Syanphony 
Orchestra  in  Berlin  (concert  performances  of  Humperdinck’s  Kdningskinderw'xXh  Ingo 
Metzmacher),  and  the  Camerata  Academia  Salzburg  (Mahler’s  KindertotenliederWilh 
Gerd  Albrecht  and  Veress’s  Elegie  Wxlh  Heinz  Holliger).  March  2009  brings  his  Teatro 
Real  Madrid  debut  as  Wolfram  in  Tannhduser.  Recital  appearances  take  him  to  Vienna, 
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Paris,  Florence,  Brussels,  and  London.  In  2()07-08  Chrislian  Clerhaher  pei  lorined 
recitals  at  the  Vocal  Ai  ts  Society  in  Washington,  DC;  at  Middlehury  College  Center  for 
the  Performing  Arts  in  V'ermont;  at  the  Andre  Turp  Mirsical  Society  in  Montreal;  at 
Weill  Recital  Hall  at  Carnegie  Hall;  and  at  the  Yale  Universitv  School  of  Music,  where 
he  also  gave  master  classes.  He  has  sung  Carmina  Im  ran  a w'nh  several  orchestras  and 
recorded  the  work  with  Sir  Simon  Rattle  and  the  Berlin  Philharmonic  (FMl).  Mr. 
(ierhaher’s  Royal  Concertgebouw  Orchestra  debut  was  in  D\ofak’s  Hi hli cal  Songs 
under  Nikolaus  fiarnoncourt;  his  most  recent  performance  there,  the  title  role  in 
Schumann’s  Faust-Szenen,  was  recorded  for  future  release  (RCO  Live).  Far  East  appear- 
ances include  Mahler’s  Lieder  eines  fahrenden  Gesellen  with  Herbert  Blomstedt  and  the 
NHK  Symphony  in  Tokyo,  Nagoya,  and  Okayama;  and  Schubert  song  recitals  in  Tokyo 
and  Nagoya.  Christian  Gerhaher  is  under  exclusive  contract  with  RCA  Red  Seal.  I hs 
latest  disc.  Melancholic — songs  of  Robert  Schumann  with  pianist  Gerold  Huber — has 
received  critical  acclaim,  and  Abendbilder,  songs  of  Franz  Schubert,  was  named  the  best 
solo  vocal  recording  of  2006  by  Gramophone  magazine. 


Lorenzo  Coppola 


Lorenzo  Coppola  received  his  hnal  diploma  in  early  clarinet  at  the  Royal  Con.servatory 
of  The  Hague  (Holland),  with  Eric  Hoeprich,  in  1995.  He  performs  with  such  ensem- 
bles as  the  Freiburg  Baroque  Orchestra,  La  Petite  Bande  under  Sigiswald 
Kuijken,  Les  Arts  Florissants  under  William  Christie,  the  Orchestra  of  the 
Eighteenth  Century  under  Frans  Briiggen,  and  La  Grande  Ecurie  et  la  Cham- 
bre  du  Roy  under  Jean-Claude  Malgoire.  In  addition,  Mr.  Coppola  is  a member 
of  several  chamber  music  ensembles,  including  the  Ensemble  Zehro,  Gruppe 
1828,  Kuijken  Quartet,  Context,  and  the  Manon  Quartet.  Lorenzo  Coppola  is 
professor  of  historical  clarinet  at  the  ESMuC  (Escola  Superior  de  Musica  de 
Catalunya)  in  Barcelona  and  also  holds  a professorship  for  historical  clarinet  at 
the  Conservatory  in  Verona. 


Teunis  van  der  Zwart 

Tennis  van  der  Zwart  studied  at  the  Royal  Conservatory  in  The  Hague  with  Vicente 
Zarzo  and  at  the  Conservatory  of  Maastricht  with  Erich  Penzel.  A prize-winner  in  the 
1989  Bad  Harzburg  Natural  Horn  Competition,  he  subsequently  decided  to 
become  a worldwide  ambassador  for  the  natural  horn.  He  has  made  numerous 
recordings  and  performed  concerts  with  many  orchestras  and  chamber  music 
groups  around  the  world,  including  the  Amsterdam  Baroque  Orchestra,  the 
Orchestre  des  Champs-Elysees,  Nachtmusique,  and  the  Akademie  fur  Alte 
Musik  Berlin.  He  is  currently  the  principal  horn  player  of  both  the  Orchestra 
of  the  Eighteenth  Century  and  the  Freiburg  Baroque  Orchestra.  In  the  Mozart 
year  of  2006,  he  appeared  as  soloist  in  and  recorded  Mozart’s  horn  concertos 
with  both  ensembles.  Teunis  van  der  Zwart  can  also  be  heard  playing  the 
famous  horn  solo  in  Bach’s  B minor  Mass,  on  the  Netherlands  Bach  Society 
recording  of  the  work  conducted  by  Jos  van  Veldhoven.  Recent  performing  and 
recording  activities  include  Haydn’s  Horn  Concerto  with  Japan’s  Orchestra  Libera 
Classica  under  Hidemi  Suzuki,  Brahms’s  Horn  Trio  with  violinist  Isabelle  Faust  and 
pianist  Alexander  Melnikov,  and  Ferdinand  Ries’s  Concerto  for  Two  Horns  with  the 
Kolner  Akademie  conducted  by  Michael  Willens.  As  a soloist,  teacher,  and  lecturer, 
Teunis  van  der  Zwart  has  appeared  in  many  concert  series  and  festivals  in  Europe,  the 
United  States,  Japan,  and  Australia.  He  is  on  the  faculty  of  the  conservatories  in  Amster- 
dam and  The  Hague  and  conductor  of  the  Chamber  Orchestra  Musica  d’Amore. 
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Freiburg  Baroque  Orchestra 


Flute  Susanne  Kaiser  • Daniela  Lieb 
Oboe  Katharina  Arfken  • Saskia  Fikentscher 
Bassoon  Donna  Agrell  • Benjamin  Aghassi 
Horn  Tennis  van  der  Zwart  • BartAerbeydt 
Trumpet  Friedemann  Immer  • Jaroslav  Roucek 
Timpani  Peppie  Wiersma 
Mandolin  Mauro  Squillante 

Violin  I Gottfried  von  der  Goltz  • Brian  Dean  • Gerd-Uwe  Klein  • Peter  Barczi  • 
Eva  Borhi  • Klaus  von  Niswandt 

Violin  II  Kathrin  Troger  • Brigitte  Taubl  • Annelies  van  der  Vegt  • Karin  Dean  • 
Christoph  Hesse 

Viola  Christian  Goosses  • Ulrike  Kaufmann  • Werner  Sailer  • Hugo  Bollschweiler 
Cello  Guido  Larisch  • Felix  Knecht  • Ute  Sommer 
Double  Bass  Miriam  Shalinsky  • Joe  Carver 

Freiburg  Baroque  Orchestra  Management 
Hans-Georg  Kaiser,  General  Manager 
Stefan  Lippert,  Tour  Manager 

Intermusica  Tour  Management 
Stephen  Lumsden,  Managing  Director 
Ben  Larpent,  Manager,  Tours  & Projects 
Julia  Larigo,  Administrator,  Tours  (sf  Projects 


NORTHAMPTON,  MA 

I NEW  HOUSES &TOWNHOMES 

WRIGHT  BUILDERS,  INC.  / COGGINS  REAL  ESTATE 
LEED  Certified  Homes  Call  Pat  Coggins:  413-586-7000  x 1 2 


VILLAGE  HILL 

NORTHAMPTON 


Community.  Commerce.  Culture. 
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Prelude  Concert 

Wednesday,  July  31,  7pin 

Florence  Gould  Auditc^riuin,  Seiji  Ozawa  Hall 


SHANGHAI  STRING  QUARTET 
WEIGANG  LI,  violin 
YI-WEN  JIANG,  violin 
HONGGANG  LI,  viola 
NICHOLAS  TZAVARAS,  cello 


arr.  YI-WEN  JIANG  Selections  from  ChinaSong 

Yao  Dance 
Shepherd’s  Song 
Harvest  Celebration 

RAVEL  String  Quartet  in  F 

Allegro  moderato.  Tres  doux 
Assez  \'if.  Tres  rythme 
Ties  lent 
Vif  et  agite 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 

NOTES  ON  THE  PROGRAM 

YI-WEN  JIANG,  SECOND  VIOLINIST  OF  THE  SHANGHAI  QUARTET,  WRITES 
ABOUT  THE  MUSIC  THAT  OPENS  THIS  PROGRAM: 

Some  years  ago  I developed  the  idea  of  arranging  a few  sets  of  Chinese  folk  songs 
along  with  popular  music  by  various  Chinese  composers.  I grew  up  with  many  of 
these  pieces,  and  played  some  as  solo  works  for  violin  and  piano  during  the  difficult 
days  of  the  Cultural  Revolution. 

These  works  are  short  and  diverse,  some  based  upon  traditional  folk  songs,  and  oth- 
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ers  composed  recently.  Although  their  musical  style  is  not  structured  or  sophisticat- 
ed, the  pieces  seem  to  be  accessible  and  enjoyable  for  a general  audience.  The 
themes  speak  to  the  individual  listener  because  they  are  expressive,  direct  and  easily 
absorbed  and  understood.  I asked  myself;  “Why  not  arrange  them  for  string  quartet, 
which  is  the  form  I love  the  most?  That  way  I can  play  beautiful  Chinese  music 
again  and  also  bring  it  to  a wider  audience  with  my  group,  the  Shanghai  Quartet.” 

I sifted  through  many  songs  and  began  arranging  them  for  string  quartet  or  small 
ensemble.  Some  of  the  folk  songs  are  usually  performed  by  a singer,  \'iolin,  or  piano; 
or  by  Chinese  traditional  instruments  such  as  the  pipa,  erhu  or  suona  (a  double- 
reed wind  instrument,  almost  like  an  oboe),  and  bamboo  flute.  But  I didn’t  want 
simply  to  imitate  traditional  Chinese  instruments  when  we  play  those  pieces.  I tried 
to  make  the  harmony  and  the  structure  closer  to  traditional  western  styles.  The  idea 
is  that  Chinese  music  can  be  played  on  western  instruments  and  thus  can  be 
enjoyed  internationally. 

The  use  of  folk  materials  of  China’s  minority  nationalities  was  extremely  popular 
among  Chinese  composers  during  1960-1980.  The  “Yao  Dance”  was  originally  wiit- 
ten  by  Mao  Yuan  and  Tie-Shan  Liu,  based  on  a folk  song  of  Yao,  a mountain  village 
in  GuiZhou,  in  the  southwest  region  of  China.  The  work  has  three  large  sections, 
and  within  each  section  there  are  two  themes.  In  the  opening,  the  viola  and  cello, 
playing  a soft  pizzicato,  hint  at  the  arrival  of  nightfall.  Some  Yao  dancers,  dressed  in 
floating,  colorful  garments,  gather  in  the  moonlight.  The  second  violin  then  plays 
a simple  but  expressive  melody  as  a beautiful  young  girl  starts  to  dance.  The  rest  of 
the  dancers  join  her  soon  thereafter.  The  theme  suddenly  takes  on  an  ardent  and 
rough  character,  suggesting  a group  of  young  men  that  cannot  refrain  from  dashing 
into  the  group  of  dancing  young  girls.  The  strong  contrast  in  the  music  depicts  the 
striking  personalities  of  the  Yao  people.  The  middle  section  is  in  3/4  time,  and  its 
melody  moves  back  and  forth  between  a singing  quality  and  a rhythmic  dancing  fig- 
ure, as  if  two  young  lovers  are  expressing  their  adoration  for  each  other.  In  the  reca- 
pitulation the  viola  starts  the  first  theme  before  being  joined  by  the  other  strings. 
The  second  theme  is  more  vivid  and  passionate,  with  each  voice  alternating  its 
entrance  until  the  whole  quartet  comes  together  in  a loud  and  fast  coda,  suggesting 
the  climax  of  the  evening  celebration. 

“Shepherd’s  Song”  is  a popular  folk  song  stemming  from  the  Chinese  autonomous 
region  of  Inner  Mongolia.  It  was  often  played  on  a traditional  two-stringed  Mon- 
golian instrument  called  a “horse-head  qin,”  because  there  is  a hand  carved  horse’s 
head  on  the  top  of  the  qin  instead  of  a scroll.  There  are  several  versions  of  this 
piece,  including  one  by  the  famous  Chinese  composer  Han-Kun  Sha,  who  arranged 
“Shepherd’s  Song”  for  violin  solo  with  piano  accompaniment.  As  the  shepherd  puts 
his  cattle  out  to  graze,  the  surroundings  inspire  him  to  express  his  love  of  nature 
and  his  feelings  of  nostalgia  for  his  homeland.  He  sings,  “White  clouds  are  floating 
in  the  blue  sky.  Under  the  clouds  there  is  a flock  of  snow  white  sheep.”  The  lyrical 
melody  brims  with  deep  emotion.  The  free  rhythm  and  Dvofakian  harmony  in  the 
lower  strings’  arpeggio  figures  create  a quiet,  misty  atmosphere,  suggesting  patches 
of  soft  clouds  floating  over  meadows.  The  music  reaches  a passionate  climax  before 
subsiding  again  into  an  atmosphere  of  tranquility  and  peace.  We  in  the  Shanghai 
Quartet  were  very  honored  that  Mr.  Han-Kun  Sha  was  in  the  audience  for  our  per- 
formance of  this  piece  in  Shanghai  in  November  2001.  He  was  deeply  moved  and 
happy  to  hear  his  piece  in  a brand  new  form. 

“Harvest  Celebration”  is  an  original  piece  by  violinist  and  composer  Jing-Ping  Zhang. 
He  composed  this  piece  for  violin  with  piano  accompaniment  while  he  was  a profes- 
sor at  the  Nanjing  Arts  Institute.  The  work  is  one  of  my  favorites,  and  I have  always 
kept  it  in  my  solo  repertoire  as  a wonderful  encore  piece.  For  centuries  the  majority 
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of  the  Cfiinese  |)opiilation  lias  lived  off  the  land,  so  the  harvest  celehration,  coming 
after  a year  of  hard  plowing  and  weeding,  has  always  been  one  of  the  great  events  in 
people’s  lives.  Based  on  four  short  phrases,  the  violin  tries  to  imitate  the  sound  of 
the  snona — a double  reed  wind  instrument  with  a very  loud  and  high  pitc  h,  similar 
to  an  oboe — while  drums,  cymbals,  and  gongs  (suggested  bv  the  lower  strings)  are 
beaten  boisterously.  The  rapid  .switches  of  meter  and  rhythm  suggest  the  competi- 
tive improvisations  typical  of  traditional  (diinese  celebrations.  The  music  evokes 
images  of  the  peasants  .singing  and  dancing  with  boundless  joy. 

©M-WENJf.\NG,  2002 


The  string  quartets  of  Claude  Debussy  (1862-1918)  and  Maurice  Ravel  (1875-1937) 
represent  the  first  real  extensions  of  that  genre’s  possibilities  since  the  late  quartets 
of  Beethoven,  the  quartets  of  Haydn,  Mozart,  and  Beethoven  basing  exemplified 
an  era  of  consolidation.  Those  of  Debirssy  and  Ravel,  standing  as  they  do  near  the 
beginning  of  the  twentieth  century,  stem  from  a period  of  experimentation  as 
regards  both  their  place  within  each  composer’s  oeuvre  and  compositional  trends  in 
general.  Like  Franck  (1822-1890)  and  Faure  (1845-1924)  before  them,  Debussy  and 
Ravel  each  wrote  only  one  quartet,  and  each  did  so  at  the  earliest  stage  of  his  career. 


Jerome  Liebling: 


SEEING  REAL  THINGS 


1 3 June  • 24  August  2008 


SMITH  COLLEGE 


MUSEUM 
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413  585  2760 

www.smith.edu/artmuseum 

Elm  Street  at  Bedford  Terrace 
Northampton  MA 

Jerome  Liebling  American,  1924  Mrnen  W»/e,  Hibbing. 
MN.1983  (pnnled  2007)  C-prmt  Purchased  wth  the 
RiU  Rich  Pragd  (class  of  1937)  Fund  for  Amencan  Art 
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Thirteen  years  younger  than  Debussy,  Ravel  composed  his  quartet  in  1902-03.  His 
first  large  work,  it  received  its  premiere  to  considerable  enthusiasm  at  the  Societe 
Nationale  on  March  5,  1904,  two  days  before  the  composer’s  twenty-ninth  birthday. 

It  was  not  published,  however,  until  1910,  and  in  a revised  version;  the  extent  of  the 
revisions  is  not  known.  Ravel  dedicated  the  published  score  to  his  “c/icr  Maitre  Gabriel 
Faure."  Like  Debussy,  Ravel  was  not  much  drawn  to  chamber  music  throughout  his 
career;  the  Piano  Trio,  his  only  other  important  piece  for  small  instrumental  ensem- 
ble, dates  from  1914.  Ravel  himself  observed  that  in  writing  his  quartet,  he  had 
responded  to  “a  desire  for  musical  structure,”  suggesting  that  (as  seems  to  have 
been  the  case  also  with  Debussy)  he  had  approached  the  genre  less  out  of  general 
inclination  than  for  a specific  reason. 

The  successful  premiere  of  the  quartet  was  an  important  event  for  Ravel,  who  had 
failed  to  win  first  prize  in  the  Conservatoire’s  Prix  de  Rome  competition  three  years 
running,  in  1901,  1902,  and  1903.  (In  fact,  a public  uproar  resulted  when  in  May 
1905,  having  reached  the  age  limit  of  thirty,  he  competed  for  the  last  time  and  was 
not  even  admitted  to  the  finals.)  Though  composer  Gabriel  Faure,  the  quartet’s 
dedicatee,  had  some  reservations,  Debussy’s  reaction  was  altogether  favorable:  he 
advised  Ravel,  “in  the  name  of  the  gods  of  music,  and  in  mine,”  not  to  change  a sin- 
gle note.  Ironically,  the  success  of  the  quartet,  even  as  it  confirmed  awareness  of 
Ravel’s  status  as  the  French  composer  equal  in  rank  to  Debussy,  was  used  by  the 
younger  composer’s  partisans  to  herald  their  favorite  at  Debussy’s  expense,  leading 
to  a cooling  of  the  friendship  that  had  prevdously  existed  between  the  two. 

If  Debussy’s  quartet  is  primarily  concerned  with  color,  mood,  and  atmosphere, 
Ravel’s  opening  Allegro  evidences  an  immediate  concern  with  clearly  harmonized 
melody.  With  regard  to  thematic  treatment  and  propcjrtions,  this  movement  behaves 
pretty  much  as  a sonata-form  movement  “should,”  though  the  second  theme  explores 
third-related  keys  rather  than  being  centered  around  the  dominant.  At  the  same 
time,  the  second  theme  is  as  sweetly  melodic  as  the  first,  and  made  even  more  so 
by  its  doubling  two  octaves  apart  in  first  violin  and  viola. 

Ravel’s  scherzo  juxtaposes  and  interweaves  a vigorous  6/8  pizzicato  outburst  and  a 
singing  melodic  idea  in  3/4;  the  Trio,  marked  Lent,  develops  from  an  atmospheric 
transformation  of  the  scherzo’s  melodic  component.  The  slow  third  movement  is 
noteworthy  for  its  free-flowing  expansiveness,  even  as  it  retains  a clear  relationship 
to  the  rest  of  the  quartet  through  the  recurrence  of  a melodic  phrase  clearly 
derived  from  the  opening  movement’s  first  theme.  In  the  finale.  Ravel  reinterprets 
the  thematic  material  of  his  opening  movement,  subordinating  his  earlier  concerns 
with  melody  and  clarity  of  form — to  which  he  has  already  exhibited  a conscious 
alternative  in  the  rhapsodic  slow  movement — in  favor  of  an  all-out  play  of  atmos- 
phere, reaffirming  that  the  concern  with  color  and  atmosphere  (so  central  to 
Debussy’s  quartet  from  the  start)  here  takes  its  place  in  Ravel’s  work  as  just  one  ele- 
ment of  the  larger,  multi-faceted  whole. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
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To  read  about  the  Shanghai  String  Quartet,  see  page  24. 
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DYLAN  HOSTETTER,  MICHAEL  MATCH,  MICHAEL  McNEIL,  soprano 
CORTEZ  MITCHELL,  ALAN  REINHARDT,  ADAM  WARD,  alto 
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THE  SHANGHAI  QUARTET 
WEIGANG  LI,  violin 
YI-WEN  JIANG,  violin 
HONGGANG  LI,  viola 
NICHOLAS  TZAVARAS,  cello 


FROM  THE  PATH  OF  BEAUTY 

CHEN  Yl  From  the  Path  of  Beauty  (2008) 

(b.1953)  Q^oji- 

I.  The  Bronze  Taotie 

The  Shang  dynasty  (c.l600-c.l  100  B.C.) 

String  Quartet 

II.  The  Dancing  Ink 

The  Tang  dynasty  (618-907) 

Choir  and  String  Quartet 

III.  The  Ancient  Totems 

String  Quartet 

rV.  The  Rhymed  Poems 

The  Song  Dynasty  (960-1279) 

Choir  and  String  Quartet 

V.  The  Clay  Figurines 

The  Han  dynasty  (206  B.C-220  A.D.) 

Choir  and  String  Quartet 

VI.  The  Secluded  Melody 

The  Six  Dynasties  period  (497-590) 

Choir  and  String  Quartet 

VII.  The  Village  Band 


(Intermissionl 
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STEVEN  SAMETZ  / Have  Had  Singing 
(b.1954) 


STEVEN  STUCKY 
(b.1949) 


Cradle  Songs 

Rouxinol  do  pico  preto  (Brazil) 
Lulajze,  Jezuniu  (Poland) 

Buy  Baby  Ribbon  (Tobago) 


GYORGY  LIGETI  Papaine 

(1923-2006) 

Idegen  Fdiddn 

1 . Siralmas  nekem 

2.  Egy  fekete  hollo 

3.  Vissza  ne  nezz 

4.  Fujdogal  a nyari  szel 

Magany 

Chanticleer  will  conclude  the  program  with  signature  renditions  of  folk,  jazz,  and 
gospel  music. 


Please  note  that  texts  and  translations  are  being  distributed  separately. 

Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  .selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 

NOTES  ON  THE  PROGRAM 

Chen  Yi  (b.1 953) 

From  the  Path  of  Beauty  (2008) 

Chen  Yi*  is  the  recipient  of  the  prestigious  Charles  Ives  Living  Award  from  the 
American  Academy  of  Arts  and  Letters  (2001-04),  Chen  Yi*  has  served  as  the  Lorena 
Searcey  Cravens/Millsap/Missouri  Distinguished  Professor  in  Music  Composition  at 


*CHEN  is  her  family  name,  YI  is  her  personal  name.  Chen  Y can  be  referred  to  as 
Dr.  Chen,  Ms.  Chen,  or  Chen  Yi. 
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the  (Conservatory  of  the  University  of  Missoiiri-Kiinsas  (Citv  since  1998.  Prior  to  her 
current  appointment,  Chen  served  on  the  composition  faculty  of  Peabody  Conserva- 
tory at  Johns  Hopkins  University  in  Baltimore  (199f>98)  and  as  composer-in-re.si- 
dence  with  the  Women’s  Philharmonic,  (Chanticleer,  and  Aptos  (Creative  Arts  (Center 
in  San  Francisco  (1993-90),  supported  by  Meet  The  (Composer’s  New  Residencies 
Program.  She  was  elected  to  the  American  Academy  of  Arts  and  Sciences  in  2003. 
Born  April  4,  1953,  in  Cuangzhon,  China,  into  a family  of  cloctors  with  a strong 
interest  in  cla.s.sical  music,  (Chen  started  studying  violin  and  piano  at  age  three 
with  Zheng  Rihua  and  Li  Suxin,  and  music  theory  with  Zheng  Zhong.  She  has 
received  music  degrees  from  the  Beijing  (Central  (Conservatory  and  (Columbia 
University.  Dr.  Chen’s  major  composition  teachers  included  Profe.ssors  Chou  Wen- 
chung,  Mario  Davidovsky,  Wu  Zu-qiang  and  Alexander  Goehr.  (Chen  Yi  was  the  first 
woman  to  receive  a master’s  degree  in  composition  in  China  in  |une  1986,  when 
she  presented  a full  evening  concert  of  her  orchestral  works  in  Beijing.  She  was  also 
the  first  woman  to  pre.sent  a full  evening  multimedia  orchestral  concert  in  the  U.S. 
(the  Chinese  Myths  Cantata  for  orchestra,  choir,  Chinese  traditional  instrumental 
soloists,  dancers,  and  image  projection)  in  May  1996,  with  three  sold  out  perform- 
ances in  San  Francisco.  The  China  National  Symphony  Orchestra  and  Chorus  pre- 
sented an  evening-length  concert  of  her  orchestral  and  choral  works  in  Beijing  in 
2001  and  again  in  2008.  She  has  received  grants  and  fellowships  worldwide  and  has 
been  commissioned  by  such  organizations,  ensembles,  and  artists  as  the  Lucerne 
Music  Festival  for  the  Cleveland  Orchestra,  Mira  Wang  along  with  the  Sachsische 
Staatskapelle  Dresden  and  the  New  York  Philharmonic,  Orchestra  of  St.  Luke’s, 

BBC  Symphony  Orchestra,  Seattle  Symphony,  Yo-Yo  Ma  and  the  Pacific  Symphony, 
Rascher  Saxophone  Quartet  and  the  Stuttgart  Chamber  Orchestra,  Yehudi  Menuhin, 
Emanuel  Ax,  Michala  Petri,  Evelyn  Glennie  and  the  Singapore  Symphony,  the  St. 
Paul  Chamber  Orchestra,  The  Women’s  Philharmonic,  the  Brooklyn  Philharmonic, 
the  Los  Angeles  Philharmonic,  the  Chamber  Music  Society  of  Minnesota,  San  Eran- 
cisco  Contemporary  Music  Players,  and  many  others.  Dr.  Chen’s  music  is  published 
by  Theodore  Presser  Company  and  has  been  recorded  on  numerous  occasions. 

By  combining  Chinese  and  Western  traditions,  Chen  Yi  transcends  cultural  and 
musical  boundaries,  and  serves  as  an  ambassador  for  the  arts,  creating  music  that 
reaches  a wide  range  of  audiences  and  inspires  people  of  different  cultural  back- 
grounds. She  is  in  high  demand  as  a lecturer  at  composition  workshops  and  at  con- 
certs of  her  music  throughout  the  world.  She  was  appointed  by  the  China  Ministry 
of  Education  to  the  prestigious  three-year  Changjiang  Scholar  Visiting  Professorship 
at  the  Beijing  Central  Conservatory  of  Music  in  2006,  and  presently  serves  on 
the  boards,  advisory  councils,  or  juries  of  Meet  The  Composer,  Chamber  Music 
America,  the  Eromm  Music  Foundation  at  Harvard  University’,  the  Guggenheim 
Memorial  Foundation,  American  Composers  Orchestra,  ASCAP,  the  National 
Endowment  for  the  Arts,  and  the  International  Alliance  of  Women  in  Music,  as 
well  as  numerous  other  music  organizations.  Eor  more  information,  please  visit 
hometown.aol.com/chenyi/myhomepage/pro61e.html. 


HERE  IS  CHEN  ’M’S  PROGRAM  NOTE  ON  “EROM  THE  PATH  OE  BEAUTY’: 

The  work  is  a seven-movement  song  cycle  for  mixed  choir  and  string  quartet,  which 
includes  the  6rst  movement  for  choir  or  quartet,  two  movements  for  string  quartet, 
and  the  other  four  movements  for  choir  with  string  quartet.  It  was  commissioned  by 
Chanticleer  and  the  Shanghai  Quartet  for  the  celebration  of  their  respective  30th 
and  25th  anniversaries,  with  major  assistance  from  The  Carol  Eranc  Buck  Eounda- 
tion,  the  Eleishhacker  Eoundation  and  Kathleen  G.  Henschel.  Additional  support 
was  provided  by  The  Ann  & Gordon  Getty  Eoundation,  J.  C.  Property  Investment, 
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Tom  & Patricia  Klitgaard  and  Mary  D.  Lau.  The  work  was  premiered  on  March  13, 
2008,  in  San  Francisco,  with  the  first  New  York  performance  on  April  9,  2008,  at  the 
Metropolitan  Museum  of  Art.  The  composition  is  dedicated  to  San  Franciscans 
Peter  Henschel  and  Gordon  Lau,  honoring  their  great  devotion  and  contribution 
to  the  friendship  between  the  San  Francisco  Bay  Area  and  China,  with  the  hope  of 
continuing  their  legacy. 

The  music  brings  us  through  the  history  of  beauty  in  Chinese  arts,  from  the  ancient 
totems  to  the  figurines,  from  poetry  to  calligraphy,  from  dance  to  music — from  the 
thoughts  to  the  spirit.  It  is  deep  in  expression  and  rich  in  color,  lyrical  yet  dramatic. 
Throughout  the  piece  the  choir  sings  nonsense  syllables  taken  from  various  Chinese 
folk  songs.  The  image  for  the  first  movement  comes  from  the  image  of  the  bronze 
taotie  of  the  Shang  Dynasty  (c.1600— c.llOO  B.C.),  using  twelve-part  a cappella  in 
clusters  and  banding  tones,  to  trace  back  to  the  ritual  spirit,  remote  yet  powerful. 

In  the  second  movement,  The  Dancing  Ink,  the  strings  have  woodwind-like  running 
passages,  representing  the  exaggerated  shapes  and  gestures  in  Chinese  cursive  from 
Tang  Dynasty  (618-907).  The  third  movement.  The  Ancient  Totems,  is  a delicate  and 
mysterious  combination  of  multi-layers  for  choir  and  strings.  The  string  quartet 
plays  in  non-traditional  textures — sometimes  using  dark  and  dense  blocks  of  moving 
chords  with  contrast  of  harmonic  tones  in  the  background,  sometimes  imitating 
Chinese  operatic  singing  and  reciting.  The  latter  are  also  used  in  The  Rhymed  Poems, 
which  is  an  instrumental  realization  of  two  poems  by  Li  Qingzhao  from  Song 
Dynasty  (960-1279)  in  Mandarin.  The  fifth  movement.  The  Clay  Figurines,  is  inspired 
by  the  vivid  and  humorous  exaggerated  gesture  (represented  by  the  skipping- 
upward  vocal  intervals)  of  a clay  storyteller  made  in  the  Han  Dynasty  (206  B.C.-220 
A.D.).  The  sixth  movement  is  the  polyphonic  development  of  simple  pitch  material 
drawn  from  the  qin  (seven-string  ancient  Chinese  zither)  music  “Secluded  Orchid 
in  the  Mode  ofjie  Shi”  from  the  Six  Dynasties  period  (497-590).  In  the  last  move- 
ment, The  Village  Band,  the  choir  and  strings  form  a village  percussion  wind  band 
imitating  different  Chinese  folk  percussion  and  wind  instruments  in  a traditional 
fixed  rhythmic  pattern  which  keeps  its  momentum  up  to  the  final  climax. 


Steven  Sametz  (b.i954) 

/ Have  Had  Singing 

Steven  Sametz  is  Professor  of  Music  and  Director  of  Choral  Activities  at  Lehigh 
University.  After  completing  his  undergraduate  studies  at  Yale  Universitv  and  the 
Hochschule  fur  Musik  in  Frankfurt,  he  received  his  master  of  music  and  doctor  of 
musical  arts  degrees  from  the  University  of  Wisconsin-Madison.  Dr.  Sametz  is  active 
as  a conductor,  editor  and  composer  whose  works  have  been  performed  both 
nationally  and  internationally. 

In  1961,  Ronald  Blythe  visited  the  village  of  Akenfield  (population  298)  in  order  to 
record  tales  of  the  lives  of  English  country  folk:  farmers,  pigmen,  grave  diggers,  gar- 
deners, fruit-pickers  and  the  like — vanishing  breeds  in  the  face  of  progress.  He  was 
startled  by  the  harshness  and  beauty  of  their  lives.  This  text  is  the  reminiscence  of 
eighty-five  year-old  Welsh  horseman  Fred  Mitchel,  transcribed  by  Mr.  Blythe. 

Steven  Stucky  (b.i949) 

Cradle  Songs 

Steven  Stucky  is  widely  recognized  as  one  of  the  leading  orchestral  composers  of  his 
generation.  He  has  received  commissions  from  the  Chicago,  Cincinnati,  and  Balti- 
more symphony  orchestras,  the  Philadelphia  and  Minnesota  orchestras,  and  the  Los 
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Angeles  Philharmonic,  as  well  as  Boston  Musica  Viva,  the  Konssevitzky  Fonntlation, 
and  the  Carnegie  Hall  Corporation.  In  addition  to  composing.  He  is  active  as  a con- 
ductor, writer,  lecturer,  and  teacher,  and  is  a fietinent  guest  compo.ser  on  college 
campuses  throughout  the  United  States.  A well-known  ex[)ert  on  the  mn.sic  of  Polish 
composer  Witold  Lntoslawski,  Stncky  won  the  ASCAP  Deems  Taylor  Prize  for  his 
1981  book,  Lutolawski  and  His  Music.  Among  his  other  honors  are  a Cuggenheim 
Fellowship.  From  1988  until  1992,  he  .served  as  composer-in-residence  for  the  Los 
Angeles  Philharmonic,  and  he  cttntinues  to  serve  as  the  orchestra’s  New  Music 
Advisor.  He  lives  in  Ithaca,  New  York,  where  he  is  Professor  of  Composition  and 
Chairman  of  the  Music  Department  at  Cornell  Lhiiversity. 

When  Stncky  was  asked  to  compose  a piece  for  Chanticleer,  the  title  “an  orchestra 
of  voices”  struck  a chord.  His  idea  was  to  compose  a set  of  pieces  that  dealt  with  the 
world  of  sound.  Thus  the  text  was  not  to  be  the  driving  force,  but  rather  the  sound 
palette  he  wished  to  create,  which  would  be  superimposed  on  whatever  texts  he 
chose.  To  this  end,  the  poetry  had  to  have  a universality  about  it  that  would  free 
him  from  concerns  over  the  meaning  of  the  words:  hence,  the  lullaby.  Cradle  Songs 
was  commissioned  by  Chanticleer,  the  Dale  Warland  Singers,  the  Phoenix  Bach 
Choir,  and  La  Vie  as  part  of  a grant  from  the  Meet  the  Composer/Reader’s  Digest 
Commissioning  Program,  in  partnership  with  the  National  Endowment  for  the  Arts 
and  the  Lila  Wallace-Reader’s  Digest  Fund. 


Gyorgy  Ligeti  (1923-2006) 

Papaine,  Idegen  Fdiddn,  and  Magany 


Gyorgy  Ligeti  was  one  of  the  most  influential  avant-garde  composers  of  our  time. 

He  was  born  in  Romania  to  a Hungarian  Jewish  family  and  lived  in  Hungary  before 
later  becoming  an  Austrian  citizen.  When  he  was  a child,  Ligeti’s  family  moved  to 
Cluj  (Kolozsvar/Klatisenburg),  where  he  was  educated,  and  in  1941  he  began  study- 
ing composition  with  Ferenc  Farkas  at  the  city’s  conservatory.  After  taking  private 
lessons  in  Budapest  with  Pal  Kadosa  in  1942-43,  he  was  sent  into  forced  labor  as  a 
Jew.  The  Nazi  occupation  destroyed  his  family,  but  Ligeti  resumed  his  studies  with 
Farkas  and  Sandor  Veress  at  the  Franz  Liszt  Academy  in  Budapest  at  the  end  of 
World  War  11.  He  spent  a year  doing  field  research  in  Romanian  folk  music  after  his 
graduation  in  1949  but  returned  to  the  Liszt  Academy  in  1950  as  a teacher  of  har- 
mony, counterpoint,  and  formal  analysis.  He  remained  there  until  he  fled  from 
Hungary  after  the  revolution  in  1956.  Ligeti  lived  in  Germany  and  then  Austria, 
where  he  became  a citizen  in  1967.  For  many  years  he  was  a \asiting  professor  of 
composition  at  the  Stockholm  Academy  of  Music,  and  from  1973  until  1989  he  served 
as  professor  of  composition  at  the  Hamburg  Music  Academy.  In  1972  he  spent  a 
year  as  a visiting  professor  and  composer-in-residence  at  Stanford  University.  After 
leaving  Hungary  in  1956,  Ligeti  did  not  set  Hungarian  texts  again  until  1983. 

Early  in  his  career  while  living  in  Hungary,  in  order  to  retain  his  standing  as  a com- 
poser Ligeti  had  to  write  mostly  arrangements  of  folksongs,  as  most  of  his  work 
could  not  be  performed  or  published  in  the  Soviet-controlled  country.  Nevertheless, 
in  the  1940s  Ligeti  began  to  develop  his  own  style.  Idegen  fdiddn  (“Far  from 
Home,”  1945),  Magany  (“Solitude,”  1946)  and  Papaine  (“Widow  Papaine,”  1953) 
were  written  prior  to  Stalin’s  death  in  1953,  during  a time  in  which  artistic  output 
was  limited  to  rigid  cultural  restrictions.  Their  settings  in  the  Hungarian  language 
illustrated  Ligeti’s  willingness  to  follow  the  ofhcial,  folk-music-inspired  guidelines. 
Nevertheless,  some  of  these  pieces  suffered  suppression. 

Ironically  enough,  Papaine  which  uses  folk  text  and  also  traditional  melody — albeit 
in  a highly  stylized  form — was  forbidden  on  account  of  “excessive  dissonance.”  The 
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four  short  movements  of  Idegen  foldori,  which  seem  like  Hungarian  folksongs,  are  in 
actuality  original  compositions  of  Ligeti.  The  text  of  “Sirahnas  nekem”  (“Lament”) 
is  by  Balint  Balassa  (1554-94),  Hungarian  knight,  adventurer,  and  the  most  signih- 
cant  Hungarian  lyric  poet  of  the  Renaissance.  His  poetry  was  inspired  by  military 
heroism,  love,  and  religion  and  he  also  experimented  with  drama.  The  three  other 
movements  are  based  on  folk  literature.  Magdny  (“Solitude”),  a canon  of  sorts,  has 
no  connection  to  Hungarian  folklore.  It  is  a setting  of  a poem  by  Sandor  Weores 
(1913-1989),  a friend  of  Ligeti’s  and  one  of  the  great  Hungarian  poets  of  the  20th 
century. 

JOSEPH  JENNINGS  and  ADAM  WARD 


Guest  Artists 


Chanticleer 

Called  “the  world’s  reigning  male  chorus”  by  Neiu  Yorker  magazine.  Chanticleer  per- 
formed more  than  100  concerts  in  2007-08,  the  Grammy-winning  ensemble’s  thirtieth 

season,  which  included  tours  of  the  United  States  and 
Europe.  In  December  2007  Chanticleer’s  fifth  Christmas 
CD,  “Let  It  Snow”  (Warner  Classics  and  Jazz),  was  released. 
The  San  Francisco-based  chorus  of  twelve  male  voices  rang- 
ing from  countertenor  to  bass  has  earned  international 
renown  as  “an  orchestra  of  voices.”  Since  1994,  Chanti- 
cleer has  recorded  exclusively  for  Warner  Classics,  winning 
Grammy  awards  for  “Colors  of  Love”  and  Sir  John  Tave- 
ner’s Lamentations  and  Praises.  Recent  releases  include 
“Sound  in  Spirit”  (sacred  chant)  and  “How  Sweet  the 
Sound:  Spirituals  and  Traditional  Gospel  Music”  featuring  guest  artist  Bishop  Yvette 
Flunder.  With  the  help  of  individual  contributions  and  foundation  and  corporate 
support,  the  group  conducts  artist-in-the-schools  residencies  and  Chanticleer  Youth 
Choral  Festivals.  In  addition  to  Bay  Area  educational  activities,  the  ensemble  also 
conducts  master  classes  while  on  tour,  this  season  leading  Chanticleer  Youth  Choral 
Festivals  in  San  Francisco  and  New  Canaan,  Connecticut.  Chanticleer  has  expanded 
the  choral  repertoire  through  commissions  for  works  by  more  than  twenty  contempo- 
rary composers.  Named  for  the  “clear-singing”  rooster  in  Geoffrey  Chaucer’s  Canter- 
bury Tales,  Chanticleer  was  founded  in  1978  by  tenor  Louis  Botto,  who  sang  with 
the  group  until  1989  and  served  as  artistic  director  until  his  death  in  1997.  In  1999 
Christine  Bullin  joined  Chanticleer  as  president  and  general  director.  Music  Director 
Joseph  Jennings  joined  the  ensemble  as  a countertenor  in  1983  and  assumed  his  cur- 
rent title  shortly  thereafter.  A prolific  composer  and  arranger,  Mr.  Jennings  has  provid- 
ed the  group  with  some  of  its  most  popular  repertoire.  Chanticleer  is  the  recipient  of 
major  grants  from  the  California  Arts  Council,  the  Ann  and  Gordon  Getty  Founda- 
tion, the  Richard  and  Rhoda  Goldman  Fund,  the  Walter  and  Elise  Haas  Fund,  the 
William  & Flora  Hewlett  Foundation,  the  James  Irvine  Foundation,  the  Jerome 
Foundation,  Meet  the  Composer,  the  E.  Nakamichi  Foundation,  the  Bernard  Osher 
Foundation,  the  Western  States  Arts  Federation,  the  Grants  for  the  Arts/San  Francisco 
Hotel  Tax  Fund,  and  the  National  Endowment  for  the  Arts.  Chanticleer  is  a non-profit 
organization,  governed  by  a volunteer  Board  of  Trustees,  administered  by  a profes- 
sional staff  with  a full-time  professional  ensemble.  Chanticleer  recordings  are  available 
on  the  Warner  Classics  and  Chanticleer  Records  labels.  Musical  Resources  is  the  printed- 
music  source  for  Chanticleer.  For  more  information,  please  visit  chanticleer.org. 
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Chanticleer  Administrative  Staff 

Christine  Bullin,  President  tsf  General  Director 

Russ  Walton,  Director  of  Administration  titf  Dei>elof)ment 

Curt  Hancock,  Director  of  Operations,  Touring  Merchandise 

Ben  Johns,  Director  of  Education 

Brian  Bauman,  Senior  Accountant 

Joe  Ledbetter,  Marketing/Development  Associate  isf  IT  Systems  Manager 
Barbara  Bock,  Administrative  Associate 

Matthew  D.  Oltman,  Assistant  Music  Director 

Brian  Hininan,  Road  Manager 

Ciabriel  Lewis-O’Connor,  Merchandise  Manager 

Alan  Reinhardt,  Adam  Ward,  Merchandise  Sales  Associates 


Shanghai  String  Quartet 

Originally  formed  in  Shanghai  twenty-five  years  ago,  the  Shanghai  String  Quartet — 
Weigang  Li  and  Yi-Wen  Jiang,  violins,  Honggang  Li,  viola,  and  Nicholas  Tzavaras, 

cello — is  knowm  for  passionate  musicality,  impressive  tech- 
nique, and  multicultural  innovations.  The  Shanghai 
Quartet’s  elegant  style  of  melding  the  delicacy  of  Eastern 
music  with  the  emotional  breadth  of  Western  repertoire 
allows  the  members  to  traverse  genres  from  traditional 
Chinese  folk  music  to  cutting-edge  contemporary  classical 
works.  During  its  25th  anniversary  season  of  2008-09,  the 
ensemble  will  premiere  commissions  from  composers  Chen 
Yi,  Krzysztof  Penderecki,  and  jazz  pianist  Dick  H)inan,  rep>- 
resenting  the  three  continents  that  make  up  their  artistic 
and  cultural  worlds.  The  Shanghai  Quartet  has  performed  on  the  world’s  most  promi- 
nent concert  stages,  and  regularly  tours  the  great  music  centers  of  Europe,  North 
and  South  America,  and  Asia.  Recent  seasons  have  included  tours  of  Japan,  China, 
Australia,  New  Zealand,  and  Europe.  The  quartet  has  made  regular  appearances  at 
Carnegie  Hall  both  in  chamber  performance  and  with  orchestra,  and  in  2006  per- 
formed the  world  premiere  of  Takuma  Itoh’s  Concerto  for  Quartet  and  Orchestra  in 
Carnegie  Hall’s  Isaac  Stern  Auditorium.  The  quartet  has  a long  history  of  champi- 
oning new  music  and  juxtaposing  Eastern  and  Western  sounds.  In  addition  to  their 
25th-anniversary  commissions,  the  quartet’s  range  of  commissions  and  premieres 
includes  works  by  Lowell  Lieberman,  Bright  Sheng,  and  Zhou  Long,  among  others. 

Its  extensive  discography  now  totals  over  twenty  recordings  on  multiple  labels;  recent 
releases  include  the  Mendelssohn  Octet  (Camerata),  and  Zhou  Long’s  “Poems  for 
Tang”  (BIS).  In  2003  the  quartet  released  its  most  popular  disc  to  date:  “ChinaSong,” 
a collection  of  Chinese  folk  songs  featuring  music  arranged  by  Yi-Wen  Jiang  that  draw 
upon  his  childhood  memories  of  the  Chinese  Cultural  Revolution.  Current  projects 
include  recording  the  complete  Beethoven  string  quartets  (Camerata),  beginning  with 
Opus  18  and  scheduled  for  release  over  the  next  five  years.  The  Shanghai  Quartet  has 
appeared  on  PBS’s  “Great  Performances”;  in  Woody  Allen’s  film  Melinda  and  Melinda 
they  performed  on  the  soundtrack  recording  (Bartok’s  Quartet  No.  4)  and  made  an 
on-screen  cameo  appearance.  Violinist  Weigang  Li  appeared  in  the  documentary  From 
Mao  to  Mozart:  Isaac  Stern  in  China,  and  cellist  Nick  Tzavaras’s  family  was  the  subject  of 
the  1999  film  Music  of  the  Heart,  starring  Meryl  Streep.  The  quartet  has  a distinguished 
teaching  record,  serving  as  the  ensemble-in-residence  at  Montclair  State  University 
and  as  visiting  professors  at  both  the  Shanghai  Conservatory  and  the  Central  Conser- 
vatory in  China.  Eor  more  information,  please  visit  shanghaiquartet.com. 
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Tanglewood 


Thursday,  August  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SeiJI  OZAWA  HALL 


CELEBRATING  THE  35TH  ANNIVERSARY  OF  TASHI 
TASHI 

PETER  SERKIN,  piano 
IDA  KAVAFIAN,  violin 
FRED  SHERRY,  cello 
RICHARD  STOLTZMAN,  clarinet 


JOSQUIN  Ave  Maria...  Virgo  serena 

(recomp.  WUORINEN) 

MORLEY  Christes  Cross 

(recomp.  WUORINEN) 


TAKEMITSU  Quatrain  II,  for  clarinet,  violin,  cello,  and  piano 

(Intermission) 

MESSIAEN  Quatuor  pour  la  fin  du  temps  {Quartet  for  the  End  of  Time), 

for  clarinet,  violin,  cello,  and  piano 

I.  Liturgy  of  crystal 

II.  Vocalise,  for  the  Angel  who  announces  the  end  of  time 

III.  Abyss  of  the  birds 
rV.  Interlude 

V.  Praise  to  the  Eternity  of  Jesus 

VI.  Dance  of  fury,  for  the  seven  trumpets 

VII.  Cluster  of  rainbows,  for  the  Angel  who  announces  the 
end  of  Time 

VIII.  Praise  to  the  Immortality  of  Jesus 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Recomp.  Charles  Wuorinen  (b.l938) 

JOSQUIN,  /Av/e  Maria. . . Virgo  serena 
M OR  LEY,  Christes  Cross 

Cliarles  Wuorinen  and  Tashi  go  back  to  the  first  years  of  the  group’s  existence;  tie 
wrote  the  quartet  Tashi  for  them  in  1975,  concurrently  working  np  a version  for  the 
ensemble  with  orchestra  on  commission  from  the  Cleveland  Orchestra.  In  1979  he 
wrote  Fortune  “in  celebration  of  the  virtuosity  of... the  Tashi  ensemble.”  In  2007 
Wuorinen  made  the  present  “recompositions”  of  music  by  the  great  French  Renais- 
sance composer  Josqnin  de  Prez  (c. 1455-1521 ) and  the  Elizabethan  madrigalist 
Thomas  Morley  (c. 1558-1602)  for  Tashi’s  35th  anniversary  reunion. 

Wnorinen’s  interest  in  older  music  has  been  in  evidence  since  the  beginnings  of 
his  professional  life  as  a composer,  pianist,  and  conductor.  As  a co-founder  of  the 
important  Group  for  Contemporary  Music,  he  freqtiently  programmed  otherwise 
extremely  rarely  heard  music  by  such  composers  as  Guillatime  Dufay  (15th  C.), 
Perotin  (13th  C.),  Guillaume  de  Machaut  (14th  C.),  and  many  others  of  the  great 
pre-Classical  tradition.  There  was,  at  that  time  before  the  boom  in  early  music  per- 
formance, very  little  opportunity  to  get  to  know  this  music,  even  in  recordings.  Of 
course,  all  of  the  GCM’s  performances  were  done  on  modern  instruments  for  ad 
hoc  ensembles  with  different  degrees  of  “arrangement.”  In  reference  to  his  own 
transcriptions — or  rather,  reworkings — of  music  from  the  15th-century  Glogauer 
Liederbuch,  Wuorinen  wrote: 

I have  felt  for  many  years  that  the  recovery  of  pre-Classic  music  and  the  per- 
sistence into  our  own  age  of  the  18th-  and  19th-century  music — and  the  wide- 
spread dissemination  of  this  (and  our  own)  music  through  recordings — has 
invalidated  conservative/progressive  dichotomies  and  rendered  notions  of 
avant-  and  arriere-garde  irrelevant.  We  have  most  of  the  past  with  us  in  the  liv- 
ing form,  for  comfort,  influence,  rejection,  embrace.  In  this  milieu,  an  occa- 
sional desire  to  make  my  own  some  particularly  attractive  artifact  of  an  older 
musical  culture  may  perhaps  be  understandable. 

Bearbeitung  iiber  des  Glogauer  Liederbuch  (the  title  of  Wuorinen ’s  recompositions  from 
that  source)  dates  from  1962;  Wuorinen  has  continued  to  revisit  music  from  this 
and  other  pre-Classical  periods  ever  since,  though  this  practice  has  a relatively  small 
presence  in  his  overall  output.  Among  other  stich  works  are  the  orchestral  Machault 
mon  Chou  (written  for  the  San  Francisco  Symphony) , Josquini ana  for  string  quartet 
(for  the  Brentano  Quartet),  and  The  Magic  Art,  based  on  Purcell  (for  the  St.  Paul 
Chamber  Orchestra). 

Josquin  des  Prez  is  generally  considered  among  the  greatest  European  composers  of 
any  era.  His  working  life  straddled  the  late  Medieval  and  early  Renaissance  periods, 
during  a time  of  flourishing  contrapuntalism.  His  Ave  Maria. . . Virgo  serena  is  likely 
his  most  famous  work,  a motet  for  four  voices  probably  written  between  1476  and 
1497.  Its  textures  are  entirely  imitative,  beginning  with  clear  canons  at  the  octave 
and  unfolding  with  a gradual  increase  in  harmonic  richness  along  with  shifts  in  met- 
rical flow.  In  his  recomposition  for  instruments,  Wtiorinen  adds  to  the  setting  with 
his  attention  to  details  of  timbre  and  articulation,  demonstrated  at  the  start  in  the 
harmonics  with  which  the  cello  first  states  the  cantus  (or  primary  melody). 

Morley’s  Ghristes  Crosse,  performed  on  the  very  first  program  of  the  Group  for 
Contemporary  Music  in  1962,  is  a setting  of  a children’s  alphabet  poem  first  printed 
in  his  1597  A Plaine  and  Easie  Introduction  to  Practicall  Musick  as  an  example  of  possi- 
ble subdivisions  of  the  beat,  beginning  easy  and  growing  considerably  more  difficult 
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and  unusual.  (Those  who  know  Wuorinen’s  music  will  understand  part  of  the  appeal 
for  him  of  this  song  as  a demonstration  of  the  pre-Baroque  attainment  of  rhythmic 
complexity.)  Wuorinen  took  up  and  transformed  the  piece  first  in  1994,  recasting  it 
for  voice  and  piano  with  the  quaint  original  words:  “Christe’s  crosse  be  my  speede, 
in  all  vertue  to  proceede,  Abcdefghijk”  (you  can  guess  the  rest  of  this  part). 
In  the  Tashi  version  the  cantus  floats  from  instrument  to  instrument.  The  first  and 
concluding  phrases  of  this  four-minute  piece  are  very  straightforward.  In  between, 
a gradual  and  gleeful  increase  in  surface  activity  and  rhythmic  interplay  never  quite 
obscures  the  original  tune. 

Both  pieces  are  dedicated  “to  Peter  Serkin,”  and  both  were  premiered  by  Tashi  on 
January  25,  2008,  on  a concert  of  Chamber  Music  Northwest  in  Portland,  Oregon. 


Toru  Takemitsu  (1930-1996) 

Quatrain  II,  for  clarinet,  violin,  cello,  and  piano 

Toru  Takemitsu — one  of  Japan’s  best-known  composers,  both  at  home  and  in  the 
West — ^was  born  and  died  in  Tokyo,  Japan.  His  career  came  about  as  an  unlikely 
result  of  an  accident  that  occurred  when  he  was  sixteen.  While  mountain  climbing, 
he  dropped  his  camera  into  a waterfall.  In  trying  to  retrieve  it,  he  as  a result  caught 
pneumonia,  and  was  forced  to  spend  a long  period  convalescing  at  home.  There  he 
listened  to  music  on  the  radio  for  hours  on  end  and — though  he  had  never  studied 
music  up  to  that  time — decided  to  be  a composer.  He  bought  scores  and  taught 
himself  to  play  the  piano.  Though  he  became  the  private  pupil  of  Kosuji  Kiyose  at 
the  age  of  eighteen,  he  was  largely  self-taught  as  a composer.  Within  three  years  he 
had  organized  Tokyo’s  Experimental  Workshop,  a society  for  the  performance  of 
avant-garde  music,  and  in  1966  he  created,  with  Seiji  Ozawa  and  Toshi  Ichiyanagi, 
the  group  Orchestral  Space.  Stravinsky’s  praise  of  the  composer’s  Requiem  for  strings 
(1957)  played  a vital  role  in  the  building  of  Takemitsu’s  career,  leading  many  to 
reconsider  his  music  and  to  find  in  it  qualities  that  had  previously  eluded  them. 

After  giving  lectures  with  John  Cage  at  the  East-West  Center  in  Hawaii  in  1964, 
Takemitsu  staged  a series  of  “events’’  in  Tokyo  in  collaboration  with  Cage  and  others. 
At  the  same  time,  he  became  interested  anew  in  such  traditional  Japanese  instru- 
ments as  the  biwa  and  the  shakuhachi.  He  used  the  biwa  in  his  1962  film  score 
Seppuku  and  later  employed  both  instruments  in  a sort  of  double  concerto  called 
November  Steps,  composed  in  1967  for  the  125th  anniversary  of  the  New  York  Phil- 
harmonic. Other  film  scores  followed,  including  music  for  the  well-known  1964  film 
Woman  of  the  Dunes  and  Kurosawa’s  Ran.  In  these,  and  in  a large  output  of  pieces  for 
orchestra  and  for  various  instrumental  combinations,  Takemitsu  demonstrated  an 
ability  to  fuse  oriental  musical  gestures  with  those  from  the  West  in  a language  that 
is  personal  and  idiomatic. 

Takemitsu’s  earlier  music  made  fleeting  obeisance  to  the  expressionism  of  the  sec- 
ond Viennese  school  or  to  the  melodic  and  harmonic  gestures  of  Erench  music  in 
this  century  from  Debussy  to  Messiaen.  But  for  the  most  part  his  music  is  entirely 
sui  generis.  He  does  not  concern  himself  with  traditional  theory  or  musical  struc- 
tures. His  rhythms  are  irregular  and  very  flexible.  Eor  the  most  part,  he  was  interest- 
ed in  timbre  and  texture,  in  the  most  varied  and  delicate  colors  of  sound — and,  as 
a corollary,  with  silence.  In  this  respect  his  principal  Western  influence  comes  from 
French  music.  Much  of  his  music  finds  inspiration  in  poetry,  especially  the  work  of 
his  favorite  writer,  Mahota  Ooka,  a contemporary  of  the  composer’s.  Inspiration  from 
nature  has  for  centuries  been  one  of  the  most  characteristic  features  of  Japaneseart, 
whether  in  poetry  or  the  visual  arts  or — as  so  often  in  Takemitsu’s  work — music.  He 
found  a kindred  spirit  in  Claude  Debussy,  in  his  use  of  acoustic  “color”  and  “light” 
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Get  More  Out  of  Your 
Tanglewood  Experience 


Friends  of  Tanglewood  enjoy  many  special 
benefits  to  enhance  their  Tanglewood 
experience.  From  priority  ticket  ordering  to 
special  events,  dining  opportunities,  and 
exclusive  amenities,  Tanglewood  supporters 
receive  an  appreciable  return  on  their 
investment. 

Ticket  sales  and  other  earned  income  account 
for  less  than  60  percent  of  Tanglewood’s 
operating  costs.  We  rely  on  generous 
contributions  from  our  Friends  to  make  up 
the  difference.  Tanglewood  could  not  exist 
without  this  support. 

For  more  information  on  becoming  a Friend, 
contact  the  Friends  Office  at  413-637-5261  or 
friendsoftanglewood@bso.org. 

Join  online  at  tanglewood.org. 
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(timbre  and  density)  rather  than  line,  as  a basic  approach,  and  in  his  translation  of 
visual  images  into  musical  form.  A quick  survey  of  titles  makes  clear  Takemitsu’s 
passion  for  evocations  of  nature  (sometimes  through  the  mediation  of  lines  of  poet- 
ry) : Rain  Coming,  Garden  Rain,  Water  Music,  Music  of  Trees,  And  then  I knew  ’twas  wind. 

Quatrain  //is  an  arrangement  of  Quatrain,  composed  in  1975  for  Tashi  and  sympho- 
ny orchestra,  but  it  was  always  intended  to  be  performed  in  either  configuration 
(quartet  or  quartet-with-orchestra) . Tashi  premiered  the  original  in  Tokyo  in  1975 
with  Seiji  Ozawa  and  the  New  Japan  Philharmonic.  The  piece  is  an  homage  to 
Messiaen  (whose  Quartet  for  the  End  of  Time  calls  for  the  same  combination  of  instru- 
ments), at  the  same  time  being  based  formally  on  a Japanese  style  of  scroll  painting 
called  emaki — a series  of  narrative  scenes  on  a long  scroll,  in  which  each  figure  is 
independent  but  is  nonetheless  thoroughly  interlocked  with  its  neighbor. 

Olivier  Messiaen  (1908-1992) 

Quartet  for  the  End  of  Time 

The  French  composer,  teacher,  and  organist  Olivier  Messiaen  wrote  his  extraordi- 
nary Quartet  for  the  End  of  Time  under  equally  extraordinary  circumstances.  In  June 
1940,  Messiaen  was  among  a group  of  French  soldiers  captured  by  the  Germans. 
Sent  to  Stalag  VIII-A  in  Saxony,  he  there  met  a violinist,  clarinetist,  and  cellist  for 
whom  he  composed  a piece  that  ultimately  became  the  fourth-movement  Interlude 
of  the  Quartet  for  the  End  of  Time.  Having  finished  the  quartet  in  January  1941,  Mes- 
siaen joined  his  three  captive-colleagues  for  the  first  performance  that  January  15, 
before  an  audience  of  prisoners  from  France,  Belgium,  Poland,  and  elsewhere. 

Messiaen’s  quartet  was  inspired  by  the  Biblical  vision  of  the  Apocalypse  in  the  tenth 
chapter  of  Revelation,  wherein  “an  angel,  full  of  strength,  descending  from  the  sky, 
clad  with  a cloud,  covered  with  a rainbow.. .lifted  his  hand  to  the  sky  and  swore  by 
Him  who  lives  in  the  centuries  of  centuries  saving:  There  shall  be  no  time.”  The 
Biblically  symbolic  absence  of  time  is  also  reflected  in  the  music,  which,  by  virtue 
of  its  slow  tempos  and  irregular  rhythms,  lacks  a regular  pulse.  Other  hallmarks  of 
Messiaen’s  musical  style  and  language  also  evident  in  the  Quartet  for  the  End  of  Time 
are  his  remarkable  and  evocative  use  of  musical  color,  his  lifelong  fascination  with 
birdsong  (bere  represented  for  the  first  time  in  his  musical  output),  and  his  under- 
lying Catholic  faith  (which  Messiaen  himself  once  called  “the  most  important 
aspect”  of  his  music) . 

Following  the  war,  Messiaen  applied  his  unique  treatment  of  musical  colors  and 
rhythms,  along  with  his  continuing  interest  in  birdsong,  to  several  works  concerned 
with  the  qualities  of  human  (as  opposed  to  purely  Christian)  love  in  all  of  its  aspects. 
Noteworthy  among  these  works  was  his  massive  Turangalila-symphony,  an  extended 
musical  reflection  on  love  inspired  by  the  legend  of  Tristan  and  Isolde  and  aspects  of 
Hindu  mysticism.  The  work’s  title  derives  from  a compound  Sanskrit  word  meaning 
many  things  at  once:  a song  of  love,  a hymn  to  joy,  and  the  play  of  the  cosmos,  en- 
compassing time,  movement,  life,  and  death.  Messiaen  wrote  Turangaltla  in  response 
to  a commission  from  Serge  Koussevitzky  for  the  Boston  Symphony  Orchestra,  which 
gave  the  world  premiere  in  1949  under  Leonard  Bernstein’s  direction.  Decades  later, 
all  of  the  elements  so  important  to  Messiaen’s  world-view  would  come  together  in 
the  composition  that  marked  the  culmination  of  his  life’s  work,  the  six-hour  opera 
St.  Erancis  of  Assisi,  commissioned  from  Messiaen  by  the  Paris  Opera  in  1975,  com- 
posed to  his  own  libretto,  and  premiered  in  November  1983  under  the  direction  of 
Seiji  Ozawa. 

The  composer’s  own  words — excerpted  from  the  preface  to  his  score — are  the  best 
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guide  to  the  music  of  his  Qiuirtet  for  the  End  of  ’Einu'. 

I.  Liturgy  of  crystal.  Between  three  and  four  in  the  morning,  the  waking  of 
tfie  birds;  a solo  blackbird  or  nightingale  improvises,  surrounded  by  sounding 
dusts,  by  a halo  of  trills  lost  high  up  in  the  trees.  Transpose  this  to  the  reli- 
gious plane:  you  hear  the  harmonious  silence  of  Heaven. 

II.  Vocalise,  for  the  Angel  who  announces  the  end  of  Time.  The  first  and  third 
parts  (very  short)  conjure  the  power  of  this  strong  angel,  covered  with  a rain- 
bow and  clad  with  clouds,  who  sets  one  foot  on  the  sea  and  the  other  on  the 
earth.  The  “milieu”:  the  impalpable  harmonies  of  heaven.  In  the  piano:  .soft 
cascades  of  blue-orange  chords,  surrounding  the  plain.song-like  chant  of  the 
violin  and  cello  with  their  distant  chime. 

III.  Abyss  of  the  birds.  Solo  clarinet.  The  abyss  is  Time,  with  its  sadness,  its 
weariness.  The  birds  are  the  opposite  of  Time;  this  is  our  desire  for  light,  stars, 
rainbows,  and  jubilant  vocalises. 

rV.  Interlude.  A scherzo,  more  extrovert  than  the  other  movements,  but 
melodically  suggestive  of  them. 

V.  Praise  to  the  Eternity  of  Jesus.  Jesus  is  here  considered  as  the  Word.  A long 
phrase,  infinitely  slow,  in  the  cello,  magnifies  with  love  and  reverence  the  eter- 
nity of  the  powerful  yet  mild  Word,  “whose  years  shall  not  get  used  up.”. . . “In 
the  beginning  was  the  Word,  and  the  Word  was  with  God,  and  the  Word  was 
God.”  [Gospel  According  to  John,  1:1] 

VI.  Dance  of  fury,  for  the  seven  triunpets.  Rhythmically,  the  most  characteris- 
tic movement.  The  four  instruments  in  unison  [suggest]  gongs  and  trumpets 
(...  the  trumpet  of  the  seventh  angel  announces  the  consummation  of  God’s 
mystery) . . . Listen  especially  to  the  terrible  fortissimo  of  the  theme  in  augmen- 
tation, and  the  registral  changes  to  its  different  notes,  at  the  end. 

VII.  Jiunble  of  rainbows,  for  the  Angel  who  announces  the  end  of  Time. 

Bringing  back  certain  passages  from  the  second  movement.  The  Angel  full 
of  strength  appears,  and  especially  the  rainbow  that  covers  him  (the  rainbow, 
symbol  of  peace,  of  wisdom,  of  all  luminous  and  tonal  vibration).  In  my 
dreams,  I hear  and  see  classes  of  chords  and  melodies,  familiar  colors  and 
shapes;  then,  after  this  transitory  stage,  I pass  into  the  unreal  and  undergo 
with  ecstasy  a wheeling,  a giratory  compenetration  of  superhuman  sounds  and 
colors.  These  swords  of  fire,  these  orange-blue  lava-flows,  these  sudden  stars: 
behold  the  jumble,  behold  the  rainbows! 

VIIL  Praise  to  the  Immortality  of  Jesus.  A broad  violin  solo,  counterpart  to 
the  fifth  movement’s  cello  solo.  Wliy  this  second  praise?  It  is  addressed  more 
specifically  to  the  second  aspect  of  Jesus,  to  Jesus  the  Man,  to  the  Word 
become  flesh,  the  immortal  reborn  one  who  imparts  us  his  life.  This  is  the 
whole  of  love. . . the  ascension  of  man  before  God,  of  the  child  of  God  before 
his  Father,  of  the  creature  made  divine  before  Paradise. 

Notes  by  ROBERT  KIRZINGER  (Wuorinen),  STEVEN  LEDBETTER 
(Takemitsu),  and  MARC  MANDEL  (Messiaen) 

Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
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.CX  Guest  Artists 


TASHI 

Pianist  Peter  Serkin,  clarinetist  Richard  Stoltzman,  violinist  Ida  Kavafian,  and  cellist 
Fred  Sherry  made  musical  history  in  the  1970s  with  their  legendary  ensemble,  Tashi. 

Now,  thirty  years  later,  they  are  reuniting  for  special  concerts  in  2008  to 
celebrate  the  centenary  of  the  composer  (and  the  work)  that  originally 
brought  them  together — Olivier  Messiaen  and  his  Quartet  for  the  End 
of  Time.  The  day  after  what  would  have  been  Messiaen’s  centennial, 
another  legendary  composer,  Elliott  Carter,  will  turn  100.  He  too  will 
be  honored  in  many  of  the  ensemble’s  programs.  “Tashif  Tibetan  for 
“good  fortune’’  and  the  name  of  one  of  Peter  Serkin’s  dogs,  was  formed 
because  the  four  musicians  were  so  incredibly  moved  by  Messiaen’s 
Quartet  for  the  End  of  Time  that  they  wanted  to  share  it  with  others.  Their 
New  York  debut  in  March  1973  for  the  Schneider  Concerts  at  the  New 
School  and  subsequent  performances,  alongside  their  RCA  recording,  were  catalysts 
in  establishing  the  work  as  a beloved  chamber  music  masterpiece.  When  Tashi  came 
on  the  scene  in  1973,  the  four  artists  with  impressive  solo  credentials  brought  a fresh 
new  approach  (including  long  hair  and  informal  dress)  to  the  concert  stage.  Their 
focus  was  not  on  traditional  chamber  music  repertoire  but  on  presenting  the  music  of 
living  composers  in  a dynamic  and  informal  way;  Takemitsu,  Foss,  and  Wuorinen  were 
just  a few  of  the  composers  who  wrote  works  for  them.  They  helped  change  the  for- 
mality of  concert  dress  from  tails  and  tuxedo  to  flowing  shirt  and  trousers  but,  more 
important,  they  led  the  way  toward  more  varied  programs  that  reflected  the  music  of 
their  time.  They  were  the  first  classical  ensemble  to  play  in  a nightclub  when  they  per- 
formed the  Messiaen  work  at  the  Bottom  Line  in  New  York. 


Peter  Serkin’s  rich  musical  heritage  extends  back  several  generations:  his  grandfather 
was  the  violinist  and  composer  Adolf  Busch  and  his  father  the  pianist  Rudolf  Serkin. 

In  1958,  at  eleven,  he  entered  Philadelphia’s  Curtis  Institute  of  Music,  where  he  was  a 
student  of  Lee  Luvisi,  Miec2yslaw  Horszowski,  and  Rudolf  Serkin.  He  later  continued 
his  studies  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel.  Following  his 
Marlboro  Music  Festival  and  New  York  City  debuts  under  .Mexander  Schneider  in 
1959,  he  performed  with  the  Cleveland  Orchestra  and  George  Szell  and  with  the 
Philadelphia  Orchestra  and  Eugene  Ormandy.  He  has  since  performed  with  the 
world’s  major  symphony  orchestras  and  conductors.  Also  a dedicated  chamber  musi- 
cian, he  has  collaborated  with  Alexander  Schneider,  Pamela  Frank,  Yo-Yo  Ma,  the 
Budapest,  Guarneri,  and  Orion  string  quartets,  and  Tashi,  of  which  he  was  a founding 
member.  Mr.  Serkin  has  performed  many  important  world  premieres,  in  particular 
numerous  works,  all  written  for  him,  by  Toni  Takemitsu,  Peter  Lieberson,  Oliver 
Knussen,  Alexander  Goehr,  and  Charles  Wuorinen.  In  2008-09  he  will  premiere  two 
Wuorinen  compositions:  the  Fifth  Piano  Concerto  with  the  Met  Opera  Orchestra  and 
Levine  at  Carnegie  Hall,  and  a new  piano  quintet,  commissioned  by  the  Rockport 
(MA)  Music  Festival,  with  the  Brentano  String  Quartet.  In  addition  to  numerous 
appearances  with  orchestra,  highlights  of  recent  and  upcoming  engagements  include 
recitals  in  Carnegie  Hall,  the  Kennedy  Center,  Chicago’s  Orchestra  Hall,  and  New 
York’s  92nd  Street  Y;  recitals  in  Japan  commemorating  the  tenth  anniversary  of 
Takemitsu’s  death;  performances  with  the  original  members  of  Tashi  in  Boston, 
Portland  (OR),  Princeton,  and  New  York’s  Town  Hall;  and  summer  festival  appear- 
ances at  Ravinia,  Aspen,  Ojai,  Caramoor,  Tanglewood,  Blossom,  Saratoga,  and  with 
the  Philadelphia  Orchestra  at  the  Mann  Center.  Mr.  Serkin’s  recordings  include  ‘The 
Ocean  that  has  no  West  and  no  East,”  featuring  compositions  by  Webern,  Wolpe, 
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Dubbed  “America’s  greatest  quartet"  by 
Time  magazine,  the  Emersons  have  been 
part  of  Stony  brook’s  internationally 
recognized  Chamber  Music  Faculty 
since  2002.  They  play  a central  role  in 
the  Stony  Brook  Chamber  Music 
Program,  and  direct  the  Emerson  Quartet 
International  Chamber  Music  Workshop. 


Emerson  String  Quartet 

III  residence  at  Stony  Brook  IJniuersity 


HMF.lt,SON  STRINC  QUARTET 

riiihp  Setzer.  ( ioliti  • Eugciif  1 )ruckcr.  I 'iotiti 
Lawrence  Dutton,  I 7u/.t  • l).ivici  Finckel.  Ci7/ii 

CHAMBER  MUSIC  FACIULTY  INCLUDES 

Elaine  Bonazzi  • Colin  Carr  • Christina  Dahl 
Eainela  Frank  • Daniel  Cilbert  • Philippe  Cratrin 
Gilbert  Kalish  • Soovin  Kini  •Timothy  Long 
Frank  Morelli  • Katherine  Murdock  • Kurt  Mumki 
Michael  Powell  •William  Pursas  • Stephen  Taylor 
Chris  Pedro  Trakas  • Carol  Wincenc 

FOR  MORE  INFC7RMATION 
Visit  our  Web  site  at  uii’U’.shmYbrook.  edit /music 
or  call  (6,31)  6.32-7.330. 
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Kimball  Farms 


Live  Life  to  the  Fullest 

At  Kimball  Farms  .... 

• Independent  Living  Apartments 

• Assisted  Living  Apartments 

Only  All-inclusive  service  fee. 

• Skilled  Nursing  Center 


Kimball  Farms  Lifecare  Retirement  Community  offers  you  the  freedom  and 
independence  to  enjoy  an  active,  meaningful  and  rewarding  life.  This  is  all 
enhanced  by  the  security  and  financial  advantages  of  Lifecare. 


For  more  information  or  to  arrange  a tour  please  contact; 
Dolly  Curletti,  (413)  637-7000  or  (800)  283-0061 

2^5  Walker  Srreer.  Lenox.  MA  01240  W'W'W'.kimballfarmS.Org 


affiliate  of  Berkshire  Health  Systems 
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Inhale.  Take  in  the  moment.  Exhale. 


Linger  in  the  joy.  At  Canyon  Ranch  s 
trailblazing  health  resorts,  discover  the 
only  destination  that  matters  - 
the  healthiest,  happiest  you. 


Canyon  Ranch 
proudly  supports  the 
2008  Tanglewood  Music 
Center  Season  and 
culture  in  the  Berkshires. 


mi 


Inspired  living  at 
Village  Hill  Northannpton. 


Make  your  home  in  this  exceptional  community,  offering 
the  best  of  traditional  neighborhood  living.  With  the 
Mill  River,  Mount  Tom  and  the  Holyoke  Range  stretched 
before  you,  it's  easy  to  forget  that  you're  just  steps  from 
bustling  cafes,  unique  shops  and  the  rich  cultural  tapestry 
of  Northampton,  Massachusetts. 


Explore  each  home's  inspired  architecture,  quality  crafts- 
manship, advanced  environmental  features  and  more 
at  villagehillnorthampton.com  or  call  Pat  Goggins  at 
800.486.0439  ext.  12. 

Innovative  companies  interested  in  Village  Hill  Northampton 
should  contact  Mitch  Bolotin  at  41 3.781 .0066. 


VILLAGE  HILL 

NORTHAMPTON 


villagehillnorthampton.conn 


Community.  Commerce.  Culture. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at ! 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  ...  and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  we’re  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 
or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBE  LLA 

INSURANCE  GROUP 


Here.  For  Good. 


MIDNIGHT  FINDS  YOU 

HAVING  THE  MOST  INTIMATE  OF  MOMENTS 

IN  THE  GRANDEST  OF  BALLROOMS. 


Ship's  registry;  Great  Britain.  S2008  Cunard 


Waltz  in  the  footsteps  of  royalty  in  the  most  opulent  of  settings,  Each  Cunard®  voyage 
\A/ill  take  you  back  to  The  Golden  Age  of  Ocean  Travel,  when  timeless  elegance  and  refined 
British  traditions  ruled  the  day.  Now  is  the  ideal  time  to  embark  on  A Most  Civilized  Adventure? 

For  reservations  or  further  information,  contact  yourTravel  Professional,  call  1-800-7-CUNARD  or  visit  cunard.com 


QLJEEN  MARY 2' 


Queen  EEIZABETH2®  Queen  victoria™ 


THE  MOST  famous  OCEAN  LINERS  IN  THE  WORLD® 


Official  Cruise  Line  of  the  Boston  Symphony  Orchestra  and 
Sponsor  of  the  Boston  Pops  atTanglewood  Series 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 

Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 

( 

Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 

V 
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OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


A New  Kind  of  Luxuiy 


GREEN-BUILT  TOWNHOUSES  OFFERING  ENERGY-EFFICIENT  LUXURY 
AND  VALUE  ON  KENNEDY  PARK.  THE  GOOD  LIFE  IN  THE  2IST  CENTURY. 

www.aspinwell.com  | 4I3~^37~564'I 


Orchestrated  Success 


Cain  Hibbard  Myers* Cook 

^ Poiinst'lor^  at 

When  you  mean  business. 


PC 

Counselors  at  Law 


66  West  Street  309  Main  Street 

Pittsfield,  MA  01201  Great  Barrington,  MA  01230 
Phone:  (413)  443-4771  Phone:  (413)  528-477! 

Fax:  (413)  443-7694  Fax:  (413)  528-5553 

www.cainhibbard.cotn  Email  us:  info(®cainhibbard.com 


AUSTEN  RIGGS  CENTER 

A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 


Stockbridge,  MA  01262  (413)298-5511  www.austenriggs.org 


rttsvt! 

The  Political  Art 
of  Steve  Brodner 

June  7 through 
October  26,  2008 


NORMAN  R 0 C K W E L L M U S E U M 


Stockbridge,  ma  • 413.298.4100  • www.nrm.org  • open  daily 


Messiaen,  Takemitsu,  Knussen,  Lieberson,  and  Wuorinen  (Koch);  three  Beethoven 
sonatas  (BMG);  the  Brahms  violin  sonatas  with  Pamela  Frank;  Dvorak ’s  Piano  Quintet 
with  the  Orion  String  Quartet;  quintets  by  Henze  and  Brahms,  and,  most  recently, 
Schoenberg’s  complete  works  for  solo  piano  (Arcana) . 

With  a repertoire  as  diverse  as  her  talents,  Ida  Kavafian  has  appeared  in  recital  and  as 
soloist  with  major  orchestras  nationally  and  internationally.  For  twenty  years  she  has 
been  artistic  director  of  New  Mexico’s  Music  from  Angel  Fire  festival;  she  also  found- 
ed Bravo! Colorado  in  Vail  and  served  as  its  music  director  for  ten  years.  The  current 
season  includes  performances  as  an  artist-member  of  the  Chamber  Music  Society  of 
Lincoln  Center  and  performances  of  Michael  Daugherty’s  Fire  and  Bbod  with  the  Pacific 
Symphony  and  of  Dvorak’s  Violin  Concerto  with  the  Idaho  State  Civic  Symphony. 
Since  her  founding  membership  in  the  innovative  group  TASHI,  Ms.  Kavafian’s  cham- 
ber music  appearances  have  included  renowned  festivals  and  series  worldwide.  She 
has  toured  and  recorded  as  violist  with  the  Cuarneri  String  Quartet,  was  the  violinist 
of  the  legendary  Beaux  Arts  Trio  for  six  years,  and,  along  with  pianist  Anne-Marie 
McDermott,  violist  Steven  Tenenbom,  and  cellist  Peter  Wiley,  formed  the  ensemble 
Opus  One.  As  the  Ktivafian  Duo,  she  and  her  sister  Ani  perform  together  regularly  in 
recital  and  with  major  orchestras.  They  have  appeared  on  television  together  and  have 
recorded  for  Nonesuch.  Born  in  Istanbul  of  Armenian  descent,  Ida  Kavafian  immi- 
grated with  her  family  to  the  United  States  when  she  was  three.  She  began  her  studies 
at  age  six  with  Ara  Zerounian,  continued  with  Mischa  Mischakoff,  and  ultimately 
earned  her  master’s  degree  with  honors  from  the  Juilliard  School,  where  she  was  a stu- 
dent of  Oscar  Shumsky.  She  is  on  the  faculty  of  the  Curtis  Institute  and  has  served  on 
numerous  competition  juries.  Ms.  Kiivafian  made  her  New  York  debut  with  pianist 
Peter  Serkin  as  a winner  of  the  Young  Concert  Artists  International  Auditions  and  also 
received  the  coveted  Avery  Fisher  Career  Crant.  Her  violin  is  a J.B.  Cuadagnini,  made 
in  Milan  in  1751,  and  her  viola  was  made  in  1987  by  Peter  and  Wendela  Moes. 

Cellist  Fred  Sherry  has  introduced  audiences  on  five  continents  and  all  fifty  United 
States  to  the  music  of  our  time  through  his  close  association  with  such  composers  as 
Babbitt,  Berio,  Carter,  Davidovsky,  Foss,  Knussen,  Lieberson,  Mackey,  Takemitsu, 
Wuorinen  and  Zorn.  Mario  Davidovsky,  Steven  Mackey,  Somei  Satoh  and  Charles 
Wuorinen  have  written  concertos  for  Mr.  Sherry;  he  gave  the  European  premiere 
of  the  Elliott  Carter  cello  concerto,  which  is  dedicated  to  Ered  Sherry,  with  Oliver 
Knussen  and  the  BBC  Symphony  Orchestra  at  the  2002  Aldeburgh  Festival,  and  their 


This  week  at  TangiGwDOd 


Enjoy  a new  way  to  further  experience  the  music  of 
Tanglewood.  "This  Week  at  Tanglewood"  is  a panel 
discussion  featuring  special  guests  who  will  provide 
commentary  and  answer  questions  about  the  upcoming  week's  concerts. 
The  presentations  take  place  in  the  Shed  on  Fridays  at  ypm.  Attendance  is 
free  with  tickets  to  Friday  evening’s  concert.  Hosted  by  Ira  Siff. 
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The  #1  choice  of  skin  care  professionals 


PURE  MINERALS 
PURE  RESULTS 

• SPF  20 

• Sensitivity  tested 

• Non-comedogenic 

• Voted  by  professionals  and  consumers 
as  “Best  Mineral  Makeup" 

• Recommended  by  plastic  surgeons 
and  dermatologists 

800.762.1 1 32  www.janeiredaledirect.com 
ONLY  IN  SPAS,  SALONS  AND  MEDICAL  OFFICES 


3)e/dination 

Table  & Vine  = 

1-91,  Exit  13B  I 

1119  Riverdale  Street  I 

West  Springfield,  MA  | 

413-736-4694  • www.tableandvine.com  I 
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subsequent  recording  was  released  on  Bridge.  In  January  2008  he  performed  Carter’s 
concerto  with  the  RAI  Orchestra  Sinfonica  Nazionale  in  Torino,  Italy.  He  has  been 
a member  of  the  Group  for  Contemporary  Music,  Berio’s  Juilliard  Ensemble,  the 
Galimir  String  Quartet,  and  a close  collaborator  with  jazz  pianist  and  composer  Chick 
Corea.  Mr.  Sherry  was  a founding  member  of  Speculum  Musicae  and  TASHl.  His  work 
with  TASHl  includes  a number  of  premieres  and  performances  with  the  Cleveland 
Orchestra,  Boston  Symphony,  Los  Angeles  Philharmonic,  New  Japan  Philharmonic, 
Montreal  Symphony,  and  I’Orchestre  de  la  Suisse  Romande.  Mr.  Sherry  has  been  an 
active  performer  with  the  Chamber  Music  Society  of  Lincoln  Center  since  the  1970s; 
he  has  been  an  Artist  Member  since  1984  and  was  Artistic  Director  from  1988  to  1992. 
He  has  been  a guest  at  festivals  including  the  Aldeburgh  Festival,  Casals  Festival, 
Tanglewood,  Spoleto,  Scotia  Festival  of  Music,  Toru  Takemitsu’s  Music  Today,  Chamber 
Music  Northwest,  OK  Mozart,  and  the  Mostly  Mozart  Festival.  He  is  a member  of  the 
cello  faculty  of  the  Juilliard  School,  the  Mannes  College  of  Music,  and  the  Manhattan 
School  of  Music.  Mr.  Sherry  created  the  series  “Bach  Cantata  Sundays”  at  St.  Ann’s 
Church  and  conceived  and  directed  the  acclaimed  “Arnold  Schoenberg;  Conservative 
Radical”  series  at  Merkin  Concert  Hall.  He  was  the  creator  and  director  of  “A  Great 
Day  in  New  York,”  the  groundbreaking  festival  featuring  fifty-two  living  composers  pre- 
sented by  the  Chamber  Music  Society  of  Lincoln  Center  and  Merkin  Concert  Hall.  On 
recordings,  he  has  been  a soloist  and  “sideman”  on  hundreds  of  commercial  and  eso- 
teric recordings  on  RCA,  Columbia,  Vanguard,  CRI,  Albany,  Bridge,  ECM,  New  World, 
Arabesque,  Delos,  Vox,  Koch  and  Naxos.  His  longstanding  collaboration  with  Robert 
Craft  has  produced  recordings  of  the  Schoenberg  Cello  Concerto  and  String  Quartet 
Concerto  and  other  major  works  by  Schoenberg,  Stravinsky  and  Webern. 

Two-time  Grammy  Award-winner  Richard  Stoltzman  has  defied  categorization,  daz- 
zling critics  and  audiences  alike  throughout  many  musical  genres.  He  is  a graduate 
of  Ohio  State  University  and  earned  his  master’s  degree  at  Yale  University,  later  work- 
ing toward  a doctoral  degree  at  Columbia  University.  A ten-year  participant  in  the 
Marlboro  Music  Festival,  Mr.  Stoltzman  subsequently  became  a founding  member  of 
TASHL  Since  then,  his  unique  performing  style  has  earned  him  an  international  rep- 
utation and  opened  up  unanticipated  possibilities  for  the  clarinet.  He  gave  the  first 
clarinet  recitals  in  the  histories  of  both  the  Hollywood  Bowl  and  Carnegie  Hall,  and 
became  the  first  wind  player  to  receive  the  Avery  Fisher  Prize.  He  has  performed  or 
recorded  with  such  jazz  and  pop  greats  as  Gary  Burton,  Chick  Corea,  Judy  Collins, 
Eddie  Gomez,  Keith  Jarrett,  the  King’s  Singers,  George  Shearing,  Wayne  Shorter,  Mel 
Torme,  and  Spyro  Gyra  founder  Jeremy  Wall.  He  has  commissioned  and  premiered 
numerous  new  works,  including  Stephen  Hartke’s  Landscapes  with  Blues  and  a concerto 
by  Einojuhani  Rautavaara.  His  discography,  numbering  over  fifty  releases  on  BMG/RCA, 
Sony,  MMC,  Bis,  Albany,  and  other  labels,  includes  the  Grammy-winning  recordings 
of  Brahms  clarinet  sonatas  with  Richard  Goode  and  the  clarinet  trios  of  Beethoven, 
Brahms,  and  Mozart  with  Emanuel  Ax  and  Yo-Yo  Ma.  Recent  releases  include  “Land- 
scapes with  Blues”  (Naxos),  a New  York  Times  “Best  of  2003,”  and  Rautavaara’s  Clarinet 
Concerto  (Ondine).  The  current  season  includes  a reunion  tour  with  TASHl,  and 
jazz/classical  recitals  with  his  son,  pianist  Peter  Stoltzman,  as  well  as  chamber  concerts 
with  the  American  Quartet  and  a tour  of  Japan.  Concerto  appearances  include  Finzi 
and  Bernstein  in  Boston,  a McKinley  world  premiere  at  New  York’s  Carnegie  Hall,  and 
Corigliano  in  Dallas  with  conductor  Peter  Oundjian.  Extended  residencies  take  Mr. 
Stoltzman  to  numerous  universities,  where  he  will  perform  the  music  of  Benny 
Goodman  with  big  band  and  jazz  combo. 
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FREDERICA  VON  STADE,  mezzo-soprano 
MATHIEU  DUFOUR,  flute 
PETER  GRUNBERG,  piano 
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I. 

ROREM 

FAURE 

SCHUBERT 

STRAUSS 

GUGLIELMI/PIAF 


I Am  Rose 
Les  Roses  d'Ispahan 
Heidenroslein 
Die  erwachte  Rose 
La  Vie  en  rose 

Ms.  VON  STADE  and  Mr.  GRUNBERG 


II. 

ROUSSEL  Joueurs  de  Flute,  Opus  27,  for  flute  and  piano 

Pan 
Tityre 
Kj  ishua 

Monsieur  de  la  Pejaudie 
Messrs.  DUFOUR  and  GRUNBERG 


III. 

POULENC 

ROREM 

BERTHOMIEU 


Voyage  a Paris  from  Banalites 

Early  in  the  Morning 

Two  Songs  from  Les  Jardins  de  Paris 

Jardins  d’Albert  Kahn 

Bois  de  Boidogne 

Ms.  VON  STADE  and  Mr.  GRUNBERG 


{ I n t e r m i s s i o n 1 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 
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IV. 

TAFFANEL 


THOMAS 


V. 

RAVEL 

HEGGIE 


VI. 

MARTIN 


MARTIN 


Fantasia  on  Themes  from  Weber's  Der  Freischutz 
Messrs.  DUFOUR  and  GRUNBERG 

Two  arias  from  Mignon 
Connais-tu  le  pays 
Me  voici  dans  son  boudoir 

Ms.  VON  STADE  and  Mr.  GRUNBERG 


La  Flute  enchantee  from  Sheherazade 
Primary  Colors  from  The  Deepest  Desire 

Ms.  VON  STADE,  Mr.  DUFOUR,  and  Mr.  GRUNBERG 


Ballade  for  flute  and  piano 
Messrs.  DUFOUR  and  GRUNBERG 

Trois  Chants  de  Noel 
Les  Cadeaux 
Image  de  Noel 
Les  Bergers 

Ms.  VON  STADE,  Mr.  DUFOUR,  and  Mr.  GRUNBERG 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


NOTES  ON  THE  PROGRAM 


In  September  1955,  Ned  Rorem  (b.l923)  wrote  what  he  chided  as  “a  nine-measure 
masterpiece”  based  on  Gertrude  Stein’s  I Am  /?oscand  dedicated  it  to  Marya  Freund, 
the  German  soprano  long  resident  in  Paris  who  had  created  the  role  of  the  Wood- 
Dove  in  Schoenberg’s  Gurrelieder  in  1913  and  was  the  first  to  “speak”  the  French  and 
English  versions  of  that  composer’s  Pierrot  Lunaire. 

Isfahan,  some  200  miles  south  of  Teheran,  was  the  capital  of  old  Persia  and  a symbol 
of  the  exoticism  of  the  East  to  19th-century  Europe  through  its  famed  rugs  and  the 
tales  of  its  fabulous  architecture  brought  home  by  adventurous  travelers.  In  Les  Roses 
dTspahan  (“The  Roses  of  Isfahan”)  from  his  Poemes  tragiques,  Charles-Marie-Rene 
Leconte  de  Lisle,  the  leader  of  the  Parnassian  school  of  French  poets,  evoked  the 
sensuality  of  an  imagined  Persia  within  a precise  poetic  form  for  which  Gabriel  Faure 
(1845-1924)  provided  the  perfect  musical  setting  with  his  voluptuous  song  of  1884. 

Goethe  wrote  his  poem  Heidenrdslein  (“Little  Wild  Rose”)  to  fit  a German  folksong 
melody,  and  published  it  in  1773  in  a collection  by  Herder  titled  Von  Deutscher  Art 
und  Kunst  (“Concerning  German  Manner  and  Art”).  The  original  folk  tune,  with 
Goethe’s  new  words,  was  harmonized  by  J.F.  Reichardt  among  others,  but  Franz. 
Schubert  (1797-1828)  created  for  the  pastoral  poem  a new  setting  in  the  unaffected 
style  of  a peasant  melody  in  1815. 
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The  great  tradition  of  the  19th-eentury  (ierman  Tied  came  to  its  end  with  tlie  songs 
of  Richard  Strauss  (1864-1949).  The  best  of  Strauss’s  .songs,  such  as  Die  erwnrhte  Rose 
(“The  Awakened  Rose”),  are  imbued  with  a soaring  lyricism,  a textural  and  harmon- 
ic richness,  and  a sen.sitivity  to  the  text  that  place  them  among  the  most  beautiful 
and  enduring  works  of  their  type. 

Im  Vie  en  rose  was  Edith  Piaf  s most  famous  number.  The  lyrics  are  hers,  written  in 
1945;  the  Barcelona-born  composer  Louis  Guglielmi  (1916-1991)  provided  the 
music.  The  words — “When  he  takes  me  in  his  arms,  and  whispers  gently  to  me,  1 
see  life  through  new  eyes,  and  everything  seems  rosy”  {“la  vie  en  rose") — speak  of  the 
elusive  hope  of  happiness,  but  the  music  is  filled  with  the  yearning  world-weariness 
of  broken  promises  and  lost  loves. 

Joueurs  de Flute  (“Flute  Players”)  by  Albert  Roussel  (1869-1937)  bears  dual  dedica- 
tions to  contemporary  and  mythical  flutists  for  each  of  its  four  movements.  Pan 
(dedicated  to  Marcel  Moyse,  professor  at  the  Paris  Conservatoire  and  principal 
flutist  of  the  Opera-Comique)  evokes  the  pastoral  Greek  god  who  piped  away  his 
longing  on  the  reed  into  which  the  nyanph  S\Tinx  had  been  transformed  by  her  sis- 
ters to  save  her  from  his  lustful  pursuit.  Tityre  (dedicated  to  Gaston  Blanquart,  a 
member  of  the  Paris  Opera  orchestra  and  solo  flutist  of  the  Concerts  Colonne) 
refers  to  the  roguish  shepherd-piper,  in  Virgil’s  first  Eclogue,  who  “loved  to  lurk  in 
the  dark  night  looking  for  mi.schief.”  Krishna  (dedicated  to  Louis  Fleury,  who  pre- 
miered \he  Joueurs  de  Flute  di?,  well  as  Debussy’s  Syrinx)  was  inspired  by  the  Hindu 
god,  an  incarnation  of  Vishnu,  who  is  often  depicted  as  a young  cowherd  playing  a 
flute;  the  movement  uses  scales  and  rhythms  associated  with  Indian  music.  Monsieur 
de  la  Pejaudie  (dedicated  to  Philippe  Gaubert,  professor  of  flute  at  the  Conservatoire 
and  also  a distinguished  conductor  and  composer)  suggests  the  dilettantish  flute- 
playing protagonist  in  Henri  de  Regnier’s  1920  novel  La  Pecheresse  (‘The  Sinner”). 


Support  the  Businesses  that  Support  Tanglewood 


Over  200  businesses  support  Tanglewood  as  Tanglewood  Business  Partners. 

We  hope  you  will  support  these  businesses  by  patronizing  them 
while  in  the  Berkshires  - in  the  summer  and  throughout  the  year. 

View  special  discount  offers 

from  Tanglewood  Business  Partners  at  tanglewood.org/partners 


Make  Tanglewood  Your  Business 

Tanglewood  Business  Partners  receive  a host  of  valuable 
benefits  from  promotional  vehicles,  referrals,  and 
networking  opportunities,  to  client  entertainment,  and 
privileges  that  enhance  their  own  enjoyment  of  Tanglewood. 

To  learn  more  about  the  Tanglewood  Business  Partners, 
call  413-637-5174  or  visit  tanglewood.org. 
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Francis  Poulenc  (1899-1963)  enlisted  for  service  with  an  anti-aircraft  unit  in  Bordeaux 
at  the  outbreak  of  World  War  11,  but  when  the  Germans  occupied  France  the  follow- 
ing year  he  was  mustered  out  of  the  military  and  by  October  1940  had  made  his  way 
back  to  his  country  retreat  at  Noizay,  a tiny  village  in  the  Loire  Valley.  In  Diary  of  My 
Songs,  he  wrote  of  the  origin  of  Banalitesr.  “When  1 had  just  gotten  back  to  Noizay, 
on  going  through  my  library  1 turned  the  pages  once  again — ^with  how  much  emo- 
tion— of  those  literary  reviews  which,  from  1914  to  1923,  had  enchanted  my  adoles- 
cence  As  far  as  Apollinaire  was  concerned,  1 chose  from  the  old  journals  his  deli- 

cious lines  of  doggerel  grouped  under  the  title  Banalites.  To  anyone  who  knows  me, 
it  will  seem  quite  natural  that  1 should  open  my  mouth  like  a carp  to  snap  up  the 
deliciously  stupid  lines  of  Voyage  a Paris.  Anything  that  concerns  Paris  I approach 
with  tears  in  my  eyes  and  my  head  full  of  music.” 

Ned  Rorem  (b.l923)  wrote,  ''Early  in  the  Morning \s,  a little  two-page  song  to  a poem 
by  Robert  Hillyer  that  1 wrote  it  in  1954.  It’s  like  a little  French  pop  song  from  the 
good  old  days.” 

Composer,  educator,  poet,  and  dramatist  Marc  Berthomieu  (1906-1991)  studied 
composition  at  the  Paris  Conservatoire.  His  works,  in  a refined  neo-classical  style, 
include  an  opera,  numerous  chamber  works,  piano  pieces,  and  songs.  Berthomieu 
was  also  highly  regarded  as  an  educator,  and  in  1962  he  founded  the  Conservatoire 
Frederic  Chopin  in  Paris’  15th  Arrondissement.  His  Les  Jardins  de  Paris  sets  texts  by 
the  French  poet  Daniel  Schmitt  (b.l929)  inspired  by  the  gardens  of  Paris. 

Paul  Taffanel  (1844-1908)  was  the  founder  of  the  modern  French  school  of  flute 
playing,  principal  conductor  of  the  Paris  Conservatoire  Concerts  and  the  Paris 
Opera,  member  of  the  Legion  of  Honor,  and  a composer  of  taste  and  elegance.  His 
Fantasie  on  Themes  from  "Der  Freischiitz”  is  a bravura  piece  based  on  melodies  from 
Carl  Maria  von  Weber’s  popular  opera  about  peasant  life,  true  love,  and  supernatu- 
ral doings  in  the  German  countryside. 

Mignon  by  Ambroise  Thomas  (1811-1896)  is  based  on  an  episode  from  Goethe’s 
novel  of  1796,  Wilhelm  Master,  which  tells  of  the  plight  of  Mignon,  a young  woman 
stolen  by  Gypsies  from  her  Italian  home  when  she  was  a child.  During  the  Gypsies’ 
wanderings  in  Germany,  Mignon  meets  Lothario,  a nobleman  searching  across  the 
Continent  for  his  abducted  daughter,  and  Wilhelm  Meister,  a student  who  buys  her 
freedom  from  the  Gypsies.  Mignon  overcomes  her  jealousy  of  Wilhelm’s  love  for 
the  actress  Philine  and  wins  him  for  herself  in  the  opera’s  closing  scene,  which  also 
shows  her  reconciliation  with  Lothario,  who  turns  out  to  be  her  father.  In  her  Act  1 
aria,  Connais-tu  le  pays  ou  fleurit  I’oranger,  Mignon  sings  to  Wilhelm  of  the  beloved 
home  she  so  dearly  misses.  In  the  Act  11  aria  Me  void  dans  son  boudoir,  Frederic,  a 
young  student  enamored  of  Philine,  leaps  into  her  room  through  an  open  window 
to  declare  his  love,  but  finds  her  gone. 

In  1903,  Tristan  Klingsor  (the  Wagnerian  pseudonym  of  Leon  Leclere)  devised  a 
book  of  poems  on  the  legendary  story  of  The  Thousand  and  One  Nights,  and  Maurice 
Ravel  (1875-1937)  immediately  determined  to  set  some  of  the  verses  to  music.  He 
had  planned  an  opera  on  the  same  subject  in  1898  (only  the  overture  was  written), 
and  his  interest  in  the  fabled  character  of  Scheherazade  was  piqued  anew  by  the 
opulent  sensuality  of  Klingsor’s  poems.  The  Enchanted  Flute  possesses  the  evocative 
charm  of  a Japanese  haiku.  Ravel’s  setting  is  quiet  and  subtle,  painting  a richly  hued 
picture  of  colors  and  emotions  with  a few  deft  strokes. 

When  Jake  Heggie  (b.l961),  one  of  America’s  most  gifted  composers  of  songs  and 
opera,  received  a commission  for  a song  cycle  for  the  2002  Bravo!  Vail  Valley  Music 
Festival  in  Colorado,  he  asked  Sister  Helen  Prejean,  whose  work  with  death-row 
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Experience  the  Berkshires  in 
a whole  new  way  this  summer 


With  its  woodland  galleries  and  mountain  views,  Stone  Hill  Center, 
designed  byTadao  Ando,  offers  a unique  experience  for  viewing 
art  and  a new  opportunity  for  your  personal  connection  with  the 
Berkshire  landscape. 


Williamstown,  MA  413  458  2303  clarkart.edu 
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inmates  he  made  the  basis  of  his  powerful  opera  Dead  Man  Walking,  to  write  texts 
that  would  describe  what  he  called  “her  internal,  spiritual  journey,  as  opposed  to  the 
opera,  which  was  her  physical  journey.”  Heggie  titled  the  cycle  after  a line  in  the 
third  of  Sister  Prejean’s  meditations:  "The  deepest  desire:  To  love  God.  To  be  with  God  in 
Heaven.”  The  closing  song.  Primary  Colors,  speaks  of  how  she  finds  both  “equanimity” 
and  “fire”  in  her  spirituality. 

The  Swiss  composer  Frank  Martin  (1890-1974)  wrote  the  Ballade  for  Flute  and  Piano 
as  the  required  piece  for  the  first  Geneva  International  Wind  Instrument  Competi- 
tion in  1939,  and  it  bristles  throughout  with  challenges  of  technique,  lyricism,  and 
interpretation  for  the  soloist.  As  its  title  implies,  the  work  is  free  in  its  sectional  con- 
struction, though  various  thematic  transformations  and  repetitions  lend  it  a strong 
sense  of  structural  unity. 

For  his  Trois  Chants  de  Noel,  composed  to  texts  by  Albert  Rudhardt  in  1947  for  the 
family’s  first  Christmas  in  their  new  home  at  Naarden  (the  composer’s  wife,  Maria, 
was  a flutist) , Martin  chose  a deliberately  archaic  idiom,  simple  in  texture  and 
melodic  construction,  austere  in  its  modal  harmony,  and  joyous  and  contented  in 
expression. 


RICHARD  E.  RODDA 

Cleveland-based  Richard  E.  Rodda  provides  program  notes  for  orchestras  and  chamber 
series  across  the  country.  Program  notes  ©2008  Dr.  Richard  E.  Rodda. 


Guest  Artists 

Frederica  von  Stade 

Known  to  family,  friends,  and  fans  by  ber  nickname  “Flicka,”  mezzo-soprano  Frederica 
von  Stade  has  enriched  the  world  of  classical  music  for  over  three  decades,  appearing 
in  the  world’s  great  opera  houses  and  concert  halls.  Having  received  a contract 
from  Sir  Rudolf  Bing  during  the  Metropolitan  Opera  auditions,  she  made  her 
debut  in  1970  and  has  sung  nearly  all  of  her  great  roles  with  that  company.  In 
January  2000,  the  Metropolitan  Opera  celebrated  the  30th  anniversary  of  her 
debut  with  a new  production  of  The  Merry  Widow  created  specifically  for  her;  in 
1995,  to  celebrate  her  25th  anniversary,  the  Metropolitan  Opera  created  for  her 
a new  production  of  Pelleas  et  Melisande.  Ms.  von  Stade  has  appeared  with  every 
leading  American  opera  company,  including  San  Francisco  Opera,  Lyric  Opera 
of  Chicago,  and  Los  Angeles  Opera  and  in  Europe  at  La  Scala,  Covent  Garden, 
the  Vienna  State  Opera,  and  the  Paris  Opera,  working  with  such  conductors 
as  Claudio  Abbado,  Dutoit,  Levine,  Masur,  Muti,  Ozawa,  Previn,  Slatkin,  and  Tilson 
Thomas.  She  also  appears  with  orchestras,  including  the  Boston,  Chicago,  and  San 
Francisco  symphony  orchestras,  the  Cleveland  Orchestra,  New  York  Philharmonic, 
Philadelphia  Orchestra,  London  Symphony  Orchestra,  National  Symphony,  and  the 
Orchestra  of  La  Scala.  She  is  acclaimed  for  such  diverse  roles  as  the  bel  canto  heroines 
of  Rossini  and  Bellini;  the  French  roles  of  Mignon,  Perichole,  Marguerite,  and 
Melisande;  and  the  trouser  roles  of  Strauss  and  Mozart.  She  created  the  role  of  Tina 
in  Dominick  Argento’s  The  Aspern  Papers,  a work  written  for  her,  as  well  as  the  roles  of 
Madame  de  Merteuil  in  Conrad  Susa’s  Dangerous  Liaisons  and  Mrs.  Patrick  De  Rocher 
in  Jake  Heggie’s  Dead  Man  Walking.  In  recent  seasons  she  gave  her  first  performances 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  41 


of  the  title  role  in  La  Grand  Durliesse  de  Gerolstein  directed  by  movie  director  (iarry 
Marshall  with  Los  Angeles  Opera  and  as  Ottavia  in  I .’inammazione  di  Poppea  with 
Houston  Grand  Opera.  Her  orchestral  repertoire  encoinpas.ses  works  from  the 
Baroque  to  the  contemporary,  including  Ravel’s  Shehhazade,  Berlioz’s  l^s  Nuits  d’ete, 
and  Ganteloube’s  Les  Chants  d’Aiwergne,  symphonic  works  of  the  great  Austrian  and 
German  composers,  and  new  American  works.  She  collaborated  with  Richard  Daniel- 
pour  on  the  orchestral  song  cycle  Elegies,  a tribute  to  Ms.  von  Stade’s  father,  (diaries 
von  Stade,  who  was  killed  in  the  final  days  of  World  War  11;  the  text  is  based  on  letters 
Mr.  von  Stade  sent  to  his  wife  during  the  war.  The  premiere  of  this  work  took  place  in 
January  1998  with  the  Jacksonville  Svinphony  led  by  Roger  Nierenbe.  Elegies  is  available 
on  Sony  Classical  and  has  been  performed  throughout  North  America  and  Europe.  In 
recital,  Ms.  von  Stade’s  repertoire  ranges  from  Mozart  and  Haydn  to  Broadway  and 
such  contemporary  composers  as  Dominick  ,\i  gento  and  Jake  Heggie.  Her  award-win- 
ning discography  of  more  than  seventy  recordings  with  every  major  label  includes 
complete  operas,  aria  albums,  .symphonic  works,  solo  recital  programs,  and  popular 
cros.sover  albums,  and  she  also  appears  regularly  on  television.  Highlights  of  the  cur- 
rent season  include  her  debut  at  Vienna’s  Theater  an  der  Wien  as  Mrs.  Patrick  De 
Rocher  and  a return  to  Houston  Grand  Opera  as  Madeline  in  the  world  premiere  of 
Heggie’s  new  chamber  opera  Last  Acts,  composed  specifically  for  her.  Frederica  von 
Stade  holds  honorary  doctorates  from  Yale  University,  Boston  University,  the  San 
Francisco  Conservatory  of  Music  (which  holds  a Frederica  von  Stade  Distinguished 
Chair  in  Voice),  the  Georgetown  University  School  of  Medicine,  and  her  alma  mater, 
the  Mannes  School  of  Music.  In  1998  she  was  appointed  an  officer  of  I’Ordre  des  Arts 
et  des  Lettres  by  the  French  government,  and  in  1983  she  was  honored  with  an  award 
given  at  the  White  House  by  President  Reagan  in  recognition  of  her  significant  contri- 
bution to  the  arts. 


Mathieu  Dufour 

Mathieu  Dufour  is  principal  flute  of  the  Chicago  Symphony  Orchestra,  a position  he 
has  held  since  1999.  Before  coming  to  Chicago,  he  was  principal  flute  solo  of  the  Paris 
National  Opera  Orchestra  from  1996  to  1999.  Prior  to  his  appointment  there, 
he  served  as  principal  flute  solo  of  the  Orchestre  National  du  Capitole  de 
Toulouse  for  three  years.  Mr.  Dufour  began  his  flute  studies  at  age  eight  with 
Madeleine  Chassang  at  the  National  Regional  Conservatory  in  his  hometown 
of  Paris,  France.  At  fourteen  he  was  awarded  the  school’s  gold  medal  by  unani- 
mous vote.  He  subsequently  studied  with  Maxence  Larrieu  at  the  National 
Conservatory  of  Music  in  Lyon,  where  he  was  unanimously  awarded  first  prize 
in  1993.  Additional  awards  include  second  prize  at  the  Jean-Pierre  Rampal 
International  Flute  Competition  (1990);  third  prize  at  the  International  Flute 
Competition  in  Budapest  (1991);  and  second  prize  at  the  International  Flute 
Competition  in  Kobe,  Japan  (1997).  Mr.  Dufour  frequently  appears  as  soloist  in 
recitals  and  concerts  around  the  world.  He  made  his  Carnegie  Hall  and  Lucerne 
Festival  debuts  as  soloist  with  the  Chicago  Symphony  under  Daniel  Barenboim  in 
2002,  and  he  also  has  performed  under  conductors  Pierre  Boulez  and  Christoph 
Eschenbach,  among  others.  He  is  in  demand  as  a coach  and  teacher,  and  has  led  mas- 
ter classes  in  Canada,  Japan,  Europe,  and  the  United  States.  As  a member  of  the 
Georges  Cziffra  and  Juventus  foundations,  Dufour  has  given  many  recitals  and  con- 
certs as  part  of  their  Young  European  Soloists  Ensemble.  In  2004  he  toured  South 
America  as  soloist  with  the  Lucerne  Festival  Strings.  He  participated  in  the  2005  West- 
Eastern  Divan  Workshop  in  Spain,  and  performed  in  the  2006  Jerusalem  International 
Chamber  Music  Festival.  He  is  a member  of  the  Chicago  Chamber  Musicians.  His 
discography  includes  a recently  released  solo  recital  of  sonatas  by  Prokohev,  Martinii, 
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and  Hindemith,  Poulenc’s  complete  chamber  music,  and  the  complete  works  for  flute 
by  Roussel. 


Peter  Grunberg 

Australian-born  Peter  Grunberg  studied  in  England  and  Switzerland,  where  in  his  early 
twenties  he  played  keyboard  concertos  by  Bach,  Mozart,  Poulenc,  and  Gershwin  with 
the  Orchestre  de  la  Suisse  Romade.  He  was  head  of  music  staff  at  Geneva’s 
Grand  Theatre  from  1981  to  1988,  and  at  the  San  Francisco  Opera  from  1992 
to  1999.  His  conducting  debut  at  the  Grand  Theatre  in  1988  with  Mozart’s  The 
Ma^c  Flute  was  followed  by  an  appointment  to  the  post  of  conductor-in-resi- 
dence  with  the  Sydney  Symphony  Orchestra.  Conducting  engagements  in  the 
United  States  have  included  Lucia  di  Lammermoor  at  San  Francisco  Opera  and  a 
program  of  opera  excerpts  with  the  San  Francisco  Symphony.  He  has  directed 
programs  of  music  by  Bach  and  Handel  at  the  Pacific  Music  Festival  in  Sapporo, 
Japan,  performed  chamber  music  with  members  of  the  Vienna  Philharmonic, 
given  orchestral  concerts  at  the  Great  Hall  of  the  Moscow  Conservatory,  and 
played  a program  of  Schoenberg’s  works  in  Los  Angeles.  In  2000  he  was  invited  by 
Michael  Tilson  Thomas  to  conduct  the  New  World  Symphony  in  Miami;  in  2002  he 
appeared  with  vocalists  Michelle  De  Young  and  Thomas  Hampson  and  with  violinist 
Joshua  Bell.  In  2004  he  was  a panel  member  for  several  symposia  with  the  Los  Angeles 
Philharmonic  and,  as  artistic  advisor  to  Chamber  Music  San  Francisco,  appeared  in 
concert  in  its  inaugural  season.  In  2005  he  directed  a Debussy/Ravel/Stravinsky  pro- 
gram entitled  “Cezanne  and  the  Sound  of  Modernism”  at  Los  Angeles’s  Getty  Center. 
He  recently  conducted  Mozart’s  Cost  fan  tutte  for  UCLA  Opera  and  The  Marriage  of 
Figaro  for  the  Merola  Opera  Program  in  San  Francisco.  Peter  Grunberg  has  accompa- 
nied song  recitals  at  the  festivals  of  Aix-en-Provence  and  Salzburg,  and  in  concert  halls 
around  the  world  with  a long  list  of  vocalists  including  Frederica  von  Stade,  Franz 
Grundheber,  Laura  Claycomb,  and  Deborah  Voigt.  He  is  in  demand  as  a teacher  and 
coach  in  young  artists’  programs  from  Yale  University  and  the  Cincinnati  School  of 
Music  to  San  Francisco’s  Merola  Program  and  Houston  Grand  Opera.  He  retains  a 
close  connection  with  the  San  Francisco  Symphony,  where  he  holds  the  position  of 
special  musical  assistant  to  Michael  Tilson  Thomas,  and  where  he  has  frequently 
appeared  as  pianist  with  the  orchestra,  also  presenting  pre-concert  lectures  from  the 
keyboard  as  part  of  the  orchestra’s  Inside  Music  series,  and  advising  and  contributing 
to  its  award-winning  multimedia  program,  “Keeping  Score.”  As  a frequent  performer 
in  the  Bay  Area,  he  has  appeared  in  concerts  presented  by  San  Francisco  Performances 
and  Cal  Performances,  and  is  known  for  his  lively  verbal  introductions  as  well  as  his 
ensemble  work  in  chamber  music  concerts.  Recent  activities  include  a program  of 
Hungarian  chamber  music  for  Music  at  Kohl  Mansion,  a concert  entitled  “Viardot 
and  Friends”  for  San  Francisco  Performances,  and  several  all-Beethoven  recitals  in 
California  and  Australia. 
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KRONOS  QUARTET 
DAVID  HARRINGTON,  violin 
JOHN  SHERBA,  violin 
HANK  DUTT,  viola 
JEFFREY  ZEIGLER,  cello 

LAURENCE  NEFF,  lighting  designer 
SCOTT  FRASER,  sound  designer 

Unknown  Oh  Mother,  the  Handsome  Man  Tortures  Me  + 

(arr.  Kronos,  transcr.  Ljova) 

SIGUR  rDS  Flugufrelsarinn  {The  Fly  Freer)  + 

(arr.  Stephen  Prutsman) 

JOHN  ZORN  Selections  from  The  Dead  Man  * 


Nocturne 

Fantasy 

Prelude 

Etude 

Manifesto 

Meditation  (The  Blue  of  Noon) 


Traditional 

(arr.  Jacob  Garchik) 


Lullaby  + 


ALEKSANDRA 

VREBALOV 


. . . hold  me,  neighbor,  in  this  storm ...* 


(Intermissionl 


STEPHEN  PRUTSMAN 


Particle  423  * 


RAM  NARAYAN 

(arr.  Kronos,  transcr.  Ljova) 


Alap  from  Raga  Mishra  Bhairavi  + 


STEVE  REICH 


Triple  Quartet  * 

(in  three  movements;  played  without  pause) 


* Written  for  Kronos 
+ Arranged  for  Kronos 
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NOTES  ON  THE  PROGRAM 


Unknown — Iraq 

Oh  Mother,  The  Handsome  Man  Tortures  Me  (c.  1980s) 
Arranged  by  Kronos,  transcribed  by  Ljova 


To  Western  ears,  North  African  and  Lebanese  recordings  have  chiefly  defined 
Arabic  music.  But  there  are  sounds  less  exported  that  remain  unique  to  their  place 
^ of  origin.  The  region  containing  modern  Iraq  is  no  exception.  Baghdad  has  been  a 

leader  of  musical  innovation  for  millennia.  Iraq’s  unique  brand  of  maqam  styles  and 
1 emotive  orchestral  epics  have  been  reasonably  well  documented,  yet  a wealth  of 

* Iraqi  sounds  remain  that  haven’t  been  showcased  abroad,  including  the  outstanding 
folk  and  pop  music  styles  produced  by  Iraqis — styles  know  as  much  for  their  rhythms 
as  they  are  for  their  accompanying  dances. 

• Oh  Mother,  The  Handsome  Man  Tortures  Me  is  an  example  of  the  Iraqi  choubi — a festive, 
driving  rhythmic  style  that  can  feature  fiddles,  double  reed  instruments,  bass,  key- 
boards and  oud  over  its  signature  beat.  WTiat  really  defines  the  Iraqi  sound  are  the 
crisp,  rapid-fire  machine-gun-style  rhythms  set  atop  the  main  beat.  They  almost 
sound  electronic — and  sometimes  they  are,  but  usually  this  is  the  work  of  a unique 
hand  drum  of  nomadic  origin  called  a khishba — a.k.a.  the  zanbour  (Arabic  for  wasp) — 
and  it  appears  across  the  board  in  many  styles  of  Iraqi  music  today.  Kronos’  arrange- 

( ment  is  based  on  a recording  produced  sometime  during  the  Saddam  period 

i between  the  1980s  and  2002. 

I Kronos  Quartet’s  arrangement  of  Oh  Mother,  the  Handsome  Man  Tortures  Me  was  com- 

1^  missioned  for  Kionos  by  Deborah  and  Creig  Hoyt. 

I)  MARK  GERGIS;  adapted  from  liner  notes  to  the  album  Choubi!  Choubi!  Folk  df  Pop 

f Songs  From  Iraq.  Reprinted  courtesy  of  Sublime  Frequencies. 


Sigur  Ros  (formed  1994) 

Flugufrelsarinn  {The  Fly  Freer)  (1999/arr.  2002) 

Arranged  by  Stephen  Prutsman  (b.1960) 

The  Icelandic  group  Sigur  Ros  is  at  the  forefront  of  invention  in  today’s  internation- 
al post-rock  scene,  led  by  the  ethereal  vocals  and  hauntingly  bowed  guitar  of  Jon 
Thor  (‘Jonsi”)  Birgisson.  After  hearing  Sigur  Ros’s  1999  breakthrough  album  Agcetis 
Byrjun  and  seeing  the  group  in  concert,  David  Harrington  of  Ki  onos  and  arranger 
Stephen  Prutsman  met  with  the  band  members,  who  were  already  enthusiastic  fans 
of  Kronos.  Harrington  and  Prutsman  were  invited  to  visit  Sigur  Ros’s  studio  outside 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 
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of  Reykjavik,  and  tfie  two  ensembles  later  rehearsed  together  in  Iceland.  In  its  origi- 
nal, Sling  version,  Flugufrelsarinn  relates  a parable  of  salvation  and  sacrifice,  in  which 
an  unnamed  narrator  tries  to  rescue  helpless  flies  in  a lake  from  the  jaws  of  the 
approaching  salmon. 

Stephen  Prutsman’s  arrangement  of  FlugufreLsarinn  was  commissioned  for  the  Ki  onos 
Quartet  by  the  Reykjavik  Arts  Festival.  Kionos’  recording  oi  FlugufreLsarinn  is  avail- 
able exclusively  as  a download  through  the  iTunes  Store. 

MATTHEW  CA.MPBELL 

John  Zorn  (b.i953) 

The  Dead  Man  (1990) 

I 

Turning  a self-described  short  attention  span  into  a creative  asset,  the  composer, 
saxophonist,  MacArthur  Fellow,  and  New  York  Downtown  music  czar  John  Zorn  j 

developed  a unique  approach  to  composition  in  the  1980s.  Starting  with  discrete  1 
musical  ideas — or  “moments” — -jotted  down  on  cards  whenever  inspiration  struck,  ^ 
Zorn  would  create  a new  work  by  assembling  the  cards  in  a specific  order.  The  [ 

resulting  music  is  endlessly  surprising — an  experience  compared  to  rapidly  pushing  ' 
the  pre-set  buttons  on  a car  radio,  or  to  the  “jump  cut”  imagery  of  modern  films  ! 
and  music  videos.  i 

Zorn  has  long  drawn  inspiration  from  Carl  Stalling’s  soundtracks  to  Warner  Brothers  | 
cartoons  of  the  1940s  and  ’50s.  Zorn  dropped  out  of  Webster  College  in  St.  Louis,  ! 

inspired  by  the  work  of  saxophonist  Anthony  Braxton  and  other  members  of  j 

Chicago’s  influential  Assocation  for  the  Advancement  of  Creative  Musicians  to  pur-  | 
sue  avant-garde  jazz  improvisation.  By  the  early  1970s,  he  had  settled  in  Greenwich  1 

Village,  performing  solo  sax  concerts  and  composing  the  structured  improvisations  | 

he  called  “game  pieces,”  in  which  a process  of  musical  events  would  be  cued  accord-  ; 
ing  to  sophisticated  sets  of  improvisational  rules. 

With  his  1992  composition  Kristallnacht,  Zorn  embarked  on  an  exploration  of  his 
Jewish  identity,  which  reached  its  fullest  expression  in  the  book  of  compositions 
called  Masada — a project  that  weds  traditional  Jewish  scales  to  a brash  style  of  jazz 
reminiscent  of  Ornette  Coleman.  Since  the  mid-’80s,  Zorn  has  also  been  a frequent 
composer  for  film.  To  date,  he  numbers  more  than  a dozen  volumes  of  Film  Works  \ 
releases  on  his  own  Tzadik  record  label. 

John  Zorn  dedicated  The  Dead  Man  to  Robert  Mapplethorpe.  The  Dead  Man  was  | 

commissioned  for  the  Kronos  Quartet  by  Lincoln  Center  and  the  Beigler  Trust.  j 

This  was  Zorn’s  third  work  for  Kronos;  Cat  o’  Nine  Tails  appears  on  Kronos’  record- 
ing Short  Stories  and  Forbidden  Fruit  appears  on  Kronos’  recording  Winter  Was  Hard.  i 

MATTHEW  CAMPBELL  !' 

i; 

Traditional  | 

Lullaby  (art.  2006)  | 

Arranged  by  Jacob  Garchik  (b.1976)  1; 

For  most  people,  Iran  won’t  conjure  up  a musical  image — unlike  India  or  Turkey,  , 

perhaps.  It’s  partly  because  the  political  agenda  of  and  media  portrayal  by  the  West  ; 

are  preoccupied  with  fundamentalist  mullahs,  oil  reserves,  and  nuclear  proliferation,  i 
It’s  certainly  true  that  in  the  West  we  don’t  get  much  access  to  Iranian  music.  And 
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it’s  not  because  this  nation  of  70  million  doesn’t  enjoy  or  contain  a rich  variety  of 
music. 

Wlien  the  Islamic  Revolution  swept  away  the  Shah’s  regime  in  1979,  in  an  excess  of 
fundamentalist  zeal  strict  restrictions  were  placed  on  music.  But  apart  from  a ban 
on  Westernized  pop  music  these  were  swiftly  dropped.  It’s  often  forgotten  that  the 
Iranian  Revolution  was  as  much  about  reclaiming  traditional  Persian  culture  as 
espousing  an  Islamist  agenda.  Indeed,  the  long-term  musical  effect  of  the  revolution 
has  been  a revival  of  Persian  classical  music,  which  had  suffered  in  the  face  of  heavy 
Westernization  during  the  Shah’s  regime. 

Folk  music  in  Iran  is  a strong  living  tradition  and  has  probably  also  been  boosted  by 
the  “back-to-roots”  aspects  of  the  revolution — although,  beneath  the  radar,  out  of 
the  urban  centers,  it  has  essentially  been  able  to  carry  on  untroubled,  regardless  of 
official  policy. 

The  group  Jahle  is  based  in  Bandar  Abbas,  Iran’s  largest  port-city,  where  there’s  a 
sizable  community  of  black  Iranians  descended  from  Arabian  traders  and  African 
slaves.  Jahle ’s  performance  of  this  traditional  lullaby — ^which  inspired  Kronos’  ver- 
sion— was  recorded  by  the  BBC’s  James  Birtwistle  when  Andy  Kershaw  was  gathering 
material  for  a program  on  Iran  in  2004. 

Jacob  Garchik’s  arrangement  of  Lullaby  was  commissioned  for  the  Kronos  Quartet 
by  Deborah  and  Creig  Hoyt. 

PROGRAM  NOTE  adapted  from  the  liner  notes  to  The  Rough  Guide  to  the  Music  of 
Iran,  compiled  by  Simon  Broughton,  editor  of  the  world-music  magazine  Songlines. 
Used  with  permission. 


Aleksandra  Vrebalov  (b.l970) 

. . . hold  me,  neighbor,  in  this  storm. . . (2007) 

Aleksandra  Vrebalov,  a native  of  the  former  Yugoslavia,  left  Serbia  in  1995  and  con- 
tinued her  education  in  the  United  States.  She  holds  a doctorate  from  the  University 
of  Michigan,  where  she  studied  with  Evan  Chambers  and  Michael  Daugherty,  and  a 
master’s  degree  from  the  San  Erancisco  Conservatory,  where  her  teacher  was  Elinor 
Armer.  She  has  participated  in  the  NYU  Summer  Composition  Workshop,  Music 
Courses  in  Darmstadt  (Germany),  Szombathely  (Hungary)  and  Kazimierz  Dolny 
(Poland)  in  collaboration  with  IRCAM,  and  the  Cabrillo  Eestival  (California);  in 
1999  she  was  a Composition  Eellow  at  the  Tanglewood  Music  Center.  She  now  teach- 
es at  the  City  College  of  New  York. 

Vrebalov’s  works  have  been  performed  by  the  Kronos  Quartet,  the  Cabrillo  Eestival 
Orchestra,  Jorge  Caballero,  the  Sausalito  Quartet,  Dusan  Tynek  Dance  Company, 
IJsbreker,  and  the  Moravian  Philharmonic,  among  others.  Her  music  has  been  re- 
corded for  Nonesuch  and  Vienna  Modern  Masters.  She  is  the  subject  of  a 30-minute 
television  biography,  produced  by  the  NS  Channel. 

About  . . . hold  me,  neighbor,  in  this  storm. . . , Vrebalov  writes: 

The  Balkans,  with  its  multitude  of  cultural  and  religious  identities,  has  had  a 
troubled  history  of  ethnic  intolerance.  Eor  my  generation  of  Tito’s  pioneers 
and  children  of  Communists,  growing  up  in  the  former  Yugoslavia  meant 
learning  about  and  carrying  in  our  minds  the  battles  and  numberless  ethnic 
and  religious  conflicts  dating  back  half  a millennium,  and  honoring  ancestors 
who  died  in  them.  By  then,  that  distant  history  had  merged  with  the  nearer 
past,  so  those  we  remember  from  World  War  II  are  our  grandparents.  Their 
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stories  we  heard  firsthand.  /Viter  several  devasuiting  ethnic  wars  in  the  1990s 
we  entered  a new  century,  this  time  each  of  us  knowing  in  person  someone 
who  peri.shed.  As  1 write  this  in  November  2007,  on  YouTube  a new  genera- 
tion of  Albanians  and  Serbs  post  their  war-songs  bracing  for  another  conflict, 
claiming  their  separate  entitlements  to  the  land  and  history,  rather  than  a dif- 
ferent kind  of  future,  together. 

Strangely,  the  cultural  and  religious  differences  that  led  to  enmity  in  evervday 
life  produced — alter  centuries  of  turbulently  living  together — most  incredible 
fusions  in  music.  It  is  almost  as  if  what  we  weren’t  able  to  achieve  through 
words  and  deeds — to  fuse,  and  mix,  and  become  something  better  and  richer 
together — our  music  so  famously  accomplished  instead. 

. . . hold  me,  neighbor,  in  this  storm. . . is  inspired  by  folk  and  religious  music  from 
the  region,  who.se  insistent  rhythms  and  harmonies  create  a sense  of  inevitabil- 
ity, a ritual  trance  with  an  obsessive,  dark  energy'.  Peaceful  pa,ssages  of  the 
work  grew  out  of  the  delicately  curved,  elusive,  often  microtonal  melodies  of 
prayers,  as  well  as  escapist  tavern  songs  from  the  region,  as  my  grandmother 
remembers  them. 

For  me,  . . . hold  me,  neighbor. . . is  a way  to  bring  together  the  sounds  of  the 
church  bells  of  Serbian  orthodox  monasteries  and  the  Islamic  calls  for  prayer. 
It  is  a way  to  connect  histories  and  places  by  unifying  one  of  the  most  civilized 
sounds  of  Western  classical  music — that  of  the  string  quartet — with  ethnic 
Balkan  instruments,  the  gusle  [a  bowed  string  instrument]  and  tapan  [large 
double-headed  drum].  It  is  a way  to  piece  together  our  identities  fractured  by 
centuries  of  intolerance,  and  to  reach  out  and  celebrate  the  land  so  rich  in  its 
diversity,  the  land  that  would  be  ashen,  empty,  sallow,  if  any  one  of  us,  all  so 
different,  weren’t  there. 

Aleksandra  Vrebalov’s  . . . hold  me,  neighbor,  in  this  storm. . . was  commissioned  for  the 
Kionos  Quartet  by  Carnegie  Hall  and  by  the  Clarice  Smith  Performing  Arts  Center 
at  Maryland  with  funds  from  The  Leading  College  and  University  Presenters 
Program  of  the  Doris  Duke  Charitable  Foundation.  Additional  support  was  provid- 
ed by  The  James  Irvine  Foundation. 


Stephen  Prutsman  (b.i960) 

Particle  423  (2006) 

Born  in  Los  Angeles,  Stephen  Prutsman  began  playing  the  piano  by  ear  before  mov- 
ing on  to  more  formal  music  studies.  In  the  early  1990s  he  was  a medal  winner  at 
the  Tchaikovsky  and  Queen  Elisabeth  piano  competitions,  which  led  to  performanc- 
es in  various  prestigious  music  centers  and  with  leading  orchestras  in  the  U.S.  and 
Europe.  In  2004,  he  was  appointed  to  a three-year  term  to  the  position  of  Artistic 
Partner  with  the  Saint  Paul  Chamber  Orchestra,  where  he  acts  as  composer,  arranger, 
conductor,  program  host,  and  pianist.  Prutsman’s  long  collaboration  with  Kronos 
has  resulted  in  over  forty'  arrangements  of  distinctive  and  varying  musical  languages. 

About  Particle  423,  Stephen  Prutsman  writes: 

So  David  Harrington  invites  me  for  a coffee  at  one  of  our  usual  spots  around 
Ninth  Avenue  in  San  Francisco  and  says,  “Think  of  a giant  wall  with  Scotch- 
taped  fragments,  frayed  and  discolored  postcards,  photos,  notes,  drawings... 
a mosaic  of  our  amazing  country.”  That  was  the  invitation  to  write  an  original 
work  for  the  quintessentially  American  string  quartet  Kronos. 

Since  its  beginnings,  every  popular  song  has  had  some  kind  of  moment,  an 
inspiration  or  “hook,”  which  emotionally  catches  a listener.  Particle  423 
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employs  over  400  of  such  souvenirs,  which  are  bridged  or  sewn  together  by 
acoustic  and  taped  sound  design.  As  this  musical  landscape  evolves  I’ve 
noticed  that  structural  form  has  been  mostly  abandoned.  In  its  place,  a musi- 
cal collage  with  more  and  more  collected  mementos  covering  that  wall  from 
David’s  mind. 

Stephen  Prutsman’s  Particle  423w/as  commissioned  for  the  Kronos  Quartet  by  the 
College  of  Saint  Benedict  (St.  Joseph,  MN)  in  celebration  of  the  renewal  of  the 
Benedicta  Arts  Center. 

Ram  Narayan  (b.l927) 

Alap  from  Raga  Mishra  Bhairavi 
Arranged  by  Kronos,  transcribed  by  Ljova 

Ram  Narayan  is  a revered  master  of  the  sarangi,  the  bowed  string  instrument  from 
northern  India  renowned  for  its  vocal  expressiveness.  Over  the  course  of  his  long 
career,  Narayan  has  been  the  person  most  responsible  for  bringing  this  ancient 
chordophone  into  the  foreground  of  classical  Hindustani  music.  Born  in  Udaipur, 
Rajasthan,  Narayan  grew  up  in  a family  of  musicians,  and  began  playing  the  sarangi 
as  a child  under  his  father’s  tutelage.  He  moved  to  Delhi  in  1947  to  work  as  a staff 
player  at  All  India  Radio.  Like  most  sarangi  players  of  the  era,  he  played  as  a vocal 
accompanist  only;  however,  he  soon  realized  the  potential  of  the  sarangi  as  a solo 
instrument  and  pushed  to  bring  his  performances  into  the  spotlight — a practice 
that  was  unheard  of  at  the  time.  In  the  early  1950s  his  ragas  were  some  of  the  first 
to  be  recorded  on  LPs  produced  in  India,  and  Narayan  became  widely  acknowl- 
edged as  a soloist.  Many  innovations  made  by  Narayan  to  bowing  and  fingering 
techniques  on  the  sarangi  have  now  become  standard. 

Narayan  is  known  for  his  vivid  interpretations  of  traditional  Indian  ragas.  A speci- 
fied combination  of  notes  played  and  embellished  within  a parent  framework  called 
a thaat,  each  raga  has  the  power  to  evoke  a unique  emotional  transcendence.  This 
esthetic  feeling  was  termed  by  scholars  as  Rasavadliana:  a mystic  state  completely 
unrelated  to  desire,  which  is  purely  compounded  of  Joy  and  consciousness.  This 
arrangement  is  based  on  the  alap  from  a 1989  performance  of  Raga  Mishra  Bhairavi 
by  Narayan. 

The  Kronos  Quartet’s  arrangement  of  Raga  Mishra  Bhairavi  by  Ram  Narayan  was 
commissioned  for  Kronos  by  Deborah  and  Creig  Hoyt  in  memory  of  Raymond  Frase. 

Steve  Reich  (b.i936) 

Triple  Quartet  (1999) 

Steve  Reich  is  recognized  internationally  as  one  of  the  world’s  foremost  livnng  com- 
posers. His  path  has  embraced  not  only  aspects  of  Western  classical  music,  but  the 
structures,  harmonies,  and  rhythms  of  non-Western  and  American  vernacular  music, 
particularly  jazz.  Born  in  New  York,  Reich  graduated  from  Cornell  University  and 
studied  at  Juilliard.  After  receiving  his  M.A.  in  Music  from  Mills  College,  Reich  stud- 
ied drumming  at  the  Institute  for  African  Studies  at  the  University  of  Ghana  and 
traditional  forms  of  cantillation  (chanting)  of  the  Hebrew  scriptures  in  New  York  and 
Jerusalem.  In  1971,  Reich  founded  his  own  ensemble,  Steve  Reich  and  Musicians. 

Reich’s  1988  piece  Different  Trains,  written  for  Kronos,  marked  a new  compositional 
method,  in  which  speech  recordings  generate  the  musical  material  for  musical 
instruments.  He  received  a Grammy  Award  for  Best  Contemporary  Composition  for 
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Different  Trains  as  recorded  by  Kronos  on  Nonesuch.  In  1997,  Nonesuch  released  a 
ten-disc  retrospective  box  set,  Works:  1963-1995.  He  won  a .second  (iraminv  Award 
in  1999  lor  his  piece  Music  for  18  Musicians,  also  on  Nonesuch. 

About  Trifle  Qjuartet,  Reich  writes; 

Triple  Quartet  is  dedicated  to  the  Kionos  Quartet.  It  is  for  three  string  cjuartets. 
For  Kronos  or  any  other  .single  string  quartet  to  perform  the  piece  they  must 
prerecord  quartets  two  and  three  and  then  play  the  (ptartet  one  part  along 
with  the  prerecorded  tape.  Alternately,  the  piece  can  be  played  by  twelve  play- 
ers with  no  tape. 

The  piece  is  in  three  movements:  fast-slow-fast.  It  is  organized  harmonically 
on  four  dominant  chords  in  keys  a minor  third  apart:  E minor,  Ci  minor,  B-flat 
minor,  C-sharp  minor  and  then  returning  to  E minor  to  form  a cycle.  The  first 
movement  goes  through  this  harmonic  cycle  twice  with  a section  about  one 
minute  long  on  each  of  the  four  dominant  chords.  The  re.sult  is  a kind  of  vari- 
ation form.  Rhythmically,  the  first  movement  has  the  second  and  third  quartet 
playing  interlocking  chords  while  the  first  quartet  plays  longer  melodies  in 
canon  between  the  first  violin  and  viola  against  the  second  violin  and  cello. 
The  slow  movement  is  more  completely  contrapuntal  with  a long  slow  melody 
in  canon  in  all  twelve  voices.  The  third  movement  resumes  the  original  fast 
tempo,  maintains  the  harmonic  chord  cycle  but  treats  all  the  previous  materi- 
al in  the  piece  more  freely. 

Steve  Reich’s  Triple  Quartet  was  commissioned  for  the  Kronos  Quartet  with  funds 
provided  by  the  National  Endowment  for  the  Arts,  David  A.  and  Evelyne  T.  Lennette, 
Patricia  Unterman  and  Tim  Savinar,  and  Meet  the  Composer/Arts  Endowment 
Commi.ssioning  Music/USA,  which  is  made  possible  by  generous  support  from  The 
Helen  E.  MHiitaker  Fund,  and  The  Catherine  Filene  Shouse  Foundation.  Biography 
reprinted  by  kind  permission  of  Boosey  & Hawkes. 


Guest  Artists 


Kronos  Quartet 


For  more  than  thirty'  years,  the  Kronos  Quartet — David  Harrington  and  John  Sherba 
(violins).  Hank  Dutt  (\iola),  and  Jeffrey  Zeigler  (cello) — has  pursued  a singular  artis- 
tic vision,  combining  a spirit  of  fearless  exploration  with 
a commitment  to  expanding  the  range  and  context  of 
the  string  quartet.  In  the  process,  Kronos  has  become 
one  of  the  most  celebrated  and  influential  ensembles  of 
our  time,  performing  thousands  of  concerts  worldwide, 
releasing  more  than  forty  recordings  of  extraordinary 
breadth  and  creativity,  collaborating  with  many  of  the 
world’s  most  eclectic  composers  and  performers,  and 
commissioning  hundreds  of  works  and  arrangements  for 
string  quartet.  Kronos’  work  has  also  garnered  numer- 
ous awards,  including  a Grammy  for  Best  Chamber  Music  Performance  (2004)  and 
“Musicians  of  the  Year”  (2003)  from  Musical  America.  Since  1973,  Kronos  has  built  a 
compellingly  eclectic  repertoire  for  string  quartet,  performing  and  recording  works 
by  20th-century  masters  (Bartok,  Shostakovich,  Webern),  contemporary  composers 
(Sofia  Gubaidulina,  Arvo  Part,  Alfred  Schnittke),  jazz  legends  (Ornette  Coleman, 
Charles  Mingus,  Thelonious  Monk),  and  artists  from  even  farther  afield  (rock  guitar 
legend  Jimi  Hendrix,  Indian  vocal  master  Pandit  Pran  Nath,  avant-garde  saxophonist 
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John  Zorn).  Integral  to  Kionos’  work  is  a series  of  long-riinning,  in-depth  collabora- 
tions with  many  of  the  world’s  foremost  composers.  Kronos  has  worked  extensively 
with  composers  such  as  “father  of  minimalism”  Terry  Riley,  whose  work  with  Kronos 
includes  Salome  Dances  for  Peace,  the  multimedia  production  Sun  Rings,  and  2005’s  The 
Cusp  of  Magic,  Philip  Glass,  recording  his  complete  string  quartets  and  scores  to  films 
like  Mishima  and  Dracula;  Azerbaijan’s  Franghiz  Ali-Zadeh,  featured  on  the  2005 
release  Mugam  Sayagi:  Music  of  Franghiz  Ali-Zadeh\  Steve  Reich,  whose  Kronos-recorded 
Different  Trains  earned  a Grammy;  Argentina’s  Osvaldo  Golijov,  whose  work  with 
Kronos  includes  both  compositions  and  extensive  arrangements  for  albums  like 
Caravan  and  Nuevo-,  and  many  more.  In  addition  to  composers,  Kronos  counts  numer- 
ous artists  from  around  the  world  among  its  regular  collaborators,  including  the  leg- 
endary Bollwood  “playback  singer”  Asha  Bhosle;  the  renowned  American  soprano 
Dawn  Upshaw;  Mexican  rockers  Cafe  Tacuba;  the  Romanian  g>'psy  band  Taraf  de 
Haidouks;  and  the  unbridled  British  cabaret  trio,  the  Tiger  Lillies.  Kronos  has  per- 
formed live  with  the  likes  of  icons  Allen  Ginsberg,  Modern  Jazz  Quartet,  Tom  Waits, 
Betty  Carter,  and  David  Bowie,  and  has  appeared  on  recordings  by  such  diverse  talents 
as  Amon  Tobin,  Dan  Zanes,  DJ  Spooky,  Dave  Matthews,  Nelly  Furtado,  Rokia  Traore, 
Joan  Armatrading,  and  Don  Walser.  The  quartet  spends  five  months  of  each  year  on 
tour,  appearing  in  concert  halls,  clubs,  and  festivals  around  the  world  including  BAM 
Next  Wave  Festival,  Carnegie  Hall,  the  Barbican  in  London,  WOMAD,  UCLA’s  Royce 
Hall,  Amsterdam’s  Concertgebouw,  Shanghai  Concert  Hall,  and  the  Sydney  Opera 
House.  Kronos  is  equally  prolific  and  wide-ranging  on  disc.  The  Kronos  Quartet  records 
exclusively  for  Nonesuch.  The  ensemble’s  expansive  discography  on  Nonesuch  includes 
collections  such  as  “Pieces  of  Africa”  (1992),  a showcase  of  African-born  composers, 
which  simultaneously  topped  Billboard's  Classical  and  World  Music  lists;  2000’s  “Cara- 
van,” whose  musical  “travels”  span  North  and  South  America,  Europe,  and  the  Middle 
East;  1998’s  ten-disc  anthology,  “Kronos  Quartet:  25  Years”;  “Nuevo”  (2002),  a Grammy- 
and  Latin  Grammy-nominated  celebration  of  Mexican  culture;  and  the  2003  Grammy- 
winner,  Alban  Berg’s  Lyric  Suite.  Eor  more  information,  visit  kronosquartet.org, 
facebook.com/kronosquartet,  or  myspace.com/kionosquartet. 

For  the  Kronos  Quartet 

Janet  Cowperthwaite,  Managing  Director 

Laird  Rodet,  Associate  Director 

Jennie-Marie  Adler,  Production  Associate 

Sidney  Chen,  Artistic  Administrator 

Scott  Eraser,  Sound  Designer 

Christina  Johnson,  Communications  Manager 

Nikolas  McConnie-Saad,  Administrative  Assistant 

Laurence  Neff,  Production  Director 

Kristen  Reinhardt,  Business  Operations  Manager 

Julie  Yip,  Intern 
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Monday,  August  18,  8pm 

Florence  (iould  Aucliioriuin,  Seiji  Ozawa  Hall 


THE  MARGARET  LEE  CROFTS  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
EMANUEL  AX,  piano 


STRAUSS 


STRAUSS 


ALBENIZ 


FALLA 


Till  Eulenspiegel's  Merry  Pranks,  after  the  old  rogue's  tale, 
set  in  rondo  form  for  large  orchestra,  Opus  28 

Burleske  in  D minor  for  piano  and  orchestra 
EMANUEL  AX 


{Intermission} 


Suite  espanola  (orch.  Fruhbeck  de  Burgos) 

Castilla 

Granada 

Sevilla 

Asturias 

Aagon 

Suites  from  the  ballet  The  Three-cornered  Hat 
Suite  No.  1 

Introduction — Afternoon — Dance  of  the 
Miller’s  Wife  (Fandango) — The  Corregidor — 
The  Miller’s  Wife — The  Grapes 
Suite  No.  2 

The  Neighbor’s  Dance  (Seguidillas) — 

The  Miller’s  Dance  (Farruca) — 

Final  Dance  (Jota) 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  u.se  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Richard  Strauss  (1864-1949) 
mi  Eulenspiegel's  Merry  Pranks,  Opus  28 
Burleske  in  D minor  for  piano  and  orchestra 

The  title  of  Richard  Strauss’s  single-movement  work  for  piano  and  orchestra — 
Burleske  (“farce”) — is  also  apropos  the  spirit  of  his  more  popular  virtuosic  work  for 
orchestra,  Till  Eulenspiegels  lustige  Streiche.  Strauss’s  penchant  for  wit  and  humor  per- 
vades these  works,  which  simultaneously  display  his  compositional  brilliance  through 
virtuoso  piano  and  orchestral  writing.  Till  Eulenspiegel  (being  performed  to 
open  this  concert)  is  considered  the  pinnacle  of  Strauss’s  humorous  works, 
but  Burleske  (performed  second)  offers  a glimpse,  almost  ten  years  prior  to 
Till  Eulenspiegel,  of  his  ability  to  incorporate  parody  into  his  compositions. 
(Strauss’s  treatment  of  the  Viennese  waltzes  in  his  opera  Dtr  Rosenkavalier  is 
another  example  of  this  skill  in  his  later  works.)  Burleske  is  based  on  "Brahm- 
sian”  themes;  Strauss  was,  in  fact,  a great  admirer  of  Brahms  and  his  music, 
calling  his  adoration  of  the  composer  his  “ Brahmsschwdrmerei."  Strauss,  how- 
ever, incorporates  parody  without  apology  as  he  jocularly  uses  Brahmsian 
themes  (English  music  critic  Earnest  Newman  recognized  the  reference  to 
Brahms’s  Edward  Ballade  in  D minor.  Opus  10,  No.  1,  in  the  opening  piano 
solo)  alongside  Wagnerian  references  (e.g.,  references  to  Tristan  in  the  chromatic 
passages  of  the  cadenza) . Humorous  gestures  pervade  the  concerto-like  work.  If  one 
listens  closely  to  the  opening  measures  of  Burleske,  the  way  Strauss  imcharacteristi- 
cally  uses  the  timpani  as  a melodic  instrument  becomes  strikingly  apparent.  The 
blatant  inclusion  of  the  tritone  into  the  recurring  cascading  chromatic  octave  pas- 
sages of  the  solo  piano  is  also  quite  tongue-in-cheek.  But  despite  the  humorous 
nature  of  Burleske,  it  is  indeed  a serious  concert  work,  requiring  \irtnoso  skills  from 
the  piano  soloist  and  displaying  a mastery  of  orchestration. 

Originally  named  “Scherzo,”  Burleske  is  Strauss’s  only  attempt  at  a concerto-like 
work  for  piano  and  orchestra.  After  completing  it  in  1885,  Strauss,  who  was  at  the 
time  assistant  conductor  to  the  great  Hans  von  Billow  at  Meinegen,  hoped  to  have 
the  maestro  perform  the  work;  but  to  the  composer’s  dismay.  Billow  deemed  it 
“unplayable”  after  several  rehearsals.  Four  years  after  the  first  attempt  at  the  work, 
Eiigen  d’Albert,  a pupil  of  Franz  Liszt,  decided  to  perform  Burleske  and  successfully 
premiered  it  at  Eisenbach  on  a concert  with  Strauss’s  tone  poem  Tod  und  Verkldrung 
(“Death  and  Transfiguration”). 

Shortly  after  composing  Burleske,  Strauss  moved  to  one  of  the  most  popular  forms 
of  symphonic  music  during  the  Romantic  era,  the  tone  poem.  (“Tondichtung" — 
“tone  poem” — is  the  name  given  by  Strauss  to  his  works  that  followed  the  “symphoni- 
sche  Dichtung — “symphonic  poem” — of  Franz  Liszt).  These  works  of  Strauss  gained 
such  notoriety  that  it  is  difficult  to  mention  the  genre  without  recalling  many  of 
the  German  master’s  compositions.  It  was  Strauss’s  relationship  with  the  violinist 
Alexander  Ritter — ^who  introduced  Strauss  to  Liszt  and  his  symphonic  poems — that 
led  to  his  attraction  to  the  tone  poem.  Strauss  became  a proponent  of  the  Lisztian 
idea  that  “new  ideas  must  seek  new  forms,”  and  this  philosophy,  coupled  with  his 
deep  interest  in  the  writings  of  noted  German  figures  such  as  Schopenhauer, 
Wagner,  and  Hausegger,  contributed  to  the  creation  of  some  of  the  composer’s 
most  profound  compositions. 

Strauss  also  found  inspiration  for  some  of  his  tone  poems  (e.g.,  Don  Juan  of  1888-89 
and  Don  Quixote  oi  1897)  in  folklore  and  literature;  it  was  the  story  of  the  medieval 
prankster  Tyll  Eulenspiegel  that  served  as  a catalyst  for  the  present  work.  Till 
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Eulenspieiret  \s  ihe  most  comedic  of  the  tone  poems  composed  between  1H94  and 
1898  (it  is  quite  amazing  to  think  that  Strauss  composed  TiU  Eidenspiefrel,  Also  sprach 
/Mrathusira,  Don  Qiiixote,  and  Ein  Heldenleben  within  five  years!),  and  it  is  also  one  of 
his  most  virtiiosic.  The  impetus  for  the  composition  of  so  many  tone  poems  within 
a short  period  of  time  may  have  been  sparked  by  Strauss’s  recent  operatic  failure, 
Guntram  (1894).  ,\fter  the  failure  of  this  opera  in  the  conservative  Ravarian  capital 
of  Munich,  it  is  perhaps  also  no  surprise  that  Strauss  created  a work  in  which  the 
protagonist  constantly  mocks  the  establishment  through  a series  of  pranks.  After 
repeatedly  stating  his  inability  to  provide  a program  for  the  woi  k,  Strauss  was  finally 
convinced  by  music  analyst  Wilhelm  Mauke  to  provide  a summary  of  the  plot,  and 
it  was  included  in  the  score: 

Once  upon  a time  there  was  a \blksnarr  named  Till  Eulenspiegel  that  was 
an  awful  Hobgoblin.  Off  for  new  pranks;  just  wait,  you  hvpocrites!  Hop!  On 
horseback  into  the  midst  of  the  market-women;  with  seven-league  boots  he 
lights  out;  hidden  in  a moirse-hole;  disguised  as  a pastor,  he  drips  with  unction 
and  morals;  yet  out  of  his  big  toe  peeps  the  rogue;  but  before  he  gets  through 
he  nevertheless  has  qualms  because  of  his  having  mocked  religion.  Till  as  cav- 
alier pays  court  to  the  girls;  she  has  really  made  an  impression  on  him;  he 
courts  her;  a kind  of  refusal  is  still  a refusal.  Till  departs  ftirious;  he  .swears 
vengeance  on  all  mankind.  Philistine  motive.  After  he  has  propounded  to  the 
Philistines  a few  amazing  theses  he  leaves  them  in  astonishment  to  their  fate. 
Great  grimaces  from  afar;  Till’s  street  tune.  The  court  of  justice;  he  still  whis- 
tles to  himself  indifferently;  up  the  ladder.  There  he  swings;  he  gasps  for  air; 
a last  convailsion.  The  mortal  part  of  Till  is  no  more. 

Strauss  altered  the  ending  of  the  original  Till  legend,  in  which  he  died  after  the  epi- 
demic that  swept  14th-century  Europe.  Strauss’s  ending  (the  death  of  Till  by  hang- 
ing) is  more  suited  to  his  dramatic  needs,  and  it  creates  one  of  the  most  poignant 
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musical  gestures,  as  one  is  able  to  picture  the  grisly  scene  of  Till’s  execution  that 
begins  with  the  roll  of  the  snare  drum. 

Till  Eulenspiegel  is  permeated  by  two  prominent  musical  motives:  the  first  is  the 
famous  horn  theme  heard  after  the  “Once  upon  a time...”  introduction,  and  the 
second  is  the  jocular  clarinet  motive  that  appears  a little  over  thirty  bars  later.  These 
motives  occur  throughout  the  work  as  Till’s  chicanery  unfolds,  creating  a rondo-like 
form  (although  the  rondo  is  as  extended  and  altered  as  the  sonata  form  found  in 
the  single-movement  Burleske).  The  motives  are  so  persistent  that  even  as  Till  finally 
faces  his  fate,  the  quirky  clarinet  motive  continues  to  be  interspersed  between  the 
treacherous  chords  heard  during  his  execution.  Despite  the  protagonist’s  lamenta- 
ble ending,  his  spirit  seemingly  lives  on  as  Strauss  recalls  the  “once  upon  a time” 
introduction,  albeit  more  somber  in  tone.  But  in  tongue-in-cheek  fashion,  Strauss 
impishly  concludes  the  work  with  bombastic  repetition  of  the  original  clarinet 
motive — evoking  the  satirical  character  of  the  work’s  protagonist. 

MATTHEW  MORRISON 

Matthew  Morrison  is  the  2008  Tanglewood  Music  Center  Publications  Fellow,  supported 
by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/Lucy  Lowell  Fellowship. 


Isaac  Albeniz  (1860-1909) 

Five  movements  from  Suite  espanola,  Opus  47  (orch.  Fruhbeck  de  Burgos) 

A prodigy  at  the  piano,  the  Catalan  composer  Isaac  Albeniz  was  performing  in  pub- 
lic by  age  four  but  ran  away  from  home  during  his  childhood,  including  stowing 
away  to  South  America  and  making  his  living  as  a traveling  virtuoso.  He  became  one 
of  the  most  brilliant  pianists  of  his  day;  although  he  gave  up  concertizing  by  1890 
to  concentrate  on  composing,  his  skill  as  a pianist  informed  most  of  his  output. 

His  important  piano  works  are  tone  poems  inspired  by  the  music  and  cul- 
ture of  his  native  Spain,  and  his  use  of  Lisztian  advanced  chromatic  harmo- 
ny in  tandem  with  folk-mtisic-inspired  melodies  and  forms  helped  usher  in 
a modern  musical  language  at  the  end  of  the  nineteenth  century.  Along 
with  his  younger  contemporaries  Debussy  and  Dnkas  in  France,  and  later 
Ravel,  Albeniz  was  a significant  figure  in  what  came  to  be  known  as  musical 
Impressionism. 

The  original  Suite  espanola,  completed  in  1896,  was  four  movements,  to 
which  four  other  pieces — some  shared  with  other  suites — were  added  later. 
The  eminent  conductor  Rafael  Friihbeck  de  Burgos,  orchestrating  the 
pieces  in  the  1960s,  uses  a Ravel-sized  ensemble  for  these  coloristic  tran.sla- 
tions.  Note  that  the  percussion  section  includes  many  of  the  instruments  one  would 
expect  to  hear  in  the  original  forms  of  these  dances  and  character  pieces,  such  as 
castanets,  tambourine,  and  drums.  In  this  concert,  Friihbeck  conducts  five  pieces  of 
the  eight  he  orchestrated.  The  first,  Castilla,  is  named  for  the  Castile  region  of  cen- 
tral Spain.  This  movement  is  a seguidilla,  a type  of  dance  with  a quick  triple-meter 
rhythm  and  short  melodic  phrases.  Granada  is  a sweet  serenata,  or  night-piece.  The 
Sevilla  movement  (from  another  Andalusian  city,  Seville)  is  a sevillana,  which  is  related 
to  the  seguidilla.  Asturias  is  named  for  the  coastal  province  in  the  northwest  corner 
of  Spain.  This  music  (subtitled  “leyenda,”  or  “legend”)  is  best-known  in  its  transcrip- 
tion for  guitar  by  Francisco  Tarrega.  Aragon  (subtitled  "‘fantasia")  is  named  for  the 
region  in  northeast  Spain,  bordering  Catalonia  on  the  east  and  France  on  the  north, 
with  its  northern  area  within  the  Pyrenees. 
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CI^  Manuel  de  Falla  (1876-1946) 

The  Three-cornered  Hat,  Suites  1 and  2 

Born  in  Cadiz,  Spain,  Manuel  de  Falla  composed  his  ballet  El  sombrero  de  tres  picos 
{The  Three-cornered  Hat)  originally  as  music  for  a mime-play  entitled  El  correfpdor  y la 
molinara  {The  Corregidor  and  the  Miller's  Wife),  first  performed  on  April  7,  1917,  in 
Madrid.  The  music  was  then  revised  and  given  its  present  title  for  a production  by 
Diaghilev’s  Ballets  Russes,  the  first  performance  taking  place  in  London’s  Alhambra 
Theatre  on  July  22,  1919,  with  a scenario  by  G.  Martinez  Sierra,  adapted 
from  a story  by  Pedro  de  Alarcon. 

Alarcon’s  popular  1874  story,  filled  with  humor  and  keen  observation,  tells 
the  tale  of  the  ill-fated  attempts  by  a corregidor  (the  resident  magistrate)  of 
a small  Spanish  town  to  seduce  the  pretty  wife  of  the  local  miller.  The  warmth, 
color,  and  Spanish  flavor  of  Falla’s  music  made  the  ballet  one  of  his  most 
succes.sful  works  and  the  last  big  international  success  of  Diaghilev’s  compa- 
ny. The  original  production  sported  a set  designed  by  Pablo  Picasso  and  the 
brilliant  dancing  of  Leonide  Ma.ssine  as  the  miller.  The  two  concert  suites 
from  The  Three-cornered  Hat  follow  the  .sequence  of  the  full  ballet. 

Suite  No.  1 begins  with  a brief  Introduction  originally  composed  so  the  audience 
would  have  time  to  admire  Picasso’s  drop  curtain.  The  story  begins  in  the  Afternoon. 
The  miller  and  his  wife  go  about  their  business,  each  being  represented  by  a frag- 
ment of  folk  song.  Wlien  the  corregidor  arrives,  the  miller’s  wife  pretends  not  to  see 
him  and  dances  a Fandango  (Dance  of  the  Miller’s  Wife).  The  magistrate  interrupts 
her  and  offers  himself  in  a grotesquely  polite  little  tune  in  the  bassoon.  The  miller’s 
wife  laughs  and  begins  teasing  him  by  pretending  to  offer  grapes  from  the  arbor 
(The  Grapes),  but  every  time  he  comes  close  to  take  one  (or  to  attempt  a kiss),  she 
dances  out  of  reach.  Suite  No.  2 starts  with  the  opening  of  the  ballet’s  Part  II,  a 
Seguidillas  danced  by  the  neighbors,  who  have  gathered  to  celebrate  St.John’s  Eve. 
It  is  an  Andalusian  night,  filled  with  the  perfume  of  flowers  and  the  rhythm  of  gui- 
tars. The  miller’s  wife  asks  her  husband  to  dance.  He  performs  a vigorous  Farruca, 
a macho  dance  obviously  intended  for  his  wife’s  benefit.  The  Suite  No.  2 finishes 
with  the  general  dance  of  rejoicing  (Jota)  that  concludes  the  ballet,  the  corregidor’s 
further  attempts  to  seduce  the  wife  having  been  foiled,  and  the  miller  and  his  wife 
being  reconciled. 

From  notes  by  ROBERT  KIRZINGER  (Albeniz)  and 
STEVEN  LEDBETTER  (Falla) 

Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 
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Guest  Artists 

Rafael  Fruhbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  the- 
ory, and  composition  at  the  Conservatories  of  Bilbao  and  Madrid,  followed  by  con- 
ducting classes  at  Munich’s  Hochschule  fur  Musik,  where  he  graduated  summa 
cum  laude.  He  has  held  conducting  posts  with  the  Bilbao  Orchestra,  the  Spanish 
National  Orchestra,  the  Dusseldorf  Symphony  Orchestra,  and  the  Montreal 
Symphony  Orchestra.  In  1998  he  was  named  emeritus  conductor  of  the  Spanish 
National  Orchestra.  He  has  served  as  principal  guest  conductor  of  the  National 
Symphony  Orchestra  in  Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orches- 
tra, becoming  honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also 
chief  conductor  of  the  Vienna  Symphony  Orchestra,  music  director  of  the 
Deutsche  Oper  Berlin,  and  chief  conductor  of  the  Berlin  Radio  Symphony 
Orchestra.  Since  September  2001  he  has  been  chief  conductor  of  the  Orchestra 
Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05  season  he  has  been  music 
director  of  the  Dresden  Philharmonie  orchestra.  As  guest  conductor  he  has  led  all  of 
the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in  Europe,  the  Berlin 
Philharmonic,  Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orchestra,  various 
German  radio  orchestras,  and  the  five  major  London  orchestras.  He  is  also  a frequent 
guest  conductor  in  Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and  Japan, 
as  well  as  at  opera  houses  and  prestigious  festivals.  His  discography  includes  more 
than  100  recordings,  for  EMI,  Decca,  Columbia  (Spain),  and  Collins  Classics,  includ- 
ing acclaimed  releases  of  Orff  s Carmina  Immna,  Mendelssohn’s  Elijah  and  St.  Paul, 
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and  the  complete  works  of  Manuel  de  Falla,  including  I.’AlUiiilida  and  Im  vidn  Ineve. 

A memher  of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando  since  1975,  Rafael 
Fruhheck  de  Burgos  has  received  many  awards,  including  an  honorary  doctorate 
from  the  University  of  Navarra  in  S|)ain,  the  (iold  Medal  of  the  Caty  of  \'ienna,  the 
Bundesverdienstkreuz  of  the  Republic  of  Austria  and  (Germany,  the  (iold  Medal  from 
the  Gustav  Mahler  International  Society,  and  the  prestigious  Jacinto  Ciuerrero  Prize, 
which  he  received  in  1997  from  the  Queen  of  Spain.  Apart  from  his  regular  concerts 
and  tours  with  the  R.A.I  Orchestra  Torino  and  the  Dresden  Philharmonie,  he  appears 
regularly  with  the  Boston  Symphony  Orchestra  leading  a wide  range  of  repertoire 
both  in  Boston  and  at  Tanglewood.  His  future  commitments  include  reengagements 
in  Los  Angeles,  New  York,  Pittsburgh,  Montreal,  and  Paris,  as  well  as  with  the  Phil- 
harmonia  in  London,  the  London  Symphony  Orchestra,  and  La  Scala  of  Milan.  In 
recent  years  he  has  been  a frequent  podium  guest  in  Boston  and  afso  at  Tanglewood, 
where  he  has  led  both  the  BSO  and  the  Tanglewood  Music  Center  Orchestra. 


Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  (Canada,  with  his  family  when 
he  was  a young  boy.  His  studies  at  the  Juilliard  School  were  supported  by  the  sponsor- 
ship of  the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of  America,  and  he 
subsequently  won  the  Young  Concert  Artists  Award.  He  attended  (;oIumbia 
University,  where  he  majored  in  Erench.  Mr.  Ax  captured  public  attention  in 
1974  when  he  won  the  first  Arthur  Rubinstein  International  Piano  Competition 
in  Tel  Aviv,  followed  by  the  Michaels  Award  of  Young  Concert  Artists  in  1975 
and,  four  years  later,  by  the  Avery  Eisher  Prize.  In  the  2007-08  season,  in  addi- 
tion to  numerous  engagements  with  orchestras  on  both  sides  of  the  Atlantic, 
recitals  take  him  to  London’s  Wigmore  Hall,  Amsterdam’s  Concertgebouw,  and 
Carnegie  Hall.  Eor  the  New  York  Philharmonic’s  2006  Opening  Gala,  Mr.  Ax 
and  Yefim  Bronfman  performed  Mozart’s  Concerto  for  Two  Pianos  conducted 
by  Lorin  Maazel,  telecast  live  nationally.  As  an  “On  Location”  artist  with  the  Los 
Angeles  Philharmonic  in  2006-07,  he  participated  in  chamber  and  orchestral  pro- 
grams centered  around  Mozart  and  Strauss.  With  his  wife,  pianist  Yoko  Nozaki,  he 
brought  a Mark  Morris  Dance  Group  collaboration,  originally  conceived  for  the  2006 
Mostly  Mozart  Eestival,  to  Vienna  and  London.  Mr.  Ax  has  been  an  exclusive  Sony 
Classical  recording  artist  since  1987.  Recent  releases  include  two-piano  music  by 
Brahms  and  Rachmaninoff  with  Yefim  Bronfman,  and  period-instrument  performances 
of  Chopin’s  complete  works  for  piano  and  orchestra.  Mr.  Ax  received  Grammy  awards 
for  two  discs  of  his  Haydn’s  piano  sonata  cycle  and  has  made  Grammy-winning  record- 
ings with  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello  sonatas.  He  has  also  recorded 
Brahms’s  Piano  Concerto  No.  2 with  Bernard  Haitink  and  the  Boston  Symphony, 
three  solo  Brahms  albums,  an  album  of  tangos  by  Astor  Piazzolla,  and  John  Adams’s 
Century  Rolb.  Mr.  Ax  has  recently  turned  his  attention  toward  the  music  of  20th-century 
composers,  premiering  works  by  John  Adams,  Christopher  Rouse,  Krzysztof  Pen- 
derecki, Bright  Sheng,  and  Melinda  Wagner.  He  has  worked  regularly  with  chamber 
music  colleagues  Young  Uck  Kim,  Cho-Liang  Lin,  Mr.  Ma,  Edgar  Meyer,  Peter  Serkin, 
Jaime  Laredo,  and  the  late  Isaac  Stern.  He  is  a Fellow  of  the  American  Academy  of 
Arts  and  Sciences  and  holds  honorary  doctorates  of  music  from  Yale  and  Columbia 
universities.  For  more  information  about  Emanuel  Ax,  please  visit  www.emanuelax.com. 
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Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wurtteinberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

1^0  L.  Beranek  Felloioship 
Jessica  Blackwell,  St.  Louis,  MO 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fisdun'  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  AB,  Canada 
Dr.  John  Knowles  Fellowship 
Ellen  Cockerham,  Portland,  OR 
John  F.  Cogan,  Jr  and  Mary  L.  Cornille 
Fellowship /Richard  Smith  Memorial  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IE 
Robert  and  Luise  Kleinberg Felloioship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Roseville,  MN 
Judy  Cardiner  Fellowship 
Jessica  Hung,  Chicago,  IE 

William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 

Anonymous  Fellowship/Gerald  Gelbloom  Memorial 
Fellowship 

Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Kathryn  Kilian,  West  Hartford,  CT 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Jina  Lee,  Ithaca,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Yiying  Li,  Beijing,  China 
Mr  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Joseph  Maile,  Cincinnati,  OH 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
David  Repking,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  Scalzo,  Setauket,  NY 
Edward  5.  Brackett,  Jr.  Fellowship 
David  Southorn,  Tigard,  OR 
Harry  and  Mildred  Remis  Fellowship 
Daphne  Tzu-Yin  Su,  Taipei,  Taiwan 
K Fred  Netter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Eoundation  Fellowship 


Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Eellowship 
Violeta  Vancica,  Constanta,  Romania 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Marit  Vliegenthart,  Papekop,  Utrecht, 

The  Netherlands 

Velmans  Foundation  Fellowship /Ethel  Barber  Eno 
Scholarship 

Saejin  Yoon,  Seoul,  Korea 
Donald  Law  Fellowship 
Ainur  Zabenova,  Almaty,  Kazakhstan 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R Rowland  Fellowship 
in  honor  of  Reverend  EleanoiJ.  Panasevich 
Sharon  Bielik,  Plainview,  NY 
Country  Curtains  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Edward  H.  and  Joyce  Linde  Eellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Air.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Sue  and  David  Rudd  Fellowship 

Alyssa  Hardie,  Waco,  TX 

Michael  and  Sally  Gordon  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lost  &'  Foundation  Fellowship 
Jonathan  Kim,  Philadelphia,  PA 

William  Randolph  Hearst  Foundation  Fellowship 
Vincent  (Tiantian)  Lan,  Beijing,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  Fellowship 
Ming-Hsin  Lu,  Tainan,  Taiwan 
Bill  and  Barbara  iMh  Fellowship 
Nicholas  Mauro,  York,  PA 
Darling  Family  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
James  A.  Macdonald  Foundation  Fellowship 

Cello 

Caroline  Bean,  Lakeland,  EL 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQ,  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Eleanor  Blake,  Uxbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
David  Gerstein,  Wilmette,  IL 
Stephen  and  Dorothy  Weber  Fellowship 
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Jacol)  Fowler,  \'iginia  Beach,  \'A 
Clou>es  FumI  Fellowship 
Jeff  rev  Hood,  Portage,  Ml 
Lia  anti  William  Foorim  Fellowship 
Kilthrvn  Hufnagle,  Herndon,  \'A 
Valerie  and  Allen  Hyman  Family  Fellowship 
Dahae  Kim,  New  (iity,  NY 
Ann  and  Cordon  Celly  Foundation  Fellowship 
Benjamin  Krug,  Royal  Oak,  Ml 
Edward  E.  I.ustbader  Memorial  Fellowship/ 

Gail  and  Barry  W'ms  Fellowship 
Hugh  LeSnre,  Memphis,  TN 
Penny  and  Claudio  Pincus  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Herb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
Jay  Tilton,  (Capistrano  Beach,  ('A 
Fassino  Family  Fellowship 

Michael  Unterman,  Vancouver,  B(C,  Canada 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Double  Bass 

Charles  (Clements,  Westborough,  M,\ 

Alfred  E.  Chase  Eellowship 
Shawn  Conley,  Honolulu,  HI 
Edward  G.  Shufro  Eund  Eellowship 
Evan  Halloin,  De  Pere,  WI 
Pokross/ Cu than  fWasserman  Eellowship 
Kevin  Jablonski,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
D)ian  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Paul  and  Lori  Deninger  Fellowship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Fellowship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
I^slie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  D(C 
Norma  and  SolD.  Kugler  Fellowship/ 

Dana  and  Jesse  I^hman  Fellowship 
Nicholas  Stovall,  Austin,  TX 
Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 

Steinberg  Felloxoship/ Augustus  Thorndike  Fellowship 


Clarinet 

C.iancarlo  (iarcia,  McLean,  \A 

Savtlle  Ryan  and  Omar  Del  Carlo  Fellowshtp 
Alexis  Lanz,  I.e  V'and,  Switzerland 
Jacques  Kuhn  Fellowship/ Anonymous  Fellowshtp 
Sonia  Sielalf,  St.  Paul,  ,MN 
Sydelle  and  I^e  Blatt  Fellowshtp/ 

Marilyn  Brachman  Hoffmart  Fellowship 

Arno  Stoffelsma,  Amsterdam, 

The  Netherlands 

Edwin  and  Elaine  l.ondon  Family  Fellowship 

Bass  Clarinet 

Ryan  Ynre,  Los  Angeles,  ( A 

BSO  Membets'  Association  Fellowship 

Bassoon 

Ellen  (Connors,  (irand  Rapids,  Ml 
Robert  G.  McClellan,  Jr.  Csf  IBM  Matching 
Grants  Fellowship 

Andrew  (Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Anne  Marie  Power,  Santa  Monica,  ( A 
Ushers /Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Natalya  Rose  Vrbsky,  Guilford,  \T 
John  and  Elizabeth  iMder  Fellowship 

Horn 

Russell  Bonifede,  Oak  Park,  (A 
Merrill  Lynch  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Eellowship 
Matthew  Oliphant,  Royal  Oak,  MI 
Susan  B.  Kaplan  Eellowship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Morse  Eelloxuship 

James  Robertson,  Edmonton,  AB,  (Canada 
BSAV/Carrie  L.  Peace  Fellowship 
Michael  Winter,  Redlands,  (CA 
Theodore  and  Cora  Ginsberg  Felloxoship 

Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Felloxoship 
Travis  Peterson,  Milaca,  MN 
A ndre  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memorial  Felloxoship 
Thomas  Siders,  Champaign,  IL 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Erskine  Park  LLC  Felloxoship 

Trombone 

Jeremy  Buckler,  Dallas,  TX 

Mr.  and  Mrs.  Jay  Marks  Felloxoship 
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Kenneth  Moses,  Houston,  TX 

Momingstar  Family  Fellowship/ 

Clarice  Neumann  Fellowship 
Patrick  Pfister,  Golden  Valley,  MN 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  City,  MO 

Rita  Meyer  Fellowship 

Tuba 

Dennis  J.  Nnlty’,  Schenectady,  NY 

Frelinghuysen  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 

Avedis  Zildjian  Percussion  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Joseph  Becker,  East  Greenwich,  RI 
Daphne  Brooks  Prout  Fellowship 
WeiChen  Lin,  Tainan,  Taiwan 
Wallace-Reader’s  Digest  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Mr.  and  Mrs.  Robet  t E.  Remis  Fellowship/ 

Arlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 
Aio  O.  Tavitian  Fellowship /Tangleiuood  Ushers  & 
Programmers  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Flail  Banks  Fellowship/ 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 
Friends  of  Armenian  Culture  Society  Fellowship 
Andrea  Christie,  Victoria,  BC,  Canada 
Stephanie  Morris  Marryott  &' Franklin  J.  Marryott 
Fellowship 

Rujie  Sandra  Gu,  Shanghai,  China 
Nat  Cole  Memorial  Fellowship/R.  Amory  Thorndike 
Fellowship 

Nolan  Pearson,  Bedford,  TX 
Billy  Joel  Keyboard  Fellowship 
Kill  Tung  Poon,  Hong  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paid  Buttemuieser  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Marie  Gillet  Fellowship 


Christopher  Wdiite,  London,  England 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Felicia  Montealegre  Bernstein  Fellowship/ 

Kandell  Family  Fellowship 

Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship /Eugene  Cook 
Scholarship 

Emily  Hindrichs,  New  Orleans,  LA 

Ushers/Programmers  Harry  Stedman  Vocal  Eellowship 

Ashley  Logan,  Miami,  EL 

The  Beverly  and  Arthur  Shorin  Fellowship 
Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
The  Casty  Family  Fellowship /Tisch  Foundation 
Scholarship 

Hana  Park,  Seoul,  South  Korea 
Edward  G.  Shufro  Eund  Eellowship/The Eelix  Braun 
Memorial  Fellowship  in  honor  of  Phyllis  Curtin 
Charlene  Santoni,  Kitchener,  ON,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Mezzo-Soprano 

Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde Fellowship 
Katherine  Growdon,  Los  Angeles,  CA 
Eduardo  and  Lina  Plantilla  Eellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Eellowship/ 

The  Hannah  and  Walter  Shmerler  Eellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Mary  H.  Smith  Scholarship /Cynthia  L.  Spark 
Scholarship 

Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jeffereson,  WT 

Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Samuel  Read  Levine,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship /Harry  and  Marion  Dubbs  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn /Blantyre  Fellowship 
Adam  Sattley,  Cortez,  CO 
Claire  and  Millard  Pryor  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Dan  and  Gloria  Schusterman  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  Angeles,  CA 
Evelyn  S.  Nef  Eellowship 
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Baritone 

Jonathan  Beyer,  (Chicago,  II. 

Thelma  Fisher  Fellowship 

Mischa  Bonvier,  C^aleia,  AI. 

Dr.  Raymond  and  Hannah  II.  Schneider  Fellowship 
Christopher  Johnstone,  Odar  Rapids,  I.A 
Richard  F.  Gold  Memorial  Scholarship/ 

Alices.  Kandell Fellowship 
Matthew  Worth,  West  Hartiord,  (]T 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

.Man  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jeiome  Zipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louisville,  KY 
Ruth  and  Jerome  Sherman  Memorial  Felloivship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 

Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 
United  Kingdom 
Leonard  Bernstein  Fellowship 
Matti  Kovler,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Jeff  Stanek,  Madison,  WI 

ASCAP Foundation  Leonard  Bernstein  Composer 
Fellowship 

Jane  Stanley,  Sydney,  NSW,  Australia 
Margaret  Lee  Crofts  Fellowship 
Yao  Chen,  Fo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  I^sunaitis  Felloivship 
Leo  McFall,  London,  England 
Seiji  Ozawa  Fellowship 
Erik  Nielsen,  Gouncil  Bluffs,  LA 
Evelyn  and  Phil  Spitalny  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

FCM  Fellowship 

Ryan  Wigglesworth,  Sheffield,  Yorkshire, 
United  Kingdom 
TMC  Fellowship 


Library 

Tracey  Melhuish,  (den  Ridge,  NJ 

Miriam  II.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Brian  Heller,  Bloomington,  MN 
Jane  H’  Bancroft  Fellowship 
Stephen  Lilly,  St.  John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
.\lison  Mattek,  Boca  Riiton,  FI. 

Stanley  Chappie  Fellowship 

Ryan  Miller,  Horseheads,  NY 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  NY 
Harold  G.  Coll,  Jr.  Memorial  Fellowship 
Michael  Shaw,  Barrington,  RI 

Caroline  CWosvenor  Congdon  Memorial  Fellowship 
Emily  Townsend,  Lincoln,  NB 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Matthew  D.  Morrison,  Charlotte,  NC 

Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works  by 
the  TMC  Composition  Fellows  and  works  demand- 
ing lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 
Canada 

Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbatim,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
Kathryn  J.  Bates,  cello.  Concord,  MA 
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2008 

Tanglewood 


Wednesday,  August  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


BEAUX  ARTS  TRIO 
MENAHEM  PRESSLER,  piano 
DANIEL  HOPE,  violin 
ANTONIO  MENESES,  cello 

The  concerts  on  Wednesday,  August  20,  and  Thursday,  August  21,  are  the 
final  American  performances  of  the  Beaux  Arts  Trio.  A separate  program 
book  celebrating  the  Beaux  Arts  Trio,  and  also  including  complete  program 
notes  and  biographical  material,  will  be  distributed  at  those  concerts. 


DVORAK  Trio  in  E minor  for  piano,  violin,  and  cello.  Opus  90,  Dumky 

Lento  maestoso;  Allegro  vivace, 
quasi  doppio  movimento — 

Poco  adagio;  Vivace  non  troppo — 

Andante;  Vivace  non  troppo — 

Andante  moderate  (quasi  tempo  di 
Marcia);  Allegretto  scherzando 
Allegro 

Lento  maestoso;  Vivace  quasi  doppio 
Movimento 

KURTAG  Piano  Trio 

I I n t e r ni  i s s i o n I 

RAVEL  Trio  in  A minor  for  piano,  violin,  and  cello 

Modere 

Pantoum  (Assez  vif) 

Passacaille  (Tres  large) 

Finale  (Anime) 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
or  Ozawa  Hall  is  prohibited. 


SEIJI  OZAWA  HALL  PROGRAM 


2008 

Tanglewood 


Thursday,  August  21,  Spin 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAU 


BEAUX  ARTS  TRIO 
MENAHEM  PRESSLER,  piano 
DANIEL  HOPE,  violin 
ANTONIO  MENESES,  cello 

The  concerts  on  Wednesday,  August  20,  and  Thursday,  August  21,  are  the 
final  American  performances  of  the  Beaux  Arts  Trio.  A separate  program 
book  celebrating  the  Beaux  Arts  Trio,  and  also  including  complete  program 
notes  and  biographical  material,  will  be  distributed  at  those  concerts. 


ALL-SCHUBERT  PROGRAM 


Piano  Trio  No.  1 in  B-flat,  D.898  (Opus  99) 

Allegro  moderato 

.\ndante  un  poco  mosso 

Scherzo.  Allegro 

Rondo.  Allegro  vivace 

(Inter  mission) 


Piano  Trio  No.  2 in  E-flat,  D.929  (Opus  100) 

Allegro 

Andante  con  moto 
Scherzando  (Allegro  moderato) 

Allegro  moderato 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Plea.se  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussesitzky  Mu.sic  Shed 
or  Ozawa  Hall  is  prohibited. 


64 


THE  BEAT  NEVER  STOPS 

Visit  Hartford  and  expand  your  love  of  music. 


Live  music  is  part  of  the  fabric  of  this  place.  With 
the  Hartford  Symphony  Orchestra's  Talcott  Mountain 
Music  Festival;  Tom  Petty  & The  Heartbreakers, 

Dave  Matthews  Band,  and  Kenny  Chesney  at  the 
Dodge  Music  Center;  and  live  jazz  in  Bushnell  Park 
all  summer  long,  Hartford's  souncL^aflc  is  as  vibrant 


For  a schedule  of  arts  and  entertainment  visit  LetsGoArts.org/Hartford. 


Phntn  courlosy  nl  Paul  Blown  Mondny  Nighl  Jazz  Scrios 


Gt10D  KARTHKKIiPING  AWARD  — MA  LODGING  ASSOC  | TMH  STAY  LIST  NATIONAL  GLOGR  A I’ll  IC  1RA\'I-.L1  R 


REDISCOVER  THE  3 Rs 

RELAX.  REJUVENATE.  RED  LION. 

iO  Mam  Strut,  Stockbndge,  MA  \ (•113)  298-5545  \ www.RedLicnlnn.tom 

IheRedLisnIm 

DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 


V 


NEW  ONLINE  SHOP 

THE  WIDEST  RANGE  OF 
C^SSICAL  MUSIC  ONLINE 

"^music  from  all  publishers:  classical  and  educational 
search  over  120,000  products 
12,000  classical  CDs  and  DVDs 
• gifts,  accessories,  ringtones  and  downloads 
items  shipped  globally 


vwvw.boosey.com/shop 


musicshop@boosey.com 


BOOSEYroHAWKES 


V 


Boston  Symphony 
Orchestra  & Us 

^PiiPllaboration  at  its  finest. 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to 
create  something  exceptional. 


At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's 
leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions 
that  help  them  pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston 
Symphony  Orchestra  and  our  other  outstanding  orchestral  partners  with  you. 


UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra 
at  Symphony  Hall. 


You  & Us 


UBS 


© UBS  2008.  All  rights  reserved. 


ctober  26 


•DISCOUNT  VALID  AT  EILEEN  FISHER  RETAIL  STORES  ONLY  LIMIT  ONE  PER  CUSTOMER  CANNOT  BE  COMBINED  WITH  ANY  OTHER  OFFER  MINIMUM  PURCHASE  OF  $25  EXPIRES  SEPTEMBER  15,  2008  ®2008  EILEEN  FISHER""  INC 


EILEEN  FISHER 


Present  this  ad  and  enjoy 
$25  OFF*  your  purchase! 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200 
COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781 .235.2065 
DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
24  PLEASANT  STREET,  NORTHAMPTON  413.585.1  118 


HOrT/jan^:-  <I.oftii^n4ty  " 
service/intemship  program 


/@«mced  Placement  dassesin 
aOiscipIines 


492  Holmes  Road 
Pittsfield,  M A 01201 
(413)  499-1300 
www.misshalls.org 
e-mail:  info@misshalls.org 


ment 


August  at  Tanglewood 


Friday,  August  1,  6pm  (Prelude  Concert) 
MEMBERS  OE  THE  BSO 


Friday,  August  1,  8:30pm 

BSO— PETER  OUNDJIAN,  conductor 

JOSHUA  BELL,  violin 


RAVEL 

CHAUSSON 

SAINT-SAENS 

MUSSORGSKY 


Alborada  del  grarioso 
Poeme 

Introduction  and  Rondo 
Capriccioso 
Pictures  at  an  Exhibition 
(orch.  Ravel) 


Friday,  August  8,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
LAWRENCE  POWTR,  viola 

Friday,  August  8,  8:30pm,  Shed 
BSO— SIR  ANDREW  DAVIS,  conductor 
LEON  FLEISHER,  piano 
JAMES  SOMMERVILLE,  horn 

ALL-  Horn  Concerto  No.  3 

MOZART  Piano  Concerto  in  A,  K.4I4 

PROGRAM  Masonic  Funeral  Music 

Symphony  No.  39 


Saturday,  August  2,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  3 


Saturday,  August  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  10 


Saturday,  August  2,  8:30pm 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— SIR  ANDREW  DAVIS, 
conductor 

RENEE  FLEMING,  soprano  (Tatiana) 
RAMON  VARGAS,  tenor  (Lensky) 

PETER  MATTEL  baritone  (Onegin) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  condtictor 

TCHAIKOVSKY  Eugene  Onegin 
Concert  performance  sung  in  Russian 
with  English  supertitles 

Sunday,  August  3,  2:30pm 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 
BSO— CARI.OS  MIGUEL  PRIETO, 
conductor 
YO-YO  MA,  cello 

ALBENIZ  Suite  from  Iberia 

LALO  Cello  Concerto 

RACHMANINOFF  Symphonic  Dances 

Tuesday,  August  5,  8:30pm 
Tanglewood  on  Parade 
BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

HANS  GRAF,  KEITH  LOCKHART,  JOHN 
WILLIAMS,  SIR  ANDREW  DAVIS, 
and  ANDRE  PREVIN,  conductors 
Music  of  Respighi,  Britten,  Bernstein, 
Williams,  and  Tchaikovsky 

Thursday,  August  7,  8pm 

Celebrating  the  35th  Anniversary  of  TASFII 

TASHI 

Music  ofjo.squin  (recomp.  Wuorinen), 
Takemitsu,  and  Messiaen’s  Quartet  for 
the  End  of  Time 


Saturday,  August  9,  8:30pm 
BSO — HANS  GRAF,  conductor 
ANDREA  ROST,  soprano 
ANDRE  PREVIN,  piano 
STEFAN  JACKIW,  violin 
LAWRENCE  POWER,  viola 

AI.L-  “Ch’io  mi  scordi  di  te...,” 

MOZART  Concert  aria  for  soprano 

PROGRAM  and  orchestra,  with  piano; 

Sinfonia  concertante  for 
violin  and  viola;  Symphony 
No.  32;  Symphony  No.  33 

Saturday,  August  9,  2pm 
Sunday,  August  10,  7:30pm 
Monday,  August  11,  7:30pm 

TMC  VOCAl.  FELLOWS  AND  ORCHESTRA 
ERIK  NIELSEN  (TMC  Conducting  Fellow), 
conductor 

DOUGLAS  FITCH,  director  and  set  designer 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLfVTiR,  conductor 

WEILL  Rise  and  Fall  of  the 

City  of  Mahagonny, 

Fully  staged  production,  sung  in  English 

Sunday,  August  10,  2:30pm 
BSO— ANDRE  PREVIN,  conductor 
ELIZABETH  ROWE,  dute 
GIL  SHAHAM,  violin 
ANDREA  ROST,  soprano 

ALL-  Flute  Concerto  No.  1; 

MOZART  Violin  Concerto  No.  2; 

PROGRAM  “Bella  mia  fiamma,  addio,” 

Concert  aria;  “Non  piii. 
Tutto  ascoltai...,”  Concert 
aria  for  soprano  and 
orchestra  with  violin 
obbligato;  Symphony 
No.  38,  Prague 


JEWELRY  & 


EVVIVA 


22  WALKER  STREET,  LENOX.  MA 
413.637.9875 


www.berkshiresforsale.com 


Be  true  to  your  work,  your  word,  your  friend 

-Henry  David  Thoreau 

For  35  years  we  have  been  following  this 
simple  advice  - working  hard  for  those 
who  have  placed  their  confidence  in  us, 
selling  a number  of  the  Berkshire's  most 
significant  properties,  contributing  to  our 
community  in  multi-faceted  ways,  giving 
honest  advice  honed  by  years  of  success 
and  experience,  and  building  long-lasting 
relationships  by  earning  the  trust  of  our 
clients  who  often  become  our  friends. 

Selling  or  Buying 

We  can  make  a difference  in  your  life. 

413.528.4859 

■ Bill  Brockman  ■ Chapin  Fish 
■ Kirsten  LaBarge  Fredsall  ■ Tim  Donnelly 


"the  Gables" 


elegant  condominiums 
in  the  heart  of  Lenox 

81  Walker  Street  @ Kemble 
2&3  bedrooms  ■ 2,000  - 3,000  sf  ■ private 
heated  pool  and  tennis  ■ stunning  new 
conversion  of  a historic  Wharton  home 
■ from  $850,000  to  $1,500,000 

Open  every  Saturday  in  summer 
noon  to  4pm  or  by  appointment 


wm. 

BROCKMAN 

real  estate 


1^ 


n 


Wednesday,  August  13,  8pm 

FREDERICA  \'ON  STADE,  mezzo-soprano 

MATHIEU  DLEOUR,  flute 

PETER  GRUNBERG,  piano 

Music  of  Rorem,  Faure,  Schubert,  Strauss, 

Roussel,  Poulenc,  Rorem,  Heggie,  and  others 

Thursday,  August  14,  8pm 
KRONOS  STRING  QUARTET 
Music  of  Ros,  Zorn,  Vrebalov,  Prutsman, 
Narayan,  Reich,  and  others 

Friday,  August  15,  6pm 
MEMBERS  OF  THE  BSO 

Friday,  August  15,  8:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

JANINE  JANSEN,  Golin 

SAINT-SAENS  Violin  Concerto  No.  3 

BERLIOZ  Symphonie  fantastique 

Saturday,  August  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  1 7 

Saturday,  August  16,  8:30pm 
BSO — ^ANDRE  PREVIN,  conductor 
JEAN-YVES  THIBAUDET,  piano 

GLINKA  Overture  to  Ruslan  and 

Ludmila 

KHACHATURIAN  Piano  Concerto 
PROKOFIEV  Symphony  No.  5 

Sunday,  August  17,  2:30pm 
BSO— MIGUEL  HARTH-BEDOYA,  conductor 
PINCHAS  ZUKERMAN,  violin 
RAVEL  Rapsodie  espagnole 

BRUCH  Violin  Concerto  No.  1 

RIMSKY-  Scheherazade 

KORSAKOV 

Sunday,  August  17,  8:30pm 
BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  conductor 
BRIAN  STOKES  MITCHELL,  baritone 
To  include  selections  celebrating  the  90th 
anniversary  of  Leonard  Bernstein’s  birth 


Final  American  performances  by 
the  Beaux  Arts  Trio 

BEAUX  ARTS  TRIO 
Wednesday,  August  20,  8pm 
Music  of  Dvorak,  Kurtag,  and  Ravel 
Thursday,  August  21,  8pm 
The  two  Schubert  piano  trios 

Friday,  August  22,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
RANDALL  HODGKINSON,  piano 

Friday,  August  22,  8:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

HEI-K'HJNG  HONG,  soprano 
KRISTINE  JEPSON,  mezzo-soprano 
RICHARD  CROFT,  tenor 
HANNO  MULLER-BRACHMANN, 
bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

ALL-BEETHOWN  Mass  in  C 
PROGRAM  SvTiiphony  No.  5 

Saturday,  August  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  programs  of  Saturday,  August  23,  and 
Sunday,  Atigust  24) 

Saturday,  August  23,  8:30pm 
BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

ALL-BEETH0\T:N  Symphony  No.  2 
PROGRAM  Symphony  No.  3,  Eroica 

Sunday,  August  24,  2:30pm 
BSO— CHRISTOPH  VON  DOHNAN’H, 
conductor 

CHRISTIANE  OELZE,  soprano 
LILLI  PAASIKIVT,  mezzo-soprano 
JOSEPH  KAISER,  tenor 
HANNO  MULLER-BRACHMANN, 
bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLfVER,  conductor 

BEETHOVEN  Symphony  No.  9 

TANGLEWOOD  JAZZ  FESTIVAL 
Friday,  August  29-Sunday,  August  31 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Learn  to  Perform. 

Bachelor  of  Music  ♦ Master  of  Music  in  Opera 
Diploma  ♦ Professional  Studies  Certificate  in  Opera 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Roberto  Diaz,  President 


Perform  to  Learn. 

Unparalleled  performance  opportunities 
Top-tier  faculty  of  leading  musical  artists 
Master  classes  with  artists  of  international  stature 
Merit-based  full-tuition  scholarships  for  all  students 


Discover  Philadelphia's  world-renowned  conservatory — ^The  Curtis  Institute  of  Music 

www.curtis.edu/admissions 


CX  2008  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* indicates  that  tickets  are  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 
j'  indicates  that  admission  is  free,  but  restricted  to  that  evening’s  8:30pm  concert  ticket  holders. 


Monday,  June  23,  10am,  1pm,  4pm  (TH) 
String  Quartet  Marathon: 

Three  two-hour  performances 

Thursday,  June  26,  8pm  * 

Friday,  June  27,  8pm  * 

Mark  Morris  Dance  Group 
Choreography  by  Mark  Morris  to  music  of 
BARBER,  SCHUBERT,  and  BRAHMS 

Sunday,  June  29,  10am  (TH) 

Chamber  Music  Concert 

Monday,  June  30,  2:30pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  June  30,  8pm  * 

The  Phyllis  and  Lee  Coffey 
Memorial  Concert 
TMC  ORCHESTRA 

JAMES  LEVINE,  STEFAN  ASBURY,  and 
CHRISTOPH  ALTSTAEDT  (TMC  Eellow), 
conductors 
STRAUSS  Do7>  Juan 

MESSIAEN  El  exspecto  resurrectionem  motiuorum 
DVORAK  Symphony  No.  8 

Saturday,  July  5,  6pm  J 
Prelude  Concert 

Sunday,  July  6,  10am 
Chamber  Music  Concert 

Monday,  July  7,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 
TMC  ORCHESTRA 
BERNARD  HAITINK,  LEO  McFALL 
(TMC  Fellow),  and  ERIK  NIELSEN 
(TMC  Eellow),  conductors 
MOZART  Symphony  No.  25 
DEBLISSY  Prelude  to  The  Afternoon  of 
a Faun 

STRAUSS  An  Alpine  Symphony 

Tuesday,  July  8,  8:30pm  (Shed)  * 

Boston  Pops  Orchestra 
KEITH  LOCKHART,  conductor 
with  TMC  Vocal  Fellows 
SONDHEIM  A Little  Night  Music 
(concert  performance) 


Saturday,  July  12,  6pm  f 
Prelude  Concert 

Sunday,  July  13,  10am 
Chamber  Music  Concert 

Tuesday,  July  15,  8pm 
Vocal  Recital 

Saturday,  July  19,  6pm  f 
Prelude  Concert 

Sunday,  July  20 — Thursday,  July  24 
2008  FESTIVAL  OF  CONTEMPORARY  MUSIC 
ELLIOTT  CARTER 
CENTENNIAL  CELEBRATION 
James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Advisor 
Special  funding  for  activities  of  this  Festival  has 
been  provided  by  the  Mark  M.  Horblit  Trust  Fund 
in  support  of  the  Mark  M.  Horblit  Award,  given 
in  2007-08  to  Elliott  Carter. 

The  Festival  is  made  possible  by  the  generous  sup- 
port of  Dr.  Raymond  and  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  Helen  F Whitaker  Fund,  and  the  National 
Endowment  for  the  Arts. 

Five  days  of  music  by  Elliott  Carter  performed 
by  TMC  Fellows,  the  BSO,  and  guest  artists. 
Note  that  tickets  for  this  year’s  FCM  concerts 
may  be  purchased  in  advance  through  the 
Tanglewood  box  office.  Detailed  program 
information  is  available  at  the  Main  Gate. 

Saturday,  July  26,  6pm  j’’ 

Vocal  Recital 

EISLER  Hollywood  Liederbuch 

Sunday,  July  27,  10am 
Chamber  Music  Concert 

Monday,  July  28,  8pm 
Vocal  Recital 

Tuesday,  July  29,  8pm  (CMH) 

Vocal  Composition  Project  Concert 

Saturday,  August  2,  6pm 
Prelude  Concert 


2008  Boston  University  Tanglewood  Institute 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROCiRAMS:  Saturday,  July  12,  2:30pm,  Sean  Newhoiisc  conducts  music 
of  Sibcliits,  Higdon,  and  Rimsky-Korsakov.  Saturday,  July  26,  2:30pm,  Paul  Haas  con- 
ducts Wagner,  and  Slra\insky.  Saturday,  August  9,  2:30pm,  Benjamin  Shwartz  conducts 
Bernstein  and  Tchaikovsky. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  11,  8pm,  Da\id  Martins  conducts  Jacob, 
Schwaniner,  Cichy,  and  Maslanka.  Saturday,  July  26,  11am,  H.  Robert  Repiolds  con- 
ducts Bernstein,  Latham,  Pann,  Bryant,  Daugherty,  and  a new  work  by  former  TMC 
Fellow  Andrew  McPherson. 

VOCAL  PROGRAMS:  Saturday,  August  2,  2:30pm,  Scott  Allen  Jarrett  conducts  Honegger. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday, 

July  14;  Tuesday,  July  15;  Wednesday,  July  16;  Wednesday,  August  6;  Thursday,  August  7. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $1 1 for  orchestra  concerts, 
free  for  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


New  York  is  classical  music 
THE  NEW  SCHOOL  is  New  York 

Mannes 

ARTISTRY  AND  COMMUNITY 

As  part  of  The  New  School,  Mannes  offers  the  resources  of  a major 
university  and  an  intimate,  supportive  environment  where  students 
become  first-rate  musicians. 

• World-renowned  faculty  of  active  professionals  from  all 
areas  of  music 

• 2-to-l  student-faculty  ratio 

• Bachelor  of  music,  bachelor  of  science,  and  master  of  music 
degree  programs  as  well  as  undergraduate  and  professional 
studies  diploma  programs 

To  learn  more  about  Mannes  programs,  contact  admissions  at 


Saturday,  August  2,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
TMC  ORCHESTRA 
SIR  ANDREW  DAMS,  conductor 
VOCAL  SOLOISTS 
TCHAIKOVSKY  Eugene  Onegin 
Concert  performance  sung  in  Russian 
with  English  supertitles 

Sunday,  August  3,  10am 
Chamber  Music  Concert 

Tuesday,  August  5 * 

TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 

TMC  Chamber  Music,  2:30pm 

TMC  Chamber  Music,  5pm 

TMC  Brass  Eanfares,  8pm  (Shed) 

Gala  Concert  at  8:30pm  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON 
POPS  ORCHESTRA 

HANS  GRAF,  KEITH  LOCKHART,  JOHN 
MTLLIAMS,  SIR  ANDREW  DAMS, 
and  ANDRE  PREVIN,  conductors 
Music  of  RESPIGHI,  BRITTEN,  BERNSTEIN, 
WILLIAMS,  and  TCHAIKOVSKY 

Saturday,  August  9,  2pm  (TH)  * 

Sunday,  August  10,  7:30pm  (TH)  * 

Monday,  August  11,  7:30pm  (TH)  * 

TMC  VOCAl,  FELLOW'S  AND  ORCHESTRA 
ERIK  NIELSEN  (TMC  Fellow),  conductor 
DOLIG  FITCH,  director  and  set  designer 
TANGITW^OOD  FESTIYWE  CHORUS, 
JOHN  OLIMLR,  conductor 
WTILL  Rise  and  Fall  of  the  City  of  Mahagonny 
Fullv  staged,  sung  in  English 

Saturday,  August  9,  6pm  ^ 

Prelude  Concert 

Sunday,  August  10,  10am 
Chamber  Music  Concert 

Monday,  August  11,  2pm  (CMH) 

Music  of  TMC  Composition  Fellows 

Tuesday,  August  12,  8pm 
Vocal  Recital 

Saturday,  August  16,  6pm  f 
Prelude  Concert 

Sunday,  August  17,  10am 
Chamber  Music  Concert 


Sunday,  August  17,  6pm  (TH) 

TMC  FELLOWS 
IRA  SIFF,  director 
Opera  Scenes 

Monday,  August  18,  6pm 
Vocal  Prelude  Concert 

Monday,  August  18,  8:00pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

EMANUEL  AX,  piano 
STRAL'SS  Till  EulenspiegeTs  Merry  Pranks', 
Burleske  for  piano  and  orchestra 
ALBENIZ  Suite  espahola  (orch.  Fruhbeck 
de  Burgos) 

FALLA  The  Three-cornered  Hat,  Suites  1 and  2 


TMC  Tickets 

General  Public  and  Tanglewood  Donors 
up  to  $75:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time 
at  the  Ozawa  Hall  Box  Office  only  (except 
for  TMC  Orchestra  concerts,  opera  perform- 
ances, and  FCM  events).  Tickets  are  $11. 

Please  note:  Availability  of  seats  inside  Ozawa  Hall 
is  limited  and  concerts  may  sell  out. 

Order  your  tickets  in  advance  for  TMC 
Orchestra  concerts  (June  30;  July  7; 

August  18),  FCM  events  (July  20-24),  opera 
performances  (August  2;  August  9-11), 
and  Tanglewood  on  Parade  (August  5)  by 
calling  SymphonyCharge  at  1-888-266-1200 
or  (617)  266-1200. 

FRIENDS  OF  TANGLEWOOD  AND  FRIENDS 
OF  THE  TMC  AT  THE  $75  LEV'LL  receive 
one  free  admission  and  ERIENDS  OF  TANGLE- 
WOOD AT  THE  $150  LEV'LL  or  higher  receive 
two  free  admissions  to  TMC  Fellow  chamber 
performances  or  recitals  by  presenting  their 
membership  cards  at  the  Bernstein  Gate  one 
hour  before  concert  time.  Additional  tickets  are 
$11.  For  information  on  becoming  a FRIEND 
OF  TANGLEWOOD,  call  (413)  637-5261  or 
visit  bso.org 

Further  information  about  TMC  events  is 
available  at  the  Tanglewood  Main  Gate,  by 
calling  (413)  637-5230,  or  at  tanglewood.org. 
All  programs  are  subject  to  change. 


In  the  Berkshires,  Nature  Sets  The 


A Chapel  for  Humanity 

Nortli  Adams,  (413)  ()()4-9550 

w'ts’W'.F.ricRudd.coin 

Artist  Eric  Rudd’s  sculptural  epic, 

150  life-size  figures  in  historic  church. 

Wed-Sun  12-5;  Free. 

Albany  S)Tmphony  Orche.stra 

Pittsfield  & Great  Barrington,  (518)  465-4755 

w'VN’W’.  A1  h a ny  Syin  p h o n y . c o m 

The  Berkshire  Bank  (dassical  Series  with  the 

Albany  Symphony  at  the  Colonial  8c  the  Mahaiw'e. 

“Animagic”  Museum  of  Animation, 

Special  Effects  and  Art 

Lee,  (413)  841-6679 
w’w’w.mambor.com/animagic 

\’iew’  technologies  from  X-Men,  Matrix,  and  Predator. 
See  Academy  Award.  Make  your  animation  motie. 

Barrington  Stage  Company 

Pittsfield,  (413)  236-8888 
www.barringtonstageco.org 

Highly  acclaimed  theatre  offers  musicals,  dramas, 
and  new  plays  year-round.  Air  conditioned. 

Becket  Arts  Center 

Becket,  (413)  623-6635 

www.BecketArtsCenter.org 

Exhibits,  Adult  & Young  People’s  Workshops, 

free  lecture  series,  excursions,  and  more. 

Berkshire  Bach  Society 

Great  Barrington,  (413)  528-9277 

WWW. berkshirebach.org 

Berkshire  Bach  Society  performs  exceptional 
orchestral  8c  choral  works  in  non-Tanglewood 
.season. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 

www.berkshirebotanical.org 

CULTfVATE,  a new  exhibition  of  contemporary 

art  created  in  collaboration  with  MASS  MoCA. 

Berkshire  Fringe 

Great  Barrington,  (413)  320-4175 

www'.berkshirefringe.org 

Theatre,  Dance  & Mu.sic  by  emerging  artists 

from  across  the  US!  Free  Events.  Tix  only  $15! 

Berkshire  International  Film  Festival 

Great  Barrington,  (413)  528-8030 
www.biffma.com 

May  1 4 - 17,  2009.  Over  60  feature, 
documentary  and  short  fdms. 

Berkshire  Museum 

Pittsfield,  (413)  443-7171 

WWW.  be  rksh  i re  m u se  u m . org 

Newly  renovated  8c  air  conditioned.  Look  @ Us 

7/1  - 10/26;  Warhol,  Close,  Rockwell  & More. 

Berkshire  Music  School 

Pittsfield,  (413)  442-1411 

www.berk.shiremusicschool.org 

Private  music  lessons  and  ensemble  coaching 

for  students  of  all  ages  and  ability  levels. 

Berkshire  Scenic  Railway  Museum 

Lenox,  (413)  637-2210 

www.berkshirescenicrailroad.org 

Ride  back  in  history  any  weekend — trains  leave 

Lenox  for  Stockbridge  at  10:10  am  and  2:20  pm. 


Berkshire  South  Regional  Community  Center 
Great  Barrington,  (413)  528-2810 
WWW. berkshiresouth.org 

Swim,  work  out,  shoot  some  hoops;  meet  fi  iends 
old  and  new  at  YOUR  community'  center. 

Berkshire  Theatre  Festival 

Stockbridge,  (413)  298-5576 

www.berkshiretheatre.org 

Berkshire  Theatre  Festival  is  celebrating  its 

80'''  sea.son,  with  plays  by  Shaw,  Pinter,  Beckett, 

and  more! 

Bidwell  House  1750  Colonial  Historic  House 
Museum 

Monterey,  (413)  528-6888 

www.BidwellHou.seMuseum.org 

Open  1 1-4;  Tours  History  of  Berkshires;  $10; 

seniors  $8.  Gardens,  Trails,  Picnics;  Events. 

Chester  Theatre  Company 

Chester,  (413)  354-7771 
www.chestertheatre.org 

Contemporary  Theatre  at  its  best.  “Rivals  the 
best  the  area  has  to  offer”  {Boston  Globe). 

Chesterwood 

Stockbridge,  (413)  298-3579 
www.chesterwood.org 

The  home  of  sculptor  Daniel  C!hester  French. 
Outdoor  exhibition  June  through  October. 

Close  E!ncounters  With  Music 
Great  Barrington,  (800)  843-0778 
www.cewm.org 

Sat.  Oct  18  @ 6PM  “C!rown  Jewels”:  Music  Tour  of 
Europe’s  Princely  Courts,  Mabaiwe  PAC  GB. 

The  Colonial  Theatre 
Pittsfield,  (413)  997-4444 
WWW',  tbecolonialtheatre.org 

Don’t  miss  summer  at  The  Colonial  in  downtown 
Pittsfield!  Film,  comedy,  family,  live  music! 

Crane  Museum  of  Papermaking 

Dalton,  (413)  684-6481 
www.crane.com 

Crane  Mu,seum  of  Papermaking,  June-mid 
October  free  admission  1pm  - 5pm. 

Cultural  Survival  Bazaars 
Throughout  MA  & Rl,  (617)  441-5400 
www.cs.org 

Cidtural  Survival  Bazaars,  Free  Admission, 
Multi-Cultural  Fairs  offering  fair  trade  shopping, 
live  world  music,  ethnic  cuisine. 

Darrow  School 

New  Lebanon,  NY,  (518)  794-6000 
www.darrowschool.org 

Discover  the  Darrow  Difference:  Co-ed,  College 
Prep,  Boarding/Day  School,  Grades  9-12. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 
www.frelinghuysen.org 

Modernist  masterpieces  8c  Hou.se  next  to  Tangle- 
wood.  Newly  restored  modern  furniture.  Thurs-Sun. 

Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

www.hancockshakerc'illage.org 

Come  for  the  day.  Leave  with  200  years  of  Shaker 

experience!  Special  exhibit  now  to  Oct  31. 


The  Berkshire  Visitors  Bureau's  Cultural  Alliance  thanks  The  Studley  Press,  Inc.  for  donating  these  pages. 


Scene  and  Culture  Steals  The  Show 


Herman  Melville’s  Arrowhead 

Pittsfield,  (413)  442-1793 
www.mobydick.org 

Pittsfield  1854:  Rockwell’s  Vision  of  Melville’s  World 
Rockwell  Streetscape  Comes  Alive. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745 
www.jacobspillow.org 

Spend  the  day  viewing,  participating  and  more. 
Over  200  free  events  to  choose  from! 

The  Mac-Haydn  Theatre,  Inc 

Chatham,  NY  (518)  392-9292 
www.machaydntheatre.org 
Professional  Musical  Theatre-in-the-Round, 
Classical  7 Contemporary  shows,  scenic  ride. 

Mahaiwe  Performing  Arts  Center 

Great  Barrington,  (413)  644-9040 
www.mahaiwe.org 

A dynamic  year-round  arts  center  presenting 
amazing  music,  dance,  theatre,  movies  and  more. 

MASS  MoCA 

North  Adams,  (413)  MoCAlll 
www.massmoca.org 

Galleries  open  10-6  every  day  (Saturdays  til  7 
or  later)  with  many  guided  tours  daily. 

The  Mount,  Edith  Wharton’s  Estate  and  Gardens 

Lenox,  (413)  551-5111 
www.EdithWharton.org 

1902  estate  created  by  Edith  Wliarton.  Tours, 
cafe,  bookstore,  Monday  lectures.  Open  daily. 

Music  and  More 

New  Marlborough,  (413)  229-2785 

WWW.  newmarlborough . org 

Unique  Arts  series  in  Historic  Berkshire  setting. 

Call  or  visit  website.  Aug.  9 to  Oct.  4. 

Music  Mountain 

Falls  Village,  CT,  (860)  824-7126 
www.musicmountain.org 

Country’s  oldest  chamber  festival  June  14  - Sept.  7. 
String  quartets.  Jazz,  Choral.  A magical  place. 

Naumkeag 

Stockbridge,  (413)  298-3239  ext.  3000 
WWW. thetrustees.org 

Berkshire  Estate  with  delightful  gardens  & views. 
Open  daily  10  to  5.  Garden  audio  tour! 

National  Shrine  of  the  Divine  Mercy 

Stockbridge,  (413)  298-3931 
www.thedivinemercy.org 

Eden  Hill  is  home  to  the  National  Shrine  and 
serves  tens  of  thousands  of  pilgrims  each  year. 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100 
www.nrm.org 

Featuring  the  largest  collection  of  original 
Rockwell  Art.  Open  daily.  Kids  free. 

North  Adams  Museum  of  History  and  Science 

North  Adams,  (413)  664-4700 
www.geocities.com/northadamshistory 
3 floors  25  exhibits,  new  2008  Ballooning. 
Thur-Sat  10-4,  Big  5A  Heritage  State  Park.  Free. 


Pleasant  Valley  Wildlife  Sanctuary 

Lenox,  (413)  637-0320 

www.massaudubon.org 

1300  Acres  and  7 miles  of  well-marked  trails 

beckon  nature  lovers  year-round.  Open  daily. 

PS/21  (Performance  Spaces  for  the  21”  Century) 

Chatham,  NY,  (518)  392-6121 

www.PS21chatham.org 

Our  third  tent  season  from  June  21  thru 

September  20.  Dance,  Music,  Swings  & Sings. 

SculptureNow  in  Lenox  2008 

Lenox,  (413)  623-2068 

www.sculpture.org/portfolio/SculptureNow 
22  large  outdoor  sculptures  on  view  in  the  center 
of  Lenox.  Maps  at  Lenox  Chamber.  June  - Oct. 

Shakespeare  & Company 

Lenox,  (413)  637-3353 
www.shakespeare.org 

Top-tier  Shake,speare,  new  plays  & free  family 
shows  on  three  stages;  trails  & picnics. 

Sheffield  Historical  Society 

Sheffield,  (413)  229-2694 
www.sheffieldhistory.org 

The  1774  Dan  Raymond  House  Museum  is  now 
open  for  tours  Tues,  Wed.  & Sat.  ll-4pm. 

Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

New  this  summer:  Stone  Hill  Center  and 
“MTiistler,  Inness  and  the  Art  of  Painting  Softly.” 

The  Theatre  Barn 

New  Lebanon,  NY,  (518)  794-8989 
www.thetheatrebarn.com 

“Professional  Theatre  in  the  Country”  shows  run 
Thursdays-Sundays  from  mid  June-September. 

Upper  Housatonic  Valley  National  Heritage  Area 

Berkshire  County,  MA/ 

Litchfield  County,  CT,  (860)  435-9505 
www.housatonicheritage.org 
Connecting  people  with  our  rich  heritage 
of  natural  beauty,  history  and  culture. 

Ventfort  Hall  Mansion  and  Gilded  Age  Museum 

Lenox,  (413)  637-3206 
www.GildedAge.org 

Tours-Exhibits-Concerts-Plays-Lectures-Teas- 
Private  Rentals-ICids  Programs-Picnics-More. 

Williams  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

Founding  documents  of  the  United  States  of 
America  now  on  view.  Free  admission  Tues.  - Sun. 

Williamstown  Theatre  Festival 

Williamstown,  (413)  597-3400 
www.wtfestival.org 

Nicholas  Martin,  Artistic  Director,  Award-winning 
productions  June  11  - August  24. 


Berkshire  Visitors  Bureau 

800-237-5747  • www.berkshires.org  • 3 Hoosac  Street,  Adams,  MA  and  109  South  Street,  Pittsfield,  MA 


EDUCATIONAL  DIRECTORY 


STONELEIGH-BURNHAM 

SCHOOL 

A College  Preparatory  Boarding  and  Day  School 
for  Girls,  grades  7-12  and  Postgraduate 
Greenfield,  Massachusetts 

Learn  more  at 
www.sbschool.org 
(413)774-2711 


KENT  SCHOOL 

Excellence  in  the 
American  Prep 
School  Tradition 

Boarding  and  Day 
Grades  9-12 

Kent  School 

Kent,  Connecticut  06757 


1-800-538-5368 

www.kent-school.edu 


MCLA 

MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 


Immerse  yourself  in  the 


www.mda.edu 


NORTH  ADAMS,  MASSACHUSETTS 


a musician 


skilled 


creative 


driven 


expressive 

an  artist. 


.interlochen.org/tanglewood 


Interlock 

Center  far^ffw^ 


The  Koussevitzky  Society 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2007,  to  the  following  funds: 
Tanglewood  Annual  Fund,  Tangleivood  Business  Fund,  Tanglewood  Music  Center  Annual  Fund, 
and  Tanglewood  restricted  annual  gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following 
individuak,  foundations,  and  businesses  for  their  annual  support  of  $3,000  or  mare  during  the 
2007-2008  season.  For  further  information,  please  contact  Barbara  Hanson,  Manager  of  the 
Koussevitzky  Society,  at  (413)  637-5278. 

Virtuoso  $50,000  to  $99,999 

Linda  J.L.  Becker  • George  and  Roberta  Berry  • Country  Curtains  • Dorothy  and  Charliejenkins  • 

Carol  and  Joseph  Reich  in  memory  of  Nan  Kay  • Mr.  and  Mrs.  WilmerJ.  Thomas,  Jr. 

Encore  $25,000  to  $49,999 

Jan  Brett  and  Joseph  Hearne  • Cynthia  and  Oliver  Curme  • Sally  and  Michael  Gordon  • 

Joyce  and  Edward  Linde  • Mrs.  Evelyn  Nef  • Susan  and  Dan  Rothenberg  • 

Carole  and  Edward  I.  Rudman  • Sabic  Innovative  Plastics  • Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  James  V.  Taylor  • Stephen  and  Dorothy  Weber 

Maestro  $1  5,000  to  $24,999 

Robert  and  Elana  Baum  • BSO  Members'  Association  • The  Berkshires  Capital  Investors  • 

Canyon  Ranch  in  the  Berkshires  • Joseph  and  Phyllis  Cohen  • Ginger  and  George  Elvin  • 

In  memory  of  Daniel  Freed  and  Shirlee  Cohen  Freed  • The  Fassino  Foundation  • 

The  Frelinghuysen  Foundation  • Cora  and  Ted  Ginsberg  • Rhoda  Herrick  • Leslie  and  Stephen  Jerome  • 
Stephen  B.  Kay  and  Lisbeth  Tarlow  • Elizabeth  W'.  and  John  M.  Loder  • James  A.  Macdonald  Foundadon  • 
In  memory  of  Florence  and  Leonard  S.  Ktmdell  • Jay  and  Shirley  Marks  • Mrs.  August  R.  Meyer  • 

Claudio  and  Penny  Pincus  • Drs.  Eduardo  and  Lina  Plantilla  • Red  Lion  Inn  • 

Dr.  Raymond  and  Hannah  H.  Schneider  • Evelyn  and  Ronald  Shapiro  • Mr.  Arthur  T.  Shorin  • Anonymous 

Benefactors  $1 0,000  to  $1 4,999 

Mr.  and  Mrs.  George  D.  Behrakis  • Blantyre  • Gregory  E.  Bulger  Foundation  • 

Catherine  and  Paul  Buttenwieser  • Dick  and  Ann  Marie  Cionnolly  • Erskine  Park,  LLC  • 

Hon.  and  Mrs,  John  H.  Fitzpatrick  • Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

The  Hon.  Peter  H.B.  Frelinghuysen  • Mr.  and  Mrs.  Lawrence  S.  Horn  • Margery  and  Everett  Jassy  • 

Mr.  and  Mrs.  Louis  Kaitz  • Mr.  Brian  A.  Kane  • Robert  and  Luise  Kleinberg  • 

Mr.  and  Mrs.  Jacques  Kohn  • Irene  and  Abe  Pollin  • Mrs.  Millard  H.  Pryttr,  Jr.  • 

Mr.  and  Mrs.  John  S.  Reed  • Mr.  Alan  Sagner  • Mr.  and  Mrs.  Ira  Sarinsky  • Mr.  and  Mrs.  Marvin  Seline  • 
Carol  and  Irv  Smokier  • The  Studley  Press,  Inc. 

Sponsors  $5,000  to  $9,999 

Abbott’s  Limousine  & Livery  Service,  Inc.  • Dr.  Norman  Atkin  • Berkshire  Bank  • 

Ann  S.  and  Alan  H.  Bernstein  • Mr.  and  Mrs.  Paul  Berz  • Mr.  and  Mrs.  Lee  N.  Blatt  • 

Mr.  and  Mrs.  Brad  Bloom  • Braun  Family  in  Honor  of  Phyllis  Curtin  • Jane  and  Jay  Brans  • 

Judy  and  Simeon  Brinberg  • Ann  Fitzpatrick  Brown  • Ronald  and  Ronni  Casty  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • James  and  Tina  Collias  • Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser  • Ranny  Cooper  and  David  Smith  • Crane  Sc  Company,  Inc.  • 

Mr.  and  Mrs.  William  F.  Cruger  • Mr.  and  Mrs.  Clive  S.  Cummis  • In  memory  of  D.M.  Delinferni  I • 

Lori  and  Paul  Deninger  • Lh  sula  Ehret-Dichter  and  Channing  Dichter  • Ms.  Marie  V.  Feder  • 

Mr.  and  Mrs.  Carl  M.  Feinberg  • Doucet  and  Stephen  Fischer  • Mr.  and  Mrs.  Dale  E.  Fowler  • 

Herb  and  Barbara  Franklin  • A Friend  of  the  Tanglewood  Music  Center  • Dr.  Donald  and  Phoebe  Ciddon  • 
Roberta  Goldman  • Mr.  and  Mrs.  Robert  A.  Goodman  • Corinne  and  Jerry  Gorelick  • 

John  and  Chara  Haas  • Mr.  and  Mrs.  Scott  M.  Hand  • Jo.seph  K,  and  Maryjane  Handler  • 

Dr  Lynne  B Harrison  • Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  • Mr.  Lee  Hemphill  and  Ms.  Elsbeth  Lindner  • 
Mrs.  Ann  Henegan  • Mr.  and  Mrs.  Stuart  Hirshfield  • Mrs.  Marilyn  Brachman  Hoffman  • 

Dr.  and  Mrs.  Edwin  H.  Hopton  • Stephen  and  Michele  Jackman  • Prof,  and  Mrs.  Pauljoskow  • 


Receiving 
rave  reviews 

since  1838. 

Founded  by  Horace  Mann  as  America’s  first  co-educational  teaching 
institution  of  higher  education,  Westfield  is  now  a comprehensive 
residential  liberal  arts  college  of  5,300  students  offering  23  undergraduate 
and  graduate  majors  including  a major  in  theatre  arts. 

Our  student-operated  radio  station,  television  studio  and  dance  studios 
already  have  their  own  fan  clubs.  Our  renowned  music  department  with 
32  distinguished  faculty  members,  our  Gospel  Choir,  Jazz  Band,  and 
Wind  Symphony  are  bringing  audiences  to  their  feet.  Discover  more 
about  us  by  visiting  our  250-acre,  totally  wi-fi  campus  at  the  entrance 
to  the  Berkshires,  adjacent  to  the  magnificent  botanical  gardens  of 
Stanley  Park.  Or  visit  us  online  at  www.wsc.ma.edu. 


Westfield 

State  College 

Explore.  Experience.  Excel. 


577  Western  Avenue  • Westfield,  Massachusetts  01086  • (413)572-5300 


Mr.  and  Mrs.  Michael  P.  Kahn  • Martin  and  Wendy  Kaplan  • Natalie  Katz,  in  memory  of  Murray  S.  Katz  • 
Deborah  and  Arthur  Kaufman  • Mr.  and  Mrs.  Michael  Kittredge  • Koppers  Chocolate  • 

Norma  and  Sol  D.  Kugler  • William  and  Marilyn  Larkin  • Legacy  Banks  • Mr.  and  Mrs.  Jesse  J.  Lehman  • 
CvTithia  and  Robert  J.  Lepofsky  • Mrs.  Vincent  l.esunaitis  • Buddy  and  Nannette  Lewis  • 

Murray  and  Patti  Liebowitz  • Phyllis  and  W'alter  F.  Loeb  • Mr.  and  Mrs.  Edwin  N.  London  • 

Mrs.  Paula  M.  Lustbader  • Mary  and  James  Max\Tnillian  • Dr.  Robert  and  Jane  B.  Mayer  • 

Mr.  and  Mrs.  Thomas  T.  McCain  • Carol  and  Thomas  McCann  • Rebecca  and  Nathan  Milikowsky  • 

Mr.  and  Mrs.  John  C.  Morris  • Robert  and  Eleanor  Mumford  • Mrs.  Alice  D.  Netter  • 

Mrs.  Clarice  Neumann  • Mr.  and  Mrs.  Chet  Opalka  • Patten  Family  Foundation  • Polly  and  Dan  Pierce  • 
Mr.  and  Mrs.  Walter  Pressey  • Mr.  Frank  M.  Pringle  • Quality  Printing  Company,  Inc.  • 

The  Charles  L.  Read  Foundation  • Ms.  Deborah  Reich  and  Mr.  Frank  Murphy  • Robert  and  Ruth  Remis  • 
Bruce  Reopolos  • Elaine  and  Bernard  Roberts  • Barbara  and  Michael  Rosenbaum  • 

Maureen  and  Joe  Roxe/T)  .- Roxe  Foundation  • David  and  Sue  Rudd  • Mr.  and  Mrs.  Kenan  E.  Sahin  • 
Malcolm  and  BJ  Salter  • ' larcia  and  Albert  Schmier  • Mr.  and  Mrs.  Ernest  Schnesel  • 

Mrs.  Dan  Schusterman  Mr.  and  Mrs.  Daniel  Shapiro  • Arlene  and  Donald  Shapiro  • 

Sheffield  Plastics,  Inc.  • . nuah  and  Walter  Shmerler  • Marion  and  Leonard  Simon  • 

Mr.  and  Mrs.  Charles  A.  Stakely  • Margery  and  Lewis  Steinberg  • Charlotte  and  Ronald  Stillman  • 

Jerry  and  Nancy  Straus  • Marjorie  and  Sherwood  Sumner  • Mr.  and  Mrs.  George  A.  Suter,  Jr.  • 

Mr.  Aso  Tavitian  • TD  Banknorth  • Mr.  and  Mrs.  Roger  Tilles  • Jacqueline  and  Albert  Togut  • 

Loet  and  Edith  Velmans  • Mr.  and  Mrs.  Harvey  Waller  • Mrs.  Charles  H.  Watts  II  • 

Karen  and  Jerry  Waxberg  • Mr.  and  Mrs.  Edwin  A.  W'eiller  III  • Mr.  and  Mrs.  Barry  W'eiss  • 

Mrs.  Anne  Westcott  • Wheatleigh  Hotel  & Restaurant  • Robert  and  Roberta  Winters  • 

Mr.  and  Mrs.  Ira  Yohalem  • Anonymous  (5) 

Members  $3,000  to  $4,999 

Alli  and  Bill  Achtmeyer  • Deborah  and  Charles  Adelman  • Mr.  and  Mrs.  Alan  M.  Ades  • 

Mr.  Howard  Aibel  • Mr.  and  Mrs.  Ronald  Altman  • Bonnie  and  Louis  Altshuler  • Arthur  Appelstein 
and  Lorraine  Becker  • Apple  Tree  Inn  & Restaurant  • Joseph  F.  Azrack  and  Abigail  S.  Congdon  • 

Mr.  and  Mrs.  Hillel  Bachrach  • Barrington  Associates  Realty  Trust  • Helene  and  Ady  Berger  • 

Jerome  and  Henrietta  Berko  • Berkshire  Corporation  • Berkshire  Life  Insurance  Company  of  America  • 
Ms.  Elayne  P.  Bernstein  and  Mr.  Sol  Schwartz  • Jane  and  Raphael  Bernstein /Parnas,sus  Foundation  • 

Linda  and  Tom  Bielecki  • Hildi  and  Walter  Black  • Birgit  and  Charles  Blyth  • Mr.  and  Mrs.  Nat  Bohrer  • 
Mr.  and  Mrs.  Nicholas  Boraski  • Marlene  and  Dr.  Stuart  H.  Brager  • Mr.  and  Mrs.  James  H.  Brandi  • 
Marilyn  and  Arthur  Brimberg  • Ms.  Sandra  L.  Brown  • Samuel  B.  and  Deborah  D.  Bruskin  • 

Mr.  and  Mrs.  Allan  S.  Bufferd  • Cain,  Hibhard,  Myers  &:  Cook  • Phyllis  H.  Carev  • David  and  Maria  Carls  • 
Mary  Carswell  • Iris  and  Mel  Chasen  • Mr.  Lewis  F.  Clark,  Jr.  • Barbara  Cohen-Hobbs  • 

Mr.  and  Mrs.  Randall  C.  Collord  • Judith  and  Stewart  Colton  • Linda  Benedict  Colvin  in  loving  memory  of 
her  brother,  Mark  Abbott  Benedict  • Herbert  and  Jeanine  Coyne  • Crowne  Plaza  Hotel-Pittsfield  • 

Dr.  and  Mrs.  Harold  Deutsch  • Chester  and  Joy  Douglass  • Paula  and  Tom  Doyle  • Dresser-Hull  Company  • 
Terry  and  Mel  Drucker  • Mr.  Alan  R.  Dynner  • Mr.  and  Mrs.  Leonard  Edelson  • edm  - architecture  . 
engineering  . management  • Elaine  Sollar  Eisen  and  Edwin  Roy  Eisen  • Mr.  and  Mrs.  Monroe  B.  England  • 
Eitan  and  Malka  Evan  • Gwenn  Earl  Evitts  • Dr.  and  Mrs.  Gerald  D.  Falk  • Mr.  and  Mrs.  Philip  Fidler  • 

Mr.  Joseph  Myron  Field  • Fletcher  Builders  • Betty  and  Jack  Fontaine  • Mr.  and  Mrs.  David  Forer  • 
Marjorie  and  Albert  Fortinsky  • Ms.  Bonnie  Fraser  • Rabbi  Daniel  Freelander  and  Rabbi  Ely.se  Frishman  • 
Mr.  Michael  Fried  • Carolyn  and  Roger  Friedlander  • Myra  and  Raymond  Friedman  • 

Audrey  and  Ralph  Friedner  • Mr.  David  Friedson  and  Ms.  Susan  Kaplan  • Alexandra  Fuchs  and 
Gideon  Argov  • Mr.  and  Mrs.  Robert  L.  Gable  • Mr.  and  Mrs.  Leslie  J.  Garfield  • Drs.  Ellen  Gendler  and 
James  Salik  in  memory  of  Dr.  Paul  Gendler  • Mr.  and  Mrs.  Melvin  Y.  Gershman  • 

Drs.  Anne  and  Michael  Gershon  ♦ Stephen  A.  Gilbert  and  Geraldine  R.  Staadecker  • 

Mr.  and  Mrs.  Stanley  A.  Ginsberg  • David  H.  Glaser  and  Deborah  E.  Stone  • Sy  and  Jane  Glaser  • 

Ms.  Erika  Goldberg  • Mr.  and  Mrs.  Andrew  Goldfarb  • Mr.  and  Mrs.  Seymour  L.  Goldman  • 

Joe  and  Perry  Goldsmith  • Judith  Goldsmith  • Roslyn  K.  Goldstein  • Goshen  Wine  8c  Spirits,  Inc.  • 

Jud  and  Roz  Gostin  • Mr.  and  Mrs.  Thomas  Graham  • Mr.  and  Mrs.  Richard  Grausman  • 

Mr.  Harold  Grinspoon  and  Ms.  Diane  Troderman  • Mr.  and  Mrs.  Sheldon  A.  Gross  • Carol  B.  Grossman  • 

Mr.  and  Mrs.  Richard  A.  Hadar  • Felda  and  Dena  Hardymon  • Ms.  Randie  Harmon  and 

Dr.  David  L.  Post  • William  Harris  and  Jeananne  Hauswald  • Ricki  T.  and  Michael  S.  Heifer  • 


Jenifer  House  Commons,  Great  Barrington,  MA 
413-644-9960  • www.wingateltd.com 
Open  Daily  Mon.  - Sat.  10  -5,  Sun.  12-5 


Furniture  Sho^rroom 
Floral  Shop  c3 
Deoign  Center 

^Ulterior  (^Landscape  Design 
Architectural  Renovations 
Home  Furnishings 
■ Accessories  & more!  • 


SHOPS. RESTAURANTS. GALLERIES 
NORTHAMPTON.  MASSACHUSETTS 
THORNESMARKETPLACE.COM 


THE  PERLMAN  COLLECTION 
AVAILABLE  EXCLUSIVELY 
AT  SILVERSCAPE  DESIGNS 


silverscape  designs 

GOLDSMITHS  'S’  gem  GALLERY 
Northampton  • Amherst  • silverscapedesigns.com 


THE  FiNEST  IN  UNIQUE  JEWEiBY 


SMc^deupoed 

Luxury  Condominiums 

413.499.7490 

umnv.MaplewoodCondos.  com 


(^EnSDERHOOKCHOltmcN 

A MA1.ESTATB  J 413.499.7490  413.290.0010 

^*'**««*^  WttkOptf»imCT.MA.&NY 


Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • Mr.  and  Mrs.  Robert  I.  Hiller  • 

Mr.  Arnold  J.  and  Helen  G.  Hoffman  • Charles  and  Enid  Hoffman  • Lila  and  Richard  Holland  • 

Mrs.  Rndi  W.  Houghton  • Housatonic  Curtain  Company,  Inc.  • Mr.  Walter  B.  Jr.  and  Mrs.  Nancy  Howell  • 
Madeline  Brandt  Jacquet  • Liz  and  Alan  Jaffe  • Lolajaffe  • Mr.  and  Mrs.  Werner  Janssen,  Jr.  • 

Mr.  and  Mrs.  Daniel  R.  Johnson  • Mr.  and  Mrs.  R.  Courtney  Jones  • Ms.  Lauren  Joy  and  Ms.  Elyse  Etling  • 
Nedra  Kalish  • Adrienne  and  Alan  Kane  • Mr.  and  Mrs.  Arnold  Y.  Kapiloff  • Ms.  Cathy  Kaplan  • 
Leonard  Kaplan  and  Marcia  Simon  Kaplan  • Mr.  Chaim  and  Dr.  Shulamit  Katzman  • 

Mr.  and  Mrs.  Eric  Katzman  • Mr.  John  F.  Kelley  • Mr.  and  Mrs.  Bruce  Kelly  • Monsignor  Leo  Kelty  • 

Mr.  and  Mrs.  George  H.  Kidder  • Mr.  and  Mrs.  Carleton  F.  Kilmer  • Deko  and  Harold  Klebanoff  • 

Dr.  and  Mrs.  Lester  Klein  • Mr.  Robert  E.  Koch  • Dr.  and  Mrs.  Da\id  Kosowsky  • 

Mr.  and  Mrs.  Ely  Krellenstein  • Kripalu  Center  for  Yoga  and  Health  • Mr.  and  Mrs.  Irving  Kronenberg  • 
Mr.  and  Mrs.  Richard  Kronenberg  • Dr.  and  Mrs.  Stephen  KuKin  • Shirley  and  Bill  Lehman  • 

Mr.  and  Mrs.  Marvin  Lender  • The  Lenox  Athenaeum  • David  and  Lois  Lerner  Family  Foundation  • 

Mr.  Arthur  J.  Levey  and  Ms.  Rocio  Gell  • Arlene  and  Jerome  Levine  • Marjorie  T.  Lieberman  • 

Geri  and  Rov  Liemer  • Mr.  and  Mrs.  A.  Michael  Lipper  • Dr.  David  Lippman  and  Ms.  Honey  Sharp  • 
Jane  and  Roger  Loeb  • Gerry  and  Sheri  Lublin  • Diane  H.  Lupean  • Gloria  and  Leonard  Luria  • 

I.  Kenneth  and  Barbara  Mahler  • Mr.  and  Mrs.  Darryl  Mallah  • Rev.  Cabell  B.  Marbury  • 

Peg  and  Bob  Marcus  • Suzanne  and  Mort  Marvin  • Mr.  Daniel  Mathieu  and  Mr.  Thomas  M.  Potter  • 

Ms.  Janet  A.  McKinley  • Mr.  and  Mrs.  Terence  S.  Meehan  • The  Messinger  Family  • 

Michael  Charles  Artisan  Builders  • Mr.  and  Mrs.  Michael  Monts  • In  memory  of  Ruth  O.  Mulbury 
from  a grateful  nephew  • Mr.  Raymond  F.  Murphy,  Jr.  • Mr.  and  Mrs.  Joseph  L.  Nathan  • 

Jerry  and  Mary  Nelson  • Linda  and  Stuart  Nelson  • Sandra  and  Peter  Neuhaus  • 

Bobbie  and  Arthur  Newman  • Mr.  and  Mrs.  Gerard  O'Halloran  • Merle  and  Michael  Orlove  • 

Dr.  and  Mrs.  Simon  Parisier  • Wendy  C.  Philbrick  • Nancy  and  Peter  Philipps  • 

Ted  Popoff  and  Dorothy  Silverstein  • Mr.  and  Mrs.  Jonathan  Poorvai  • Mr.  and  Mrs.  Kenneth  Poovey  • 
Ms.  Fern  Portnoy  and  Mr.  Roger  Goldman  • Mary  Ann  and  Bruno  A.  Quinson  • 

Mr.  and  Mrs.  Mickev  Rabina  • Mr.  and  Mrs.  Nathan  Reiber  • Mr.  and  Mrs.  Ronald  Rettner  • 

Mr.  and  Mrs.  Albert  P.  Richman  • Mr.  and  Mrs.  Stanley  Riemer  • Mary  and  Lee  Rivollier  • 

Ms.  Deborah  Ronnen  and  Mr.  Sherman  F.  Levey  • Mr.  Brian  Ross  • Mr.  and  Mrs.  Stanley  Ross  • 

Suzanne  and  Burton  Rubin  • Mr.  and  Mrs.  Milton  B.  Rubin  • Mr.  and  Mrs.  Michael  Salke  • 

Samuel  and  Susan  Samelson  • Mr.  Robert  M.  Sanders  • Dr.  and  Mrs.  James  Satovsky  • 

Norma  and  Roger  A.  Saunders  • Dr.  and  Mrs.  Wynn  A.  Sayman  • Mr.  Gary  S.  Schieneman  and 

Ms.  Susan  B.  Fisher  • Pearl  and  Alvin  Schottenfeld  • Mr.  Daniel  Schulman  and  Ms.  Jennie  Kassanoff  • 

Carol  and  Marvin  Schwartzbard  • Betsey  and  Mark  Selkowitz  • Carol  and  Richard  Seltzer  • 

Jennifer  and  Joel  Sendek  • Mr.  and  Mrs.  Joel  Shapiro  • Natalie  and  Howard  Shawn  • 

Jackie  Sheinberg  and  Jay  Morganstern  • The  Richard  Shields  Family  • 

The  Honorable  and  Mrs.  George  P.  Shultz  • The  Silman  Family  • Richard  B.  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  • Robert  and  Caryl  Siskin  • Arthur  and  Mary  Ann  Siskind  • 

Jack  and  Maggie  Skenyon  • Mrs.  William  F.  Sondericker  • Harvey  and  Gabriella  Sperry  • 

Emily  and  Jerry  Spiegel  • Mr.  Peter  Spiegelman  and  Ms.  Alice  Wang  • Mrs.  Lauren  Spitz  • 

Mr.  and  Mrs.  Lewis  Stein  • Mr.  and  Mrs.  Daniel  S.  Sterling  • Mr.  Henry  S.  Stone  • Mrs.  Pat  Strawgate  • 
Roz  and  Charles  Stuzin  • Michael  and  Elsa  Daspin  Suisman  • Mr.  Wayne  Sunday  • Lois  and  David  Swawite 
Mr.  and  Mrs.  William  Taft  • Mr.  and  Mrs.  Richard  Taylor  • Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  Bruce  Tierney  • Diana  O.  Tottenham  • Barbara  and  Gene  Trainor  • True  North  Insurance 
Agency,  Inc.  • MvTa  and  Michael  Tweedy  • June  Ugelow  • Mr.  and  Mrs.  Ronald  Unger  • 

Laughran  S.  Vaber  • Mr.  Gordon  Van  Huizen  and  Ms.  Diana  Gaston  • Viking  Fuel  Oil  Company  • 

Mr.  and  Mrs.  William  G.  Walker  • Betty  and  Ed  Weisberger  • Dr.  and  Mrs.  Jerry  Weiss  • 

Mr.  and  Mrs.  Robert  A.  Wells  • Tom  and  Suky  Werman  • Michelle  Wernli  and  John  McGarry  • 

Carol  Andrea  MTiitcomb  • Carole  White  • Peter  D.  VVliitehead  Builder,  LLC  • Mr.  Robert  G.  Wilmers  • 
Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner  • Pamela  and  Lawrence  Wolfe  • Richard  M.  Ziter,  M.D.  • 
Lyonel  E.  Zunz  • Anonymous  (7) 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


“Comparable  to  the  Best  in  NYC”  Zagat  1004! 


Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  KaiscKi  Robata  Bar 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LUNCH  • DINNER  • WT.EKI:NI)  BRUNCH 

-At  Black  Swan  Inn,  Ix'c 
413  243  6731 

ww'w.fhu‘indiandining.coni 

CLOSED  MONDAYS 


restaurant  & bistro 


3 Center  Street  • West  Stockbridge,  MA 
(413)  232-4111  •www.rougerestaurant.com 


MAW  STREET 
HOUSATONIC 
MASS.  01236 

Tracks  to  Jacks! 

homestyle  menu  ■ Sunday  brunch  • patio  dining 
4 1 3.274. 1 OOP  www.jacksgrill.com 


CZlCI9ifA 

"Enjoti  iHuthentic  Itatian 
‘food  in  the  ‘Berhsftires 

www.trattoria-vesuvio.co  in 


’IL  ‘I^U'UIO" 

'KpmtS7&Z0,  01240  (412)  &37-1S04 


Elm  Street  /Market 


breakfast,  lunch  & local  gossip 
picnic  baskets  avgiUble 


4 Elm  St,  Stockbricide 
413.298.1654 


www.elmstreetmarket.com 


Hand  Cul  Steaks  ♦ Fresh  Seafood 
Farm  Fresh  Salad  Bar 


Opening  for  Liinth 
July  through  Labor  Day 
Sunday  Brunch  lO  am -2  pm 

"Voted  “SuMeA  ctt  tdc  ^et&ediiee 

Reservations  (413)  499-7900 
1035  South  Slreel,  Pittsfield,  MA  01201 
www.DakotaRestauranl.coin 


Our  Own 

Ice  Cream  & Sorbets 


Chocolate 

Spr/^s 

Cafe 

(413)  637-9820  ’ Route  7.  Lenox,  MA 

WWW.CHOCOLATESPRINGS.COM 


-^3AR  & RESTAURANT 


Excellent  contemporary  cuisine  made  with 
organic  meats  and  locally  grown  ingredients  in 
a distinct  bar  and  lounge  in  downtown  Lenox. 
Serving  lunch,  high-tea,  dinner  or  take-out  picnics. 
Offering  the  largest  selection  of  single  malts  in 
the  Berkshires.  Multi-year  Wine  Spectator  & 
Sante  Magazine  award  winner. 

AT  The  Gateways  Inn,  51  WXlker  Street,  Lenox 
GATEWAYSINN.COM  | 413-637-2532 
Dinner  Served  Everyday  Until  Midnight 


Endowment  Funds  Supporting  the 
Tanglewood  Festival,  the  TMC,  and 
Youth  Education  in  the  Berkshires 


Endowment  fu  nds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at 
Tanglewood  and  the  BSO’s  Berkshire  Music  Education. 

Endowed  Artist  Positions 

Berkshire  Master  Teacher  Chair  Fund  • Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund  • 

Richard  Burgin  Master  Teacher  Chair  Fund  • Charles  E.  Culpeper  Foundation  Master  Teacher  Chair 
Fund  • Eleanor  Naylor  Dana  Visiting  Artists  Fund  • Vic  Firth  Master  Teacher  Chair  Fund,  endowed  by 
Mr.  and  Mrs.  Henry  VVlieeler  • Barbara  LaMont  Master  Teacher  Chair  Fund  • Renee  Long)'  Master 
Teacher  Chair  Fund,  gift  of  Jane  and  John  Goodwin  • Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund  • Marian  Douglas  Martin  Master  Teacher  Chair  Fund,  endowed  by 
Marilyn  Brachman  Hoffman  • Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund  • Sana  H.  and 
HasibJ.  Sabbagh  Master  Teacher  Chair  Fund  • Surdna  Foundation  Master  Teacher  Chair  Fund  • 

Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

Endowed  Full  Fellowships 

Jane  Wf  Bancroft  Fellowship  • Bay  Bank/BankBoston  Fellowship  • Leonard  Bernstein  Fellowships  • 
Edward  S.  Brackett.  Jr.  Fellowship  • Frederic  and  Juliette  Brandi  Fellowship  • Jan  Brett  and  Joe  Hearne 
Fellowship  • Rosamund  Sturgis  Brooks  Memorial  Fellow.ship  • Tappan  Dixey  Brooks  Memorial 
Fellowship  • Mary  E.  Brosnan  Fellowship  • BSAV/Carrie  L,  Peace  Fellowship  • Stanley  Chappie 
Fellowship  • Alfred  E.  Chase  Fellowship  • Clowes  Fund  Fellowship  • Harold  G.  Colt.  Jr.  Memorial 
Fellowship  • Andre  M.  Come  Memorial  Fellowship  • Caroline  Grosvenor  Congdon  Memorial  Fellowship  • 
Margaret  Lee  Crofts  Fellowship  • Charles  E.  Culpeper  Foundation  Fellowship  • Darling  Family 
Fellowship  • Omar  Del  Carlo  Fellowship  • Akiko  Shiraki  Dynner  Memorial  Fellowship  • Otto  Eckstein 
Family  Fellowship  • Friends  of  Armenian  Culture  Society  Fellow.ship  • Judy  Gardiner  Fellowship  • 
Athena  and  James  Garivaltis  Fellow.ship  • Merwin  Geffen.  M.D.  and  Norman  Solomon.  M.D.  Fellowship  • 
Juliet  Esselborn  Geier  Memorial  Fellowship  • Armando  A.  Ghitalla  Fellowship  • Fernand  Gillet 
Memorial  Fellow,ship  • Marie  Gillet  Fellowship  • Haskell  and  Ina  Gordon  Fellowship  • Sally  and 
Michael  Gordon  Fellowship  • Florence  Gould  Foundation  Fellowship  • John  and  Susanne  Grandin 
Fellowship  • William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial  Fellowship  • Luke  B. 
Hancock  Foundation  Fellowship  • William  Randolph  Hearst  Foundation  Fellowship  • Valerie  and  Allen 
Hyman  Family  Fellowship  • C.D.  Jackson  Fellowship  • Paul  Jacobs  Memorial  Fellowship  • Lola  and 
Edwin  Jaffe  Fellowship  • Billy  Joel  Keyboard  Fellowship  • Susan  B.  Kaplan  Fellowship  • Steve  and  Nan 
Kay  Fellowship  • Robert  and  Luise  Kleinberg  Fellowship  • Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship  • Dr.  John  Knowles  Fellowship  • Naomi  and  Philip  Kruvant  Family  Fellowship  • Donald  Law 
Fellowship  • Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship  • Bill  and  Barbara  Leith  Fellowship  • 
Edward  H.  and  Joyce  Linde  Fellowship  • Edwin  and  Elaine  London  Family  Fellowship  • Stephanie 
Morris  Marryott  & Franklin  J.  Marryott  Fellowship  • Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship  • Merrill  Lynch  Fellowship  • Messinger  Family  Fellowship  • Ruth  S.  Morse  Fellowship  • 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship  • Northern  California  Fellowship  • Seiji  Ozawa 
Fellowship  • Theodore  Edson  Parker  Foundation  Fellowship  • Pokross/Curhan/Wasserman  Fellowship  • 
Lia  and  William  Poorvu  Fellowship  • Daphne  Brooks  Prout  Fellowship  • Claire  and  Millard  Pryor 
Fellowship  • Rapaporte  Foundation  Fellowship  • Harry  and  Mildred  Remis  Fellowship  • Peggy 
Rockefeller  Memorial  Fellowship  • Carolyn  and  George  R.  Rowland  Fellowship,  in  honor  of  the  Reverend 
Eleanor  J.  Panasevich  • Saville  Ryan/Omar  Del  Carlo  Fellowship  • Wilhelmina  C.  Sandwen  Memorial 
Fellowship  • Morris  A.  Schapiro  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Starr  Foundation 
Fellowship  • Anna  Sternberg  and  Clara  J.  Marum  Fellowship  • Miriam  H.  and  S.  Sidney  Stoneman 
Fellowships  • Surdna  Foundation  Fellowship  • James  and  Caroline  Taylor  Fellowship  • 


World-class  performances,  family  entertainment 
...and  a million  Yiddish  books! 


v‘7K“it)Jvy-“iy3'’n 

NATIONAL  YIDDISH  BOOK  CENTER 

Adjacent  to  Hampshire  College  in  Amherst,  MA 
Monday-Friday  10-4  / Sunday  11-4  / 413-2^6-4^00 

WWW.YIDDISHBOOKCENTER.ORC 


Berkshire  School  Music  Club,  1920 


MAKING 
MUSIC  since 

1907 

Chamber  music,  jazz, 
a cappella  singing,  rock  'n  roll— 

Berkshire  School  makes  all  kinds  of 
music  as  part  of  preparing  girls  and 
boys  from  across  the  country  and 
around  the  world  for  the  challenges  of 
college  and  life  beyond. 


Berkshire  School 


CELEBRATING  A CENTURY 


Sheffield,  Massachusetts  413.229.1003  www.berkshireschool.org 


William  F,  and  Juliana  W.  Thompson  Fellowship  • Ushers/Programmers  Instrumental  Fellowship  in 
honor  of  Bob  Rosenblatt  • Ushers/Programmers  Harry  Stedman  Vocal  Fellowship  • Wallace-Reader’s 
Digest  Fund  Fellowship  • Max  Winder  Memorial  Fellowship  • Patricia  Plum  Wylde  Fellowship  • 

Jerome  Zipkin  Fellowship 

Endowed  Half  Fellowships 

Mr.  and  Mrs.  Da\id  B.  .\rnold,  Jr.  Fellowship  • Kathleen  Hall  Banks  Fellowship  • Leo  L.  Beranek 
Fellowship  • Felicia  Montealegre  Bernstein  Fellowship  • Sydelle  and  Lee  Blatt  Fellowship  • Brookline 
Youth  Concerts  Awards  Committee  Fellowship  • Helene  R.  and  Norman  L.  Cahners  Fellowship  • Marion 
Callanan  Memorial  Fellowship  • Nat  Cole  Memorial  Fellowship  • Harry  and  Marion  Dubbs  Fellowship  • 
Daniel  and  Shirlee  Cohen  Freed  Fellowship  • Dr.  Marshall  N.  Fulton  Memorial  Fellowship  • Gerald 
Gelbloom  Memorial  Fellowship  • Adele  and  John  Gray  Memorial  Fellowship  • Arthur  and  Barbara 
Kravitz  Fellowship  • Bernice  and  Lizbeth  Krupp  Fellowship  • Philip  and  Bernice  Krupp  Fellow.ship  • 
Lucy  Lowell  Fellowship  • Morningstar  Family  Fellowship  • Stephen  and  Persis  Morris  Fellowship  • 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship  • Pearl  and  Al\in  Schottenfeld  Fellowship  • Edward 
G.  Shufro  Fund  Fellow.ship  • Evelyn  and  Phil  Spitalny  Eellowship  • R.  Amory  Thorndike  Fellowship  • 
Augustus  Thorndike  Fellowship  • Sherman  Walt  Memorial  Fellowship  • Avedis  Zildjian  Percussion 
Fellowship 

Endowed  Scholarships 

Maurice  Abravanel  Scholarship  • Eugene  Cook  Scholarship  • Dorothy  and  Montgomery  Crane 
Scholarship  • William  E.  Crofut  Eamily  Scholarship  • Ethel  Barber  Eno  Scholarship  • Richard  F.  Gold 
Memorial  Scholarship  • Leah  Jansizian  Memorial  Scholarship  • Miriam  Ann  Kenner  Memorial 
Scholarship  • Andrall  and  Joanne  Pearson  Scholarship  • Marv  H.  Smith  Scholarship  • Cynthia  L.  Spark 
Scholarship  • Tisch  Foundation  Scholarship 

Endowed  Funds  Supporting  the  Teaching  and  Performance  Programs 

George  W.  and  Florence  N.  Adams  Concert  Fund  • Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fund*  • Elizabeth  A.  Baldwin  DARTS  Eund  • Bernard  and  Harriet  Bernstein  Fund  • George  Sc  Roberta 
Berry  Fund  for  Tanglewood  • Peter  A.  Berton  (Class  of  ’52)  Fund  • Donald  C.  Bowersock  Tanglewood 
Fund  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Gregory  and  Kathleen  Clear  DARTS  Scholarship  Fund*  • 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund  • Aaron  Copland  Fund  for  Music  • Margaret  Lee  Crofts 
Concert  Fund  • Margaret  Lee  Crofts  TMC  Fund  • Paul  F.  and  Lori  A.  Deninger  DARTS  Scholarship 
Fund  • Alice  Willard  Dorr  Foundation  Fund  • Carlotta  M.  Dreyfus  Fund  • Raymond  J.  Dulye  Berkshire 
Music  Education  Fund  • Virginia  Howard  and  Richard  A.  Ehrlich  Fund  • Selly  A.  Eisemann  Memorial 
Fund  • Elvin  Family  Fund  • Elise  V.  and  Monroe  B.  England  Tanglewood  Music  Center  Fund  • 
Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  • Daniel  and  Shirlee  Cohen  Freed  Concert  Fund  • 

Ann  and  Gordon  Getty  Fund  • Gordon/Rousmaniere/Roberts  Fund  • Grace  Cornell  Graff  Fellowship 
Fund  for  Composers  at  the  TMC  • Adele  and  John  Gray  Memorial  Fellowship  • Heifetz  Fund  • 

Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  Jackson  Entertainment  Fund  • Grace  B.  Jackson  Prize 
Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • Louis  Krasner  Fund  for  Inspirational  Teaching  and 
Performance,  established  by  Marilyn  Brachman  Hoffman  • William  Kroll  Memorial  Fund  • Lepofsky 
Family  Educational  Initiative  Eund  • Dorothy  Lewis  Eund  • Ktithryn  Sc  Edward  M.  Lupean  & Diane 
Holmes  Lupean  Fund  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Charles  E.  Merrill  Trust  TMC 
Fund  • Northern  California  TMC  Audition  Fund  • Herbert  Prashker  Fund  • Renee  Rapaporte  DARTS 
Scholarship  Fund  • Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • 
Harvey  and  Elaine  Rothenberg  Fund  • Helena  Rubinstein  Fund  • Edw'ard  I.  and  Carole  Rudman  Fund  • 
Alan  Sagner  Fund  • Renee  D.  Sanft  Fund  for  the  TMC  • Hannah  and  Ray  Schneider  TMCO  Concert 
Fund*  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Ruth  Shapiro  Scholarship  Eund  • Dorothy 
Troupin  Shimler  Fund  • Asher  J.  Shuffer  Fund  • Evian  Simcovitz  Fund  • Albert  Spaulding  Fund  • 

Jason  Starr  Fund  • Tanglewood  Music  Center  Composition  Program  Fund  • Tanglewood  Music  Center 
Opera  Fund  • TMC  General  Scholarship  Fund  • Denis  and  Diana  Osgood  Tottenham  Fund  • The 
Helen  F.  Whitaker  Fund  • Gottfried  Wilfinger  Fund  for  the  TMC  • John  Williams  Fund  • Karl  Zeise 
Memorial  Cello  Award  Fund  • Jerome  Zipkin  DARTS  Fund  • Anonymous  (1) 


Listed  as  of  May  31 , 2008 


Deferred  gifts 


^ dining 


l^ick  up 
the  latest  issue  at 
newsstands 
and  bookstores. 
To  subscribe  call  toll-free 

1.866.344.1312 

or  online  visit 
WWW.  BerkshireLiving.  com 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
90'*’  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  7 

Kalichstein,  Laredo,  Robinson  Trio 
September  14 
Muir  String  Quartet 
and  Menahem  Pressler,  Piano 
September  21 
Emerson  String  Quartet 
September  28 
Guarneri  String  Quartet 
October  5 
Brentano  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  41 3 442-2106 
www.southmountainconcerts.com 


(413) 

298-1051 


(239) 

269-5764 


18  Yale  Hill  Road  • PO  Box  976 
Stockbridge,  MA  01262 


(Antique 

Good  as  Old 


PROFESSIONAL  MENDING  BY 

Peter  K.  Lilenthal 

• Frames 

• Paintings 

• Porcelain/ 
Lladro 

• Statues 

• Furniture 


■K  UANOUE,'INe:i 

,,  ^ BUILDING  & Design  | 


Preservation  & Restoration  ol'Tradiiional  Architecture 


Stockbridge.  Massachusetts  (413)  298-4621 


Project  Tours:  www.LanoueInc.com 


UPCOMING 

JUNE-AUGUST 

Ticket  Office:  (413)  997-4444 
www.TheColonialTheatre.org 
III  South  Street  • Pittsfield,  MA 


JUNE 

6/29  La  Scala  Opera,  La  Traviata ' 


JULY 

7/06 

7/12 


La  Scala  Opera,  Maria  Stuarda  * 
Biyan  Fogel  and  Sam  Wolfson’s 
I Vorld  Of  Jewtopia 
1/Vi  La  Scala  Opera, 

Im  Forza  Del  Destino  * 

7/20  La  Scala  Opera,  11  Trittico  * 

7/27  La  Scala  Opera,  Im  Rondine  * 

AUGUST 

8/16  Steve  Solomon’s 

.V/>'  Sister’s  An  Only  Child 
8/26  Marc  Cohn  ^ 


* Sponsored  by 
t Sponsored  by  g] 


UKdlmmUkeJy  z£st for  Ufe^! 

Diverse  and  appealing  retirement 
community  minutes  from  Oberlin 
College  and  its  Conservatory  of 
Music. Over  400  cultural  events 
each  year.  Coordinated  system  of 
residential  and  health  care  options. 


KENDAL® 
at  Oberluv 

I > » Serving  older  adults  in  the  Quaker  tradition. 


Obe^in,Ohio 

800»48i9469 


www.kao.kendal.org 


BIA-MA 

Brain  Injury  Association 
of  Massachusetts 


Concussions  ♦Motor  Vehicle  Crashes  ♦Tumors 
Falls^Aneurysms^Wartime  Blast  Injuries^Strokes 

The  Brain  Injury  Association 
of  Massachusetts  provides 
support,  education,  advocacy  & 
prevention  through  its  Western 
Regional  Office  in  the  Berkshires. 


180-C  Elm  Street,  Pittsfield  MA  1 .413.443.0200 
1.888.554.5553  www.biama@biama.org 


LUXURY 

CONDOMINIUM  LIVING 

in'  /Ae  A^4t  ^ ^ 


TOCKBRIDGE 

Terrace 


Another  fine  home  development 
by  Fox  Homes. 

Call  today  for  an  appointment  & tour. 
413-243-1950 


WGBY,  public  television  for  western  New  England, 
is  your  source  for  stories  from  your  neighborhood 
to  around  the  world.  Whether  it's  reporting  on  child 
marriage  in  developing  countries  or  sharing  diverse 
experiences  and  perspectives  with  aspiring  local 
producers  of  the  Latino  Youth  Media  Institute, 
WGBY  connects  the  people  of  our  region  with  Ideas, 
events  and  each  other.  Learn  more  at  wgby.org. 


SOURCE  Q WGBYQ 


my  source  for  sharing  stories  from 
around  the  globe  with  people  of  ! 
western  New  England. 


-Maria  Hinojosa,  NOW  Senior  Correspondent 


Still  growing. 


Betty  is  a trained  horticulturalist  and  master  gardener  who  has  tended  plants 
in  Philadelphia,  New  York,  Vermont,  and  the  Netherlands.  As  a Sweetwood 
resident,  she  still  grows  the  flowers  she  loves  In  the  on-site  greenhouse,  on  the 
grounds,  and  in  her  private  residence.  Betty  adores  Sweetwood’s  small- 
community  feel,  ongoing  activities,  and  daily  access  to  world-class  cultural 
events.  If  you  would  rather  tend  your  garden  than  your  worries,  call 
413.458.8371  for  more  information  or  to  schedule  a private  tour. 

SWEETWOOD  OFFERS: 

Independent,  worry-free  living 
• Privacy  + community 
• Warm,  family  atmosphere 
Stunning  Berkshires  setting 


i SWEETWOOD  SNBH 

CONTINUING  CARE  RETIREMENT  COMMUNITY 


1611  Cold  Spring  Road  * Williamstown,  MA  01267  • 413.458.8371  ■ www.nbhealth.org 


Where  Elegance 
Comes  Naturally 

Nestled  on  the  shores  of  pristine 
Lake  Otsego,  The  Otesaga  experience 
includes  fine  dining,  the  championship 
Leatherstocking  Golf  Course,  a heated  pool, 
tennis,  and  the  many  cultural 
attractions  of  historic  Cooperstown. 


In  America’s  Most  Perfect  Village* 

The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Cooperstown,  NY 
(800)  348-6222 

roRic  Hotels 

_ www.Otesaga.com 


117  State  Rd.  Great  Barrrington.  MA 
413,644,9944 

WWW. habatatgaUeries.com 


Representing  the  finest  works  t 

in  contemporary  t 


glass,  paintings,  bronze, 
photography  & clay 


DISCOVER.. .FLAGG  MOUNTAIN. 


Set  deep  within  the  foothills  of  the 
Berkshire  Mountains,  just  5 miles 
from  Shelburne  Falls,  MA.,  Flagg 
Mountain  encompasses  166  acres. 
Each  homesite  will  be  designed  to 
compliment  the  natural  landscape, 
while  preserving  the  breathtaking 


views.  Flagg  Mountain  presents  a 
rare  opportunity  to  choose  from  25 
4 to  8 acre  expansive  mountain  top 
homesites  from  the  $200’s. 


MOUMTyuA) 


EXCEPTIONAL  MOUNTAIN  TOP  LIVING 


For  more  information,  call  413.625.6576  or  visit  us  at  www.flaggmountain.com 


' To  commemorate  the  90th 

anniversary  of  Leonard  Bernstein  s 
birth,  and  the  50th  anniversary  of  his 
appointment  as  music  director  of  the 
New  York  Philharmonic,  Carnegie  Hall 
and  the  New  York  Philharmonic 
present  a celebration  featuring  more 
than  30  events  in  seven  different 
venues  throughout  New  York  City. 

September  24-December  13,2008 
For  more  information  or  a free 
brochure,  visit  bernsteinfestival.org 
or  call  212-247-7800. 

Major  funding  for  Bernstein:  The  Best  of  All  Possible  Worlds 
has  been  provided  by  The  Andrew  W.  Mellon  Foundation, 
The  Horace  \N.  Goldsmith  Foundation,  The  Alice  Tully 
Foundation,  American  Express,  the  National  Endowment 
for  the  Arts,  and  Nash  Family  Foundation. 


Bank  of  America' 


CARNEGIE  HALL 


Season  Sponsor 

© 2008  CHC  Programs  and  artists  subiect  to  change  Photo  by  Walter  Strata  studio  courtesy  of  the  New  York  Philharmonic  Archives 


I 


EMPAC 


Experimental  Media  and 
Performing  Arts  Center 


GRAND  OPENING 


October  3-19, 2008 


Three  weekends  of  world-class  artistic  performances 
and  workshops,  premieres  of  EMPAC-commissioned 
artworks,  and  eye-opening  exhibitions  of  research  atthe 
frontiers  of  science. 


Rensselaer  Polytechnic  Institute  : : Troy,  NY 


Find  out  much  more  at  www.empac.rpi.edu 


©Rensselaer  EMPAC 


Through  music,  we  create  more 
harmonious  communities. 


Wliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  Bank  of  America  is  proud  to  be  the  season  sponsor  of  Tanglewood. 

Visit  us  at  www.bankofamerica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender  til 
© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Bankof  America 
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Tanglewood  Music  Center  Fellows 
TMC  Prelude  Concert 
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Saturday,  August  2,  2008  at  6:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Madrigals,  Books  MV 
Book  I (1965) 

Verte  desnuda  es  recordar  la  tierra 
No  piensan  en  la  Iluvia,  y se  han  dormido 
Los  muertos  llevan  alas  de  musgo 

Ashley  Logan,  soprano 
Charles  Clements,  double  bass 
WeiChen  Lin,  percussion 


George  Crumb 
(b.  1929) 


r 

(0 


Book  II  (1965) 

Bebe  el  agua  tranquila  de  la  cancion  aneja 
La  muerte  entra  y sale  de  la  taberna 
Caballito  negro.  ^,D6nde  llevas  tu  jinete  muerto? 


Allison  Angelo,  soprano 
Laura  Heinrichs,  flute 
Steven  Merrill,  percussion 


Book  III  (1969) 

La  noche  canta  desnuda  sobre  los  puentes  de  marzo 

Quiero  dormir  el  sueho  de  las  manzanas 

Nana,  niho,  nana  del  caballo  grande  que  no  quiso  el  agua 


Allison  Angelo,  soprano 
Sadie  Turner,  harp 
Steven  Merrill,  percussion 


I' 


Book  IV  (1969) 

^Por  que  naci  entre  espejos? 

Tu  cuerpo,  con  la  sombra  violeta  de  mis  manos,  era  un  arcangel  de 
fn'o 

jLa  muerte  me  esta  mirando  desde  las  torres  de  Cordoba! 


Ashley  Logan,  soprano 
Charles  Clements,  double  bass 
Sandy  Hughes,  flute 
Sadie  T umer,  harp 
WeiChen  Lin,  percussion 


Concerto  da  Camera  II  ( 1 987) 
In  three  movements 


Shulamit  Ran 
(b.  1949) 


Stephanie  Nussbaum,  violin  I 
Martin  Shultz,  violin  I! 
Gareth  Zehngut,  viola 
Kathryn  Bates,  cello 
Brent  Besner,  clarinet 
Rujie  Sandra  Gu,  piano 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  August  3,  2008  at  I0;00am 

Florence  Gould  Auditorium.  Seiji  Ozawa  Hall 

Camcyodjaya  ( 1 949)  OUVIER  MESSIAEN 

(1908-92) 


Christopher  White,  piano 


Triptych  (2007) 

Pane!  1,  Rose  ^ ^ 

Panel  II;  Silver  / S 
Impulsion  "y  q y 


K\  lc  Zerna.  pt.*raission  I 
A/i/  I)  Marnard  l.uce.  (Kuaission  II 


Jane  Stani>.y* 
(b.  1976) 


Vvlcl  N»i  1 inlMla(.t)[^  ISflSt'v-l 


■\llceto  111. I III >M  I 

Aiulamc.  in. I m«Hlct.iii) 
Sdu'i/ti  Allcei'*  oinlti'. 
ktmdo  l'i\t»  .liloetvilo  c 


l€:6T 
(O'.  13 

I rill  Amm.iin 
i:ia/uiso  j ^ 


€:  l£ 
^2S 


hllcn  Cockcrhain.  viohn  I 
Jeanine  Markley.  violin  II 
Vincent  (Tianlian)  Lan,  viola  1 
Ming-Hsin  Lu.  viola  II 
Matthew  Beckmann,  cello  I 
Maric-Michcl  Bcauparlant.  cello  II 


h'HNNM  s ltk\n\iN 
. ISU  t:. 


telx>'IO 


INTERMISSION 


1 our  I A tk:  Pieces 


I .DVAKI)  (lkll.<;/.irr  WII.IAKI)  l-.LMOl 
(1843-1907) 


Uirtenknabe  (Shepherd  Hoy)  d -iz 
NoUumo  (N(Klurnc)  ^ 

Nachklaiigc  (Kernomhran^’s)  ( - ^ ® 

Hoch/)Citslag  auf  l roldhaugcn  (Wedding  Day  al  I roldhaugcn)  ^ 5 *2 


Annie  Henneke,  oboe 
Henry  Ward,  oboe 
Rj-an  Yurc,  clarinet  I 
Sonia  Siclaff,  clarinet  II/K-flat  clarinet 
Anne  Marie  Power,  bass(x>n  1 
Natalya  Rose  Vrbsky.  bass<x)n  li 
Lauren  Moore,  horn  I 
Russell  Bonifede,  horn  II 


Cantata  BWV  163,  “Nur  jedem  das  Seine”  (1715)** 


Reciiauvc  ^ 

Aria  O ' ^ ^ 

Arioso 
Ana  ^ 


JO)IANN  SEBAST)AN  BACH 
(1685-1730) 


):unil)  Hindrielis,  sopramr 
Krislin  Hoff,  mezzo-soprano 
Samuel  Read  Izivine.  Icnor 
Evan  Hughes,  barilone 


Violin  I 
Kale  Friedman 
Marit  Vliegcnlhail 
Julia  D.  Hunter 

Cello 

Jacob  Fowler 
Michael  Unterman 


Violin  II 

Rommel  Fernandes 
Fangyuc  He 


Double  Bass 
Tyler  A.  Shepherd 


Viola 

Jessica  T.  Chang 


Conlinuo 
Yoko  Kida 


John  Harbison,  conductor 

•*TAo  performance  is  presented  in  memory  of  Craig  Smith,  Tanglewood 
Music  Center  Faculty  Member  (2001-2006}. 
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Boston  Symphony  Orchestra 
127th  season,  2007-2008 


6^0 


Saturday,  August  2,  8:30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SIR  ANDREW  DAVIS  CONDUCTING 


PYOTR  ILYICH  TCHAIKOVSKY 

Eugene  Onegin.  Opera  in  three  acts 

based  on  the  verse  novel  by  Alexander  Pushkin 


Characters  in  order  of  singing: 


Tatiana  

Olga,  her  sister  

Larina,  their  mother,  a widowed  landowner 
Filipyevna,  Tatiana's  nurse-companion  . . . . 

Lenski,  Olga's  fiance  

Eugene  Onegin  

A captain  

Triquet  

Zaretsky 

Prince  Gremin  . . 


RENEE  FLEMING,  soprano 

EKATERINA  SEMENCHUK,  mezzo-soprano 

WENDY  WHITE,  mezzo-soprano 

BARBARA  DEVER,  mezzo-soprano 

GARRETT  SORENSON,  tenor 

PETER  MATTEL  baritone 

EVAN  M.  BOYER,  bass* 

TONY  STEVENSON,  tenor 

ALAN  DUNBAR,  bass-baritone* 

VITALIJ  KOWALJOW,  bass 


TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


*TMC  Vocal  Fellows 


SYNOPSIS  OF  SCENES 
ACT  I 


Scene  I;  The  garden  of  Madame  Lai  i 

Scene  2:  Tatiana  s room 

Scene  3.  Another  part  of  the  garden 


na’s  country  estate 


INTERMISSION 


ACT  II 

Scene  1:  The  main  room  of  the  Larina  house 
Scene  2;  The  open  country,  m the  early  morning 

ACT  III 

Scene  1:  The  Gremin  Palace  in  St.  Petersburg 
Scene  2;  A room  in  the  Gremin  Palace  the  next  day 


■ * 


4-Nt*l 


I t.!,  , ' ■ 


:r. 


'i^  M»,^'.| 


If  ! * 


’**.i  ..1  tfH 

Ci •’  - /l-ou :/ ’ -- 


#«*■>  VjiMiC*  U'\>-..r>0r 


:;£l.r,',  . .//: 

■."16'.,  ■ H <•*.  S'--' J^*i’’W^  IJ 

e«t^  >K<«r«r 

V-  •■  rntH/W>  '-^ 


iM>-r  •«.'  HTW  <1i ; M j^".-.;  ..  « v*?T. , • f 

•♦  :r.v  ;iilYf>^  M s-v^v^  . , ^ fe-  ' ’ ■ ' ' '*’''*»^'’^*n-'---'ri.- 


• . W9''  ' 


iV  '.  •■■’  '*Hi'  ' r 

- -‘l:/  . ' 


■ 4^  . 


,»>,  » n 1 *f»* 

•■,  ’ 4»fi~iJ  ' 

^ i 0 '>  •;..»'l'' 

'it<  ~,jrti  , » 

n .■AC*»*i‘^A)CW  VMT",'  .„  '3iKtl  ( . . ’•  __.HHn::  '*»*’ 


',  I 


/- 


■T;*...  '5  II j • 

■*'  '* ' 

4 - i*',  , '•  ■"'•"  ^ ' ■ ’“"  ^ 

I '»Tt^-  '*  vrM,‘t' 

^1  . (t  i'i  «<  <•  I ’*''»•  '^'  '^' 

li  ?'  V' 

• .i  '•'  n*f  >,?  t(i|/'(  ' ' ' 'rt'"*’ 

•U  'C 


'^^V-  ■ 


k 


I 


• 1 


J(5 


V.  >. 

<ny  ■ ' 


R 


CP— > ^ 


ofo^ 


Tangiewood 

^ MUSICCENTER 


S£IJ>  OZAWA  HAll 


Tanglewood  Music  Center  Fellows 

Tangiewood  on  Parade  Chamber  Concert 


II 


Tuesday,  August  5,  2008,  at  2;30pm 

Florence  Gould  Auditorium,  Seui  Ozawa  Hall 


Music  for  Brass  Instruments  (1944) 

Choral  Fantasy  (“Christ  Lay  in  the  Bonds  of  Death”) 

Intermezzo 

Fugue 


IGNOLF  Dahl 
(1912-70) 


James  Robertson,  horn 
Michael  Martin,  trumpet  I 
Travis  Peterson,  trumpet  II 
Kenneth  Moses,  trombone 
David  R.  Becker,  trombone 


P/ain  Song,  Fantastic  Dances  (2005) 

St.  Botolph’s  Fantasia 
Tango  Blue  ' 

Quick  Step 


Stephanie  Nussbaum,  violin 
Gareth  Zehngut,  viola 
Kathryn  Bates,  cello 
Shawn  Conley,  double  bass 
Brent  Besner,  clarinet 
Ellen  Connors,  bassoon 


Michael  Gandolfi 
(b.  1956) 


Piano  Quintet  in  A,  D.667  (“Die  Forelle”;  1819) 


Franz  Schubert 


Allegro  vivace 
Andante 

Scherzo:  Presto;  Trio 
Theme  and  Variations; 
Finale:  Allegro  guisto 


Alyssa  Hardie,  violin  II 
Elizabeth  Means,  cello 
Edward  Merritt,  double  bass 
Nareh  Arghamanyan,  piano 


(1797-1828) 
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Tanglewood  Music  Center  Fellows 

Tanglewood  on  Parade  Piano  Concert 

Tuesday,  August  5, 2008,  at  5:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Poisson  d’or 

from  Images,  Book  II 


Yoko  Kida 


Claude  Debussy 
(1862-1918) 


^ 


Etudes,  Opus  7,  No.l  and  No.  4 

Andrea  Christie 


Toccata 

from  Le  Tombeau  de  Couperin 


Kiu  Tang  Poon 


“Purgatorio” 

from  Symphony  No.  10 


Gustav  MAHLER/arr.  Christopher  White 
(1860-1911) 


Chistopher  White 


Prelude  in  B-flat  major.  Opus  2.'^,  No.  2 

Tatiana  Vassilieva 


Etincelles 


Nareh  Arghamanyan 


Toccata-Rag 

from  Circus  Music 


Sandra  Gu 


George  rochberg 
(1918-2005) 
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A u bord  d’une  source  Franz  LlSZT 

from  Annees  de  Pelerinage— Premiere  annee:  Suisse  (1811  -86) 


Yegor  Shevtsov 


A.o 


Gamma  Draconis 

from  Celestial  Mechanics  (Makrokosmos  IV) 


George  Crumb 
(b.  1929) 


Sandra  Gu  and  Nolan  Pearson  ,'j^  ^ 


■One  Man  Band 


Moritz  Eggert 
(b.  1965) 
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Tanglewood  on  Parade 

Tuesday,  August  5,  2008 

2:00  Fanfares  at  Main  Gate  (BUTI) 

2:30  TMC  Chamber  Music  (Ozawa  Hall) 

2:30  BUTI  Chamber  Music  (Chamber  Music  Hall) 

2:30  Kids  Corner  (Theatre  Colonnade;  until  5pm) 

3:15  The  Strolling  Magic  ot  Bonaparte  (Lawn,  until  3:45) 

4:00  BUTI  Young  Artists  Orchestra  and  Chorus  (Shed) 

4:00  The  Magic  of  Bonaparte  (Manor  House  Lawn,  overlooking 

the  lake,  until  5pm) 

5:00  TMC  Piano  Recital  (Ozawa  Hall) 

5:00  Alpine  Horn  Demonstration  with  Daniel  Katzen 

(Theatre  Colonnade) 

5:15  The  Strolling  Magic  of  Bonaparte  (Lawn,  until  5:45pm) 

6:00  Celtic  Fiddling  with  Bonnie  Bewick,  Benjamin  Levy, 

and  friends  (Manor  House  Lawn,  overlooking  the  lake) 

8:00  Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30  Gala  Concert  (Shed) 


TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 


Face  Painting  by  Barbara  Arpage  throughout  the  day  (Lawn  near  Glass  House) 
Hurdy  Gurdy  Monkey  and  Me  throughout  the  day  (Lawn) 

Artillery  and  cannon  supplied  by  Eastover,  Inc. 


Antique  Auto  Club  of  America  will  be  parking  more  than  100  antique  cars  in 
the  Apple  Tree  Lot  located  on  the  far  side  of  the  Ozawa  Hall  Lawn.  Visitors 
are  welcome  and  encouraged  to  view  them. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence  of 
art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  of  music-making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced  musical 
study  at  the  BSO’s  summer  home,  for  teaching,  learn- 
ing, and  music-making  at  the  highest  possible  level. 

And  though  built  on  ideals,  the  TMC  is  nevertheless  a 
gloriously  real  place,  deriving  its  reality  from  a truly  for- 
tunate gathering  of  elements — the  presence  of  a great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  sociahze  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  artists  and  a distin- 
guished resident  faculty;  the  beauty  of  the  landscape, 
against  which  all  of  this  happens;  and  you,  our  appre- 
ciative and  loyal  audience,  whose  presence  not  only 
inspires  and  supports  us,  but  provides  a reality  check  for 
all  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  In  its  68 
years,  more  than  10,000  of  its  alumni  have  gone  on  to 
play  on  the  world’s  stages  as  soloists  and  ensemble  musicians;  to  form  the  core  of  many 
of  the  world’s  orchestras  and  opera  companies;  to  conduct  those  orchestras  and  opera 
companies;  to  write  some  of  the  music  they  play — and  then  themselves  become  the  next 
generation  of  great  teaching  artists.  To  help  support  aU  this,  Tanglewood  on  Parade 
brings  in  funding  that,  added  to  the  donations  of  many  other  generous  individuals, 
makes  it  possible  for  all  of  those  participating  in  the  TMC’s  programs  to  attend  for  free: 
the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Our  leader  in  all  this  since  2005  has  been  BSO  Music  Director  James  Levine,  who, 
after  his  wonderful  Dvorak  Eighth  with  the  TMCO  and  his  reprise  of  Berlioz’s  Les 
Troyens  with  the  BSO  at  the  start  of  this  summer,  had  to  withdraw  from  the  remainder  of 
the  Tanglewood  season  for  reasons  of  health.  The  summer  has  been  built  around  projects 
very  close  to  his  heart,  including  the  TMC’s  upcoming  staging  of  Kurt  Weill’s  Rise  and 
Fall  of  the  City  of  Mahagonny,  and  last  month’s  extraordinary  festival  celebrating  Elliott 
Carter  and  his  music  in  Carter’s  centenary  year.  Despite  his  absence.  Maestro  Levine 
remains  very  much  here  in  spirit,  keeping  up-to-date  on  everything  that’s  going  on.  And 
we  know,  too,  that  he  joins  us  in  thanking  you  for  being  here  today  to  support  Tangle- 
wood and  the  TMC,  and  in  wishing  you  a very  special  and  happy  Tanglewood  on  Parade! 


Mark  Volpe,  Ellen  Highstein 

Managing  Director,  Director, 

Boston  Symphony  Orchestra  Tanglewood  Music  Center 


Serge  Koussevitzky 


Gala  Concert 


Tuesday,  August  5,  at  8:30 
SPONSORED  BY  CADILLAC 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  JOHN  WILLIAMS,  SIR  ANDREW  DAVIS, 
HANS  GRAF,  and  ANDRE  PREVIN  conducting 


RESPIGHI  Fountains  of  Rome 

The  Fountain  of  Valle  Giulia  at  dawn 
The  Triton  Fountain  in  the  morning 
The  Fountain  ofTrevi  at  midday 
The  Fountain  at  the  Villa  Medici  at  sunset 

BOSTON  SYMPHONY  ORCHESTRA, 
HANS  GRAF  conducting 


BRITTEN  Four  Sea  Interludes  from  the  opera  Peter  Grimes 

Dawn  (Lento  e tranquillo) 

Sunday  Morning  (Allegro  spiritoso) 

Moonlight  (Andante  comodo  e rubato) 

Storm  (Presto  con  fuoco) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

SIR  ANDREW  DAVIS  conducting 


INTERMISSION 


Bank  of  America  is  proud  to  sponsor  the  2008  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed  or 
Ozawa  Hall  is  prohibited. 


BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 

Dance  of  the  Great  Lover 
Pas  de  Deux 
Times  Square  Ballet 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


WILLIAMS 

ARNAUD 

WILLIAMS 


Elegy  for  cello  and  orchestra 
MARTHA  BABCOCK,  cello 

Bugler’s  Dream — 

Olympic  Fanfare  and  Theme 

BOSTON  POPS  ORCHESTRA, 
JOHN  WILLIAMS  conducting 


TCHAIKOVSKY  1812  Overture 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 
ANDRE  PREVIN  conducting 


Conductors  for  Tonight’s  Gala  Concert 

KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

SIR  ANDREW  DAVIS  has  been  a welcome  guest  conductor  of  the  Boston  Symphony 
Orchestra  since  his  BSO  debut  in  1976.  He  led  the  Tanglewood  Music  Center  Orchestra’s 
concert  performance  of  Tchaikovsky’s  Eugene  Onegin  this  past  Saturday  night  and  leads  the 
Boston  Symphony  Orchestra  in  an  all-Mozart  program  this  Friday  night. 

HANS  GRAF  has  been  a frequent  and  equally  welcome  guest  conductor  of  the  Boston 
Symphony  Orchestra  at  Symphony  HaO  and  at  Tanglewood,  leading  a wide  variety  of  reper- 
toire, since  his  first  Boston  Symphony  appearance  in  1995.  This  Saturday  night  he  leads  the 
BSO  in  an  aO-Mozart  program. 

ANDRE  PREVIN  has  appeared  regularly  with  the  BSO  at  Symphony  Hall  and  at 
Tanglewood  since  his  Boston  Symphony  debut  here  in  1977.  He  appears  as  both  pianist  and 
conductor  with  the  BSO  this  coming  weekend;  his  Boston  Symphony  program  in  October 
will  include  the  premiere  of  his  new  work.  Owls,  a “nocturne  for  orchestra”  written  on  com- 
mission from  the  BSO. 


BRIEF  NOTES  ON  THE  PROGRAM 


Tanglcwood  on  Parade  is  an  annual  all-day  musical  event  that  otters  thousands  ot  con- 
certgoers  the  opportunity  to  experience  all  of  the  performing  forces  that  Tanglcwood 
has  to  otter.  This  tradition  began  more  than  six  decades  ago  under  the  auspices  of  Serge 
Koussevitzky,  who  decided  to  stage  an  “Allied  Relief  Fund  Benefit”  to  assist  Britain  and 
France  in  1940.  By  1950,  Tanglcwood  on  Parade  had  become  an  established  day-long 
event,  attracting  not  only  tamous  musicians  and  conductors,  but  even  such  notables  as 
tormer  first  lady  Eleanor  Roosevelt,  who  appeared  with  Koussevitzky  and  the  BSO  in 
1950  as  narrator  tor  Prokofiev’s  Peter  and  the  Wolf.  Today,  Tanglcwood  on  Parade 
attracts  more  than  10,000  people  annually  to  hear  the  Boston  Symphony,  the  Boston 
Pops  Orchestra,  the  Tanglcwood  Music  Center  Orchestra,  the  Boston  University 
Tanglcwood  Institute  Orchestra,  and  a variety  of  other  ensembles. 

The  culminating  event  of  Tanglcwood  on  Parade  is  the  evening’s  gala  concert  held  in 
the  Koussevitzky  Music  Shed.  This  year’s  program  begins  with  Hans  Graf  leading  the 
BSO  in  Fountains  of  Rome  by  OTTORINO  RESPIGHI  (1879-1936).  The  more  than 
280  fountains  throughout  Rome  frequently  amaze  tourists,  Respighi  being  no  exception 
during  visits  to  his  homeland’s  capital  city.  Respighi  referred  to  these  beautiful  struc- 
tures as  “the  very  voice  ot  the  city,”  and  he  indeed  makes  the  fountains  “sing”  through 
this  very  popular  work.  He  chose  four  Roman  fountains  and  visited  each  at  a different 
time  ot  day,  allowing  him  to  create  an  orchestral  work  suggestive  of  a one-day  Roman 
tour,  beginning  at  dawn  in  the  pastoral  setting  of  the  Valle  Giulia  fountain.  As  the  tour 
continues,  one  is  immediately  struck  by  the  glorious  Triton  Fountain  (signified  by  the 
horn  blasts)  before  seeing  the  most  famous  Roman  fountain — the  Fountain  of  Trevi — 
at  midday.  The  tour  ends  at  Villa  Medici,  during  the  “nostalgic  hour  of  the  setting  sun.” 
After  the  Roman  tour,  the  concert  moves  from  the  fountains  to  the  sea.  The  Four 
Sea  Interludes  ot  BENJAMIN  BRITTEN  (1913-1976)  make  up  a suite  of  instrumental 
pieces  extracted  from  his  opera  Peter  Grimes.  In  the  opera,  these  four  interludes  con- 
tribute to  the  dramatic  action  of  the  work,  but  their  titles  likewise  suggest  their  pro- 
grammatic function  in  the  overall  context  of  the  opera.  In  his  copy  ot  the  libretto  for 
Peter  Grimes,  Britten  describes  “Dawn”  as  “Every-day,  grey  seascape”;  “Sunday  Morning” 
as  “Sunny,  sparkling  music”;  “Moonlight”  as  “Summer  night,  seascape,  quiet”;  and 
“Storm”  as  “storm  at  its  height.”  Sir  Andrew  Davis  conducts  this  concert  suite  with  the 
Tanglcwood  Music  Center  Orchestra  on  this  evening’s  concert. 

Keith  Lockhart  and  the  Boston  Pops  Orchestra  continue  the  nautical  theme  with 
Three  Dance  Episodes  from  the  LEONARD  BERNSTEIN/Betty  Comden/ Adolph 
Green  musical  On  the  Town.  Bernstein  (1918-1990)  based  his  music  on  Fancy  Free — a 
successful  1944  Bernstein/Jerome  Robbins  ballet  that  tells  the  exploits  of  three  sailors 
in  New  York  during  their  24-hour  leave.  Bernstein  noted  that  since  the  musical  is  based 
on  the  ballet,  the  dance  episodes  are  the  essence  of  the  work.  He  chose  three  of  the 
many  dance  episodes  from  On  the  Town  for  this  suite,  describing  these  “symphonic 
pieces”  (as  the  composer  called  them)  as  follows: 

The  story  is  concerned  with  three  sailors  on  24-hours  leave  in  New  York,  and  their 
adventures  with  the  monstrous  city  which  its  inhabitants  take  so  much  for  granted.  In 
the  “Dance  of  the  Great  Lover,”  Gaby,  the  romantic  sailor  in  search  ot  the  glamorous 
Miss  Turnstiles,  falls  asleep  in  the  subway  and  dreams  of  his  prowess  in  sweeping  Miss 
Turnstiles  off  her  feet.  In  the  “Pas  de  Deux”  Gaby  watches  a scene,  both  tender  and 
sinister,  in  which  a sensitive  high-school  girl  in  Central  Park  is  lured  and  then  cast  off 
by  a worldly  sailor.  The  “Times  Square  Ballet”  is  a more  panoramic  sequence  in  which 
all  the  sailors  in  New  York  congregate  in  Times  Square  for  their  night  of  fun.  There 


is  communal  dancing,  a scene  in  a souvenir  arcade,  and  a scene  in  the  Roseland 
Dance  Palace. 

Composer  and  conductor  JOHN  WILLIAMS  (b.l932)  leads  the  Boston  Pops 
Orchestra  in  two  ol  his  own  works:  Elegy  for  cello  and  orchestra  and  Olympic  Fanfare 
and  Theme,  the  latter  being  preceded  by  Leo  Arnaud’s  brief  but  very  familiar  Bugler’s 
Dream.  Williams  composed  Elegy  in  memory  of  a friend’s  children.  Cellist  Yo-Yo  Ma 
was  soloist  for  the  premiere  of  this  intensely  passionate  work;  tonight’s  soloist  is  Boston 
Pops  principal  cellist  Martha  Babcock.  Williams’s  Olympic  Fanfare  and  Theme,  written 
for  the  1984  Summer  Olympic  Games  and  instantly  taking  its  place  as  one  of  the  most 
widely  recognized  Olympic  themes.  In  a 1992  interview,  Williams  stated  that  in  it  he 
intended  to  represent  musically  “the  spirit  of  cooperation,  of  heroic  achievement,  all  the 
striving  and  preparation  that  go  before  the  events  and  all  the  applause  that  comes  after 
them.” 

The  1812  Overture  of  PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  has  tradi- 
tionally concluded  the  gala  Tanglewood  on  Parade  concerts  since  the  days  of  Kousse- 
vitzky,  providing  a level  of  excitement  parallel  to  what  happens  during  the  overture’s 
frequent  hearings  as  part  of  America’s  Fourth  of  July  celebrations.  The  work  was  origi- 
nally written,  however,  for  the  1882  Moscow  Exhibition  and  the  consecration  of  the 
Cathedral  of  Christ  the  Savior,  to  commemorate  the  70th  anniversary  of  Napoleon’s 
defeat  by  the  Russian  army  in  1812.  In  the  course  of  the  work,  Tchaikovsky  employs 
Russian  hymns  and  themes  (“God  preserve  Thy  people”  and  the  Russian  national  hymn 
of  the  time,  “God  save  the  Tsar”)  which  ultimately  overwhelm  the  French  Marseillaise, 
all  leading  to  a rousing,  victorious  conclusion  that  has  never  failed  to  please  audiences. 

— Matthew  Morrison 

Matthew  Morrison  is  the  2008  Tanglewood  Music  Center  Publications  Fellow,  supported 
by  the  Robert  J.  and  Jane  B.  Mayer  Fellowship/Lucy  Lowell  Fellowship. 


Fellows  of  the  2008  Tanglewood  Music  Center 


Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wiirtteniberg,  Germany 
Dr.  Marshall  N Fulton  Memorial  Fellowship/ 
Leo  L.  Beranek  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fischer  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  AB,  Canada 
Dr.  John  Knowles  Fellowship 
Ellen  Cockerham,  Portland,  OR 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/Richard  Smith  Memorial  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 


Kate  Friedman,  Oswego,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Roseville,  MN 
Judy  Gardiner  Fellowship 
Jessica  Hung,  Chicago,  IL 

William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Anonymous  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Kathryn  Kalian,  West  Hartford,  CT 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 


Jina  Lee,  Ithaca,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Vieen  Leung,  1 long  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Yiying  Li,  Beijing,  China 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Joseph  Maile,  Cincinnati,  OH 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jeanine  Marldey,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
David  Repking,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  Scalzo,  Setauket,  NY 
Edward  S.  Brackett,  Jr.  Fellowship 
David  Southern,  Tigard,  OR 
Harry  and  Mildred  Remis  Fellowship 
Daphne  Tzu-Yin  Su,  Taipei,  Taiwan 
K.  Fred  Netter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Violeta  Vancica,  Constanta,  Romania 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Marit  Vliegenthart,  Papekop,  Utrecht, 

The  Netherlands 
Velmans  Foundation  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Saejin  Yoon,  Seoul,  Korea 
Donald  Law  Fellowship 
Ainur  Zabenova,  Almaty,  Kazakhstan 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Sharon  Bielik,  Plainview,  NY 
Country  Curtains  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  California  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Edward  H.  and  Joyce  Linde  Fellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lost  £sf  Foundation  Fellowship 


Jonathan  Kim,  Philadelphia,  PA 
William  Randolph  Ilearst  Foundation 
Fellowship 

Vincent  (Tiantian)  Lan,  Beijing,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  Fellowship 
Ming-Hsin  Lu,  Tainan,  Taiwan 
BUI  and  Barbara  Leith  Fellowship 
Nicholas  Mauro,  York,  PA 
Darling  Family  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
James  A.  Macdonald  Foundation  Fellowship 

Cello 

Caroline  Bean,  Lakeland,  FL 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Eleanor  Blake,  Uxbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
David  Gerstein,  Wilmette,  IL 
Stephen  and  Dorothy  Weber  Fellowship 
Jacob  Fowler,  Viginia  Beach,  VA 
Clowes  Fund  Fellowship 
Jeffrey  Hood,  Portage,  MI 
Lia  and  William  Poorvu  Fellowship 
Kathryn  Hufnagle,  Herndon,  VA 
Valerie  and  Allen  Hyman  Family  Fellowship 
Dahae  Kim,  New  City,  NY 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Benjamin  Krug,  Royal  Oak,  MI 
Edward  E.  Lustbader  Memorial  Fellowship/ 
Gail  and  Barry  Weiss  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Penny  and  Claudio  Pincus  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Herb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Fassino  Family  Fellowship 
Michael  Unterman,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Shawn  Conley,  Honolulu,  HI 
Edward  G.  Shufro  Fund  Fellowship 


Evan  Halloin,  De  Pere,  WI 
Pokross/Curhan/Wasserman  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Dylan  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Paul  and  Lori  Deninger  Fellowship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Fellowship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Norma  and  Sol  D.  Kugler  Fellowship/ 

Dana  and  Jesse  Lehman  Fellowship 
Nicholas  Stovall,  Austin,  TX 
Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 
Steinberg  Fellowship/Augustus  Thorndike 
Fellowship 

Clarinet 

Giancarlo  Garcia,  McLean,  VA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alexis  Lanz,  Le  Vaud,  Switzerland 
Jacques  Kohn  Fellowship/ Anonymous  Fellowship 
Sonia  Sielaff,  St.  Paul,  MN 
Sydelle  and  Lee  Blatt  Fellowship/ 

Marilyn  Brachman  Hojfman  Fellowship 
Arno  Stoffelsma,  Amsterdam, 

The  Netherlands 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 
BSO  Members'  Association  Fellowship 

Bassoon 

EUen  Connors,  Grand  Rapids,  MI 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 


Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Natalya  Rose  Vrbsky,  Guilford,  VT 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Russell  Bonitede,  Oak  Park,  CA 
Merrill  Lynch  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
Matthew  Oliphant,  Royal  Oak,  MI 
Susan  B.  Kaplan  Fellowship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Morse  Fellowship 
James  Robertson,  Edmonton,  AB,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 
Michael  Winter,  Redlands,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Fellowship 
Travis  Peterson,  Milaca,  MN 
Andre  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Siders,  Champaign,  IL 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Erskine  Park  LLC  Fellowship 

Trombone 

Jeremy  Buckler,  Dallas,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Kenneth  Moses,  Houston,  TX 
Morningstar  Family  Fellowship/ 

Clarice  Neumann  Fellowship 
Patrick  Pfister,  Golden  Valley,  MN 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Stephen  and  Persis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  City,  MO 
Rita  Meyer  Fellowship 

Tuba 

Dennis  J.  Nulty,  Schenectady,  NY 
Frelinghuysen  Foundation  Fellowship 


Percussion 

Aziz  1).  Barnard  Luce,  Westminster,  MD 
Avedis  T-ildjian  Percussion  Fellowship/ 

Mr.  and  Airs.  Daniel  Pierce  Fellowship 
Joseph  Becker,  East  Greenwich,  RI 
Daphne  Brooks  Prout  Fellowship 
WeiChen  Lin,  Tainan,  Taiwan 
Wallace-Reader's  Digest  Fund  Fellowship 
Matthew  McKay,  Fairfax,  VA 
Mr.  and  Mrs.  Robert  E.  Rem  is  Fellowship/ 
Arlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 
Aso  O.  Tavitian  Fellowship/Tanglewood 
Ushers  U Programmers  Fellowship 
Kvle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Hall  Banks  Fellowship/Daniel  and 
Shirlee  Cohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 

Friends  of  Armenian  Culture  Society  Fellowship 
Andrea  Christie,  Victoria,  BC,  Canada 
Stephanie  Morris  Marryott  £sf  Franklin  J. 
Marryott  Fellowship 
Rujie  Sandra  Gu,  Shanghai,  China 
Nat  Cole  Memorial  Fellowship/R.  Amory 
Thorndike  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Billy  Joel  Keyboard  Fellowship 
Kiu  Tung  Poon,  Hong  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Adele  and  John  Gray  Alemorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Marie  Gillet  Fellowship 
Christopher  White,  London,  England 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Felicia  Montealegre  Bernstein  Fellowship/ 
Kandell Family  Fellowship 


Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Peter  //.  B.  Frelinghuysen  Fellowship/ 

Eugene  Cook  Scholarship 
Emily  I lindrichs.  New  Orleans,  LA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Ashley  Logan,  Miami,  EL 
The  Beverly  and  Arthur  Shorin  Fellowship 
Ileana  Montalhetti,  Saskatoon,  SK,  Canada 
The  Casty  Family  Fellowship/Tisch  Foundation 
Scholarship 

\ lana  Park,  Seoul,  South  Korea 
Edward  G.  Shujro  Fund  Fellowship/ 

The  Felix  Braun  Alemorial  Fellowship  in 
honor  of  Phyllis  Curtin 

Charlene  Santoni,  Kitchener,  ON,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Mezzo-Soprano 
Abigail  Fischer,  Norwich,  VnT 
Patricia  Plum  Wylde  Fellowship 
Katherine  Growdon,  Los  Angeles,  CA 
Eduardo  and  Lina  Plantilla  Fellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Mary  H.  Smith  Scholarship/Cynthia  L.  Spark 
Scholarship 

Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jetfereson,  WI 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Samuel  Read  Levine,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Adam  Sattley,  Cortez,  CO 
Claire  and  Millard  Pryor  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Dan  and  Gloria  Schusterman  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  Angeles,  CA 
Evelyn  S.  Nef  Fellowship 


Baritone 

Jonathan  Beyer,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Mischa  Bouvier,  Calera,  AL 
Dr.  Raymond  and  Flannah  H.  Schneider  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  lA 
Richard  F Gold  Memorial  Scholarship/ 

Alice  S.  Kandell  Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jerome  Zipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louisville,  KY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Pearl  and  Alvin  Schottenfeld  Fellowship 

Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 

United  Kingdom 
Leonard  Bernstein  Fellowship 
Marti  Kovler,  Jerusalem,  Israel 
Lola  and  Edwin  JajJ'e  Fellowship 
Jeff  Stanek,  Madison,  W1 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Jane  Stanley,  Sydney,  NSW,  Australia 
Margaret  Lee  Crofts  Fellowship 
Yao  Chen,  Fo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Leo  McFaU,  London,  England 
Seiji  Ozawa  Fellowship 
Erik  Nielsen,  Council  Bluffs,  lA 
Evelyn  and  Phil  Spitalny  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

FCM  Fellowship 

Ryan  Wigglesworth,  Sheffield,  Yorkshire, 
United  Kingdom 
TMC  Fellowship 


Library 

Tracey  Melhuish,  Glen  Ridge,  NJ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Brian  Heller,  Bloomington,  MN 
Jane  W.  Bancroft  Fellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
Alison  Mattek,  Boca  Raton,  FL 
Stanley  Chappie  Fellowship 
Ryan  Miller,  Horseheads,  NY 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Michael  Shaw,  Barrington,  RI 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Emily  Townsend,  Lincoln,  NB 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Publications 

Matthew  D.  Morrison,  Charlotte,  NC 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni 
who  have  distinguished  themselves  in  the  per- 
formance of  new  music.  These  artists  will  con- 
centrate almost  exclusively  on  this  literature, 
performing  works  by  the  TMC  Composition 
Fellows  and  works  demanding  lengthy  and 
intensive  preparation  during  the  Festival  of 
Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a gener- 
ous grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Brook  Ferguson,  flute,  Pittsburgh,  PA 

Brent  Besner,  clarinet,  Montreal,  QC, 

Canada 

Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
Kathryn  J.  Bates,  cello.  Concord,  MA 


Boston  Symphony  Orchestra,  Tanglewood  2008 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Adusic  Director  Laureate 


First  Violins 
Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair,  fully  funded 
in  perpetu  ity 

Tamara  Smirnova 
dissociate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Pa  ley  chair 
Sheila  Fiekowslw 
Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 

Valeria  Vilker  Kuchment 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
Tatiana  Dimitriades 
Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang 
Mary  B.  Saltonstall  chair,  fully 
funded  in  perpetuity 
Nicole  Monahan** 

Kristin  and  Roger  Servison  chair 


* Participating  in  a system 
of  rotated  seating 

*On  leave 


Wendv  Putnam* * 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
Xin  Ding 
Glen  Cherry* 

Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Print fal 
Charlotte  and  Irving  W.  Rahh  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Lelkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
Nancy  Bracken 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum 
Bonnie  Bewick 
James  Cooke 
Victor  Romanul 
Bessie  Pappas  chair 
Catherine  French 
Kelly  Barr** 

Jason  Horowitz 
Julianne  Lee 
Gerald  Elias° 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully  funded 
in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 


Marc  Jeannerct 
Mark  Ludwig 
Rachel  Fagerhurg 
Kazuko  Matsusaka 
Rebecca  Gitter 
Mar\'in  Moon** 

Cellos 
Jules  Eskin 
Principal 

Philip  R Allen  chair,  endowed  in 
perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1 977 
Sato  Knudsen 

Mischa  Nieland  chair,  fully  funded 
in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Jonathan  Miller 
Charles  and JoAnne  Dickinson  chair 
Owen  Young 

John  F.  Cogan,Jr„  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 
Andrew  Pearce* 

Stephen  and  Dorothy  Weber  chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1 974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair,  fully 
funded  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  fully  funded  in 
perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Heame  chair 
Joseph  Hearne 
Kathryn  H.  and  Edward  M. 

Lupean  chair 

James  Orleans 


Todd  Seeber 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 
John  Stovall 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed  in 
perpetuity  in  1970 
(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair,  fully 
funded  in  perpetuity 
Linda  Toote° 

Piccolo 

Cynthia  Mwers 
Evelyn  and  C,  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 
Robert  Sheena 
Beranek  chair,  fully  funded  in 
perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1 977 
(position  vacant) 

Thomas  Sternberg  chair 
Thomas  Martin 
Associate  Principal  kd  E-flat 
clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/Hamilton 
Osgood  chair,  fully  funded  in 
perpetuity 

Contrabassoon 
Gregg  Hen^ar 
Helen  Rand  Thayer  chair 

Horns 

James  SommerviUe 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair,  fully 
funded  in  perpetuity 
Jay  Wadenpfuhl 
John  P.  II  and  Haney  S.  Eustis  chair, 
fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 
Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed  in 
perpetuity  in  1984 
(position  vacant) 

Assistant  Principal 
Benjamin  Wright 
Arthur  and  Linda  Gelb  chair 

Trombones 
Ronald  Barron 
Principal 

J.P  and  Mary  B.  Barger  chair,  fidly 
funded  in  perpetuity 
(position  vacant) 

Darren  Acosta” 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair,  fully 
funded  in  perpetuity 


Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 
Timothy  Genis 
Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1974 

Percussion 
Frank  Epstein 
Peter  and  Anne  Brooke  chair,  fully 
funded  in  perpetuity 

J.  William  Hudgins 
Peter  Andrew  Lurie  chair,  fully 
funded  in  perpetuity 
W.  Lee  Vinson 
Barbara  Lee  chair 
(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant 
Conductors 
Julian  Kuerti 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 
Shi-Yeon  Sung 

Personnel 
Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


Sru  Rosner 


The  Boston  University  Tangle  wood  Institute  (BUTI) 

In  1965,  Erich  Leinsdort',  then  music  director  ot  the  Boston  Symphony  Orchestra, 
invited  the  Boston  University  College  of  Fine  Arts  to  create  a summer  training 
program  tor  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood 
Music  Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University, 
this  new  program  would  provide  young  advanced  musicians  with  unprecedented 
opportunity  for  access  to  the  Tanglewood  Festival.  Since  then,  the  students  of  the 
Boston  University  Tanglewood  Institute  have  participated  in  the  unique  environ- 
ment ot  Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a selec- 
tion ot  BSO  master  classes,  rehearsals,  and  activities;  and  enjoying  unlimited 
access  to  all  performances  of  the  Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center. 

Now  in  its  43rd  season,  the  Boston  University  Tanglewood  Institute  continues 
to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musical 
experience.  Its  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center  makes  BUTI  unique  among  summer  music  programs  for 
high  school  musicians.  BUTI  alumni  are  prominent  in  the  world  of  music  as  per- 
formers, composers,  conductors,  educators,  and  administrators.  This  season,  BUTI 
alumni  include  twenty-six  TMC  Fellows  and  twelve  members  of  the  BSO.  The 
Institute  includes  Young  Artists  Programs  for  students  age  fifteen  to  eighteen 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops 
(Clarinet,  Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tub;i/ 
Euphonium,  Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Insti- 
tute’s students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute 
Scholarship  Fund.  It  you  would  like  further  information  about  the  Boston  Univer- 
sity Tanglewood  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein 
Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 

The  final  concert  of  the  2008  BUTI  season  will  feature  the  Young  Artists 
Orchestra  performing  works  ot  Bernstein  and  Tchaikovsky  in  Ozawa  Hall  on 
Saturday,  August  9,  at  2:30  p.m. 


Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director for  Faculty  and  Guests  * 
Michael  Nock,  Associate  Director for  Student  Affairs  ’ Gary  Wallen,  Manager  of  Scheduling 
and  Production 

2008  Summer  Staff 

Administrative;  Christopher  M.  Powell,  Orchestral  Personnel  Manager  • A.J.  Rudin,  Kevin  Schurwan, 
Artist  Assistants/Drivers  • Emily  Wilson,  Scheduling  Assistant  * Jay  Yonmzns,  Administrative  Assistant  • 
Library:  Robert  Olivia,  John  Perkel,  Orchestra  Librarians  • Kimberly  A.  Miller,  Chief  Librarian, 
Copland  Library  • Paul  Greitzer,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin,  Stage 
Manager,  Seiji  Ozawa  Hall  ‘ Ryland  Bennet,  Steven  Blaine,  Chris  Cowan,  Tim  Fung,  Caitlin  Patton, 
Philip  Wolf,  Stage  Assistants,  Seiji  Ozawa  Hall  • Piano:  Steve  Carver,  Jon  Ralinovsky,  John  von  Rohr, 
Piano  Technicians  • Audio  Department;  Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas 
McKinnie,  Audio  Engineer,  Head  of  Live  Sound  • Jeff  Dudzick,  Charlie  Post,  Associate  Audio  Engineers 
• Dormitory:  Lee  ZerriUa,  Dormitory  Supervisor  • Micah  Claffey,  Assistant  Dormitory,  Supervisor  • 
Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung, 
Director  of  Development  Events  and  Volunteer  Outreach  ' Elizabeth  P.  Roberts,  Campaign  Director/ 
Director  of  Major  and  Planned  Giving 

Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  * Cullen  Bouvier,  Executive  Assistant  to  the 
Director  of  Development  ’ Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ' 
Sabine  Chouljian,  Assistant  Manager for  Volunteer  Services  * Kris  DeGraw  Danna,  Associate  Director 
of  Volunteers  * Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  ' Barbara  Hanson, 
Manager,  Koussevitzky  Society  • Emilv  Horsford,  Assistant  Manager  of  Friends  Membership 

Tanglewood  Corporate  Sponsorship 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  * AHegra  Brooke,  Corporate  Sponsorship  Coordinator 


For  THE  Boston  S^tviphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Vblpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Li?ide  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 


Program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Doug  Fitch 

Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 


2008  MOTOR  TREND  CAR  OF  THE  YEAR 


PROUD  SUPPORTER  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER 


C 2008  GM  Corp.  AH  rights  reserved.  Cadillac  Cadillac  badge  CTS 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  August  9,  2008  at  6:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quartet  No.  16  in  E,  Op.  135(1826) 

Allegretto 

Vivace 

Lento  assai  e cantante  tranquillo 
Der  schwer  gefasste  Entschluss 


Ludwig  van  Beethoven 
(1770-1827) 


Saejin  Yoon,  violin  1 
Joseph  Maile^  violin  II 
Yumi  Sagiuchi,  viola 
Caroline  Bean,  cello 


Quintet  for  Clarinet  and  Strings  in  B minor.  Op.  1 15  (1891) 


Johannes  Brahms 
(1833-97) 


Allegro 

Adagio 

Andantino— Presto  assai,  ma  con  senlimento 
Con  moto 

, Alexis  Lanz,  clarinet 
Daphne  Tzu-Yin  Su,  violin  I 
Alissa  Cheung,  violin  II 
Pei-Ling  Lin,  viola 
David  Gerstein,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  members  Norman 
Fischer  (Beethoven)  and  Andrew  Jennings  (Brahms). 

In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 

STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

2008  RESIDENT  ARTIST  FACULTY 


Chamber  Music 
Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair 

Garrick  Ohlsson,  piano 
Ursula  Oppens,  piano 
Alan  Smith,  Piano  Program 
coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair,endowed 
by  Marilyn  Brachman  Hoffman 
Fenwick  Smith,  flute 
Joel  Smirnoff,  violin 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 

String  Quartet  Seminar 
Steve  AnseU,  viola 
Lucia  Lin,  violin 
Muir  Quartet 

Andrew  Jennings,  violin* 
Mark  Sokol,  violin* 

Norman  Fischer,  cello* 

Concord  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Roger  Tapping,  viola* 

Takdcs  Quartet 

* former  ensemble  affiliation 

Opera  and  Vocal  Studies 
James  Levine,  Opera  Program 
chairman 


Phyllis  Curtin,  Vocal  Studies 
Program  chairman;  soprano 
Harry  L.  lA  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Program 
coordinator;  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and 
John  Goodwin 
Lucy  Arner,  opera  coach 
Doug  Fitch,  stage  director 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  stage  director 
Surdna  Foundation  Master 
Teacher  Chair 

Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Howard  Watkins,  opera  coach 
Wilmer  and  Douglas  Thomas 
Master  Teacher  Chair 

Composition 

John  Harbison,  chairman 
Barbara  LaMont  Master  Teacher 
Chair 

Michael  Gandolfi,  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Shulamit  Ran 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Augusta  Read  Thomas 

Conducting/Guest 

Conductors 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Sir  Andrew  Davis 


Rafael  Friihbeck  de  Burgos 
Bernard  Haitink 

Festival  of  Contemporary 
Music 

James  Levine,  director 
Oliver  Knussen,  advisor 
Elliott  Carter,  featured 
composer 

Stefan  Asbury,  conductor 
Jeffrey  Milarsky,  conductor 
John  Oliver,  conductor 

PubUcations 
Marc  Mandel 
Robert  Kirzinger 

Audio  Engineering 
Tim  Martyn 

Piano  Technician 
Steve  Carver 

Guest  Faculty/ 

Visiting  Artists 
Emanuel  Ax,  piano 
Virgil  Blackwell,  bass  clarinet 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Renee  Fleming,  soprano 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana  Visiting 
Artist 

Martin  Katz,  vocal  coach 
David  Krauss,  trumpet 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Mark  Morris,  choreographer, 
& members  of  the 
Mark  Morris  Dance  Group 
Andre  Previn,  conductor 
and  piano 

Lloyd  Schwartz,  poet 


Tanglewood  Music  Center 

Saturday,  August  9,  2008,  at  2 p.m. 
Sunday,  August  10,  2008,  at  7:30  p.m. 
Monday,  August  11,  2008,  at  7:30  p.m. 


Kurt  Weill 

Rise  and  Fall  of  the  City  of  Mahagonny 

Opera  in  three  acts 

Original  German  text  and  lyrics  by  Bertolt  Brecht 
English  translation  by  David  Drew  and  Michael  Geliot 


TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ERIK  NIELSEN,  conductor  (TMC  Fellow) 

DOUG  FITCH,  director  and  scenic  designer 
YOSHIAKI  TAKAO,  costumer  designer 
CLIFTON  TAYLOR,  lighting  designer 


These  performances  of  Rise  and  Fall  of  the  City  of  Mahagonny  are  supported 
in  part  by  generous  grants  from  the  Kurt  Weill  Foundation  for  Music,  the 
Geoffrey  C.  Hughes  Foundation  and  the  Gregory  E.  Bulger  Foundation, 
and  by  the  Tanglewood  Music  Center  Opera  Fund. 


Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  or  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law 
for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on 
your  cellular  phones,  pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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Kur  t Weill 

Rise  and  Fall  olthl  City  ol  Maiiagonny 

Opera  in  three  acts 

Original  German  text  and  lyrics  by  Bertolt  Brecht 
English  translation  by  David  Drew  and  Michael  Gcliot 

TANGLEWOOD  MUSIC  CENTER  VOCAL  EELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ERIK  NIELSEN,  conductor 
DOUG  FITCH,  director  and  scenic  designer 
YOSHIAKI  TAKAO,  costume  designer 
CLIFTON  TAYLOR,  lighting  designer 


Characters 

in  order  of  vocal  appearance 

Fatty  the  Bookkeeper  ALEX  RICHARDSON,  tenor 

Trinity  Moses  JONATHAN  BEYER,  baritone 

Leocadia  Begbick  CHRISTIN-MARIE  HILL,  mezzo-soprano 

Jenny  REBECCA  JO  LOEB,  mezzo-soprano 

Six  Girls  of  Mahagonny  ILEANA  MONTALBETTI,  soprano; 

HANA  PARK,  soprano;  CHARLENE  SANTONI,  soprano; 
ABIGAIL  FISCHER,  mezzo-soprano;  KATHERINE  GROWDON, 
mezzo-soprano;  NICOLE  J.  MITCHELL,  mezzo-soprano 

Jimmy  Mahoney  STEVEN  EBEL,  tenor 

Jacob  Schmidt  ADAJM  SATTLEY,  tenor 

Moneybags  Billy  MISCHA  BOUVIER,  baritone 

Alaska  Wolf  Joe  EVAN  M.  BOYER,  bass 

Toby  Higgins  ZACHARY  WILDER,  tenor 

Men  of  Mahagonny  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


There  will  be  a 20-minute  intermission  after  Act  I. 
A synopsis  of  the  plot  begins  on  page  4. 


Please  note  that  James  Levine  had  to  withdraw  from  the  Tanglewood  season  early 
in  July  due  to  unanticipated  surgery,  from  which  he  is  now  recuperating.  At  Maestro 
Levine’s  own  suggestion,  all  three  performances  of  Rise  and  Fall  of  the  City  of 
Mahagonny  are  being  led  by  TMC  Conducting  Fellow  Erik  Nielsen,  who  had  been 
scheduled  originally  to  conduct  the  Monday-night  performance. 
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Production  Coordinator-.  Sean  M.  Griffin 
Production  Coordinator'.  Linda  Jackson 
Production  Stage  Manager:  Maddalena  Deichmann 

TMC  Orchestra  Personnel  Manager:  Christopher  M.  Powell 
TMC  Orchestra  Stage  Manager:  John  Morin 
TMC  Orchestra  Librarian:  John  Perkel 
TMC  Library  Fellow.  Tracey  Melhuish 

Vocal  Coaches:  Linda  Hall,  Howard  Watkins 
Rehearsal  Pianists:  Tatiana  Vassilieva,  Yoko  Kida,  Christopher  White 

Assistant  Director:  Tim  McLoraine 
Co-Scenic  Designer:  Thomas  Gluck 
Sound:  Tim  Martyn 

Technical  Director/Master  Electrician:  Sandy  Sandelin 
Props  Master:  Teddy  Moore 
Assistant  Stage  Managers:  Leslie  J.  Sears,  Tracie  Pope 
Assistant  Costume  Designer:  Jeffrey  Scott  Burrows 
Costume  Shop  Manager:  Rebecca  Hylton 
Costume  Assistants:  Rebecca  Hobson,  Deborah  Hilton 
fVigs  & Make-up:  Troy  Siegfreid,  Linda  Stanhope 
Stitcher:  Deborah  Hobson 
Master  Carpenter:  Michael  Afflitto 
Stage  Crew.  I.A.TS.E.  Local  53 

Tanglewood Master  Carpenter:  Peter  Socha 
Tanglewood  Master  Electrician:  Robert  Lahart 

Set  constructed  by  Virginia  Scenic,  Portsmouth,  VA 
Installation  supervised  by  David  R.  Latham 
Lighting  supplied  by  High  Output,  Canton,  MA 

Steinway  &.  Sons  Pianos,  selected  exclusively  for  Tanglewood 

The  TMC  Vocal  Fellows  in  this  production  are  students 
in  the  master  classes  of  Phyllis  Curtin  at  Tanglewood. 

Phyllis  Curtin,  Chairman,  Vocal  Arts  Program 
Kayo  Iwama,  Program  Coordinator 

Thanks  to  David  Sturma  and  the  Tanglewood  Crew 


RISE  AND  FALL  OF  THE  CITY  OF  MAHAGONNY  is  used  by  arrangement 
with  European  American  Music  Corporation,  agent  for  The  Kurt  Weill  Foundation 
for  Music,  Inc.,  and  agent  for  Stefan  Brecht. 

Photographs  on  pages  4,  7,  14,  and  20  reproduced  courtesy  of  the  Weill-Lenya 
Research  Center,  Kurt  WeiU  Foundation  for  Music,  New  York. 
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S’i'NOPSIS  OF  THE  Pl.OT 
ACT  I 


A desolate  region.  Leocadia  Begbick,  Trinity  Moses,  and  Fatty  the  Bookkeeper — three 
fugitives  from  justice — can  go  no  further  because  their  truck  has  broken  down.  Word 
has  reached  them  that  gold  is  being  found  on  the  coast.  “You’ll  get  more  gold  from  men 
than  from  rivers,”  says  Mrs.  Begbick,  and  they  decide  to  found  a new  town — Mahagonny, 
town  of  nets.  Here  man  will  be  able  to  do  whatever  he  pleases. 

The  town  grows.  Jenny  and  six  girls  arrive  with  the  first  sharks. 

News  of  the  town  of  Mahagonny  reaches  the  big  cities.  Fatty  and  Trinity  Moses  recruit 
people  to  the  paradise  of  Mahagonny. 

The  discontented  of  the  world  make  their  way  to  Mahagonny.  Among  the  arrivals  are 
four  lumberjacks  from  Alaska:  Jimmy  Mahoney,  Jacob  Schmidt,  Moneybags  Billy,  and 
Alaska  Wolf  Joe. 

At  the  wharf,  Mrs.  Begbick  welcomes  the  lumberjacks  and  offers  them  their  choice  of 
girls.  Jimmy  chooses  Jenny. 

The  “Do-as-you-like”  Tavern.  Mrs.  Begbick,  Fatty,  and  Trinity  Moses  lament  the  falling 
prices  in  Mahagonny.  No  one  is  making  any  money.  The  town  of  nets  is  catching  noth- 
ing. People  are  leaving. 

Jimmy  is  disappointed.  There  are  too  many  signs  prohibiting  things.  Nothing  makes 
him  happy — not  the  cheap  liquor,  the  peace  and  quiet,  smoking,  or  sleeping.  Something 
is  missing.  For  seven  years  he  worked  and  froze  in  Alaska  and  saved  his  money.  Now  he 
has  come  to  Mahagonny  and  found  nothing  except  too  much  peace,  too  much  unity, 
and  too  much  for  man  to  rely  on. 


Final  scene  from  the  United  States  premiere  of  “Rise  and  Fall  of  the  City  of  Mahagonny"  in 
Greenwich  Village,  New  York,  1970  (photo:  Lee  Boltin) 
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Typhoon.  A hurricane  threatens  Mahagonny. 

During  this  dreadful  night,  Jimmy  Mahoney  discovers  the  laws  of  human  happiness. 
“Typhoons  do  not  leave  much  wreckage  compared  with  us  men  when  looking  for 
amusement.  Whatever  chaos  they  can  cause,  we  men  will  surpass  it.”  Man  must  take 
whatever  he  wants  and  not  be  bound  by  any  laws. 

INTERMISSION 

ACT  II 

The  hurricane  spares  Mahagonny.  The  slogan  now  in  Mahagonny  is  “Do  it!” 

One  year  later  Mahagonny  is  booming. 

Eating.  Jacob  Schmidt  eats  himself  to  death. 

Loving.  The  brothel  does  brisk  business. 

Fighting.  Alaska  Wolf  Joe  is  kiUed  in  a prize  fight  with  Trinity  Moses.  Jimmy,  having 
bet  all  his  money  on  Joe,  is  broke. 

Drinking.  Jimmy  treats  all  the  men  to  drinks  at  the  bar.  But  he  has  no  cash,  and  imag- 
ines himself  escaping  from  Mahagonny  and  returning  to  Alaska  on  a ship.  His  dream  is 
interrupted  brusquely  by  Trinity  Moses,  who  demands  that  Jimmy  pay  for  the  drinks. 
Jimmy  cannot  pay  and  the  others  won’t  help — he  has  committed  a crime  punishable  by 
death. 

ACT  III 

Jimmy  is  chained  to  a tree.  He  wishes  the  dawn  will  not  come. 

The  court  of  justice.  Trinity  Moses,  the  prosecutor,  is  selling  tickets  to  the  trial.  Toby 
Higgins  is  acquitted  of  murder  after  passing  money  to  the  court.  Jimmy’s  case  is  next. 
He  asks  Billy  for  money,  invoking  memories  of  their  days  in  Alaska,  but  Billy  won’t 
help.  Jimmy  is  charged  with  seducing  Jenny,  of  singing  a cheerful  song  on  the  night  of 
the  hurricane,  of  inciting  the  people  of  Mahagonny  to  abolish  law  and  order,  and  of 
abetting  the  murder  of  Alaska  Wolf  Joe.  For  these  crimes  he  is  sentenced  only  to  prison 
and  hard  labor;  but  for  having  no  money  to  pay  his  debts — the  greatest  of  crimes — he 
is  sentenced  to  death. 

The  people  of  Mahagonny  look  to  Benares  for  hope,  as  they  once  looked  to  Mahagonny. 
But  Benares  has  been  struck  by  an  earthquake. 

The  execution  of  Jimmy  Mahoney. 

For  those  citizens  of  Mahagonny  who  have  not  yet  understood,  the  play  “God  comes  to 
Mahagonny”  is  performed. 

During  the  last  weeks  of  Mahagonny  the  survivors  demonstrate  for  their  ideals,  each 
against  the  other. 

Courtesy  METROPOLITAN  OPERA 
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A Mkssagk  from  rnK  Dirkctor 


Ibnight  vve  follow  the  story  of  an  anvbody-evervinan  named  Jimmy  Mahonev.  We  watch 
him  as  he  dreams  about,  then  buys  into,  then  fights  against,  and  is  finally  defeated  by 
“the  system,”  as  it  collapses  in  on  the  corrupt  visionaries  who  created  it.  Okay,  so,  ves,  he 
is  seduced  by  the  promise  of  an  easy  life,  free  from  work  and  care — but  it  is  an  easy  life 
he  thought  he  had  earned  through  years  of  cutting  trees  in  frozen  Alaska.  I lard  work 
that  pays  off  in  the  end — isn’t  that  the  American  Dream?  Well,  it  was  the  American 
Dream  pulled  out  from  under  him,  and  thus  it  is  story  for  our  time. 

Mabagonny  was  born  of  a post-WAVl  depressed  (jerman  spirit— highbrow  art  deliv- 
ered with  a low-blow  punch  from  a dark  alley  of  civilization.  Brecht  penned  a convinc- 
ing and  cautionary  portrait  of  the  greed  inherent  in  capitalism — how  its  need  to  create 
need  eventually  supersedes  its  claim  actually  to  help  those  in  need;  how  the  threat  of 
chaos  looms  as  the  inevitable  result  of  human  effort  whenever  it  chases  desire,  and  yet 
how  desire  is  so  intrinsically  human.  And,  by  default,  how  not  having  money  becomes  a 
death  sentence  in  such  a consumer-oriented  system — it  is  capital  punishment  inflicted 
not  by  justice  but  rather  by  outrageous  neglect. 

Although  it  has  attributes  of  Las  Vegas,  the  imaginary  town  of  Mahagonny  seems  to 
be  somewhere  near  Louisiana  in  an  America  envisioned  by  a skeptical  Brecht  who  had 
never  been  there.  It  is  an  America  invented  from  hearing  jazz  and  banjos,  with  place 
names  like  “Alaska,”  “Alabama”  and  “Pensacola” — a frontier  where  money  is  king.  A 
typhoon  threatens  to  destroy  Mahagonny  and  one  imagines  that  if  it  did,  the  aftermath 
would  look  a lot  like  what  actually  did  come  to  pass  in  New  Orleans.  It  is  uncannily  as 
if  Brecht  and  Weill  looked  into  the  future  and  watched  a sedated  and  insular  oligarchv 
ignore  its  privilege-free  poor  as  they  got  washed  away — not  by  the  tide  of  natural  disas- 
ter, but  rather  by  the  more  destructive  force  of  man  himself. 

And  yet,  there  is  a love  here.  The  tragedy  of  it,  though,  is  that  no  one  really  recog- 
nizes it.  Love  registers  as  love  just  as  its  chance  is  lost. 

So  tonight’s  opera  is  an  exploration  of  malice  and  greed  and  insatiability — a configu- 
ration of  beautiful  ugliness.  Its  genius  lies  in  how  sympatheticallv  human  the  music 
itself  remains.  The  meanness  in  the  libretto  is  orchestrated  with  such  innovative  harmo- 
ny and  such  haunting  eloquence  that  the  story  emerges  achingly  and  abstractly  realistic. 
Perhaps  more  than  in  any  other  opera,  there  is  a war  going  on  here  between  the  words 
and  music.  The  words  keeps  reminding  us  that  humans  are  distrustful  and  selfish  and 
life  is  not  worth  the  struggle,  while  the  music  keeps  conflicting  that  message,  infusing 
it  all  with  an  unconditional  acceptance  of  whatever  foibles  we  might  possess.  This  music 
is  solace  for  times  like  ours  when  core  ethics  are  challenged,  when  the  meaning  of  life 
might  be  toothpaste  or  breakfast  cereal,  when  cars  and  wars  are  equivalent,  and  every- 
thing titillates  like  a kind  of  soft  pornography  that  never  dehvers.  Voracious  consump- 
tion and  unquenchable  desire  are  the  downfall  of  Mahagonny,  reminding  us  to  take  a 
look  at  the  nature  of  our  own  hungers. 

DOUG  FITCH 
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Notes  on  “Rise  and  Fall  of  the  City  of  Mahagonny” 

by  Richard  Dyer 

Rise  and  Fall  of  the  City  of  Mahagonny  is  an  ironic,  satirical,  tragicomic  opera-allegory — 
a modern  morality  play  set  in  a mythicd  America  where  Pensacola  isn’t  that  far  from 
California,  where  trucks  break  down  but  the  great  Klondike  Gold  Rush  of  1897  is  still 
in  progress,  and  the  dream  of  life,  liberty,  and  the  pursuit  of  happiness  is  still  alive. 

Although  the  opera  is  an  attack  on  capitalism,  among  other  things,  only  bits  of  the 
verbal  and  musical  language  have  anything  to  do  with  the  actual  America — some  atmos- 
phere does  come  from  Charlie  Chaplin’s  The  Gold  Rush  (1925).  Instead  the  opera  is  an 
attack  on  perennial  human  vices,  and  in  particular  on  how  those  vices  were  flourishing 
in  the  pre-Nazi  Weimar  Republic  of  Germany  in  which  it  was  written.  Mahagonny,  the 
“city  of  nets,”  is  a perverted  paradise  where  there  are  no  legal  or  moral  restraints  on 
human  behavior  and  the  only  crime  is  lack  of  money.  Because  the  opera  is  an  allegory, 
its  truths  are  universally  applicable,  and  playwright  Bertolt  Brecht,  who  wrote  the  text, 
even  supplied  alternative  names  for  many  of  the  characters,  believing  that  each  country 
that  presented  the  work  should  choose  its  own  indigenous  names. 

The  playwright  and  the  composer,  Kurt  Weill,  met  in  1927,  when  they  were  both  in 
their  late  twenties.  It’s  startling  to  realize  that  their  now-legendary  collaboration  lasted 
only  six  years  and  resulted  in  a small  handful  of  works — in  addition  to  Mahagonny,  The 
Threepenny  Opera,  Happy  End,  the  Berlin  Requiem,  The  Lindbergh  Flight,  The  Seven 
Deadly  Sins,  the  children’s  opera  Der  Jasager,  and  some  incidental  music,  not  all  of  which 
survived  the  Nazi  era. 

The  two  men,  as  inseparable  in  operatic  history  as  Mozart  and  Da  Ponte,  Verdi  and 
Boito,  Gilbert  & Sullivan,  were  in  many  respects  profoundly  incompatible  in  political 
and  artistic  convictions  (in  a rage,  Brecht  once  called  Weill  “a  phony  Richard  Strauss”), 
and  the  impassioned  devotees  of  each  find  much  to  criticize  in  the  work  of  the  other. 
The  two  men  locked  horns  in  the  age-old  debate  about  whether  words  or  music  are 
more  important  in  musical  theatere.  Weill’s  position  was  clear;  he  wrote,  “The  form  of 


Opening  scene  of  the  world  premiere  production  in  Leipzig,  1 930 
(photographer  unknown) 
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opera  is  an  absurdity  it  it  docs  not  succeed  in  granting  music  a prectominant  position  in 
the  overall  structure  and  in  the  execution  ot  the  most  particular  details.” 

Nevertheless  the  two  men  corrected  and  completed  each  other — Brecht  curbed  a 
sentimental  tendency  in  Weill,  and  Weill  humanized  Brecht.  The  text  ot  Rise  ami  Fall  of 
the  City  of  Mahagonny  is  schematic,  and  while  the  irony  and  alienation  are  still  potent, 
and  the  poetn'  is  still  passionate,  especially  in  the  original  German,  the  dramaturgy  is 
now  as  dated  as  that  ot  Bellini’s  La  sonnamhula.  The  music  matches  the  anger  and  cor- 
rosion ot  the  text,  but  often  through  paradox.  No  greater  master  of  irony  in  music  exists: 
Weill  often  voices  terrible  sentiments  in  catchy,  alluring  music.  But  the  music  also  often 
adds  a dimension  of  compassion  that’s  entirely  Weill’s  own;  gaining  the  sympathv  of  the 
audience  for  his  characters  was  not  a goal  of  Brecht’s. 

Rise  and  Fall  of  the  City  of  Mahagonny  began  as  a series  ot  five  poems  included  in 
Brecht’s  collection  Die  Hauspostille  (“The  Home  Manual  of  Piety”).  (No  one  knows 
where  the  word  “Mahagonny”  came  from,  although  it  has  sometimes  been  conjectured 
that  Brecht  was  thinking  about  Hitler’s  Brown  Shirts.)  Weill  set  Brecht’s  poems,  and  a 
new  one  devised  as  a finale,  to  music,  in  order  to  create  a one-act  music-theater  piece,  a 
plotless  “’songspiet'  called  Mahagonny  that  premiered  in  an  atmosphere  of  excitement  and 
scandal  at  a festival  of  contemporarv  music  in  Baden-Baden  in  1927.  Weill  considered  it 
as  a “stylistic  study”  toward  the  full-length  opera  the  two  collaborators  were  already 
working  on.  Today,  to  avoid  confusion,  the  earlier  work  is  called  The  Little  Mahagonny. 

Rise  and  Fall  of  the  City  of  Mahagonny,  premiered  in  Leipzig  in  1930,  adds  characters 
and  a loose-limbed  plot  built  around  the  city  of  Mahagonny,  which  is  the  protagonist  of 
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the  piece.  Founded  by  gritters  on  the  lam,  Mahagonny  attracts  men  and  whores,  dere- 
licts and  drifters,  who  come  for  the  eating,  boozing,  boxing,  gambling,  the  opportunity 
to  make  easy  money,  and  sex.  In  its  handling  of  sex,  as  in  everything  else,  the  piece  was 
deliberately  provocative:  one  can  hardly  imagine  Isolde  asking  Tristan  if  he  wanted  her 
to  wear  panties,  or  “nothing  under”;  in  Mahagonny  this  is  casual  conversation.  The  sec- 
ond-act scene  depicting  sex-as-commodity  was  considered  so  obscene  that  it  was  omit- 
ted at  the  premiere. 

In  the  end,  God  has  forsaken  this  place,  and  there’s  no  point  in  sending  its  residents 
to  hell  for  their  sins  because  they  have  already  created  their  own.  The  city  collapses  into 
anarchy,  before  it  is  destroyed,  like  Sodom  and  Gomorrah. 

But  what  lingers  in  the  mind  after  a performance  of  the  opera  is  not  the  city  but  its 
people — especially  Jimmy  Mahoney,  the  lumberjack  from  Alaska  who  makes  a bet  on  a 
friend  that  he  can’t  honor,  buys  a round  of  drinks  he  cannot  pay  for,  and  must  die  in  the 
electric  chair  because  he  has  no  money  to  bribe  his  judges  with.  His  prison  aria  the  night 
before  his  execution  is  the  most  plangent  and  poignant  music  in  the  score.  Equally 
memorable  is  his  nemesis  and  judge,  the  Widow  Begbick.  She  is  intelligent  and  ruth- 
less— but  in  a poignant  unguarded  moment  she  reveals  there  is  a wound  in  her  past  that 
has  made  her  what  she  is. 

And  Jenny,  the  prostitute  Jimmy  loves,  knows  and  accepts  that  if  you  make  your  bed, 
you  must  lie  in  it.  It  is  hard  to  admire  Jenny  in  the  terrible  moment  when  she  refuses  to 
lend  Jimmy  the  money  he  needs  to  save  his  life.  But  it’s  not  as  if  her  decision  isn’t  one 
we  see  every  day:  corporations  ritually  thank  loyal  longtime  employees  as  they  ruthlessly 
dismiss  them — and  the  stockholders  applaud  good  management.  Jenny  is  a business- 
woman, and  she’s  also  a survivor  who  never  gives  up.  We  admire  survivors. 

The  apocalypse  at  the  end  is  not  the  twihght  of  the  Gods  but  the  twihght  of  mankind: 
everyone  is  singing  “We  can’t  help  ourselves,  or  you,  or  anyone.”  The  score  says  Jenny 

joins  this  chorus,  but  she’s  arrived  on  this 
scene  singing  again  of  the  moon  of  Alabama, 
and  one  Ukes  to  think  that  she  still  believes 
that  the  next  whiskey  bar  may  be  just  around 
the  corner. 

The  hit  tune  of  the  opera,  the  “Alabama- 
Song,”  like  “Mack  the  Knife”  from  The 
Threepenny  Opera,  has  left  its  original  context 
and  entered  popular  culture;  Van  Morrison  and 
the  Doors  and  David  Bowie  recorded  it.  But 
we  meet  Jenny  through  this  song,  and  it  tells 
us  something  important  about  her.  And  Weill’s 
strategies  in  it  are  characteristic.  It  falls  into 
quite  distinct  parts:  the  first  a syncopated 
recitative,  with  percussive  accompaniment — 
“O  show  us  the  way  to  the  next  whiskey-bar.” 
This  holds  up  a mirror  to  an  uneasy,  jittery, 
corrupt  present.  The  second  is  the  famous, 
heart-easing  melody  that  represents  a farewell 
to  the  moon,  to  the  past  and  different  values, 
the  time  of  “good  old  Mama.”  But  it  isn’t  pure 
nostalgia — the  tune  is  slightly  dodgy,  and  so  is 
Kurt  Weill  in  New  York  City,  1940s  the  accompaniment.  The  melody  reassuringly 
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spins  out  over  a stable,  pedal  bass,  but  between  the  melody  and  the  bass  lies  a restless 
rlmhmic  pattern  that  urges  the  melody  along,  and  the  ehromaticism  of  the  harmony 
adds  an  element  of  instability  and  even  of  pathos. 

Of  course  this  is  not  the  only  kind  of' music  in  the  opera — it  begins  tugallv,  and 
along  the  way  there  are  references  to  (jregorian  chant,  Lutheran  chorale,  Bach’s 
Passions,  Mozart’s  The  Magic  Flute,  Weber’s  Der  Freischiitz,  Wagner’s  Die  Walkiire.  We 
catch  hints  of  contemporaries  like  I lindemith  and  Stravinsky.  We  hear  the  march,  the 
waltz,  the  fox-trot,  shimmy,  jazz,  popular  song,  tango;  the  plangent  orchestra  calls  for 
s;ixophones,  accordion,  banjo,  and  zither.  There  is  only  one  exact  quotation,  though: 
“The  Maiden’s  Prayer,”  a sentimental  piano-parlor  favorite  of  the  mid-nineteenth  cen- 
tury. It  is  hard  to  think  of  any  music  more  intimate  than  the  strange,  sparse,  poignant 
love  duet  (the  “Crane  Duet”)  in  which  Jimmy  and  Jenny  can  only  imitate  each  other, 
trace  each  other  in  canon  (they  can’t  catch  up  to  each  other).  The  one  thing  they  cannot 
do  is  sing  in  the  kind  of  harmony  we  hear  in  the  accompaniment,  which  is  of  Bachlike 
purity.  At  another  extreme,  the  opera  ends  with  a giant  funeral  march  on  a Mahlerian 
scale  that  like  a juggernaut  rolls  over  and  destroys  some  of  the  earlier  music  of  the 
opera.  The  organization  of  the  opera  is  intricate — much  of  the  first  act  is  generated 
from  the  opening  bars,  and  Weill  organizes  the  span  of  his  2-1/2-hour  score  through 
key  relationships,  repeated  melodies  and  motives,  and  recurrent  rhythmic  cells.  Yet  the 
whole  thing  moves  with  headlong,  accelerating  momentum  toward  catastrophe.  Despite 
the  variety  of  influences,  only  Kurt  Weill  could  have  assimilated  them  into  such  a per- 
sonal and  unmistakable  voice;  like  dry  ice,  this  opera  both  freezes  and  burns. 

There  was  an  organized  riot  at  the  premiere  of  Rise  at7d  Fall  of  the  City  of  Mahagonny, 
and  disruptions  and  demonstrations  interrupted  subsequent  productions  in  other  cities. 
Some  of  the  opera  houses  that  had  signed  contracts  to  present  the  work  backed  out.  By 
the  end  of  1933,  it  was  impossible  to  perform  an  opera  by  a Jewish  composer  and  a 
Marxist  librettist  in  Germany;  both  creators  had  fled  the  country.  The  Nazis  ultimately 
destroyed  all  but  one  of  the  printed  copies  of  the  score;  some  important  music  Weill 
composed  for  the  opera  after  the  Leipzig  premiere  has  never  been  found. 

The  piece  barely  survived,  and  was  not  performed  again  until  the  1960s,  when  it 
gradually  began  to  enter  the  repertory,  a decade  or  so  after  The  Threepenny  Opera.  Both 
works  are  now  securely  established  as  among  the  defining  artifacts  of  the  twentieth  cen- 
tury: the  opera  bears  witness  to  its  follies,  tragedies,  and  horrors  in  a direct  and  unflinch- 
ing way,  and  it  addresses  perennial  religious,  moral,  political,  philosophical,  and,  above 
all,  human  issues.  At  the  time  it  was  created,  it  was  a work  that  powerful  people  did  not 
want  the  public  to  experience,  and  with  good  reason.  Today  we  ignore  it  at  our  own  peril. 

RICHARD  DYER  wrote  about  music  in  The  Boston  Globe  for  33  years  and  remains 
active  as  a writer,  lecturer,  and  teacher. 
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Artists 


ERIK  NIELSEN,  conductor  (TMC  Fellow) 

Evelyn  and  Phil  Spitalny  Fellowship/Dr.  Raymond  and  Ha7i7iah  H.  Sch7ieide7-  Fellowship 
Erik  Nielsen  has  returned  to  Tanglewood  this  year  for  his  second  summer  as  a Conducting 
Fellow  at  the  Tanglewood  Music  Center.  Mr.  Nielsen  is  Kapellmeister  of  Oper  Frankfurt  in 
Germany.  In  the  2007-08  season  he  conducted  approximately  thirty  performances,  including 
Lohengrin,  Tosco,  Le  7tozze  di  Figaro,  Cost  fan  tutte.  Die  Eauberfldte,  and  Angels  in  America  (by 
Peter  Eotvos).  He  will  make  his  London  debut  with  English  National  Opera  in  February 
2009  with  The  Magic  Flute.  In  2005-06,  Erik  Nielsen  assisted  Christoph  Eschenbach  in  the 
production  of  Wagner’s  Ring  cycle  at  the  Theatre  du  Chatelet  in  Paris.  He  recently  made  his 
debut  with  the  Stuttgart  Radio  Orchestra  (SWR)  and  in  March  2008  stepped  in  on  short 
notice  with  the  Frankfurt  Radio  Orchestra  for  a program  of  contemporary  works.  Mr.  Nielsen 
studied  oboe  and  harp  at  the  JuiUiard  School  and  conducting  at  the  Curtis  Institute  of  Music. 
In  2001  he  moved  to  Berlin  as  harpist  in  the  Karajan  Akademie  of  the  Berlin  Philharmonic, 
where  he  performed  as  second  harpist  and  substitute  principal  harpist. 

DOUG  FITCH,  director  and  scenic  designer 

Doug  Fitch  is  an  artist/designer  who  has  worked  in  media  ranging  from  architecture  and 
theater  to  puppetry  and  food.  At  Tanglewood  in  2006  he  designed  and  directed  Elliott 
Carter’s  opera  What  Next?,  which  was  filmed,  shown  recently  at  the  Museum  of  Modern 
Art,  and  released  on  DVD.  He  has  designed  and  staged  productions  of  Turandot  (Santa  Fe 
Opera),  Das  Rheingold  (Royal  Opera,  Stockholm),  and  Hansel  and  Gretel  (Los  Angeles  Opera), 
as  well  as  several  productions  for  the  National  Symphony  Orchestra  at  the  Kennedy  Center, 
including  LEnfant  et  les  sortileges  and  Abduction  fro7n  the  Seraglio.  Recently  at  Bard  College, 
for  Dawn  Upshaw,  he  created  a double-bill  production  of  Four  Saints  in  Three  Acts  with  the 
world  premiere  of  David  Bruce’s  A Bird  in  Your  Ear.  At  Wolf  Trap,  for  the  NSO,  he  semi- 
staged  a version  of  Swan  Lake  that  utilized  an  enormous  light  and  shadow  show  developed 
with  designer  Clifton  Taylor.  Other  projects  include  Through  Roses  with  the  New  World 
Symphony  and  symphonic  visualizations  of  Britten’s  Four  Sea  Interludes  from  Peter  Grimes 
and  Siegfried  at  the  University  of  Maryland,  where  he  is  currently  artist-in-residence  and 
where,  in  December,  he  will  perform  Petrushka.  Mr.  Fitch’s  work  in  concert-theater  rekindled 
a childhood  interest  in  puppetry  now  finding  form  as  a live-filmed  and  projected  miniature 
theater  of  moving  pictures.  The  first  production  to  use  this  technique  was  A Soldier's  Tale, 
featuring  Pinchas  Zukerman,  principals  from  the  New  York  Philharmonic,  F.  Murray 
Abraham,  and  Marian  Seldes  at  Avery  Fisher  Hall  and  then  at  the  National  Arts  Centre  in 
Ottawa.  The  miniature  theater  is  now  evolving  with  a production  of  Peter  and  the  Wolf  {ox  the 
Los  Angeles  Philharmonic.  Other  projects  have  taken  him  around  the  world,  where  he  has 
designed  productions  in  Russia,  made  sculpture  in  Japan,  furniture  in  the  Philippines,  and 
had  a number  of  exhibitions  of  drawings  and  paintings  in  Germany.  His  interior  architecture 
includes  homes  for  violinist  Joshua  Bell  and  conductor  Alan  Gilbert.  In  a traveling  exhibition 


Cover  Singers 

It  a cover  singer  appears  in  place  of  the  originally  scheduled  performer, 
an  announcement  will  be  made  at  the  time  of  the  performance. 

Leocadia  Begbick.  Nicole  J.  Mitchell  • Jen7iy.  Charlene  Santoni  • 
Fatty  the  Bookkeeper,  Jacob  Schmidt , Toby  Higgins:  Samuel  Read  Levine  • 
Trinity  Moses:  Evan  Hughes  'Jimmy  Mahoney:  Mark  Van  Arsdale  • 
Alaska  Wolf  Joe:  Alan  Dunbar  • Moneybags  Billy:  Christopher  Johnstone 
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ot  drawings  and  painted  sculptures  collectively  entitled  Organs  oj  Emotion,  he  proposed  a new 
design  for  the  human  anatomy  aimed  at  better  serving  the  life  of  emotions.  For  the  food  pro- 
jects, please  check  out  orph.us. 

\'OSHIAKl  TAKAO,  costume  designer 

Yoshiaki  Takao  is  an  artist  whose  medium  is  collage — a technique  and  philosophy  he  has 
employed  to  produce  projects  in  the  realms  of  interior  design,  installation  art,  visual  mer- 
chandising, furniture,  and  sculpture.  He  has  also  created  many  works  on  paper  that  merge 
an  innate  Dadaistic  sensibilit)'  with  contemporary  fashion  ideals.  Mr.  Takao  began  his  profes- 
sional life  as  a hair  and  make-up  artist,  traveling  internationally  with  the  fashion  world.  I Ic 
later  became  interested  in  the  sculptural  and  structural  capabilities  of  steel  and  began  welding 
metal  art  furniture.  Mahagonny  is  his  first  production  as  “official”  costume  designer.  I lis 
influences  include  Joseph  Cornell  and  Johnny  Rotten. 

CLIFTON  TAYLOR,  lighting  designer 

Clifton  Taylor  has  created  designs  for  theater,  dance,  and  opera  companies  around  the  world. 
His  work  was  seen  previously  at  Tanglewood  in  the  2006  TMC  triple-bill  opera  production 
of  Hindemith’s  Here  and  Back,  Stravinsky’s  Mavra,  and  (in  its  U.S.  stage  premiere)  Elliott 
Carter’s  What  Next?  Broadway  design  credits  include  Jay  Johnson:  The  Two  and  Only  (Ovation 
Award,  LA  Drama  Critics  Circle  Nomination);  Frozen  (Lortel  Nomination),  and  Hot  Feet 
(Henry  Hewes  Nomination).  His  designs  have  been  commissioned  by  leading-edge  compa- 


Tanglewood  Music  Center  Orchestra 
“Rise  and  Fall  of  the  Cm'  of  Mahagonny” 


Violins 
Rena  Ishii 
David  Southorn 
Kaoru  Suzuki 
Jina  Lee 
David  Repking 
Yiying  Li 

Violas 

Amelia  Clingman 
Nicholas  Mauro 
Derek  Mosloff 

Cellos 

Jeffrey  Hood 
Kathryn  Hufnagle 

Double  Basses 
Evan  HaUoin 
Dylan  Palmer 

Flutes 

Marie  Tachouet 
Laura  Heinrichs 


Oboe 

Henry  Ward 

Clarinets 
Sonia  Sielaff 
Ryan  Yure 

Bassoons 

Natalya  Rose  Vrbsky 
Anne  Marie  Power 

Horns 

Russell  Bonifede 
Lauren  Moore 

Trumpets 
Brynn  Rector 
Christopher  Coletti 
Thomas  Siders 

Trombones 
Patrick  Pfister 
Jeremy  Buckler 


Tuba 

Dennis  Nulty 

Timpani 
Matthew  McKay 

Percussion 

Joseph  Becker  (traps) 
Steven  Merrill 

Piano 

Tatiana  Vassilieva 
Christopher  White 

Guitar 
Scott  Kuney’* 

Accordion 
Matthew  Van  Brink* 

* guest  artist 
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nies  including  Opera  de  Lorraine  et  Nancy  (Chatelet  Theater,  Paris),  Gotham  Chamber  Opera, 
American  Ballet  Theater,  and  City  Center  Encores!,  among  many  others.  Earlier  this  year  Mr. 
Taylor  created  the  new  lighting  design  for  the  Boston  Pops  spring  season  at  Symphony  Hall 
in  Boston.  In  2002  he  was  awarded  a major  grant  from  the  Asian  Cultural  Council  to  develop 
and  teach  a course  in  design  tor  the  Royal  University  of  Fine  Arts  in  Phnom  Penh,  Cambodia. 
In  addition,  he  has  led  master  classes  in  the  United  States  and  abroad.  This  year,  Mr.  Taylor  is 
joining  the  faculty  of  the  Juilliard  School  in  New  York. 

THOMAS  GLUCK,  co-set  designer 

Thomas  Gluck  is  an  architect  in  New  York  City  at  Peter  Gluck  and  Partners,  a firm  of  fifty 
whose  work  ranges  from  residential  to  commercial  all  over  the  country,  designing  as  well  as 
constructing  nearlv  all  of  its  projects.  Prior  to  this,  he  worked  for  five  years  in  Switzerland  for 
Herzog  & de  Meuron  as  the  project  manager  for  the  newly  completed  Walker  Art  Center  in 
Minneapolis,  Minnesota.  Mr.  Gluck  received  his  master  of  architecture  degree  from  Yale  and 
his  bachelor  of  science  degree  from  Harvard.  It  was  there  that  he  met  Doug  Fitch  and  they 
collaborated  on  a number  of  original  productions  together,  including  City  Step,  The  Sweating 
Door  Alarm,  and  Anarchitectonics. 

JONATHAN  BEYER,  baritone  (Trinity  Moses) 

Thelma  Fisher  Fellowship 

Jonathan  Beyer  has  performed  with  opera  companies  including  Chicago  Opera  Theater,  Fort 
Worth  Opera,  Opera  Santa  Barbara,  the  Chautauqua  Institute,  Accademia  Verdiana,  and 
Teatro  di  Verdi.  He  has  also  appeared  with  the  Indianapolis  Symphony,  Lorin  Maazel’s 
ChateauviUe  Foundation,  Chatam  Baroque,  Baton  Rouge  Symphony,  the  Erie  Philharmonic, 
and  the  Mozart  Academic  at  Aix  en  Provence.  Mr.  Beyer  was  a national  finalist  in  the  2006 
Metropolitan  Opera  National  Council  Competition.  He  was  the  first-place  winner  of  the 
Marian  Anderson  Prize,  the  Irma  M.  Cooper  Competition,  American  Opera  Society  Compe- 
tition, the  Union  League  Civic  and  Arts  Foundation  Competition,  and  the  Bel  Canto 
Foundation.  He  earned  degrees  from  the  Curtis  Institute  of  Music  and  the  Chicago  College 
of  Performing  Arts  at  Roosevelt  University.  Mr.  Beyer  is  currently  a Young  Artist  with  the 
Pittsburgh  Opera  Center,  where  next  season  he  will  sing  Schaunard  in  La  boh'eme,  Taddeo  in 
L’italiana  in  Algeri,  and  Malatesta  in  Don  Pasquale. 

MISCHA  BOUVIER,  baritone  (Moneybags  Billy) 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Mischa  Bouvier  was  born  in  Alabama  and  holds  degrees  from  Boston  University  and  the 
University  of  Cincinnati.  Last  summer  he  sang  Jigger  in  Carousel  with  the  Boston  Pops  under 
Keith  Lockhart  while  a Fellow  at  the  Tanglewood  Music  Center  and  collaborated  with  the 
Mark  Morris  Dance  Group  for  performances  of  Brahms’s  Liebeslieber-Walzer.  This  past 
season,  he  performed  Bach’s  Christmas  Oratorio  with  Pittsburgh’s  Bach  and  Baroque  Ensemble; 
Moravec’s  Songs  of  Love  and  War  with  the  Long  Island  Masterworks  Chorale  and  Orchestra; 
concerts  with  the  Catacoustic  Consort  viol  ensemble  in  Cincinnati;  Wolf  ’s  Italienisches  Lieder- 
buch  for  the  5 Boroughs  Music  Festival  in  New  York  City;  Bach’s  cantata  Christ  lag  in  Todes- 
banden  with  the  Long  Island  Philharmonic;  and  Einhorn’s  Voices  of  Light  with  Anonymous 
4 in  Dayton.  This  fall,  Mr.  Bouvier  will  sing  Malatesta  in  Don  Pasquale  and  Enrico  Ashton  in 
Lucia  di  Lammermoor  with  Opera  in  the  Heights,  and  Bach’s  B minor  Mass  with  the 
Susquehanna  Valley  Orchestra. 

EVAN  M.  BO’FER,  bass  (Alaska  Wolf  Joe) 

Ruth  and  Jerome  Sherman  Memorial  Fellowship/Pearl  and  Alvin  Schottenfeld  Fellowship 
Evan  M.  Boyer  is  currently  pursuing  a master  of  music  degree  in  opera  from  the  Curtis  Insti- 
tute of  Music,  where  he  has  performed  King  Rene  in  Tchaikovsky’s  Iolanta,  ]os€  Tripaldi  in 
Golijov’s  Ainadamar  (2008),  Bartolo  in  Le  nozze  di  Figaro  (2007),  and  Mussorgsky’s  Songs  and 
Dances  of  Death  (2008).  He  recently  graduated  from  Northwestern  University,  where  he  per- 
formed Don  Alfonso  in  Cost  fan  tutte  (2006),  Prince  Gremin  in  Eugene  Onegin  (2006),  and 
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Dcr  Bauer  in  Ortt’s  Die  Kluge  (2005).  Other  performances  include  Lodovico  in  Otello  with 
tlie  Chautauqua  Symphony  Orchestra  (2007),  Seneca  in  L’incoronazione  di  Poppea  (2007), 
Don  Altonso  (2006),  and  the  Marquis  in  La  traviata  (2006) — all  at  the  Chautauqua  Institute. 
In  2007,  Mr.  Boyer  was  awarded  the  Grand  Brize  ot  the  Chicago  Bel  Canto  Competition,  a 
Mario  Lanza  Competition  Encouragement  Award,  and  the  American  Opera  Society’s  Lola 
B.  Fletcher  Scholarship.  I le  was  heard  here  earlier  this  summer  as  the  Captain  in  the  TMCO’s 
concert  performance  of  Eugene  Onegin  led  bv  Sir  Andrew  Davis. 

STEVEN  EBEL,  tenor  ( Jimmv  Mahoney) 

Andrall  and  Joa?me  Pearson  Scholarship/Bernice  and  Lizbeth  Krupp  Fellowship 
Steven  Ebel  has  sung  with  New  York  City  Opera,  Opera  Delaware,  Opera  Cleveland,  and 
American  Opera  Projects.  He  took  second  grand  prize  in  the  2007  Concours  dc  Montreal 
and  placed  second  in  the  2005  New  York  Oratorio  Society  Solo  Competition.  In  the  2007-08 
season  he  sang  Quint  in  Opera  Cleveland’s  Turn  of  the  Screw,  the  lead  role  in  the  premiere  of 
Man:  Biology  of  a Fall  in  NYC,  sang  recitals  in  upstate  New  York  and  Berlin,  was  a soloist  on 
a tour  of  Russia  with  the  Da  Capo  Chamber  Players,  sang  Jaquino  in  Fidelio  with  Empire 
Opera,  and  was  Tamino  in  The  Magic  Flute  as  a guest  artist  with  the  Cleveland  Institute 
of  Music.  A devotee  of  contemporary  music,  he  is  co-director  ot  New  Music  New  York 
(NMNY),  where  he  performs  and  composes  for  their  annual  concerts  (www.newmusicnew- 
york.com).  This  year  he  sang  the  premiere  of  his  song  cycle  Look  Out  as  well  as  several  other 


Publicity  photo  of  Lotte  Lenya  as  Jenny, 
autographed  to  Weill,  Berlin  1 932,  with  the 
inscription  'Fur  mein  Kurti  von  seiner  Jenny, 
Berlin,  d.  29.5.1932"  (photo:  Elli  Marcus) 
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commissions  for  NMNY  and  the  Washington  Square  Contemporary  Music  Ensemble.  This 
is  Mr.  Ebel’s  second  summer  as  a Tanglewood  Music  Center  Fellow;  his  first  summer  at 
Tanglewood  was  in  2006.  For  more  information  please  visit  www.novoartists.com/ebel.html. 

ABIGAIL  FISCHER,  mezzo-soprano  (A  Girl  of  Mahagonny) 

Patricia  Plum  Wylde  Fellowship 

Abigail  Fischer  has  mastered  music  from  the  Baroque  era  to  contemporary  works.  She  has 
performed  with  the  New  York  Collegium,  Early  Music  New  York,  the  Rebel  Ensemble,  and 
has  given  world  premieres  of  music  by  John  Zorn,  Nico  Muhly,  Bernard  Rands,  and  the 
Bang  on  a Can  artists.  Recent  highlights  include  the  premiere  of  Lee  Hoiby’s  This  Is  the 
Rill  Speaking  with  American  Opera  Projects,  the  premiere  of  Peter  Westergaard’s  Alice  in 
Wonderland  with  Center  for  Contemporary  Opera,  Dido  in  Purcell’s  Dido  and  Aeneas  with 
Bronx  Opera,  and  Continuum’s  premiere  of  Probowo’s  opera  The  King's  Witch  in  Jakarta, 
Indonesia.  Ms.  Fischer’s  other  opera  roles  include  Cherubino  (Mozart),  Mother  Marie 
(Poulenc),  Sesto  (.Mozart),  and  Mrs.  Lovett  (Sondheim).  She  is  a graduate  of  the  Eastman 
School  of  Music  (master  of  music)  and  Vassar  College  (bachelor  of  arts),  and  has  performed 
at  festivals  such  as  the  Banff  Centre,  Aspen  Music  Festival,  Tanglewood,  Opera  North,  and 
the  Lucerne  Festival. 

KATHERINE  GROWDON,  mezzo-soprano  (A  Girl  of  Mahagonny) 

Eduardo  and  Lina  Plantilla  Fellowship 

Katherine  Growdon  has  performed  extensively  in  opera,  oratorio,  and  song  with  a variety  of 
local  companies  since  making  the  San  Francisco  Bay  Area  her  home  in  2002.  Recent  engage- 
ments include  her  acclaimed  interpretation  of  Nicklausse  in  Les  Contes  d'HojfmanJi,  Messiah 
and  the  Christmas  Oratorio  with  the  American  Bach  Soloists,  and  Mercedes  in  Carmen 
with  Portland  Opera.  In  summer  2007  she  was  a Virginia  Best  Adams  Fellow  at  the  Carmel 
Bach  Festival.  Ms.  Growdon  grew  up  in  Los  Angeles;  she  holds  a bachelor  of  arts  degree  in 
comparative  literature  from  Oberlin  College,  and  a master  of  music  degree  in  voice  from  the 
San  Francisco  Conservatory  of  Music. 

CHRISTIN-MARIE  HILL,  mezzo-soprano  (Leocadia  Begbick) 

The  Everett  and  Margery  Jassy  Fellowship/The  Hannah  and  Walter  Shmerler  Fellowship 
Christin-Marie  Hill  began  her  musical  career  as  a jazz  vocalist  in  Paris,  France.  Since  transi- 
tioning to  classical  music,  she  has  sung  with  San  Francisco  Opera’s  Merola  Program,  Min- 
nesota Opera,  Lyric  Opera  of  Kansas  City,  Des  Moines  Metro  Opera,  Utah  Festival  Opera, 
Pensacola  Opera,  and  the  Connecticut  Early  Music  Festival.  This  season  she  made  her 
role  debut  as  Ulrica  in  Verdi’s  Un  hallo  in  maschera  and  Jezibaba  in  Dvorak’s  Rusalka  with 
Minnesota  Opera.  In  April  she  made  her  Boston  Symphony  debut  in  the  role  of  Anna  in 
concert  performances  of  Les  Troyens,  repeating  the  role  for  the  BSO’s  opening  weekend  at 
Tanglewood  last  month.  Ms.  Hill  holds  bachelor’s  degrees  in  French  and  sociology  and  a 
master  of  music  degree  in  vocal  performance  from  the  University  of  Illinois. 

REBECCAJO  LOEB,  mezzo-soprano  (Jenny) 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 

Rebecca  Jo  Loeb  is  currently  a graduate  diploma  candidate  at  the  Juilliard  School  studying 
with  Edith  Bers.  Operatic  roles  include  the  Third  Lady  in  The  Magic  Flute,  Madama 
BriUante  in  Cimarosa’s  L'italiana  in  Londra,  Dorothee  in  Cendrillon,  Zita  in  Gianni  Schicchi, 
Elmire  in  Tartujfe,  Hansel  in  Hansel  and  Gretel,  and  Paquette  in  Candide  alongside  Frederica 
von  Stade.  She  has  attended  the  Aspen  Music  Festival  and  School,  and  La  Musica  Lirica  in 
Urbania,  Italy.  In  2006  she  was  a Bonfils-Stanton  Apprentice  at  Central  City  Opera.  Last 
summer  as  a Fellow  of  the  TMC  she  sang  Carrie  in  Carousel  with  the  Boston  Pops  and  The 
Spirit/Second  Witch  in  Dido  and  Aeneas  with  the  Mark  Morris  Dance  Group.  She  was  the 
most  recent  first-place  winner  of  the  Lotte  Lenya  Competition  in  Rochester,  New  York.  Ms. 
Loeb  recently  made  her  Broadway  debut  in  the  “The  Ladies  Who  Sing  Sondheim”  benefit 
also  starring  Angela  Lansbury,  Deborah  Monk,  and  other  Broadway  stars.  Upcoming  perfor- 
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manccs  include  a double-bill  performance  ot  new  one-act  operas  bv  Bolcom  and  Musto  in 
Moab,  Utah,  and  as  a guest  artist  at  the  Detroit  I lolocaust  Memorial  Centre  for  their  annual 
fundraising  dinner. 

NICOLE  J.  MITCHELL,  mezzo-soprano  (A  Girl  of  Mahagonnv) 

Surdna  Foundation  Scholarship 

Nicole  J.  Mitchell  is  an  emerging  singer  ot  opera  and  concert  works.  This  spring  she  made 
her  American  Opera  Project  dehut  in  Lee  1 loiby’s  This  Is  the  Rill  Speaking.  Adding  to  her 
concert  repertoire,  which  includes  Verdi’s  Requiem,  she  recently  performed  Brahms’s  Alto 
Rhapsody  with  the  Empire  Men’s  Chorus.  Earlier  this  year  Ms.  Mitchell  returned  for  her 
second  season  in  Sarasota  Opera’s  Apprentice  Program,  where  she  has  performed  and  cov- 
ered small  roles  on  their  main  stage.  Other  performed  roles  in  their  scenes  program  include 
Augusta  in  The  Ballad  of  Baby  Doe,  the  Mother  in  Hansel  und  Gretel,  and  Abuelita  in  Falla’s 
La  vida  breve.  Ms.  Mitchell’s  New  York  City  Opera  debut  came  in  the  2007-08  season  in  the 
New  York  City  premiere  of  Margaret  Garner,  a Richard  Danielpour  and  Toni  Morrison  col- 
laboration. This  is  her  first  summer  as  a Fellow  of  the  Tanglewood  Music  Center. 

ILEANA  MONTALBETTI,  soprano  (A  Girl  of  Mahagonny) 

The  Casty  Family  Fellowship/Tisch  Foundatiort  Scholarship 

Ileana  Montalbetti,  originally  from  Saskatoon,  is  a graduate  of  the  University  of  Toronto 
Opera  Division,  where  she  sang  the  roles  of  Rosalinde  in  Die  Fledermaus,  Countess  Almaviva 
in  The  Marriage  of  Figaro,  and  the  Female  Chorus  in  The  Rape  of  Lucretia.  Ms.  Montalbetti 
has  also  appeared  as  Donna  Anna  in  Don  Giovanni  for  Saskatoon  Opera  and  the  Toronto 
Summer  Music  Academy  and  Festival,  and  First  Lady  in  The  Magic  Flute  with  the  Winnipeg 
Symphony  Orchestra.  She  holds  a degree  in  vocal  performance  from  University  of  Manitoba 
School  of  Music  and  in  the  summer  of  2005  represented  Manitoba  at  the  Kiwanis  National 
Music  Festival,  placing  first  in  the  vocal  category.  As  a soloist,  Ms.  Montalbetti  has  been  seen 
in  recital  with  both  the  Aldeburgh  Connection  Discovery  Recital  Series  and  the  Gustin  House 
Recital  Series.  Upon  returning  to  Toronto,  she  will  be  joining  the  Canadian  Opera  Company 
Ensemble  Studio  program  for  the  2008-09  season.  This  is  her  second  summer  as  a Fellow  of 
the  Tanglewood  Music  Center. 

HANA  PARK,  soprano  (A  Girl  of  Mahagonny) 

Edward  G.  Shufro  Fund  Fellowship/The  Felix  Braun  Memorial  Fellowship  in  honor  of  Phyllis 
Curtin 

Hana  Park,  a native  of  Seoul,  South  Korea,  is  a graduate  of  Seoul  National  University  and  is  cur- 
rently pursuing  her  doctorate  of  musical  arts  at  Cincinnati  College-Conservatory  of  Music. 
She  has  performed  the  roles  of  Violetta  in  La  traviata  and  Papagena  in  The  Magic  Flute 
in  Seoul.  She  was  a featured  soprano  soloist  in  Seoul  National  University’s  production  of 
Mahler’s  Symphony  No.  4.  In  America,  she  has  performed  the  roles  of  Lucrezia  in  Lucrezia 
Legende  with  the  CCM  Opera  Project  and  has  been  the  soprano  soloist  for  Beethoven’s 
Mass  in  C with  the  AsheviUe  Symphony  Orchestra.  Ms.  Park  was  the  recipient  of  the  Italo 
Tajo  Memorial  Award  at  the  Corbett  Opera  Competition  at  CCM  and  Grand-Prix  and  an 
Audience  Award  at  the  Seventh  International  Lied  Competition  of  Japanischen  Schubert- 
Gesellschaft.  Last  spring,  Ms.  Park  performed  the  role  of  Mimi  in  La  boheme  at  CCM. 

ALEX  RICHARDSON,  tenor  (Fatty  the  Bookkeeper) 

Red  Lion  Inn/Blantyre  Fellowship 

Alex  Richardson  makes  his  Tanglewood  debut  this  summer  as  a Fellow  ot  the  Tanglewood 
Music  Center.  He  has  sung  leading  tenor  roles  in  operatic  works  such  as  La  traviata.  La 
boheme,  Falstajf,  Albert  Herring,  Osvaldo  Golijov’s  Ainadamar,  and  most  recently  the  role  of 
Will  Tweedy  in  Carlisle  Floyd’s  Cold  Sassy  Tree.  He  has  performed  in  such  venues  as  Santa 
Fe  Opera,  Central  City  Opera,  Amarillo  Opera,  Opera  Southwest,  Carnegie  Hall,  Lincoln 
Center,  and  Ravinia,  and  with  such  ensembles  as  the  Chicago,  Atlanta,  and  Fort  Worth 
symphony  orchestras.  Concert  repertoire  includes  Beethoven’s  Ninth  Symphony,  Stravinsky’s 
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Les  Noces,  Orft’s  Carmina  burana,  Mozart’s  Requiem  and  C minor  Mass,  and  Handel’s 
Messiah,  as  well  as  recitals  across  the  country  under  the  auspices  of  the  Marilyn  Horne 
Foundation.  Originally  from  Las  Cruces,  New  Mexico,  Mr.  Richardson  holds  degrees  from 
the  University  ot  Colorado  at  Boulder  and  Manhattan  School  ot  Music. 

CHARLENE  SANTONI,  soprano  (A  Girl  ot  Mahagonny) 

Athena  and  James  Garivaltis  Fellowship 

Charlene  Santoni’s  many  opera  credits  include  appearances  with  Edmonton  Opera,  the 
National  Arts  Centre  Orchestra,  Opera  NUOVA,  Soundstreams  Canada,  the  International 
Vocal  Arts  Institute,  the  Centre  for  Opera  Studies  in  Italy,  and  the  Chamber  Orchestra  of 
Sofia  in  Bulgaria.  In  addition  to  her  work  with  the  TMC,  her  engagements  include  a sum- 
mer vocal  fellowship  with  the  V.O.I.C. Experience  Foundation.  In  the  fall,  Ms.  Santoni  will 
appear  as  the  Queen  ot  the  Night  in  The  Magic  Flute  with  Opera  New  Brunswick  and  as  La 
Charmeuse  in  Thais  with  Pacific  Opera  Victoria.  She  can  currently  be  heard  singing  whistle 
tones  in  Canadian  composer  John  Oswald’s  Qui,  which  is  part  of  a permanent  installation 
at  the  Royal  Ontario  Museum  in  Toronto.  Ms.  Santoni  received  a master’s  degree  from  the 
University  of  Toronto  in  2007  under  the  tutelage  of  Mary  Morrison. 

ADAM  SATTLEY,  tenor  (Jacob  Schmidt) 

Claire  and  Millard  Pryor  Fellowship 

Adam  Sattley,  originally  from  Colorado,  earned  a bachelor  ot  music  degree  from  Wichita 
State  University  and  a master  of  music  degree  from  the  University  of  Colorado.  Mr.  Sattley 
has  performed  roles  for  Fort  Worth  Opera,  Sarasota  Opera,  Central  City  Opera  Ensemble, 
Opera  Colorado,  Colorado  Light  Opera,Wichita  Grand  Opera,  Opera  Kansas,  Dorian  Opera 
Theatre,  and  the  Opera  Theatre  of  Lucca,  Italy.  Some  of  his  favorite  roles  include  the  Witch 
in  Hansel  and  Gretel,  Pedrillo  in  Abduction  from  the  Seraglio,  and  Monostatos  in  The  Magic 
Flute.  He  has  performed  as  a soloist  for  the  Denver  Bach  Society,  Cantabile  Singers,  Colorado 
Springs  Conservatory,  and  Littleton  Chorale.  He  has  been  a finalist  in  several  vocal  competi- 
tions, including  the  Denver  Lyric  Opera  Guild,  Florida  Suncoast  Opera  Guild,  and  the 
Metropohtan  National  Council  Auditions. 

ZACHARY  WILDER,  tenor  (Tobv  Higgins) 

Evelyn  S.  Nef  Fellowship 

Zachary  Wilder  is  an  avid  performer  of  both  early  and  modern  music.  He  received  his  bach- 
elor of  music  degree  from  the  Eastman  School  of  Music  studying  with  John  Maloy  and 
Robert  Swensen,  and  his  master  of  music  degree  from  the  University  of  Houston  with 
Katherine  Ciesinski.  Last  summer  he  made  his  debut  with  the  Boston  Early  Music  Festival 
in  a trio  of  roles  (Un  Zephyr,  Un  Satyr,  and  Une  Furie)  in  the  North  American  premiere  of 
Lully’s  Psyche.  Mr.  Wilder  has  worked  with  a number  of  early  music  luminaries  including 
Matthew  Dirst,  Ellen  Hargis,  Paul  O’Dette,  and  Steven  Stubbs,  and  has  performed  with  the 
Houston  Bach  Choir,  Houston  Choral  Society,  Ars  Lyrica  Houston,  and  Mercury  Baroque. 
Recent  roles  include  Ugone  in  the  Houston  premiere  of  Handel’s  Flavio  and  Peter  Quint  in 
Britten’s  The  Turn  of  the  Screw. 

TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 

This  summer  at  Tanglewood,  the  Tanglewood  Festival  Chorus  has  sung  in  Berlioz’s  Les 
Troyens  in  concert  with  James  Levine  and  the  Boston  Symphony  Orchestra,  Tchaikovsky’s 
Eugene  Onegin  in  concert  with  Sir  Andrew  Davis  and  the  Tanglewood  Music  Center  Orches- 
tra, and  Mahler’s  Symphony  No.  2 with  Bernard  Haitink  and  the  BSO,  as  well  as  the  TFC’s 
annual  Prelude  Concert  led  by  John  Oliver  in  Sejii  Ozawa  Hall.  Coming  up  with  the  BSO 
later  this  month  are  Beethoven’s  Mass  in  C with  Rafael  Friihbeck  de  Burgos  and  Beethoven’s 
Ninth  Symphony  with  Christoph  von  Dohnanyi.  Following  its  summer  2007  Tanglewood 
performances,  the  chorus  joined  Mr.  Levine  and  the  BSO  in  Europe  for  Berlioz’s  La 
Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a cappella  pro- 
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gram  ot  its  own  in  Essen  and  Trier.  Made  up  of  members  who  donate  their  services,  the 
Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970  by  founding  conductor 
John  Oliver;  it  is  now  the  official  chorus  of  the  BSO  year-round,  performing  in  Boston,  New 
\brk,  and  at  Tanglewood.  It  has  also  performed  with  the  Boston  Symphony  Orchestra  in 
Europe  under  Bernard  I laitink  and  in  the  Far  East  under  Seiji  Ozawa.  The  Tanglewood 
Festival  Chorus  can  be  heard  on  BSO  recordings  under  Ozawa  and  I laitink,  and  on  record- 
ings with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on 
the  sound  tracks  to  Clint  Eastwood’s  Mystic  River,  Steven  Spielberg’s  Saving  Private  Ryan, 
and  John  Sayles’s  Silver  City. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer 
in  music  at  MIT.  He  has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and 
Berkshire  Choral  Institute,  and  made  his  Boston  Symphony  conducting  debut  in  August  1985. 


MEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005. 
In  the  following  list,  * denotes  membership  of  35  years  or  more,  # denotes  membership  of 
25-34  years. 


Tenors 

James  Barnswell 
Brendan  P.  Buckley 
James  R.  Kauffman 
Lance  Levine 
Henry  Lussier  * 
Glen  F.  Matheson 
Kevin  Parker 
Guy  F.  Pugh 


Brian  R.  Robinson 
Sean  Santry 
Peter  L.  Smith 
Stephen  E.  Smith 

Basses 

Paulo  Cesar  Carminati 
Matthew  Collins 
Jeramie  D.  Hammond 


David  Kilrov 
William  Koffel 
G.P  Paul  Kowal 
Timothy  Lanagan 
Daniel  Lichtenfeld 
Nathan  Lofton 
David  K.  Lones  * 
Kenneth  D.  Silber 
Peter  J.  Wender  * 


Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin  and  Janice  Weber,  rehearsal  pianists 
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Fellows  of  the  2008  Tanglewood  Music  Center 


Violin 

Sophie  Alscher,  Karlsruhe, 
Baden-Wurttemberg,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Leo  L.  Beranek  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Toronto,  ON,  Canada 
Doucet  and  Stephen  Fischer  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Alissa  Cheung,  Edmonton,  AB,  Canada 
Dr.  John  Knowles  Fellowship 
Ellen  Cockerham,  Portland,  OR 
John  F.  Cogan.Jr.  and  Mary  L.  Cornille 
Fellowship/Richard  Smith  Memorial  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Fangyue  He,  Shanghai,  China 
Dorothy  a?id  Charlie  Jenkins  Fellowship 
Brittany  Henry,  Roseville,  MN 
Judy  Gardiner  Fellowship 
Jessica  Hung,  Chicago,  IL 

William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  LIT 
Anonymous  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Kathryn  Kilian,  West  Hartford,  CT 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 
Jina  Lee,  Ithaca,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Morris  A.  Schapiro  Fellowship 
Yiying  Li,  Beijing,  China 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Joseph  Made,  Cincinnati,  OH 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
David  Repking,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Laura  Scaizo,  Setauket,  NY 
Edward  S.  Brackett,  Jr.  Fellowship 
David  Southorn,  Tigard,  OR 
Harry  and  Mildred  Remis  Fellowship 


Daphne  Tzu-Yin  Su,  Taipei,  Taiwan 
K.  Fred  Netter  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Kaoru  Suzuki,  Westborough,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Violeta  Vancica,  Constanta,  Romania 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Marit  Vliegenthart,  Papekop,  Utrecht, 

The  Netherlands 
Velmans  Foundation  Fellowship/ 

Ethel  Barber  Eno  Scholarship 
Saejin  Yoon,  Seoul,  Korea 
Donald  Law  Fellowship 
Ainur  Zabenova,  Almaty,  Kazakhstan 
Messinger  Family  Fellowship 

Viola 

Elizabeth  Adams,  Cincinnati,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Sharon  Bielik,  Plainview,  NY 
Country  Curtains  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Northern  CaliJ'ornia  Fellowship 
Ameha  Clingman,  Amherst,  MA 
Edward  H.  and  Joyce  Linde  Fellowship 
Nicholas  Hancox,  Wellington,  New  Zealand 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Michael  and  Sally  Gordon  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lost  Foundation  Fellowship 
Jonathan  Kim,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation 
Fellowship 

Vincent  (Tiantian)  Lan,  Beijing,  China 
Luke  B.  Hancock  Foundation  Fellowship 
Pei-Ling  Lin,  Taiwan,  Taipei 
Starr  Foundation  Fellowship 
Ming-Hsin  Lu,  Tainan,  Taiwan 
Bdl  and  Barbara  Leith  Fellowship 
Nicholas  Mauro,  York,  PA 
Darling  Family  Fellowship 
Derek  Mosloff,  Thief  River  Falls,  MN 
Frederic  and  Juliette  Brandi  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
James  A.  Macdonald  Foundation  Fellowship 
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Cello 

Caroline  Bean,  Lakeland,  FL 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Marie-Micliel  Beauparlant,  Drummondville, 
PQi  Canada 

James  and  Caroline  Taylor  Fellowship 
Matthew  Beckmann,  Roeland  Park,  KS 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Eleanor  Blake,  Uxbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
David  Gerstein,  Wilmette,  IL 
Stephen  and  Dorothy  Weber  Fellowship 
Jacob  Fowler,  Viginia  Beach,  VA 
Clowes  Fund  Fellowship 
Jeffrey  Hood,  Portage,  Ml 
Lia  and  William  Poorvu  Fellowship 
Kathryn  Hutnagle,  Herndon,  VA 
Valerie  and  Allen  Hyman  Family  Fellowship 
Dahae  Kim,  New  City,  NY 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Benjamin  Krug,  Royal  Oak,  MI 
Edward  E.  Lustbader  Memorial  Fellowship/ 
Gail  and  Barry  Weiss  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Penny  and  Claudio  Pincus  Fellowship 


Elizabeth  Means,  1 luntington  Beach,  CA 
Herb  and  Barbara  Franklin  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Fassino  Family  Fellowship 
Michael  Unterman,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Alfred  E.  Chase  Fellowship 
Shawn  Conley,  Honolulu,  HI 
Edward  G.  Shujro  Fund  Fellowship 
Evan  Halloin,  De  Pere,  WI 
Pokross/Curhan/Wasserman  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Dylan  Palmer,  Albuquerque,  NM 
William  E.  Crofut  Family  Scholarship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Tyler  A.  Shepherd,  San  Antonio,  TX 
Catherine  and  Michael  Sporn  Fellowship 


PROBEN  ZUR  OPER 

.AUESTIEG  UND  EALLDER  STAD  f MAHAGONNy-' 

(KURFORSTENDAMMTHUATER)  VON  WEILL  & BRECHT 

(A.  U.  1.  Aulriclu  Produkiu>n) 

Mu>ik.  Lcitung  '/cmlinskv  Ins/cnicrunj;  Casper  Nchcr 


'X’eill,  V.  Zemlmsks . Brecht 


Publicity  photo  of  Weill,  Alexander  von  Zemlinsky  (who  conducted), 
and  Brecht,  taken  during  rehearsals  for  a 1931  Berlin  production 
(photographer  unknown) 
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Flute 

Jeremiah  Duarte  Bills,  Loomis,  CA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Paul  and  Lori  Deninger  Fellowship 
Laura  Heinrichs,  Swarthmore,  PA 
Haskell  and  Ina  Gordon  Fellowship 
Sandy  Hughes,  Portland,  OR 
Evelyn  and  Ron  Shapiro  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Annie  Henneke,  Tomball,  TX 
Fernand  Gillet  Memorial  Fellowship 
Mary  Lynch,  Washington,  DC 
Norma  and  Sol  D.  Kugler  Fellowship/ 

Dana  and  Jesse  Lehman  Fellowship 
Nicholas  Stovall,  Austin,  TX 
Catherine  and  Michael  Sporn  Fellowship 
Henry  Ward,  Haddon  Township,  NJ 
Steinberg  Fellowship/ Augustus  Thorndike 
Fellowship 

Clarinet 

Giancarlo  Garcia,  McLean,  VA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Alexis  Lanz,  Le  Vaud,  Switzerland 
Jacques  Kohn  Fellowship/ Anonymous  Fellowship 
Sonia  Sielaff,  St.  Paul,  MN 
Sydelle  and  Lee  Blatt  Fellowship/ 

Marilyn  Brachman  Hoffman  Fellowship 
Arno  Stoffelsma,  Amsterdam, 

The  Netherlands 

Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ryan  Yure,  Los  Angeles,  CA 
BSO  Members'  Association  Fellowship 

Bassoon 

EUen  Connors,  Grand  Rapids,  Ml 
Robert  G.  McClellan,  Jr.  Id  IBM  Matching 
Grants  Fellowship 
Andrew  Cuneo,  Elmhurst,  IL 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Anne  Marie  Power,  Santa  Monica,  CA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Natalya  Rose  Vrbsky,  Guilford,  VT 
John  and  Elizabeth  Loder  Fellowship 


Horn 

Russell  Bonifede,  Oak  Park,  CA 
Merrill  Lynch  Fellowship 
Lauren  Moore,  Richardson,  TX 
Evelyn  S.  Nef  Fellowship 
Matthew  Oliphant,  Royal  Oak,  MI 
Siusan  B.  Kaplan  Fellowship 
Timothy  Riley,  Hebron,  CT 
Ruth  S.  Morse  Fellowship 
James  Robertson,  Edmonton,  AB,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 
Michael  Winter,  Redlands,  CA 
Theodore  and  Cora  Ginsberg  Fellowship 

Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Michael  Martin,  Marietta,  GA 
Armando  A.  Ghitalla  Fellowship 
Travis  Peterson,  Milaca,  MN 
Andre  Come  Memorial  Fellowship 
Brynn  Rector,  Albuquerque,  NM 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Siders,  Champaign,  IL 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Erskine  Park  LLC  Fellowship 

Trombone 

Jeremy  Buckler,  Dallas,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Kenneth  Moses,  Houston,  TX 
Morningstar  Family  Fellowship/ 

Clarice  Neumann  Fellowship 
Patrick  Pfister,  Golden  Valley,  MN 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Stephen  and  Persis  Morris  Fellowship 

Bass  Trombone 

David  R.  Becker,  Kansas  City,  MO 
Rita  Meyer  Fellowship 

Tuba 

Dennis  J.  Nulty,  Schenectady,  NY 
Frelinghuysen  Foundation  Fellowship 

Percussion 

Aziz  D.  Barnard  Luce,  Westminster,  MD 
Avedis  Zildjian  Percussion  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Joseph  Becker,  East  Greenwich,  RI 
Daphne  Brooks  Prout  Fellowship 
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WeiChen  Lin,  Tainan,  Taiwan 
Wallace- Reader's  Digest  Fund  Fellowship 
Matthew  McKay,  Fairhix,  VA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 
Arlene  and  Donald  Shapiro  Fellowship 
Steven  Merrill,  Dallas,  TX 
Aso  0.  Tavitian  Fellowship/Tanglewood 
Ushers  & Programmers  Fellowship 
Kvle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Ravmond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
John  and  Susanne  Grandin  Fellowship 
Sadie  Turner,  Spring,  TX 
Kathleen  Flail  Banks  Fellowship/Dan  iel  and 
Shirlee  Cohen  Freed  Fellowship 

Piano 

Nareh  Arghamanyan,  Vanadzor, 

State  Lori,  Armenia 

Friends  of  Armenian  Culture  Society  Fellowship 


Andrea  Christie,  V^ictoria,  BC,  Canada 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 
Rujie  Sandra  Gu,  Shanghai,  China 
Nat  Cole  Memorial  Fellowship/R.  Amory 
Thorndike  Fellowship 
Nolan  Pearson,  Bedford,  TX 
Billy  Joe!  Keyboard  Fellowship 
Kiu  Tung  Poon,  I long  Kong,  China 
Paul  Jacobs  Memorial  Fellowship 
Jacob  Rhodebeck,  Westerville,  OI I 
Adele  and  John  Cray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Marie  Gillet  Fellowship 
Christopher  White,  London,  England 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Felicia  Montealegre  Bernstein  Fellowship/ 
Kandell  Family  Fellowship 


> 


Costume  designs  by  Yoshiaki  Takao  for  Trinity  Moses  and  two  Girls  of  Mahagonny 
in  the  2008  TMC  production  of  “Rise  and  Fall  of  the  City  of  Mahagonny" 
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Soprano 

Allison  Angelo,  Truro,  NS,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship/ 

Eugene  Cook  Scholarship 
Emilv  Hindrichs,  New  Orleans,  LA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Ashley  Logan,  Miami,  FL 
The  Beverly  and  Arthur  Shorin  Fellowship 
Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
The  Casty  Family  Fellowship/Tisch  Foundation 
Scholarship 

Hana  Park,  Seoul,  South  Korea 
Edward  G.  Shufro  Fund  Fellowship/ 

The  Felix  Braun  Memorial  Fellowship  in 
honor  of  Phyllis  Curtin 

Charlene  Santoni,  Kitchener,  ON,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Mezzo-Soprano 
Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Katherine  Growdon,  Los  Angeles,  CA 
Eduardo  and  Lina  Plantilla  Fellowship 
Christin-Marie  Hill,  Evanston,  IL 
The  Everett  and  Margery  Jassy  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Kristin  Hoft,  St.  Catharines,  ON,  Canada 
Mary  H.  Smith  Scholarship/Cynthia  L.  Spark 
Scholarship 

Rebecca  Jo  Loeb,  Glen  Ridge,  NJ 
The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Nicole  J.  Mitchell,  Brooklyn,  NY 
Surdna  Foundation  Fellowship 

Tenor 

Steven  Ebel,  Jeffereson,  WI 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Samuel  Read  Levine,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Alex  Richardson,  Las  Cruces,  NM 
Red  Lion  Inn/Blantyre  Fellowship 
Adam  Sattley,  Cortez,  CO 
Claire  and  Millard  Pryor  Fellowship 
Mark  Van  Arsdale,  Denver,  CO 
Dan  and  Gloria  Schusterman  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Zachary  Wilder,  Los  Angeles,  CA 
Evelyn  S.  Nef  Fellowship 


Baritone 

Jonathan  Beyer,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Mischa  Bouvier,  Calera,  AL 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Christopher  Johnstone,  Cedar  Rapids,  lA 
Richard  F.  Gold  Memorial  Scholarship/ 

Alice  S.  Kandell  Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Litida  J.L.  Becker  Fellowship 

Bass-Baritone 

Alan  Dunbar,  Beaufort,  SC 
Mary  E.  Brosnan  Fellowship 
Evan  Hughes,  Santa  Barbara,  CA 
Jerome  Zipkin  Fellowship 

Bass 

Evan  M.  Boyer,  Louisville,  KY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Pearl  and  Alvin  SchottenJ'eld  Fellowship 

Composition 

Charlotte  Bray,  High  Wycombe, 
Buckinghamshire,  England 
Otto  Eckstein  Family  Fellowship 
Helen  Grime,  Edinburgh,  Scotland, 

United  Kingdom 
Leonard  Bernstein  Fellowship 
Matti  Kovler,  Jerusalem,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Jeff  Stanek,  Madison,  WI 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Jane  Stanley,  Sydney,  NSW,  Australia 
Margaret  Lee  Crofts  Fellowship 
Yao  Chen,  Fo  Shan,  Guang  Dong,  China 
Leonard  Bernstein  Fellowship 

Conducting 

Christoph  Altstaedt,  Giitersloh, 
Northrhein-Westfalia,  Germany 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Leo  McFall,  London,  England 
Seiji  Ozawa  Fellowship 
Erik  Nielsen,  Council  Bluffs,  lA 
Evelyn  and  Phil  Spitalny  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 


23 


FCM  Fellowship 

Ryan  Wigglesworth,  Sheffield,  Yorkshire, 
United  Kingdom 
TMC  Fellowship 

Library 

Tracey  Melhuish,  Glen  Ridge,  NJ 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 
Brian  Heller,  Bloomington,  MN 
Jane  W.  Bancroft  Fellowship 
Stephen  Lilly,  St.  John’s,  NL,  Canada 
C.D.  Jackson  Fellowship 
Alison  Mattek,  Boca  Raton,  FL 
Stanley  Chappie  Fellowship 
Ryan  Miller,  Horseheads,  NY 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Technician 

Ryan  Mix,  Irondequoit,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Michael  Shaw,  Barrington,  RI 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Emily  Townsend,  Lincoln,  NB 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 


Publications 

Matthew  D.  Morrison,  Charlotte,  NC 
Robert  J.  and  Jane  B.  Mayer  Fellowship/ 

Lucy  Lowell  Fellowship 

The  New  Fromm  Players 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works 
by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been  funded 
by  a generous  grant  from  the  Fromm  Music 
Foundation. 

Brook  Ferguson,  flute,  Pittsburgh,  PA 
Brent  Besner,  clarinet,  Montreal,  QC, 

Canada 

Martin  Shultz,  violin,  Katy,  TX 
Stephanie  Nussbaum,  violin,  Houston,  TX 
Gareth  Zehngut,  viola.  State  College,  PA 
Kathryn  J.  Bates,  cello.  Concord,  MA 


Tnffflrfln  Tn 
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Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director for  Faculty  and  Guests  • 
Michael  Nock,  Associate  Director for  Student  Affairs  • Gary  Wallen,  Manager  of  Scheduling 
and  Production 

2008  Summer  Staff 

Administrative;  Christopher  M.  Powell,  Orchestral  Personnel  Manager  • A.J.  Rudin,  Kevin  Schurwan, 
Artist  Assistants/Drivers  • Emily  Wilson,  Scheduling  Assistant ' ]2LyYo\icc\2Lns,  Administrative  Assistant  • 
Library:  Robert  Olivia,  John  Perkel,  Orchestra  Librarians  • Kimberly  A.  Miller,  Chief  Librarian, 
Copland  Library  • Paul  Greitzer,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin,  Stage 
Manager,  Seiji  Ozawa  Hall ' Ryland  Bennet,  Steven  Blaine,  Chris  Cowan,  Tim  Fung,  Caitlin  Patton, 
Philip  Wolf,  Stage  Assistants,  Seiji  Ozawa  Hall  • Piano:  Steve  Carver,  Jon  Ralinovsky,  John  von  Rohr, 
Piano  Technicians  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/ Technical  Director  • Douglas 
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Stu  Rosner 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Sunday,  August  10,  2008,  at  10:00am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


To  Undo  this  Knot  of  the  Night  (2008) 


Kathryn  Kilian.  solo  violin 
Brittany  I Icnry,  \ iolin 
Sharon  Biclik.  viola 
Lli7ahcth  Means,  cello 
Kevin  Jablonski.  double  bass 
Jeremiah  Duarte  Hills.  Iliite 
Brent  Besner.  clarinet* 
Matthew  Ohphain.  horn 
Michael  Martin,  irumpel 
K>  le  /eni.i  pei c'.i'  snvi 
-l  e.'oi  M' ■ I ..  1-... 


Kay  Rhie*** 
(b  1971) 


\KI  hi 


Piano  Trio  in  G.  Op.  I,  No.  2 (1794-5) 

Adagio — Allegro  vivace 
Largo  eon  espressione 
Scher/o.  Allegro 
I'inale.  I’rcsto 


I aura  Seal/o.  \ lolin 
Ideanor  Blake,  cello 
laeob  Khiulebei,  k pi.ino 


Ludwig  van  Beethoven 
(1770-1827) 


Into  the  Faded  Air  (2007) 
In  four  movements 


Helen  Grime** 

(b.l981) 


Slephttnie  Nussbaum.  \ iolin  I* 
Martin  Shultz,  violin  11* 
Gareth  Zehngut,  viola  I* 
Nicholas  Mauro,  viola  II 
Kathryn  Bates,  cello  I* 
Jacob  l-'owler.  cello  11 


Suite  for  I'our  I'rombones  ( 1053) 


.M  ERH)  1 lORNni  I- 

(1902-1960) 


to 

a 


Solenne 

Moderato 

Molto  allegro  quasi  presto 

Andante  non  troppo 

Molto  allegro  deciso  con  impeto 


Kenneth  Moses,  trombone  I 
Jeremy  Buckler,  trombone  II 
Patrick  Pfister,  trombone  III 
David  R.  Becker,  bass  trombone 


INTERMISSION 


Libby  Larsen 
(b.l950) 


O 


Up  Where  the  Aii‘ Gets  Thin  ( 19S^) 


Jay  Tilton,  cello 
Tyler  A.  Shepherd,  double  bass 


Z 


Quintet  in  One  Movement  ( 1 894) 


Sophie  Alscher,  violin  I 
Vieen  Leung,  violin  II 
Jcs.sica  I lung.  \ iolin  III 
l!lizabclh  Adams,  viola 
Benjamin  Krug,  cello 


I’iuno  Quinlcl  in  l.-fial.  Op.  44  ( 1842) 


<4 

Cp 


Allegro  brillante 

In  modo  d’una  marcia;  L'n  poco  largamente 
Seherzo;  Molto  vivace 
Allegro,  ma  non  troppo  , 


Ri )m.Ri  Schumann 
( 18iO-18.S6) 


Ainur  Zabenova.  violin  I 
X'iCileta  Vancica.  \ iolin  II 
Nicholas  Hancox.  viola 
I lugh  R LcSurc.  c^'llo 
N\)lan  Pearson,  piano 


*.\'eu  Ti  nmm  Tlayer 

■ (’(impoMiioii  Tcilow 
***/ ML'  Alumna 


The  coaches  for  ihis  concert  include  7 \IC  l-acully  Members  Stefan  Ashmy  (Rhie). 
Ron  Bariun  (Hornoff),  Sorman  h'lscher  (iMrsen  A I.oeffler).  Pamela  Frank 
(Beethoven  & Schumann).  Claude  Frank  (Beethoven  & Schumann),  Andrew  Jennings 
(Grime),  and  Alan  Smith  (Messiaen) 


In  consicicianon  of  ihe  pet  foimeis  and  those  aiouncl  uni.  please  silence  all  andinlc  deuces  dining  ihe  conceit 

STEISWA)  A S()\'S 
selected  exclusive!}  at  Tanglewood 


.Audio-v  kiso  iCLording  and  llabli  piioiocrapln  arc  noi  permuted  during  l.inelewood  perloimanecb 
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MUSIC  CENTER 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Monday,  August  1 1 , 2008  at  2pm 

Chamber  Music  Hall 

^ ' Ecstatic  Dance 
I Without  a Word 
Y\  TheG 


ICtJl  02AWA  HAU 


1'5'  I Filter 

1 (o 

\ T 1 Hitchcock 's  Shadow 


Chen  Y ao 
Charlotte  Bray 
Jeff  Stanek 
Jane  Stanley 
Helen  Grime 


Matti  Kovler 

Inspired  by  Alfred  Hitchcock’s  film-noir  ‘Shadow  of  a Doubt,’  1943 

Martin  Shultz,  violin* 

Edward  Merritt,  double  bass 


^ I Pivot 

^ 1 Bonsai  vignette 

A half  inch  of  blue  sky  (8  miniatures) 

I / o I That  gray-blue  wisp 

> / Bird 

/ 2. 1 The  air  is  fresh  and  cold 

I / ■?,  A wild  iris 

Id  I Crisp  and  shivering 

I?”  I In  one  breath 

)(o  I Steel-gray  storm  clouds 

rl\  A half  inch  of  blue  sky 

\ /'S‘1  Luminous,  dancing  light 

I Farewell.  Firefly 

2o|  Dithyrambe 


Brook  Ferguson,  flute* 
Kathryn  Bates,  cello* 


14./  I 

I Gradient 
2.^1  Phase 
I'Z-Yl  Chinese  Dolls 

August  I (Miniature  Theme  and  Variations) 

1 2^  I Theme  - Delicate 

2(o\  Variation  I - Funky 

J.T  I Variation  2 - Velvet  Chorale 

|Z^  Variation  3 - Hammered 

]22 1 Variation  4 - Moto 

Ho I Variation  5 - Summer  Sun 

1^/  I 3:00  AM  at  Miss  Hall's.  Ellington  meets  Monk. 
Solitude.  5:00  AM.  Sinatra  Arrives 


Jane  Stanley 
Matti  Kovler 
Helen  Grime 


Charlotte  Bray 
Chen  Yao 
Jeff  Stanek 


Jeff  Stanek 


Jane  Stanley 
Chen  Yao 
Charlotte  Bray 


Matti  Kovler 


Stephanie  Nussbaum,  violin* 
Gareth  Zehngut,  viola* 


IZA  The  Gentle  Air 
I Night  City 

'3,‘(\Night  Prayer 
35"  I Courtly  Love 
y)  \ln  Search 
'yf\chain 


Brent  Besner,  clarinet 
James  Robertson,  horn 


hisc  076  To^ 


Jeff  Stanek 
Helen  Grime 
Chen  Yao 
Matti  Kovler 
Charlotte  Bray. 
Jane  Stanley 


*New  FROMM  Player 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 


079 


Tuesday,  August  12,  2008,  at  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SfIJl  0Z*WAM*U 


I 

19 


Selected  songs  from  Kafka-Fragmente,  op.  24  (1985-7)  GyorGY  Kurtag 

(b.l926) 

Hana  Park,  soprano 
Fangyue  He,  violin 


Romanzen  aus  Tiecks  Magelone,  op.  33  (1865/9) 


Johannes  Brahms 


1.  Keinen  hat  es  noch  gereut 

2.  Traun!  Bogen  und  Pfeil 

3.  Sind  es  Schmerzen,  sind  es  Freuden 

4.  Liebe  kam  aus  femen  Landen 

5.  So  willst  du  des  Armen 

6.  Wie  soli  ich  die  Freude 

7.  War  es  dir,  dem  diese  Lippen  bebten 

8.  Wir  mussen  uns  trennen 


(1833-97) 


INTERMISSION 


6 I'M 


9.  Ruhe,  SiiBliebchen  im  Schatten 

10.  Verzweiflung 

1 1 . Wie  schnell  verschwindet 

12.  Mu6  es  eine  Trennung  geben 

13.  Sulima 

14.  Wie  froh  und  frisch  mein  Sinn  sich  hebt 

15.  Treue  Liebe  dauert  lange 

Emily  Hindrichs,  soprano  (4,1 1,13) 
Alan  Dunbar,  bass-baritone  (2,  3,  8) 
Evan  Hughes,  bass-baritone  (1,9,  10) 
Mark  Van  Arsdale,  tenor  (7,  14,  15) 
Matthew  Worth,  baritone  (5,  6,  12) 
Andrea  Christie,  piano  (1,  2,  3,  8,  9,  10) 
Yoko  Kida,  piano  (5,  6,  7,  12,  14,  15) 
Yegor  Shevstov,  piano  (4,  11,  13) 
Christopher  Johnstone,  narrator 
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Tanglewood  OO 

MUSIC  CENTER  ■“ 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  16,  2008  at  6:00pm 

Florence  Gould  Auditorium,  Seui  Ozawa  Hall 


Invocations  ( 1 999)  AUGUSTA  Read  Thomas* 

(b.l964) 

Jina  Lee,  violin  1 
Yiying  Li,  violin  II 
Pei-Ling  Lin,  viola 
Norman  Fischer,  cello* 


3 


i 


Trois  poemes  de  Slephane  Mallarme  (1913) 

Soupir 
Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Allison  Angelo,  soprano 
Laura  Heinrichs,  flute  I 
Jeremiah  Duarte  Bills,  flute  II 
Sonia  Sielaff,  clarinet  1 
Ryan  Y ure,  clarinet  Il/bass  clarinet 
Da\  id  Repking,  \ iolin  I 
Kaoru  Suzuki,  \ iolin  II 
Derek  Mosloff,  \ iola 
Jeffrey  Hood,  cello 
Rujie  Sandra  Gu,  piano 


Maurice  Ravel 
(1875-1937) 


String  Octet  in  C,  Op.  7 (1900) 

Tres  mode  re 
Tres  fougueux 
Lentement 

Mouvement  de  valse  bien  rhythmee 

Joseph  Silverstein,  violin  1* 
Kate  Friedman,  violin  II 
Rommel  Fernandes,  violin  III 
Marit  Vliegenthart,  violin  IV 
Jessica  T.  Chang,  viola  I 
Alyssa  Hardie,  viola  II 
Dahae  Kim,  viola,  cello  I 
Matthew  Beckmann,  cello  II 


Georges  Enesco 
(1881-1955) 


6 


String  Quartet  No.  7 in  F-sharp  minor 
Op.  108(1960) 

Allegretto 
Lento 
Allegro 

David  Southom,  violin  I 
Rena  Ishii,  violin  II 
Amelia  Clingman,  viola 
Kathryn  Hufnagle,  cello 


Dmitri  Shostakovich 
(1906-1975) 
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MUSK  CENTER 

Tanclewooo  Music  Cente;r  Fellows 

Chamber  Music  Concert 

Sundsy.  August  17,  2008.  at  10:00  A.M. 

Florence  Ck>ULD  Auditorium,  Seiji  Ozawa  Hall 


Sonata  pian'  c forte 
Cartzona  a i 2 
Canzon  in  double  echo 


OKn'A'^M  Gabrii  I I 
-7-'X3^  {(.I554/7-IAI2) 


lf.<rrM2007) 


Russell  Bonifede.  horn 
Lauren  Moore,  horn 
James  Robenson.  horn 
Matthew  Oliphani.  horn 
Christopher  Coleni.  trumpet 
Michael  Martin,  trumpet 
Travis  Peterson,  trumpet 
Br\nn  Rector,  trumpet 
Thomas  Siders.  trumpet 
Jerany  Buckler,  tromboitc 
Kenneth  Moses  trombone 
Patrick  Pfistcr.  trombone 
David  R Decker,  hass  trombone 
Dennis  J Nulls,  tuba 


K>lv  /eiiu.  percussion  I 
U'ei(  hen  I in  peruissum  II 
M.iIIIk-u  \Uk  I [vuiivMon  II 
'.•s*(*h  It.,  tv:  i-.i.  i.sMo,.  I\ 


m;"i  UM2 


r \|.  .1 


..:i  \ 


>.l  . 


I ('alien  Leaves 

II  Sprins  Lortelmcss 

III  Frostbitten 

IV  Traces  of  Dreams 

V Dancing  Night 


Siephante  Nussbaum.  violin** 
Kiiihrvn  Bates  cello** 
Brook  leiguson.  Bute** 
Brent  Besner.  clarinet*  * 
Timotin  Riley,  horn 
\nJti  M t hiislie  pi.mo 


Z:0(o 

Z:o3 

1-SU 


Trio  for  Piano.  Obtic  and  Bassoon  ( 1 994 ) 
I i%eh 


Vonie  lleoi 
inv  M.ine  P. 
\mtu  1*10 


ANDRI  PRI  VIN 
(h  19: 


S :S 
7.' IS 
C-05 


Mur)  1.)tkI).  oboe 
I .aura  5>cal/o.  violin 
Kent  tl  innii.in)  I Jtn  viol.i 


•.1/ioh  Op 


,m:-.  Mki-  n 
I I'M  ; I97f.j 


II  II  BtHItlK 

(19111. |9Xn 


”7o-  I (p 


lerenii.ih  Ihuite  Bills  ihitv- 

\.ihol,|s  Siox.lll  oh.K 

.Mevix  l.tn/.  darinel 
An«lu«  Cnneo  hasxoon 
M itilie--^  •'liph.ini  ho-n 


Brandeiibufc  Conceno  No  ' lU' A'  Ili.'O  ( 1 72 1 ) JnitvsN  Sniwncs  B v 


Allegro 

AMctluoso 

Allearo 


Sophie  Alscher.  solo  violin 
Marie  Tachouct,  solo  Bute 
Kiu  Tung  Poon,  harpsichord 
Jessica  Tortg,  violin  I 
Jeanine  Mariley,  violin  1 
Jessica  Blackwell,  violin  II 
Ellen  Cockerham.  violin  II 
Sharon  Bielik.  viola 
Ming-Hsin  Lu.  viola 
Marie-Michel  Beauparlant,  cello 
Jay  Tilton,  cello 
Kevin  Jablonski,  double  bass 


7-57 

(j>'oS 

6-3^ 
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Serenade  No  I in  0 
Op.  11  (1857-8) 

Allegro  Molto 
Scherzo 

Adagio  non  troppo 
Menueno  I — Menueno  11 
Scherzo 
Rondo 


Julia  0.  Hunter,  violin 
Joshua  Kelly,  viola 
Michael  Unterman,  cello- 
Cbarlcs  Clements,  double  bass 
Sandy  Hughes,  flute 
Oiancarlo  Garcia  clarinet  I 
.Amo  Stoffclsma.  clarinet  II 
Ellen  Connors,  bassoon 


Johannes  BRAiiMyarr  Alan  BoustcJ 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Opera  Scenes 

Sunday,  August  17,  2008,  at  5;30pm 

Theatre-concert  hall 


I Puritani 
Act  I;  scene  ii 


Elvira — Emily  Hindrichs 
Sir  Giorgio — Evan  M.  Boyer 
Nareh  Arghamanyan,  piano 
Erik  Nielsen,  conductor 


Vincenzo  Bellini 
(1801-1835) 


Don  Pasquale 
“Povero  Ernesto” 


Ernesto — Zachary  Wilder 
Andrea  Christie,  piano 
Erik  Nielsen,  conductor 


Manon 

“Adieu  notre  petite  table” 


Manon — Charlene  Santoni 
Des  Grieux — Samuel  Read  Levine 
Rujie  Sandra  Gu,  piano 
Leo  McFall,  conductor 


Gaetano  IXinizetti 
(1797-1848) 


Jules  Massenet 
(1842-1912) 


Jdomeneo 
“D’Oreste  d’Aiace’ 


L Elisir  d 'amore 
Act  II:  Duet 


Wolfgang  Amad6  Mozart 
(1756-1791) 


Elettra — Ileana  Montalbetti 
Yegor  Shevtsov,  piano 
Erik  Nielsen,  conductor 


Ncmonno — Adam  Satllcy 
sergeant  Belcore — ^Mischa  Bouvier 
Nareh  Arghamanyan.  piano 


Werther 
Air  des  lettres 


Massenet 


Charlotte — Katherine  Growdon 
Christopher  White,  piano 
Christoph  AltstaedL  conductor 


Pagliacci 
Act  1:  Duet 


Nedda — Allison  Angelo 
Silvio — Christopher  Johnstone 
Yoko  Kida,  piano 
Enk  Nielsen,  conductor 


Ruggero  Leoncavallo 
(1857-1919) 


INTERMISSION 


I 

-Z 

r 


n Barbiere  di  Sivigha 
“Dunque  io  son" 


Cost  fan  tulle 
Act  II:  Duet 


Rosina — Emily  Hindrichs 
Figaro — Matthew  Worth 
Nareh  Arghamanyan,  piano 
Christoph  Altsuedt,  conductor 


Gioachino  RosstNt 
(1792-1868) 


Dorabella — Abigail  Fischer 
Guglielmo — Alan  Dunbar 
Yegor  Shevtsov,  piano 
Leo  McFall,  conductor 


Der  Rosenkovalier 
Presentation  of  the  Rose 


Sophie — Hana  Park 
Octavian — Kristin  Hoff 
Yegor  Shevtsov,  piano 
Christoph  Altsuedt,  conductor' 


Richard  Strauss 
(1864-1949) 


4,; 


The  Rake 's  Progress 
Baba's  Aria 


Manon 

SL  Sulpice  duet 


Baba  the  Turk — Nicole  J.  Mitchell 
Tom  Rakcwcll — Samuel  Read  Levine 
Jacob  Rhodebeck,  piano 
Chnstoph  Altsuedt,  conductor 


Manon— Ashley  Logan 
Des  Grieux— Mark  Van  Arsdale 
Rujie  Sandra  Gu,  piano 


Igor  Stravinsky 
(1882-1971) 


Massenet 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

TMC  Prelude  Concert 


Monday,  August  18,  2008  at  6;00pm 

Florence  Gould  auditorium,  Seiji  Ozawa  Hall 


Songs  on  Texts  by  Wolfgang  Goethe  (1749-1832),  from  Wesl-osilicher  Divan 


Talismane 

Hab'  ich  euch  denn  je  grcalen 
Ob  der  Koran  von  Ewigkcil  sei': 
Geheimcs 

Deinem  Blick  mich  zu  bequemcn 


Robert  Schumann 
Richard  Strauss 
Hugo  Wolf 
I'ranz  Schubert 
Arnold  Schoenberg 


Steven  l-bel,  tenor 
l atiiina  Vassiiievii.  pitino 


^3 
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(Juallru  hnehe:  Anlu  ii  /uh'mii  ixipolarv  artiu-iui 

No,  non  e mono  il  figlio  luo 
La  mamma  e come  il  pane  caldo 
lo  sono  la  Mad  re 
Mattinodi  luce 


( ilTukINU  Kl-.Sl’Killl 

(1879-1930) 


Christin-Marie  Hill,  mezzo-soprano 
Yoko  Kida,  pittno 


li.l.lX  Wl  INCiAUINI  k 
(1803-1912) 


Der  l.ielx;  1-rw.tchen 
Morgenhindisehes  Sttimlchen 
Unter  Sternen 


Selected  songs 

Schafers  Sonntagshed 
I .iehesfeier 


i 


Alex  Richardson,  tenor 
Tatiana  Vassilieva,  piano 


(S' 

(7 


(elected  songs 

Flickan  kom  ifran  sin  alsklings  mote 
Var  dot  en  drbm? 

Norden 
Hjartais  morgon 

Jonathan  Beyer,  baritone 
riirislonher  White,  oiano 


Jean  Sibelius 
(1865-1957) 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

dewood 


Young  Artists  Wind  Ensemble 
David  J.  Martins,  conductor 
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BYRD 

freely  transcribed  by 
Gordon  Jacob 


SCHWANTNER 


CICHY 


MASLANKA 
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William  Byrd  Suite 

The  Earle  of  Oxford's  Marche 
Pavana 

Jhon  come  kiss  me  now 
The  Mayden's  Song 
Wolsey's  Wilde 
The  Bells 


From  a Dark  Millenium 


First  Flights 

Morning's  Cold/A  Day  for  History 
The  Kittyhawk  "Flyer" 

"Success  four  flights..." 


-Intermission- 


A Child's  Garden  of  Dreams 


I.  There  is  a desert  on  the  moon  where  the 
dreamer  sinks  so  deeply  into  the  ground  that 
she  reaches  hell. 

II.  A drunken  woman  falls  into  the  water  and 
comes  out  renewed  and  sober. 

III.  A horde  of  small  animals  frightens  the 
dreamer.  The  animals  increase  to  tremendous 
size  and  one  of  them  devours  the  little  girl. 

IV.  A drop  of  water  is  seen,  as  it  appears  when 
looked  at  through  a microscope.  The  girl  sees 
that  the  drop  is  full  of  tree  branches.  This 
portrays  the  origin  of  the  world. 

V.  An  ascent  into  heaven,  where  pagan  dances 
are  being  celebrated;  and  a descent  into  hell, 
where  angels  are  doing  good  deeds. 
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Young  Artists  Orchestra 
Sean  Newhouse,  conductor 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


022. 


SIBELIUS 


Lemminkainen's  Return 


'•  26? 


HIGDON  blue  cathedral  I 2-  • / | 


-Brief  Pause- 


RIMSKY-KORSAKOV 


Scheherezode 


"The  Sea  and  Sinbad's  Ship"  in  E major"  ' 

"The  Story  of  Kalender  Prince"  in  B minor  1 1 . 

"The  Young  Prince  and  the  Young  Princess"  in  G major  Q 
"Festival  at  Baghdad— The  Sea"  in  E major  t \ ' n O 
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Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 
David  J.  Martins,  conductor 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 
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BERNSTEIN 
arr.  BENCRISUTTO 


Profanation  from  Symphony  No.  1 


LATHAM 


from  Three  Chorale  Preludes 
Herziich  tut  mich  verlangen 


-Intermission- 
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MCPHERSON 


Play  of  Shadows  (world  premiere) 
DAVID  J.  MARTINS,  conductor 


BRYANT 


from  Alchemy  in  Silent  Spaces 
the  logic  of  all  my  dreams 
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Young  Artists  Orchestra 
Paul  Haas,  conductor 


Florence  Gould  Auditorium 

^ Seiji  Ozawa  Hall 

V Tanglewood 
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WAGNER 


from  Gotterdammerung 

Siegfried's  Rhine  Journey 
Siegfied's  Death  and  Funeral  Music 


-Brief  Pause- 


STRAVINSKY  The  Rite  of  Spring 

Adoration  of  the  Earth 
Introduction 
The  Augurs  of  Spring-Dance  of  the  Adolescents 
Ritual  Abduction 
Spring  Round  Dances 
Games  of  the  Rival  Tribes 
Procession  of  the  Wise  Eider 
Adoration  of  the  Earth-The  Wise  Elder 
Dance  of  the  Earth 

The  Sacrifice 
Introduction 

Mystic  Circles  of  the  Young  Girls 
Glorification  of  the  Chosen  Victim 
Evocation  of  the  Ancestors 
Ritual  of  the  Ancestors 
Sacrificial  Dance 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


Young  Artists  Orchestra 
Benjamin  Shwartz,  conductor 
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BERNSTEIN 


Symphonic  Dances  from  West  Side  Story 

Prologue 

"Somewhere" 

Scherzo 

Mambo 

Cha-Cha 

Meeting  scene 

"Cool"  Fugue 

Rumble 

Finale 


TCHAIKOVSKY 
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Symphony  No.  4 

Andante  sostenuto— Moderate  con  anima 
Andantino  in  modo  di  canzona 
Scherzo:  Allegro 
Finale:  Allegro  con  fuoco 
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AN  EVENING  OF  CHAMBER  MUSIC 

performed  by  alumnae  of  the 

TANGLEWOOD  MUSIC  CENTER 

Friday,  November  21,  2008 
Pittsfield 


Fall 

Into 

Tanglewood 


The  Brunell  Quartet,  TMC  Fellows,  Summer  2008 


Fall  into 

Tanglewood 

Four  of  last  summer’s  Tanglewood  Music  Center  Fellows 
perform  chamber  music  in  a cabaret  style  setting 

Friday,  November  21,  2008 

6:30  pm  Wine  and  Cheese  Reception 

7:30  pm  Chamber  Music  Performance 

The  Brunell  Quartet 
Ruby  Chen,  violin 
Jessica  Tong,  violin 
Jessica  T.  Chang,  viola 
Elizabeth  Means,  cello 

Stravinsky  Three  Pieces  for  String  Quartet 

Puccini  Chrysanthemums 

Schubert  String  Quartet  in  G Minor,  D.  173 

Spice  Restaurant  297  North  Street 

Pittsfield,  Massachusetts 

$35  adults  / $20  children 

Tickets/Info:  413-637-5273  ortanglewoodrsvp@bso.org 

Tickets  may  be  purchased  via  credit  card  or  check  until 
November  18. 


Tickets  available  for  sale  at  the  door  - cash  only 


Boston  Symphony  Orchestra 
301  Massachusetts  Avenue 
Boston,  Massachusetts  02115 


BOSTON 

SYMPHONY 


ORCH  ESTRA 


Tanglewood 


JAMES  LEVINE 
MUSIC  DIRECTOR 


Highlights  of  the  2008 
Tanglewood  Season 

BSO  Music  Director  James  Levine  opens  the  2008 
Tanglewood  season  with  Berlioz’s  operatic  masterpiece 
Les  Troyens  {The  Trojans),  performed  in  two  parts  (part  I 
on  July  5,  part  II  on  July  6).  The  stellar  cast  includes 
Marcus  Haddock,  Anna  Caterina  Antonacci,  Dwayne 
Croft,  and  Anne  Sofie  von  Otter.  James  Levine  also  leads 
the  Tanglewood  Music  Center  Orchestra  and  soloists 
Renee  Fleming,  Ramon  Vargas,  and  Peter  Mattei  as 
Onegin  in  a concert  performance  of  Tchaikovsky’s 
opera  Eugene  Onegin  for  the  annual  Leonard  Bernstein 
Memorial  Concert  (August  2).TheTMC’s  fully-staged 
opera  this  year  is  a production  of  Kurt  Weill  and  Bertolt 
Brecht’s  The  Rise  and  Fall  of  the  City  of  Mahagonny,  a 
20th-century  classic,  also  led  by  James  Levine  (August 
9 & 10)  and  by  a TMC  Conducting  Fellow  (August  11). 

An  all-Mozart  weekend  (August  8-10)  features  soloists 
Leon  Fleisher,  Gil  Shaham,  BSO  principal  flute  Elizabeth 
Rowe,  and  BSO  principal  horn  James  Sommerville  as  well  I 
as  conductors  Sir  Andrew  Davis,  Hans  Graf,  and  Andre 
Previn.  An  all-Beethoven  weekend  brings  the  season  to 
a close  with  the  composer’s  Mass  in  C and  Symphonies  2, 

3,  5,  and  9.  Guests  include  conductors  Rafael  Friihbeck 
de  Burgos  and  Christoph  von  Dohnanyi,  and  vocalists 
Hei-Kyung  Hong,  Richard  Croft,  and  Hanno  Muller- 
Brachmann  (August  22-24). 


Other  soloists  with  the  BSO  this  season  include  pianist 
Jonathan  Biss,  cellist  Daniel  Muller-Schott,  and  violinist 
Julia  Fischer  in  Beethoven’s  Triple  Concerto  for  piano, 
violin,  and  cello  (July  11),  Joshua  Bell  with  conductor 
Peter  Oundjian  (Aug  1),  and  Garrick  Ohisson  in 

Schumann’s  Piano 
Concerto  (July  20).  Yo-Yo 
Ma  is  soloist  for  Lalo’s 
Cello  Concerto  (August  3), 
and  Jean-Yves  Thibaudet 
plays  Khachaturian’s  Piano 
Concerto  (August  16). 


Concerts  in  Ozawa  Hall 
include  a special  recital  by 
Broadway  legend  Barbara 
Cook  (July  13)  celebrating 
her  80th  birthday.  The 
Emerson  String  Quartet 
(July  17)  plays  all-Brahms,  the  Kronos  String  Quartet 
(August  14)  brings  a captivating  mix,  and  the  Freiburg 
Baroque  Orchestra  plays  an  all-Mozart  program 
(July  30).  The  Shanghai  String  Quartet  appears  with 
Chanticleer  on  July  31,  Peter  Serkin  celebrates  the  25th 
anniversary  of  TASHI  on  August  7,  and  the  Beaux  Arts 
Trio’s  final  performances  take  place  August  20  & 21. 

This  year’s  Festival  of  Contemporary  Music  (July  20-24)  is 
an  historic  centenary  celebration  of  the  life  and  music  of 
American  composer  Elliott  Carter.  The  five-day  festival  is 
dedicated  solely  to  the  performance  of  Carter’s  music  by 
the  BSO,Tanglewood  Music  Center  Fellows,  and  special 
guests. 

Boston  Pops  dates  include  a concert  performance  of 
Stephen  Sondheim’s  A Little  Night  Music  (July  8)  and 
a program  marking  the  goth  anniversary  of  Leonard 
Bernstein’s  birth  (August  17),  both  conducted  by  Keith 
Lockhart.  John  Williams  leads  the  Pops  in  the  annual 
Film  Night  at  Tanglewood  (July  26),  and  joins  James 
Levine,  Keith  Lockhart,  Sir  Andrew  Davis,  and  Andre 
Previn  for  Tanglewood  on  Parade  (August  5)  with  the 
Pops,  Boston  Symphony,  and  TMC  orchestras. 

This  summer’s  pre-season  events  include  the  annual  dates 
with  A Prairie  Home  Companion  (June  28)  and  the  Mark 
Morris  Dance  Group  (June  26  & 27).  In  addition,  James 
Taylor  will  perform  two  concerts  this  year,  July  3 & 4. 

The  season  closes  with  the  Tanglewood  Jazz  Festival 
over  the  Labor  Day  weekend  (August  29-31). 


TANGLEWOOD  ON  PARADE 

Conductors  James  Levine,  Keith  Lockhart, 

John  Williams,  Sir  Andrew  Davis,  and 
Andre  Previn  come  together  on  August  5 
for  Tanglewood  on  Parade.  The  day  boasts 
a feast  of  music  and  festivities,  including  | 
Tchaikovsky’s  1812  Overture.  The  evening  ends  with  a magnifi-  | 

cent  fireworks  display.  [ 

i 

NEW  PROGRAM-  “THIS  WEEK  AT  TANGLEWOOD” 

Tanglewood  introduces  a new  program  this  year  that  will  provide 
another  way  to  experience  the  music  ofTanglewood. "This  Week 
at  Tanglewood”  is  a panel  discussion  featuring  special  guests  who 
will  provide  commentary  and  answer  questions  about  the  upcoming  i 
week’s  concerts. The  presentations  will  take  place  in  the  Shed  each  j 
Friday  at  7pm.  Attendance  is  free  with  tickets  to  Friday  evening’s  i 
concert.  Hosted  by  Martin  Bookspan.  | 

i 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  j 

Tanglewood  Is  pleased  to  offer  free  lawn  tickets  for  children  age  ! 
12  and  younger.  Up  to  four  free  children’s  tickets  are  available  per  I 
parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office  on  j 
the  day  of  the  concert.  Children  admitted  without  charge  must  sit  1 
with  their  parent/legal  guardian  on  the  lawn,  and  those  under  age  1 
five  must  sit  on  the  rear  half  of  the  lawn.  Children  under  five  are  not  1 
permitted  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  j 
concerts.  All  patrons,  regardless  of  age,  must  have  a ticket.  The  free 
lawn  ticket  policy  does  not  apply  to  organized  groups  of  children. 

KIDS’  CORNER 

Kids’ Corner  is  offered  at  noon  on  Sundays  before  the  afternoon  con- 
certs, and  during  the  Open  Rehearsals  on  Saturday  mornings.  Children  ^ 
accompanied  by  adults  may  take  part  in  musical  and  crafts  activities 
supervised  by  BSO  staff.  Interested  families  should  check  in  at  the 
Tanglewood  Visitors  Center.  (Tickets  to  these  concerts  are  required.) 

WATCH  AND  PLAY 

Watch  and  Play  is  a Sunday  afternoon  program  for  children  sponsored 
by  the  Boston  Symphony  Association  of  Volunteers  and  the  BSO 
Education  and  Community  Programs  department.  Join  us  for  an 
engaging  talk  about  an  instrument,  a concert  theme,  and/or  a 
musical  concept.  The  program  will  be  offered  at  ipm  in  the  Chamber 
Music  Hall. Tickets  to  the  Sunday  afternoon  performance  are  required. 
Dates  to  be  announced. 

FAMILY  CONCERT 

This  year,  Tanglewood  is  offering  a concert  just  for  families  so 
they  may  share  together  in  the  joys  of  music.  The  Family  Concert 
will  take  place  in  Ozawa  Hall  on  Saturday,  August  23,  at  2:30pm. The 
concert  program  and  guests  will  be  announced  at  a later  date. 
Tickets  are  $io,  and  children  under  12  are  free. 
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LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book  provides  flexibility  and  savings. 

No  further  ticketing  is  necessary.  The  books  of  n tickets  are 
valid  for  all  regular  and  specially  priced  BSO  concerts  and  Pops 
concerts  in  the  Koussevitzky  Music  Shed  and  Ozawa  Hall. 

Tickets  are  not  valid  for  TMC  Orchestra  concerts,  Popular 
Artists, Tanglewood  on  Parade,  A Prairie  Home  Companion, 

James  Taylor,  or  Jazz  Weekend.  Lawn  pass  books  are  available  at 
the  special  price  of  $170  through  June  25.  After  June  25,  lawn 
pass  books  may  be  purchased  for  $i8o. 

Please  note  that  Lawn  Pass  Book  prices  include  the  $1  per  ticket 
Tanglewood  grounds  maintenance  fee. 

OPEN  REHEARSAL  SUBSCRIPTIONS 

Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
seasoni  Open  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Tickets  are 
undated  and  valid  for  any  Open  Rehearsal.  Choose  from  one  of 
two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $64 

Eight  Open  Rehearsals:  $128 

Note:  These  are  working  rehearsals  and  the  conductor  may  choose 
either  to  run  through  the  entire  program  or  work  on  certain 
selections  only.  General  admission  seating. 
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TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  the  Boston  Symphony 
Orchestra’s  summer  academy  for  advanced  musical  study. 

WEEKLY  EVENTS  DURING  THE  TANGLEWOOD  MUSIC  CENTER  SEASON: 

Saturdays,  July  5 - August  16,  6pm  in  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC  Fellows  and  guests, 
a prelude  to  the  evening  BSO  concerts.  Admission  is  free,  but  restricted  to 
8:30pm  Shed  concert  ticket  holders. 

Sundays,  June  29  - August  17, 10am  in  Ozawa  Hall 

Full-length  chamber  music  concerts  of  both  standard  repertoire  and 
contemporary  works,  performed  by  TMC  Fellows. 

Throughout  the  TMC  Season  there  will  be  additional  lectures,  films,  and 
interviews.  Times  and  dates  will  be  announced  at  a later  date. 

Please  note  8pm  start  time  for  evening  Ozawa  Hall  concerts  this  season. 

4/so  in  residence  at  Tanglewood  Is  the  Boston  University  Tanglewood  Institute 
(BUTI),  whose  educational  programs  are  geared  primarily  toward  gifted  musicians 
of  high  school  age.  These  musicians  perform  in  concerts  throughout  the  summer 
season. 

JUNE  23  MONDAY  | 

loam,  ipm,  4pm  TMC  Instrumental  Fellows 

Ozawa  String  Quartet  Marathon 

Hall 

Three  2-hour  concerts 

JUNE  26  THURSDAY  & JUNE  2J  FRIDAY  ] 

8pm  Mark  Morris  Dance  Group  see  mark  morris  prices  i 

Ozawa  Tanglewood  Music  Center  Vocal  Fellows  and  Pianists 

Hall  Mark  Morris,  choreographer 

Susan  Ruddie,  costume  designer 

James  F.  Ingalls  and  Phil  Sandstrom,  lighting  designers 

New  work  (world  premiere) 

BARBER  Excursions,  for  piano 
'Bedtime' 

SCHUBERT  Wiegenlied.Stdndchen,  and  Erikdnig 
'New  Love  Song  Waltzes’ 

BRAHMS  Neue  Liebesliederwalzer,  Op.  65 
'Love  Song  Waltzes’ 

BRAHMS  Liebesliederwalzer,  Op.  52 

JUNE  30  MONDAY  ] | 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  James  Levine,  conductor  (Dvorak) 

Hall  Stefan  Asbury,  conductor 

Program  to  include 

MESSIAEN  Et  exspecto  resurrectionem  mortuorum 
DVORAK  Symphony  No.  8 

JULY  7 MONDAY  J 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Bernard  Haitink,  conductor  (Strauss) 

Hall  Tanglewood  Music  Center  Conducting  Fellows 

MOZART  Symphony  No.  25 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 

STRAUSS  An  Alpine  Symphony 
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AUGUST  2 SATURDAY  see  shed  special  prices 

8:30pm  Leonard  Bernstein  Memorial  Concert 
Shed  Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
Renee  Fleming,  soprano  (Tatiana) 

Ramon  Vargas,  tenor  (Lensky) 

Peter  Mattei,  baritone  (Onegin) 

Vitalij  Kowaljow,  bass  (Prince  Gremin) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
TCHAIKOVSKY  Eugene  Onegin 

Sung  in  Russian  with  English  supertities 

AUGUST  9 SATURDAY  (2PM)  see  opera  prices 

AUGUST  10  SUNDAY  (7:30PM  ) 

& AUGUST  n MONDAY  (7:30PM) 

Theatre  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 

Tanglewood  Music  Center  Conducting  Fellow  (August  n) 

Doug  Fitch,  director  and  set  designer 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 

Fully-staged  production,  sung  in  English 

AUGUST  17  SUNDAY 

6pm  TMC  Vocal  Fellows 

Theatre  TMC  Conducting  Fellows 

Opera  Scenes 

AUGUST  18  MONDAY 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Rafael  Fruhbeck  de  Burgos,  conductor 

Hall  Tanglewood  Music  Center  Conducting  Fellows 
Emanuel  Ax,  piano 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks 
STRAUSS  Burleske,  for  piano  and  orchestra 
ALBENIZ  (orch.  FRUHBECK  DE  BURGOS)  Suite  espahola 
FALLA  The  Three-cornered  Hat,  Suites  Nos.  1 and  2 

TICKETS  FOR  TMC  CONCERTS 

Friends  of  Tanglewood  and  Friends  of  the  TMC  may  order  tickets  for 
TMC  Orchestra  concerts  in  Ozawa  Hall  on  the  Tanglewood  advance 
order  form.  Tickets  will  be  sold  to  the  public  beginning  February  17,2008. 

Ozawa  Hall  seats:  $50,  $40,  $32 

Ozawa  Hall  lawn  tickets:  $i6 

Please  note:  All  TMC  concert  ticket  prices  include  the  $1  per  ticket  Tanglewood 
grounds  maintenance  fee. 

TMC  recitals,  chamber  music,  and  Festival  of  Contemporary 
Music  performances 

Friends  of  Tangelwood  and  Friends  of  the  TMC  at  the  $75  level  redeve 
one  free  admission,  and  Friends  at  the  $150  level  or  higher  receive 
two  free  admissions,  to  all  TMC  Fellow  recital,  chamber,  and  Festival  of 
Contemporary  Music  performances  (excluding  Mark  Morris,  the  July  24 
BSO  concert  in  Ozawa  Hall,  and  TMC  Orchestra  concerts).  Friends  should 
present  their  membership  cards  at  the  Bernstein  Cate  one  hour  before 
concert  time.  Additional  and  non-member  tickets  can  be  purchased  one 
hour  prior  to  each  recital,  chamber  music,  or  Festival  of  Contemporary 
Music  concert  for  $11. 

For  more  information  about  becoming  a Friend  of  Tanglewood 
or  Friend  of  the  TMC,  please  call  617-638-9267. 
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2008  FESTIVAL  OF  CONTEMPORARY  MUSIC 


2008  FESTIVAL  OF  CONTEMPORARY  MUSIC 
Elliott  Carter  Centennial  Celebration 

James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Advisor 

July  20 -July  24 

In  20o8,Tanglewood  will  present  an 
historic  centennial  celebration  of 
the  life  and  music  of  American 
composer  Elliott  Carter.  The  festival 
will  include  chamber  concerts,  two 
TMC  Orchestra  concerts,  a B50 
concert,  discussions,  interviews,  a 
film  screening,  and  more. The  five-day 
festival  will  be  dedicated  solely  to 
the  performance  of  Carter's  music. 

JULY  20  SUNDAY 

10am  Tanglewood  Music  Center  Fellows 

Ozawa  Oliver  Knussen,  conductor 

Hall  Charles  Rosen,  piano 

Ursula  Oppens,  harpsichord 

ALL-CARTER  PROGRAM 
Call 

Asko  Concerto 

Lulmen 

Reflexions 

Double  Concerto  for  Piano  and  Harpsichord 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  James  Levine,  conductor 

Hall  Nicholas  Hodges,  piano 

Thomas  Martin,  clarinet 

ALL-CARTER  PROGRAM 

Dialogues  for  piano  and  orchestra;  Clarinet  Concerto; 
Sound  Fields  (world  premiere;  commissioned  by  the 
TMC);  Variations  for  Orchestra 

JULY  21  MONDAY 

5pm  Prelude  Concert 

Ozawa  James  Levine,  piano 

Hall  Fellows  of  the  Tanglewood  Music  Center 

ALL-CARTER  PROGRAM 

Matribute,  for  piano;  Quintet  for  Piano  and  Winds; 
String  Quartet  No.  2 

8pm  Tanglewood  Music  Center  Fellows 

Ozawa  Stefan  Asbury,  conductor 

Hall  Lucy  Shelton,  soprano 

ALL-CARTER  PROGRAM 

Tempo  e Tempi-,  Syringa-,  Penthode;  Triple  Duo 


Elliott  Carter 
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JULY 

5pm 

Ozawa 

Hall 


8pm 

Ozawa 

Hall 


JULY 

5pm 

Ozawa 

Hall 


8pm 

Ozawa 

Hall 


JULY 

5pm 

Ozawa 

Hall 


8pm 

Ozawa 

Hall 


22  TUESDAY 

Prelude  Concert 

Fellows  of  the  Tanglewood  Music  Center 

ALL-CARTER  PROGRAM 

Enchanted  Preludes-,  Figment  I;  Esprit  Rude/Esprit  Doux-, 
Esprit  Rude/Esprit  Doux  II;  Au  Qua!;  Figment  II;  Trilogy; 
Two  Thoughts  about  the  Piano-.  Catenaires  and 
Intermittances 

Tanglewood  Music  Center  Fellows 
James  Levine  and  John  Oliver,  conductors 
Ann  Hobson  Pilot,  harp 
Fred  Sherry,  cello 

ALL-CARTER  PROGRAM 

Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord 
In  the  Distances  of  Sleep 
Mosaic  (American  premiere;  co-commissioned 
by  the  BSO  and  Nash  Ensemble) 

Mad-Regales  (world  premiere;  commissioned 
by  the  TMC) 

A Mirror  on  Which  to  Dwell 


23  WEDNESDAY 

Prelude  Concert 

Charles  Rosen  and  Ursula  Oppens,  piano 

ALL-CARTER  PROGRAM 

Piano  Sonata;  Night  Fantasies,  for  piano 

Tanglewood  Music  Center  Orchestra 
Oliver  Knussen,  conductor 
Tanglewood  Music  Center  Conducting  Fellow 
Fred  Sherry,  cello 

ALL-CARTER  PROGRAM 

Holiday  Overture-,  Cello  Concerto;  Three  Occasions  for 
Orchestra;  Concerto  for  Orchestra 


24  THURSDAY 

Prelude  Concert 

Fellows  of  the  Tanglewood  Music  Center 
Charles  Rosen,  piano 
Fred  Sherry,  cello 

ALL-CARTER  PROGRAM 

Selected  Pieces  for  Timpani;  4 Lauds;  Figment  IV; 
Figment  III;  Steep  Steps;  Elegy 


Boston  Symphony  Orchestra 
James  Levine,  conductor 
James  Sommerville,  horn 

ALL-CARTER  PROGRAM 
Boston  Concerto,  for  orchestra 
Three  Illusions  for  Orchestra 
Horn  Concerto 

Symphonia:  Sumfluxae  pretium  spei 


SEE  REGULAR 
OZAWA  HALL  PRICES 
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TANGLEWOOD  2008 


JUNE  26  THURSDAY  & JUNE  FRIDAY  27 

8pm  Mark  Morris  Dance  Group  se£  mark  morris  prices 
Ozawa  Tanglewood  Music  Center  Vocal  Fellows 
Hall  and  Pianists 

Mark  Morris,  choreographer 
Susan  Ruddie,  costume  designer 
James  F.  Ingalls  and  Phil  Sandstrom, 
lighting  designers 
New  work  (world  premiere) 

BARBER  Excursions,  for  piano 
‘Bedtime’ 

SCHUBERT  Wiegenlied,  Stdndchen,  and  Erikdnig 
'New  Love  Song  Waltzes’ 

BRAHMS  Neue  Liebesliederwalzer,  Op,  65 
'Love  Song  Waltzes’ 

BRAHMS  Liebesliederwalzer,  Op.  52 


JUNE  28  SATURDAY  SEE  A PRAIRIE  HOME  COMPANION  PRICES 

5:45pm  A Prairie  Home  Companion 
Shed  at  Tanglewood 

with  Garrison  Keillor 


Live  broadcast 


GARRISON  KEILLOR 


JUNE 

29  SUNDAY 

2:30pm 

Boston  Symphony  Chamber  Players 

Ozawa 

Menahem  Pressler,  piano 

Hall 

HARBISON  Wind  Quintet 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 
DVQRAK  Quintet  in  A for  piano  and  strings,  Op.  81 

JUNE 

30  MONDAY 

8pm 

Tanglewood  Music  Center  Orchestra 

Ozawa 

James  Levine,  conductor  (Dvorak) 

Hall 

Stefan  Asbury,  conductor 

Program  to  include 

MESSIAEN  Et  exspecto  resurrectionem 

mortuorum 

DVORAk  Symphony  N0.8 

JULY  3 THURSDAY  & JULY  4 FRIDAY 

7pm  James  Taylor  see  james  taylor  prices 

Shed  The  incomparable  James  Taylor  returns 
to  Tanglewood  for  two  incredible 
performances  on  July  3 & 4. 

Cates  open  at  4pm. 

Fireworks  to  follow  both  concerts.  james  taylor 
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JUNE  26  ” JULY  7 


JULY  5 SATURDAY  SEE  OPENING  NIGHT  PRICES 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal.  Saturday  and  Sunday  programs 
Shed 

8 30pm  Opening  Night  at  Tanglewood 

Shed  Boston  Symphony  Orchestra 
James  Levine,  conductor 
Marcus  Haddock,  tenor  (Aeneas) 

Anna  Caterina  Antonacci,  soprano  (Cassandra) 

Dwayne  Croft,  baritone  (Chorebus) 

Clayton  Brainerd,  bass-baritone  (Pantheus) 

Kate  Lindsey,  mezzo-soprano  (Ascanius) 

Jane  Bunnell,  mezzo-soprano  (Hecuba) 

Ronald  Naldi,  tenor  (Helenus) 

David  Kravitz,  baritone  (Trojan  Soldier) 

Gustav  Andreassen,  bass  (Ghost  of  Hector) 

Kirk  Eichelberger,  bass  (Greek  Captain) 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BERLIOZ  The  Trojans,  Part  i {The  Capture  of  Troy) 

Sung  in  French  with  English  supertitles 

JULY  6 SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Marcus  Haddock,  tenor  (Aeneas) 

Anne  Sofie  von  Otter,  mezzo-soprano  (Dido) 

Kristinn  Sigmundsson,  bass  (Narbal) 

Kate  Lindsey,  mezzo-soprano  (Ascanius) 

Christin-Marie  Hill,  mezzo-soprano  (Anna) 

Philippe  Castagner,  tenor  (Hylas) 

Clayton  Brainerd,  bass-baritone  (Pantheus) 

Anna  Caterina  Antonacci,  soprano  (Ghost  of 
Cassandra) 

Dwayne  Croft,  baritone  (Ghost  of  Chorebus) 

David  Kravtiz,  baritone  (Trojan  Sentry  i) 

Gustav  Andreassen,  bass  (Ghost  of  Hector  and  The 
God  Mercury) 

Kirk  Eichelberger,  bass  (Trojan  Sentry  2) 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BERLIOZ  The  Trojans,  Part  2 {The  Trojans  at  Carthage) 
Sung  In  French  with  English  supertitles 

JULY  7 MONDAY 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Bernard  Haitink,  conductor  (Strauss) 

Hall  TMC  Conducting  Fellows 

MOZART  Symphony  No.  25 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 

STRAUSS  An  Alpine  Symphony 
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TANGLEWOOD  2008 


JULY  8 TUESDAY 

8:30pm  Boston  Pops  Orchestra 
Shed  Keith  Lockhart,  conductor 
Guest  Vocalists 

Tanglewood  Music  Center  Vocal 
Fellows 

SONDHEIM  A Little  Night  Music 
Concert  performance 

JULY  10  THURSDAY 

8pm  Imogen  Cooper,  piano 

Ozawa  ALL-SCHUBERT  PROGRAM 
Hall  Sonata  in  C,  D.840,  Rellquie 
Eour  Impromptus,  D.935 
Sonata  in  A,  D.959 

JULY  11  FRIDAY 

6pm  Prelude  Concert 
Ozawa  Tanglewood  Festival  Chorus 
Hall  John  Oliver,  conductor 

7pm  This  Week  at  Tanglewood 
Shed  Martin  Bookspan,  moderator,  with  special  guests 

8:30pm  Boston  Symphony  Orchestra 
Shed  Bernard  Haitink,  conductor 
Jonathan  Biss,  piano 
Julia  Fischer,  violin 
Daniel  Miiller-Schott,  cello 
ALL-BEETHOVEN  PROGRAM 
Triple  Concerto  for  piano,  violin,  and  cello 
Symphony  No.  6,  Pastoral 


SEE  POPS  PRICES 


KEITH  LOCKHART 


JULY  12  SATURDAY  SEE  SHED  SPECIAL  PRICES 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Bernard  Haitink,  conductor 

Heidi  Grant  Murphy,  soprano 
Christianne  Stotijn,  mezzo-soprano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MAHLER  Symphony  No.  2, 

Resurrection 


BERNARD  HAITINK 
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JULY  8 - JULY  l8 


JULY  13  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Peter  Serkin,  piano 

HAYDN  Symphony  No.  104,  London 
J.5.  BACH  Piano  Concerto  No.  1 in 
D minor 

MOZART  Concert  Rondo  in  D,  K.382 
SCHUBERT  Symphony  No. 4,  Tragic 

8pm  Barbara  Cook 

Ozawa  The  legendary  soprano,  star  of  Broadway's  theatres 

Hall  and  concert  stages  world-wide,  continues  her  80th 

birthday  celebration  this  summer  at  Tanglewood, 
following  sold-out  concerts  with  the  New  York 
Philharmonic,  on  London’s  West  End,  at  Los  Angeles' 
Disney  Concert  Hall,  and  Washington  D.C.’s  Kennedy 
Center. 


JULY  16  WEDNESDAY 

8pm 

Ozawa 

Hall 

Jonathan  Biss,  piano 
Julia  Fischer,  violin 
Daniel  Muller-Schott,  cello 

HALVERSON  Passacaglia  on  a Theme  of  Handel,  for 
violin  and  cello 

RAVEL  Sonata  for  Violin  and  Cello 

BEETHOVEN  Piano  Trio  No.  6 in  B-flat,  Op.  gj,  Archduke 

JULY  17  THURSDAY  see  ozawa  hall  special  prices 

8pm 

Ozawa 

Hall 

Emerson  String  Quartet 

ALL-BRAHMS  PROGRAM 
Quartet  No.  2 in  A minor.  Op.  51,  No.  2 
Quartet  No.  3 in  B-flat,  Op.  67 
Quartet  No.  1 in  C Minor,  Op.  51,  No.  1 

JULY  18  FRIDAY 

6pm 

Ozawa 

Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7pm 

Shed 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 

8:30pm 

Shed 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Kate  Lindsey,  mezzo-soprano  (Harbison) 

Baritone  to  be  announced  (Harbison) 

HARBISON  Symphony  No.  5 

MAHLER  Symphony  No.  1 
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TANGLEWOOD  2008 


JULY  19  SATURDAY  SEE  SHED  SPECIAL  PRICES 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  Boston  Symphony  Orchestra 
Shed  Leonard  Slatkin,  conductor 

Midori,  violin 

VAUGHAN  WILLIAMS  Five  Variants  of  "Dives  and  Lazarus” 
TCHAIKOVSKY  Violin  Concerto 
COPLAND  Symphony  No.  3 

JULY  20  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  Shi-Yeon  Sung,  conductor 

Garrick  Ohisson,  piano 

SCHUMANN  Manfred  Overture 
SCHUMANN  Piano  Concerto 
MENDELSSOHN  Symphony  No.  4, 

Italian 

JULY  24  THURSDAY 

8pm  Boston  Symphony  Orchestra 

Ozawa  James  Levine,  conductor 

Hall  James  Sommerville,  horn 

ALL-CARTER  PROGRAM 
Boston  Concerto,  for  orchestra 
Three  Illusions  for  Orchestra 
Horn  Concerto 

Symphonia:  Sumfluxae  pretium  spei 

JULY  25  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

7pm  This  Week  at  Tanglewood 

Shed  Martin  Bookspan,  moderator,  with  special  guests 

8:30pm  Boston  Symphony  Orchestra 

Shed  James  Levine,  conductor 

Yefim  Bronfman,  piano 

ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Piano  Concerto  No.  1 


GARRICK  OHLSSON 
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JULY  19  - JULY  27 


JULY  26  SATURDAY  SEE  FILM  NIGHT  PRICES 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Saturday  program 
Shed 

8 30pm  Film  Night  at  Tanglewood 
Shed  Boston  Pops  Concert 

John  Williams,  conductor 

John  Williams  leads  the  Boston  Pops 
with  special  guests  in  an  evening 
celebrating  the  work  of  cinema's  great 
composers. The  program  will  include 
film  and  musical  excerpts  from  classic  movies  of  the 
past,  as  well  as  Mr.  Williams'  own  scores,  including  his 
latest  collaboration  with  Steven  Spielberg,  Indiana 
Jones  and  the  Kingdom  of  the  Crystal  Skull.  | 

JULY  27  SUNDAY 

2:30pm  Orchestra  of  St.  Luke’s 

Shed  Roberto  Abbado,  conductor  1 

Sarah  Chang,  violin 

TOWER  In  Memory  I 

MENDELSSOHN  Violin  Concerto  I 

BEETHOVEN  Symphony  No.  7 ] 

i 

! 


JOHN  WILLIAMS 
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TANGLEWOOD  2008 


JULY  30  WEDNESDAY  SEE  OZAWA  HALL  SPECIAL  PRICES 

7pm  Freiburg  Baroque  Orchestra 

Ozawa  Gottried  von  der  Goltz,  director 

Hall  Christian  Gerhaher,  baritone 

Lorenzo  Coppola,  clarinet 
Teunis  van  der  Zwart,  horn 
Mozart  Akademie 
ALL-MOZART  PROGRAM 
Symphony  No.  36,  Linz 

Arias  from  Cos!  fan  tutte,  The  Marriage  of  Figaro, 
and  Don  Giovanni 
Clarinet  Concerto 
March  in  D,  K.385a 
Horn  Concerto  No.  1 
Symphony  No.  34 

This  is  an  extended  concert,  with  two  intermissions. 
Please  note  starting  time. 

JULY  31  THURSDAY  SEE  OZAWA  HALL  SPECIAL  PRICES 

7pm  Prelude  Concert 

Ozawa  Shanghai  String  Quartet 

Hall  arr.  YI-WEN  JIANG  Selections  from  ChinaSong 

RAVEL  String  Quartet 

8pm  Chanticleer 

Ozawa  Shanghai  String  Quartet 

Hall  CHEN  Yl  In  the  Path  of  Beauty,  for  male 

chorus  and  string  quartet 
SAMETZ  / Have  Had  Singing 
STUCKY  Cradle  Songs 

LIGETI  Pdpalne,  Igedenfdiddn,  and  Magdny 
Selection  of  folk,  jazz,  and  gospel  songs 

AUGUST  1 FRIDAY  SEE  SHED  SPECIAL  PRICES 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

7pm  This  Week  at  Tanglewood 

Shed  Martin  Bookspan,  moderator,  with 

special  guests 

8:30pm  Boston  Symphony  Orchestra 

Shed  Peter  Oundjian,  conductor 

Joshua  Bell,  violin 

RAVEL  Alborada  del gracloso 
CHAUSSON  Poeme,  for  violin  and 
orchestra 

SAINT-SAENS  Introduction  and  joshua  bell 

Rondo  Capriccioso,  for  violin  and 
orchestra 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 
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JULY  30  - AUGUST  5 


AUGUST  2 SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  The  Leonard  Bernstein  Memorial  Concert 
Shed  Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
Renee  Fleming,  soprano  (Tatiana) 

Ramon  Vargas,  tenor  (Lensky) 

Peter  Mattei,  baritone  (Onegin) 

Vitalij  Kowaljow,  bass  (Prince  Cremin) 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
TCHAIKOVSKY  Eugene  Onegin 

Sung  in  Russian  with  English  supertitles 

AUGUST  3 SUNDAY  SEE  YO-YO  MA  PRICES 

2:30pm  The  Serge  and  Olga  Koussevitzky  Memorial  Concert 
Shed  Boston  Symphony  Orchestra 

Carlos  Miguel  Prieto,  conductor 
Yo-Yo  Ma,  cello 

ALBENIZ  (orch.  ARBOS)  Suite  from  Iberia 
LALO  Cello  Concerto 
RACHMANINOFF  Symphonic  Dances 

YO-YO  MA 


AUGUST  5 TUESDAY  SEE  TANGLEWOOD  ON  PARADE  PRICES 

830pm  Tanglewood  on  Parade 

Shed  Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center 
Orchestra 

James  Levine,  Keith  Lockhart,  John  Williams, 

Sir  Andrew  Davis,  and  Andre  Previn,  conductors 

Program  to  include 

BRITTEN  Four  Sea  Interludes  from  Peter  Grimes 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert 
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TANGLEWOOD  2008 


AUGUST  7 THURSDAY 

8pm  TASHI: 


Ozawa 

Hall 

Peter  Serkin,  piano 
Ida  Kavafian,  violin 
Fred  Sherry,  cello 
Richard  Stoltzman,  clarinet 

J050UIN  (recomp.  WUORINEN)  Ave  Maria 
MORLEY  (recomp.  WUORINEN)  Christes  Crosse 
TAKEMIT5U  Quatrain  II 
MESSIAEN  Quartet  for  the  End  of  Time 

Celebrating  the  25th  Anniversary  of  TASHI 

AUGUST  8 FRIDAY 

6pm  Prelude  Concert 


Ozawa 

Hall 

Members  of  the  Boston  Symphony  Orchestra 

7pm 

Shed 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Sir  Andrew  Davis,  conductor 
Leon  Fleisher,  piano 
James  Sommerville,  horn 

ALL-MOZART  PROGRAM 
Horn  Concerto  No.  3 
Piano  Concerto  No.  12  in  A,  K.414 
Masonic  Funeral  Music 
Symphony  No.  39 

AUGUST  9 SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 


Shed 

2pm 

Theatre 

Tanglewood  Music  Center  Vocal  see  opera  prices 

Fellows  and  Orchestra 
James  Levine,  conductor 
Doug  Fitch,  director  and  set  designer 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
Fully-staged  production,  sung  in  English 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Andrea  Rost,  soprano 
Andre  Previn,  piano 
Stefan  Jackiw,  violin 
Lawrence  Power,  viola 
ALL-MOZART  PROGRAM 

16 

"Ch’io  mi  scordi  di  te...Non  temer  amato  bene," 
Concert  aria  for  soprano  and  orchestra  with  piano, 
K.505 

Sinfonia  concerto nte  for  violin  and  viola 
Symphony  No.  33 

AUGUST  7 - AUGUST  10 


6th  Annual  ijl  TanglCWOOd 


August7-9  Classic 

Tanglewood  Grounds 

Festivities  include  a wine 
auction  and  dinner,  winemaker 
reception,  and  the  Grand  Tasting 
on  August  9 from  i2-4pm. 

Taste  premium  wines  and  feast 
on  fabulous  specialty  foods. 

Meet  renowned  chefs  from  the 
Berkshires,  Boston,  and  New  York 
as  they  demonstrate  their  skills 
and  share  kitchen  secrets 
throughout  the  day. 


Last  year  the  event  sold  out,  so  purchase  your  tickets 
in  advance  to  guarantee  your  place. 


Saturday,  August  9,  Grand  Tasting  tickets:  $105 

Save  the  date  for  the  Wine  Auction  Gala,  Thursday,  August  7. 


Sponsored  by 

SAVEUR 


LvxBonj)  & Gj^ex 


Boston  CoM.MdN 


AUGUST  10  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  Andre  Previn,  conductor 
Elizabeth  Rowe,  flute 
Gil  Shaham,  violin 
Andrea  Rost,  soprano 
ALL-MOZART  PROGRAM 
Flute  Concerto  No.  1 
Violin  Concerto  No.  2 
"Bella  mia  fiamma  addio," 

Concert  aria,  K.  528 

"Non  piu.Tutto  ascoltai...Non  temer  amato  bene," 

Scene  and  rondo  for  soprano  and  orchestra  with 
violin,  K.  490 

Symphony  No.  38,  Prague 

7:30pm  Tanglewood  Music  Center  Vocal  see  opera  prices 

Theatre  Fellows  and  Orchestra 
James  Levine,  conductor 
Doug  Fitch,  director  and  set  designer 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
Fully-staged  production,  sung  in  English 
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TANGLEWOOD  2008 


I 

AUGUST  11  MONDAY  SEE  OPERA  PRICES 

7:30pm  TMC  Vocal  Fellows  and  Orchestra 
Theatre  TMC  Conducting  Fellow 

Doug  Fitch,  director  and  set  designer 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
Fully-staged  production,  sung  in  English 

AUGUST  13  WEDNESDAY 

8pm  Frederica  von  Stade,  mezzo-soprano 

Ozawa  Mathieu  Dufour,  flute 

Hall  Peter  Crunberg,  piano 

Roses,  Flutes,  and  Paris 

Program  to  include  songs  by  ROREM,  FAUR^ 

SCHUBERT,  HEGGIE,  MARTIN,  and  PIAF,  plus 
music  for  flute  and  piano  byTAFFANEL,  ROUSSEL, 
and  MARTIN. 

AUGUST  14  THURSDAY 

8pm  Kronos  String  Quartet 

Ozawa  Unknown  (trans.  UOVA;  arr.  KRONOS)  Oh  Mother, 

Hall  the  Handsome  Man  Tortures  Me 

Trad.  (arr.  GARCHIK)  Lullaby 
WREBAiOW  Pannonia  Boundless 
ROS  (arr.  PRUTSMAN)  Flugufrelsarinn  {The  Fly  Freer) 

ZORN  Selection  from  The  Dead  Man 
PRUTSMAN  Particle 42g 
GORDAN  Potassium 

RAM  NARAYAN  (trans.  UOVA;  arr,  KRONOS)  Alap  from 
Raga  Mishra  Bhalravl 
WEBERN  Six  Bagatelles, Op.  9 
REICH  Triple  Quartet 

AUGUST  15  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

7pm  This  Week  at  Tanglewood 

Shed  Martin  Bookspan,  moderator,  with  special 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos,  conductor 

Janine  Jansen,  violin 

SAINT-SAENS  Violin  Concerto  No,3 
BERLIOZ  Symphonlefantastique 

JANINE  JANSEN 


guests 
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AUGUST  11  - AUGUST 


AUGUST  l6  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Jean-Yves  Thibaudet,  piano 

GLINKA  Overture  to  Ruslan  and 
Ludmila 

KHACHATURIAN  Piano  Concerto 
PROKOFIEV  Symphony  No.  5 

JEAN-YVES  THIBAUDET 

AUGUST  17  SUNDAY 

2:30pm  Boston  Symphony  Orchestra  see  shed  special  prices 
Shed  Miguel  Harth-Bedoya,  conductor 

Pinchas  Zukerman,  violin 

RAVEL  Rapsodie  espagnole 
BRUCH  Violin  Concerto  No.  1 
RIMSKY-KOR5AKOV  Scheherazade 

8:30pm  Boston  Pops  Esplanade  Orchestra  see  pops  prices 

Shed  Keith  Lockhart,  conductor 

Brian  Stokes  Mitchell,  baritone 

Brian  Stokes  Mitchell  has  enjoyed  a rich  and  varied 
career  on  Broadway,  television  and  film,  along  with 
appearances  in  the  great  American  concert  halls.  A 
Tanglewood  favorite,  he  Joins  Keith  Lockhart  for  an 
extraordinary  evening  with  the  Boston  Pops,  including 
a celebration  of  the  goth  anniversary  of  Leonard 
Bernstein's  birth. 


Get  More  Out 
of  Your  Tanglewood 
Experience 

Tanglewood 


FRIENDS  OF 


Friends  of  Tanglewood  enjoy  many  special  benefits  to 
enhance  their  Tanglewood  experience.  From  priority 
ticket  ordering  to  special  events,  dining  opportunities, 
and  exclusive  amenities,  Tanglewood  supporters  receive 
an  appreciable  return  on  their  investment. 


For  more  information  on  becoming  a Friend, 
contact  the  Friends  Office  at  617-638-9267,  or 
FriendsofTanglewood@bso.org.  Join  online 
at  tanglewood.org. 
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TANGLEWOOD  2008 


AUGUST  l8  MONDAY 

8pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Rafael  Friihbeck  de  Burgos,  conductor 

Hall  Tanglewood  Music  Center  Conducting  Fellows 
Emanuel  Ax,  piano 

STRAUSS  Till  EulensplegeTs  Merry  Pranks 
STRAUSS  Burleske,  for  piano  and  orchestra 
ALBENIZ  (orch.  FRUHBECK  DE  BURGOS) 

Suite  espahola 

FALLA  The  Three-cornered  Hat,  Suites  Nos.  i and  2 


AUGUST  20  WEDNESDAY 

8pm  Beaux  Arts  Trio 

Ozawa  DVORAK  Piano  Trio  No.  4 in  E minor, 

Hall  Op.  90,  Dumky 

KURTAG  Piano  Trio 
RAVEL  Piano  Trio 

Final  performances  by  the  Beaux  Arts  Trio 

AUGUST  21  THURSDAY  SEE  OZAWA  HALL  SPECIAL  PRICES 

8pm  Beaux  Arts  Trio 

Ozawa  ALL-SCHUBERT  PROGRAM 

Hall  Piano  Trio  No.  1 in  B-flat 

Piano  Trio  No.  2 in  E-flat 

Final  performances  by  the  Beaux  Arts  Trio 

AUGUST  22  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

7pm  This  Week  at  Tanglewood 

Shed  Martin  Bookspan,  moderator,  with  special  guests 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos,  conductor 
Hei-Kyung  Hong,  soprano 
Kristine  Jepson,  mezzo-soprano 
Richard  Croft,  tenor 

Hanno  Miiller-Brachmann,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

ALL-BEETHOVEN  PROGRAM 
Mass  in  C 
Symphony  No.  5 
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AUGUST  l8  - AUGUST  24 


AUGUST  23  SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Saturday  and  Sunday  programs 
Shed 

2:30pm  Family  Concert 

Ozawa  Program  and  artists  to  be  announced 
Hall 


8:30pm  Boston  Symphony  Orchestra 
Shed  Christoph  von  Dohnanyi,  conductor 

ALL-BEETHOVEN  PROGRAM 
Symphony  No.  2 
Symphony  No.  3,  Eroica 


AUGUST  24  SUNDAY 


SEE  SHED  SPECIAL  PRICES 


2:30pm 

Shed 


Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Christiane  Oelze,  soprano 
Lilli  Paasikivi,  mezzo-soprano 
Jorma  Silvasti,  tenor 
Hanno  Mtiller-Brachmann, 
bass-baritone 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 


CHRISTOPH  VON  DOHNANYI 


Tanglewood 


Jazz  Festival 


AUGUST  29  FRIDAY  through 
AUGUST  31  SUNDAY 

This  season’s  Jazz  Festival  will  take 
place  the  weekend  of  Friday,  August  29, 
through  Sunday,  August  31,  with  evening 
and  afternoon  concerts.  Details  will  be 
announced  at  a later  date. 


21 


TICKET  PRICES  AND  SEATING  I 


ALL  TICKET  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE. 


KOUSSEVITZKY  MUSIC  SHED 


tP' 


^ ■in 


S' 


Regular  Prices 

$89 

$74 

$49 

$27 

$i8 

$i8 

Special  Prices 

$99 

$85 

$59 

$40 

$28 

$19 

Friday  Evening 

$89 

$74 

$49 

$20 

$16 

$9 

Pops  Prices 

$99 

$85 

$59 

$40 

$28 

$19 

Tanglewood 
on  Parade 

$99 

$85 

$59 

$40 

$28 

$20 

Film  Night 

$105 

$90 

$65 

$45 

$30 

$19 

Yo-Yo  Ma  (Aug  3) 

$105 

$90 

$65 

$45 

$30 

$19 

Opening  Night 

$2,500* 

$1,000* 

$1,000* 

$500* 

$59 

$40 

$28 

$19 

'Formal  invitations  will  be  mailed  in  the  spring. 


POPULAR  ARTISTS 

A Prairie  Home  Companion 
at  Tanglewood  (June  28) 

James  Taylor 
(July  3 and  4) 


V'  ?5- 


h^\<P 


$70 

$53 

$39 

1 $19 

00 

$84 

$60 

$24 

STi 

SA° 


c,tP 


SA° 


SA9 

SS9 


%> 


<<?> 


S27 

S40 


12 

S49 

$59 


S27 

$40 


11 

S49 

SS9 


BOX  SEATS 
S89 

$99 


4 

$74 

$85 


5 

$74 

$85 


‘’■'is 


1 

$89 

$99 


5^0 


'4 

% 


J’S 


4? 


■To 


^■>9 


Please  note: 

Ait  seating  charts 
show  Regular  Prices 
and  Special  Prices  only. 


STAGE 


22 


THEATRE 


Opera 
(Aug  g-v) 


c,e?" 


$95 


$55 


$55 


cr 

STAGE 

-a 

2 

1 

3 

4 

5 

6 

SEIJI  OZAWA  HALL 
THE  FLORENCE  COULD  AUDITORIUM 

Regular  Prices 

Special  Prices 
Mark  Morris 

Please  note;  8pm  start  time  for  Ozawa  Hall  evening  concerts  this  season. 


Ozawa  Hall  Lawn 


$50  $40  $32 

$i6 

$56  $46  $37 

$17 

$68  $54  $44 

$19 

$32/$37 

$32  $32 

$32 

$37  $37 

STAGE 

$37 

STAGE 

$50 

$56 


$50 

$56 


$32 

$37 


$50 

$56 


$50 

$56 


$32 

$37 


$32 

$37 


$40 

$46 

$50 

$56 

$40 

$46 

ORCHESTRA 

$40 

$40 

$40 

$46 

$46 

$46 

$32 

$32 

$32 

$37 

$37 

$37 

$50 

$56 


$40 

$46 


$32 

$37 


$32 

$37 


$40 

$46 


$32 

$37 


$40 

$46 


$32 

$37 


$32 

$37 


$32 

$37 


FIRST  BALCONY 

SECOND  BALCONY 

$40 

$40 

$40 

$46 

$46 

$46 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  note 
on  your  order  form  or  inform  the  Box  Office  when  purchasing  tickets  so  that 
you  may  be  accommodated. 
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PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
enclosed  form.  Tickets  go  on  sale  Sunday,  February  ry,  to 
the  general  public.  The  Tanglewood  Box  Office  will  open  on 
Friday,  June  13,  at  10am.  (For  Berkshire  tourist  information 
and  reservations,  contact  the  Berkshire  Visitors  Bureau  at 
800-237-5747  or  at  berkshires.org.) 


BY  TELEPHONE 

As  a Friend  of  Tanglewood,  you 
may  call  SymphonyCharge 
beginning  February  12, 2008  at 
10am  at  617-266-1200  or  888-266- 
1200  to  charge  tickets  instantly 
using  a major  credit  card. 

Telephone  orders  are  subject  to 
a $5.50  per  ticket  handling  fee. 

BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  0211$ 

BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  617-638-9400.  Please  note 
that  we  cannot  acknowledge 
receipt  of  your  fax 

ONLINE 

Beginning  February  17, 2008, 
you  may  order  tickets  online  at 
bso.org  Orders  are  subject  to 
a $5.50  per  ticket  handling  fee. 
Friends  of  Tanglewood  will  have 
the  opportunity  to  purchase 
online  in  advance  of  this  date. 

SPECIAL  CROUP  DISCOUNTS 

For  complete  information  on  group 
benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and 
exclusive  use  of  our  private  tents 
either  before  or  after  your  concert, 
please  call  the  Group  Sales  Office 
at  617-638-9345. 

No  refunds. 

24  All  programs  and  artists 
subject  to  change. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 

Please  note  your  specifications  on  | 
the  order  form.  For  other  concerns,  ' 
please  contact  our  Access  Services  , 
Administrator  at  617-638-9431.  J 

6^  't 

LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for 
specially  priced  concerts. 

Lawn  tickets  are  undated  for  all 
Tanglewood  concerts  except  A 
Prairie  Home  Companion,  James 
Taylor, Tanglewood  on  Parade,  j 

Popular  Artists,  and  the  Jazz 
Festival. 

PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to  the 
BSO  Prelude  Concert  presented  at  I 

6pm  in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  and  Sunday-  j 

afternoon  BSO  concerts  also  admits  1 
you  to  the  6pm  (Saturday)  and  ipm  | 

(Sunday)  TMC  Prelude  Concerts.  I 

Seating  for  Prelude  Concerts  is 
available  on  a first-come,  first- 
served  basis.  BSO  Prelude  Concerts 
feature  smaller-scale  works 
performed  by  members  of  the 
Boston  Symphony  Orchestra,  often 
Joined  by  distinguished  guests. 

GROUNDS 
MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood 
grounds  maintenance  fee  is 
included  in  your  ticket  price. 

PARKING 

Free  parking  is  available  for  all. 
Preferred  parking  is  offered  to 
Friends  of  Tanglewood  at  the 
$650  level  or  higher.  Please  call 
the  Friends  Office  at  617-638-9267 
for  details. 


OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
Open  Rehearsal  Subscriptions: 

$64  (four)  $128  (eight) 

FAMILY  CONCERT 

August  23:  $10,  free  for  children 
under  12. 

LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book 
provides  flexibility  and  savings.  No 
further  ticketing  is  necessary.  The 
books  of  n tickets  are  valid  for  all 
regular  and  specially  priced  BSO 
concerts  and  Pops  concerts  in  the 
Koussevitzky  Music  Shed  and 
Ozawa  Hall. Tickets  are  nof  valid  for 
TMC  Orchestra  concerts,  Popular 
Artists, Tanglewood  on  Parade, 

A Prairie  Home  Companion, lames 
Taylor,or  Jazz  Weekend.  Lawn  Pass 
Books  are  available  at  the  special 
price  of  $170  through  June  25.  After 
June  25,  Lawn  Pass  Books  may  be 
purchased  for  $180 

RAIN  UPGRADE  POLICY 

Lawn  tickets  for  selected  concerts 
may  be  upgraded  for  tickets  inside 
the  Shed  for  the  cost  of  the  differ- 
ence between  the  lawn  ticket 
price  and  the  price  of  the  seat  in 
the  Shed.  Valid  for  all  BSO  and 
Pops  concerts  in  the  Shed  based 
on  availability  of  tickets.  Not  valid 
for  lawn  tickets  that  have  no 
dollar  value  (e.g.,  complimentary 
tickets,  passes,  etc.)  or  for  James 
Taylor,  A Prairie  Home  Companion 
or  Jazz  Weekend. 

BUS  SERVICE 

Tanglewood  offers  bus  service  from 
Boston.  Buses  depart  Symphony 
Hall  on  Fridays  and  Saturdays  at 
4:30pm  and  make  a stop  at  the 
Riverside  MBTA  station  at  5pm. 

The  cost  is  $30  round  trip.  Once  at 
Tanglewood,  rent  a lawn  chair  and 
pick  up  your  pre-arranged  dinner 
to  go.  Call  888-266-1200  or  go 
to  tanglewood.org  for  further 
information. 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening 
lawn  tickets  is  available  to 
students  13  or  older;  valid  only 
with  student  ID. 

TMC  TICKETS 

TMC  Orchestra  concerts 

June  30  - August  18 

Friends  ofTanglewood  and  Friends 
of  the  TMC  may  order  tickets  for 
TMC  Orchestra  concerts  in  Ozawa 
Hall  on  the  advance  ticket  order 
form.  Tickets  will  be  sold  to  the 
public  beginning  February  17, 2008. 
Ozawa  Hall  seats:  $50,  $40,  $32; 
Lawn:  $16, 

TMC  recitals,  chamber  music,  and 
Festival  of  Contemporary  Music 
performances 

Friends  of  Tangelwood  and  Friends 
oftheTMCatthe  $75  level  recieve 
one  free  admission,  and  Friends  at 
the  $150  level  or  higher  receive 
two  free  admissions,  to  all  TMC 
Fellow  recital,  chamber,  and  Festival 
of  Contemporary  Music  performances 
(excluding  Mark  Morris,  the  July  24 
BSO  concert  in  Ozawa  Hall,  and  TMC 
Orchestra  concerts.)  Friends  should 
present  their  membership  cards 
at  the  Bernstein  Cate  one  hour 
before  concert  time. 

Additional  and  non-membertick- 
ets  can  be  purchased  one  hour 
prior  to  each  recital,  chamber 
music,  or  Festival  of  Contemporary 
Music  concert  for  $11.  (excluding 
TMCO  concerts) 

For  information  about  becoming  a 
Friend  ofTanglewood,  please  call 
617-638-9267. 
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THANK  YOU  TO  OUR  SPONSORS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the 
support  of  the  following  major  corporate  sponsors  for  the 
2008  Tanglewood  Season: 


Bankof  America 

SEASON  SPONSOR 


OMMONWEALTH 
■ , WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Official  Chauffeured  Transportation 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
Selected  exclusively  at  Tanglewood 


For  Berkshire  tourist  information,  please  call  the  Berkshire  Visitors 
Bureau  at  800-237-5747  or  at  berkshires.org. 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 

Eunice  anci  Julian  Cohen  Managing  Directorship 

James  Levine,  Music  Director 
Ray  and  Maria  Stata  Music  Directorship 

Photo  Credits;  Stu  Rosner.  Michael  J,  Lutch,  Brian  Velenchenko.  Dan  Borris 
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dates  section  tickets  price  total 
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Ameriaii  Premier  (Mltuml  Resort 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


JAMES  LEVINE 
r US  C DIRECTOR 


SUMMER  2008 


TanglewQod 


Revered 

masters 


LEVINE  LEADS 

In  his  fourth  summer  as  music  director 
of  the  Boston  Symphony  Orchestra, 
Maestro  James  Levine  conducts  twelve 
Tanglewood  programs  ranging  from 
epic  opera  to  classical  favorites  to 
cutting-edge  music  that  reflects  the 
rich  complexity  of  our  time.  Maestro 
Levine  presents  a special  all-Brahms 
program  (7/25)  that  features  the  Sym- 
phony No.  3 and  the  Piano  Concerto 
No.  1 with  Yefim  Bronfman  as  soloist. 
Another  highlight  pairs  Mahler's 
Symphony  No.  1 with  the  Tanglewood 
premiere  of  John  Harbison’s  Symphony 
No.  5,  a BSO  commission  featuring 
mezzo-soprano  Kate  Lindsey  (7/18). 
Peter  Serkin  joins  Levine  and  the  orches- 
tra {7/13)  for  performances  of  Bach  and 
Mozart  on  a program  also  featuring 
Haydn’s  crowd-pleasing  Symphony 
No.  104  {London)  and  Schubert’s 
dramatic  Symphony  No.  4 {Tragic). 
Schubert  is  also  given  special  note  at 
Tanglewood.  The  distinguished  Beaux 
Arts  Trio  devotes  an  entire  evening  to 
Schubert’s  profoundly  inspired  piano 
trios  in  the  ensemble’s  final  farewell 
performance  before  disbanding  (8/21), 
and  acclaimed  British  pianist  Imogen 
Cooper  offers  an  all-Schubert  recital  of 
sonatas  and  impromptus  (7/10). 

MOZART  SHOWCASE 

This  Tanglewood  season  celebrates 
two  of  the  classical  music  world’s 
greatest  geniuses,  Mozart  and 
Beethoven.  An  all-Mozart  weekend 
(8/8-10)  showcases  the  depth  and 
range  of  the  composer’s  vast  creative 
palette,  featuring  performances  of 
his  symphonies  33, 38  {Prague),  and 
39,  the  Horn  Concerto  No.  3 with  BSO 
principal  horn  James  Sommerville,  the 
Piano  Concerto  No.  12  in  A with  Leon 
Fleisher,  the  Violin  Concerto  No.  2 with 
Cil  Shaham,  and  the  Flute  Concerto 
No.  1 with  BSO  principal  flute  Elizabeth 
Rowe.  Violinist  Stefan  Jackiw  and  vio- 
list Lawrence  Power  are  the  featured 
soloists  for  Mozart’s  popular  S/n/omo 
concertante,  and  soprano  Andrea  Rost 


contributes  three  of  the  composer’s 
lyrical  concert  arias.  Sir  Andrew  Davis, 
Hans  Graf,  and  Andre  Previn  share  the 
podium  over  this  special  weekend. 

In  addition,  the  Freiburg  Baroque 
Orchestra  period  instrument  ensemble, 
under  the  direction  of  Gottfried  von  de 
Goltz,  offers  an  extended  all-Mozart 
program  {7/30)  that  includes  the  Sym- 
phony No.  36  {Linz),  Symphony  No.  34, 
the  Clarinet  Concerto  with  Lorenzo 
Coppola,  the  Horn  Concerto  No.  1 
with  Teunis  van  der  Zwart,  and,  with 
German  baritone  Christian  Gerhaher 
in  his  Tanglewood  debut,  arias  from 
Mozart’s  three  great  operas  to  librettos 
of  Lorenzo  da  Ponte:  Cosifan  tutte,  The 
Marriage  of  Figaro,  and  Don  Ciovanni. 


ARTISTS,  LEFT  TO  RIGHT: 

Rafael  fruhbeck  de  Burgos 
James  Levine 


BRILLIANT  BEETHOVEN 

The  BSO  Tanglewood  season-closer  is 
a rousing  all-Beethoven  weekend 
(8/22-24).  Rafael  Fruhbeck  de  Burgos 
leads  Beethoven’s  ever-popular  Sym- 
phony No.  5 and  the  seldom  performed 
Mass  in  C,  featuring  the  Tanglewood 
Festival  Chorus  directed  by  John  Oliver 
and  soloists  Hei-Kyung  Hong,  Kristine 
Jepson,  Richard  Croft,  and  Hanno 
Muller-Brachmann  (8/22).  Christoph 
von  Dohnanyi  conducts  the  stirring 
Eroica  Symphony  and  the  lively  Sym- 
phony No.  2 (8/23),  followed  the  next 
day  by  Tanglewood’s  favorite  finale,  the 
titanic  Symphony  No.  9 (8/24). 

BSO  Conductor  Emeritus  Bernard 
Haitink,  whose  special  relationship 
with  the  BSO  spans  nearly  four  decades, 
leads  the  orchestra  in  an  all-Beethoven 
program  featuring  the  Symphony  No.  6 
{Pastoral)  and  the  Triple  Concerto,  with 
a dynamite  trio  of  young  stars:  pianist 
Jonathan  Biss,  violinist  Julia  Fischer, 
and  cellist  Daniel  Muller-Schott  (7/n). 
Additionally,  Beethoven’s  Symphony 
No.  7 is  part  of  the  program  presented 
by  the  Orchestra  of  St.  Luke’s  under  the 
baton  of  Roberto  Abbado. 


ARTISTS,  LEFT  TO  RIGHT: 

Anna  Coterina  Antonacci 

Chanticleer 

Anne  Sofie  von  Otter 


THE  TROJANS 

This  season,  James  Levine  brings  his 
unrivaled  interpretive  insight  into 
the  world  of  opera  to  three  highly 
contrasting  masterpieces  of  the  genre. 
He  opens  the  BSO’s  Tanglewood 
season  with  an  unprecedented  opera 
weekend  featuring  a two-part  concert 
presentation  of  Berlioz’  monumental 
The  Trojans.  Based  on  Virgil’s  epic 
Aeneid,  the  five-act  opera  is  considered 
the  culmination  of  Berlioz’  career,  yet 
was  never  performed  in  full  during  the 
composer’s  lifetime.  This  rare  concert 
performance  of  the  complete  opera 
features  the  BSO,  the  full  Tanglewood 
Festival  Chorus,  and  a stellar  cast  of 
world-renowned  artists,  including 
Anne  Sofie  von  Otter  as  Dido,  Marcus 
Haddock  as  Aeneas,  Dwayne  Croft  as 
Chorebus,  and  Anna  Caterina  Antonacci 
making  her  highly  anticipated  BSO 
debut  in  the  role  for  which  she  has 
become  internationally  acclaimed, 
Cassandra.  Sung  in  French  with  English 
supertitles.  The  Trojans  is  presented  in 
two  parts,  on  July  5 (Part  I)  and  July  6 
(Part  II). 


THE  RISE  AND  FALL  OF  THE  CITY 
OF  MAHACONNY 

Levine  also  leads  the  TMC  Orchestra 
and  Vocal  Fellows  in  two  of  three 
fully-staged  performances  of  Kurt 
Weill’s  The  Rise  and  Fall  of  the  City 
of  Mahagonny  (8/9-n).  A haunting, 
provocative  satire  about  a society 
ruled  by  pleasure,  the  1930  opera  was 
banned  in  Germany  by  the  Nazis  and 
not  performed  there  until  the  1950s. 
Directed  by  Doug  Fitch,  the  opera  will 
be  sung  in  English. 

Beethoven's  ninth 
Christoph  von  Dohnanyi  has  the  honor 
of  ending  the  BSO’s  Tanglewood  season 
with  what  has  become  a cherished 
tradition  for  festival  patrons.  The  full 
Tanglewood  Festival  Chorus,  directed 
by  John  Oliver,  and  soloists  Christiane 
Oelze,  Lilli  Paasikivi,  and  Hanno  Miiller- 
Brachmann  join  in  a performance  of 
Beethoven’s  epic  Symphony  No.  9 
{Choral).  With  its  rousing  "Ode  to  Joy,” 
this  iconic  symphony  is  one  of  the 
best-known  works  of  the  classical 
repertoire  (8/24). 


EUGENE  ONEGIN 

Maestro  Levine’s  intensive  work  with 
the  Tanglewood  Music  Center  Fellows 
is  capped  this  season  in  The  Leonard 
Bernstein  Memorial  Concert  with  a 
performance  of  Tchaikovsky’s  Eugene 
Onegin  (8/2),  a stirring  lyric  opera 
based  on  Pushkin’s  novel  in  verse 
about  a callow  young  man  who 
comes  to  regret  rejecting  the  love 
and  devotion  of  a simple  country  girl. 
The  performance  features  the  TMC 
Orchestra  and  another  cast  of  world- 
renowned  soloists,  including  Renee 
Fleming,  Ramdn  Vargas,  Peter  Mattel, 
and  Vital!]  Kowaljow. 


OZAWA  HALL  HIGHLIGHTS 

On  the  more  intimate  end  of  the  vocal 
spectrum,  audiences  will  also  have  the 
opportunity  to  hear  one  of  the  most 
thrilling  singers  of  ourtime  in  solo 
performance.  Mezzo-soprano  Frederica 
von  Stade  offers  an  Ozawa  Hall  recital 
of  songs  by  composers  ranging  from 
Schubert  and  Faure  to  Rorem  and  Piaf, 
featuring  pianist  Peter  Grunberg  and 
flutist  Mathieu  Dufour  (8/13). 

In  an  intriguing  creative  collaboration, 
the  Shanghai  String  Quartet  Joins  with 
the  illustrious  male  vocal  ensemble 
Chanticleer  for  a concert  of  repertoire 
ranging  from  jazz  and  gospel  songs  to 
contemporary  works,  including  Chen 
Yi’s  In  the  Path  of  Beauty,  for  male 
chorus  and  string  quartet  (7/31). 


i Beethoven’s  Ninth 


Renee  Flemih^^ 
Frederica  von  Stad 
The  Trojans 


Acclaimed 

artists 


DISTINGUISHED  COLLABORATORS 

For  nearly  40 years,  Bernard  Haitink,  the 
BSO’s  venerable  Conductor  Emeritus, 
has  been  an  invaluable  inspiration  to  the 
orchestra,  which  enjoys  two  back-to- 
back  performances  with  the  maestro 
this  season — an  all-Beethoven  program 
(7/n)  followed  by  Mahler’s  magnificent 
Symphony  No.  2 (Resurrection),  featuring 
the  Tanglewood  Festival  Chorus  and  solo- 
ists Heidi  Grant  Murphy  and  the  exciting 
young  Dutch  mezzo-soprano  Christianne 
Stotijn  in  her  Tanglewood  debut  (7/12). 

A welcome  return  to  the  BSO  podium 
brings  Leonard  Slatkin,  the  newly 
appointed  music  director  of  the  Detroit 
Symphony.  His  BSO  concert  with  Midori 
(7/19)  marks  his  first  Tanglewood  appear- 
ance in  almost  15  years.  Frequent  guest 
Andre  Previn  takes  the  BSO  podium  to 
lead  Prokofiev’s  stirring  Symphony 
No.  5 and  Khachaturian’s  Piano  Con- 
certo, featuring  Jean-Yves  Thibaudet  as 
soloist  (8/16).  BSO  Assistant  Conductor 
Shi-Yeon  Sung  makes  her  debut  with 
the  orchestra  with  a program  featuring 
Mendelssohn’s  sunny  Symphony  No.  4 
(Italian)  and  Schumann’s  Piano  Concerto, 
played  by  Garrick  Ohisson  (7/20). 

SPECTACULAR  STRINGS 

Eight  of  the  world’s  most  dazzling  violin- 
ists grace  the  2008  Tanglewood  season, 
including  Gil  Shaham,  Sarah  Chang,  and 
young  Stefan  Jackiw.  Pinchas  Zukerman 
performs  Bruch’s  ardent  Violin  Concerto 
No.  1 (8/17)  and  Midori  lends  her  formi- 
dable technique  to  Tchaikovsky’s  Violin 
Concerto,  on  a program  also  including 
music  of  Copland  and  Vaughan  Williams 
(7/19).  Audience  favorite  Joshua  Bell 
lends  his  expressive  warmth  to  two 
French  works:  Chausson’s  rhapsodic 
Poeme  and  Saint-Saens’  Introduction 
and  Rondo  Capriccioso  (8/i). 

Two  young  up-and-coming  virtuosi 
make  highly  anticipated  debuts.  Making 
her  Tanglewood  debut,  elegant  German 
violinist  Julia  Fischer,  Cramophone's 
2007  "Artist  of  the  Year,”  is  featured  with 
Jonathan  Biss  and  Daniel  Miiller-Schott 


in  Beethoven’s  Triple  Concerto  (7/11).  For 
her  BSO  debut,  Dutch  violinist  Janine 
Jansen,  known  for  her  crystalline  articu- 
lation and  flair,  performs  Saint-Saens’ 
Violin  Concerto  No.  3 (8/15). 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert  (8/3)  features  the 
incomparable  Yo-Yo  Ma  performing 
Lalo’s  lively  Cello  Concerto  with  the  BSO 
under  conductor  Carlos  Miguel  Prieto. 

CHAMBER  MUSIC  LANDMARKS 

The  internationally  renowned  Beaux 
Arts  Trio,  which  made  its  historic  first 
appearance  53  years  ago  at  Tangle- 
wood, honors  the  festival  with  its  two 
last-ever  performances  (8/20-21) — a 
program  of  Dvorak,  Ravel,  and  Kurtag, 
followed  by  an  all-Schubert  evening. 

The  members  of  the  esteemed  chamber 
ensemble  TASHI — pianist  Peter  Serkin, 
violinist  Ida  Kavafian,  cellist  Fred  Sherry, 
and  clarinetist  Richard  Stoitzman — 
celebrate  a landmark  35  years  since  their 
dazzling  New  York  debut,  playing  their 
first  Tanglewood  performance  in  three 
decades  (8/7). 


ARTISTS,  LEFT  TO  RIGHT: 

Joshua  Bell 
Kronos  String  Quartet 
Bernard  Haitink 


OZAWA  HALL 

Each  Tanglewood  season,  some  of 
the  most  exciting  events  take  place  in 
the  resonant  intimacy  of  Ozawa  Hall, 
from  British  pianist  Imogen  Cooper’s 
all-Schubert  recital  (7/10)  to  the  Mark 
Morris  Dance  Croup  (6/26-27).  The 
Kronos  String  Quartet  returns  for  the 
first  time  in  fifteen  years  with  a concert 
of  music  by  Prutsman,  Gordan,  and 
Vrebalov,  as  well  as  selections  from 
John  Zorn’s  The  Dead  Man,  Webern’s  Six 
Bagatelles,  and  Reich’s  Triple  Quartet 
(8/14).  The  acclaimed  Emerson  String 
Quartet  offers  an  all-Brahms  program 
featuring  the  composer’s  three  quartets 
(7/17),  and  the  dynamic  young  trio  of 
Biss,  Fischer  and  Muller-Schott  perform 
a concert  of  music  by  Beethoven,  Ravel, 
and  Halverson  (7/16).  The  concerts  by 
the  Boston  Symphony  Chamber  Players 
offer  the  opportunity  to  hear  some  of 
the  orchestra’s  most  talented  principals 
up  close  and  personal. 


Carter’s 

century 


ARTISTS,  LEFT  TO  RIGHT: 

EHiott  Carter 
Oliver  Knussen 
TMCs  2006  production 
o/What  Next? 


A LANDMARK  OCCASION 

From  July  20-24,  history  will  be  made 
several  times  over  at  Tanglewood:  the 
first  time  a major  composer  will  be 
present  at  his  own  centennial  celebra- 
tion; the  first  time  the  TMCs  Festival  of 
Contemporary  Music  will  be  devoted 
to  one  figure;  the  first  time  the  music 
director  of  the  Boston  Symphony  has 
been  the  Festival’s  Director,  and  the  first 
time  the  BSO  will  play  an  entire  concert 
as  the  Festival’s  culminating  event.  All 
these  firsts  are  in  honor  of  Elliott  Carter. 
As  one  of  the  premier  musical  innova- 
tors and  most  eloquent  voices  of  the 
past  century.  Carter  exemplifies  both 
the  complexity  of  the  contemporary 
landscape  and  the  strength  of  individual 
voices  emerging  from  it. 

NEW  WORKS 

The  Festival  will  include  two  world 
premieres  commissioned  bytheTMC, 
as  well  as  three  American  premieres. 

Three  full  orchestral  programs  show- 
case Carter’s  symphonic  music  from  the 
1940s  to  the  present.  Maestro  Levine 
leads  two  of  these:  a TMC  Orchestra 
concert  featuring  the  world  premiere 
of  Sound  Fields  for  string  orchestra,  a 
TMC  commission,  as  well  as  the  seminal 
Variations  for  Orchestra  (7/20),  and  the 
first  full  program  by  the  BSO  in  FCM 
history,  including  Carter’s  monumental 
Symphonia:  Sumfluxae  pretium  spei 
{7/24).  Also,  Festival  Advisor  and  Guest 
Conductor  Oliver  Knussen  conducts  the 
TMC  Orchestra  in  a program  anchored 
by  Carter’s  great,  rarely  heard  Concerto 
for  Orchestra  (7/23). 

Carter’s  solo  and  chamber  music  is 
represented  in  seven  programs.  Oliver 
Knussen  leads  the  Double  Concerto  for 
piano  and  harpsichord  as  well  as  the 
U.S.  premiere  of  Reflexions  for  cham- 
ber orchestra  in  the  Festival’s  opening 
concert  {7/20).  An  all-piano  program 
features  James  Levine  performing  the 
American  premiere  of  Matribute  (7/21). 
In  one  of  two  concerts  showcasing 


Carter’s  vocal  music,  John  Oliver  con- 
ducts the  world  premiere  of  Mad  Regales 
for  six  solo  voices,  commissioned  for  the 
Festival  bytheTMC (7/22). 

INTERACTIONS 

The  music  of  Elliott  Carter,  which 
emerges  from  an  aesthetic  of  dialogue 
and  discussion,  will  be  paralleled  in 
the  Festival  by  discussions,  interviews, 
and  essays  revealing  the  breadth  of 
respect  and  affection  fellow  musicians 
have  for  their  eminent  colleague. 

James  Levine,  Oliver  Knussen,  and  Fred 
Sherry  will  talk  about  Carter’s  music 
from  the  performer’s  view  (7/21),  and 
the  composer  himself  chats  about 
his  life  and  work  with  former  Boston 
Globe  critic  Richard  Dyer  (7/24).  A 
commemorative  program  book  will 
include  material  written  for  the  occasion 
by  performers  featured  in  the  Festival 
and  long  associated  with  Carter’s 
music,  in  addition,  a film  of  the  TMC’s 
2006  American  stage  premiere  of 
Carter’s  comic  opera  What  Next?  will  be 
screened  for  the  Festival  audience  (7/23). 

CHERISHED  COLLABORATORS 

Above  all,  this  Festival  is  a celebration 
of  Carter’s  music  by  many  of  the  per- 
formers most  devoted  to  it.  46  works 
will  be  played  by  longtime  collaborators 
and  champions,  as  well  as  a new  genera- 
tion of  committed  performers.  Pianists 
Ursula  Oppens  and  Charles  Rosen  are 
Joined  by  Nicolas  Hodges;  soprano  Lucy 
Shelton  is  joined  by  Jo  Ellen  Miller  and 
Kate  Lindsey.  Performing  alongside 
Tanglewood  Music  Center  Fellows  are 
cellist  Fred  Sherry,  conductors  James 
Levine,  Oliver  Knussen,  and  John  Oliver, 
and  members  of  the  Boston  Symphony 
Orchestra  including  hornist  James 
Sommerville,  harpist  Ann  Hobson  Pilot, 
and  clarinetist  Thomas  Martin. 


Stirn 

traditions 


MARK  MORRIS  DANCE  CROUP 

The  return  of  the  Mark  Morris  Dance 
Group  to  open  the  Tanglewood  pre- 
season (6/26-27)  is  now  highly  antici- 
pated by  music  and  dance  lovers  alike. 
In  collaboration  with  Tanglewood 
Music  Center  Fellows,  this  summer 
brings  a lively  selection  of  dances 
choreographed  by  Morris  to  music  of 
Barber,  Schubert,  and  Brahms. 

A PRAIRIE  HOME  COMPANION 

Captivating  radio  personality  Garrison 
Keillor  and  his  rambunctious  gang 
from  the  shores  of  Lake  Wobegon  sail 
into  Tanglewood  for  their  11th  annual 
live  broadcast  (6/28).  This  delight- 
ful annual  event  is  the  popular  radio 
show’s  season  finale  and  has  become  a 
Tanglewood  tradition  since  its  first  live 
festival  broadcast  in  1998. 

JAMES  TAYLOR 

James  Taylor  has  become  a perennial 
feature  of  the  Tanglewood  season.  After 
last  year’s  celebrated  "One  Man  Band" 
performance,  he  returns  this  season  for 
two  shows  (7/3-4)  with  his  full  band: 

12  of  the  most  celebrated  and  talented 
players  in  the  world  of  popular  music 
today.  Taylor  will  perform  a full-eve- 
ning’s program  including  some  of  his 
best-loved  songs  along  with  some  very 
special  surprises...  Both  evenings  are  fol- 
lowed by  festive  fireworks  displays! 

BOSTON  POPS 

This  year,  "America’s  Orchestra” 
presents  an  evening  with  Brian  Stokes 
Mitchell  (8/17).  Having  enjoyed  a rich 
and  varied  career  on  Broadway,  televi- 
sion, and  film,  Stokes  Mitchell  joins  the 
Pops  for  an  extraordinary  concert  of 
music  from  his  illustrious  career  and 
his  most  recent  self-titled  album. 

The  orchestra  also  celebrates  the  90th 
anniversary  of  Leonard  Bernstein’s 
birth  performing  selections  from  his 
film  score  On  the  Waterfront,  as  well 
as  John  Williams’  tribute  "For  Lenny.” 
Following  last  season’s  highly  success- 
ful presentation  of  Carousel,  the  Pops, 
along  with  the  Broadway  vocalists 


Christine  Ebersole,  Ron  Raines,  and 
Mary  Louise  Wilson,  and  the  TMC  Vocal 
Fellows,  give  a concert  performance 
of  Stephen  Sondheim’s  luminous  A 
Little  Night  Music  (7/8). 

One  of  the  summer’s  most  eagerly 
anticipated  events  is  the  Pops’  annual 
“Film  Night  at  Tanglewood"  (7/26).  Led 
by  Boston  Pops  Laureate  Conductor 
John  Williams,  this  special  evening  of 
music  and  film  features  excerpts  from 
some  of  Hollywood’s  time-honored 
classics  and  a film  montage  with  music 
from  Williams’  own  score  for  Steven 
Spielberg’s  Indiana  Jones  movies, 
including  the  new  Indiana  Jones  and  the 
Kingdom  of  the  Crystal  Skull. 


ARTISTS,  LEFT  TO  RIGHT: 

John  Williams 
James  Taylor 


TANGLEWOOD  ON  PARADE 

A lively  mix  of  music,  fireworks,  and  fun, 
Tanglewood  on  Parade  is  a highlight  of 
every  summer.  This  year’s  all-day  cele- 
bration (8/5)  features  an  expanded  slate 
of  afternoon  activities  for  the  whole 
family,  including  antique  cars  displayed 
by  The  Antique  Automobile  Club  of 
America  and  entertainment  for  children. 
Performances  feature  the  BSO,  the 
Boston  Pops  Orchestra,  the  TMC  Orches- 
tra, and  a host  of  chamber  ensembles. 
James  Levine,  Keith  Lockhart,  John 
Williams,  Sir  Andrew  Davis,  and  Andre 
Previn  share  the  podium  for  the  gala 
evening  concert,  which  concludes,  as 
always,  with  Tchaikovsky’s  rousing  1812 
Overture,  ending  with  cannon-fire  and 
fireworks  over  the  Stockbridge  Bowl. 


TANGLEWOOD  JAZZ  FESTIVAL 

The  culmination  of  every  Tanglewood 
season  is  the  popular  three-day  Jazz 
Festival  (8/29-31).  The  Labor  Day 
weekend  festival  heats  up  with  perfor- 
mances by  some  of  the  most  exciting 
and  illustrious  performers  on  the  scene 
today  including  the  Eddie  Daniels 
Quartet,  Mark  O’Connor’s  "Hot  Swing” 
with  Jane  Monheit,  and  Terence 
Blanchard  performing  "A  Tale  of  God’s 
Will  (A  Requiem  for  Katrina).” 


Bank  of  America 


The  TMC  is  the  Boston  Symphony's  summer  academy 
for  young  professionals  pursuing  advanced  musical 
study.  Unless  otherwise  noted,  all  TMC  events  take 
place  in  the  Florence  Could  Auditorium  of  Seiji  Ozawa 
Hall.  Please  note  the  8pm  start  time  for  all  evening 
Ozawa  Hall  concerts. 


SEASON  SPONSOR 

MAIN  FESTIVAL  SCHEDULE 


TANCLEWOOD  MUSIC  CENTER 

(tmc)  schedule 


JUNE  23  MONDAY 


10AM,  1PM,  4PM,  THEATRE 
String  Quartet  Marathon 

Three  two-hour  performances 


JUNE  26  THURSDAY  JUNE  27  FRIDAY 

SEE  MARK  MORRIS  PRICES 

8pm,  OZAWA  HALL 
Mark  Morris  Dance  Group 

Tanglewood  Music  Center  Vocal  Fellows  and  Pianists 

Mark  Morris,  choreographer 

Susan  Ruddie,  costume  designer 

James  F.  Ingalls  and  Phil  Sandstrom,  lighting  designers 

New  work  (world  premiere) 

BARBER  Excursions,  for  piano 
'Bedtime' 

SCHUBERT  Wiegenlled,  Stdndchen,  and  Erikdnig 
'New  Love  Song  Waltzes' 

BRAHMS  Neue  Liebesliederwalzer,  Op.  65 
'Love  Song  Waltzes' 

BRAHMS  Liebesliederwalzer,  Op.  52 


8pm,  OZAWA  HALL 

(See  main  schedule  listing) 


Mark  Morris 


JUNE  28  SATURDAY 

SEE  A PRAIRIE  HOME  COMPANION  PRICES 
5:45PM,  SHED  Live  broadcast 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Sponsored  by  Select  Comfort  and  General  Mills,  Inc. 
JUNE  29  SUNDAY 


Garrison  Keillor 


2:30PM,  OZAWA  HALL  10AM,  OZAWA  HALL 

Boston  Symphony  Chamber  Players  Chamber  Music 

Menahem  Pressler,  piano  Works  for  woodwinds  and  brass  including 

HARBISON  Wind  Quintet  music  by  HARBISON  and  MOZART 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 
DVORAK  Quintet  in  A for  piano  and  strings,  Op.  81 


JUNE  30  MON  DAY 


8pm,  OZAWA  HALL 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor  (Dvorak) 

Stefan  Asbury,  conductor 

Program  to  include 

MESSIAEN  Etexspecto  resurrectionem  mortuorum^ 

DVORAK  Symphony  N0.8 
tPerformance  in  honor  of  Messiaen's  centennial. 

JULY  3 THURSDAY  & JULY  4 FRIDAY 

SEE  JAMES  TAYLOR  PRICES 

7PM, SHED 

James  Taylor 

The  incomparable  James  Taylor  and  his  band  return  to 
Tanglewood  for  two  incredible  performances  on  July  3 & 4. 
Cates  open  at  4pm.  Fireworks  follow  both  concerts. 

July  4 concert  to  benefit  the  Boston  Symphony  Orchestra 


2:30PM,  OZAWA  HALL 

Opening  Exercises 

(Admission  is  free) 


8pm,  OZAWA  HALL 

Tanglewood  Music  Center  Orchestra 

(See  main  schedule  listing) 


James  Taylor 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  5 SATURDAY 


SEE  OPENING  NIGHT  PRICES 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Saturday  and  Sunday  programs 


6pm,  OZAWA  HALL 

Prelude  Concert 
String  quartets  by  BEETHOVEN 
and  DRUCKMAN 

(Free  to  evening  concert  ticket  holders) 


8:30PM,  SHED 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Marcus  Haddock,  tenor  (Aeneas) 

Anna  Caterina  Antonacci,  soprano  (Cassandra) 
Dwayne  Croft,  baritone  (Chorebus) 

Clayton  Brainerd,  bass-baritone  (Pantheus) 

Kate  Lindsey,  mezzo-soprano  (Ascanius) 

Jane  Bunnell,  mezzo-soprano  (Hecuba) 

Ronald  Naldi,  tenor  (Helenus) 

David  Kravitz,  baritone  (Trojan  Soldier) 

Gustav  Andreassen,  bass  (Ghost  of  Hector) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
BERLIOZ  The  Trojans.  Part  i {The  Capture  of  Troy) 

Sung  In  French  with  English  supertitles 

Sponsored  by  Arbella  Charitable  Foundation 


Jane  Bunnell 


BERKSHIRE  NIGHT 

Free  to  local  residents  with  valid  ID. 
For  details,  visit  tanglewood.org. 


JULY  6 SUNDAY 


2:30PM,  SHED 

The  Wllmerand  Douglas  Thomas  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Marcus  Haddock,  tenor  (Aeneas) 

Anne  Sofie  von  Otter,  mezzo-soprano  (Dido) 

Kristinn  Sigmundsson,  bass  (Narbal) 

Kate  Lindsey,  mezzo-soprano  (Ascanius) 

Christin-Marie  Hill,  mezzo-soprano  (Anna) 

Philippe  Castagner,  tenor  (Hylas) 

Clayton  Brainerd,  bass-baritone  (Pantheus) 

Anna  Caterina  Antonacci,  soprano  (Ghost  of  Cassandra) 

Dwayne  Croft,  baritone  (Ghost  of  Chorebus) 

David  Kravtiz,  baritone  (Trojan  Sentry  1) 

Gustav  Andreassen,  bass  (Ghost  of  Hector  and  The  God  Mercury) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BERLIOZ  The  Trojans,  Part  2 {The  Trojans  at  Carthage) 

Sung  In  French  with  English  supertitles 


IOAM,  OZAWA  HALL 

Vocal  and  Instrumental  Chamber  Music 


Kristinn  Sigmundsson 


JULY  7 MONDAY 

8pm,  OZAWA  HALL  8pM,  OZAWA  HALL 

The  Daniel  Freed  Concert,  in  memory  ofShirlee  Cohen  Freed  Tanglewood  Music  Center  Orchestra 

Tanglewood  Music  Center  Orchestra  (See  main  schedule  listing) 

Bernard  Haitink,  conductor  (Strauss) 

TMC  Conducting  Fellows 

MOZART  Symphony  No.  25 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 

STRAUSS  An  Alpine  Symphony 

JULY  8 TUESDAY 


SEE  POPS  PRICES 

8:30PM,  SHED 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Christine  Ebersole  (Desiree  Armfeldt) 

Ron  Raines  (Fredrik  Egerman) 

Mary  Louise  Wilson  (Madame  Armfeldt) 

Tanglewood  Music  Center  Vocal  Fellows 
SONDHEIM  A Little  Night  Music 
Concert  performance 

Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard®  Line 


JUNE  23  - JULY  8 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  10  THURSDAY 


8pm,  OZAWA  HALL 
Imogen  Cooper,  piano 

ALL-SCHUBERT  PROGRAM 
Sonata  in  C,  D.840,  Reliquie 
Four  Impromptus,  D.935 
Sonata  in  A,  D.959 

JULY  11  FRI  DAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
7PM,  SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 
8:30PM,  SHED 

The  Boston  Symphony  Association  of  Volunteers  Concert 

Boston  Symphony  Orchestra 
Bernard  Haitink,  conductor 
Jonathan  Biss,  piano 
Julia  Fischer,  violin 
Daniel  Muller-Schott,  cello 
ALL-BEETHOVEN  PROGRAM 
Triple  Concerto  for  piano,  violin,  and  cello 
Symphony  No.  6,  Pastoral 


Imogen  Cooper 


8pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 

Boston  University  Tanglewood  Institute 
(BUTI)  is  in  residence  at  Tanglewood. 

Its  educational  programs  are  geared 
primarily  toward  gifted  musicians  of 
high  school  age. 


Daniel  Muller-Schott 


JULY  12  SATURDAY 


SEE  SHED  SPECIAL  PRICES 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 

The  Jean  Thaxter  Brett  Memorial  Concert 

Boston  Symphony  Orchestra 

Bernard  Haitink,  conductor 

Heidi  Grant  Murphy,  soprano 

Christianne  Stotijn,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 

JULY  13  SUNDAY 


2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Sean  Newhouse,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 


Christianne  Stotijn 


1PM,  CHAMBER  MUSIC  HALL 
Watch  and  Play  (Kids’  Workshop) 

Tickets  for  the  2:30pm  performance  are  required 


IOAM,  OZAWA  HALL 

Chamber  Music 


2:30PM,  SHED 

The  George  W.  and  Florence  N.  Adams  Concert 

Endowed  In  Perpetuity 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Peter  Serkin,  piano 

HAYDN  Symphony  No.  104,  London 

J.S.  BACH  Piano  Concerto  No.  1 in  D minor 

MOZART  Concert  Rondo  in  D,  K.382 

SCHUBERT  Symphony  No.  4,  Tragic 


JULY  13  SUNDAY  & JULY  I4  MONDAY 


8pm,  OZAWA  HALL 
Barbara  Cook 

The  legendary  soprano,  star  of  Broadway's  theatres  and 
concert  stages  worldwide,  continues  her  Both  birthday  celebra- 
tion this  summer  at  Tanglewood,  following  sold-out  concerts  with 
the  New  York  Philharmonic,  on  London's  West  End,  at  Los  Angeles’ 
Disney  Concert  Hall,  and  Washington  D.C.’s  Kennedy  Center. 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  15  TUESDAY 

8pm,  OZAWA  HALL 
Vocal  Recital 

JULY  l6  WEDNESDAY 

8pm,  OZAWA  HALL 
Jonathan  Biss,  piano 
Julia  Fischer,  violin 
Daniel  Muller-Schott,  cello 

HALVERSON  Passacaglia  on  a Theme  of  Handel,  for  violin  and  cello 

RAVEL  Sonata  for  Violin  and  Cello 

BEETHOVEN  Piano  Trio  No.  6 in  B-flat,  Op.  97,  Archduke 

JULY  17  THURSDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 
8pm,  OZAWA  HALL 
Emerson  String  Quartet 

ALL-BRAHMS  PROGRAM 
Quartet  No.  2 in  A minor,  Op.  51,  No.  2 
Quartet  No.  3 in  B-flat,  Op.  67 
Quartet  No.  i in  C Minor,  Op.  51,  No.  1 

JULY  18  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  O 
7PM, SHED 

This  Week  at  Tanglewood 
Martin  Bookspan,  moderator,  with  s| 


8:30PM,  SHED 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Kate  Lindsey,  mezzo-soprano  (Harbison) 

Baritone  to  be  announced  (Harbison) 

HARBISON  Symphony  No.  5 
MAHLER  Symphony  No.  1 

JULY  19  SATURDAY 
SEE  SHED  SPECIAL  PRICES 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Midori,  violin 

VAUGHAN  WILLIAMS  Five  Variants  of  "Dives  and 
TCHAIKOVSKY  Violin  Concerto 
COPLAND  Symphony  No.  3 

JULY  20  SUNDAY 

1PM,  CHAMBER  MUSIC  HALL 
Watch  and  Play  (Kids’  Workshop) 

Tickets  for  the  2:30pm  performance  are  required 

2:30PM,  SHED 

The  Cynthia  and  Oliver  Curme  Concert 

Boston  Symphony  Orchestra 
Shi-Yeon  Sung,  conductor 
Garrick  Ohisson,  piano 

SCHUMANN  Manfred  Overture 
SCHUMANN  Piano  Concerto 
MENDELSSOHN  Symphony  No.  4,  Italian 


6pm,  OZAWA  HALL 

Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 


Midori 

rus" 


(Seethe  Festival  of  Contemporary 
Music  listing,  next  page) 


Shi-Yeon  Sung 


JULY  10  - JULY  20 


20o8  Festival  of  Contemporary  Music 
Elliott  Carter  Centennial  Celebration 

JULY  20  - JULY  24 
James  Levine,  Festival  Director 
Oliver  Knussen,  Festival  Advisor  and  Guest  Conductor 


The  2008  Festival  of  Contemporary  Music  celebrates  the  looth  birthday  year  of  one  of  the 
most  distinctive  voices  in  new  music,  Pulitzer  Prize-winner  Elliott  Carter.  For  five  days,  this 
historic  event  is  devoted  exclusively  to  the  music  of  the  legendary  American  composer.  The  fes- 
tival highlights  many  of  the  remarkable  works  of  his  recent  years,  as  well  as  some  of  the  great 
classics  of  the  past.  Elliott  Carter  is  the  recipient  of  the  BSO's  2007-08  Mark  M.  Horblit  Award, 
established  in  1945  to  recognize  meritorious  work  in  the  field  of  symphonic  composition. 

The  2008  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  and  through  grants  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


. 
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TMC  SCHEDULE 


JULY  20  SUNDAY 


OZAWA  HALL 

10AM  Chamber  Musk  Concert 
Oliver  Knussen,  conductor 
Charles  Rosen,  piano 
Ursula  Oppens,  harpsichord 
Tanglewood  Music  Center  Fellows 
Call 

Asko  Concerto 
Luimen 

Reflexions  (American  premiere) 

Double  Concerto  for  Piano  and  Harpsichord 

8pm  Orchestra  Concert 

The  Fromm  Concert  at  Tanglewood 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Nicolas  Hodges,  piano 

Thomas  Martin,  clarinet 

Tanglewood  Music  Center  Fellows 

Dialogues  for  piano  and  orchestra 

Clarinet  Concerto 

Sound  Fields  (world  premiere; 

commissioned  by  the  TMC) 

Variations  for  Orchestra 


JULY  22  TUESDAY 


OZAWA  HALL 

5PM  Prelude  Concert 
Tanglewood  Music  Center  Fellows 

Enchanted  Preludes;  Figment  I;  Esprit 
Rude/Esprit  Doux;  Esprit  Rude/Esprit 
Doux  II;  Au  Quai;  Figment  II;  Trilogy; 

Two  Thoughts  about  the  Piano: 

Catena  ires  and  Intermittances 

8 pm  Chamber  Music  Concert 

James  Levine  and  John  Oliver,  conductors 

Kate  Lindsey,  mezzo-soprano 

Jo  Ellen  Miller,  soprano 

Ann  Hobson  Pilot,  harp 

Tanglewood  Music  Center  Fellows 

Sonata 

In  the  Distances  of  Sleep 
Mosaic  (American  premiere;  co-commis- 
sioned  by  the  BSO  and  Nash  Ensemble) 
Mad  Regales  (world  premiere; 

commissioned  by  the  TMC) 

A Mirror  on  Which  to  Dwell 


JULY  21  MONDAY 


OZAWA  HALL 

4PM  Pre-concert  discussion  with  the  artists 
James  Levine,  conductor  and  pianist 
Oliver  Knussen,  conductor 
Fred  Sherry,  cello 
Ellen  Highstein,  moderator 

5PM  Prelude  Concert 
James  Levine,  Ursula  Oppens, 

Charles  Rosen,  piano 

Matribute  (Levine) 

Piano  Sonata  (Rosen) 

Night  Fantasies  (Oppens) 

8pm  Chamber  Music  Concert 
Stefan  Asbury,  conductor 
Lucy  Shelton,  soprano 
Tanglewood  Music  Center  Fellows 

Tempo  e Tempi 
Syringa 
Penthode 
Triple  Duo 


JULY  23  WEDNESDAY 


OZAWA  HALL 

4PM  Film  showing 

What  Next? 

A film  screening  of  the  TMC’s  2006 
performance  of  Carter's  one-act  opera. 

5 PM  Prelude  Concert 
The  New  Fromm  Players 
Tanglewood  Music  Center  Fellows 

Quintet  for  Piano  and  Winds 
String  Quartet  No.  2 

8pm  Orchestra  Concert 
Tanglewood  Music  Center  Orchestra 
Oliver  Knussen,  conductor 
Fred  Sherry,  cello 

Holiday  Overture 
Cello  Concerto 
Three  Occasions 
Concerto  for  Orchestra 
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TMC  SCHEDULE 


OZAWA  HALL 

4PM  Pre-concert  interview 
and  discussion 
Elliott  Carter,  composer 
Richard  Dyer,  interviewer 

5 PM  Prelude  Concert 
Tanglewood  Music  Center  Fellows 
Charles  Rosen,  piano 
Fred  Sherry,  cello 

Selected  Pieces  for  Timpani 
4 Lauds 
Figment  IV 

During  the  Festival  of  Contemporary  Music,  the  Highwood  Manor  Figment  III 
House  will  be  open  for  a $40  buffet  dinner  beginning  at  5:30pm,  Steep  Steps 
July  20-24.  For  reservations,  call  413-637-4486.  Elegy 


JULY  24  THURSDAY 


SEE  OZAWA  HALL  REGULAR  PRICES 

8pm,  OZAWA  HALL 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
James  Sommerville,  horn 

Boston  Concerto,  for  orchestra 
Three  Illusions  for  Orchestra 
Horn  Concerto 

Symphonia:  Sumfluxae  pretium  spei 


JULY  25  FRI  DAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

yPM, SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 
8:30PM,  SHED 

The  Evelyn  and  Samuel  Lourie  Memorial  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Yefim  Bronfman,  piano 

ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Piano  Concerto  No.  1 


Yefim  Bronfman 


JULY  26  SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Saturday  program 

SEE  EILM  NIGHT  PRICES 

8:30PM,  SHED 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry  Supporting  Organization  Concert 

Boston  Pops  Orchestra 
John  Williams,  conductor 

John  Williams  leads  the  Boston  Pops  with  special  guests  in  an 
evening  celebrating  the  work  of  cinema’s  great  composers, 
including  film  and  musical  excerpts  from  classic  movies,  as  well 
as  Mr.  Williams'  own  scores,  featuring  his  latest  collaboration 
with  Steven  Spielberg,  Indiana  Jones  and  the  Kingdom  of  the 
Crystal  Skull. 

Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard®  Line 

JULY  27  SUNDAY 

2:30PM,  SHED 
Orchestra  of  St.  Luke’s 
Roberto  Abbado,  conductor 
Sarah  Chang,  violin 

TOWER  In  Memory 
MENDELSSOHN  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


11AM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 

2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Paul  Haas,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert 
A Program  of  Song 

(Free  to  evening  concert  ticket  holders) 


IOAM,  OZAWA  HALL 
Chamber  Music 

Program  to  include  string  quartets  by 
BERG,  DOHNANYI,  and  MENDELSSOHN 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVE LY 
BY  TANGLEWOOD 

PROVIDING  PIANOS  FOR  THE 
BOSTON  SYMPHONY  ORCHESTRA  AT  TANGLEWOOD 
AND  THE  STUDENTS  OF  THE  TMC 


JULY  20  - JULY  27 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


JULY  28  MONDAY 


JULY  29  TUESDAY 


JULY  30  WEDNESDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

7PM,  OZAWA  HALL 

Freiburg  Baroque  Orchestra 
Cottried  von  der  Goltz,  director 
Christian  Gerhaher,  baritone 
Lorenzo  Coppola,  clarinet 
Teunis  van  der  Zwart,  horn 
Mozart  Akademie 
ALL-MOZART  PROGRAM 
Symphony  No.  36,  Linz 

Arias  from  Cosifan  tutte,  The  Marriage  of  Figaro, 
and  Don  Giovanni 
Clarinet  Concerto 
March  in  D,  K.38sa 
Horn  Concerto  No.  1 
Symphony  No.  34 

This  is  an  extended  concert,  with  two  intermissions. 
Please  note  starting  time. 

JULY  31  THURSDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

7PM,  OZAWA  HALL 

Prelude  Concert 
Shanghai  String  Quartet 

arr.  YI-WEN  JIANG  Selections  from  ChinaSong 
RAVEL  String  Quartet 

8pm,  OZAWA  HALL 
Chanticleer 

Shanghai  String  Quartet 

CHEN  Yl  In  the  Path  of  Beauty,  for  male  chorus 
and  string  quartet 
SAMETZ  / Have  Had  Singing 
STUCKY  Cradle  Songs 

LIGETI  Pdpaine,  Igedenfdiddn,  and  Magdny 
Selection  of  folk,  jazz,  and  gospel  songs 

AUGUST  1 FRIDAY 
SEE  SHED  SPECIAL  PRICES 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
7PM,  SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Peter  Oundjian,  conductor 
Joshua  Bell,  violin 

RAVEL  A/boroc/a  del  gracioso 
CHAUSSON  Poeme,  for  violin  and  orchestra 
SAINT-SAENS  Introduction  and  Rondo  Capriccioso, 
for  violin  and  orchestra 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


8pm,  OZAWA  HALL 
Vocal  Recital 


8pm,  chamber  music  hall 
Composition  Program  Concert 

Works  by  TMC  Composers 


Freiburg  Baroque  Orchestra 


Shanghai  String  Quartet 


Peter  Oundjian 


L 


MAIN  FESTIVAL  SCHEDULE 
AUGUST  2 SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Renee  Fleming,  soprano  (Tatiana) 

Ramon  Vargas,  tenor  (Lensky) 

Peter  Mattei,  baritone  (Onegin) 

Ekaterina  Semenchuck,  mezzo-soprano  (Olga) 

Wendy  White,  mezzo-soprano  (Larina) 

Vitalij  Kowaljow,  bass  (Prince  Gremin) 

Alan  Dunbar,  bass,  TMC  fellow  (Zaretsky) 

Evan  Boyer,  bass,  TMC  fellow  (The  Captain) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
TCHAIKOVSKY  Eugene  Onegin 
Sung  in  Russian  with  English  supertitles 

The  2008  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  htannah  LT.  Schneider, 
and  Diane  Li.  Lupean. 


AUGUST  3 SUNDAY 

SEE  YO-YO  MA  PRICES 

2:30PM,  SHED 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Carlos  Miguel  Prieto,  conductor 
Yo-Yo  Ma,  cello 

ALBENIZ  (orch.  ARBOS)  Suite  from  Iberia 
LALO  Cello  Concerto 
RACHMANINOFF  Symphonic  Dances 


AUGUST  5 TUESDAY 

SEE  TANGLEWOOD  ON  PARADE  PRICES 

8:30PM,  SHED 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Keith  Lockhart,  John  Williams, 

Sir  Andrew  Davis,  and  Andre  Previn,  conductors 
Program  to  include 

BRITTEN  Four  Sea  Interludes  from  Peter  Crimes 
TCHAIKOVSKY  1812  Overture 

Fireworks  follow  the  concert 

Sponsored  by  Cadillac 


TMC  SCHEDULE 


2:30PM,  OZAWA  HAU 
Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 

8:30PM,  SHED 

Tanglewood  Music  Center  Orchestra 

(See  main  schedule  listing) 


Ramon  Vargas 


10AM,  OZAWA  HALL 

Chamber  Music 

Program  to  include  music  of  BACH 
and  BRAHMS 


Yo-Yo  Ma 


2:30PM,  OZAWA  HALL 
Chamber  Music 

5PM,  OZAWA  HALL 
Vocal  Music 

8pm,  shed 

Tanglewood  Music  Center  Fellows 

Fanfares 

8:30PM,  SHED 

(See  main  schedule  listing) 


JULY  28  - AUGUST  5 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


AUGUST  7 THURSDAY 

8pm,  OZAWA  HALL 
TASHI: 

Peter  Serkin,  piano 
Ida  Kavafian,  violin 
Fred  Sherry,  cello 
Richard  Stoltzman,  clarinet 

JOSQUIN  (recomp.  WUORINEN)  Ave/Mor/o 
MORLEY  (recomp.  WUORINEN)  Christes  Crosse 
TAKEMITSU  Quatrain  II 
MESSIAEN  Quartet  for  the  End  ofTime^ 

Celebrating  the  35th  Anniversary  of  TASHI 
f Performance  In  honor  of  Messiaen's  centennial. 


Ida  Kavafian 


AUGUST  8 FRIDAY 


6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

yPM, SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 


Sir  Andrew  Davis 


8:30PM,  SHED 
Boston  Symphony  Orchestra 
Sir  Andrew  Davis,  conductor 
Leon  Fleisher,  piano 
James  Sommerville,  horn 
ALL-MOZART  PROGRAM 
Horn  Concerto  No.  3 
Piano  Concerto  No,  12  in  A,  K.414 
Masonic  Funeral  Music 
Symphony  No.  39 


6th  ANNUAL 


Tanglewood 


Wine  & Food  Classic 


Leon  Fleisher 


r AUGUST  7-  9 

TANGLEWOOD  GROUNDS 

Festivities  include  a wine  auction  and  dinner,  winemaker 
reception,  and  the  Grand  Tasting  on  August  9 from 
i2-4pm.  Taste  premium  wines  and  feast  on  fabulous 
specialty  foods.  Meet  renowned  chefs  from  the  Berk- 
shires,  Boston,  and  New  York  as  they  demonstrate  their 
skills  and  share  kitchen  secrets  throughout  the  day. 

Last  year  the  event  sold  out,  so  purchase  your  tickets  in 
advance  to  guarantee  your  place. 

Saturday,  August  9,  Grand  Tasting  tickets:  $105 

Save  the  date  for  the  Wine  Auction  Gala. 

Thursday,  August  7. 

Sponsored  by 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


AUGUST  9 SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

SEE  OPERA  PRICES 

2PM, THEATRE 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 

James  Levine,  conductor 

Doug  Fitch,  director  and  set  designer 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
Fully-staged  production,  sung  in  English 

Supported  by  the  Kurt  Weill  Foundation  for  Music  and 
the  Tanglewood  Music  Center  Opera  Fund 

8:30PM,  SHED 

The  Caroline  and  James  Taylor  Concert, 

In  memory  of  Elisabeth  Goold  Hessberg 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Andrea  Rost,  soprano 
Andre  Previn,  piano 
Stefan  Jackiw,  violin 
Lawrence  Power,  viola 
ALL-MOZART  PROGRAM 

"Ch’io  mi  scordi  di  te...Non  temer  amato  bene,"  Concert 
aria  for  soprano  and  orchestra  with  piano,  K.505 
Sinfonia  concertonte  for  violin  and  viola 
Symphony  No.  32 
Symphony  No.  33 

AUGUST  lO  SUNDAY 

1PM,  CHAMBER  MUSIC  HALL 

Watch  and  Play  (Kids’  Workshop) 

Tickets  for  the  2:30pm  performance  are  required 

2:30PM,  SHED 
Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Elizabeth  Rowe,  flute 
Gil  Shaham,  violin 
Andrea  Rost,  soprano 
ALL-MOZART  PROGRAM 
Flute  Concerto  No.  1 
Violin  Concerto  No.  2 

"Bella  mia  fiamma  addio,"  Concert  aria,  K.528 
"Non  piu.  Tutto  ascoltai...Non  temer  amato  bene," 

Scene  and  rondo  for  soprano  and  orchestra  with 
violin,  K.490 

Symphony  No.  38,  Prague 

Sponsored  by  Country  Curtains,  The  Red  Lion  Inn, 
and  Blantyre 

SEE  OPERA  PRICES 

7:30PM,  THEATRE 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
(see  August  9 listing  for  complete  details) 


AUGUST  11  MONDAY 

SEE  OPERA  PRICES 

7:30PM,  THEATRE 

TMC  Conducting  Fellow,  conductor 

WEILL  The  Rise  and  Fall  of  the  City  of  Mahagonny 
(see  August  g listing  for  complete  details) 


2PM, THEATRE 

Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra 

(See  main  schedule  listing) 

2:30PM,  OZAWA  HALL 
Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Benjamin  Shwartz,  conductor 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 


Stefan  Jackiw 


IOAM,  OZAWA  HALL 

Chamber  Music 

Program  to  include  works  by  BACH, 
BRAHMS,  and  PREVIN 

7:30PM,  THEATRE 

Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra 

(See  main  schedule  listing) 


Andrea  Rost 


2PM,  CHAMBER  MUSIC  HALL 

TMC  Composition  Program  Concert 
7:30PM,  THEATRE 

Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra 

(See  main  schedule  listing) 


AUGUST  7 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


AUGUST  12  TUESDAY 


8pm,  OZAWA  HALL 
Vocal  Recital 


AUGUST  13  WEDNESDAY 

8pm,  OZAWA  HALL 

Frederica  von  Stade,  mezzo-soprano 
Mathieu  Dufour,  flute 
Peter  Grunberg,  piano 

Roses,  Flutes,  and  Paris 

Program  to  include  songs  by  ROREM,  FAURE, 
SCHUBERT,  HECGIE,  MARTIN,  and  PIAF,  plus 
music  for  flute  and  piano  byTAFFANEL,  ROUSSEL, 
and  MARTIN. 


Frederica  von  Stade 


AUGUST  14  THURSDAY 

8pm,  OZAWA  HALL 
Kronos  String  Quartet 

Unknown  (trans.  LJOVA;  arr,  KRONOS)  Oh  Mother, 
the  Handsome  Man  Tortures  Me 
Trad.  (arr.  GARCHIK)  Lullaby 
VREBALOV  Pannonia  Boundless 
ROS  (arr.  PRUTSMAN)  Flugufrelsarinn  (The  Fly  Freer) 
ZORN  Selection  from  The  Dead  Man 
PRUTSMAN  Particle  42s 
GORDAN  Potassium 

RAM  NARAYAN  (trans.  LJOVA;  arr.  KRONOS)  Alap  from 
Raga  Mishra  Bhairavi 
WEBERN  Six  Bagatelles,  Op.  9 
REICH  Triple  Quartet 


AUGUST  15  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

yPM, SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Janine  Jansen,  violin 

SAINT-SAENS  Violin  Concerto  No.  3 
BERLIOZ  Symphoniefantastique 

AUGUST  l6  SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal,  Sunday  program 

8:30PM,  SHED 
Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Jean-Yves  Thibaudet,  piano 

GLINKA  Overture  to  Ruslan  and  Ludmila 
KHACHATURIAN  Piano  Concerto 
PROKOFIEV  Symphony  No.  5 

Sponsored  by  Sabic  Innovative  Plastics 


Janine  Jansen 


6pm,  OZAWA  HALL 

Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 


Jean-Yves 

Thibaudet 


MAIN  FESTIVAL  SCHEDULE 


TMC  SCHEDULE 


AUGUST  17  SUNDAY 
1PM,  CHAMBER  MUSIC  HALL 

Watch  and  Play  (Kids’  Workshop) 

Tickets  for  the  2:30pm  performance  are  required 

SEE  SHED  SPECIAL  PRICES 

2:30PM,  SHED 

Boston  Symphony  Orchestra 
Miguel  Harth-Bedoya,  conductor 
Pinchas  Zukerman,  violin 

RAVEL  Rapsodle  espagnole 
BRUCH  Violin  Concerto  No.  1 
RIMSKY-KORSAKOV  Scheherazade 

Sponsored  by  EMC  Corporation 

SEE  POPS  PRICES 

8:30PM,  SHED 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Brian  Stokes  Mitchell,  baritone 

Brian  Stokes  Mitchell  has  enjoyed  a rich  and  varied  career 
on  Broadway,  television  and  film.  A Tanglewood  favorite, 
he  joins  Keith  Lockhart  for  an  extraordinary  evening  of 
music  from  his  illustrious  career  and  his  most  recent 
self-titled  album.  The  orchestra  also  celebrates  the  goth 
Anniversary  of  Leonard  Bernstein's  birth,  performing 
selections  from  the  film  score  On  the  Waterfront,  as  well 
as  John  Williams'  tribute  "For  Lenny.” 

Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard®  Line 


IOAM,  OZAWA  HALL 

Chamber  Music 

6pm,  theatre 
Ira  Siff,  stage  director 

Opera  Scenes 


Keith  Lockhart 


AUGUST  18  MONDAY 

8pm,  OZAWA  HALL 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Emanuel  Ax,  piano 

STRAUSS  Till  EulensplegeTs  Merry  Pranks 
STRAUSS  Burleske,  for  piano  and  orchestra 
ALBENIZ  (orch.  FRUHBECK  DE  BURGOS) 

Suite  espahola 

FALLA  The  Three-cornered  Hat, 

Suites  Nos.  1 and  2 

AUGUST  20  WEDNESDAY 

8pm,  OZAWA  HALL 
Beaux  Arts  Trio 

DVORAK  Piano  Trio  No.  4 in  E minor.  Op.  90,  Dumky 
KURTAG  Piano  Trio 
RAVEL  Piano  Trio 

Final  performances  by  the  Beaux  Arts  Trio 

AUGUST  21  THURSDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

8pm,  OZAWA  HALL 
Beaux  Arts  Trio 

ALL-SCHUBERT  PROGRAM 
Piano  Trio  No.  i in  B-flat 
Piano  Trio  No.  2 in  E-flat 

Final  performances  by  the  Beaux  Arts  Trio 


6pm,  OZAWA  HALL 

Vocal  Prelude  Concert 

(Free  to  evening  concert  ticket  holders) 

8pm,  OZAWA  HALL 

Tanglewood  Music  Center  Orchestra 

(See  main  schedule  listing) 


Beaux  Arts  Trio 


K> 


AUGUST  12 


MAIN  FESTIVAL  SCHEDULE 


AUGUST  22  FRIDAY 
6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
7PM,  SHED 

This  Week  at  Tanglewood 

Martin  Bookspan,  moderator,  with  special  guests 
8:30PM,  SHED 

The  Edward  and  Joyce  Unde  Concert 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Hei-Kyung  Hong,  soprano 
Kristine  Jepson,  mezzo-soprano 
Richard  Croft,  tenor 

Hanno  Miiller-Brachmann,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

ALL-BEETHOVEN  PROGRAM 
Mass  in  C 
Symphony  No.  5 

AUGUST  23  SATURDAY 

9:30AM,  SHED 

Pre-Rehearsal  Talk 

10:30AM,  SHED 

Open  Rehearsal.  Saturday  and  Sunday  programs 


Tanglewood 


Jazz  Festival ; 


AUGUST  29  FRIDAY 


8pm,  OZAWA  HALL 

Edmar  Castaneda  Trio  with  special  guest 
Joe  Locke 
Eliane  Elias 
"Something  For  You" 

A tribute  to  Bill  Evans 


AUGUST  30  SATURDAY 


2PM,  OZAWA  HALL 

"A  Celebration  of  Marian  McPartland’s 
90th  Birthday"  with  special  guests 
Live  taping  for  “Piano  Jazz"  on  NPR 

8pm,  OZAWA  HALL 

Donal  Fox;  Scarlatti  Jazz  Suite  Project 
Dianne  Reeves 


AUGUST  31  SUNDAY 


2:30PM,  OZAWA  HALL 
Family  Concert 

Program  and  artists  to  be  announced 

8:30PM,  SHED 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor 

ALL-BEETHOVEN  PROGRAM 
Symphony  No.  2 
Symphony  No.  3,  Eroica 

AUGUST  24  SUNDAY 

SEE  SHED  SPECIAL  PRICES 

2:30PM,  SHED 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor 

Christiane  Oelze,  soprano 

Lilli  Paasikivi,  mezzo-soprano 

Hanno  Muller-Brachmann,  bass-baritone 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
BEETHOVEN  Symphony  No.  9 


2PM,  OZAWA  HALL 


Christoph 
von  Dohnanyi 


Eddie  Daniels  Quartet 
Mark  O’Connor’s  "Hot  Swing” 
with  special  guest  Jane  Monheit 

8pm,  OZAWA  HALL 

Terence  Blanchard’s  "A  Tale  of  God’s  Will 
(A  Requiem  for  Katrina)” 


Dianne  Reeves  Terence  Blanchard 


Lilli  Paasikivi 


CUNAR 


TANGLEWOOD  JAZZ  FESTIVAL  SPONSOR 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the 
support  of  the  following  major  corporate  sponsors  for  the 
2008  Tanglewood  season: 


Bankof  America 

SEASON  SPONSOR 


AR  BE  LLA 


OPENING  NIGHT  AT 
TANGLEWOOD  SPONSOR 


CUNARD^ 

OFFICIAL  CRUISE  LINE 


OMMONWEALTH 
■ .WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 

OFFICIAL  CHAUFFEURED 
TRANSPORTATION 


TANGLEWOOD  ON  PARADE 
SPONSOR 


HOW  TO  PURCHASE  TICKETS 


BY  PHONE 

Call  the  BSO's  SymphonyCharge  at  617-266-1200 
or  888-266-1200 

^ ^ TDD/TTY  617-638-9289 


Phone  orders  are  subject  to  a $5.50  per  ticket  handling  fee. 


ONLINE 

Visit  tanglewood.org  to  order  your  tickets  online. 

Orders  are  subject  to  a $5.50  per  ticket  handling  fee. 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  13 -29 

Tuesday -Saturday:  10am  - 6pm 
Sunday:  noon  - 6pm 

Extended  hours  begin  June  29.  Please  call  413-637-5165  for 
Box  Office  hours.  Please  note:  Open  Rehearsal  subscriptions, 
Lawn  Pass  Books,  and  student  discount  tickets  are  available 
only  at  the  Main  Gate  Box  Office. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 
Boston  617-266-1492  Lenox  413-637-5165 


GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  5:30pm  or  gam  (Open  Rehearsal) 

Sundays:  Noon,  or  one  hour  before  BUTI  and  TMC  concerts 
June  28,  July  s &4  at  4pm  (does  not  include  Jazz  Festival) 
Grounds  Clearing:  Please  note  that  for  the  security  of  all  patrons, 
Tanglewood  must  clear  the  grounds  before  every  performance. 
(Patrons  and  their  personal  effects).  We  regret  any  inconve- 
nience that  this  may  cause. 


AMENITIES 

LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rental  for  a $4  fee  (cash  only)  prior 
to  each  concert.  Please  note  that  discounts  are  available  when 
renting  multiple  chairs.  Rentals  are  subject  to  availability.  Lawn 
chairs  are  available  at  the  Grille  at  the  Main  Gate  entrance  for 
Shed  concerts,  and  at  the  Bernstein  Gate  for  Ozawa  Hall  concerts. 

BUS  SERVICE  FROM  BOSTON  TO  TANGLEWOOD 

Take  the  bus  from  Boston  to  Tanglewood  for  Friday-  and 
Saturday-night  concerts  for  just  $30  round  trip.  The  bus  departs 
from  Symphony  Hall  at  4:30pm  and  makes  a stop  at  the 
Riverside  Train  Station  at  5pm.  For  further  information,  please 
visit  tanglewood.org  or  call  888-266-1200. 

MEALS-TO-GO  & TANGLEWOOD  RESTAURANTS 

Order  your  Meals-to-Go  and  avoid  the  lines  for  food!  Meals-to-Go 
may  be  ordered  in  advance  online  attanglewood.org  or  by  phone 
at  413-637-5240.  The  Tanglewood  Cafe  and  Tanglewood  Grille  are 
also  available  for  lunch  and  snack  items  featuring  grilled  foods 
and  specialty  sandwiches,  soups,  and  salads. 

VIDEO  SCREENS 

Lawn  audiences  can  experience  enhanced  concert  viewing 
via  large  video  screens  during  every  Friday-and  Saturday-night 
Shed  concert  as  well  as  for  all  evening  Boston  Pops  concerts 
and  Tanglewood  on  Parade  this  season.  The  screens  are  on  the 
exterior  of  the  Koussevitzky  Music  Shed. 

TOURS  OF  TANGLEWOOD 

The  Tanglewood  Association  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  offers  free  hour-long  walking  tours  of  the 
Tanglewood  campus.  Experienced  guides  explain  the  history  of 
Tanglewood,  the  BSO,  and  the  Tanglewood  Music  Center.  Tours 
begin  at  the  Visitors  Center  at  Tappan  House  and  reservations 
are  not  required.  Tours  begin  at  the  following  times: 

Tuesday:  ^ :'}op^r\ 

Wednesday:  10:30am 
Saturday:  ^:3opm 

Sunday:  12:30pm  for  BSO  concert  ticket  holders  only 
There  will  also  be  tours  on  Berkshire  Night  and  Tanglewood 
on  Parade. 

NEW  PROGRAM — THIS  WECK  AT  TANGLEWOOD 

Enjoy  a new  way  to  further  experience  the  music  of  Tanglewood. 
This  Week  at  Tanglewood  is  a panel  discussion  featuring  special 
guests  who  will  provide  commentary  and  answer  questions 
about  the  upcoming  week's  concerts.  The  presentations  take 
place  in  the  Shed  Fridays  at  7pm.  Attendance  is  free  with  tickets 
to  Friday  evening's  concert.  Hosted  by  Martin  Bookspan. 


POLICIES 

BSD  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also  admits  you 
to  the  BSO  Prelude  Concert  presented  at  6pm  in  Ozawa  Hall 
(this  includes  the  Thursday,  July  31  Prelude  concert  at  7pm).  Your 
ticket  for  Saturday-evening  BSO  concerts  also  admits  you  to  the 
6pm  TMC  Prelude  Concerts  in  Ozawa  Hall.  Seating  for  Prelude 
Concerts  is  available  on  a first-come,  first-served  basis  when  the 
grounds  open.  BSO  Friday  Prelude  Concerts  feature  smaller-scale 
works  performed  by  members  of  the  Boston  Symphony  Orches- 
tra, often  joined  by  distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your  specifications  on 
the  order  form  or  by  phone.  For  other  concerns,  please  contact 
our  Access  Services  Administrator  at  617-638-9431.  Please  note 
that  balcony  levels  of  Ozawa  Hall  are  not  accessible  by  elevator. 
Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  inform  the  box  office  when  purchasing  tickets  so  that  you 
can  be  accommodated. 

NO-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is  pleased  to  offer  a 
smoke-free  environment.  Smoking  is  not  permitted  anywhere  on 
the  Tanglewood  grounds.  Designated  smoking  areas  are  marked 
outside  the  entrance  gates. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially  priced  concerts.  Lawn  tickets 
are  undated  for  all  Tanglewood  concerts  except  James  Taylor, 

A Prairie  Home  Companion,  Jazz  Weekend,  Popular  Artists, 
and  Tanglewood  on  Parade.  For  groups  of  adults  or  children, 
including  tours  and  camps,  please  call  the  Group  Sales  Office 
at  617-638-9345  or  800-933-4255. 

LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the  difference  between  the  lawn 
ticket  price  and  the  price  of  the  seat  in  the  Shed.  Valid  for  all  BSO 
and  Pops  concerts  in  the  Shed  based  on  availability  of  tickets.  Not 
valid  for  lawn  tickets  that  have  no  dollar  value  (e.g,,  complimen- 
tary tickets,  passes,  etc.).  Not  valid  for  non-BSO  and  Pops  concerts, 
James  Taylor,  A Prairie  Home  Companion,  or  Jazz  Weekend. 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  FOR  CHILDREN 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children  age 
12  and  under.  Up  to  four  free  children's  tickets  are  available  per 
parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office 
the  day  of  the  concert.  Children  admitted  without  charge  must 
sit  with  their  parent/legal  guardian  on  the  lawn,  and  those  under 
age  five  must  sit  on  the  rear  half  of  the  lawn.  Children  under  five 
are  not  permitted  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa 
Hall  during  concerts.  All  patrons,  regardless  of  age,  must  have 
a ticket.  The  free  lawn  ticket  policy  does  not  apply  to  organized 
groups  of  children. 

kids’  corner 

Kids'  Corner  is  now  offered  starting  at  12  noon  on  Sunday  before 
afternoon  concerts,  and  during  the  Open  Rehearsals  on  Saturday 
mornings.  Children  accompanied  by  adults  may  take  part  in  a 
number  of  musical  and  arts  and  crafts  activities  supervised  by 
BSO  staff  Please  stop  by  the  Visitors  Center  for  more  informa- 
tion about  Kids'  Corner.  Tickets  to  the  performance  are  required. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Associa- 
tion of  Volunteers  in  collaboration  with  the  BSO  Education  and 
Community  Programs  Department,  is  an  interactive,  educational 
program  designed  to  engage  children  in  the  musical  program 
featured  on  that  particular  day.  The  program  will  be  offered 
on  the  following  Sundays:  July  13  and  20  and  August  10  and  17 
at  ipm  in  the  Chamber  Music  Hall.  Tickets  to  the  afternoon 
performance  are  required. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount  on  lawn  tickets 
for  all  BSO  Friday-evening  concerts  for  students  over  12.  Valid 
only  with  student  ID.  Tickets  may  be  purchased  in  person  at  the 
Main  Box  Office  only  on  the  night  of  the  performance. 


Ticket  prices  and  seating  information 

ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY  MUSIC  SHED 

Please  note:  All  seating  charts  show 
Regular  and  Special  Prices  only. 


617-266-1200 

888-266-1200 

tanglewood.org 
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Box  Seats 
Section  1 

Section  4,  5 
inside:  2,  3,  6, 7 

Sections  8,  9 
Front:  11-14 
Outside:  2,  3,  6,  7 

Front:  15, 16 
Rear:  11-14 

Sections  17-20 
Rear:  15, 16 

Lawn 

Regular  Prices 

$89 

$74 

$49 

$27 

$18 

$18 

Special  Prices 

f 

$99 

$85 

$59 

$40 

$28 

$19 

Friday  Evening 

$89 

$74 

$49 

$20 

$16 

$9 

Pops  Prices 

$99 

$85 

$59 

$40 

$28 

$19 

Tanglewood 
on  Parade 

$99 

$85 

$59 

$40 

$28 

$20 

Film  Night 

$105 

$90 

$65 

$45 

$30 

$19 

Yo-Yo  Ma  (Aug  3) 

$105 

$90 

$65 

$45 

$30 

$19 

Opening  Night 

$2,500* 

$1,000* 

$59 

$40 

$28 

$19 

$1,000* 

$500* 

' Formal  invitations  will  be  mailed  in  the  spring. 

Box  Seats 
Sections  1, 4,  5 

Section  2,  3,  6-9 
Front:  11-20 

Rear:  11-20 

Lawn 

A Prairie  Home  Companion 
at  Tanglewood  (June  28) 

$70 

$53 

$39 

$19 

James  Taylor  (July  3 and  4) 

W 

00 

$84 

$60 

$24 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Ozawa  Hall 


Lawn 


Regular  Prices 

$50 

$40 

$32 

$16 

Special  Prices 

$56 

$46 

$37 

$17 

Mark  Morris 

$68 

$54 

$44 

$19 

Family  Concert 

$10,  free  for  children  under  12 

(Aug  23) 

Jazz  Festival 

Ozawa  Hall 

Lawn 

(Aug  29-31) 

Sat  Evening 

$70 

$57 

$44 

$19 

Matinees 

$49 

$38 

$31 

$18 

Fri/Sun  Evening 

$59 

$48 

$41 

$17 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level 
seating,  please  note  on  your  order  form  or  inform  the  Box  Office 
when  purchasing  tickets  so  that  you  may  be  accommodated. 


THEATRE 

Opera  (Aug  9-11) 

Section  1 Section  2,  3 Sections  4-6 

$95  $55  $55 


REHEARSALS 

Open  Rehearsals  $17  Shed 
(general  admission) 

OPEN  REHEARSAL  SUBSCRIPTIONS 
& LAWN  PASS  BOOKS 
Open  Rehearsalst 
$64  (four) 

$128  (eight) 

Lawn  Pass  Books 
$170  (11  passes  for  the  price  ofio) 
through  June  25 
$180  after  June  25 
Lawn  Pass  Books  provide  flexibility 
and  savings.  Tickets  valid  for  all  BSO 
and  Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall,  except 
Tanglewood  on  Parade,  TMC  Orches- 
tra concerts,  Popular  Artists,  A Prairie 
Home  Companion,  James  Taylor,  or 
Jazz  Weekend. 

tPlease  note  that  Open  Rehearsal 
subscriptions  must  be  purchased 
by  July  5. 

We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note:  Cooking,  open  flames, 
sports  activities,  bikes,  scooters,  skate- 
boards, tents,  and  other  structures 
are  prohibited  from  the  Tanglewood 
grounds.  No  eating  or  drinking  inside 
any  of  the  concert  halls.  During  Shed 
concerts,  children  may  play  ball  (and 
other  games  which  may  disturb  others 
sitting  on  the  lawn)  only  behind  the 
Visitor  Center  or  near  Ozawa  Hall.  Ball 
playing  is  not  permitted  on  the  lawn 
of  the  Shed  at  any  time  when  the 
grounds  are  open  for  a Shed  concert. 
Photography  and  video  recordings  are 
prohibited  during  concerts.  Shirts  and 
shoes  must  be  worn  inside  concert 
halls.  No  areas  of  the  lawn  may  be 
staked  or  cordoned  off  for  any  reason. 
For  security  reasons,  we  reserve  the 
right  to  inspect  bags  and  other  items 
brought  into  the  grounds. 

Tanglewood  is  a registered  service 
mark  of  the  Boston  Symphony 
Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing 
Directorship,  fully  funded  in  perpetuity 

Photography: 

Michael  Lutch,  Dean  Pollard, 

Stu  Rosner,  Hilary  Scott 

Original  copy: 

Karen  Campbell 

Concept  and  design: 

Sametz  Blackstone  Associates,  Boston 


TMC  TICKETS 

TMC  Orchestra  Concerts  (June  30,  July  7,  August  18) 

floor,  loge  8<  balcony;  $50,  $40,  $32 

lawn;  $16 

Other  TMC  Concerts,  except  Opera  Aug  9-n:  $11 

Festival  of  Contemporary  Music  (except  July  24);  $11 

BUTI  Young  Artists  Orchestra;  $11 

BUTI  Young  Artists  Wind  Ensemble  and  Chorus;  Free 


TMC  Chamber  and  BUTI  Orchestra  concerts  are  cash/check  only.  All  other  TMC  and 
BUTI  Wind  Ensemble  performances  are  cash/charge. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall  Box  Office  only 
(except  for  TMC  Orchestra  concerts  and  opera  performances).  Please  note: 
availability  for  seats  inside  Ozawa  Hall  Is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  $75  level  receive  one  free  admission  and  Friends  at  $150 
level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  Mark  Morris,  the  July  24 
BSO  concert  in  Ozawa  Hall,  and  non-FCM  TMC  Orchestra  concerts)  by  presenting 
their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  tickets  are  $n.  For  information  on  becoming  a Friend  of  Tanglewood, 
call  617-638-9267, 413-637-5261,  or  visit  bso.org. 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

Preludes,  interviews  and  films  events  of  the  Carter  Celebration  are  free  to  evening 
concert  ticket  holders  for  that  day  only,  except  on  Sunday,  July  20.  For  Carter  Celebra- 
tion events  on  Sunday,  July  20,  a separate  ticket  is  required  to  attend  the  10am  TMC 
Fellows  concert,  the  8pm  TMCO  concert,  and  the  2:30pm  BSO  Shed  concert.  (Friends 
are  entitled  to  free  entry  to  the  10am  and  8pm  performances  with  their  Friends  card, 
excluding  July  24  at  8pm). 

CROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance 
sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents  either  before  or  after 
your  concert,  please  call  the  Group  Sales  Office  at  617-638-9345  or  800-933-4255 


NAME 


ADDRESS 


CITY 

STATE 

ZIP 

TELEPHONE  (dAY) 

(evening) 

DATES 

SECTION 

NO.  OF 

TICKETS  PRICE 

TOTAL 

□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra 
CD  Please  charge  the  full  amount  tO: 


CD  MasterCard  CD  American  Express  CD  Diners  Club 


CD  Visa 

CD  Discover  Card 

CARD  NUMBER 

EXP.  DATE 

name  (as  it  appears  on  card) 

SIGNATURE 

Please  mail  order  form  to:  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 
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